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AHHoOTauusi. B 1aHHOH cTaThe paccMaTpuBaeTCs TeMaTHYecKas HaIlpaBlICHHOCTh U
0C00EHHOCTH MPOOJIEMAaTHKH HAyYHO-(aHTaCTHUECKOTO poMaHa «AJIMa3HBIN BeK, WU BykBaps mist
onmaropoanbsix aesun» H. CtuBeHcoHa, Bxondiero B aBropckuii muki «Mcropust byaymero». Lensb
paboThl MONBITATbCA YTOYHUTH TEMATHUECKYIO JOMHHAHTY IIPOU3BEACHUS U MOJYEPKHYTh
MHOT'0ACIIEKTHOCTb >KaHPOBOM MPHUPObI AaHHOW KHUTH. Kpome Toro, ompeseneHHOE 3HaYCHUE B
TEMaTHYECKOM IUIaHE UMEET COLMalIbHAsl pa3pO3HEHHOCTb, 3TO MOATBEPKAAETCS, HAIIPUMED, B X0OJI€
aHaJIN3a KOMIIO3UIIMOHHBIX OCOOEHHOCTEH TEKCTa.

B xone nccrnenoBanusi Mbl NPHUIUIM K 3aKJIIOYEHHIO, YTO TaKUE SIBIICHUS, KaK «KHOEpPIaHK»,
a T03/IHEee «ITOCTKUOEPIaHK» U «HAHOMAHK», HEOOXOUMO paccMaTpuBaTh, B IEPBYIO OUepe/ib, KaK
HalpaBJICHUS HAYYHOH (paHTACTHKH, CIyXKaIhe ISl TIOAYSPKUBAHUS COLMAIBHON MPOOIEMAaTHKH B
MIPOM3BENICHUAX JIaHHOTO KaHpa, a He KaK MOJKaHpbl Hay4yHOH (aHTacTukU. bonee Toro, oHm
BBINOJIHAIOT KYJbTYPOJIOIHYECKYI0 (DYHKIMIO, €CIM OTTAJIKMBATHCSA OT TOTO, YTO MOHSITHE «IIAHK»
OTCBIJIACT HAC, MPEXJE BCEro, K omnpenesneHHoi cyOkynbType. H. CTHBEHCOH HCHONB3YeT UX B
Ka4eCcTBE XYIO0XKECTBEHHBIX MHCTPYMEHTOB JUISI CO3JaHUS ONPEACICHHBIX 3allOMUHAIOMINXCS
00pa3oB M CIOKETHBIX XOJIOB. /laHHOe Npou3BeleHHE CHHTE3UpYyeT B cebe psii TapMOHUYHO
COYETAIOUINXCS JKAaHPOBBIX YEPT pPOMAaHA BOCIUTAHUS, AHTUYTONMHH, HAyYHO-()aHTACTUYECKOTO

pOMaHa HalpaBJICHUS «ITOCTKUOSPIIAHK» WM «HAHOTIAHK.
KuroueBble cjioBa: HayuHas (paHTacTHKa, KaHp, KHOepOaHK, MOCTKMOEepIaHK, HAHOMAHK.
Jdas uurupoBanusi: Qaiizymnmuna O.P. Ot kuOepnaHka K HaHONAHKY: Hay4yHO-

daHTacTHUECKUII poMaH «AJMa3HbIM Bek, WM bykBapp mns  OmaropomHbIX  aeBHI»  H.
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Abstract. This article discusses the thematic focus and problem characteristics of the
science fiction novel "The Diamond Age: Or, A Young Lady's Illustrated Primer " by N. Stevenson,
that is included in the author's cyclus "The Story of the Future." The aim of the work is to try to
clarify the thematic dominant of the work and emphasize the multidimensionality of the genre
nature of this book. The terms such as cyberpunk, postcyberpuk and nanopunk used in defining the
genre of the work reveal the cultural sense of the novel. In addition, social fragmentation has a
certain value in the work, this is confirmed, for example, by analyzing the compositional
characteristics of the text.

In this article, we have come to the conclusion that such phenomena as “cyberpunk”, and
later “postcyberpunk™ and “nanopunk”, should be considered, first of all, as the literary school of
science fiction, serving to emphasize social problems in the works of this genre and not as science
fiction subgenres. Moreover, they perform a culturological function, if we start from the fact that
the concept of “punk” refers us, first of all, to a certain subculture. N. Stevenson uses them as
artistic tools to create certain memorable images and plot moves. This work synthesizes a number
of harmoniously combined genre features of the novel of upbringing, dystopia, and the science

fiction novel of the literary school of “postcyberpunk™ or “nanopunk™.

Keywords: science fiction, genre, cyberpunk, postcyberpunk, nanopunk.
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Hun Crusencon (Neal Stephenson, pon. 1959) — omuH w3 spyaliiux TpeacTaBUTENICH
aMepuKaHCKOW HayuyHO# ¢anTacTuku pyodeka XX-XXI BB. B 1981 r. on okanuuBaetr bocTtoHCckuii
YHUBEPCUTET MO CHenuanbHOCTU reorpad-dusnk, B 1984 r. HaunHaeTcs ero kappepa mnucatens u

nyOinukyercs ero mnepBblii pomaH «bonbmoe Y» (Big U), KOTOpbIi HE NPHHOCHT aBTOPY



n3BecTHOCTH. HacTtosmuii npopsiB B TBopuecTBe H. CtuBeHcoHa npoucxomut B 1992 rony mnocie
BBIXOJIa B CBET poMaHa «JlaBuna» (Snow Crash), nucatenb HaYMHAET aKTUBHO pabOTaTh B TaKOM
HaNpaBJIeHUU HAay4YHOU (haHTaCTHKH, KaK «KHOeprnaHk» U «rmocTkubepnank». C storo Bpemenu H.
CTHBEHCOH CTaHOBUTCS YCIEUIHBIM aBTOPOM U O0JIafjaTeNieM MPECTUKHBIX JIUTEPATyPHBIX MPEMUH.
B 1996 roay 3a cBoii pomaH «AJMasHbIi Bek, Wid bykBapsp i Omaropoansix aeBuiy (The
Diamond Age: Or, A Young Lady's lllustrated Primer), onyoaukoBaHHbIA B 1995 1., OH mosry4aeT
cpasy JABe mpeMuu — npemuto «Xeworo» (Hugo Award) 3a nydmuii poMaH B 00JIaCTH Hay4yHOMH
¢dantactukn  u npemuto «Jlokyc» (Locus) 3a nydmmii HaydyHO-(aHTacTHUeCKuil pomad. H.
CTUBEHCOH SBISIETCS TMOOEIUTENIEM TaKKE TaKUX NPECTHKHBIX MPEeMH, Kak mnpemuss Aprypa
Kmapka (BemukoOpuranmsi), «lIpomereii» B HOMHHAIMKM «JIy4IIUHA  pOMaH», MpeMUs
MexnyHaponHoit accambiien (antactuku «[lopram B HOMUHAIIUK «JTy4lllas MEPeBOJHAS KHUTAY.
s tBopuectBa H. CTHBEHCOHA CBONCTBEHHO TAroTeHHE K cTHIO Oapokko. B 2003 — 2004 rr.
BBIXOJST MPOU3BEACHUS MUCATENs MOJ 3arjaBueM «bapodyHblil HUKI» B TPEX TOMaX, OCHOBAHHBIX
Ha UJCH MCTOPHUYECKOTO pOMaHa, coueTraromero B cebe 4yepThl HayuyHou ¢anTacTuku. B 2008 r.
nyOunKyeTcs HaydHo-(aHTacTuuecKuil poMaH «AHadem», B 2011 — «Bupyc “Reamde”», B 2015 —
«CemueBue», B 2017 rogy B cOaBTOPCTBE C aMepUKaHCKOM nucarenbHuniel Huxonp I'amianpg
cosmaercs kaura «Baner u mageraue J[0O1O0».

B panHOll cTatbe MBI TOMBITAEMCS PACCMOTPETh KAHPOBYIO MPOOJIEMATUKY KHUTH
«AnMasnbiii Bek, win bykBapb uis 0J1aropoAHbBIX OEBUI. B KpuTtuueckoM 0030pe KHUKHBIX
HOBUHOK NewYork Times OTMEYEHO, YTO «eciIM OT KHUIM «JlaBHHA» HCXOJuMia MaHUAaKaJbHAs
SHEprusi KNOEpraHKOBO CaMOYBEPEHHOCTH B TOM, YTO BCE BO3MOXHO B BUPTYaJIbHOHN peajbHOCTH,
To B «AnMmazHoM Beke» uyneca kuOepripocTpaHcTBa OJeIHEIOT IEpell OCIEMUTENbHON CHIION
HAHOTEXHOJIOrui». OIHAKO MBI HE MOXEM IIOJHOCTBIO COIVIACUTHCA C JaHHOM peneHsuei. Ha Ham
B3IJISA]l, @BTOP BBICTPAUBACT MIOBECTBOBAHUE TAK, YTOOBI MPOJEMOHCTPHUPOBATDH, YTO B KOHKPETHOM
ciydyae TpuyM(] HaHOOTKpBHITUH oOopaumBaeTcsi MX KosutancoM. IlepeuncrieHHble B pomaHe
M300peTeHNs] U MHHOBAIIMM, HAUWHAS OT TPU J U300pa)KEHUI U MPUHTEPOB, KUTAHCKUX IMaJIOYeK C
Oerymeil pekjaMHON CTPOKOW, 3aKaHUMBas OPYXHEM, B)KUBICHHbBIM B TEJIO YEJIOBEKa, MU
CYIIEPKOMIBIOTEPOM-OYKBapeM, KOTOPBIN SBISETCS YHHUKAJIBHBIM B CBOEM POJAE M OBbLI CO3/1aH JUIS
MOJIyYEHUS! YCHEIHOro o0pa3oBaHMsl MOJAPACTAIOLIETO MOKOJEHUs, o0ecieHnBatoTcs. B To Bpems
KaK OOBIUHBIM KYyCOK TKAHU CTAaHOBHUTCS BOJIIEOCTBOM, a BO3AYX, KOTOPBIM [bIIIaN PEOCHOK U
KOTOpBI obecrieunBan eMy >KU3Hb M pa3BUTHE, CTAHOBHUTCS IIeHHee cynepkommbioTepa. «Ceifuac,
KOI'Jla HAaHOTEXHOJIOTUS cieljlana JOCTYIHBIM IIOYTH BCE, BOIPOC UYTO MOXHO C €€ IOMOILBIO
cAenaTh YCTYNHWJI MECTO JpYyroMy: 4TO JAO0KHO. OgHUM u3 mpo3peHuil Bukropuanckoro

BO3pO)KI[eHI/IH CTaJIo OTKPBITHUE, UYTO BOBCE HE TAKOC Omnaro IMpoCcMaTpruBaTh 110 YyTpaM CO6CTB€HHy1-O



BbIOOpPKY HOBOCTEH, M YeM BBIIIE YEeJIOBEK MOAHUMAIICS IO COLMAIbHOM JISCTHULE, TEM OOJIbILIE €ro
«TaliMcy» MOXOAMIIN Ha Ta3eTy MpeXHEro nokoyueHus» [1: 58].

['oBOpst 0 CTPYKType MPOU3BENIEHUS, XOTEIOCh Obl OTMETUTHh CO3JAaHHBIA CHUMBOJIUYECKHI
0o0pa3 KOJIOKOJIOB, KOTOpPbIM BO3HMKAaeT B Hayajleé TOBECTBOBAaHUS U 3aBEpLIAET €ro, CIYKUT
PaMOYHOM KOHCTPYKIUEH.

«B mepkBu cBaroro Mapka 3BOHMIM K 00€IHE, KOJIOKOJBHBIH TPE3BOH HECCs BIIOTOHKY
bany, korma TOT cO CKOPOCTBIO CTO KHJIOMETPOB B 4ac JieTesl B MOJHOE aTelibe CTaBUTh CaMBIi
COBPEMEHHBIN JIOOEITHUK (BCTPOSHHBIM 1000BOM muctoneT)» [1: 8]... «JlombaHHbIE KOJOKOJIA
TPE3BOHWIN B TyMaHe, He mepectaBas. bajg OypkHyn ceGe moa HOC, U My3bIKajbHas cCHCTEMa —
AJIEMEHTHI (ha3UPOBAHHOTO AKyCTHYECKOTO IOJIsl, HATHIKAaHHBbIE B OapaOaHHBIX IEperoHKaX, Kak
3€pHBILIIKK B 3eMJISHUYMHE — IMpubaBuiaa rpoMKocTs. OHAKO Jake My3bIKa HE MOTIJIAa 3ariylIUTh
IIepe3BOH, OT/AaBaBLIMICSA B CaMbIX KOCTAX. MOXeT, pa3 yK OH OyJeT B aTeibe, CMEHUTh 3a0/1HO
OaTtapeiiku, BXXUBJICHHBIE B ITPaBYI0 BUCOYHYIO KOCTb? OHHM pacCUMTaHBI HA JAECATH JIET, HO MPOLLIO
YK€ ILIeCTh, a caymai oH rpoMko» [1: 9]. Ho, kak ObI rpoMKO repoii poMaHa He BKJIIOYaJl MY3bIKY,
3arIyHIMTh KOJIOKOJIBHBIN 3BOH €My HE y/JaBajloCh, TAK U B KOHIIE TTOBECTBOBAHUS UYUTATENlb CHOBA
CHIBIIIUT KOJIOKOJBbHBI 3BOH. 34€Ch, Ha Hall B3IJISAA, MPOSBISIETCS HOHKOH(POPMHCTCKOE
OTHOIIICHHE aBTOPA K BOI[APUBIIMMCS HOpMaM 00ILecTBa Oy IyIIero.

TepmuH «kuOepraHK» BXOJUT B Hay4HBIH 000poT B 80-x rr. XX Beka U 3aKpeIuisieTcsi Kak
SBJICHUE HAy4YHOM (aHTACTHUKH, BBICTyIash B KaueCTBE OJHOTO M3 HAINpaBICHUH TAaHHOTO poja
aureparypsl. C TeX MOp MOSABUIOCH OOJIBIIOE KOJMYECTBO MPOM3BOJIHBIX MOHATHH TaKuUX Kak
«Ouomank» (biopunk), «mudonank» (mythpunk), «mapomaHk» wiIM «cTUMMaHK» (steampunk),
«mocTkuOepank» (postcyberpunk), m «Hanomank» (nanopunk). B xuure mpodeccopa Hanepa
Enxednasu «Ilocne nHoBoit BomHbl. Hayunas dantactuka ceromgus» (After the New Wave. Science
Fiction Today, 2015) 3HaMeHUTBIN amepuKaHCKHUK Tucatenb-pantact K.B. J[xerep xapakTepusyer
HalpaBJIeHUE «KUOEPMaHK» KaK IOCTMOACPHUCTCKYIO «TrOH30 HCTOPHYECKYIO» JUTEparypy.
TpynHO BBISIBUTH KapAWHAIBHBIE OTIWYWS W SIBHBIC TEPEXOJbl OT HAINpaBICHHS KHOEpIaHK K
HaINpaBJICHUIO HAHOTAHK. [ paHMIIBI STHX TOHSATHIA Pa3MbBITHI, © MBI CKJIOHHBI PACCMATPUBATh UX KaK
CUHOHMMMUYHBIE.

Mecto neiicTBue poMaHa — HEO BUKTOPHAHCKOE OOIIecTBO OyayIlero, rie BecbMa sipko
IIPEJICTAaBICHO €ro COLMAlIbHOE paccioeHue. Tema pa3po3HEHHOCTH  3asBI€HAa aBTOPOM B
snurpade Npous3BEICHMs, B KayecTBE KOTOporo BeicTymaeT uspeueHne Koudymus: «Ilo cBoeit
OpUpoAe oAU ONM3KM Jpyr JApYry; IO CBOMM HPUBBIUKAM JIIOAM AAJEKH JPYyT OT Jpyray.
[TpoTtaronucts! pomana — /xon IlepcuBans XakBopT, HAHOMH)KEHEP, CO3JABIINN MHTEPAKTUBHOE
PYKOBOJICTBO AJIsI TOrO, KaKk BOCIMTATh WAEAJIbHYIO Jeau, U JAeBouka Hemnm u3 OeqHoOl cembH, y

KOTOPOM COBEPIICHHO CIIy4alHbIM 00pa3oM oOKa3bIBaeTcs 3TOT «OykBapb». OgHa U3 TJIaBHBIX



CIOKETHBIX JIMHMM TIpOM3BENEHUS — B3pocieHue Hemn, ee cTaHOBIEHME Kak JIMYHOCTH,
IIPEBpALICHUE B HE3aBUCUMYIO KEHIINHY-TUAEPa.

Cnenyromum  snurpaoM  BbICTyHaeT LMTaTa U3 MpousBeleHus «BukropuaHIb»
oputanckoro ucropuka Copa Yapnesa [letpu «Ilogbem mnu ymagok HPaBCTBEHHOCTH BBI3BIBAIOT
MOIIIHBIE (DAKTOPBI, TTABHEHIINNA W3 KOTOPHIX — pEakius Ha YCTAHOBIICHHUS MPEIIIECTBYIOLICH
smoxu. Tyna-crojja KadaeTcsi MasTHUK, M TOPCTKAa BBIJAIOLIMXCS JIOAEH TIIETHO LEMJseTcs 3a
nojaBec, OeccuwiibHasg TOBIUATH HAa €ro Xoa». AHTHYTONHWYECKHE B3IVIAAbl  MHCATENsS
MPEIBOCXUIIAIOT Pa3BsA3Ky CIOKETa pOMaHa.

[TpuunHbl cTpemiieHHsI ©300pa3UTh B CBOEM MPOU3BEACHUN UMEHHO BUKTOPHAHCKYIO SIOXY
cBsizaHbl, Mo MHeHHIO np. H. EnxedHaBu, B 9acTHOCTH, C TeM, YTO €CJIIM TOBOPUTH O HAyKe H
TEXHOJIOTHSIX, TO HAIIM MPEICTaBJICHHUS] O HUX OTHOCSTCS K BUKTOPUAHCTBY, OH, KOHEYHO, HE
OTpPUIIACT MPOUCXOMSIINE M3MEHEHHs] U BBOJUMBbIC MHHOBAIIMU, HO YKa3bIBaeT, UYTO AakKe CaMoO
CIIOBO «YYEHBI» NOSBWIOCH HMMEHHO B TO Bpems. lccienoBarens Takke OTMEUYaeT, 4YTO
BUKTOPHAHCTBO CTAJIO 3MI0XOM, KOTa MPOU301LEN KaueCTBEHHBIN Nepexo OT MUpPa, T/Ie UHHOBALIUSA
Obula JEOM pEeIKUM U CIOydyallHbIM K TOMY MHpY, T[J€ HHHOBAlMsl CTaja MOCTOSIHHBIM H
CHUCTEeMAaTUYECKUM SIBJIGHHEM B pykax mpodeccuonanoB, a He mobuteneil. ColuaibHbIe,
MOJIMTUYECKHE U DKOHOMUYECKHE PEAJIMA TOTO BPEMEHHU OCTAOTCS 3HAUMMBI U JUIsI COBPEMEHHOTO
obmectBa. H. CTuBEHCOH B CBOEM pOMaHE IMPEJICTaBISIET MHUpP TEXHOJOTUH M COLUYM
B3aMMOCBsA3aHHbIMU. [loBecTBOBaHME OTIMYAETCSI HEKOM XAOTHYHOCTHIO MPOUCXOJSIIET0 U
MOTYEPKHYTOM MHOKECTBEHHOCTHIO uieil. Ho, kak yTBep)kIaeT OJMH W3 MPOTAarOHHWCTOB POMaHa,
«Bcenennas — GECCMBICICHHBIN Xa0C, TOTAAa KaK MHTEPECHBI JUIIb OPTaHW30BAHHBIC aHOMAJHI,
KOTOpbIE TPEACTABISIIOT COO0H MUKPOMHUPBI, KOTOPBIE CKIIAJBIBAIOTCS B «EIUHYIO TPEXMEPHYIO
KapTUHY» WM, IPYTUMH CIIOBaMH, 00pa3yloT MaKpoOMUp.

Poman «AnMasHbIl Bek» 00JaJaeT CIOXKHOM XaHPOBOW MPHPOAOH (pOMaH BOCIMTAHMS,
AHTUYTOTHSI, HAYYHO-(PaHTACTUYSCKUN POMaH HANPABIECHUS «IIOCTKUOEPIIAHK» WIIH «HAHOMAHKY») U
HEOJIHO3HAYHOCTh TPAKTOBOK 3TOTO MPOU3BEACHUS OTKPBIBAET MEPCIEKTUBBI 1JIS €r0 JaJIbHEHIIIETo

W3Y4YECHUSI.
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