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Mporpammy ancumnnnHbl paspaboTan(a)(n) ooueHT, K.H. (aoueHT) Hypranvesa J1.A. Kadenpa
NHOCTPaHHbIX 3bIKOB B Chepe MeXAyHapOL4HbIX OTHOWEHWI oTaeneHune Beicwas wkona
MHOCTPaHHbIX A3bIKOB 1 nepesoda , LANurgalieva@kpfu.ru ; ooueHT, K.H. (goueHT) Canpawesa 9.A.
Kadoenpa nHocTpaHHbIX S3blKOB B Cpepe MexayHapOOHbIX OTHOWEHWUA oTaeneHve Boicwas wkona
WMHOCTPaHHbIX A3bIKOB 1 Nepesoda , EASajdasheva@kpfu.ru

1. LLlenu ocBoeHUs AMCLUUMIUHDI

Llenbto 0CcBOEHNS ANCUNNANHDI 'MHOCTpaHHbIVI A3bIK' ABNAETCS passutune A3bIKOBOW
KOMMYHMKAaTUBHOW KOMMNETEeHUUN CTyOEeHTOB, COCTOSAWEN U3 cnenyowmnx KOMNOHEHTOB:

- IMHFBUCTMYECKOro - 3TO BNnageHne 3HaHMeM o0 CUcTeMe sA3blka, 0 npasunax PyHKLUMOHNPOBaHUSA
€0NHNL A3blKa B pe4in u CMOCOBHOCTb C MOMOLLbIO 3TOW CUCTEMbI MOHMMATb 4y>Xune MbIClin 1
BblpaXxartb COOCTBEHHbIE CyxXneHunsa B yCTHOI7| M NMNCbMEHHOM hopme;

- COUMONMHIBMCTUYECKOrO, YTO 03HA4YaeT 3HaHue crnocoboB hOPMMPOBaHUS U OOPMYNTMPOBaHUS
MbIC/Ieil C MOMOLLbIO A3blKa, @ TakXe CrocOBHOCTb NONMb30BaThLCS S3bIKOM B peyu;

- COUMOKYNbTYPHOrO, KOTOPLIA NoApasyMeBaeT 3HaHNEe yHalMMNCS HaUMOHANbHO-KYNbTYPHbIX
0COBEHHOCTEN couManbHOro U PeYyeBoro NoBeaeHNs HocuTenen a3bika: nx obblvaes, aTUKETa,
coumarnbHbIX CTEPEOTUMNOB, UCTOPUM 1 KYyNbTYp, a TakXe crnocoboB Nofb3oBaTbCs 3TUMU 3HAHMSIMU B
npouecce oblweHuns;

- CTPaTern4yeckoro - 3T0 KOMMETEHLMS, C NMOMOLLbIO KOTOPOW yYalmniAcs MOXET BOCMONHUTb Npobensbl
B 3HAHMW $3blKa, a TakXXe Pe4YeBOM 1 CoUManbHOM OnbiTe OBLWEHUSI B MHOSI3bIYHOM cpeae;

- counanbHOro, KOTOprVI nposaBngaeTcsd B XenaHnn n ymMeHnmn BCTynatb B KOMMyHUKaUWO C Apyrmmun
nogbmn, B cnocobHocTK OpMEeHTNPOBATbCA B CUTYyallun 0bLWeHns 1 CTpoOunTb BbiICKa3biBaHNE B
COOTBETCTBMN C KOMMYHUKATUBHbIM HaAMepEeHNEM roBOpALLEro U cvnyaumeﬂ;

- ONCKYPCUBHOTO, KOTOprVI npeannonaraeT HaBblK N YMEHNA OPraHN30BbiBATb peyb, NOrM4ecku,
nocnenoBaTte/ibHO U y6e,uv|Teano €e BbiICTpanBaTtb, CTaBTb 3a4a4n 1 ,EI,06I/IBaTbC9I NOCTaBNEHHOM
uenu, a Takxe snageHmne pas3ninyHbiMn npnemMmamm nonyvyeHnda n nepenadnm I/IHCpOpMaLI,VII/I Kak B
YCTHOM, TaK 1 B MMCbMEHHOM O6LI.I,eHVII/I;

- MEXKYNbTYPHOro, nogpasymesarolero NencTBmA B paMKax KynbTYPHbIX HOPM, MPUHATbBIX B KyNbType
n3y4aemMoro MHOCTPaHHOro A3blika u yMean7|, no3BOoNALWMX NPeacTaB/iaATb KynbTypy POOHOIO A3blka
cpeancrtsamm MHOCTPAHHOIO.

2. MecTo AUCLMNNNHBI B CTPYKTYpe OCHOBHOW 06pa3oBaTesibHOW Nporpammbl BbiCLLIEro
npocpeccruoHanbHoro o6pa3oBaHus

HaHHas yuebHas gucuunnnHa BkntoydeHa B padgen "b1.6.1 OucumnnvHel (Mogynm)" OCHOBHOM
obpaszoBartenbHoit nporpammel 58.03.01 BocTokoBeneHne n adppukaHNUCTUKA U OTHOCMTCS K 6a30BOiA
(obwenpodpeccmnoHanbHom) yactu. OcBamBaeTcs Ha 1, 2 kypcax, 1, 2, 3, 4 ceMecTpbl.

[aHHas aucumnnvHa siensietcs 0b6s13atenbHoN coctaBnsiowein 6a30BOro LMkia BCeX HanpasieHuWii
noarotoBkn 6akanaepa. VIHOCTpaHHbIN S3bIK SBSIETCS BAXHENIWMM MHCTPYMEHTOM YCMELLHOW
MEXKYNbTYPHOM KOMMyHMKALMUN N HeOOXOAUMbIM cpeacTBoM obMeHa nHpopmaumert B rnobanbHOM
macwTabe, 4TO AenaeT ero HEOTbEMNIEMO YACTbIO NOArOTOBKM KOHKYPEHTOCNOCOBHOro creumanicTta
ntoboro npocpuns

3. KomneteHuuu obyuarowierocs, hopMmpyemble B pe3ynbTate 0CBOEHUS OUCLUM/INHDI
/mopynsi

B pes3ynbTarte 0CBOEHUSA OUCLUMINHBI POPMUPYIOTCS crneaylowme KOMNeTeHUNn:

Pacwmndpposka
LLincpp komneteHumu npuobpeTaeMon KOMNeTeHL N
OK-5 CMOCOOHOCTBIO K KOMMYHMKALMSM B YCTHOW N MUCbMEHHOM
(0bWweKkynbTypHble doopMax Ha PyCCKOM M MHOCTPAHHOM $3blKax ANsi peweHns
KOMI'IeTeHLI,VII/I) 3a0a4 MeXNMM4YHOCTHOIro N MeXKYNbTypHOro B3aMMOOENCTBUS
PernctpaumnoHHbIii HoMep am PAEKTPOHHBH
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LLIuchp KoMneTeHwMA pHOGpeTAEMOR KoMneTEHLIA

OK-7

(0bLWeKyNbTypHbIE CMOCOBHOCTBIO K caMoopraHmnsaumm n camoobpasoBaHumto

KOMNeTeHLmm)

MK-10 CNOCOBHOCTb MCMONb30BaTb NOHUMAHWE PONY TPALNLMOHHBIX 1

(npodpeccunoHanbHble COBpPEMEHHbIX (PakTopoB B OOPMUPOBAHUN MONNTUYECKOW

KoMreTeHuunn) KynbTypbl 1 MEHTanuTeTa Haponos AQpo-A3narckoro Mmpa
CNoCOBHOCTb NONBb30BATLCS 3HAHUSIMY MO AKTyaNbHbIM

MK-14 npobnemam passutns Agpo-A3naTckoro Mmpa, pelleHne

(npodheccunoHanbHbIe KOTOpPbIX CNOCOOCTBYET YKPEMNEHNIO ANMNIOMATNYECKMX

KoMneTeHuunm) NO3MLWIA, NOBbILEHNIO 3KOHOMUYECKOI He30MacHOCTH 1
KOHKypeHTocnocobHocTn Poccuiickon Penepaumm

MNK-8 CNOCOBHOCTBIO UCMONb30BaTh 3HAHNE NPUHLUMMOB COCTaBNEHNS

(npodpeccunoHanbHble Hay4YHO-aHaNMTUYeCKMX OTHETOB, 0630POB, MPE3eHTaLNA,

KoMMeTeHuunn) NHCPOPMALMOHHbBIX CNPABOK N MOSACHUTESbHBIX 3arnncokK

B pesynbtate 0CBOEHUS ONCUMMNUHBI CTYAEHT:
1. QONXeH 3HaThb:

- NOHMMATb M YMETb YyNOTPebUTb B peyn 3HaKOMbIe (Ppasbl 1 BbIpaXeHns, He0bxoaMMble ans
BbIMOMHEHMS KOHKPETHbIX 3a4ay; yMeTb NPeACTaBUTbCS/ NPeaCTaBUTb APYrux, 3aaaBatb/ OTBEYaTb
Ha BOMPOCHI O MECTE XMUTENbCTBA, 3HAKOMbIX, UMYLLECTBE; y4aCTBOBATb B HECIOXHOM Pa3roBope,
ecnu cobeceaHVK roBOPUT MELNEHHO U OTHET/IMBO M FOTOB OKa3aTb MOMOLLb B CUTYaLMSX
noBCceoHEBHOro 06LWeHNs, Koraa roBopsaT O HEM, Ero CeMbe 1 Bnmxanwem OKpyXeHuu;

- MOHUMATb 3HAKOMblE UMEHA, C/TOBA, a TaKXe O4eHb MPOCTble NPELNOXEHUS B 00 bABNEHMSX, HA
nnakarax unm Kkatanorax; NpuH1MaTh y4actue B auanore, ecnm cobeceHvk NOBTOPSIET MO €ro
npocbbe B 3amMenfIeHHOM TEMMNe CBOE BbiCKa3blBaHME MW nepedpasnpyeT ero, a Takxe nomoraeTt
chopMynupoBaTh TO, YTO OOyYaIOWMIACS NbITAETCA CKa3aTb; yMeTb 3a4aBaTb NPOCTble BOMPOCHI 1
0TBEYaTb Ha HUX B paMKax M3BECTHbIX NN MHTEPECYIOLMX Er0 TEM;

- YMEeTb, MCNONb3Yysl NPOCTble dopasbl 1 NPEONOXEeHWs, pacckasatb 0 MECTE, FAe XUBET, 1 N0AsX,
KOTOPbIX OH 3HAET;

- YMETb NUcaTtb NPOCTbIE OTKPbLITKM (HAaNpUMep, No3apaseHne ¢ NPa3aiHUKOM), 3anonHSATb
POPMyNSipbl, BHOCUTb CBOKO (DAaMUINIO, HALMOHANBHOCTb, aipec B PErMCTPALMOHHbIA TMCTOK B
FOCTMHUMLE.

2. IONXEeH yMeTb:

- MOHUMAaTb OCHOBHbIE NOEeN 4eTKnX COO6LLI,eHVII7I, caoenaHHbIX Ha NnTepaTtypHOM A3blke Ha pa3Hble
TeMbl, TUNMNWYHO BO3HUKAKOWME Ha pa60Te, yqe6e, nocyre m t.0. YmeTb 06UJ,aTbC$l B OONbWWNHCTBE
CI/IT)/B.LI,VIVI, KOTOpPblE MOryT BOSHVUKHYTb BO BPEMHA I'Ipe6bIBaHV|$| B CTpaHe N3y4aeMoro sA3bika,
COCTaBUTb CBA3HOE coo6meHme Ha N3BECTHbIE U 0cobo nHTEepecyrumne ero Tembl; onncaTb
Brne4vyaTneHuns, CO6bITVI$i, HaneXxmnbl, CTpeMneHns, N3noXnTb n 0b60CHOBATb CBOE MHEHME 1 NnaHbl Ha
Oynyuee;

- NOHNMATb OCHOBHbIE MONMOXEHNA YETKO NPON3HECEHHbIX BblCKa3blBaHW B npepnenax n|/|TepaTypH0|7|
HOPMbl Ha U3BECTHbIE TEMbI, C KOTOPbIMM 0By4atoLemMycst NPUXoaNTCS NMEeTb AeNo Ha paboTe, B
wKone, Ha oTabixe U T.4. OH noHMMaerT, 0 YeM NOEeT peyb B 60}1bLIJVIHCTBe paaono- n tenenporpamMm o
TeKyLWunx CO6bITVI9|X, a Tak>Xe nepenav, CB4A3aHHbIX C INYHbIMW NN I'IpOCpeCCVIOHaJ'IbeIMVI
NHTEepecamn (pedb roBOPSIUMNX O0MXKHA ObiTb NPU 3TOM YETKON 1 OTHOCUTENBHO MEASIEHHO);

- MOHMMATb TEKCTbI, MOCTPOEHHbIE Ha YACTOTHOM S13bIKOBOM MaTtepuasne rnosceaHEBHOro 1
NPOGECCMOHANBHOro 0BLWEHNS; ONUCaHUS COObITUI, YyBCTB, HAMEPEHWIA B NNCbMaX NIMYHOMO
xapakTepa;
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- yMeTb 0bwartbcs B O0NbIMHCTBE CUTyaUMiA, BOSHNKAIOWMX BO BPEMS NPebblBaHNS B CTpaHe
n3yyaemoro A3bika. Obyyatowmincs cnocobeH 6e3 npenBapuTENbHON NOArOTOBKM Y4acTBOBaTb B
ananorax Ha 3HakoMYyHo MM MHTEPECYIOLWYIO ero TeMy (Hanpumep, 'cembst’, 'xobou', 'pabota’,
'nyTewecTeue’, 'Tekywme cobbitms');

- YMEeTb CTPOUTb NMPOCTbl€ CBA3HbIE BbICKa3blBaHNA O CBOUX JINYHbIX Bre4aTtneHunsx, COébITVIEIX,
pacckasblBaTb O CBOUX MeYTax, HaoexXxmnax n XenaHusx. OH moxeT KpaTtko obocHoBaTb 1 06BACHUTD
CBOM B3rndanbl N HAMepPEHNA; pacCcka3daTb UCTOPUIO NITN N3NOXKNTb CHOXKET KHUTK NN C*)I/IJ'IbMa "
Bblpa3nTb K 3TOMY CBOE OTHOLIEHUE;

- YMeTb NncaTtb NpPocCTblie CBA3Hble TEeKCTbl HA 3HAKOMbIE UNTN NHTepeCYyole MeHSA TEMbI. e YMEIO
nncatb NMcbMa IMYHOIO Xapaktepa, coobuas B HUX O CBOUX JINYHbIX nepexXmBaHUAX n
Brie4yaTneHnsx

B2

- NOHUMaTb obuiee cogepXxaHnme CNOXHbIX TEKCTOB Ha a6CTpaKTHbIe N KOHKPETHbIE TEMbI, B TOM
4yncne yskocneunalbHble TEKCTbI.

- YMeTb roBOpuTb BLICTPO 1 CMOHTAHHO, YTOOLI MOCTOSIHHO 06WAaTbCA C HOCUTENSAMMK A3blka 6e3
0cobbIX 3aTpyoHEHWI Ans nobol 3 CTOPOH; Aenatb YeTkme, NoapobHble COObLWEHMS Ha pa3/INYHble
TEMbl 1 N3NOXWTb CBOV B3rNsA HA OCHOBHYO NpobneMy, nokasaTtb NPEnMyLWEecTBO 1 HEAOCTaTKM
Pa3HbIX MHEHWIA;

- NOHUMaTb pa3BepHyTble JoKnadbl U NEKUUN U CoAoepXallytoCs B HUX AaXe CNOXHYIO
apryMeHTauuio, ecnm TemMatmka aTmx BbICTYNNeHnid 4OCTaToqHo 3Hakoma. Obyyatownincs noHuMaeT
NOYTW BCE HOBOCTM M PENOPTAXM O TEKYLWMX COBBITUAX; coaepXaHne 6onblMHCTBA (OUIbMOB, ECNN
NX repoun roBopaT Ha NUTepaTypHOM A3blKe;

- MOHUMATb CTaTbM M COOBLWEHMS MO COBPEMEHHO NpobneMaTtke, aBToOpbl KOTOPbIX 3aHMMatOT
0co0byto MO3NLMIO NN BbiCKa3bIBaOT 0COOYI0 TOUKY 3PEHNS;

- yMeTb 6€3 NoAroTOBKM LOBONBHO CBOOOAHO y4aCcTBOBATb B AMANOrax ¢ HOCUTENSMM U3y4aeMoro
A3blKa; NPYHUMAaTb aKTMBHOE y4acTue B AMCKYCCUM NO 3HAKOMO npobneme, 060CHOBbLIBATL U
oTCTamBaTb CBOK TOYKY 3peHUs;

-yMeTb MOHSATHO 1 06CTOSITENBHO BbICKA3bIBATLCS MO WMPOKOMY KPYry BONPOCOB; 06 bSCHUTL CBOIO
TOYKY 3PEHUS MO aKkTyanbHoW Npobneme, BbiICKasbiBasi BCe apryMeHThbl '3a' 1 'MpoTus';

- YMETb NUcaTtb NOHATHbIE NOAPO6HbIE COOOWEHNS MO WNPOKOMY KPYry BOMPOCOB;

- BNageTb TEXHUKOM HannucaHmsa acce Unn OoKNanos, ocselas BOMpPOCh! NN apryMeHTUpys TOUKY
3peHus '3a’ N 'MPOTUB'; MUCEM, BbIAENSISt Te COBbITUS 1 BNeYaTneHns, KOTopble SBNSTCS Ans
oby4atouierocsi 0cobo BaxXHbIMMU.

3. DONXeH BnageThb:

- BNaAeTb MAMOMATUYECKN OrPaHNYEHHON PeYbio, a TakXXe OCBOWUTb CTUNb HENTPANbHOMO HAay4YHOrO
N3NOXEHUS;

- BNafeTb HaBblkaMy Pa3roBOpPHO-ObITOBON peyn (HOPMATUBHBIM MPON3HOLWEHNEM 1 PUTMOM PEYN) 1
NPUMEHATb UX ON14 NOBCEOHEBHOIO O6LI.I.eHI/I$l;

- MOHMMATb YCTHYIO (MOHOMOTMYECKYIO 1 ANANOrnyeckyto) pedb Ha ObiToBble U crieumanbHble TeMbI; -
aKTMBHO BnafeTb Hanbonee ynotpebutenbHon (6a3oBoit) rpaMMaTKon 1 OCHOBHbIMM
rpamMmaTn4yecknMmn SBREeHNAMN, XapakTepHbIMU 019 NPOJPECCUNOHANBbHOW peyn;

- 3HaTb 6a30BYy0 NEKCKKY 0OLWero sA3blka, NEKCUKY, MPEACTaBNSIOWY0 HEATPANbHbIA HAYYHbIA CTWUb,
a Tak>Xe OCHOBHYIO TEPMUHOMOINIO CBOEW WWMPOKOWN 1 Y3KOKW CneLmanbHOCTH;

4. nONXeH OJEMOHCTpUMpoOBaTb CMOCOBHOCTb 1 FOTOBHOCTb:

- YMeTb 6e3 NoaroToBKM AOBOSIbHO CBOOOAHO y4aCTBOBaTb B Ahanorax ¢ HocutendaMmm n3y4aemoro
A3blKa; MPUHMMATb akTUBHOE y4acTue B OUCKYCCUU NO 3HAKOMOW npo6neMe, 060CHOBbIBATL U
OTCTamBaTb CBOIO TOYKY 3pEeHUA;

-yMETb MOHATHO 1 06CTOSTENBHO BbICKA3bIBATLCS MO WMPOKOMY KPYry BOMPOCOB; 00 bACHUTL CBOIO
TOYKY 3PEHUS NO aKTyanbHOW Npobneme, BbiICKasbiBas BCe apryMeHThbl '3a' 1 'MpoTus';
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- YMETb NUcaTtb NOHATHbIE NOAPO6HbLIE COOBLWEHNS MO WNPOKOMY KPYry BOMPOCOB;

- BNafeTb TEXHUKOM HannucaHmsa acce unn 0okKnagos, oceelas BONpPOoCh! UM apryMeHTUpys TO4KY
3peHuns '3a’ unmn 'MpPoTMB'; MUCEM, BblAENsS Te COObITUS U BNedYaTneHns, KoTopble SBASOTCA ANs
oby4atouierocsi 0cobo BaxHbIMMU.

4. CTpyKkTypa 1 cogepxaHvue OUCLUNMUHBI MOAyns

Obwas Tpya0eMKOCTb AUCLMINIMHBI cocTaBnsieT 16 3a4eTHbIx(ble) eanHunu(bl) 576 yaca(os).

dopma NpPoOMeXYyTO4YHOro KOHTPONSA OUCUUNANHBIL: 3a4eT B 1 cemecTpe; ak3aMeH BO 2 CEMECTpE;
3a4eT B 3 CEMeCTpe; 9k3aMeH B 4 cemecTpe.

CyMMapHo No AMcumMnanHe MoxXHo nony4ntb 100 6annos, U3 HMx Tekylwas paboTta oueHmBaeTcs B 50
6anno., nTorosas popma KoHTpons - B 50 6annos. MuHMManbHoe KONMYeCcTBO ANst AOMNycKa K 3a4eTy
28 6annos.

86 6annos 1 bonee - "oTANYHO" (OTN.);

71-85 6annos - "xopowo" (xop.);

55-70 6annos - "ynoBneTBOpUTENBHO" (YAO0B.);

54 6anna n MeHee - "HeyOBNETBOPUTENbHO" (Heyn.).

4.1 CTpyKTypa 1 comepXxaHue ayauTopHon paboTbl N0 AUCUMNIMHe/ MOAYNIO
Tematuyeckuin nnaH AUCUUNNUHBI/MOAYNS

Buabl un yachol

ayauTopHom pabortbl,
Paspen ¥ P P

N ,D,VII(\:’ILI,VIHHVIHbI/ CemecTp cz:-gg:;'a ux T?g’ﬂgg:)l(()ocm TeK‘ll(L(I)J':TT) g;‘;PMb'
oAyna Nek ImI1pal(wu-lecmeJ1a60paTop|-|b|e
u 3aHATUSA pa6ortbl

Tema 1. "Theatre" i Hunckyccus
1. chapters 1-4 1 1-4 0 24 0

Tema 2. "Theatre" i Hunckyccus
2. chapters 5-8 1 5-8 0 28 0
5 [Tema 3. "Theatre 1 9-12 0 o8 0 Huckyccus

chapters 9-12

Tema 4. "Theatre" Huckyccusa
4. chapters 13-16 1 1318 | 0 28 0
Tema 5. "Theatre"
" Ichapters 17-20

Tema 6. "Theatre" Huckyccusa
6. chapters 20-22 2 o8 0 28 0

2 14 | 0 28 0 Huckycons

LR |2 [s| o | 2 | o (R
olmst R | 2 [ 0| w | o e
9 -Cl;iggtg-r ;?_ibecca" 3 1-4 0 o4 0 Hunckyccusa
10. -(I;?]';?)t; (r)s "5F_28ebecca" 3 5.8 0 o8 0 Hunckyccus

Tema 11. "Rebecca” Huckyccusa

11 3 9-12 0 28 0

‘IChapters 9- 12

Tema 12. "Rebecca” Hwnckyccusa
12. Chapters 13-14 3 13-18 0 28 0

KETPOHHBH
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Buabl n yacsbl
Pasgen ayoMTOpHOM paboThbl,
N ,D.I/II(\:’ILI.VIHHVIHbI/ CemecTtp ct;g(?:;‘a ™ T’()g ﬂgg:)l(()ocm TeK‘.’(%l:Tiaszbl
onynsa
MpakTnyeckmellabopatopHbie
Jlexuvu 3aHATUA pa60Tb|
Tema 13. "Rebecca” i Hunckyccus
13. Chapters 15-18 4 1-4 0 28 0
Tema 14. "Rebecca" i Hunckyccus
14. Chapters 19-22 4 -8 0 24 0
Tema 15. "Rebecca” i Hunckyccus
15'Chapters22-24 4 9-12 0 28 0
Tema 16. "Rebecca" i Hunckyccus
16'Chapters25—27 4 13-18 0 28 0
Tema . torosas 1 0 0 0 3aver
" |dpopma KoHTpOnNSA
Tema . itorosas Ok3ameH
" |dpopma KoHTpONSA 2 0 0 0
Tema . toroeas 3aver
" |dpopma KoHTpONSA 3 0 0 0
Tema . itorosas Ok3ameH
" |dpopma KoHTpONSA 4 0 0 0
NToro 0 432 0

4.2 CopepxaHvue oUCLUMNUHDI
Tema 1. "Theatre" chapters 1-4
npakTudeckoe 3aHsitne (24 4aca(oB)):

1. What is the main idea of the chapter? 2. What are the main characters of the chapter? 3.
Description of the main characters and their roles in the exerpt. 4. The key events of the extract. 5.
The new vocabulary of the extract: key phrases and new grammar constructions. 6. Interprete the
studied chapter.

Tema 2. "Theatre" chapters 5-8

npakTnyeckoe 3aHsitne (28 4yaca(os)):

1. What is the main idea of the chapter? 2. What are the main characters of the chapter? 3.
Description of the main characters and their roles in the exerpt. 4. The key events of the extract. 5.
The new vocabulary of the extract: key phrases and new grammar constructions. 6. Interprete the
studied chapter.

Tema 3. "Theatre" chapters 9-12

npaKkTudeckoe 3aHsitne (28 4aca(oB)):

1. What is the main idea of the chapter? 2. What are the main characters of the chapter? 3.
Description of the main characters and their roles in the exerpt. 4. The key events of the extract. 5.
The new vocabulary of the extract: key phrases and new grammar constructions. 6. Interprete the
studied chapter.

Tema 4. "Theatre" chapters 13-16

npakTnyeckoe 3aHsitne (28 4yaca(os)):

1. What is the main idea of the chapter? 2. What are the main characters of the chapter? 3.
Description of the main characters and their roles in the exerpt. 4. The key events of the extract. 5.
The new vocabulary of the extract: key phrases and new grammar constructions. 6. Interprete the
studied chapter.

Tema 5. "Theatre" chapters 17-20

npakTnyeckoe 3aHsitne (28 4aca(os)):

3AEKTPOHHELBH
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1. What is the main idea of the chapter? 2. What are the main characters of the chapter? 3.
Description of the main characters and their roles in the exerpt. 4. The key events of the extract. 5.
The new vocabulary of the extract: key phrases and new grammar constructions. 6. Interprete the
studied chapter.

Tewma 6. "Theatre" chapters 20-22

npakTtnyeckoe 3aHsitne (28 yaca(os)):

1. What is the main idea of the chapter? 2. What are the main characters of the chapter? 3.
Description of the main characters and their roles in the exerpt. 4. The key events of the extract. 5.
The new vocabulary of the extract: key phrases and new grammar constructions. 6. Interprete the
studied chapter.

Tema 7. "Theatre" chapters 23-25

npakTudeckoe 3aHsitne (28 4aca(oB)):

1. What is the main idea of the chapter? 2. What are the main characters of the chapter? 3.
Description of the main characters and their roles in the exerpt. 4. The key events of the extract. 5.
The new vocabulary of the extract: key phrases and new grammar constructions. 6. Interprete the
studied chapter.

Tema 8. "Theatre" chapters 25-29

npaktnyeckoe 3aHsitne (24 4yaca(os)):

1. What is the main idea of the chapter? 2. What are the main characters of the chapter? 3.
Description of the main characters and their roles in the exerpt. 4. The key events of the extract. 5.
The new vocabulary of the extract: key phrases and new grammar constructions. 6. Interprete the
studied chapter.

Tema 9. "Rebecca" Chaptersi-4

npakTudeckoe 3aHsitne (24 yaca(os)):

1. What is the main idea of the chapter? 2. What are the main characters of the chapter? 3.
Description of the main characters and their roles in the exerpt. 4. The key events of the extract. 5.
The new vocabulary of the extract: key phrases and new grammar constructions. 6. Interprete the
studied chapter.

Tema 10. "Rebecca" Chapters 5-8

npakTnyeckoe 3aHsitne (28 4aca(os)):

1. What is the main idea of the chapter? 2. What are the main characters of the chapter? 3.
Description of the main characters and their roles in the exerpt. 4. The key events of the extract. 5.
The new vocabulary of the extract: key phrases and new grammar constructions. 6. Interprete the
studied chapter.

Tema 11. "Rebecca” Chapters 9- 12

npakTnyeckoe 3aHsitne (28 4aca(os)):

1. What is the main idea of the chapter? 2. What are the main characters of the chapter? 3.
Description of the main characters and their roles in the exerpt. 4. The key events of the extract. 5.
The new vocabulary of the extract: key phrases and new grammar constructions. 6. Interprete the
studied chapter.

Tema 12. "Rebecca™ Chapters 13-14

npakTnyeckoe 3aHsitne (28 4aca(os)):

1. What is the main idea of the chapter? 2. What are the main characters of the chapter? 3.
Description of the main characters and their roles in the exerpt. 4. The key events of the extract. 5.
The new vocabulary of the extract: key phrases and new grammar constructions. 6. Interprete the
studied chapter.

Tema 13. "Rebecca" Chapters 15-18

npakTnyeckoe 3aHsitne (28 yaca(os)):

1. What is the main idea of the chapter? 2. What are the main characters of the chapter? 3.
Description of the main characters and their roles in the exerpt. 4. The key events of the extract. 5.
The new vocabulary of the extract: key phrases and new grammar constructions. 6. Interprete the
studied chapter.

PerncTtpaunoHHbii HoMep O PAEKTPOHHBIH

Crpanuua 8 us 21. 111 VLHHITI)F EP‘CE’IT? :,r



Mporpamma ancumnanuHbl "HocTpaHHbIn A3bIK"; 58.03.01 BocTokoBeaeHve 1 adpprkaHNCTrKa; AOLEHT, K.H. (BoueHT) Hypranvesa J1.A. ,
IOUEHT, K.H. (BoueHT) Canpawesa 3.A.

Tema 14. "Rebecca” Chapters 19-22
npakTnyeckoe 3aHsitne (24 4yaca(os)):

1. What is the main idea of the chapter? 2. What are the main characters of the chapter? 3.
Description of the main characters and their roles in the exerpt. 4. The key events of the extract. 5.
The new vocabulary of the extract: key phrases and new grammar constructions. 6. Interprete the
studied chapter.

Tema 15. "Rebecca" Chapters 22-24

npakTnyeckoe 3aHsitne (28 4yaca(os)):

1. What is the main idea of the chapter? 2. What are the main characters of the chapter? 3.
Description of the main characters and their roles in the exerpt. 4. The key events of the extract. 5.
The new vocabulary of the extract: key phrases and new grammar constructions. 6. Interprete the
studied chapter.

Tema 16. "Rebecca” Chapters 25-27

npakTudeckoe 3aHsitne (28 yaca(oB)):

1. What is the main idea of the chapter? 2. What are the main characters of the chapter? 3.
Description of the main characters and their roles in the exerpt. 4. The key events of the extract. 5.
The new vocabulary of the extract: key phrases and new grammar constructions. 6. Interprete the
studied chapter.

4.3 CTpyKTypa 1 copepXxaHume caMoOCTOSITe/IbHOM paboTbl AUCLMMIUHBI (MOLYNSA)

dopmbl
Hene- Buabi !
N Pasnen Ce- ns CaMOCTOAITEe/IbHOW e-l;llpl(y(::'(‘:?'b 'é‘;';:)pc‘;g’_'
JAuvcumnnnuHbl MecTp| ceme pabothbl (8 yacax) | aTenbHoit
cTpa CTYLEHTOB paboTl
noaroToBka K AnMcCKyccuu
Tema 1. "Theatre"
1. chapters 1-4 1 1-4 6 Hunckyccpsa
noaroToBka K AucKyccum
Tema 2. "Theatre"
2. chapters 5-8 1 5-8 4 Huckyccnsa
noaroToBka K guCkKyccuu
Tema 3. "Theatre"
3. chapters 9-12 1 1912 4  |Owuckycens
noaroToBka K AuUCKyccum
Tema 4. "Theatre"
4. chapters 13-16 1 |13-18 4 |Ouckyceps
i 3AEKTPOHHELBH
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dopmbli
Hepe- Buabl
N Pasnen Ce- | nsa caMocTosTeNIbHOMN ;‘pz&(:; 'ég:;pcc;g’_'
,D,VICU.I/IHHVIHbI MecCTp| ceMme paﬁoTbl (B qacax) ATeNbHOM
CcTpa CTYyOEeHTOB pa601b|
NnoaroToBka K AUCKYyCCum
Tema 5. "Theatre"
S chapters 17-20 2 |14 4 |Ouckyceps
NnoAroToBka K AUCKYyCCum
Tema 6. "Theatre"
6. chapters 20-22 2 | 58 4 |Ouckycecps
NnoaroToBka K AUCKYyCCuM
Tema 7. "Theatre"
7. chapters 23-25 2 |9-12 4 Huckyccnsa
NnoAroToBka K AUCKYyCCUm
Tema 8. "Theatre"
8. chapters 25-29 2 [13-18 6  |Hwuckyccys
NnoaroToBka K AMUCKYyCCum
Tema 13.
13.["Rebecca" 4 |14 4 Huckycchnsa
Chapters 15-18
NOAroToBKa K ANUCKYyCCUM
Tema 14.
14."Rebecca" 4 | 58 4 Hunckycchnsa
Chapters 19-22
NnoAroToBka K AMUCKYyCCuM
Tema 15.
15."Rebecca” 4 1912 4 Huckycchnsa
Chapters 22-24

KETPOHHBH
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dopmbli
Hene- Buabi
N Paspen Ce- ns CaMOCTONITe/IbHOWN ;‘pz&?; 'ég:;pcc;g’_'
OducumunnunHbl MmecTp| ceme paboTbl (8 vacax) | aTenbHoit
cTpa CTYLEHTOB paoTbl
noaroTtoBka K AnUCKyccum
Tema 16.
16.|"Rebecca" 4 |[13-18 6 Hunckyccpsa
Chapters 25-27
Ntoro 54

5. O6pa3oBarenbHble TEXHONOIUU, BK/IHOYAA MHTEPaAKTUBHbIE POpPMbl 06yUYeHUs

Cneumngouka gucumnnnHbl 'VIHoCTpaHHbI S3bIK' He NpenycMaTpuBaeT akTMBHOMO MCNONb30BaHUS
NEKUMOHHBIX N ceEMUHAPCKUX oopM 0byyeHusi. B ocHoBe y4yebHoro npouecca - npakTnyeckume
3aHATUS.

B npouecce 0by4eHns MHOCTPaHHOMY A3blKy MCMONb3YHOTCS pa3HoobpasHbie OopMbl MPOBEAEHUS
3aHATUIA: UHOMBUAOYaNbHas, NapHas, rpynnoeas U komaHaHas paboTta, poneBble Urpbl, TBOPYECKME
3a4aHuns, KOMMNbOTEPHbIE CUMYNSILIUW, YCTHBIE U MCbMEHHbIE NMPe3eHTauUMmn Mo PasNYHOM TeMaTUKe,
. [Mpw aTOM WMPOKO NCMONb3yOTCS pasHoobpasHbie MylbTUMEONHbIE CpeacTBa 0byHeHns

6. OueHOUYHble CpeacTBa OJ1s TEKYLLLero KOHTPOJS yCrneBaeMoCTH, NPOMEXYTOYHOMN
aTTecTauum rno UToram OCBOEHUS OUCLMMNIIMHBI U y4eBHO-MmeToanyeckoe obecneyeHme
CaMOCTOSITe/IbHOW paboTbl CTYAEHTOB

Tema 1. "Theatre" chapters 1-4
Lwnckyccus , nprMepHble BONPOCHI:

Answer the questions: 1. What did the young clerk think of the way the theatre was run by Michael?
2. Why did Michael and Julia decide to give the young clerk a spot of lunch? 3. How does Michael?s
study characterise him? 4. What did Julia think of Margery, Michael?s secretary? 5. How did Michael
behave when he introduced his wife to their accountant? 6. Why did Julia feel so completely at home
in her bedroom? 7. What did Michael think of the plays they had to stage and of the public? 8. What
photographs did Julia look through? 9. What do you know about Julia?s son Roger? 10. Why did
Jimmie?s actor wish to work with him? 11. Why did Jimmie Langton take Michael into his theatre? 12.
What did Jimmie Langton think of Julia?s acting? 13. What were the terms of Jimmie?s proposal to
Julia? 14. How did Julia begin her career with Jimmie Langton? 15. How did Michael begin his career
in Middlepool? 16. How did Michael plan to get into management? 17. What education did Michael
get and who helped him? 18. What did Julia dislike in her relations with Michael? 19. Why were
Michael?s eyes heavy with tears when he was watching Julia acting? 20. Why did Michael ask Julia
to keep secret the fact that her father was vet? 21. In what way did Julia gain confidence of
Michael?s parents?

Tema 2. "Theatre" chapters 5-8
Huckyccus , npumepHble BONPOCHI:

Speak on: 1. Michael?s attitude to Julia. 2. Julia?s visit to Jimmy Langton. 3. Michael?s flop in
America. 4. Julia?s visit to Liverpool. 5. Michael?s military career 6. The change of Julia?s attitude to
her husband. 7. Michael?s postwar theatrical career. 8. Dolly de Vries. 9Julia and Dolly de Vries. 10.
Michael?s choice of repertoire for their theatre.

Tema 3. "Theatre" chapters 9-12

Lunckyccns , npuMepHbIie BONpPOCh!:

PernctpaunoHHbIn HoMep < 3;;1;'%??(&1:{1;%2
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SPEAK ON: 1. Michael as a manager 2. Michael as a director 3. Michael?s love of flattery
COMMENT ON THE FOLLOWING PHRASES: 4. ?In this business you have to take the rough with
the smooth.? 5. ?For once his cunning found its match.? 6. ?Plain living and high thinking.?
ANSWER THE QUESTIONS: 7. Why did Julia have a profound contempt for the great ladies and
lords she met at Charles Tamerley?s house? 8. What impression did Julia produce on that society?
9. What made Julia insist on the fact that her father had been a vet? 10. What features of her
character attracted Charles most of all? 11. What parting present did Charles give to Julia? What was
her reaction? 12. Why did Julia agree to visit Tom Fennell? What did his flat look like? 13. Why did
Julia go to Cannes? How did she get there? 14. How did she meet the Spaniard? 15. Why was the
Spaniard as little anxious to see Julia as she was too see him after their little adventure? 16. What
was Julia?s opinion of men after her adventure in the train?

Tema 4. "Theatre" chapters 13-16
Luckyccms , npyMepHble BONPOCHI:

SPEAK ON: 1. Tom?s visit to Julia?s dressing-room 2. Their first going out 3. Julia?s efforts to help
Tom to organize his life 4. Tom?s visit to Taplow. Comment on the events as if you were a) Tom b)
Julia ¢) Michael 5. Julia?s revenge 6. Julia?s preparation for Tom?s visit 7. Julia and Tom?s
reconciliation 8. Julia and Tom?s happy autumn 9. Dolly?s visit to Michael. Present the events as if
you were: a) Dolly b) Michael 10. Michael was a perfect gentleman.

Tema 5. "Theatre" chapters 17-20
Huckyccus , npumepHbie BONPOCHI:

AGREE OR DISAGREE: 1. Tom went scarlet in response to Michael?s joke. 2. Dolly agreed eagerly
to come to lunch when Julia invited her. 3. Dolly believed that Julia didn? keep Tom Fennel. 4. Some
of Dolly?s remarks were a shock to Julia. 5. Julia slept peacefully that afternoon. 6. Roger told his
mother everything that had happened to him. 7. Tom had more and more acquaintances in the
privileged circles. 8. Julia was irritated by her son?s note. 9. Julia took fancy to Joan Denver. 10.
Julia was going to offer Avice Crichton a part of Honour in ?Nowadays?.

Tema 6. "Theatre" chapters 20-22
Lwnckyccus , npyMepHble BONPOCHI:

ANSWER THE QUESTIONS: 1. What did Roger ask his mother about in his letter? 2. What
impression did Joan Denver produce on Julia? 3. How did Tom feel before the Sunday performance
he and Julia were going to? 4. What impression did the girl?s acting produce on Julia? 5. How did
Avice behave when Julia came into her dressing-room? 6. What did Julia and Tom discuss after the
performance? 7. Whom did Julia take her trouble to? 8. Why did Julia put all the agony of her spirit
into the play she was acting in? 9. How did Michael appreciate her acting? 10. How did Julia react to
her husband?s criticism? 11. What did Michael suggest to Julia?

Tema 7. "Theatre" chapters 23-25
Huckyccus , npumepHbie BONPOCHI:

ANSWER THE QUESTIONS: 1. Why did Julia decide to take a long holiday? 2. Where did she go
and why? 3. What kind of life did Julia?s mother and aunt lead? 4. How did they treat her? 5. Why did
Julia decide to invite Charles to dinner? 6. How did she find the way out of the awkward situation with
Charles? 7. How did Julia decide to estimate her sex appeal? 8. Why was she accosted by the young
man? 9. Was Julia excited to return to the theatre? Prove it. 10. What was the play about? What
parts did Julia and Avice have?

Tema 8. "Theatre" chapters 25-29

Lunckyccms , npyMepHble BONPOCHI:

1. Roger was like an open book to Julia. 2. Julia and Roger had different views on his future. 3.
Roger thought Tom was his best friend. 4. Roger knew everything about Julia?s relations wih Tom. 5.
Julia spent much time with her son during his stay in London. 6. Roger was like an open book to
Julia. 7. Julia and Roger had different views on his future. 8. Roger thought Tom was his best friend.
9. Roger knew everything about Julia?s relations with Tom. 10. Julia spent much time with her son
during his stay in London.

Tema 9. "Rebecca" Chaptersi-4

Tema 10. "Rebecca" Chapters 5-8

PernctpaunoHHbIn HoMep 3;;1;'%??(&1:{1;%2
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Tema 11. "Rebecca” Chapters 9- 12
Tema 12. "Rebecca" Chapters 13-14
Tema 13. "Rebecca" Chapters 15-18
Hunckyccus , npumepHbie BONPOCHI:

Say who made these utterances and under what circumstances. Discuss the motives of the speaker
and the moral implication of each utterance: 1.Nobody wanted you here at Manderley! 2. Why do you
hate me? ? You tried to take Mrs de Winter?s place. 3. He?s made his own hell and there?s no one
but himself to thank for it. 4. He is still jealous, isn?t he? 5. | shall live as | please and the whole world
won?t stop me. 6. It?s you that ought to be lying there in the church crypt, not here. Why don?t you
jump? 1t?s easy, it won?t hurt. Go on, don”?t be afraid. 7. It?s too late my darling; we lost our little
chance of happiness. Rebecca has won... 8. The woman buried in the crypt is not Rebecca. Rebecca
was not drowned at all. 9. How could | ask you to love me when | knew you still loved Rebecca? 10. If
| had a child Max neither you nor anyone in the world would ever prove that it was not yours. 11.1
would lie and perjure. | would pray. Rebecca has not won. She has lost. 12. 1?m only worried about
you, | don?t regret anything else.

Tema 14. "Rebecca” Chapters 19-22
Luckyccus , npumepHble BONPOCHI:

Who or what in the chapter: 1.Didn?t want to listen to Maxim?s evidence? 2. Looked very tired and
old 3. Looked much the same as before but a little more untidy? 4. Was not going to give way to
blackmail? 5. Had an engagement diary in her room? 6. Was standing trial there for his life? 7.
Evidently saw Baker, whoever he was? 8. Was a very well known woman specialist? 9. Manderley
undergoes transformation ? the heroine seems at home for the first time. 10. Colonel Julian speaks
with Favell?s witnesses. Comment on the information got from Rebecca?s diary fetched by Mrs
Danvers.

Tema 15. "Rebecca" Chapters 22-24
Huckyccus , npumepHbie BONPOCHI:

Who or what in the chapter: 1. Didn?t know what they should find in the end of their journey? 2. Was
pale, and there were shadows under his eyes? 3. Looked amazed at the sight of so many of us? 4.
Was medium height, with a long face and a keen chin? 5. Would have been under morphia in three
or four months? 6. Was going to be very different in the future? 7. Was hot with crimson, like a splash
of blood? Interpret the meaning of the following lines from the text: 8. No matter what tears were
shed, the peace of Manderley could not be broken or its beauty destroyed. 9. It seemed so long since
| had used it, and yet it was only four month ago. 10. And the ashes blew towards us with the salt
wind from the sea.

Tema 16. "Rebecca" Chapters 25-27
Lunckyccus , npumepHbie BONPOCHI:

SPEAK ON: 1.No matter what tears were shed, the peace of Manderley could not be broken or its
beauty destroyed. 2.1t seemed so long since | had used it, and yet it was only four month ago. 3.The
face in the glass stared at me and laughed. 4.1t twisted like a snake, and he took hold of it with both
his hands and smiled at Rebecca and put it round his neck. 5.And the ashes blew towards us with the
salt wind from the sea. 6. Do you agree that Rebecca provoked Maxim to kill her that night in the
cottage? How? Why 7.Interpret the meaning of the heroine?s dream on the way home 8. Does the
loss of Manderley come as a fitting end to the couple?s travails? Why? 9. What does the fact that
Rebecca was sterile (could not have children) symbolize? 10. Do you agree that the burning of the
house is the price the heroine and her husband must pay for their triumph over Rebecca? Why?

UtoroBas cpopma KOHTpons
3a4eT 1 9K3aMeH (B 4 cemecTpe)
Utorosas cpopma KOHTpons
3a4eT 1 9K3aMeH (B 2 ceMecTpe)
UtoroBas cpopma KOHTpons
3a4eT 1 9k3aMeH (B 1 cemecTpe)
UtoroBas cpopma KOHTpons

PeructpaumnoHHbIin HoMep DAEKTPOHHEH
Crtpanunua 13 n3 21. il VHI:IFIEPC{PITET

VS OFMALIMOHHD AHATKTAHECHAR CHICTEMA kb



Mporpamma ancumnanuHbl "HocTpaHHbIn A3bIK"; 58.03.01 BocTokoBeaeHve 1 adpprkaHNCTrKa; AOLEHT, K.H. (BoueHT) Hypranvesa J1.A. ,
IOUEHT, K.H. (BoueHT) Canpawesa 3.A.

3a4eT 1 9Kk3aMeH (B 3 cemecTpe)

[MpnmMepHbIe BONPOCHI K
DOopMbI KOHTPONSA YCNEBAEMOCTH

KoHTponbHas pabota - aBe kaxapli cemecTp (1 - nekcmnyeckas, 1 - rpaMmmaTnyeckas)
[MpomMexyTo4HbI 3a4eT - B KoHue 1,3,5, cemecTpos (7,8)

OK3aMeH - B KOHLe 2,4,6 cemecTpoB

MToroBbih 3a4eT - N0 OKOHYaHUKM Kypca (8 cemecTp)

TpeboBaHus K 3a4eTy:

A) ba3zoBblii 610K

1) AyanpoBaHue: 2 oTpblBka 0T 2 A0 4 MUHYT 3By4aHUs (B 3aBMCMMOCTW OT YPOBHS MOArOTOBKM
CTYAEHTOB) C NOCNeayoWNM NMCbMEHHBIM OTBETOM Ha BOMPOCHI - 15 MUHYT;

2) KoMMyHUKaTUBHOE YTEHME: TEKCT 00WebbiToBOro xapakrtepa He 6onee 1200 n.3. Ha NOMCKOBOE
4yTeHue (C nocnenyrowmm NMCbMEHHbIM OTBETOM Ha BOMPOCHI) UN HA YCTHOE pedoepupoBaHue - 15
MUHYT;

3) becena no TemaMm, N3y4YeHHbIM B CEMECTpE.

B) MNpodheccrnoHanbHO-0PNEHTMPOBAHHbIV HNOK

1) AyompoBaHue: 2 oTpbiBKa OT 2 00 4 MUHYT 3BYy4YaHUs (B 3aBMCUMOCTU OT YPOBHS NOATOTOBKMN
CTYOEHTOB 1 CrneunanbHOCTH) C NoCNeayowmM NMCbMEHHbIM OTBETOM Ha BOMPOCH! - 15 MUHYT;

2) KOMMyHUKATUBHOE YTEHMWE: TEKCT Hay4yHOro xapakrepa He 6onee 1200 n.3. HA MOUCKOBOE YTEHME C
nocnenyowWwmnm NMCbMEHHbIM OTBETOM Ha BOMPOCH! U Ha YCTHOE pedoepupoBaHune - 15 MUHyT

3) becena no Temam cneunanbHOCTU, N3YYEHHbBIM B CEMECTPE.

ITOroBbii KOHTPONb - OMHANbHbIA 3K3aMeH/3a4er.

1. AyanpoBaHue: 2 oTpbiBKa 0T2 00 4 MUHYT 3By4aHUs (B 3aBUCMMOCTM OT YPOBHS NOArOTOBKM
CTYLEHTOB 1 CreunanbHOCTUN) C NoCNeayoWwmM NMCbMEHHbIM OTBETOM Ha BOMPOCHI - 15 MUHYT;

2. KoMMyHMKaTMBHOE YTEHMEe: TEKCT Hay4HOro xapakTtepa He 6onee 1200 n.3. HA NOVMCKOBOE YTEHUE
(c nocnepyrOWMM MMCbMEHHBIM OTBETOM Ha BOMPOCHI) UN HA YCTHOE pedoepupoBaHune- 15 MUHyT

3. becena no Temam cneumnanbHOCTU, N3Y4YEHHbIM B CEMECTpPE.
4. lncbMeHHbIN NepeBo TeKCTa Hay4yHo-uccnenosarenbckoro xapakrepa (1800-2000 n.3., 50-60
MVHYT) CO CNTOBapeM.

1.0UeHOYHbIe cpeacTBa AN TEKYWEro KOHTPOMS yCNeBaeMoCTu, NPOMEXYTOYHOM aTTecTaumm no
MTOraM OCBOEHUS AUCUMMNINHBI 1 y4eBHO-MeToanYeckoe obecneyeHne caMoCTOSTENbHOM PaboThbl
CTYLLEHTOB.

6.1 MpuMepbl 3a0aHKin ANs NPOBELEHNS TEKYIWEro KOHTPONS 1 MPOMEXYTOYHOM atTectaumm no
OUCLUUNNINHE, a TakXe AN KOHTPOMS CaMOCTOATeNbHOM paboTbl 06y4atoWwerocs no oTaeNbHbIM
pasnenam OUCLUNANHDI.

Bonpocobl k 3a4eTty ( no kHure S.W.Maugham "Theatre"):
REVIEW ALL THE ACTIVE WORDS AND WORD COMBINATIONS FOR THE TEST.
[MpumMepHble 3a0aHns TecTa K 3a4eTy:

| FIND THE ENGLISH EQUIVALENTS FOR THE FOLLOWING WORDS AND EXPRESSIONS:
. chenatb Koro-nnmbo cenbim,

. 3aMETUTb CKPbITYIO NPOHWIO B YbEM-NINOO TOHE ,

. CnywaTb Brionyxa,

. NPVBOAMTb YTO-NMOO0 B NOPAAOK,

. HaTsHyTO ynbibaTbes |

. 3acTaBnaTb cebsi coenatb 3ameyaHue |

7. no cebectonmocT ,

OO Ok WD =
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8. nokayarb ronoBow B 3HaK Hecornacus ,

9. NONb30BaTbCS rPOMAaAHbLIM YCMEXOM ,

10. cny>XuTb XOopolLen peknamon ,

11. cbirpatb MHOXECTBO pa3fNyHbIX ponewn ,

12. N03BONNTH KaKOMy-NnMbO 3aTpynHEHMIO MOMeLWaThb Kapbepe,

13. 4yyBCTBO pUTMA .

[I. TRANSLATE THE SENTENCES:

1. OH 6bin cnnwkom 6naropoaHbiM, 4TOObI BOCMO/Ib30BATLCS EiA.

2. OHa 6bina B NOMHOM OTYASHUW.

3. [ato cnoBo, CKOpO OHM 0BHapyXar, 4TO UM NPOAANN KOTa B MELLKE.
4. [Npn3Hato, 3TO CepbesHbIi yaap no camontobuto, HO MHE MPUAETCS NPOrNOTUTL 3TY NUIONIO.
[ll. GIVE WORDS AND PHRASES TO FIT THE FOLLOWING DEFINITIONS:
1) severe in demands or requirements as a person; requiring close
application or attention, as a task

2) the quality of being artful, cunning, sly

3) to grow old

4) to get a large profit or return on a bet or an investment

5) to promote the development of smb.s career

6) to repeat, to say over and over again

7) to be essential to smb.

8) to bring down smb's arrogance

9) to make every effort to do smth.

10) it's useless to take efforts after the event has happened

IV. PRONOUNCE AND TRANSLATE THE FOLLOWING WORDS AND WORD COMBINATIONS:
. mimicry,

. scarecrow,

. alimony,

. loquacious,

. nuisance,

. preposterous,

. masseuse,

. portmanteau.

O NO Ok~ WN =

Bonpochbl k ak3ameHy (no kHure S.W.Maugham "Theatre"):

|. DESCRIBE THE FOLLOWING CHARACTERS:

1. Michael Goslyn

. Roger

. Tom Fennel

. Charles Temerley

. Dolly de Vries

. GET READY TO SPEAK ON ONE OF THE FOLLOWING TOPICS:
. Julia's theatrical career

. Julia's relations with her family (her husband, her son, her mother and
. her aunt)

9. Julia's love for Tom Fennell

10. Julia's relations with Charles

11. Jimmy Langron's role in Julia's life

=0~ WODN
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12. Julia's love for Michael
13. Your impression of the book, the problems addressed by the author.

Bonpocobl k 3a4eTty ( no kHure Dafna du maurier "Rebecca" ):

1. Interpret the title of the novel. What is its message?

2. The main themes in the novel.

3. What of the following critical opinions of Rebecca do you think right:
4. Rebecca is a classic of modern gothic literature.

5. Rebecca is more than a reflection of its era's literary fads: the book is simultaneously an insightful
psychological novel.

6. Rebecca is a masterfully plotted suspense novel.

7. Why does the heroine remain nameless? Is this namelessness symbolic?
8. Discuss the role of the Oedipus/Electra complex in the novel.

9. Is Rebecca a ghost story? Why or why not?

10. Discuss the role of Mrs. Danvers in the novel.

11. Discuss the character of Maxim. How are his actions consistent or inconsistent with this
character?

12. Is justice served at the end of the novel? Why or why not?

13. Discuss the role of Manderley in the novel--both the house itself and its grounds and beach.
14. How does setting contribute to the book's plot? To the book's tone?

15. Discuss the elements that make Rebecca a work of gothic literature.

16. Discuss the role of Jack Favell in the story. Does he help to shed light on Rebecca's character?
How does he impact the plot?

17. Analyze the heroine's marriage to Maxim. How does their relationship develop during the course
of the novel?

18. Does the ending of the novel sound optimistic? Explain why.

Bonpochb! k ak3ameHy (no kHure Dafna du maurier "Rebecca™)

1.No matter what tears were shed, the peace of Manderley could not be broken or its beauty
destroyed.

2. It seemed so long since | had used it, and yet it was only four month ago.

3. The face in the glass stared at me and laughed.

4. It twisted like a snake, and he took hold of it with both his hands and smiled at Rebecca and put it
round his neck.

5. And the ashes blew towards us with the salt wind from the sea.

6. She would never have done such a thin, and what's more she had no motive.

7.Could you possibly verify this for us?

8. | saw a Mrs Danvers on the twelfth at two o'clock.

9. We ought to go down on our knees and thank God that's finished.

10 We must hurry.

11. | want to get home. Something's wrong. | know it is.

12.It's not the northern lights. It's Manderley. It is burning.

13. You want to know if | can suggest any motive why your wife took her life. | think | can.
14. She kept it a secret from everyone, even Danny. What a damned thing, eh? Cancer! Oh, my God!
15. That's why she laughed. That's why she stood there laughing when she died.

7.1. OcHOBHas nuTteparypa:
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1. AHgpueHko A.A. English Tenses: YuebHoe nocobue / AHopreHko A.A., Meneenesa A.A. -
PH/O:HOXHbI dbenepanbHbii yHuBepcuteT, 2016. - 132 c.: ISBN 978-5-9275-2130-2 - Pexum
noctyna: http://znanium.com/catalog/product/991946

2. Nanyesckas, O. E. English for Cross-Cultural and Professional Communication. AHrannckmi
A3blK A5 MEXKYNIbTYPHOr0 M NPOoddecCcnoHanbHOro obuweHns [9nekTpoHHbI pecypc] : y4eb.
nocobve / O.E. NaHuyeBckas, A.B. Manés. - 2-e nag., ctep. - M. : ®JIMHTA : Hayka, 2013. - 192 ¢
Pexwum goctyna: http://znanium.com/bookread2.php?book=454058

3. KapHesckas E.B. Aurnuiickuin a3bik. CTpaternm noHnMmaHus tekcta. Y. 1/ KapHesckas E.B.,
BenenukToBuy A.B., Masnosuy H.A., - 3-e n3g. - MH.:Boiwainwas wkona, 2013. - 320 c.: ISBN
978-985-06-2168-9 - Pexxum gocTtyna: http://znanium.com/catalog/product/508647

4. KapHesckas E.b. AHrnuninckui a3bik. CTpaterum noHnMmaHus tekcrta. Y. 2 / KapHesckas E.B.,
®depnoceesa B.M., KypouknHa 3.1., - 3-e n3g. - MH.:Boiwanwas wkona, 2013. - 255 c.: ISBN
978-985-06-2169-6 - Pexum goctyna: http://znanium.com/catalog/product/508667

5. Komapos, A. C. Practical Grammar Exercises of English for Students. Npaktuyeckas rpammartumka
aHIMNIACKOro S3blka Ansa CTyAeHTOB [ONeKTPOHHbIA pecypc] : ¢b. ynpaxHeruin / A. C. Komapos. - 2-e
n3a. - M.: ®nunTta, 2012. - 256 c. - ISBN 978-5-89349-849-3 - Pexum gocrtyna:
http://znanium.com/catalog/product/455230

6. Komapos, A. C. Practical Grammar Exercises of English for Students. Npaktuyeckas rpammaTuka
aHINIACKOro S3blka Af1s CTYAeHTOB [ONeKTPOoHHbIA pecypc] : ¢b. ynpaxHeruii / A. C. Komapos. - 2-e
n3a. - M.: ®nunTta, 2012. - 256 c. - ISBN 978-5-89349-849-3 - Pexum gocrtyna:
http://znanium.com/catalog/product/455230

7. KypawkunHa, H. A. OcHoBbl choHeTukn aHrnuinckoro ssbika. The Essentials of English phonetics
[OnekTpoHHBbIN pecypc] : yueb. nocobue / H. A. Kypawkuna. ? M. : DJIMHTA, 2013. ? 140 c. - ISBN
978-5-9765-1611-3 - Pexxum gocTtyna: http://znanium.com/catalog/product/462806

8. KypauwkuHa, H. A. OcHoBbl thoHeTukun aHrnminckoro a3bika. The Essentials of English phonetics
[OnekTpoHHBbI pecypc] : y4eb. nocobue / H. A. Kypawkuna. ? M. : DJIMHTA, 2013. ? 140 c. - ISBN
978-5-9765-1611-3 - Pexxum goctyna: http://znanium.com/catalog/product/462806

9. O6euHueBa H.B. Verbal Relations in English Grammar: YuyebHoe nocobue / ObsmHuesa H.B., -
2-e n3na., ctep. - M.:®nunTta, N3a-8o Ypan. yH-T1a, 2017. - 84 c. ISBN 978-5-9765- Pexum goctyna:
http://znanium.com/catalog/product/951037

10. O6euHueBa H.B. Verbal Relations in English Grammar: YuyebHoe nocobue / ObsmHuesa H.B., -
2-e n3na., ctep. - M.:®nunTta, N3a-80 Ypan. yH-1a, 2017. - 84 c. ISBN 978-5-9765- Pexum goctyna:
http://znanium.com/catalog/product/951037

11. Nonenosa A.lO. A Complete Guide to Modern Writing Forms. CoBpeMeHHble chopMaThl NMcbMa B
aHrnuinckom s3bike: YuebHuk / A.1O. MoneHosa, A.C. Yncnosa. - M.: UH®PA-M: AkaneMueHTp,
2012. - 160 ¢ Pexum poctyna: http://znanium.com/bookread2.php?book=235606

12. NoneHosa A.lO. A Complete Guide to Modern Writing Forms. CoBpemMeHHble hopMaThl NMcbMa B
aHrnuinickom a3bike: YuebHuk / A.1O. MoneHoea, A.C. Yncnosa. - M.: UHOPA-M: AkaneMueHTp,
2012. - 160 ¢ Pexum pgoctyna: http://znanium.com/bookread2.php?book=235606

13. Xomyrckuin, K.W. AHrnuiickuin ons soctokosenos. English for Asian Studies Coursebook
[OnekTpoHHbIN pecypc] : y4ebHoe nocobue / Xomytckuin K. U., Bypoea M. A.; Hau. nccneg. yH-T
'‘Bbicwag wkona sKoHOMUKK'. ? 2-e n3g. (an.). ? OnekTpoH, Tekctosble aaH. (1 dpann pdf: 151 ¢). ?
M.: M3a. pom Bebicweii wkonbl akoHoMukK, 2018. ? Cuctem, TpebosaHus: Adobe Reader XI nmbo
Adobe Digital Editions 4.5 ; skpaH 10'. - ISBN 978-5-7598-1606-5. - Pexxum goctyna:
http://znanium.com/catalog/product/1018964

14. Yazosa A.A. English. Pacwupsem cnosapHbiin 3anac / Hasosa A.A. - M..IOHUTW-OAHA, 2015. -
384 c.: ISBN 5-238-00672-1 - Pexum goctyna: http://znanium.com/catalog/product/884003

15. Wesenesa C.A. AHrnuiicknii ons rymaHmtapues: YuyebHoe nocobue ons By3os / lesenesa C.A., -
2-e n3g., nepepab. n gon. - M.: OHNTN-OAHA, 2015. - 397 c.: 60x90 1/16 ISBN
978-5-238-01303-9 - Pexum goctyna: http://znanium.com/catalog/product/872423

7.2. JlononHuTenbHasa nuteparypa:
Theatre, Maugham, William Somerset, 2012r.
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Rebecca, Du Maurier, Daphne , 2004r.

1.Round-up 5 : English grammar practice / V. Evans ; lll. by P. Vasakas .? Harlow : Longman, 2001
17 aKk3

Reading English Literature. Part I: Agatha Cristie 'Death on the Nile' : meTon. paspab. no gomat.
yTeHuo ansa ctyneHTos I-1l kypcos 53. doak. / H. 3. WamcytanHosa ; KasaH. roc. yH-T, IH-T 93. ?
KasaHb : KI'Y, 2006 . - 382 ak3

2. Theatre : [a novel] / W. Somerset Maugham ; [kommeHT. M. B. [Ibsa4kosa] .? Mocksa : MeHenxep,
[2004] 24 2«3

3. PywuHckas, WN. C. The English Verbals and Modals [9nekTpoHHbI pecypc] : npakTukym / L. C.
PywwnHckas. - 2-e n3g., ctep. - M.: ®nuHta, 2012. - 48 c. - ISBN 978-89349-446-4. Pexum goctyna:

http://znanium.com/bookread2.php?book=490146

4. Cunonc, O. B. Develop Your Reading Skills: Comprehention and Translation Practice. Oby4eHune
YTEHWIO U NepeBoLay (AHrMNIACKMIA A3bIK) [ONeKTPoHHbIN pecypc] : yueb. nocobue / O. B. Cunonc. -
2-e n3g., crepeotun. - M. : dnanHTa : Hayka, 2011. - 376 c. - ISBN 978-5-89349-953-7 (PnuHTa),
ISBN 978-5-02-034696-3 (Hayka). http://znanium.com/bookread2.php?book=409896

5. A Complete Guide to Modern Writing Forms. CoBpeMeHHble chopMaTbl MUCbMa B aHTINACKOM
a3blke: YuebHuk / A.1O. MoneHosa, A.C. Yucnoea. - M.: MHOPA-M: AkanemueHTp, 2012. - 160 ¢
Pexwum goctyna: http://znanium.com/bookread2.php?book=235606

6. TeopeTnyeckas rpammaTnka aHrumnckoro s3bika. CpasHUTENbHASA TUMONOrNS aHINACKOro U
pycckoro A3blkoB : Yueb. nocobue / B.B.I'ypesuy .? 2-e n3a. ? M. : ®dnunTa : Hayka, 2004 .? 168c.
66 9Kk3

'ypeBuy, B. B. TeopeTnyeckas rpammartuka aHrimnckoro a3bika. CpaBHUTENbHAS TUMONOrns
aHINIACKOro N PYCCKOro Si3bIKOB [ONeKTPOHHbIN pecypc] : yueb. nocobue / B. B. N'ypesuu. - 7-e u3g.,
crep. - M.: ®JIMHTA, 2012. - 168 ¢ Pexum goctyna:
http://znanium.com/bookread2.php?book=490125

7. TeopeTnyeckas rpaMmaTiika aHriMncKoro s3blka : y4ebHuK ons CTyn. MH-TOB U (pak-0B UH. 93. /
A. A. Xynskos .? M. : Akagemus, 2005 .7 256 ¢ 101 ak3

8. Hanuesckas, O. E. English for Cross-Cultural and Professional Communication. AHrannckmi
A3bIK NS MEXKYNbTYPHOr0 U NpodheccnoHanbHOro obweHns [9nekTpoHHbI pecypc] : y4eb.
nocobve / O.E. NaHuyeBckas, A.B. Manés. - 2-e nag., ctep. - M. : ®JIMHTA : Hayka, 2013. - 192 c. -
ISBN 978-5-9765-1284-9 (PJIMHTA), ISBN 978-5-02-037820-7 (Hayka)
http://znanium.com/bookread2.php?book=454058

9. lWesenéga, C. A. AHrNIACKMIA ANa ryMaHnTapmeB [OnekTpoHHbIA pecypc] : y4eb. nocobue ons
By3oB / C. A. llesenésa. - 2-e n3a., nepepab. n gon. - M. : KOHUTU-OAHA, 2012. - 397 c. : un. -
ISBN 978-5-238-01303-9. http://znanium.com/bookread2.php?book=390185

10. Learning to read and discuss fiction: YuebHoe nocobue / Neuukas H.L. - M.:MpomeTeir, 2011. -
188 ¢ http://znanium.com/bookread2.php?book=557158

7.3. UHTepHeT-pecypcChl:

3NEKTPOHHbIE Y4eBHMKW, TEKCTbI, ynpaxXHeHus - www.rahul.net
SNEKTPOHHbIE YYEOHUKN, TEKCTLI, YyIpaXXHeHns - www.academiaisla.com
9NEKTPOHHbIE Y4eBHMKI, TEKCTbI, yNpaxHeHMs - www.longman-elt.com
9NEKTPOHHbIE y4eBOHMKI, TEKCTbI, yNpaxHeHms - www.macmillantnglish.com
9NEKTPOHHbIE Y4EeOHMKW, TEKCTbI, ypaXXHeHUs - www.newsweek.com

8. MarepuanbHo-TexHU4eckoe obecrneyeHue oUCLUMUNINHbI(MOAYNS)

OcBoeHve ancunnnuvHbl "VIHOCTpaHHbI 93bIK" npeanonaraeT UCnob3oBaHne cnemywero
MaTepuanbHO-TEXHNYECKOro 0becneyeHus:
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MynbTmMeouiiHasa ayomTopus, BMECTUMOCTbIO 6onee 60 yenosek. MynbTmeaninHas ayamtopums
COCTOUT N3 UHTErPUPOBAHHbBIX UHXEHEPHbIX CUCTEM C €ANHOWN CUCTEMON yNpaBneHns, OCHaWeHHas
COBPEMEHHBIMM CPeacTBamMy BOCMPOU3BEAEHNS 1 BU3yannaaumm nobo Bnaeo n ayamo
NHdpopMauunu, NOyYeHNs 1 nepenadn SNeKTPOHHbIX JOKYMEHTOB. TUnoBasi KOMMIeKTaums
MyNbTUMEANAHON ay AUTOPUN COCTOUT U3: MyNbTUMELMAHOrO NPoeKTopa, aBTOMaTN3NPOBaHHOIO
MPOEKLUMOHHOr0 9KpaHa, akyCTMYECKON CUCTEMbI, a TAaKXe MHTEPAKTMBHOWM TPpMBYHbI MpenonaBaTens,
BK/IIOYaloLWen Ta4y-CKPMH MOHUTOP C AMaroHanblo He MeHee 22 O10IMOB, NepCoHasbHbI KOMMbIOTEP
(Cc TexHnyecknmm xapaktepucTukamm He Huxe Intel Core i3-2100, DDR3 4096Mb, 500Gb),
KOHpepeHL-MUKPOdOOH, 6ecnpoBoaHON MUKPOGOOH, BNOK ynpaBneHnst 06opynoBaHNEM, MHTEPAEChHI
noaknoyeHms: USB,audio, HDMI. HTepakTnBHas TpnbyHa npenonaBaTens sBnseTcs KNo4YeBbiM
9NEMEHTOM yNpaBneHns, 06 beANHAIOWMNM BCE YCTPONCTBA B €AMHYIO CUCTEMY, U CNYXUT
MONHOLEHHbIM paboynm MecToM npenoaasartens. Npenonasarenb MMeET BO3MOXHOCTb NIErKo
ynpaBenaTb BCE CUCTEMOW, HE OTXOAS OT TPUOYHbI, 4TO NO3BONSET NPOBOAMTL NEKLUK, NPaKTUYECcKne
3aHATUSA, Npe3eHTaumm, BebnHapbl, KOHEPEHLMN 1 Opyrie BUabl ayAMTOPHON Harpy3km
obyyarowmxcs B yooOHON 1 OOCTYNHOW ONs HUX POpMe C MPUMEHEHNEM COBPEMEHHbIX
NHTEPaKTUBHbBIX CpeacTB 0Oy4yeHns, B TOM YCNE C UCMOMIb30BaHMEM B NPOLIECCE 00yHeHMs BCex
KopnopaTusHbIX pecypcoB. MynbTumMeoninHas ayautopums Takxke oCHaleHa WupoKOnonoCHbIM
LLOCTYMNOM B CeTb MHTEPHET. KoMnbioTepHoe 060pynOBaHNEM MMEET COOTBETCTBYHOLLEE
NIMLLEH3NOHHOE NPOorpaMMHoe obecneyeHue.

KomnbtoTepHbIli knacc, npeacraensowmii coboi paboyee Mecto npenogasaTens n He MeHee 15
paboyrx MECT CTYAEHTOB, BK/IOHAIOLWMX KOMMbIOTEPHbINA CTOM, CTYN, NEPCOHASbHbIA KOMMbIOTEP,
NMLEH3NOHHOE NporpaMMHoe obecneyeHne. Kaxablii KOMAbIOTEP MMEET WNPOKOMONOCHbBIA JOCTYN B
ceTb NHTepHeT. Bce koMnbioTepbl NOAKMOYEHbI K KOPNOPaTMBHON KOMMboTepHON ceTn KDY n
Haxo4saTCS B €4MHOM OOMEHE.

Y4yebHo-mMeToanyeckas nutepatypa ons 4aHHOW OMCUMNAVHBI UMEETCS B HANNYUN B
9NEKTPOHHO-bmbnmoTeyHor cnucteme "ZNANIUM.COM", noctyn K KOTOPOW NpenocTaBieH CTyAeHTaM.
OBC "ZNANIUM.COM" conepXuT Nnpon3seneHns KpynHENWNX POCCUNCKNX YYEHBIX, PYKOBOAUTENEN
rocy0apCTBEHHbIX OpPraHoB, NpenogasaTenen Beywmx By30B CTPaHbl, BbICOKOKBANMNAULNPOBAHHbIX
crneunanncToB B pasnnyHbix cpepax brusHeca. PoHp 6ubnnotekn CPOPMNPOBAH C y4ETOM BCEX
N3MEHeHNn 0bpa3oBaTenbHbIX CTAHOAPTOB U BKKOYAET y4ebHMKK, y4ebHble nocobus, YMK,
MOHOrpacduun, asTopedpepartbl, AuccepTaunmn, SHUUKNONeann, CnoBapu U CNPaBoOYHNKM,
3aKoHoOaTeNnbHO-HOPMAaTMBHbBIE AOKYMEHTbI, CNeunanbHble Nepruoanyeckne n3aaHns u n3gaHus,
BbiNyckaeMble nagatenncrsamm By30B. B HacToswee Bpems O95C ZNANIUM.COM cooTteeTcTBYET
BCceM TpeboBaHNsM doefepanbHbiX roCyAapCTBEHHbIX 06pa3oBaTe/bHbIX CTaHAAPTOB BbICLIErO
npodbeccroHanbHoro obpazosanus (PrOC BIMO) HOBOro NoKoneHums.

YyebHo-MeToan4eckas nutepartypa ans 4aHHOW ONCLMMINHBI UIMEETCS B HAIMYUN B
3NEeKTPOHHO-6MbNMoTeYHo cucteme Mapatennctea "MlaHb" , 4OCTYN K KOTOPOW NpenocTaB/eH
ctyneHTam. 9bC MN3patenbctea "flaHb" BKOYAET B cebs aNEKTPOHHbIE BEPCUMUN KHUT U3[aTENbCTBA
"IlaHb" 1 opyrux Beaywmux n3natenbcTB y4ebHo nuTepaTtypbl, @ TakXXe 9NeKTPOHHbIE BepCUm
NepuoanyecKnx N3aaHnm no eCTeCTBEHHbIM, TEXHUYECKNM U r'yMaHUTapHbiM Haykam. ObC
N3patenbcTBa "/laHb" obecneunBaeT LOCTYN K HAy4YHOI, y4ebHON nnTepaType 1 Hay4HbIM
nepuoanyecknm n3gaHnam no MakCManbHOMY KONMMYECTBY NPOOUIbHbBIX HanpasneHui ¢
cobntoaeHneM BCeX aBTOPCKUX M CMEXHbIX NPaB.

YyebHo-MeToamn4eckas nutepartypa ans 4aHHOW ONCLUMMNINHBI UMEETCS B HANMYun B
3NEKTPOHHO-6MbNMoTEYHON cucTeMe "KoHCynbTaHT cTyaeHTa" , HOCTYN K KOTOPOI NpeaocTasneH
cTyaeHTaM. OnekTpoHHas bubnunoTteyHas cuctema "KoHcynbTaHT cTyaeHTa" npeaoctasnser
MONTHOTEKCTOBbIN AOCTYN K COBPEMEHHOI y4ebHOI NMTepaTtype no OCHOBHbIM AMCLMMANHAM,
N3y4yaeMblM B MEAULIMHCKMX By3ax (NpeLCTaBNeHbl M30aHMs Kak YUCTO MeAULIMHCKOro Npodomns, Tak
1 NO eCTECTBEHHbIM, TOYHbIM M 06WeCTBEHHbIM HaykaM). 9BC npenocTaBnsieT By3y Hanbonee nosHble
KOMMeKTbl HEOBX0AMMO NTEepPaTypbl B COOTBETCTBUUN C TPEOOBAHMSIMU rOCYAAPCTBEHHbIX
obpazoBaTefibHbIX CTAHAAPTOB C COONOAEHNEM aBTOPCKMX M CMEXHbIX NPas.

NHCTUTYT MeXayHapOaHbIX OTHOWEHWIA, UCTOPWM 1 BOCTOKOBEAEHMUS pacnonaraet 4 NMHracgooHHbIMU
KabuHeTamm , a TakXe MynbTMMeauiHbIMKA KabrnHeTaMn, He0OX0aUMbIE ONS NPOBEAEHWS 3aHATUIA MO
MHOCTPAaHHbIM 5i3blKaM.
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