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Ilpedaazaemas cmambvs uccaedyem ocobeHHocmu nepedaiu HMOpPUCMuUYeCcKo20 KOM-
noHeHma nocpedcmeom GyHKYUOHANbHO-CEMAHMUYECKOU Kame20puu Moo0aabHOCmU
8 aH2/1UlICKOM U mamapckoMm asvikax. HccaedoeaHue ocHosblisaemcsl Ha aymeHmuy-
HOM Mamepuasie aHano-amepukaHckoeo («The catcher in the rye» /. CanuHdxcepa) u
mamapckozo («@amxyasa Xaspam» ®. AMupxaHa) xydoxrcecmeeHHbIX npoudsedeHull.
B xo0e uccaedosanua npouszsodumcsi cpagHumeNbHO-CONOCMAasumebHbulll aHa1u3
Haub6o./iee c8olicCMEeHHbIX 015 Kax#0020 U3 A3bIK08 PYHKYUOHAAbHLIX U CeMAHMuUYe-
CKUX eQUHUY 8bIPANCeHUS1 MOOAAbHbBIX OMHOWEHUL, (POPMUPYIOUWUX CMEWHbBIE CUMya-
Yuu ¢ ye/1bio 8bICMEUBAHUS 2epoes UAU peaauli 06sekmugHoll delicmeumeabHOCMU.
B pezysasmame uccaedosaHusi asmopbl 8bideasiiom, Ymo romopucmudeckull sgpgexm
8 aHa/aulickoM s13vlke docmueaaemcs 6oabwe 3d cvem KoHmekcma, moz2da kak 8 ma-
MapcKoM s3blke YeHMpOM NOCMpOeHUsT KOMUYHbIX cumyayull ebicmynarom modaab-
Hble 3/1eMeHmbl.

Katouegwvle cnoea: cpasHumesibHO-conocmasumesbHoe s3bIKO3HAHUe, Xydodice-
cmeeHHoe npousgedeHue, M0JA/NbHOCMb, CPedcmea 8bulpaxceHuss ModaNbHOCMU,
OMOp, AH2AUTICKULL S13blK, Mamapckull S3blK.

OZHUM U3 MepCHeKTHBHBIX HaNpaBJeHUH COBPEMEHHOU JIMHIBUCTUYECKOU HAyKU SIBJSETCA
CpPaBHUTEJbHO-COMOCTABUTENbHOE U3y4YeHHe KJIACCUYECKUX MPOU3BEJAEHUM, OTHOCAIIMXCA K pas-
HBIM KyJIbTypaM U I3bIKaM, HEPO/ICTBEHHBIM U JIaJIEKUM KaK reorpadruyecKy, TaK U TeHeaJlorTniecKu
(HampuMep, aHTJIMUCKUH U TaTapCKUH S3bIKH ). JlaHHBIN MOJX0/, IOMOTaeT BbISIBJISATh XapaKTepPHbIE
0COGEHHOCTH KaXKJIOTO OT/AEJbHOTO si3blKa M B TO XK€ BpeMs YKa3bIBaeT Ha 0OIHMe NMPU3HAKH.
HMcnosib30BaHUe Xy/10’KeCTBEHHbBIX IPOU3BeEeHUN 00eCeurnBaeT YUCTOTY U OPUTHHATIBHOCTD HCCIIe-
JlyeMOro SI3bIKOBOTO MaTepuasia, JieJlaeT BO3MOXKHBIM BbIsIBJIeHHe Han6oJjiee 3HAYUMbIX QYHKIIHO-
HaJIbHO-CEMAaHTHYECKUX KOMIIOHEHTOB. XapaKTepHOW 0CO6EHHOCThIO MOA06HOr0 aHa/MNU3a SIBJISIETCS
TO, YTO Pe3yJbTaT UCCIe0OBAHUS MPe/IoJaraeT He TOJbKO TeOPETUUECKUI MaTepHaJl Mo Mpe/ICTaB-
JIEHHBIM S13bIKaM, HO U MTPAKTU4YeCKHe BbIBO/Ibl, KOTOPbIE MOTYT ObITh B Jja/IbHEHIIIEM UCI0JIb30BaAHbI
B IIpollecce Xy/I0’KeCTBEHHOT0 NIepeBO/ia MPOU3BeIeHUH aHIVIMUCKUX U TaTaPCKUX KJIACCUKOB.

B coBpeMeHHOM MUpe, I/ie HePePhIBHO U/ET MPOIeCcC HHTErpaui HalMi U HAPOJ 0B, MEXAY-
HapO/THOTO COTPY/IHUYECTBA, BOBHUKAET eCTeCTBEHHAasl HeO6X0JAUMOCTh B KYJLTYPHO-HPAaBCTBEH-
HbIX, HCTOPUYECKUX 3HAHUSX, B yMEHUU PACKPBIBATDb U Mepe/laBaTh IJIAaBEHCTBYIOIINE CEMENHbIe
IeHHOCTH B3aUMO/IEUCTBYIOIUX KYJAbTYp. /laHHas Mpo6JieMa akTyalbHa AJIs1 aHTJIMACKOTO U TaTap-
CKOTO0 SI3bIKOB: COBPEMEHHbIEe Peasluy CTaBAT MpeJCTaBUTeJEN, FTOBOPSAIINX HA TAaTAPCKOM SI3bIKe,
PSAA0M C aHTJIOTOBOPSIIMMH HapoZaMu (HampuMep, MHOTOYHCIeHHbIe MeX/yHAapoHble HaydYHbIe,
KyJIbTypHble ¥ CIIOPTUBHbIE MepONPUATHS, NpoBouMble B Pecnybsivike Tatapcran) [13]. Besnep-
CTBHE 3TOT0 BO3HUKAET OCTPasi HE06X0JUMOCTb B HEOTIOCPEJOBAHHOM, TPAaBUJIbHOM U MTOJIHOLIEHHOH
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nepe/laue peueBbIXx 000POTOB, MOPAJIbHbBIX U 3CTETUYECKUX HOPM, 3JIEMEHTOB 3KCIPECCUH, FoMOpa C
OJIHOTO sI3bIKa Ha Apyroul. U3 Bcero nepevyrcieHHOro HauboJjiee yI3BUMbIM U HEOJJHO3HAUYHBIM ¢e-
HOMEHOM JIF060TO fI3bIKa SIBJISETCSA OMOPUCTUYECKUI KOMIIOHEHT [5, p. 21], T.K. 1pX HeNpaBUJIbLHOM
NepeBo/ie WJIN HENMPaBUJIbHOW TPAaKTOBKE JOBOJbHO KOMUYHAsA CUTyaldsl MOXKeT NPeBpPaTUThCA B
HemnpeJcKa3yeMblil KPYTOBOPOT He OYEeHb MPUSTHBIX COOBITHU. TakuM o06pa3oM, HcciefoBaHUE
I0OMOpA C TOYKH 3PEHHUS SI3bIKOBBIX KOMIIOHEHTOB SIBJISIETCS Ype3BbIUYANHO aKTyaJbHOM NMpobJiieMa-
THUKOU /1J1s1 HAYYHOU /1esITeIbHOCTH.

JlaHHas pa6oTa HampaBJ/ieHa Ha COMOCTAaBUTEJbHOE M3yYeHUe MO/IaJIbHbIX KOMIIOHEHTOB, HC-
M0JIb3yeMBIX AJIS1 lepe/ilayd I0MOpa, B aHTJIMHCKUX U TaTapCKUX Xy 0KECTBEHHBIX IPOU3BE/|€HUSX.
MopanbHble CTPYKTYpbl, BCTPedalolUecss B HOMOPUCTHYECKUX NMPOU3BEJIEHUSX, NMPEJCTABISIOT
GOJIBIION UHTEpeC AJisd U3ydyeHus, T.K. Oyy4d TECHO CBSI3aHHBIMH C MHPOBO33pEeHHEM aBTOpPa, CO-
3/laBaeMoOi B MPOU3BeEHUN 06CTAHOBKOM, UCTOPUYECKON NMPUHA/JIEXKHOCThIO TPOU3BEIEHUS, MO-
TYT BbIpaXKaThb CaMble pa3JIMuHble YPOBHU IOMOPA UM U BOBCE YKa3bIBaTh Ha CEPbe3HOCTh BBICKA-
3a”HHOU uieu. 0co6bIM MOMEHTOM SIBJISIETCS U TO, UTO FOMOP BCET/1a HOCUT HAl[MOHAIbHBIN XapaKTep
Y COZIEPXKUT GOJIbLIOE KOJIMYECTBO OIEHOYHBIX U 3KCIPECCHBHBIX CPE/ICTB BhIpaXKeHHUs sA3bIka [17].
AKTyaZIbHOCTb HcCC/IelyeMOl TEMaTUKH TaKXXe BbI3BaHA TeM, YTO COBpeMeHHas JIUTepaTypa peiKo
3aTparuBaeT BONPOCHI, CBI3aHHble C KOMUYECKOW MOJaJIbHOCTBIO. [103TOMYy CpaBHHUTENIBHO-COIO-
CTaBUTEJIbHOE U3yUYeHUE IaHHON KaTerOpUH B paMKax Xy/10>KECTBEHHbBIX IPOU3Be/IeHUH aHTJI0-aMe-
PHUKAHCKHUX U TaTapCKUX KJIACCUKOB MOXET CTaTh OAHUM U3 NepCeKTUBHbIX HalpaBJeHUU B A3bI-
KO3HaHUM.

WHTepec Kk JaHHOMY BONIPOCY BbI3BAaH TAKXKe GOJIBLION CJI0KHOCTBIO aHAJIN3a CAMUX MOJIaIbHBIX
KOHCTPYKUMH. Tak Kak Ha3blBasg MOJAJbHOCTb (QYHKIIMOHAJbHO-CEMAaHTHYECKOW KaTeropuei
s13bIKa, MbI TOBOPUM He TOJIbKO O MOJIa/IbHBIX CJI0BAX, HO U 06 MHTOHAIMH, SMOIMOHAJIBbHOM COCTOSI-
HUU roBopsilero, 06 akcnpeccuu neyoro npousBeaenus [10]. Tem 6oJsiee, kak B aHIVIMICKOM, TaK U
B TaTapCKOM SI3bIKO3HAHUHU KaTeropus MOJAJbHOCTH HEOJHO3HAYHA: CYLlEeCTBYET OFPOMHOE KOJIH-
YeCTBO CJI0B, KOTOPbIe MOTYT BbIpaXKaTbh MO/Ia/IbHble OTHOILIEHUS U KOTOPbIE COCTOST U3 MHOXECTBa
MOATHUIIOB, B 3aBUCUMOCTH OT TOTO, YTO OHU BbIpaxkawT [1-3, 6-9]. Tak, HampuMep, B TATapCKOM
sa3bike B. H. XaHruibuH BblJesisieT TPU THIIA MOJAAJIbHBIX 3JIEMEHTOB — CAMOCTOSITEJILHOE CJI0BO
(MeCTaKBINIb CY3), BCIOMOTraTeJAbHOE CJ0BO (IpJdMJIEK CY3), MEXK/I0OMETHOE CJI0OBO, UJIH MeX/I0Me-
THe (bIMJBIK cy3). OH Ha3bIBaeT UX HOBbIM TeYeHHEM JJisl TATAPCKOU IrpaMMAaTHUKU U YTBEPXK/IAET,
YTO «M3yUYeHUEM ITHX CJIOB ellle HUKTO B TaTapCKOW rpaMMaTHKe He 3aHUMaJics» [15, c. 302]. 3gech
OH TaK)Xe OTMeyYaeT, YTO pyCCKHe rpaMMaTUCThl ONpeJie/ININ 3TH CJI0BaA B OTAEJNbHYI0 KaTeropHuIio,
KOTOPYI0 Ha3Ba/ik «MoJaibHble cioBax» [15, c. 302]. B. H. XaHTruibUH Ha3bIBaeT CJ10Ba, OTHOCSIIHU-
ecs K JaHHOUM KaTeropuu, TaTapCKUM TEPMUHOM «MOHICI09T/IEK», KOTOPBLIH Ha PYCCKUH SI3bIK MO-
XKeT ObITh NepeBe/ieH KaK «03HAYaIIMNM OTHOIIEHUE K YeMY-T1M60, HECYL[UM B cebe JOTOJTHUTEb-
HbIN CMBIC/I». /laHHbBIE CJI0BA aBTOP JeJIUT Ha BOCEMb KaTeroOpui: CJ10Ba 3aK/JII0YATebHbIE WU O] -
BOAAIIME UTOT (MoMrakJay siki HOTIKD MOHICa09T/IEKIdpe — 63c, JUMIK), OTPAaHUUUTEJbHbIE C/I0BA
(UMKI9HY MOHAC269TIEKIdPE — HUhASIMb, AXPbl, U4MACA), CTOBA, BEIPAXKAKOI[e COMHEHHE ([IHUKJIDHY
MOHICIOIT/IEKIIDPE — AXPbIChI, AXPbl), CJI0BA, BhIpaXKaKIlMe TOXKAeCTBEHHOCTD, CX0XeCTh (oXIIanty-
THHJI9IIY MOHOCIOITIIEKIIDPE — 2y, sIHACe), IPUIMChIBAIOLIME CJI0BA (fAncapy MeHacabaT/ere - du,
dueaH, dusap), C10Ba, Hecylive B cebe CMbIC/ yTelleHUs (ThIHbIYIAHY — I0aHy MEHIC36aTJIere - xaep),
CJI0Ba, YTOYHSIOLME U [IepeIalolie OCHOBHYIO HEH0 (TIPKEeMaJI9y MOHICIOITIIETE — 12BHU, OUMIK),
CJI0Ba, 0603HavYalIUe JJ0KA3aTeJAbCTBO ([[9/1MJ/IJI9Y MOHICIOITIETE — MICI/I9H). AHTJIUUCKUN S3BIK
TaK)Xe HACYMUTBHIBAET GOJIbIIOE KOJMYECTBO JIEKCUYECKUX €MHUI, KOTOpPble HCHOJIb3YITCH AJIs
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BbIpaXKeHUS MoJlaibHOCTH [8]. OHH, B CBOIO O4Yepesib, MOTYT ObITh MPEJICTAaBJIeHbl UMEHAMHU CYIIie-
CTBUTEJbHBIMU (possibility, unwillingness), imeHaMu npuiaratejbHbIMU (clear, obvious, difficult),
HapeuusiMu (certainly, surely, carefully), rnarosamu. YcJI0BHO MOJaJIbHbIE IJIaroJibl MOKHO pasge-
JINTb HAa UCTUHHO-MOJasbHbIe (can, could, may, might, will, shall, would, should, must), nonymoaanb-
Hble (dare, need, ought to, used to), rnaroJibl ¢ MoJlaibHBIM 3HaYeHUeM (have to, be going to, be able
to), bopMsI c ry1aroJioM to be Kak oTAe/bHBIN 60JIbIION T1ACT (be to, be able to, be about to, be allowed
to), r1aroJibl, BEIpaXkarolljve OTHOIIEHUE K BICKa3bIBAEMOMY WJIU K roBopsilieMy (appear, feel, know,
reckon), TJ1aroJibl B OBEJIMTEJILHOM HakJioHeHUH. CI0/a »Ke MOXKHO OTHECTU U MOJlaJibHble Gppasbl,
06pa3oBaHHbIE C UCII0Jb30BAaHUEM MOJAJIBHBIX CJI0B: Gpa3bl-CyleCTBUTEbHBIE (a shob dad, far side,
this way), rnaroJibHble ppa3ssl (should be, might have been), dpasoBble npuiaratebHble (more and
more difficult, dark brown, lovely pink) n ¢pazoBslie Hapeuusi (more slowly, quite regularly, too close).
Oco6eHHYI0 poJib B pOPMUPOBAHUU MOJIAJTbHOCTH UTPAIOT M BBOJIHbIE Gpa3bl, UCIO/Ib3yeMble JIJIs
NpUBE/IeHUS IPUMePa, BbIpAXKeHHs TPOTHUBONOCTABIEHUS, C/I€/[CTBUS, YCTYIIKH, JONOJTHEHUS U T.[.
HecMoTps Ha He6GOJIbIIIME OTJIMYHS B KJIAaCCUPUKAIIUK MOIAJIbHBIX CJIOB aHTJIMMUCKOTO U TaTapCKOTO
SI3BIKOB, JIEKCHYECKHE CPeJICTBA BbIPAKEHHUS MOJIAIbHOCTH B 060UX SI3bIKAX COCTABJISIIOT OCHOBHYHO
Maccy CpeJICTB BhIpAXKEHUSA MOAJbHBIX OTHOIeHUH [12].

OyHKIMOHAIBHO-CEMAaHTUYECKAs KATErOPHs MOJAATBbHOCTH B aHIVIMHCKOM U TAaTAPCKOM SI3bIKaxX
TaKXe MOXKeT ObITh BhIpakKeHa Ha 'PaMMaTUYeCKOM, CHHTaKCU4Y€eCKOM, CEMaHTHYECKOM U CTUJIUCTH-
yeckoM ypoBHe. K cpeacTBaM BbIpaXkeHUs] MOJJaJIbHOCTH MOXXHO OTHECTH M MPOCOJUYECKUe 3Jie-
MEHTHI 13bIKa: Pppa3oBoe yaapeHue (B TaTapckoM ¢pasa 6ackiMbl), Nay3a (B TaTapCKOM maysa), Jio-
rUYecKoe y/lapeHue (B TaTapCKOM JIOTUK 0achbIM), <3MOTHBHOE yAapeHHe» (B TaATapCKOM TOUTHI Oa-
ChIMbI), «MeJIOZIMKA peun» (B TaTapCKOM ceiyaM kee). B co3anuu roMopuctudeckoro apdekra B
XyJl0’KECTBEHHBIX IPOU3BEIEHHUSIX MOTYT Y4acTBOBATh U Apyryue GOpMbl BbIpaKeHHSI MOJJaJIbHOCTH,
KOTODbIE NPEJICTABJISIOT CO60H CI0KHOE COUeTaHUE BhlllenepedrucIeHHbIX UHCTPYyMeHTOoB [13].

UccnenoBaHre MOJaIbHBIX CTPYKTYP aHIIMACKOTO M TaTAPCKOTO SI3bIKOB B CPABHUTEJBHO-CO-
MOCTABUTEJNBHOM IJIaHE ObLIO 6bl MPABUJILHO OPraHMW30BaTh HA OCHOBE ayTEHTUYHBIX XyJ/l0XKe-
CTBEHHBIX IPOU3BE/IEHUN TaTAPCKUX M aHIJIO-aMEPUKAHCKUX aBTOPOB, CO/IEPKAIUX FOMOPHUCTHYE-
CKWH KOMIIOHEHT. B paMKax JJaHHOTO UcCCIeJOBaHWS MbI BbIOpaJu MPOU3Be/IeHUEe TaTAPCKOTO MUCa-
Tesisg PaTtuxa AMupxaHa «@PaTxysia XaspaT», B KOTOPOM aBTOP MOMBITAJICS MPeJCTaBUTh U/leasb-
HBbIH MUp Gy[yIero ¢ UCTUHHBIMU IIEHHOCTSIMM TaTApCKOTO HapoJia M JIOCTKEHUSMU eBpOoIe-
CKOT0 yPOBHSI. AHTVIMHCKHE TPUMePhl MOJJaJIbHbIX KOHCTPYKLMH ObIJIH MOJy4eHbl METO/[OM CILJIOLI-
HOM BBIOOPKHU U3 XYA0KECTBEHHOTO pou3BezieHus «The catcher in the rye» /Iikepoma CanuuHpKepa,
KOTOPBIN COAEPKUT GOJIBIIOE KOJUYECTBO IOMOPUCTHYECKUX 3JEMEHTOB, BHIPQXKEHHBIX MpPH MO-
MOIIM MOJAJbHBIX KOHCTPYKIIUNA UCCIeYyeMOro SI3bIKa. ITH JIBa MPOU3BEIeHUS 00'beJUHSIET TO, UTO
B HUX IVIaBHbIE TePOU IOMAAI0T B PeaIbHOCTh, KOTOPAasi X aGCOJIIOTHO He YyCTpauBaeT, KOTopasd UM
Yy>K/Jla ¥ HEIIOHSITHA. JTO U SBJISIETCS TJIABHOW MPUYMHONW KOMUYHOCTH BCEX OMHUCHIBAEMbIX CUTYa-
I[UH, /1 Iepeladl KOTOPhIX aBTOP YaCTO NPUOEraeT K MOJaJIbHbIM KOHCTPYKI[US M.

B pamMkax JJaHHOT0 KCCJIe/IOBAHUS MbI CTPYTIIIMPOBAIM 3HAYEHUs], KOTOPbIE IEPEAAI0TCS IIPH MO0-
MOIIIM MOJIaJIbHBIX KOHCTPYKITUH B TOM WJIM UHOM f3bIKe. [Ipy 9TOM YacToTa ynoTpebJeHUs onpe/ie-
JIEHHBIX MOJIaJIbHBIX 060POTOB B XY 0’)KECTBEHHBIX MPOU3BE/IEHUSAX JJIS BbIPAXKEHUST IOMOpa SIBU-
JIach OCHOBHBIM KpUTepHeM 0TGOpa MaTepuasa s uccieoBaHus. PyHKIMOHANbHO-CEMaHTHYe-
CKas KaTeropus MoAaJbHOCTH B Ipor3BeieHnH PaTrxa AMupxaHa «PaTxyJ/11a Xxa3paT» BbIpakaeTcs
B OCHOBHOM JIEKCUYECKH, T.K. CJIOBA U CJIOBOCOYETAHMUSA SBJISIOTCS OCHOBHBIMU (GOpPMaMH TPaAHCJISA-
UM MOJAJIbHBIX OTHOIIEHHUH B TATapCKOM fI3blKe. B JaHHOM MpOW3BeAEHUH IOMOP CTPOUTCS Ha
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OCHOBEe HeM30eXHOCTHU CUTYallMU, B KOTOPON OKa3blBaeTCs IJIaBHbIM repoit daTxysia, KOTOPbIH
paHbllle GbLJI U3BECTEH CBOMMH HpPaBaMHU: Ype3BblYalHON CaMOYBEPEHHOCTbIO U PEJIMTHO3HOCTBIO, C
OJIHOW CTOPOHBI, U CBOOO/0/II06HEM M PAaCHyLIeHHOCThIO, € pyroi. CaMo coyeTaHue TaKUX CIelu-
drYecKUX XapaKTepUCTHK B HaType IJIaBHOTO MepCOHa)Ka MOPOX/JaeT IOMOPUCTUYECKUN KOMIIO-
HEHT, KOTOPbIN 0/I/IeP>KUBAETCS U YCUIMBAETCS MOAAIbHBIMU KOHCTPYKIMsAMHU [12]. [Tocsie Bockpe-
meHus PaTxysa He MOHUMAET, IJle OH OKa3aJCs, U NbITaeTcs NMOHATb CUTyauulo. B peun repos
BCTPEYaloTCs MOJAJbHbIE IVIaroJibl B le[lyKTUBHOM 3HA4€HHUH, YTO CBOMCTBEHHO JJI1 TaTapCKOI0o
ga3blka: «F0k, 6y scaHam myees, saHHamma Kagyp, Casncabua enzanapol 6yasipea KUpakK, nyiamaap
YPbIHbIHA Yamblpaap 6yablp2a KUPaK, CmeHacbl 2ayhapdaH 6y/1blp2a KUPaK, Xyp Kbl31apbl y31ape Kuien
KywmaH/AaHbip2a muew, — dun celiaHen, y3eHeH Kallda ukaHeHa myzpblicbiHada 6emeHAall anmblpa-
wma kaadei» [11, c. 14]. «XKanHam dusp ude, xaikvl hammace suinanase ham ypuic kuemae» [11, c. 15].
«Tapakskblll, MapaKskblll dueaH 6Ya10bIHbI3, hapa3ay, mapaksKbleHbl3 6apbl hemHaza 2eHa, MACINH,
Mo@3blii 6ya0bi» [11, c. 58]. BbiiesieHHbIe MOJja/IbHBIE KOHCTPYKIIMU MOTYT GbITh IIepeBe/leHbl KaK
«BO3MOXXHO, BEPOSITHO, JIOJPKHO GbITh» U BBIPAXKAIOT JIOTaJIKy, Ipe/ICTaB/eHre, COMIOCTaBJeHHe pe-
aJIbHOCTH C KPyro3opoM. YuTaTe b IPY 3TOM BbIHYK/leH YJIBIOHYThCS, TaK KaK BUJUT, YTO [VIaBHbIN
NEPCOHAX MbITAETCS OCMBICIUTb COBPEMEHHBIA MUP Ha OCHOBE CBOET0 Y3KOr'0o Kpyros3opa, NpuMHu-
TUBHBIX 3HAHUH U CONIOCTaBUTh PeaJTbHOCTD C PEJIMTMO3HBIMU NTIepCOHAXXaMHU, KOTOPbIe JieXKaT B €ro
co3HaHuHU. CMeXx BbI3bIBAET U caMa MaHepa o61ieHHs xa3paTa. OH TO BNaJaeT B UCTEPUKY, TO YYB-
CTByeT cebsl OYeHb YBEPEHHO U He BO3MYTUTEJIbHO, BIIaJlaeT B pa3ZyMbsl U HAa4MHAeT O 4eM-TO
IBIJIKO CIIOPUTB, UCIOJIb3Ys IPU 3TOM BBOJHBIE 3JIEMEHTHI, IEPEBOAUMBIE KaK «TaK, TAKUM 00pa3oM,
JIOTYCTUM» U T.[. «fA2oHU, alle, waexem HWMOXoMMIM Xa3pameMHaH aepdvlaap... — dude 0 apmouik
cy3eHda dagam uma aambwlll eaan xgubapde» [11, c. 111]. «Aputil, sipbtll, kodaya. Xodatl, MacaaaH, wuga-
cbiMbl 6upcen» [11, c. 116].

MopabHble KOHCTPYKIUY B 1eIyKTHBHOM KOHTEKCTEe CBOMCTBEHHBI U /IS aHTJIMMCKOTO fI3bIKa.
MBI yacTo BCcTpedaeM NpeJoJ0XKeH e, 0NylleHue, BbIpaXkeHHue BepOTHOCTH M BOSMOXKHOCTH NPHU
MOMOLIY MOJAJIbHBIX [VIar0JI0B U CJI0B C MOJAJIbHBIM 3HaueHHeM [2]. B npousBesenuu «The catcher
in the rye» aBTOp ynoTtpe6JisieT GopMbl BhIpRXKEHUSI UPpPeaTbHON MOAATBHOCTH, KOTOpPbIE YKa3bl-
BAlOT Ha BEPOSITHOCTD, TUIIOTETUYHOCTb CUTyaluu. Kak U B TaTapCKOM NPOU3BEJ€HUH, OMOPUCTH-
yecKUH 3pPeKT focTHUraeTcs yMeCTHBIM YIIOTpe6ieHHeM MOIa/IbHbIX KOHCTPYKIUMK B IPaBUJIbHOM
KOHTeKcTe. MoJja/IbHbIe CJI0OBA He CO3/al0T IOMOP CaMU 10 ce6e, HO MHOTOKPATHO YCHUJIMBAIOT UPO-
HUYHOCTb BbICKa3bIBAaHUH IVIaBHOI0 repos XosiZieHa. [Ipy aToM 6oJibllle Bcero BCTpedaroTcss GOopMbl
would, can be, could, may, should, probably, must. [Tosry4aeTcs, 4To /iJisl MOCTPOEHHUS IOMOPHUCTHYE-
CKOHM CUTyallM{ aBTOP NOCTENEHHO FOTOBUT YHUTATeJs K clieliupUyecKoMy I0MOpY, co3/iaBasi He0o-
XOAMMBIN KOHTEKCT: UCT0JIb3yeT HedopMasibHble 060pOTHI (sort of fat or corny-looking or something,
a phony smile, stuff), onucbIBaeT HeJIeNY0 CUTYyalUI0, CO3/laBasi TUIMYHbIE U CMelllHble 06pa3kl (that
wear those suits with very big shoulders and corny black-and-white shoes). YcTaBiuii ot o4H006pasus
XoazeH yacto ynotrpebssetT would (B pycckoM si3biKe COOTBETCTBYET GopMe «6bI»), UTOObI YKa3aTh
Ha 06bI/IEHHOCTB, IOBTOPSIEMOCTD AiecTBUH. «I mean if a boy’s mother was sort of fat or corny-looking
or something, and if some-body’s father was one of those guys that wear those suits with very big
shoulders and corny black-and-white shoes, then old Hans would just shake hands with them and give
them a phony smile and then he’d go talk, for maybe a half an hour, with somebody else’s parents. I can’t
stand that stuff» [11, p. 20]. PyTUHHOCTb ¥ 0/JHOO6PA3HOCTh KU3HU IJIAaBHbIN repoi CpaBHUBAET C
My3eeM, I/le HUKOT/J|Ja HUYero He MPOUCXOAUT U HUKOI/Ia HUYero He MeHsieTcs. B cienyomem npu-
Mepe Mbl Takke HabJogaeM ¢pasbl, KOTOpble CO3/AI0T ONpesiesleHHYI0 aTMocdepy BOCHPUATHA:
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npocTopevyHblt 060poT (a hundred thousand times), OTKJIOHSOIMECS TpaMMaTUYeckie GopMel (the
deers), nosropenue (Nobody’'d... Nobody'd). «The best thing, though, in that museum was that every-
thing always stayed right where it was. Nobody’d move. You could go there a hundred thousand times,
and that Eskimo would still be just finished catching those two fish, the birds would still be on their way
south, the deers would still be drinking out of that water hole, with their pretty antlers and their pretty,
skinny legs, and that squaw with the naked bosom would still be weaving that same blanket. Nobody’d
be different» [4, p. 43].

OcTanbHble GOPMbI ONMUCHIBAIOT BEPOSTHOCTD JA€HCTBUH, BBIPAXKAIOT BO3MOXXHOCTD. [Ipy 3TOM
Kaxaasa ¢opMa UMeeT onpeie/ieHHbIH oTTeHOK. HanpuMep, dopmbl can, would, should ykassiBatoT
Ha BEPOSITHOCTb U MOTYT ObITb NEpeBeieHbl KaK «MOXET ObITh, BO3MOXXHO, /JO/DKHO GbITh» U T.JI.
«Everything was a very big deal. He came over to me and gave me these two playful as hell slaps on both
cheeks — which is something that can be very annoying. I don’t mean he was a bad guy - he wasn’t» [4,
p. 3]. «But you don’t have to be a bad guy to de-press somebody - you can be a good guy and do it. All
you have to do to depress some-body is give them a lot of phony advice while you’re looking for your
initials in some can door - that’s all you have to do» [4, p. 22]. «In the first place, that stuff bores me, and
in the second place, my parents would have about two hemorrhages apiece if I told anything pretty
personal about them» [4, p. 1]. “You should’ve seen the way he did with my roommate’s parents» [4,
p. 2]. ®opma probably, may, must (BeposATHO, BO3MOXHO, JIOJ’)KHO 6bITh) UCMOJb3YETCs, YTOObI BhI-
Pa3suUTb BO3MOXKHOCTB Kakoro-i1u60 nedctBus. «I'll bet a thousand bucks the reason they did that was
because a lot of guys’ parents came up to school on Sunday, and old Thurmer probably figured
everybody’s mother would ask their darling boy what he had for dinner last night, and he’d say, “Steak.”
What a racket» [4, p. 13]. «Then again, you may pick up just enough education to hate people who say,
“It’s a secret between he and 1.” Or you may end up in some business office, throwing paper clips at the
nearest stenographer» [4, p. 66]. «He must’ve picked up that goddam picture and looked at it at least
five thousand times since I got it» [4, p. 8]. B npuBeZieHHBIX IpUMepax IOMOPUCTUYECKUN KOHTEKCT
CTPOUTCS HA TAKUX 3JIEMEHTAX, KaK IPOCTOPEYHbIe BbIPAXKEHUS, KOTOPbIe MOTYT HHOI/Ia TPAaHUYUTD
C HEeHOPMaTUBHOU JieKCUKOM (a very big deal, phony advice, anything pretty personal, two hemorrhages
apiece, that goddam picture, five thousand times), capkacTUYeCKUe BbIpaXKEHUSI, CKOpee BbI3BaHHbIE
3aBHUCTBIO IJIaBHOTO repos (their darling boy, that stuff bores me), BbIpaxKeHUs1, OIUCHIBAIOLIHE ETO
OTHOIIIEHUE K JIeUCTBUTENBbHOCTHU (came over, two playful as hell slaps, in some can door), BbIpaxkeHus,
KOTOpbI€e MPU3BaHbl BLICMENBATh HEBEXKECTBO OKpYXaLuX (pick up just enough education, he and ).

[IpyHATHE IVIaBHBIM repoeM OKpy:Kalollled JeMCTBUTEeJbHOCTH aBTOp Npou3sBefieHUs «Pat-
XyJlJIa Xa3paT» TaKXKe OMUChIBAET Yepe3 Mo/iaJibHbIe GOPMbI, KOTOPbIE YKA3bIBAKOT HA HEN36EKHOCTh
CUTyalluu U 60JiIe3HeHHOe NIOBUHOBEHME, IPUHATHE, XOTh U C OTPOMHBIM HeXeJlaHWeM, JeHCTBU-
TeJIbHOCTU. «Xa/ablk MuHem 604all HAMA3 BAKbIMbIHOA YpblC OlUlapeHda liep2aHeMHe KYpca,
Huwiamep? - dun OXMamka s/bIHbIN Kapaca da, OxmMamHeH 6ep da ahamussm 6upmage cabanJe, e/blli-
e/1b1ll a8MoMo6U1b09H meulen eli2a Kepep2a Max¢Gyp Gyadul» [11, c. 12]. BeigeeHHbIN dparMeHT
NepeBOJUTCS KaK «3acTaBUJ BBIUTH U3 aBTOMOOUJIA U 3alTH B oM». CeAytolui nprMep 1o Mo-
JIAJIbHOMY 3Ha4eHWIO SIBJIETCH WJIeHTUYHBIM «3aCcTaBWJ 06epHYTbCS»: «IdgaHdemM, apmuik Uo-
MblUbIZbI3 OKMbI? — duloe aHbl dli1oHen Kapapaa Max¢eyp umme» [11, c. 15]. [IpegyioxxeHue B OTpU-
1aTeJabHOM popMe U ry1aros mopasl, YKasblBaOILUI Ha AJIUTEbHbIHN Ipollecc, IepeBOJSITCA KaK «He
CMOT OTOPBATb IJ1a3». «Xa3pam GepHuUYd MUHymaap 6yHAApOaH Ky3/9peH aaa aimbulii mopadul» [11,
c. 45]. CnoBo «xaep» (BeposiTHO; BO3MOXKHO; MYCTh; YTO OYZET, TO Oy/leT) B TaTAPCKOM SI3bIKE YIIO-
Tpe6JiseTcsl, KOT/la FOBOPSILMHN JJ0MyCKaeT BO3MOXKHOCTD, HO ITPY 3TOM He IPUHMMAET UJIU He TIOHUMaeT
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3Ty JeCTBUTEJILHOCTD: «Xaep, adaMHap Kykka 02 mblHbIY KbIHA KAPAH2bIAAHBIN MOPblp2a UpeK up-
MU2p ude: hapbep 04yUbIHbIH AHbIHOAZbI 3/AeKMPUK KOSIUIbL, AMbl/A2aH 1010613 (wuhabe cakwiiib) wu-
Ke/se, 6y 0UCHI3-KbIPBILUCHI3 KAPAHSbIABbIKHBL s1pa 0d, MEHd, MeHd Hgup lie3eHdaze KapaHebl/ablKHbI
HCUH2OH 909MHIP MU3 3aMAHOA Y3 6CMAapeHdd2e KAPAH2bLAbIKKA 0a YbIHAAN Kapubl MopblpAap Wu-
Kess1e moesa ude» [11, c. 65].

Hens6exHOCTb U NMPUHATHE HEU36eXKHOCTH B aHIJIMMCKOM f13bIKe OCYLIeCTBJAITCS IPH IO-
MOIIK MOJIa/IbHBIX KOHCTPYKLUi have to, let, make (mpuxoAuTCs, TO3BOJISTh, 3aCTaBJATh). Tak ke,
KaK U B TaTapCKOM si3bIKe, B KOHCTPYKLUSX TAKOI'0 PoJia MOSBJSETCS ApaMaTU3M, CONPOBOXKAAL0-
M CA IOMOPOM. Mcrnio/ib30BaHKe TaKUX CIO’KeTOB pacKpblBaeT BHYTPEHHHUE IPOTHUBOpEYUs repoeB,
HarnoJIHsIeT IPOU3BeleHHe pealn3MoM, JieJlasl ero 6J1MKe K »KU3HU. «It’s funny. You don’t have to think
too hard when you talk to a teacher» [4, p. 5]. «<You have to be in the mood for those things. “I thought
she went to Shipley. I could’ve sworn she went to Shipley”» [4, p. 12]. «I have to admit it. Then, all of a
sudden, I got this idea. I took out my wallet and started looking for this address a guy I met at a party
last summer, that went to Princeton, gave me» [4, p. 23]. «Guys that are very boring - But I have to be
careful about that» [4, p. 44]. [naron have to ykasbiBaeT Ha CUTYaTUBHYIO HEOOXOIUMOCTb BbINOJIHE-
Hus JeiicTBus. @opma let ucnosibayeTcst AJist TOTO, YTOObI JONYCKATh BEPOSTHOCTD JlelicTBUSA. [epoit
MCIOJIb3yeT JAaHHBIM IJ1aroJ, ykasblBasg Ha TO, YTO NPUMHPHUJICA C OKpYXKalollled cuTyauued u
60JIbllIEe HE CTPEMUTCS 60POTHCS U YTO-JIMO0 MEHSTh, I03BOJISAS BElllaM OCTaBaTbCs TAKUMU, KaKue
OHHU eCTb, IIyCKasi Bce Ha caMoTeK. «Besides, if she thought Pencey was a very good school, let her think
it» [4, p. 72]. MoganbHbI# r/1aroJi make BoipakaeT He06XOJUMOCTb BbINIOJIHEHHS IEWCTBYS, He3aBU-
CHUMO OT KeJJaHUHU roBopsiiero. «But this damn article I started reading made me feel almost worse.
It was all about hormones» [4, p. 69]. «That made me even more depressed. I hardly even had the guts
to rub it off the wall with my hand, if you want to know the truth» [4, p. 72]. B coueTaHuH € BbIpaXKeHHU-
MU this damn article, was all about hormones, had the guts u rpaMMaTHU4eCKUM 060pOTOM, BbIpaka-
IOLIUM YCJIOBHOCTb If you want to know the truth, MofanbHBble [J1aroJibl BBICTYNAIOT B POJIM KaTaslu-
3aTopa npolecca NoOCTPOeHHUsI KOMUYECKOM CUTYaLHH.

KoMHuHBle cUTyalMy Tak)Ke CBSI3aHbl C KOHCEPBATUBHbIMM B3IJIZJaMU IJIaBHOI'O Teposi, ero
CTaTyCOM B NpeXXHeH )KU3HH, KOTa OH, 6yy4yr Xa3paToM (peJMruo3HbIH JlesTeb), IPUBbIK YKa3bl-
BaTb ¥ TPe60OBaTh IOBUHOBEHHS, IPUBBIK YYUTB )KU3HU U YKOPATH, €CJIU KTO-TO NOBeJI cebsl He TaK,
KaK YYUT PeJIUrus, Kak YKa3bIBalOT TPAJULIUU U 00bI4au. XOTs IIPU 3TOM OH OYEHb YaCcTO CaM Ke U
HapyliaJ KaK peJIMrMo3Hble, TaK U I0BeJleHYeCKHe KaHOHBI, Oyly4H YeJI0OBEKOM KallpU3HbIM U OXOT-
HBIM Ha NpUKJII0YeHus. CBoe NoBeJileHHe OH COXPaHUJI U [T0CJIe BOCKpelleHUsl U NPOJ0/KaeT HacTaB-
JIATb BCEX OKPYXKAIOIIUX, MHOT/Ia U He IOHUMasl pealbHOM 06CTaHOBKH JieJI, YaCTO UCIOJIb3yeT C10Ba
«JlOJDKEH, HEOOX0MMO, HYKHO, HeJIb351 He» U T.J. «AXbIpbl, e2emka Oy KOHHEeH 2aem KOHe UKIHEHe,
WyHap Kypa, 4aama-4anaH Kuen, 2amulpuid mae copmepaa mueul ukaHeHe coli1ap2a mombuiHob» [11,
c. 29]. «CesHeH, ¢papaszaH, 6emeH KueM-Ca/1bIMbIHbI3HbI haM y3eHe3He 64 Kam KoMaaH 6e/1aH tiezepmen
ublzapea Kupak» [11, c. 86]. «dzap ama-aHa, 20.1aM3 XakblHA 619 MOp2aH Keule 6y/1CaHbl3, aul IHbIHOA
AAAH 6awl ymblpmac udezes wya, — oun keHa kKylidsi» [11, c. 20]. «ykmuip, dykmblp, amMma napu-xceH
3apapbIHHAH KU/29H a8blpyHbl 6UKepyce3 6ep 3w sul1amep Xa/ 1I0k» [11, c. 26]. «dxmam, xa3ep hapkem
SAAAH 6aW HAMA3 VKbl dun, blWaHIbIpbIp2a Mblpbluica 0d, X33pamHe 6y UK pu3d uma aamads» [11,
c. 29]. «Xazep 2ocmanabl mepekaape da 2apan xapedaapeHeH 6e3HeH MoepeK-MOH201 meANdPeHd Myd-
duks myzessekHe 6es0denap ham mesameszan yticyp xpydamuitvl Ka6ya ummenap, — dude haM, 03biH
celizan, HOKMA/bl XapedAapHEeH UCMUL2BMAAb 6YEH BUK YHALICHI3IbI2blHbL, 2apan Xapegdaape wuKee
maebluibl (Xapaka ypbIHbIHA S3bl/AA MOP2aH) xapedaape xcumeulaekces xpydam uaa huubep mepse
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umaa sicapea MOMKUH Mmyze ukaHuyeekeHe 6assH ummex [11, c. 42]. Xa3paT oueHb 4acTO HapylaeT
paMKU NPUJIMYHOTO NOBeIeHUs U C/BIIIUT YIIPEKHU CO CTOPOHBI CbIHA U POJICTBEHHUKOB. Co3/1aeTcs
BIleYaTJIEHUE, YTO OH BeJIeT cebs Kak peGeHOK, a ero CbIH U HeBeCTKa BbICTYNAIOT B Ka4eCTBE €ro
HaCTaBHUKOB, YTO, KOHEYHO, /IJIS [JIABHOTO Teposl HeeCTeCTBEHHO U BO3MYTHUTEJIBHO. ABTOP, TAKUM
06pas3oM, CTPOUT IOMOpP Ha CeMeHHbBIX B3aUMOOTHOLIEHHAX Xa3paTa U ero COBpeMeHHbIX POJICTBEH-
HUKOB. Ero oueHb 4acTo NOPHLAIOT 3@ yBJIEYEHHOCTb MOJIOJIbIMU JIeByIIKaMu: «AX, ossmceli3 kapm! Cun
6e3HeH JHbleHHbI 9y8a/12e 3aMaAHOIazbl a8bla Kbl3/1apblHbIH ayaAaK elliape dun 6esdeymeHu?» [11, c. 94].
«CuHe, amu, adanka elipamep e4eH ubmudau MaKmanka 6upmu apamselii uHade, - dude» [11, c. 104].

B oT/iMuMe OT nepcoHaxa TaTapcKOTro Npou3BeJieHUs IaBHbIN repoit «The catcher in the rye»
XoJ1ieH Bce Mo/iBepraeT COMHEHHIO, CDABHUBAET OKPYKAIOIILYIO0 e ICTBUTENBbHOCTb CO CBOUM BHYT-
peHHUM MUPOM. [103TOMy cUJIbHBIE MOJja/IbHbBIE IJ1aroJibl, KoTopble B «®PaTxy/1a Xa3paT» [VIaBHbIN
repoi UCHoJib3yeT KaK yKa3 BCEM OKPY’KalOLMM, B aHIJIMHCKOM IPOU3BEJ€HUU UCII0/Ib3YIOTCS B OC-
HOBHOM /1151 IOCTPOEHUsI BOIPOCUTEJIbHBIX IPe/JIOXKEHUH. X0JI/leH BeJleT paccKas, oTBevasi Ha CBOU
BoNpOCkL « “Must we pursue this horrible trend of thought?” I didn’t say anything» [4, p. 52]. «“Must we
go on with this inane conversation?” “Listen, I'm serious,” I said. “No kidding. Why’s it better in the
East?”» [4,p.52]. lOHBI! CTYeHT He YBePEH B CBOUX CUJIaX U yOeXIEHUSIX, HO KaTeroOpu4yeH U HaCTOM-
YUB, UCNOJIb3YeT 60JIbLIOe KOJIMYEeCTBO MOJA/JIbHO OKpalLleHHbIX BbIpa)KeHUH. B coueTanuu ¢ Heo6-
XOJIUMBIMH JIEKCUUeCKUMU KoMnioHeHTaMu (hot as a firecracker, for the rest of my life, say hello to her
before they did) oHu cO3[aI0T IOMOPHUCTHUYECKYIO aTMocdepy. ABTOpP BbIAAET AOBOJIbHO MPOCThIE
Bell[M KaK OUeHb Cepbe3Hble, )KU3HEHHO BaXKHblIe sBJeHUd. «I know that’s impossible, but it’s too bad
anyway. Anyway, I kept thinking about all that while I walked» [4, p. 44]. «I said it very fast because |
wanted to stop him before he started reading that out loud. But you couldn’t stop him. He was hot as a
firecracker» [4, p. 5]. «Then, finally,  woke her up. I mean I couldn’t sit there on that desk for the rest of
my life, and besides, I was afraid my parents might barge in on me all of a sudden and I wanted to at least
say hello to her before they did» [4, p. 58].

Bo3MyuieHMe IJIaBHOTO reposi 3aHMMaeT 0co060e MoJIoKeHHe BO BceM IMpousBefeHuu. s co-
3/laHMS CMEeLIHbIX MOMEHTOB aBTOP NpuberaeT K pasjM4YHbIM GopMaM MoOJaJbHbIX KOHCTPYKIMH.
«Illynati, wyaati, sp Kabuipzaceln waiimaH kamuvicbiHblY! HoMwakavik Kypcamcay, 6GauubiHa,
MaCa/19H, MeHen ymuipaaap aHjaap!» [11, c. 105]. «blanakym, 3unhap e4veH atim, 6e3HeH Moce/MAH
20/19MACbIHbI, MACA1aH, HUK 601ali H¢agaasbilicet3?» [11, c. 95].

[/ BBIpaXKeHUs1 HeJI0BOJICTBA M BO3MYIlleHUsl X0J1/leH N0JIb3yeTCsl COYeTaHUSAMU MOJAIbHbIX
IJIaroJioB C pyraTe/JbHbIMHU CJIOBaMH (YTO 3a UepT, 4epT No6epH), TeM caMbIM yCUIUBaeT 3 PeKT sKc-
npeccuBHocTu. « What the hell’s in that bag? I don’t need anything. I'm just going the way [ am. I'm not
even taking the bags I got at the station» [4, p. 73]. «<How the hell could we go to New York if she only
signed out for nine-thirty?» UHoria ycusieHre MPOUCXOAUT U 3a CYET KOHTEKCTA, T/le aBTOp npuberaet
K oTpuniatesabHbiM popmam. «What I did was, I pulled the old peak of my hunting hat around to the
front, then pulled it way down over my eyes. That way, I couldn’t see a goddam thing» [4, p. 8]. laHHbI
NOJXO0/ MoAYePKUBAET XapaKTep MOJIOOI0 YeJ0BeKa, KOTOPBIN He COIJIaCeH C TeM, UTO IPOUCXOJUT
BOKDYT, OH BO MHOI'OM BU/JIUT HE3HAYUTEbHOE U HEHY>KHOE, HEECTECTBEHHOE, BBIPAXKAaeT CBOE HEIOo-
HUMaHHe U HENpPHUSA3Hb K 06111ecTBY, HeJoyMmeBaeT. « “How the hell should | know a stupid thing like
that?” “Well, don’t get sore about it,” I said» [4, p. 29].

Crnepnyromias rpynna lOMOPUCTHYECKUX CUTYaLlUi OCHOBaHA Ha GaHTa3usAX [JIaBHOT'O repos, TAe
OH JIONYCKaeT pa3/IMYHble CIOpPpea/IMCTUYECKHE CIOKeThl, BO3BpAllaeTcsl B Oblible BpeMeHa, Mey-
TaeT, BBICTYNAaeT B KayecTBe CTOPOHHEero 0603peBaTesisi TOTO, YTO NPOUCXOJUT BOKPYT HETO,
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OTKa3bIBasiCb MpU 3TOM BepUTbhb. «llywwl 6akuada, MacasoH, Kouakaawbin Guepme3 MUKIH
uHde?» [11, c. 67]. «Dilie, umew ma, MUAIUOHAAN AKYA ACA2AHHAP UKJH, scacaadp, papasaH, y3/zape
mblpblwbin scadvliap, 2omepaape 6yeHa 6c/A9peHa HyHae KueM 02 Kumadeaap! — dude» [11, c. 90].
«l'unrbmu cumus 6es294 ma, aHAdp, 6a4KU, 2bll1bMU WaPU2AMb Ma 6esgaMe3 dun yilaazaHHApdbIp, Xu-
XU-XU... — dun kesien xcubapde» [11, c. 111]. «Tuz 3amanda eviiinem 6upaaap, umew!» [11, c. 91]. Boige-
JIeHHbI€e CJI0BA MOTYT OBITh lepeBe/ieHbl KaK «Oy/ieM JIM, IeCKaThb, MOJI, MOXKET» U T.J,.

lepoit «The catcher in the rye» fonyckaeT MHOTO BEpOSITHOCTEH, peACTaBIISAET JPYTyIo, 6oJiee
rapMOHUYHYI0, IPABUJIbHYIO, 10 €r0 MHEHHIO, peaIbHOCTh. X0JIIEH UCIIOJIb3YEeT 6OJIbLIOE KOJIMYe-
CTBO CJIOB, YKa3bIBaIOIIUX Ha BEPOATHOCTb, BO3MOXHOCTb, TMIIOTETUYHOCTb (BO3MOXHO, e/jBa JIY,
BO3MOXKHO/HeJib3s NpeACcTaBUTh). «And they probably came to Pencey that way» [4, p. 1]. «She
probably knew what a phony slob he was» [4, p. 2]. «What made it even more depressing, old Spencer
had on this very sad, ratty old bathrobe that he was probably born in or something» [4, p. 3]. «<He was
probably the only guy in the whole dorm, besides me, that wasn’t down at the game. He hardly ever
went anywhere» [4, p. 7]. «Boy, did it scare me. You can’t imagine. I started sweating like a bastard - my
whole shirt and underwear and everything» [4, p. 70].

[oBoOps 0 IOMOpE B paMKax XyZ,0’)KECTBEHHOT'0 POX3BeIeHHs], J0BOJIBHO CJIOXKHO Pa3rpaHUYUTh
MOJla/IbHbl€ 3J1eMEHTBI, KOTOpbIe Gbl OTBeYa/IM TOJIBKO 3a CO3/laHMe IOMOPUCTHUYECKOT0 3pdeKTa OT
TeX, KOTOpble He UMEIOT K 3TOMy HUKAKOIro OTHOILIEeHUs. B mporecce nccieoBaHUsl HEOOXOAUMO
YYUTBIBAaTb OCOOEHHOCTb NOCTPOEHHUs TEKCTa, MEHTAJUTET aBTOPa, A3bIK, HA KOTOPOM HANHCaHO
npousBejieHue. [Ipy 3ToM 0co60e BHUMaHUe HEOBX0AUMO YA eITh KOHTEKCTY, CO3/JaHHOMY aBTOPOM
06pasy [VIaBHOTO Ireposi U JpyruM 0COOEHHOCTAM Xy[0’KeCTBEHHOTo c/0Ba. TeM He MeHee MOXHO
cieaTh CeyIoIINe BbIBO/bIL:

e Kak B aQHIVIMHCKOM, TaK U B TaTApCKOM, f3bIKOBasi KaTeropus MOAAJbHOCTH NPUHHUMAaET
HeINoCpeACTBEHHOe y4yacTHe B CO3JaHUM IOMOPUCTHYECKOro 3dpdeKTa B XyA0kKeCTBEHHBIX
NPOU3BEJIEHUSX. ITO CBSA3aHO C TEM, UTO, BO-NEePBBIX, QYHKIIMOHAIbHO-CEMaHTHYeCKas Ka-
Teropyvsi MoJlaJIbHOCTH OXBaTbIBaeT BCe CJIOU SA3blKa U YHHUBepCaJbHA JJ19 JII0O0T0 KOHTEK-
CTa, BO-BTOPBIX, IOMOP, 6YZIy4H 3KCIIPECCUBHBIM 3JIEMEHTOM SI3bIKa, IPSIMbIM 00Pa30M IOJ-
pa3yMeBaeT 3MOLIMOHAJIBbHO-MO/Ia/IbHBIN OKpac.

® OMOpP B Xy/I0’KECTBEHHOM ITPOU3BE/IEHUH KaK Ha aHIVIMICKOM SI3bIKe, TaK U HAa TaTapCKOM B
OCHOBHOM IepeJjaeTcs OCPeICTBOM MOJIa/IbHBIX CJIOB U KOHCTPYKIHH, KOTOPbIE BKIIOYAIOT
B cebs1 0coOble rpaMMaTH4YeCcKHe NMpOosIBJIeHUs (cocjaraTeJibHOe HaKJIOHEeHUe, UHBepCHUs),
MoO/la/IbHbI€ TJIaroJibl, UMeHa CyLleCTBUTE/NbHbIE U UMeHA NpUIaraTejbHble C MOJaJIbHbIM
3Ha4yeHHeM, BBOJIHbIe U CBA3YIOLMEe 3J1eMEHTHI A3bIKa.

® B CHJIY SA3BIKOBBIX, KYJIbTYPHO-HPAaBCTBEHHBIX 0COGEHHOCTEMN JIBYX HEPOJCTBEHHBIX S3bIKOB
Y, BO3MOXKHO, IPYEMOB MOCTPOEHUS TEKCTA aHIJIMHCKOr0 U TaTapCKOTo0 aBTOPOB, LieJIeBOH
ayAUTOPHH, IOChIJIA CAMOT0 XYA,0XKECTBEHHOTO MPOU3BEIeHUSI MOXKHO OTMETUTb HEKOTOpbIE
OTJINYMA B YNOTPe6GJeHUN MOJAJbHBIX KOHCTPYKIMHA. A UMEHHO, B TaTapCKOM fI3bIKE MO-
JlaJIbHBIE CJIOBA SIBJISIOTCS HEMOCPEACTBEHHBIM LIEHTPOM, UCTOYHUKOM NOCTPOEHUsI KOMHUY-
HBIX CUTYal|M{, TOT/ja KaK B QaHIJIMACKOM s13bIKe FOMOPUCTUYeCKUH 3P deKT 60JIbllie JOCTUTA-
eTCs 3a CYeT KOHTEKCTA, U MOJAaJIbHOCTDb He SIBJISIETCS CaM 110 cebe [IEHTPOM Nepeiayy MOBbI-
IEeHHBIX IMOI[HH.

CpaBHUTE/IbHO-CONOCTABUTENbHOE U3YYEHHE aHIJIO-aMEePUKAHCKHX U TaTAPCKUX XY/10KECTBEH-

HBIX IPOM3Be/IeHUH B OMOPHUCTHYECKOM KOHTEKCTe JieJlaeT BO3MOXKHBIM BblsIBJIeHUe KaK QYHKIHO-
HaJIbHO-CEMAHTHUYECKUX, TaK U KYJIbTYPHO-HPABCTBEHHBIX 0COGEHHOCTEN HCCJIe/lyeMbIX S3bIKOB.
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HOJIy‘{EHHbIe pe3yabTaThbl UCCIE€AO0OBAHUA PACIIUPAKT IOHUMaHHE SI3LIKOBOU KaTeropm MmoaaJibHO-
CTH, IpeaoCTaBJAKT TeOpeTI/I‘IECKI/Iﬁ )4 l'[paKTI/I‘{ECKI/Iﬁ MaTepualJi, KOTOprﬁ BO3MOXHO HCIIOJIB30-
BaThb B IIponecce Xya0XXeCTBEHHOI'0 nepeBoja Mexay AHTJIMHUCKUM U TaTapCKUM A3bIKaMH.
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The article explores the features of transmitting humor by means of a functional-semantic category of mo-
dality in the English and Tatar languages. The work is based on the authentic material of Anglo-American
(“The catcher in the rye” by D. Salinger) and Tatar (“Fathulla Hazrat” by F. Amirkhan) fiction. The novels chosen
provide unique examples of literature, describing inner conflicts of the heroes and their efforts to contradict the
realities of life by revolting against the role models of the society they occur in. This fact presupposes a very
interesting research material that can be described as an interweaving of humor and embarrassment, where
the authors of the novels use a wide range of modal expressions. During the study, the authors provide compar-
ative analysis of modal relations carrying humoristic effect and define the most typical features for each of the
languages. Thus, many funny situations ridiculing heroes or objective reality are explained via the semantic
framework of modal elements. As a result of the study, the authors describe the most common means of the
languages used to display modality and show the possible links between modal expressions of English and Ta-
tar. Moreover, the authors highlight that the humorous effect in English is mostly achieved by means of context,
whereas in Tatar, modal elements come as an axis of bearing the construction of all the comical situations.
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