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THE BRIGHT LIGHT OF TALENT
(ON THE 110™ ANNIVERSARY OF THE OUTSTANDING TATAR
SINGER, DIRECTOR AND TEACHER NIYAZ DAUTOY)

Niyaz Kuramshevich Dautov
(1913-1986) was a singer (lyric ten-
or), opera director, teacher, People’s
Artist of the RSFSR (1957) and pro-
fessor (1986). He was born in Kazan
in 1913. In 1938, he graduated from
the Tatar Opera Studio at the Mos-
cow Conservatory. From 1939-
1943, he studied at the Moscow
Conservatory. In 1953, he graduated
from the Ural Conservatory. In
1943-1956 and 1960-1964, he
worked as a soloist and director of
the Sverdlovsk Opera and Ballet
Theater. In 1965-1975, Dautov N.
was the chief director of the Chelya-
binsk Opera and Ballet Theater. In
1956-1960 and from 1975 to 1986,
he worked as a soloist and the chief
director of the Tatar Opera and Bal-
let Theater. In 1975-1986, he be-
came the head of the Department of
Opera Training at the Kazan Con-
servatory (since 1982 he was a pro-
fessor).

Niyaz Dautov was an Honored
Artist of the RSFSR (1954), Peo-
ple’s Artist of the RSFSR (1957),
Laureate of the TASSR G. Tukay
State Prize (1958).
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Husas Kypamma yasr JlayToB
(1913-1986) xpIpusl (IHPHUK Te-
HOp), omepa PeXUCCEPBI, Tenaror,
PCOCPHBIH  XalmblK  apTHCTHI
(1957), mpodeccop (1986). 1913
enna Kazanma tyran. 1938 enpa
Mockoy KOHCepBaToOpwsice  Kap-
meHaarsel Tarap omepa cTynusiceH
ToMamiblid.  1939-1943  ennmapna
Mackay KOHCEPBATOPHUACCHIID
mWereibiIoHa. 1953 enma  VYpan
KOHCEPBATOPHUSICEH TOMAaMJIbIH.
1943-1956, 1960-1964 emnapna
CeepaioBck omepa hom Gaser Te-
aTpel conMCTHl hoMm pexuccépsl.
19651975 ennapna-Uunobe omepa
hom Oamer TearpwelHBIH Oam pe-
xuccépsl. 19561960 hom 1975—
1986 emnmapna Tartap omepa ham
Oaner TeaTpPHIHBIH COJIUCTHI hoMm
Gamr pexuccépsl. 1975-1986 en-
napna Kazan xoHcepBaTopusiceHEH
ornepa o3epiere kagenpacsl
moaupe (1982 enman mpodeccop).
PCOCPHBIH aTka3aHraH apTHCTHI
(1954), PCOCPHbIH XaJblK apTH-
ctol (1957), TACCPupH I'.Tykaii
ncemenaore  Jloynmor  mpemusice
usice (1958).
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Huna3z Kypammesnu J[layros
(1913-1986) — meBer (JTupUUECKUit
TEHOp), OMEPHBIN pexuccep, meaa-
ror, HapoxHeli aptuct PCOCP
(1957), mpodeccop (1986).

Ponuncs B 1913 r. B Kazaunu.

B 1938 r. oxonuun Tarapckyro
ONEpHYIO CTYAHIO Npu MOCKOBCKOM
koHcepBatopun. C 1939-1943 rr.
3aHUMalicsi B MOCKOBCKOM KOHCep-
Baropud. B 1953 1. okoHuUMI
YpanbpcKyro KOHCEPBATOPHIO.

B 1943-1956, 1960-1964 rr. —
coJmcT u pexuccep CBEpATIOBCKOTO
TeaTpa omepsI u Oanera.

B 19651975 rr. — rnaBHBINA pe-
xkuccep YemsOMHCKOTO TeaTpa ore-
pHI 1 Oanera.

B 1956-1960, 1975-1986 rr. —
CONMCT M TIJaBHbIM pexuccep Ta-
TapCKOro TeaTpa omepsl 1 Oaiera.

B 1975 no 1986 r. — 3aBeayto-
mwid ¥ Kadeapoi ONMepHOW MOATO-
ToBKM KaszaHckoil KOHcepBaTOpUHU
(c 1982 r. — mpodeccop).

3acmyxensasiid  aptuct PCOCP
(1954), maponnswiii aptuct PCOCP
(1957), nmaypeat I'ocymapcTBeHHOM
npemun TACCP wum. TI. Tykas
(1958).
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September 2023 marks the 110" anniversary of
the People’s Artist of Russia, laureate of the State
Prize named after G. Tukay Prof. Niyaz
Kuramshevich Dautov.

Niyaz Dautov (1913-1986) went down in the
history of musical culture of Russia and Tatarstan
as an outstanding opera singer (lyric tenor), opera
director, teacher, educator and public figure.

His voice had a unique timbre, light, free, full
of charm and lyrical softness, so he brilliantly per-
formed opera roles, amazing the audience with the
expressiveness of his singing and depth of feelings.
The subtle, charming singer, creator of memorable
lyrical images, he never sought to use external ef-
fects, he sought emotional and meaningful internal
action. The singer’s outstanding achievements
were Lensky (“Eugene Onegin” by P. 1. Tchaikov-
sky), Romeo (“Romeo and Juliet” by C. Gounod),
Sinodal (“The Demon” by A. Rubinstein), Alfred
(“La Traviata” by G. Verdi), Faust (“Faust” by C.
Gounod), Rudolf (“La Bohéme” by G. Puccini),
Duke (“Rigoletto” by G. Verdi), Berendey, Guidon
(“The Snow Maiden”, “The Tale of Tsar Saltan”
by N. Rimsky-Korsakov), Dubrovsky
(“Dubrovsky” by E. Napravnik), Jik, Jalil
(“Altynchech”, “Jalil” by N. Zhiganov), etc. He al-
so performed leading roles in classical operettas,
including Heinrich Eisenstein (“Die Fledermaus”
by J. Strauss) and Edwin (“Silva” by I. Kalman).
He had an extensive and varied concert repertoire.

As a director, Niyaz Dautov staged about
eighty performances on various theater stages in
Russia. They are distinguished by romance, stage
brightness, expressive mise-en-scénes and deep
figurative symbolism. He staged operas of the clas-
sical and national repertoire: “La Traviata”,
“Otello” and “Don Carlos” by G. Verdi, “The
Oprichnik” and “Eugene Onegin” by P. Tchaikov-
sky, “The Stone Guest” by A. Dargomyzhsky,
“The Tsar's Bride” by N. Rimsky-Korsakov,
“Carmen” by J. Bizet, “Faust” by C. Gounod, “La
Bohéme” by G. Puccini, “Altynchech” by N.
Zhiganov, “Jigangir” by R. Gubaidullin and many
others.

Niyaz Dautov was an outstanding teacher. A
widely educated musician, brought up on the Stan-
islavsky system, he passed on all his knowledge
and love for theater to his students. Having a bril-
liant command of the methods of educating an art-
ist and placing the highest demands on future sing-
ers, he believed that it was necessary to provide
young performers with maximum opportunities to
demonstrate their talent.

N. Dautov’s pedagogical work at the Kazan
Conservatory was an important contribution to the
development of the musical and stage art of
Tatarstan, which fostered the creative development
of the leading opera performers in the Republic. N.
Dautov, a professor of the Kazan Conservatory,
prepared several generations of wonderful singers
who formed the basis of the opera troupe in the
Musa Jalil Tatar State Opera and Ballet Theater.

N. Dautov was a laureate of the All-Russian
Competition of Concert Performers (1944), the
All-Russian Show of Creative Youth (1947) and a
laureate of the TASSR G. Tukay State Prize
(1958). He was awarded the honorary titles: “Hon-
ored Artist of the RSFSR” (1954), “People’s Artist
of the RSFSR” (1957) and the Order of Friendship
of Peoples (1983).

One of the stars in the constellation “Libra” is
named “Niyaz Dautov”.

Niyaz Dautov was born on September 23, 1913
in Kazan. His father, Kuramsha Dautov, was a
wealthy man, who owned stud farms and a moroc-
co factory. At the same time, he was a connoisseur
of art and, together with other merchants, made a
lot of efforts to open the Merchant Assembly Thea-
ter in 1909. Currently, this building houses the Ka-
zan Theater for Young Spectators.

Young Niyaz Dautov’s working career began
immediately after graduating from school. At the
age of seventeen he moved to a Tatar village to
work as a teacher. And this is not accidental - from
his youth the fire of enlightenment burned in him,
apparently it was passed on from his mother, a
teacher of the Tatar and Arabic languages and lit-
eratures.

Later, being a famous artist, a director in dif-
ferent cities of the country and the head of the De-
partment of Opera Training at the conservatory, N.
Dautov was a lecturer at the Society of
Knowledge. He enthusiastically delivered lectures,
speaking on factory floors, in front of collective
farmers, students and vocational school students.
He really wanted everyone to love opera the same
way he did, with ardent, eternal and sincere love
[1, p. 38].

After a period of teaching, N. Dautov moved to
Moscow, where he worked as an ordinary worker
at a factory. Throughout his life he experienced
great respect for working people. At the plant, they
noticed the young man’s hard work: Dautov re-
ceived a referral to enter a university. But at first, it
was the Institute of the Fishing Industry, which ab-
solutely did not prevent the young man from
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spending his evenings in concert halls and theaters
in Moscow after his daytime classes. Dramatic per-
formances and opera productions of the Bolshoi
Theater, Operetta Theater, Moscow Art Theater,
Tairov, Meyerhold, Vakhtangov, Stanislavsky and
Nemirovich-Danchenko theaters attracted him [2].

N. Dautov’s passion for theater led him to the
Tatar Opera Studio at the Moscow Conservatory,
where he successfully studied from 1935 to 1938.

In 1939-1943, N. Dautov was a student of the
Vocal Department at the Moscow Conservatory; in
1953 he graduated from the Ural Conservatory
(Sverdlovsk).

The classes were conducted by the leading
voice teachers - Professors M. Mirzoeva and A.
Askochensky, and the voice of the future singer
acquired its best qualities. N. Dautov strived to
master high vocal culture and the complex funda-
mentals of opera. Among his teachers of acting
were V. Zalevskaya (one of K. Stanislavsky’s
closest students), L. Baratov (the chief director of
the Bolshoi Theater) and B. Afonin (the Moscow
Art Theater). In the opera class, he studied with F.
Kaverin, and stage movement was taught by M.
Minasyan (a student of E. Vakhtangov). All of
them had a huge influence on the further creative
work of the young singer [1, p. 19].

During the years of study, he had friendly rela-
tions with the poet M. Jalil, Tatar composers F.
Yarullin, N. Zhiganov and others. Communication
and long-term friendship with such outstanding
figures of theater and musical art as K. Stanislav-
sky and V. Nemirovich-Danchenko, G. Neuhaus,
S. Richter, 1. Kozlovsky, S. Lemeshev, B.
Pokrovsky and others played a major role in the
development of the artist [3, p. 76].

While still a student, in 1941, N. Dautov came
to Kazan to take part in the production of N.
Zhiganov’s opera “Altynchech”. He was the first
performer of the role of Jik. The performance was
being prepared to be shown at the next Decade of
Tatar Art in Moscow, but World War II destroyed

all these plans.
In November 1941, Dautov became a member
of the front-line troupes of the Evgeniy

Vakhtangov Theater and the All-Union Theater
Society. V. Nemirovich-Danchenko himself lis-
tened to the young singer’s performance as Lensky
in P. Tchaikovsky’s opera “Eugene Onegin”.

Soon, in 1943, N. Dautov joined the troupe of
the K. S. Stanislavsky and Nemirovich-Danchenko
Moscow Musical Theater. N. Dautov wrote: “I
have strongly believed in the system of K. Stani-
slavsky and have never lost this faith. Simplicity,

truth and sincerity are the three great principles be-
queathed by our great teacher. I adhered to these
principles both as a singer, as a director and as a
teacher” [1, p. 20].

The career of the young artist was very suc-
cessful. In issue No. 15/16 of 1943, “The
Ogonyok” magazine published an article about
Niyaz Dautov, “The Debut of a Young Singer,”
and a portrait of the artist as Lensky was placed on
the cover. The magazine fell into the hands of the
secretary of the Sverdlovsk Regional Party Com-
mittee who was a big lover of opera. It so hap-
pened that Niyaz Dautov, by order of the Central
Committee of the Party, had to leave the stage in
the capital and move to the Urals, to the Sverd-
lovsk Opera and Ballet Theater. It should be noted
that the Sverdlovsk Opera House was the theater
where many famous performers began their careers
- 1. Kozlovsky, 1. Arkhipova, Y. Voutiras, B.
Shtokolov, Y. Gulyaev and other outstanding fig-
ures of the opera, including N. Dautov’s idol Ser-
gey Lemeshev [4, p. 93]. Many years later, Dautov
was sometimes called the “Tatar Lemeshev”.

In Sverdlovsk (now Yekaterinburg), from the
very beginning, N. Dautov performed all the main
roles composed for the lyric tenor.

He worked at the Sverdlovsk Opera and Ballet
Theater from 1943 to 1956 and from 1960 to 1964.
Here, he developed the skills of a singer, artist and
director. Niyaz Dautov was a young, handsome
man of great charisma. It is known that some of his
female admirers, the so-called “dautists,” followed
him to all cities of the Soviet Union [5].

One of the most striking events in the artist’s
creative work took place in Sverdlovsk - Niyaz
Dautov was invited to play the role of Edwin in the
feature musical film “Silva” based on the operetta
by Imre Kalman, which was made at the Sverd-
lovsk film studio. The film, released in 1945, en-
joyed a stunning success. Niyaz Dautov gained all-
Union fame. For his brilliant performance of Ed-
win, the singer became a laureate of the All-
Russian competition. The great Kalman was
known to have cried when he learned that the film
“Silva” was being shown in Budapest, which had
just been liberated from the Nazis. The composer
considered Dautov’s performance of the role of
Edwin to be exemplary [4, p. 94]

After the end of the war, N. Dautov successful-
ly performed in the largest theaters in the country,
including the Kirov (Mariinsky) and the Bolshoi
Theaters, becoming one of the most notable and
beloved opera artists. His wonderful voice and act-
ing talent brought him success on the opera stages
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of Sverdlovsk, Chelyabinsk, Kazan and other cit-
ies.

Dautov’s first directorial work was the opera
“La Traviata” by G. Verdi where he himself bril-
liantly performed the role of Alfred. This happened
in 1953, when Niaz Dautov turned forty years old.

The 1950s and 60s, when the Maestro (as the
artists called him) was both a director and a singer,
were very busy, but at the same time very happy
years in N. Dautov’s creative career.

In 1956, a new magnificent opera house was
built in Kazan in Freedom Square. Niyaz Dautov
was offered to lead the creative team of the Tatar
Opera and Ballet Theater. Under his leadership, the
theater troupe began its preparations for the Dec-
ade of Tatar Literature and Art in Moscow,
planned for 1957. In Moscow, the performances of
the M. Jalil Tatar Opera and Ballet Theater were a
great success and received many positive reviews.
Twelve productions were presented, including the
operas “Altynchech” and “Jalil” by N. Zhiganov,
“Samat” by Kh. Valiullin and the ballet “Shurale”
by F. Yarullin [6, p. 100].

Until 1960, Niyaz Dautov worked in Kazan,
then he returned to the Sverdlovsk Opera House,
and in 1965 he was invited as a chief director to
the Chelyabinsk Opera and Ballet Theater.

Over the course of ten years in Chelyabinsk, he
staged about twenty performances, including oper-
as, operettas and productions for children. In 1974,
“The Ball Concert” in two parts was prepared, it
presented arias, duets, the best fragments from op-
eras, operettas and ballet performances of the thea-
ter, where the director himself acted as the host, in-
troducing the musical pieces with short stories.

In 1975, Niyaz Dautov was invited to head the
creative team of the M. Jalil Tatar State Opera and
Ballet Theater again.

N. Dautov considered the revival and devel-
opment of the Tatar national repertoire to be his
main goal while working in his native republic.
Over the last ten years of his life, the director
staged five national operas, in addition to Russian
and foreign classics. Such performances as “Kara
yozlor” (“The Black-faced”) by B. Mulyukov,
“Makerle pesi” (“The Insidious Cat”) by K.
Khairutdinova, “Samat” by Kh. Valiullin and
“Jigangir” by R. Gubaidullin were created under
his direct supervision and participation in the
script, libretto, music and, of course, production [1,
p. 47]. Also, during his term of office, five ballets
by Tatar composers were staged.

V. Vasiliev, a conductor of the M. Jalil Tatar
Opera and Ballet Theater, expressed his opinion

about N. Dautov: “His knowledge of music, vocal
art and acting - the whole complex of the opera
genre means allowed him to create a highly artistic
atmosphere at the rehearsals. This was also facili-
tated by Dautov’s intelligence, highest taste and
humanity, his knowledge of the living conditions
of the theater staff not in general, but namely of
every singer, every choir artist, many orchestra
musicians, production workshop workers, all these
qualities and his responsiveness and willingness to
help. He considered it his direct responsibility to
intercede with the directorate, even with the City
Cultural Department. His authority within the thea-
ter and with the city leadership was very high and
always allowed him to influence the decisions of
both the trade union and party organizations for the
benefit of the cause and justice” [Ibid., p. 46].

Being the chief director of the theater, he sim-
ultaneously held the position of the head of the
Opera Training Department at the Kazan Conserv-
atory. In his work with students, the teacher and di-
rector N. Dautov tried “to deal primarily with mu-
sic, believing that music is the only art that pene-
trates the human heart so deeply that it can convey
the experiences of human souls. In musical theater
this should be the main principle: the desire to
penetrate into the souls of the characters being per-
formed, to understand and try to correctly convey
their feelings and actions, their thoughts (nothing
outside of thought)” [Ibid., p. 20].

T. Sergeeva, an accompanist who worked with
him at the opera house and in the opera class of the
Kazan Conservatory from 1983 to 1986, recalled
that as a director and teacher, Dautov relied on the
rich experience of all his artistic activities in the
theater. His main principle was to focus on the mu-
sical component of a performance, the capabilities
and characteristic features of a soloist-vocalist [7,
p. 6].

For students, Niaz Dautov chose opera scenes
with serious responsibility. In the spring, before
developing a program for the opera class in the
new academic year, Dautov came to the examina-
tion of vocalists - to look and listen, so that their
voices and their texture would suggest the operatic
repertoire. Many people remember that in the thea-
ter, Dautov-the-director was always present at his
productions from beginning to end, noting the
strengths and weaknesses of the performance,
which he later discussed with the performers. Of
course, N. Dautov influenced several generations
of singers from the Tatar Opera and Ballet Theater
in the period from 1975 to 1986. At that time, there
was a direct, immediate connection between the
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conservatory and the theater, and many future solo-
ists upon graduation, and some of them during
their studies (like R. Sakhabiev), immediately
joined the troupe and actively participated in new
theater productions. “La Bohéme”, directed by
Niyaz Dautov, was one of such “youth” perfor-
mances [7, p. 7].

Dozens of leading singers, now working in dif-
ferent parts of our country, owe their artistic suc-
cess to him. He made a great contribution to the
development of national professionals in singing.
Zilya Sungatullina, Alevtina Fadeicheva, Klara
Khairutdinova, Rakhilya Miftakhova, Khaidar
Bigichev, Rafael Sakhabiev, Larisa Bashkirova,
Venera Ganeeva, Munir Yakupov, Ruslan
Daminov, Said Rainbakov, Aidar Faizrakhmanov
and other opera artists owe their successful crea-
tive destiny to Niyaz Dautov. Starting from their
student days and later, working in the professional
theater, they were under his wing, feeling profes-
sional and human support [1, p. 47.]

Over 48 years of his creative work, Niyaz
Dautov performed in more than two thousand per-
formances, he himself released over eighty produc-
tions on various opera stages in the country: in Ka-
zan, Sverdlovsk, Chelyabinsk, Perm, Voronezh,
Kuibyshev and Yoshkar-Ola. His excellent artistic
qualities that distinguished his roles and produc-
tions were the result of his tireless and inspired
search. Almost all Dautov’s productions were orig-
inally experienced by him as a performer - a singer
and an artist, that is, he staged those performances
in which he himself had once sung. He knew his
performances as if in two different dimensions: the
performing and the directing ones [7, p. 8].

N. Dautov was a man of wide culture. He un-
derstood painting, sculpture, architecture, litera-
ture, that is, the arts that form the basis for stage
design. His refined taste and pursuit of high ideals
never let him down. The People’s Artist of Russia
and Tatarstan Zilya Sungatullina noted: “He was a
great teacher. He studied stage movement and act-
ing with us every day, and talked a lot about musi-
cians and singers. He seemed to know about every-
thing in the world. We called him an ‘encyclope-
dia’...” [8, p. 71].

Niyaz Dautov passed away suddenly - in the
midst of spring, on April 16, 1986. This happened
on the eve of the M. Jalil Tatar Opera and Ballet
Theater tour in Moscow. The director was not des-
tined to participate in this creative exam, for which
he had been preparing for a long time. The troupe
successfully completed this task, highly appreciat-
ed by the audience.

Many eminent vocalists of Tatarstan, including
Zilya Sungatullina, Eduard Treskin, Munir
Yakupov, Klara Khairutdinova and many others,
remember their teacher and mentor with warmth
and gratitude.

In 2013, the opera studio of the N. Zhiganov
Kazan State Conservatory marked the 100™ anni-
versary of the outstanding artist by staging the op-
eretta “Silva” by 1. Kalman and the opera “Romeo
and Juliet” by C. Gounod. The director of these
performances was the People’s Artist of the Re-
public of Tatarstan, singer, author of numerous
publications about N. Dautov Eduard Treskin who
worked for a long time at the M. Jalil Opera and
Ballet Theater.

Every anniversary of the great artist, educator,
man of great soul and enormous talent is a festive
day that is celebrated not only in his homeland in
Kazan, but also in Yekaterinburg, Chelyabinsk,
and in every other city where his disciples and fol-
lowers live.

In conclusion, I would like to quote Niyaz
Dautov’s words, which he wrote in a letter to the
director and his close friend 1. Mikhailova in 1985:
“It is happiness to be in contact with the most
beautiful things throughout your life: music, poet-
ry, painting and theater. It would seem that a lot
has already been seen and felt. But every great cre-
ation always surprises and delights me immensely.
Every time, even in a familiar creation, you can
discover something new. [ never get tired of admir-
ing and being amazed by this miracle in art. This is
great happiness!” [1, p. 31].

References

1. Svet dalekoi zvezdy: Stat'i. Vospominaniya.
Razmyshleniya: k 100-letiyu so dnya rozhdeniya Niaza
Kuramshevicha Dautova (2014) [The Light of a Distant
Star: Articles. Memories. Reflections: On the 100™ An-
niversary of Niaz Kuramshevich Dautov]. Sost.-red. A.
I. Zapparova; Kazan. gos. konservatoriya. 124 p.
Kazan'. (In Russian)

2. Treskin, E. Bol'shoe viditsya na rasstoyan'e
[Big Things Can Be Seen from a Distance]. URL:
https://proza.ru/2021/04/12/2115 (accessed:
23.10.2023). (In Russian)

3. Kantor, G. M. (2007). Kazan' Muzyka. XX vek
[Kazan. Music. The 20" Century]. Issledovatel'skie
ocherki. 424 p. Kazan', Izdatel'skii dom “Titul-Kazan"’.
(In Russian)

4. Treskin, E. (2014). Imya. Svet dalekoi zvezdy:
Stat'i. Vospominaniya. Razmyshleniya: k 100-letiyu so
dnya rozhdeniya Niaza Kuramshevicha Dautova [Name.
The Light of a Distant Star: Articles. Memories. Reflec-
tions: On the 100™ Anniversary of Niaz Kuramshevich
Dautov]. Sost.-red. A. I. Zapparova. Pp. 87-96. Kazan.
gos. Konservatoriya. Kazan'. (In Russian)

173



N.KH.NURGAYANOVA

5. Niyaz Dautov obladal osobym darom
dukhovnoi stolichnosti [Niyaz Dautov Had a Special
Gift of a Capital-like Spirituality]. URL: https://history-
kazan.ru/v-kurse-sobytij/interesnyj-sobesednik/14488-
niyaz-dautov-obladal-osobym-darom-dukhovnoj-
stolichnosti (accessed: 23.10.2023). (In Russian)

6. Bureeva, E. V. (2011). Dekada tatarskoi
literatury i iskusstva v Moskve 24 maya — 4 iyunya 1957
goda: podgotovka, itogi, znachenie [Decade of Tatar
Literature and Art in Moscow. May 24 — June 4, 1957:

Chelyabinskogo gosudarstvennogo universiteta. No. 1
(216). Istoriya. Vyp. 43, pp. 97-101. (In Russian)

7. Sergeeva, T. S. (2015). Vspominaya Niyaza
Kuramshevicha Dautova: slagaemye talanta i “secret”
tvorcheskogo  vozdeistviva  [Remembering Niyaz
Kuramshevich Dautov: The Components of Talent and
the “Secret” of His Creative Influence]. Vestnik
Kazakhskoi natsional'noi konservatorii im.
Kurmangazy. No. 4 (9), pp. 6—10. (In Russian)

8. Sungatullina, Z. (2015). Niaz Dautov: “Ya

Preparation, Results, Significance]. Vestnik  segodnya plakal...” [Niyaz Dautov: “I Have Cried To-
day...”]. Kazan', No. 4, pp. 71-72. (In Russian)
TAJIAHTA SIPKUU CBET

(K 110-JIETHTO BBITAIOIIETOCSI TATAPCKOT O TIEBIIA,
PEJKACCEPA, TIEJJATOT A HAA3A JIAYTOBA)

B centa6pe 2023 r. ucnomammocsk 110 met co
THS pOoXKIeHUs] HapogHoro aptucta Poccuu, nay-
peatra ['ocynmapcrBenHodt npemun um. I. Tykas,
npoeccopa Huaza Kypammesuya JlayTosa.

Hwuaz Kypammesua [laytoB (1913-1986) Bo-
IIEJT B UCTOPUIO MY3BIKaJIbHOW KyNbTYphl Poccumu
u TarapcTaHa Kak BbIIAIOIIUIICS ONEpHBIN meBel]
(mpuueckuit TeHOp), ONEpHBIN pexuccep, mena-
TOT, IPOCBETUTENb, OOIIECTBEHHBIH JIEsITEb.

OO6nanass HENOBTOPHMBIM TEMOpPOM ToJIOCa,
JIETKUM, CBOOOHBIM, TIOJHBIM OOasiHUSI U JIWpUYe-
CKOM MSTKOCTH, OH OJIECTsIIe MCIIOJHSUIT OTEpPHbIC
NapTUH, Mopakass MYOJUKY BbIPA3UTEIHLHOCTHIO
TeHusi, TIIyOMHONH 4yBCTB. TOHKHH, 00asTeNbHBIN
MIeBEll, CO3/IaTeNlb 3aIOMHHAIOMNXCS JTUPUIECKUX
00pa3oB HHUKOTJa HE CTPEMWIICS K BHEITHUM d(-
¢dexTaMm, OH JIOOMBAJICS SMOLHOHAIBLHOIO U OC-
MBICJIEHHOT'O BHYTPEHHEro jAeicTBUs. Bblaaroniu-
MUCS TOCTHKEHUSAMU rieBua Obuin Jlenckuit («EB-
reamii Ownermn» II. W. YaiikoBckoro), Pomeo
(«Pomeo u [Ixymberray L. I'yno), Cunopman
(«demon» A. Pyounmreiina), Anbdpen («TpaBua-
tay JIx. Bepan), @ayct («Payct» 1. I'yHo), Py-
noibd («boremay [Ix. [lyyunnu), ['epuor («Puro-
nerro» Jx. Bepam), bepenneii, I'Bumon («CHery-
poukay, «Ckaska o mape Canrane» H. Pumckoro-
Kopcaxkoga), JyOpoBckuit («LyOpoBckuii»
3. HanpaBuuka), Jlxuk, xkamunb («AJTbIHUEYY,
«Ixamme» H. XXuranosa) u mp. VcmiomHs Takoke
BEIyILIUE TMapTUM B KIACCHYECKUX OIEpeTTax, B
ToM uucne [enpuxa Aizenmraiina («Jleryyas

Heas Xaouo0yniioBaa Hyprasinosa,
Kazanckuii ¢penepanbHblii yHUBEPCHUTET,
Poccus, 420008, r. Kazans, yn. Kpemnesckas, a. 18,
naila-n@mail.ru.

memme» M. [rtpayca), OnsuHa («CuiibBa»
. Kanpmana). Mmen oOmMpHBIA M pa3HOOOpas-
HBIIl KOHIIEPTHBIH penepTyap.

B kauectBe pexuccepa Huaz Kypamiueruu
nmoctaBui okosio 80 crekTakjeil Ha pa3HbIX TeaT-
panbHBIX cueHax Poccun. Mx ornuyaer pomaH-
TUYHOCTb, CIIEHWYECKas SPKOCTh, BBIPA3UTENb-
HOCTb MHU3AHCIIEH U TIy0oKkas oOpa3Hasi CHMBOJIH-
ka. OH OCyIIECTBHJI TIOCTAaHOBKY OIep Kiaccude-
CKOT'O M HallMOHAJIBHOTO penepryapa: «TpaBuatay,
«Ortemno», «/Jon Kapnoc» JIx. Bepan, «Onpuu-
HuK», «EBrenmii Onerun» II. WM. YaiikoBckoro,
«Kamennsiit rocts» A. C. lapromenkckoro, «Llap-
ckas HeBecta» H. A. Pumckoro-Kopcakona, «Kap-
men» K. buze, «®aycr» UI. I'yao, «boremay»
Jix. [Tygunan, «Anteiauea» H. I'. JKuranosa,
«Dxuranrup» P. I'yOaiinynnuna u MH. ap.

Hwuaz Kypammiesny J{ayToB ObUT BBLIAIOIIMMCS
nexgaroroMm. Illupoko oOpa3oBaHHBI My3BIKAHT,
BOCIUTaHHBIA M0 cucTteMe CTaHHMCIaBCKOro, BCE
CBOM 3HaHUS M JIOOOBb K TeaTpy IepelaBall yue-
HUKaM. brnecTamie Biagest METOAUKON BOCITMTAHHUS
apTHcTa, MPEenbABIAs K OyIylIuM TEBIaM camble
BBICOKME TpeOOBaHUS, CUMTAN, YTO HEOOXOIMMO
MPEIOCTaBUTh MOJIOABIM HCIOJHUTENSAM MaKCH-
MaJIbHBIE BO3MOKHOCTH IS TTPOSIBJICHHS TAIaHTa.

Ilegarornueckast aesrensHOCTh B KaszaHckoi
KOHCEPBATOPUU  SIBUJIACH  BaXXHBIM  BKJIAJIOM
H. JayTtoBa B pa3BUTHE MY3bIKaJIbHO-
CIICHWYECKOr0 HMcKyccTBa TaTapcraHa, crocooOcT-
BOBaJla TBOPUYECKOMY CTaHOBJIEHHIO BEIYLINX
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OIEpHBIX HcmoMHuTeNnel pecnyonuku. [Ipodeccop
Kazanckoii koncepparopuun H. K. JlayroB Bocnu-
TaJ HECKOJBKO ITOKOJIEHWHA 3aMedaTeNbHBIX TIeB-
LI0OB, COCTaBHMBIIHX OCHOBY onepHoW Tpynmsl Ta-
TapCKOTO TOCYJapCTBEHHOTO TeaTpa Omepsl u Oa-
sera uM. Mycel [[xanus.

H. K. TayToB — naypeat Bcepoccuiickoro KoH-
Kypca KOHLEpTHBIX HucmonHuteneid (1944), Bce-
POCCHUICKOTO CMOTpa TBOPUYECKOH  MOJOACKH
(1947), naypear I'ocymapcTBeHHON TpeMuun
TACCP um. I'. Tykas (1958). EMy npucBoeHsI no-
YeTHBIE 3BaHUS: «3aCITy)KCHHBIH IeATelb NCKYCCTB
PCOCP» (1954), «Hapommsrii aptuct PCDCP»
(1957). Harpaxaen opaeHoMm JlpyxObl HapoIIOB
(1983).

Opnna w3 3Be3n B co3Be3auu «BecoB» HocUT
ums «Hwuaz JayToB».

Huaz Kypammiesuu [laytoB poamics 23 cen-
Ts0ps 1913 1. B Kazanu. Ero orenr Kypamma /lay-
TOB OBLT COCTOATEIHHBIM UYEIOBEKOM, BIAAEN KO-
He3aBoJaMH u cadbsiHOBOM (abpukoii. [Ipu aTom
OH OB IIEHUTEJIEM HCKYCCTBA M BMECTE C APYTHU-
MU KyNIIaMHA TPHUJIOXKUIT HEMAIO YCWIHA I OT-
kpeitus B 1909 roay Teatpa kynedeckoro cobpa-
HUs. B HacTosuiee Bpems B 3TOM 3/1aHUM HAXOIUT-
cs1 Kazanckuii TeaTp roHOrO 3pUTes.

TpynoBas xu3Hp Mosiogoro Hwasza [layrosa
Havajach cpa3y mocje OKOHYaHHs HIKOJBL. B cem-
HaJIaTUICTHEM BO3pacTe OH €lIeT B TaTapCKyIO
JepeBHIO paborathk yunteneMm. M 3To He ciaydaitHO
— C IOHOIIIECKHX JIET TOpesl B HEM OTOHb IPOCBETH-
TENbCTBA, TEPENABIIUICI, BUIANMO, OT MAaTEpH,
YUHUTENBHUIBI TATAPCKOTO M apabCKOTo S3bIKa U
JIUTEPATYPHI.

[Tozxe, yxe Oyaydd H3BECTHBIM apPTHUCTOM,
paboTasi peXHUCCEpPOM B Pa3HBIX TOPOAAX CTPAHHI,
SIBIISIACH 3aBEAYIOMIMM Kadeapoil OmepHOU MOATro-
ToBKHM KoHcepBatopuu, H. K. JlayToB cTaHOBUTCS
JeKTopoM obmecTtBa «3HaHue». OH YBJICYCHHO
YUTAET JEKIUH, BHICTYIIAs B II€XaX 3aBOJOB, NEPE]
KOJIXO3HUKaMH, cTyAeHTamu, ydammumucs IITVY.
EMy ouens xoTenoch, 4ToObI BCE TIOMIOOUIIN OTIepy
TaK XK€, KaK OH, ropsyei, BEUHOH, UCKPEHHEH JI0-
6osbio [1, c. 38].

ITocne nepuona yunrensctBa H. JlayToB ener B
MockBy, Tae paboTaeT NMpoCTbIM paboYMM Ha 3a-
Bozie. Uepes BCIO JKM3Hb NIPOHEC OH BaXKHOE Kade-
CTBO — OTPOMHOE YBaX€HHE K JIOASIM Tpyda. Ha
3aBojie 3aMETHIM Tpynoirobue toHomu: JlayTos
[IOJTy4aeT HalpaBiICHHE Ul MOCTYIJICHHS B BYS3.
Ho cnauana sto 6611 UHCTUTYT PBIOHOM MPOMBITII-
JICHHOCTH, YTO aOCOJIOTHO HE MEMIAI0 MOJOJOMY
YeJIOBEKY IOCJIE THEBHBIX 3aHATHHA MPOBOJIUTH Be-
yepa B KOHIEPTHBIX 3a1ax U Tearpax Mocksbl. Ero

MIPUBJIEKATN JIpaMaTUYeCKHE CIEKTAaKJIu M Omep-
HBIE TIOCTAaHOBKHM boIbIIoro teartpa, TeaTpa ore-
pertel, MXATa, Tearpos TampoBa, Meliepxoinpna,
Baxtanrosa, CranucnaBckoro u Hemupouya-
Jamgenxko [2].

Veneuenue teatpoM mnpuseno H. [layroBa B
Tarapckyro onepHyro CTyaur0 Ipu MOCKOBCKOM
KOHCEPBATOpUH, TZ€ OH YCHemHO oOyyaercsi c
1935 mo 1938 rr.

B 1939-1943 rr. H. laytoB — CTymeHT Bo-
KaJgbHOro (pakynpTera MOCKOBCKO KOHCEpBAaToO-
pun, B 1953 1. okaHumBaeT Y paabCKyrO0 KOHCEpBa-
Topuio (r. CBepITOBCK).

Ha 3aHsATHSAX y KpyNHENIINX BOKAJIBHBIX IIE/a-
roroB — mnpodeccopoe M. M. MupsoeBoit u
A. K. AckoueHCKOTO ToNI0C OYAyIIero meBna Mmpu-
obOpeTaer nyumue kadectsa. H. JlayToB ctpeMutcs
OBJIaJIETh BBICOKOW IIEBYECKOW KYJBTYpOH, OCBau-
BaeT CIOKHBIE OCHOBBI OMEPHOTO McKyccTBa. Cpe-
JIA €T0 TearoroB M0 aKTEPCKOMY MacTepPCTBY ObI-
nu B. B. 3aneBckas (ogHa U3 OMMKaMIIUX YISHUI]
K. C. Cranucnasckoro), JI. B. baparoB (rmaBHbIi
pexuccep bompmoro Ttearpa), b. M. Adonun
(MXAT). B onepnom knacce yuniucs y @. H. Ka-
BEpHHA, CLEHHMYECKOMY JBIDKCHHIO OOydaics y
M. T'. MunacsnHa (yuenuk E. b. BaxTtanrosa). Bce
OHM OKa3aJli OTPOMHOE BJIHSHHME Ha JAabHEHIIYIO
TBOPYECKYIO JIEATENBHOCTh MOJIOJIOTO  TEBIA
[1,c. 19].

B ronbr yueOnl cKIIagpIBalOTCS APYKECKHUE OT-
HOLIeHMsT ¢ mo3toM M. [[xanuineMm, TaTapCKUMHU
kommno3uropamu @. Apymnuneiv, H. )KuranoBsim
u jap. bompiryio ponb B CTaHOBIEHWH apTHCTa
CBITpAJIO OOINEHHE W MHOTOJIETHSS JPy’KOa C BbI-
JAIONIMMHCA JIEATeNIAIMUA TeaTpa U MY3BIKAJIbHOTO
uckyccrsa K. C. Cranucnasckum u B. 1. Hemupo-
BuueM-Jlanuenko, I'. I'. Heitrayzom, CBarocinaBom
Puxtepom, U. C. Koznosckum, C.4. JlememieBrim,
b. ITokpoBckum u ap. [3, c. 76].

Eme Oynyun crymenrom, B 1941 rony,
H. layroB npuez:xaer B Kazanp, 4T0OB TPUHITH
yuactue B noctaHoBke onepsl H. I'. XKuranosa
«AnteiHYeu». OH CTaHOBUTCSI MEPBBIM HCIOIHH-
tenem maptuu JIxwmka. CHIEKTakiib TOTOBWIICA K
MoKa3y Ha OyJTymiel 1eKane TaTapcKoTo UCKYCCTBa
B MockBe, HO Benmkasg OreuecTBeHHass BoiiHa
paspyliuia BCe MiaHsbl.

B nos6pe 1941 r. JlayToB cTaHOBHTCA apTH-
CcTOM ()POHTOBBIX TPYIH TeaTpoB UMEeHH EBreHus
BaxTanrosa u Bcecoro3Horo teaTpanibHOTO oO1IIe-
cTBa. BrICTyIUIeHHEe MONOZOrO TMeBHa B MapTUH
Jlenckoro B omepe II. U. YaiikoBckoro «EBreHuii
Onernn» ycnpmman cam B. WM. Hemuposuu-
Jlar4yeHko.

175



N.KH.NURGAYANOVA

Bckope B 1943 r. H. [layToB OblT NpHHAT B
MOCKOBCKMII ~ My3bIKalbHBIA  TEaTp  UMEHU
K. C. Cranucmasckoro n Hemmposuda-/landeHko.
Hua3z Kypammesuu nucan: «f riyOboko moBepui B
cucremy K. C. CTaHHCTIaBCKOTO U 3TOW CBOEH Bepe
He m3MeHm. llpocToTa, mpaBaa M MCKPEHHOCTH —
TPH BENMKHUX MPHUHINIA, 3aBCIIAHHBIC HAIIUM Be-
JUKUM Y4uTeNleM. DTUX NPUHIMIIOB I IPHIACPKH-
BaJICsl M Kak TEBeIl, U KaK pexKuccep, M Kak Iema-
ror» [1, c. 20].

Kaprepa wmomogoro aprtucrta ckiajaplBaeTcs
BecbMa ynadHo. B Ne 15/16 3a 1943 rox xypHana
«Oronek» BeIXoauT craThs 0 Huaze JlayroBe «/le-
OIOT MOJIOJIOTO TMEBIA», a MOPTPET apTUCTA B 00pa-
3e Jlenckoro HameyataH Ha oGnoxke. JKypHan mo-
nmajgaet B pyku cekperaps CBepaiioBCKoro oOkomMa
naptuu — OoJibIoro Jirobutens onepbl. Huas Jlay-
TOB 10 pacrnopsbkennto LIK maptum paccraercs co
CTOJINYHOM CLICHOM U ye3xaeT Ha Ypan, B CBepa-
JIOBCKHUI TeaTp omepsl U Oanera. HeoOxomumo oT-
MeTHTh, 4T0 CBEpIOBCKHI OMEpHbI ObLT Teat-
pOM, TIle HAYMHAII CBOIO Kaphepy MHOTHE 3HaMe-
HUTBIe wucmojgHuTemM — 310 WM. Ko3moBckui,
W. Apxumnoga, 5. Byrupac, b. llItokonos, 0. I'y-
JseB W JApYTHe BbIJAIOLINECS MacTepa OIepHOU
cueHsl, B ToM uucie u kymup H. layroBa Cepreii
Jlememwes [4, c. 93]. Muoro net cnycts /[layTroBa
WHOTJa Ha3bIBaJIM «TaTtapckuil Jlememeny.

B Csepmiocke (upiHe 1. EkatepunOypr)
H. K. layToB ¢ nepBbIX MIaroB CTAHOBUTCS UCIOJI-
HUTEJIEM BCEX TJIABHBIX MAPTHH JUPUUIECKOTO Te-
HOpa.

B CgepmiioBckom Teatpe omepsl U Oanera oH
npopadoTain ¢ 1943 mo 1956 r. u ¢ 1960 mo 1964 r.
3nech chopMUpPOBATIOCH MAcTEPCTBO MEBIA, apTH-
cTa u pexwuccepa. Huaz JlayroB ObLT MONOABIM,
KpacUBBIM, OECKOHEUHO 00asTENIEHBIM YEJIOBEKOM.
N3BecTHO, YTO HEKOTOpbIE €ro MOKJIOHHHMIIBI, TaK
Ha3bIBaEMBbIE «JIAYTHUCTKW», €3AWIM 3a HHUM IIO
BceM ropoaam Cosetckoro Coroza [5].

B CsepmiioBcke mpowM30IUIO OJHO M3 CaMbIX
SIPKUX COOBITHH B TBOPYECKON KHM3HHM apTHCTA:
Hua3 JlayTroB Obln mpurnamieH Ha poib DJBUHA B
XY/I0)KECTBEHHOM MY3bIKalbHOM (uinbMe «CHilb-
Ba» 1o omneperre Nmpe KanbmaHa, cheMKU KOTO-
poro mpoxoaunu Ha CBEpATOBCKOM KHUHOCTYIHH.
Ycnex ¢uibMa, BRIIEANIETO HA SKpaHbl B 1945 1.,
o1 omenomirsomuM. Huaz JlayroB momydaer
BCECOIO3HYIO M3BECTHOCTH. 3a OJecTsiiee HCIoJi-
HEHHUE POJIM DJIBUHA NEBEL] CTAHOBUTCS JIaypeaToM
Bceepoccuiickoro xoHkypca. M3BeCTHO, 4YTO BeEJH-
kuit Kanbman 3ariakai, Korja y3Haj, 4TO B TOJIb-
KO 4TO OCBOOOKICHHOM OT (amunctoB bymanemre
unet ¢uwipM «CunbBay. McmomHenue JlayTOBBIM

ponu DOABMHA KOMIIO3UTOpP CYHMTaJd 3TaJTOHHBIM
[4, c. 94].

ITocne oxonuanus BoitHbl H. JlayToB ycnemHo
BBICTYIIaeT B KPyHMHEHUIIUX TeaTpax CTpaHbl, B TOM
gncie B KuposckoM (MapuuHckoM) U B bobiom
TeaTpe, CTAHOBUTCS OJJHUM M3 CAMbBIX M3BECTHBIX U
JOOMMBIX ONEpHBIX apTHCTOB. [IpekpacHsIil roioc
U aKTepCKOoe AApOBAHHWE MPHUHECIH apTHCTy yCIex
Ha ONepHBIX cieHax CBepioBcka, YensOWHCKa,
Kazanu u npyrux ropogos.

[epBas pexxuccepckas padora JlayroBa — ome-
pa «TpaBmara» J[x. Bepau, rme on cam Ommcra-
TETFHO WCIONMHST MapTuio Anbdpema. ITo Tpo-
m3omio B 1953 r., xorma Huazy Kypammesuuy
HCIIOJTHUIIOCH COPOK JIET.

1950—-60-¢ Tr., KOrMa MascTpo (Tak ero Ha3bl-
BalM apTUCTHI) OBUT OJHOBPEMEHHO M peXHcce-
POM, | NEBIOM, ObIII O4YEHb HAMIPSYKEHHBIMHU, HO B
TO € BpeMs U CaMbIMH CYACTIMBBIMH B TBOpYE-
ckoii xu3Hu H. JlayToBa.

B 1956 r. B Kazauu mocTpoeHO HOBOE BEIHKO-
JIEMHOE 3/IaHHe ONEepHOro Tearpa Ha IUIOMaan
CpoOomer. Hmazy KypammieBnuy mpemioxuim
BO3IJIaBUTh TBOPYECKUM KOJUJIEKTUB TaTapckoro
TeaTpa omepsl u Oainera. [lox pykoBoICTBOM
H. layroBa Tpynma teatpa roroButcs K Jlekazae
TaTapCcKOM JMTEpaTypbl U HCKyccTBa B MoOCKBe,
3araHupoBaHHOM Ha 1957 roa. BreicTyruienue te-
atpa B MoCKBe TpONIIO C OONBIIAM YCIIEXOM.
Cnekraknun Tarapckoro Tearpa omepbl u Oanera
uM. M. [Ixanuis Modyduid TOJOKUTENbHBIE OT-
3bIBBl. BBLITO mpenacrTaBieHo 12 mMOCTaHOBOK, B TOM
gucie omepel  «AnTeIHYeY» u  «/kamuib»
H. T'. )Kuranosa, «Camar» X. Banuyinuna, 6ayer
@. Apynnuna «llypane» [6, c. 100].

Ho 1960 r. Hua3z KypammieBny pabortan u TBO-
pun B Kazanu, 3atem BHOBBH BepHylics B CBepj-
JIOBCKUH OIEpHBIA Teatp, a B 1965 1. Obul mpH-
IJIalleH B KayecTBE IVIABHOTO pekuccepa B Yens-
OUHCKUiI TeaTp omepsl u Oajera.

B Teuenue 10 yiet B YenssOuHCcke UM OBbLIO T1O-
CTaBJICHO OKOJIO JIBAJIATH CIIEKTaKJIeH, Cpeau Ko-
TOPBIX ONEPBI, ONEPETTHI, TOCTAHOBKHU I JIETEH.
B 1974 r. pa3zpaboran «ban-koHIepT B 2-X OTIe-
JIEHUSIX, BKIIOYAIOMIMKA apuH, ydThl, Jyd4Ilne
(parMeHTsl U3 omep, ONepeTT, OaNeTHBIX CIIEKTaK-
Jell TeaTpa, TAe B KavyeCcTBE BEAYILErO BhICTyHAal
cam pexmuccep, MpenBapsIBIINA HoMepa KOPOTKUMHU
pacckazamu.

B 1975 r. Huaza KypammeBnya BHOBB IpH-
rJ1aliaroT BO3TJABUTh TBOpUYECKUM KosuiekTuB Ta-
TapCKOT0 TOCYAapCTBEHHOTO TeaTpa Omephl u 0a-
neta uM. M. Jlxanumis.
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Bo3zpoxaenue u pa3BUTHE TaTapCKOTO HALMO-
HaneHOTrO penepryapa H. K. JlayToB cuutan cBoeit
TJIaBHOM TeNTbI0 paboOTHI B POJHON pecmyOnnke. 3a
MOCIIEAHUE AECSTh JIET XKU3HU pexuccep, IOMUMO
pycckoit U 3apy0exHON KIACCHUKH, MOCTABUII IIATh
HauuoHanbHBIX onep. Takue cnekraknu, Kak «Ka-
pa #esmop» («YepHonmkue») b. Mymokosa,
«Mokepie necu» («KoBapnas KOIIIKa»)
K. Xa#ipyrnuaoBoit, «Camar» X. Bammyminaa,
«xuranrup» P. ['ybGaiimynnmuna, ObUTH CO37aHBI
P €ro HEMOCPEJICTBEHHOM YYacTHH B CLIEHap-
HOM, JHOPETTHOM, MY3BIKAIbHOM W, KOHEYHO, TT0-
CTaHOBOYHOM TuIaHax [1, c. 47]. Taxxke mpu HEM
OBUIM OCYIIECTBJICHBI TOCTAHOBKH IATH OaleToOB
TaTapcKUX KOMIIO3UTOPOB.

B.M. Bacunees, nupmxep TaTtapckoro teaTtpa
orepsl U Ganera uMm. M. J[xanuis, Tak OT3bIBaJICS
o H. K. JlayroBe: «3HaHue My3BIKH, BOKAJIHHOTO
HCKYCCTBa, aKTEPCKOTO MacTepPCTBa — BCETO KOM-
IJIEKCa CPEICTB OMEPHOTO KaHpa MO3BOJSUIA €My
CO3JIaTh BBICOKOXYAOKECTBEHHYIO aTMocdepy pe-
METUIWA. DTOMY J€ CIIOCOOCTBOBAJIM WHTEIUIH-
FEHTHOCTb, BBICOYAMIIMNA BKYC U YEIOBEYHOCTb
JlayToBa; 3HaHHME YCIOBHM JKU3HU KOJIJIEKTUBA Te-
aTpa He BOOOIE, a UMEHHO Ka)KIOTO IEeBla, Kax-
JIOTO apTHCTa XOpa, OYeHb MHOTHUX MY3BIKAHTOB
OpKecTpa, pabOTHUKOB MOCTAHOBOYHEIX IIEXOB, OT-
3BIBUMBOCTh U TOTOBHOCTH IMOMOYb. IToxmomorars
mepen TUpeKIued, Hake TMepel yIpaBlIeHHeM
KyJBTYpPEI TOPOJa OH CYHTAaJ CBOEH MpSIMOU 00s-
3aHHOCTBIO. Ero aBTOpUTET BHYTpPHU TeaTpa U Iie-
pea PYKOBOJCTBOM ropoja ObUT OYEHb BBICOK W
BCEI/Ia TIO3BOJISUT BIMATH Ha pelieHue u mpodco-
I03HOM, ¥ apTUHHOW OpraHu3aluy Ha Oyaro jena
U cIipaBeMBOCTIY [ TaM xe, c. 46].

SBISISICH TIaBHBIM PEKUCCEPOM TeaTpa, OJIHO-
BPEMEHHO OH 3aHHMMAET JOJDKHOCTH 3aBEIYFOIIErO
kadenpol omepHOW MmoaroToBku KaszaHCkoil KOH-
cepBatopuu. B pabore co cTyneHTaMu meaaror u
pexuccep H. K. [layroB crapaics «3aHUMATbCA
mpexKaAC BCETO MYSBIKOﬁ, cunTasd, 4TO MY3bIKa —
€MHCTBEHHOE MCKYCCTBO, TIPOHMKAIOIIEE B CEplI-
LI YeloBEYEeCKOe TaK IIyOOKO, YTO MOXKET mepe-
naTh HNEPEKUBAHUA YCJIOBCUYCCKUX AYIII. B MY3bI-
KaJIbHOM TE€aTpe€ OTO OOJIDKHO OBITh TJIABHBIM
MPUHLIMIIOM: CTPEMJIEHHE ITPOHUKHYTH B AYIIH HC-
MOJIHAEMBIX MEPCOHAKEH, MOHATH M CTapaTbes
BEPpHO IMEpe€aaTh 3THU YYBCTBa W IIOCTYIIKHU, I3THU
MBICITH (HHYeTo BHE MbICTH)» [ Tam ke, c. 20].

T. C. CepreeBa, KoHIIepTMEICTEp, padoTaBILIAs
C HUM B OIIEPHOM TeaTpe U B onepHOM kiacce Ka-
3aHCKON KoHcepBatopuu ¢ 1983 mo 1986 r1r.,
BCIIOMHMHAET, YTO B KAYECTBE PEXKUCCEPA U MEAATO-
ra JlayToB ommparcst Ha OOTaThIi OIBIT BCEH CBOCH

apTUCTUYECKOH eATeNbHOCTH B TeaTpe. OCHOBHOM
NPUHIMII 33aKJI0Yajcs BO BHUMAaHHM K MYy3bIKallb-
HOHM COCTaBIIAIONICH CIICKTaKJsg, a TakKe K BO3-
MOKHOCTSIM U OCOOEHHOCTSIM COJIMCTa-BOKAIHNCTa
[7,c. 6].

Hua3 KypamineBndy oueHb CEphe3HO U OTBET-
CTBEHHO TMOAXOJMJ K BBIOOPY ONEPHBIX CLEH JUIS
ctynentoB. Ilepen Tem kak chopmMHpoOBaThH Mpo-
rpaMMy II0 OTIEPHOMY KJIacCy Ha HOBBIH y4eOHBIH
roj, JlayToB BECHOI NMPUXOAWI Ha JDK3aMEH BOKa-
JIUCTOB IO CHENMATIBHOCTH — MOCMOTPETH, MOCITY-
1aTh, YTOOBI UX TOJIOC U (aKTypa MOACKA3ATH My
ONEpHBIN penepryap. MHOrUE MOMHST, 4TO U B Te-
atpe [ayroB-pexxuccep Bceraa NpUCYTCTBOBAN Ha
CBOMX IOCTaHOBKaxX OT Hayaja /0 KOHIIa, OTMeuas
yIaud U HEYJAuu CHEKTaKIsA, O KOTOPBIX IOTOM
TOBOPUIT HCTIOTHUTEIISIM. besycnoBHo,
H. K. layToB MOBNHsUT Ha HECKOJIBKO TMOKOJICHHUI
neBnoB Tarapckoro Tearpa omnepsl U Oanera B Ie-
puoa ¢ 1975 mo 1986 r. B To Bpems cyuiecTBoBajIa
MpsiMasi, HEOCPEACTBEHHAs! CBsI3b MEXy KOHCEp-
BaTOpHEH U T€aTPOM, U MHOTHE OyIyIIie COMUCTHI
1OCJIe BBIIYCKA, a HEKOTOPBIE U BO BpeMs y4yeOsbl
(xak, Haripumep, P. CaxabueB), cpa3y BIMBalIHCh B
TPYIIY U aKTHUBHO y4YacTBOBAJHM B HOBBIX ITOCTa-
HOBKax TeaTpa. TakuM «MOJIOAEKHBIM» CIIEKTaK-
nem crana «borema» B mocraHoBke Hwnaza Ky-
pamieBnya [Tam xe, c. 7].

CBOMM apTHCTUYECKUM Pa3BUTHEM eMy 00s13a-
HBl JECATKA BEAYIIMX IEBLOB, PaldOTalOIUX B
Pa3HBIX yroyikax Hamieh crpanbl. OCOOEHHO MHOTO
OH cIeNlaJl B CTAHOBJICHUM HALIMOHAIBHBIX IEeBUe-
ckux kanpos. 3w CyHraryuinHa, AneBtruHa Da-
nenueBa, Knapa XaipytauaoBa, Paxuns Mudra-
xoBa, Xamaap burnues, Padasnr Caxabues, Jla-
puca bamkuposa, Benepa ['aneeBa, MyHnup SAky-
noB, Pycman JlamuuaoB, Cann PannGaxoB, Afimap
@ali3paxMaHOB U JPYrHE OIEPHBIE APTUCTBI MHO-
rum o0s3anbl Huazy KypamiueBuuy B cBoeil co-
CTOsIBIICHCS TBOpUeckoi cyapbe. Haumnas co
CTY/ICHYECKOI CKaMbU U B MPOPECCHOHATEHOM Te-
aTpe OHU OBUIM IO/ €ro KPBUIOM, OMIyIas Ipo-
(ecCHOHANBHYI0 W YEJIOBEUYECKYI0 HOIJNEPKKY
[1,c.47.]

3a 48 ner TBopueckod nmesrenpbHOCTH Huasz
JayroB BblcTymun Oojiee 4eM B JBYX ThICSYax
CHEKTAKIIEH, caM OCYILECTBHI CBBIIIE BOCEMHJIECH-
TH TIOCTAaHOBOK Ha PAa3JIMYHBIX OMEPHBIX CIIEHAX
ctpanbl: B Kazanu, CsepmioBcke, YensOuHcke,
Ilepmu, Boponexe, Kyii6bmese, Momxkap-Ore.
Bricokne Xymo)KecTBEHHBIE [TOCTOWHCTBA, OTJIH-
YaBIIME €ro POJIM U IOCTAaHOBKH, ObUIN IUIOZOM HeE-
YCTaHHOTO M BJOXHOBEHHOro mnoucka. Ilouru Bce
JAYyTOBCKHUE IIOCTAHOBKM OBUIM II€PBOHAYAIBLHO
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MIPO’KUTBI UM KaK HCIIOJIHUTEIEM — IIEBLIOM, apTH-
CTOM, TO €CTh OH CTaBWJI T€ CIIEKTAaKJIH, B KOTOPBIX
B cBoe Bpems caM nesn. OH 3HaJ CIIEKTAaKIM Kak Obl
B JIBYX Pa3HbIX M3MEPEHMSX: HCIIOJHUTEIBCKOM U
pexuccepckoM [7, c. 8].

H. K. JlayToB ObUT 4eIOBEKOM BBICOKOW KYIIb-
Typsl. Pa3Oupaics B KHBOIUCH, CKYJBNTYpE, ap-
XUTEKType, JUTepaType, TO €CTb B TOM, YTO CO-
CTaBISIET OCHOBY A1 OhOpMIIEHUs cLeHbl. M3bI-
CKaHHBIM BKYC M CTPEMJICHUE K BBICOKHM HeajaM
HUKOTJa ero He mojsoauwnd. Haponnas aptucTka
Poccun u Tarapcrana 3uns CyHraTyjuiiHa OTMe-
gaeT: «OH ObUI BEJMKUH Iemaror. 3aHUMajcs C
HaMHU €KEJHEBHO CIIEHHYECKHM JBW)KEHUEM, aK-
TEPCKUM MAacTEPCTBOM, MHOTO paccKa3blBajl O My-
3pIKaHTax 1 nesuax. Kaszanaoce, oH 3HaeT 060 BceM
Ha cBeTe. MBI Ha3blBaIM €ro ,,3HLIUKIIONEIH-
er“»...» 8, c. 71].

Hua3z Kypammeuu JlayToB yiiena U3 >KU3HU
BHE3aIlHO — B CaMblil pas3rap BecHbI, 16 ampens
1986 r. [Ipousomnuio 3To HakaHyHe ractpoiei Ta-
TapCcKOTO TeaTpa orepsl 1 O6anera uM. M. [[xamms
B Mockse. Pexuccepy He CyKIeHO OBIJIO BMeCTe C
TE€aTpOM y4acTBOBATh B 3TOM TBOPYECKOM dK3ame-
He, K KOTOpOMY OH Tak J0Jro rorosmics. Tpymmna
e BBIIOJIHWIA 3334y AOCTOMHO, MOJIYYHB BBICO-
KYIO OLIEHKY 3pUTEINECH.

Muorue uMeHuThIE BOKaaucThl TartapcTana,
cpequ kotopbix 3una CyHraTymiuHa, Onyapn
Tpeckun, Mynup Sxynos, Knapa Xalipytaunosa
W MHOTHE JIpyrue, ¢ TeIUIOM W 0JaroJapHOCTHIO
BCIIOMUHAIOT CBOEI'0 YUUTENS U HACTaBHUKA.

Onepnas crynusa KasaHckol rocyaapcTBEHHON
koHcepsaropuu uM. H. I'. XKuranosa B 2013 r. mo-
ceatuna 100-neTHEMY FOOMIICIO BBIAIOIIETOCS ap-
THCTa NOCTaHOBKU omnepeTThl «CuiabBay U. Kanb-
maHa u omnepsl «Pomeo u JDxynbertay L. ['yHo.
Pexxuccepom 3TUX CHEKTaKJIe BBICTYNUJI HapoJ-
Hbll aptuct PT, meBel, aBTOp MHOTI'OYHCIEHHBIX
nyommkamuii o H. K. [layroBe Dnyapa Tpeckuw,
JoJroe BpeMsi paboTaBIIM B TeaTpe omnepsl U Oa-
snera umenu M. Jhxanund.

Kaxnpiii ro0mieil BETMKOTO apTHCTa, MPOCBE-
TUTENS, YeJOBeKa OTPOMHOW AYIIM W TajaHTa —
3TO Mpa3JHHUK, KOTOPBIA OTMEUYAeTCsl HE TOJBKO Ha
ero poaune B Kazanu, Ho u B ExarepunOypre, B

YensOMHCKE, 1a U B KOKIOM JPYTrOM TOpOe, e
KHUBYT €T0 YICHUKH U TIOCIIeIOBATEIH.

B 3aBepuienue xouercs npuBectu ciioBa Huaza
Kypammesuua, kotopeie oH Hamucan B 1985 r. B
MUCBME K pexuccepy U ONM3KOMY JIpyTy
. C. MuxaitnoBoii: «3T0 c4acTbe — BCIO KHU3HB
COIPUKACATHCS C CAMBIM MTPEKPACHBIM: C MY3BIKOH,
M033MEH, )KUBOITUCHIO, TeaTpoM. Kazanock Obl, yxe
MHOTO€ YBHJICHO, IMPO4YyBCcTBOBaHO. Ho kaxkmoe
BEJIMKOE€ TBOPEHHE BCEr/a YAWBISAET, Oe3MepHO
Bocxumiaer. M naxe B 3HAKOMOM TeOE TBOPECHUU
KaXIbIi pa3 Jennaelllb HOBOE OTKPBITUE. S| HUKOT 1A
HE yCTal0 BOCXHIATHCA U MTOPAKATHCA STOMY TYAY
B UCKyCCTBE. DT0 OosibIioe cuacthe!» [1, c. 31].

Jlutepartypa

1. Cser panexoii 3Be3anl: Crathu. Bocmomuna-
Hus. Pasmpiimenus: k 100-neturo co IHS poKIEHUS
Huaza KypamiieBuya laytosa / Coct.-pen. A. M. 3an-
napoBa; Kazan. roc. koncepBaropus. Kazaub, 2014.
124 c.

2. Tpecxkun 3. bonbiioe BUIUTCS Ha pacCTOSIHbE.
URL: https://proza.ru/2021/04/12/2115 (mara oOpare-
Hus: 23.10.2023).

3. Kaumop I'. M. Kazanb. My3bika. XX Bek. Uc-
cienoBaTensckue ouepku. Kazamp: M3matenbckuit mom
«Turyn-Kazans», 2007. 424 c.

4. Tpecxun D. Uwms // Ceer nanexoii 3Be3apl: Cra-
Tou. Bocnomunanusa. Pasmbinuienus: k 100-netuto co
nmHs poxxaeHus Huaza Kypammesuda [layroBa / Cocrt.-
pen. A. W. 3ammaposa; Kasan. roc. Koncepparopus. Ka-
3aHb, 2014. C. 87-96.

5. Husaz JlayroB oOnanan ocoObIM 1apOM JyXOB-
ot crommuHocTH. URL: https://history-kazan.ru/v-
kurse-sobytij/interesnyj-sobesednik/14488-niyaz-
dautov-obladal-osobym-darom-dukhovnoj-stolichnosti
(mata obpamenus: 23.10.2023).

6. bypeesa E. B. [lexana TatapcKoil JUTEpaTypbl
u uckyccrBa B Mockse 24 mas — 4 urons 1957 rona:
IIOATrOTOBKA, UTOTH, 3HaueHue // BectHuk UeastOMHCKO-
TO rocymapcTBeHHOTO yHHBepcuteTa, 2011. Ne. 1 (216).
Uctopusa. Bem. 43. C. 97-101.

7. Cepeeesa T. C. Beomunas Husza Kypawmme-
Br4a JlayToBa: cmaraemple TaJlaHTa M «CEKPET» TBOpUE-
ckoro BozaeicTBus // BectHnk Kazaxckolt HanmmoHamb-
HoOW KoHcepBaTopmu uM. Kypmanraser. 2015. Ne 4 (9).
C. 6-10.

8.  Cyneamynnuna 3. Huaz [aytos: «l cerogns
miakai...» // Kazaus, 2015. Ne 4. C. 71-72.

178


http://www.millattashlar.ru/index.php/%D0%A2%D0%B0%D1%82%D0%B0%D1%80%D1%81%D1%82%D0%B0%D0%BD
https://history-kazan.ru/v-kurse-sobytij/interesnyj-sobesednik/14488-niyaz-dautov-obladal-osobym-darom-dukhovnoj-stolichnosti
https://history-kazan.ru/v-kurse-sobytij/interesnyj-sobesednik/14488-niyaz-dautov-obladal-osobym-darom-dukhovnoj-stolichnosti

