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IIpenviciioBue

anHOe 110cOOMe npeHasHavYeHo I CTYIeHTOB, KOTOpble OCBayBaloT
aHTTIMVICKUI s3bIK Ha ypoBHsx Upper-Intermediate (B2) m Advanced (C1).
Marepuasibl 1mocoOmst MOTYT OBITh WCIIOJIB30BaHBI IS ITPAKTUUECKMX
3aHATUN I10 aHIJIMVICKOMY SA3BIKY, IIpakTHKe IlepeBOAa, TepPMMHOBEEeHVIO,
IlepeBojly TeKCTOB pasinuHbIX cdep u ap. [Tocobre MoxxeT TprMeHSIThCS KaK
IUI ayAUTOPHOV paboThl, TaK U [JISE CAMOCTOSITeJIbHOV PabOThI CTYI€HTOB C
IIOCJIEAYIOIIEVI IIPOBEPKOV YITPpaKHEHM U1 3aJaHUIL B ayIUTOPWN.

[IpropureTHOV  3amaueyt  IIOCOOMSI  SBJISieTCSL  IIpefCTaBiIeHVie
TePMMHOJIOT MM, WCIIOJIb3yeMOV B IIpollecce TeMaTudecKy OOyCIIOBJIEHHOV
KOMMYHUKaIMM W (QopMuUpoBaHMe y CTYOEHTOB IpeACTaB/IeHus O
JIEKCUYECKMIX OCOOEHHOCTSIX TEKCTOB COOTBETCTBYIONINX cdep.

ITocoOue mocTpoeHO MO TeMaTMYeCKOMY IPMHLMITY U cocTouT m3 10
pasngenos: «Ob0pasosanme», «[lcuxonorms», «IlpaBo», «KypuarmcTtika»,
«Typusm», «Mysblka», «Kwusommce», «Tearp», «Kunemarorpad» u
«JInteparypa». KaXmpll M3 HMUX COOEPXWUT IJIOCCAapUil C IeVHWUIVIAMM
(TepMMHOJIOTMYECKUII MUHVMMYM), CUCTeMYy JIEKCUMYeCKMX yIIpaKHeHWI,
TeKCT 110 TeMe IS [lepeBojia C aHIJIMIICKOTO si3bIKa Ha PYCCKUI A3bIK M TEKCT
I TIepeBojia C PyCCKOro sI3bIKa Ha aHIJIMVCKUN $I3BbIK, TIepedeHb YCTHBIX U
IIVICBMEHHBIX ~TBOPYECKMX ¥ KOMMYHMKATMBHBIX 3aaHWUI,  CIVCOK
PeKOMeHJIyeMbIX TePMMHOJIOTMYECKX CJIOBapel, KOTOpble MOIYT OBIThH
VICIIOJIB30BaHbl IIPY IlepeBofe CIIeMaJIbHbIX TeKCTOB COOTBETCTBYIOLLeN
TeMaTVIKIL.

B moccapun BxiIIOYeHBI Harboslee 4acToO yIIOTpeOsisieMble, KIIIOUeBble
cJI0Ba B aJIpaBUTHOM HOPsIKe C OIpee/IeHMSIMI U3 ay TEeHTUYHBIX CJIOBaperL.
Hedbunyimm c1oB B DIoccapwsAX W YOPaXHEHMSAX IMIpefcTaBIeHbl
IIPeVMYILeCTBeHHO B COOTBETCTBUM C VX TOJIKOBaHMeM B cjioBape Macmillan
English Dictionary for Advanced Learners (2006), HO B psge ciIydaes
VICIIOJIB30BaH cj1oBapb Descriptionary Mapka MakKartueona (2010) n mpyrue
ayTeHTW4YHble VCTOYHWMKM, IIpefCcTaBjleHHble B CIIMCKe JINTepaTyphbl.
CocraBuTenlb OCTaBjIsleT 3a COOOM MpaBO BHOCUTH He3HAauMTeIbHbIe

I3MEHEHVIA B CI)OPMYHT/IPOBKT/I OHpeHEHeHT/IVI, He HapyHiaromiye mx CMbIC/Ia.



ITocobue comepXuUT yrpaKHeHVs U 3aJaHls, B IIPOoLlecce BBIIOJIHEeHVIS
KOTOPBIX CTYIEHTHl PacIIVpSIOT CJIOBApHBIV 3allac, MOBBIIIAIOT ypPOBEHb
3HaHMS aHIJIMVICKOTO $3bIKa B COOTBETCTBYIOIIEN OOJIacTy, yCBaMBaOT
OCHOBHBIE TepMMHBI IpeACTaBIeHHBIX cdep, OproOpeTaloT HABBIKU
IepeBojla CIIeMaJIbHBIX TEeKCTOB, COBEPIIeHCTBYIOT KOMMYHWKaTMBHBIE
HaBBIKI, a TaKXXe oOoraIaloT (oOHOBbIe 3HAHMS 1 Pa3BUBAIOT SPYANULINIO.

Y1rpaxxHeHws HallejleHbl Ha O3HaKOMJIEHVE C OHO- M [IBYXCJIOBHBIMU
TepMIMHaMV, OTHOCSINVIMMCA K COOTBETCTBYIOIIEVI TeMe, U 3aKpelUleHue
JAHHBIX eIVHUILL s3bIKa, YTO HEOOXOOMMO IS VIX aKTMBHOI'O MCIIOJIb30BaHIS
B IIPOAYKTVBHBIX BUIAaX pedeBolt fesTe/IbHOCTI. Tak, mpakTudecKye 3agaHns
Ha COCTaBJIeHVe CJIOBOCOYeTaHMs W3 CJIOB, HaHHBIX B [OBYX KOJIOHKAX,
coflepXaT HavOosiee yIioTpeOsiieMble T€PMMHOJIOIMYECKME COYeTaHMs IIO
TeMe pasfera. YHOpaXHeHVs Ha COOTHeceHWe CJIOB M MX HaedpvHUIn
OPVEHTVPOBaHbl Ha IIPOBEPKY 3HaHVIA 3HAUYeHUVI CJIOB U Pa3BUTHE YMeHUI
JaBaTh OHpefe/leHMs JIEKCMYeCKMX eOVHWI], Ha W3y4aeMOM S3bIKe.
YrpaxHeHVsI Ha 3allojIHEeHVe IIPOIYCKOB CJIOBaMV, IIpelCTaBJIeHHBbIMU B
[JI0CCapysiX, VIMEIOT LeJIbI0 pa3BUTVe HaBbIKOB IIPaBWIBHOIO yIIOTpeOseHvs
CJIOB B  COOTBETCTBYIOIleM KoHTekcTe. IlocoOme Taxxke comepXuT
ylpaXHeHMs Ha paciumdpoBKy Hamboslee dYacTo  yIOTpeOsIsseMbIX
ab0peBmaTyp IO COOTBeTCTBYIOLIen TeMe. VIx 3HaHMe U yMeHVe KOPPeKTHO
rnogodpaTh PYCCKMUI SKBUBAJIEHT SBJISIeTCS HeOTbeMJIeMbIM HaBBIKOM
KOMIIETEHTHOI'O IIepeBOOYMKa. YIIpakKHeHVs Ha 3allojIHeHMe IIPOIYyCKOB
peIoraMmy  MMeIOT LeJbl0  pa3BUTHe HaBbIKOB  CHMHTaKCUYEeCKOIO
odpopmiteHMst dpasbl B COOTBETCTBYIOIIEM TeMaTu4decky OOyCIIOBJIEHHOM
KOHTEKCTe.

ITocoOme comepXWUT 3azaHMsl Ha akTyaIM3aluio (POHOBBIX 3HAHWUIL
OHu mpeacTasiIsIIoT coOOM pellleHre KPOCCBOPIIOB, OTHeCeHMe JIEKCUUeCcKIX
eIVHNI] K TeMaT4YeCcKM KaTeropvsaM U T.J,.

IIp mnonbope TeKCTOBOro MaTepmasja COCTaBUTENIb — CJIe[IOBall
NPVHLOMIIAM OPUIMHAIBHOCTM ¥ >KaHPOBOrOo pa3HooOpasms. TeKkcTbl
3aMIMCTBOBaHBl W3 AayTeHTUYHBIX WCTOYHMKOB. TeKCTOBBII MaTepwuail
npeJcrabiieH pparMeHTaMyt 13 pasHOOOpasHbIX KHUT 1 Oyxieros. Ilociie
KaXXIIOro0 TeKCTa yKa3aH MCTOYHMK. B KOHIIe 1TocoOwMs comep XIUTCs IIOJIHBIN

CIIMCOK MCTOYHMKOB TEKCTOBOI'O MaTeprialla.
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PaboTra ¢ TekcTOoM mpefriosiaraeT ero IpeBapuTeIbHOe IIPOUYTeHNe,
aHaJIM3 OCHOBHBIX TPYHAHOCTEV, B YaCTHOCTW JIEKCMYECKMX, BBIIIOJIHEHVe
repeBojia B IIVICBMEHHOM WUIV IIeYaTHOM BUJIE C VICIIOJIb30BaHVeM IleYaTHBIX
Y/ WiV 3JIeKTPOHHBIX JIeKCUMKorpaduyueckmnx WMCTOUHMKOB. CocrasiieHve
aHHOTALIMI TeKCTOB WM WMX Iepeckasbl (WIM IIepecKa3bl OCHOBHOIO
collepXKaHMsI TeKCTOB) SBJIIIOTCS BaKHEVIIIMM 3TalloOM  MCIIOJIb30BaHMS
aKTMBHOV TeMaTWYeCKOV JIEKCUKMU It POPMUPOBaHNS VI Pa3BUTHS YMEHWU
YCTHOVI MOHOJIOIMYeCcKOm peun. B mporecce oOyueHmnss peKoMeHAyeTcs
VICIIOJIB30BaTh 3aaHVs Ha JJaHHbIe BUABL AesresibHOCTU. Ha cTrpanumax 94-
95, ipuBenieH aJIrOpUTM pabOTHI C TEKCTOM.

briok “Assignments” comep>XXuUT ycTHBIe U IICbMEHHBbIE TBOpYecKye 1
KOMMYHMKAaTMBHBIe 3a[aHVs B KaXOOM pasfgesle. YCTHble TBOpYeCKVe
3a/laHMs IIpefIIoJiaraloT MOArOTOBKy mHpe3eHTanuit Microsoft PowerPoint
(12-15 cnavimos), paccuMTaHHBIX Ha 5-7 MMHYT, a TaKXe YCTHBIX 3cce Ha 3-4
MWHYTBL. 3aJaHlsI Ha COCTaBJIeHVe IIMCbMEeHHBIX 3CCe HalleJIeHbl Ha pa3BUTVIe
YyMEeHUI T'paMOTHOVI IMCbMeHHOW peun. IIpu BeimosHeHMM 3agaHUI
HeoOXOIMMO IIPVMEHSITHh SI3bIKOBble, B YaCTHOCTM JIeKCHUYecKle CperiCTBa,
IIpefiCTaBIeHHbIe B II0OCOOML.

B kaxmgemi w3  pasgenoB  BxmodeH CHMCOK — peKOMEHITyeMBbIX
TePMIHOJIOIVYeCKMX cjIoBapert o TeMe. OH COOEpXWUT IIpeVMYIIeCTBeHHO
JBYSI3bIYHbBIE IIePEBOIHbIE CJIOBAPW, HO B HEKOTOPBIX CJIyYasixX IIPeCTaB/IeHbI
TOJIKOBBIE  AHIJIOSI3bIUHBIE U PYCCKOA3BIYHBIE  JIEKCHKOIpadmdeckue
VICTOYHVIKWAL.

IIpu cocrtaBiieHMM I1I0COOMST OBUIM WCIIOJIB30BAHBI VICTOYHMKM KakK
OTE€UYEeCTBEHHOV, TaK ¥, MIpeuMYIIeCTBeHHO, ayTeHTUYHOM yqe6H0171

JIMTepaTypbl, KOTOPBIe YKa3aHbl B CIIVCKe JIMTepaTy phl.



Foreword

This manual is compiled for students learning language and linguistics
professionally, who are mastering English at the Upper-Intermediate (B2)
and Advanced (C1) levels. The materials of this manual may be used at the
practical classes on the English Language, Translation Practice,
Terminological Studies, Translation of Texts for Special Purposes, etc. The
manual may be applied for both work in class and students’” autonomous
work with further checking exercises and tasks in class.

The manual is thematically organized and consists of 10 wunits:
“Education”, “Psychology”, “Law”, “Journalism”, “Tourism”, “Music”,
“Painting”, “Theatre”, “Cinematography” and “Literature”. Each of them
comprises a glossary with definitions (terminological minimum), a system of
lexical exercises, a text to translate from English into Russian, a text to
translate from Russian into English, a list of oral and written creative and
communicative assignments, a list of recommended terminological
dictionaries, which may be used while translating special texts of the
corresponding sphere.

The main aim of this manual is introducing the terminology used in the
process of thematic communication and formation of students” knowledge
about the lexical features of texts of corresponding subject fields.

The glossaries include widely used key words listed alphabetically with
definitions borrowed from authentic monolingual dictionaries. The words in
glossaries and exercises are defined mainly in correspondence with their
explanations in the Macmillan English Dictionary for Advanced Learners (2006),
but in some cases other authentic resources are used, for example
Descriptionary by Marc McCutcheon (2010). The author (compiler) of this
manual reserves the right to adapt the wording of definitions, which doesn’t
modify their sense.

The manual includes exercises and tasks which contribute to the
students” knowledge of English vocabulary. Students get an opportunity to
increase their active vocabulary in the corresponding sphere, to learn basic

terms used in the represented fields of knowledge and activity, to obtain



skills of special texts translation, to improve their communicative skills, and
also to enrich their background knowledge and develop erudition.

The exercises are aimed at the introduction of one-word and two-word
terms which are connected with the corresponding topic and putting them
into practical use, which is necessary for their application in oral and written
speech. The practical tasks to match words in the left-hand column with those
in the right to make phrases include widely used multiword terms in
accordance with the topic of the unit. The tasks to match words with their
definitions are oriented towards checking students” knowledge of the words’
meaning and developing skills in defining lexical units in the studied
language. The exercises on completing sentences with words from glossaries
are aimed at the development of skills of correct use of words in
corresponding contexts. The manual also includes exercises on expanding
abbreviations widely used in special discourse. Knowledge of these language
units and the ability to properly translate them into Russian is a necessary
skill of a qualified translator or interpreter. The exercises on completing
sentences with proper prepositions are meant for developing skills of
syntactic organisation of phrases in the thematic context.

The manual also includes the tasks for application of background
knowledge: doing word puzzles, categorizing, etc.

Texts for translation were chosen by the compiler according to the
principles of authenticity and genre variety. Texts for translation are
borrowed from authentic resources. Those are various books and booklets.
Source references are given after the texts. At the end of the manual there is a
complete list of all textual materials resources.

Work with the text presupposes skimming, analyzing the main
difficulties, lexical ones in particular, doing translation in writing or
electronically using dictionaries, including online ones. Making up
summaries of texts and retelling them (or retelling the gist of texts) is an
important stage of using the active vocabulary for the formation and
development of speaking skills. It is recommended to use the assignments of
this type in the course of teaching and learning special languages and

translation. The algorithm of working with texts is provided on pages 94-95.



The “Assignments” block contains oral and written creative and
communicative tasks in each unit. Oral creative tasks involve making up
Microsoft PowerPoint presentations of 12-15 slides to speak for 5-7 minutes,
as well as oral essays for 3-4 minutes. Tasks to write essays are aimed at
developing writing skills. When doing tasks, it is necessary to use linguistic
means, in particular lexical ones, presented in the manual.

Each unit contains a list of recommended terminological dictionaries on
the topic. It includes mainly bilingual translation dictionaries, but in some
cases monolingual English and Russian lexicographic sources are presented.

Both Russian and authentic reference sources were used in compiling
this manual. However, the authentic ones dominated. The list of references is
provided.

10



Glossary
assessment

checklist
curriculum

flipchart

fresher Br E /
freshman Am E

grade

graduate

handout

high school

lecture
lecturer
MA

MSc

UNIT 1
EDUCATION

discovering, judging, or forming an opinion on learners’
ability, achievement, proficiency or progress either formally
or informally.

a list of things that a learner or teacher needs to focus on or
consider.

the subjects that students study at a particular school or
college.

a pad of large sheets of paper in a frame standing in the
classroom, which teachers wuse for writing on and
presenting information to the class.

a student in their first year at university.

1) a letter or number that shows the quality of a student’s
work; 2) one of the levels of school in the US that lasts one
year.

1) Am E someone who has finished their studies at high
school, college or university; 2) someone who has a degree
from a university.

a piece of paper with information on it that is given to
everyone in a group, especially a class of students.

1) in the UK, a school for children between the ages of 11
and 18: secondary school; 2) in the US, a school for children
between the ages of 14 and 18.

a talk to a group of people about a particular subject,
especially at a college or university.

1) someone who gives a lecture; 2) Br E teacher at a
university or college.

Master of Arts: an advanced degree in a subject such as
languages or history from a university.

Master of Science: an advanced degree in a subject such as
physics or biology from a university.

11



major

postgraduate

proficiency
scholar

scholarship

secondary school
semester

seminar
sophomore

syllabus
term

tutorial
undergraduate
worksheet

workshop

Mainly Am E a student’s main subject at college or
university; a) someone who is studying a particular subject
as their main subject.

1) Br E someone who is studying after receiving a first
university degree Am E graduate; 2) Am E someone who
is studying after receiving an advanced degree, such as an
MA or a PhD.

a high degree of ability or skill in something.

1) someone who studies a particular subject and knows a
lot about it, especially a subject that is not scientific;
2) someone who is given a scholarship to study at a
particular school or university.

1) an amount of money that an organization gives to
someone so that they can study at a particular school or
university; 2) serious formal study, and the knowledge that
you get from it.

a school for children between the ages of 11 and 16 or 18
one of the two periods of about 18 weeks that the school
year is divided into in some countries, for example the US.
a class at a college or university in which a small group of
students discuss a subject with a teacher.

Am E a student in the second year of a US college or high
school.

a list of the main subjects in a course of study.

one of the periods of time the year is divided into for
students.

a lesson in which a small group of students discuss a
subject with a tutor, especially at a university or college.

a student who is studying for a first degree at a college or
university.

a piece of paper with exercises on it, used for helping you to
learn something.

an occasion when a group of people meet to learn about a
particular subject, especially by taking part in discussions
or activities.

12



1.1. Match the words in the

left-hand column with those in the right to make

terminological phrases. Find their Russian equivalents.

1)  visual

a) material

2) extension b) assessment
3) cognitive c¢)  presentation
4)  situational d) fit

5) continuous e) aid

6) syllabus f)  task

7)  authentic g)  processes

1.2. Match the types of tests and their aims.

1. Achievement test a)
2. Diagnostictest b)
3. Objective test c)
4. Placement test d)

5. Proficiency test e)

6. Progress test f)
7. Subjective test )

8. Summative test h)

is marked without using the examiner’s opinion, e.g.
true/false answers, multiple-choice questions.

is used to see how good learners are at using the
target language.

is used during a course in order to assess the
learning up to a particular point in the course.

is used to see how well learners have learned the
language and skills taught in class.

is marked using the examiner’s opinion about the
quality of the answer, e.g. marking written stories,
compositions, interviews, conversations, story-
telling.

is used at the end of a course; the focus is on the mark
or grade given and feedback is not usually provided.
is used to identify problems that learners have with
language or skills.

is often used at the beginning of a course in a
language school in order to identify a learner’s level
of language and find the best class for them.

13



1.3. What do these abbreviations stand for? Translate the terms into Russian.

HOTS, LOTS, ICT, IWB, L1/L2, OHP, OHT, PPP, TBL, TPR, TTT, STT,
BICS, CALP, TOEFL, IELTS, FCE, CAE, CPE, TKT, TKT CLIL, TKT YL,
CELTA, DELTA, ESOL

1.4. Insert appropriate prepositions.

1. I am sure that Sociolinguisticsis ______ the curriculum.

2. This topicis studied _____ the eighth grade.

3. They are graduates __ Princeton University.

4. Candidates should be graduates ____ physics.

5. Yesterday she gave two lectures ______ linguistics.

6. She demonstrated proficiency __ French before being accepted on the
courses.

7. He won a scholarship _ Cambridge.

8. This theory is always __ the syllabus.

9. Last week they had a very interesting tutorial __ web design.

10. He passed an exam Stylistics yesterday.
1.5. Think of one word only which can be used appropriately in all four sentences.

1. What _____ are they in now?

2. We did these exercisesin

3. He's got an English __ this afternoon.
4. She graduated inthe _ of 1998.
5.1gotomy music_____ on Fridays.

TEXT 1A
Approach, method, procedure, technique
In order to be able to discuss different methods, we need to know what we
are talking about. There is a difference, for example, between a prescription
which tells us exactly how to teach (what procedures, etc. to use) and a set of
theoretical ideas which are used to justify the use of those procedures. What,

then, are the terms we can use to discuss these differences?
14



Approach People use the term approach to refer to theories about the
nature of language and language learning. These provide the reasons for
doing things in the classroom and the reasons for the way they are done.

An approach describes how language is used and how its

constituent parts interlock - it offers a model of language competence.
An approach also describes how people acquire their knowledge of the
language and makes statements about the conditions which will promote
successful language learning.
Method A method is the practical classroom realization of an approach.
The originators of a method have arrived at decisions which will bring
the approach they believe in to life. Methods include various procedures
and techniques (see below) as part of their standard fare.

When methods have fixed procedures, informed by a clearly

articulated approach, they are easy to describe. However, if a method
takes procedures and techniques from a wide range of sources (some of
which are used in other methods or are informed by other beliefs), it is
more difficult to continue describing it as a ‘method’. We will return to
this discussion when we discuss post-method realities in 4.8.2.
Procedure A procedure is an ordered sequence of techniques. For
example, a popular dictation procedure starts when the students are put
in small groups. Each group then sends one representative to the front of
the class to read (and remember) the first line of a poem which has been
placed on a desk there. These representatives then go back to their
respective groups and dictate that line. Each group then sends a second
student up to read the second line. The procedure continues until one
group has written the whole poem (see Example 9 in Chapter 20).

A procedure is a sequence which can be described in terms such as
First you do this, then you do that ... . Smaller than a method, it is bigger
than a technique.

Technique A common technique when using video or film material is
called silent viewing (see 19.4.1). This is where the teacher plays a video
with no sound so that the students can try to guess what the people in
the video are saying. Silent viewing is a single activity rather than a

sequence, and as such is a technique rather than a whole procedure.
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Likewise the finger technique (see 13.2) is used by some teachers; they
hold up their hands and allocate a word to each of their five fingers, e.g.
He 1s not playing tennis, and then by bringing the is and the not fingers
together, show how the verb is contracted into isn’t. Another technique is
to tell all the students in a group to murmur a new word or phrase to
themselves for a few seconds just to get their tongues round it before
asking them to say it out loud.
The use and mis-use of these terms can make discussions of comparative
methodology somewhat confusing. Some educators, for example, have new
insights and claim a new approach as a result. Others claim the status of
method for a technique or procedure. Some methods start as procedures and
techniques, which seem to work and for which an approach is then
developed. Some approaches have to go in search of procedures and
techniques with which to form a method. Some methods are explicit about
the approach they exemplify and the procedures they employ; others are not.
What the interested teacher needs to do when confronted with a new
method, for example, is to see if and/or how it incorporates theories of
language and learning. What procedures does it incorporate? Are they
appropriate and effective for the classroom situation that teacher works with?
In the case of techniques and activities, two questions seem worth asking: Are
they satisfying for both students and teachers? And Do they actually achieve what
they set out to achieve?
Popular methodology includes ideas at all the various levels we have
discussed, and it is these methods, procedures and approaches which
influence the current state of English language teaching.

From The Practice of English Language Teaching
(by J. Harmer, 5th ed., 2015)

TEXT 1B
TexHos10TMs1 POpMMPOBaHMSI rPaMMaTHYIECKMX HABBIKOB
OOyueHne rpaMMaTyKe BeIeTCS B JBYX OCHOBHBIX HaIlpaBJI€HMSIX:
MopdorormdeckoM (popMbl IJlarosia, CyIIecTBUTeJIbHOe ¥ IpyTIue YacTu
peun, B TOM umucile CJIy>keOHBle) U CMHTAKCUUeCKOM (IIOPSIOK CJIOB, TWUIIBI

HpeIOKeHWI U T. [1.).
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Texnoaozusa 3naxomcmbBa c HOBbLIMU epamMmamuyecKumMu eOUHUUAMU
Bvieaadum caedyroujum obpasom:

1. AyaupoBanme (mpe3eHTammst). IlpenmouTnTesIbHOM SIBIISETCS
Ipe3eHTallVsl B CUTyaTMBHOM opMme. DTO 3acTaBiIgeT ydallyxcs cpasy
oOpaTTh BHMMaHMEe Ha KOMMYHMKATVMBHYIO (PYHKIIMIO IpaMMaTUYecKOu
CTPYKTYypbl (KOIZla M 3a4yeM OHa yHOTpeOsiseTcs, KaKyue MBICIM MOXKHO
BBIpa3suTh C ee MOMOIIpIO). TakmMm oOpa3zoM, ydamumiics OCO3HaeT Iellb
IIPeJICTOSAIIEN JesITeJIbHOCTY, BKJIIOUaeTCs B IIPOLiecC KOMMYHMKALIIVNAL.

CyIecTByeT HECKOJIPKO BapMaHTOB IIpe3eHTallMi I'paMMaTH4YecKO
CTPYKTYPBL:

- ayoumubHoe IpeIbsIBIIEHIIE B PeUeBbIX CUTYyaIMIX OOIIeHS;

— BusyasvHoe (depe3 pas3IMuHble TEKCTHI);

- ayouobu3syasvHoe (C IIOMOIIIBIO KMHOparMeHTa).

2. O6psicHenne. OObBsicHeHMe HeOOXOOMMO TOJIBPKO B  paMKax
SKCIUIMLNTHOTO roaxoxa. O0bsicHeHVe MOXKHO ITPOBECT:

- yepes IIPaBIIO-MHCTPYKIIVIO;

- depe3 CJIOBeCHOe 00bsiICHeHMe;

- yepe3 CaMOCTOsATe/IbHOE BbIBeleH!e IIpaBiIa.

3. ®oHeTH4YecKasa oTpaboTKa. B maHHOM TexHOIOIMM POHETUUECKYIO
OTpabOTKy yMecTHee ITPOBOAWUTH Uepe3 WCIOJIb3OBaHMe uUMumamubruix (1o
Gosmoxnocmu  ycaobHo-peuebuix) ynpaxuenuu. K coxajleHMIO, 4acTO yduTelIsd
HeOIIpaBIaHHO VIIYCKalOT M3 BUIAa MMEHHO 3TOT 3Tall, IIpeylaras cpasy
1ocjie  OOBSICHEHWMSI COCTaBUTBH IIPeIJIOKEeHMsS C WCIOJIb30BaHMEM HOBOW
CTPYKTYPBl. DOJIBIIMHCTBO ydYalmMxcs VCHBITBIBAIOT IIPY 3TOM Cepbe3HBIe
TPYAHOCTM, TaK KaK y HUX ellle He cpopMMpPOBaH peueMOTOPHBIN 00pas, a
M HeOOXOIMMO OJHOBPEMEHHO IyMaThb O COflepKaHMM BbICKa3bIBAHVIS U €T0
dopme.

4. Opraamsanmusa TpeHMpOBKM. Ha sToM 3Tame  ywammmcs
npeyiaraercsd BbIIOIMHUTE TV + VPV (cMm. Temy 13).

5. Opraamsanns npaktukn. Kom6ruupysa YPY + PV, mel npemyiaraem
yYalyMcsl MCIIOIb30BaTh M3YYeHHYIO CTPYKTYPy B COOCTBEHHOV pedeBOm
HesATelIbHOCTU. B kadecTBe 3aMedaHMsi HY>)KHO CKasaTb O TOM, YTO PeYeBYIO
HedTeJIbHOCTD («BBIXOJ, B pedb») He cjlefyeT BOCIIPVHMMATh OJHOOOKO TOJIBKO

Kak rosopenne. OHa IIpefcTasjieHa pa3HbIMU BugaMu (CJIyllIaHue, YTeHWUe,
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IICBMO), O YeM MbI ¥ TIOTOBOPMM B CJIeAyIOIMX JieKumsx. Ilpumep

VICIIOJIb30BAHMS TEeXHOJIOTUM (POPMMPOBaHMS TI'PaMMaTHUUEeCKVX HaBBIKOB

MOXXHO HamTn B npwil. 4. Takum oOpas3oMm, KoMIUIeKCHOe dpopmMmmpoBaHue

HaBBIKOB oODecrieunBaeT 3deKTUBHOe OBJIajileHVe peueBbIMU YMEeHVSIMU,
KOTOPO€e MBI pacCMOTPVIM J1aJIee.

W3 aaexmponHo20 yuebHoeo nocodus

«Memoduka 00yueHUs UHOCTIPAHHBIM A3bIKAM: TMeOpUs U NPaKmuka»

(abm. C.H. Tamapnuyeba, 2021)

Assignments

1. Compare and contrast knowledge gained from experience with knowledge
gained from books.

2. Express your opinion about the influence of the Internet and computer on
the way we study and work.

3. Share your opinion and experience concerning how universities encourage
students to develop their talents in the arts.

4.Give your opinion about different forms of studying: a traditional
classroom, working in small groups, using up-to-date technologies, using a
library, doing research / project work, etc.

5. Should schools ask students to evaluate their teachers? Use specific reasons
and examples to support your answer.

6. Do you think practical life skills such as car driving, cooking, psychological
trainings, first aid, etc. should be developed at school?

7. Analyse the advantages and disadvantages of secondary and higher

education in our country.

Recommended Dictionaries

1. Tabgpaxmanosa P. I'. CioBapp Iemarormyeckmx TepMMHOB: [ydueOHOe
riocobne] / P.I'. 'abnpaxmanosa. - Kasans: [I1Ikoma], 2013. - 327 c.

2. The Greenwood Dictionary of Education / ed. by J.W. Collins III and
N.P. O’'Brien. - 2nd ed. - Santa Barbara, California: Greenwood, 2011. - 581 p.
3. The Learner’s English-Russian Dictionary of Education: About 2000 entries
with explanations = Anro-pycckui ygebHo-tegarormyaeckuit ciaosaps: 2000
TepMUHOB C TosikoBaHusMu / H.B. @enoposa, B.I1. Jlarrunuckas. - M.: OOO

«MBOAT-ILIKOJIA», 1998. - 160 c.
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Glossary

ambition

character

choleric
complex
consciousness

depression
encouragement
extrovert
inspiration
introvert
intellect
intuition
maturity

mind

mindset
motivation

UNIT 2
PSYCHOLOGY

1) something that you very much want to do, usually something

that is difficult to achieve; 2) the feeling that you want very

much to become successful, rich, famous, etc.

1) the qualities that make up one’s personality; 2) someone’s

reputation, especially when this shows how honest and reliable

they are; 3) a person of a particular type; 4) good personal

qualities, especially the qualities of being brave and determined

when doing something difficult.

formal becoming angry very easily.

an emotional problem caused by unreasonable fears and worries.

1) the state of being awake and able to hear, see and think; 2) the

knowledge or understanding that something exists or is

important; 3) someone’s mind and thoughts; 3a) the beliefs,

opinions, and feelings of a group of people.

a feeling of being extremely unhappy.

words or actions that give someone confidence or hope.

someone who is very confident, lively and likes social situations.

a sudden feeling of enthusiasm or a new idea that helps you to do

or create something.

someone who tends to concentrate on their own thoughts and

feelings rather than communicating with other people.

the ability to think in an intelligent way and to understand

difficult or complicated ideas and subjects.

an ability to know or understand something through your

feelings, rather than by considering facts or evidence.

the qualities and behaviour that you would expect of a sensible

adult.

1) the part of you that thinks, knows, remembers, and feels

things; 2) your intelligence and ability to understand things.

a way of thinking about things.

1) a feeling of enthusiasm or interest that makes you determined
19



nerves pl

obsession

outlook

perception

personality
phlegmatic
preconception
prejudice
privacy
sanguine

sense

subconscious
temper
temperament

will

to do something; 2) a reason for doing something.

a worried feeling that makes you afraid that you will not be able
to do something well.

an emotional state in which someone or something is so
important to you that you are always thinking about them, in a
way that seems extreme to other people.

1) an idea about what a situation will be like in the future;
2) your general attitude to things.

1) a particular way of understanding or thinking about
something; 2) the ability to notice something by seeing, hearing,
smelling, etc.; 3) the ability to understand and make good
judgments about something.

the part of a person that makes them behave in a particular way
in social situations, for example in a friendly or unfriendly way,
or in a confident or shy way.

able to be calm in a dangerous or frightening situation.

an idea or opinion about something that you form before you
have a lot of information about it or experience of it.

an unreasonable opinion or feeling, especially the feeling of not
liking a particular group of people.

the freedom to do things without other people watching you or
knowing what you are doing.

formal confident and hopeful about what might happen,
especially in a difficult situation.

1) a strong feeling or belief about yourself; 2) one of the natural
abilities that most people have to see, hear, smell, taste, and feel
things; 3) a good reason or a useful purpose.

relating to thoughts or feelings that you have but do not think
about, or do not realize you have.

1) a tendency to get angry very quickly; 2) a particular
emotional state or mood.

someone’s basic character, for example their tendency to be
happy, angry, etc.

someone’s determination to do what is necessary to achieve what
they want.
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Astrological Signs

Signs of the Zodiac

Aries (Fire),

represented by a ram (=male
sheep)

Taurus (Earth),

represented by a bull (=male cow)
Gemini (Air),

represented by twins

Cancer (Water),

represented by a crab (=sea
animal with a hard shell)

Leo (Fire),

represented by a lion

Virgo (Earth),

represented by a young woman
Libra (Air),

represented by a pair of scales
Scorpio (Water),

represented by a scorpion
Sagittarius (Fire),

represented by an animal that is
half horse and half human
Capricorn (Earth),

represented by a goat

Aquarius (Air),

represented by a person pouring
water

Pisces (Water),

represented by two fish

Date of birth

21 March -
20 April

21 April -
21 May
22 May -
21 June

22 June -
22 July

23 July -

22 August
23 August -
22 September
23 September -
22 October
23 October -
21 November

22 November -
21 December

22 December -
19 January

20 January -
19 February

20 February -
20March

21

Someone who is

believed to be
influenced by
the sign

an Aries

a Taurus or
a Taurean

a Gemini

a Cancer or
a Cancerian

aleo

a Virgo

a Libra or
a Libran
a Scorpio or
a Scorpian

a Sagittarius

a Capricorn

an Aquarius

a Pisces



2.1. Match the words in the left-hand column with those in the right to make
terminological phrases. Find their Russian equivalents.

1)  psychological a) mechanism
2)  thinking b)  conflict

3) inferiority c¢)  barrier

4)  social d) processes
5) intrapersonal e) style

6) coping f)  thinking

7)  leadership g) stereotype

8) creative

h)  complex

2.2. Match the adjectives describing people with the definitions, translate them and

make up your own sentences with the adjectives.

1)
2)
3)
4)
5)
6)
7)

8)

9)
10)

11)
12)

apathetic
determined
even-tempered
inquisitive
neurotic
obstinate
open-minded

perceptive

rebellious

strong-minded

thoughtful
well-adjusted

a)

b)

f)

g)
h)

j)

k)

extremely worried about something unimportant in a
way that does not seem reasonable to other people.
asking a lot of questions about things, especially
things that people do not want to talk about or keen to
learn about a lot of different things.

able to notice or understand things quickly and easily.
kind and showing that you consider that what other
people want or need is important.

not at all interested in or enthusiastic about anything,
and not willing to make any effort to change things.
fighting to remove a government or leader by force.
determined to achieve something you want.

not willing to let anything prevent you from doing
what you have decided to do.

willing to consider new ideas.

mentally strong and able to deal with problems
without becoming very upset.

not often angry or upset.

not willing to be reasonable and change your plans,
ideas, or behaviour.
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2.3. Complete the sentences with a single word in each space.

1. If you keep telling her she’s clumsy, you'll give her a c

2. As aresult of the accident, he fell into a coma and never regained ¢

3. She suffered a lot from d after the death of her husband.

4. After years of tedious work, a flash of i provided a major
breakthrough.

5. Archaeologists often use their i to decide where to dig.

6. The company will have to change its whole m if it is to survive.

7. After this failure he lost her m and never tried to do it again.

8. She asked for a drink to calm her n
9. The public’s p of her is slowly changing.

10. You need a good s of balance to skate well.
11. He had an iron w and started a new business after going bankrupt.
TEXT 2A

APPROACHES TO THE INVESTIGATION OF TRUST

Psychosocial Theory

Erikson’s (1963) Psychosocial Theory is regarded as one of the origins of
contemporary psychology. This theory is the most commonly cited account of
trust in introductory and developmental psychology texts. The theory posits
that development is composed of a sequence of eight stages of psychosocial
development. Each stage entails a conflict that can be resolved in a
psychologically healthy or unhealthy fashion. The resolution at one stage
affects the capacity of the individual to resolve subsequent stages in the
sequence. The first is the “Trust vs Mistrust” stage, which occurs from birth
to 18 months of age. According to Erikson (1963), during that period trust is
an emotion that comprises an infant’s experiential state of confidence that
he/she is valued and his/her needs will be met. If the infant encounters that
warmth/nurturance from his/her caregiver then he/she attains a basic trust.
By contrast, if the infant encounters a lack of warmth / rejection then he/she
attains a basic mistrust. The infant who attains basic trust is able to delay

gratification and exert control over his or her bodily functions (e.g., bowels).
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According to this theory the emotion of trust during infancy profoundly

affects the course of development.

Attachment Theory

Bowlby (1980) and others such as Ainsworth (e.g., Ainsworth,1989) have
advanced Attachment Theory. According to this theory, infants form
different qualities of attachment as a result of the nature of the nurturance
and sensitivity of their care provider - primarily their mother. As a product
of the interactions and the quality of attachment, a child constructs an
Internal Working Model (IWM) that represents his or her care provider, self,
and the relationship between them. The IWM establishes a cognitive-affective
framework that affects later psychosocial functioning.

Trust has been conceptualized in the attachment theory and research in
two ways. First, trust has been viewed as the infant using the care provider as
a secure base that is an integral part of the quality of attachment (Waters &
Deane, 1985). Second, it has been proposed that securely as opposed to
insecurely attached children develop an IWM that includes social
expectations characterized by a sense of trust in others and positive thoughts
regarding the intentions of other people’s behaviour (Cohn, 1990). From my
perspective, attachment style is a complex and multidimensional construct

and it would be misguided to regard trust as synonymous with attachment.

Piagetian Theory

Piaget (1965) examined children’s evaluations of lying, among other
behaviours, as evidence for moral development. He proposed that young
children (7 years and under) demonstrate moral realism (moral objectivity)
and thus fail to take into consideration the intentions guiding
communication. The young children viewed mistakes that caused harm as a
lie and reprehensible - even though the consequences of the lie were
unintended. By contrast, older children showed subjective morality by giving
considerable weight to the intentions guiding the communication and
regarded incorrect communication as a lie when intended to deceive others.
Contrary to Piaget’'s formulations, contemporary research shows that young

children do consider intentions in determining lying. The research does
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show, though, that children’s utilization of intentions in determining lying
increase in complexity with development (Peterson, Peterson, & Seeto, 1983).
Older children and adults regard lying as detrimental to trust in social

relationships.

From The Psychology of Everything
(Routledge: Taylor & Francis Group)

TEXT 2B
XapakTepucTHMKM OCHOBHBIX TUIIOB TeMIlepaMeHTa

CaneBunuueckuii TeMIlepaMeHT OT/IM4aeT JJOBOJIPHO BBICOKAasi HEpPBHO-
IIcyxmyeckas akTMBHOCTD, pasHOOOpasye 1 60raTcTBO MUMMKY M IBVDKEHU,
SMOILIMOHAJILHOCTDH, BIIEUAT/IUTEIIbHOCTh W IIOABVDKHOCTb. BMecTe ¢ TeM,
SMOLIMOHAJIbHBIE IIepeXXMBaHWs CAHTBUHMKA, KaK IIpaBWiIo, HerIyOOKN, a ero
HOABVDKHOCTD IIPUBOAUT K OTCYTCTBUIO TOJ/DKHOVI COCPEIOTOYEHHOCTHU, K
IIOCIIEIITHOCTY, a HOTIA M IIOBePpXHOCTHOCTM.

i1t xosepuueckoeo TeMIlepaMeHTa XapaKTepeH BBICOKUN YPOBEHb
HEePBHO-TICUXYECKOV aKTMBHOCTY, Pe3KOCThb M CTPEMUTEIBHOCTD [IBVDKEHUA,
a TakKXe CWIa, MMIIYJIBCMBHOCTb M spKas BBIPAXXE€HHOCTH SMOILIMOHAIBHBIX
nepexuBanunt.  Hepgocratounas  sMonmoHallbHass M [OBUraTesIbHasd
YPaBHOBEIIIEHHOCTh MOXXET BbUIMBATBCS IIPVI OTCYTCTBUM HaJIeXaIlero
BOCIIUTAaHMS B HeCHep>KaHHOCTb, BCIIBUIBYMBOCTb, HECIIOCOOHOCTh K
CAMOKOHT]OJTIO IIPY 3MOIIMIOT€HHBIX 00CTOSITeIbCTBAX.

TemmepameHT hareemamuxa XapakTepusyeTcss OOBIYHO CpPaBHUTEIIBHO
HV3KV/M YPOBHEM PeaKTMBHOCTV IIOBEAEHV VM TPYIHOCTHIO II€PEKTIOUeHN,
MEeIJINTEJIbHOCTBIO M CIIOKOVICTBMEM OEVICTBUM, MVUMUKM, Peul, POBHOCTBHIO 1
IIOCTOSTHCTBOM ~ YyBCTB WM  HACTpOeHUII. B ciIydae orTpuiiaTesbHBIX
BOCIIMTBIBAIOIIMX BIIMIAHUI Y dpjlerMaTKa MOIYT PasBUTBCS TaKye YepThl,
KaK BSUIOCTh, O€IHOCTH M CJIaDOCTh 3MOIINM, CKJIOHHOCTh K BBIITOTHEHVIIO
JIVIIIb IPUBBIYHBIX JEeVICTBUIL.

Mesanxosuueckuil TeMIiepamMeHT CBsI3bIBaeTCS OOBIUHO C TaKUMU

XapaKTeEPpUCTKaMIM ITIOBEHEHIIA, KaK MaJIbIv YPpOBEHDb HepBHO-HCT/IXT/IquKOVI
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AKTVMBHOCTW, CAEPKaHHOCTD M IIPUTTIYINEHHOCTb MOTOPVIKN 1 pedl], FJ'IYGT/IHa
" YCTOI7ITIT/IBOCTB YyBCTB IIpU c1a0OM BHEIITHEM MX BbIPpa’>XK€HV. Ha mouse
9TUX OCODEHHOCTEeN npr HeZoCTaTKe COOTBETCTBYIOIINX BOCIIMTATE/IbHBIX
BO3JIEVICTBUM MOTI'yT Pa3sBUTbCA ITOBBIIIIEHHAA a0 00J1e3HEeHHOCTI

SMOLOVOHAJIbHAaA PaHVIMOCTD, 3aMKHYTOCTD "1 OTHY KII€HHOCTD.

V13 yuebroro nocodwmst Obujas ncuxoroeus
(aBT. E.I1. T'opbauesa, 2005)

Assignments

1. Make up a description of your astrological sign.

2. Make up a report about any psychological problem (lack of self-confidence,
generation gap, Internet addiction).

3. Give your ideas about possible ways of beating stress.

Recommended Terminological Dictionaries

1. AHIIIO-pyCCKUII  CJIOBApb-MMHVMMYM — IICMXOJIOTMYECKMX TEPMMUHOB  C
yKa3arejleM pycckmx 3kBuBajieHTOB = English-Russian basic dictionary of
psychological terms supplemented with index of Russian equivalents / Cocr.
B.B. JIyukos, B.P. Poxuranckum. - M.: ITyTs, 1993. - 80c.

2. 3aimeckvt  I'\B.  KpaTkmit  pyccko-aHITIO-HEMeLIKWUIZ — CJIoBapb  IIO
ricuxostorum = Concise Russian-English-German Dictionary of Psychology: (c
yKa3aHMeM aHIJIMMCKMX M HeMeIKMX TepMMHOB): okoso 3500 tepmmHOB /
I'.B. 3anesckum, E.V1. 3anesckas, B.I'. 3ameBckum. — M.: Akagemus, 2004. - 223
C.

3. Huxomkosa E.B. Anrio-pycckmim cioBapp mo micmxostormm = English-
Russian Dictionary of Psychology: ok. 20000 Tepmyuos / E.B. Huxomkosa. -
3-e m3m., crep. - M.: PYCCO, 2003. - 351 c.
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Glossary
abolition
arson
assault

bail

blackmail

bribery
burglary

case

cell

court

crime
custody
drink-driving
felony

firearm

forgery

UNIT 3
LAW

the official end to a law, system, practice, etc.

the illegal use of fire to destroy a house, building, or property.

a physical attack on someone, or the crime of physically
attacking someone.

money that is given to a court when someone is allowed to stay
out of prison until their trial.

1) the crime of making someone give you money or do what you
want by threatening to tell people embarrassing information
about them; 2) the use of threats to persuade a person or
government to do what you want.

the crime of giving money or presents to someone so that they
will help you by doing something dishonest or illegal.

the crime of entering a building illegally in order to steal
things.

a legal matter that will be decided in a court.

a small room where a prisoner is kept.

a place where trials take place and legal cases are decided,
especially in front of a judge and a jury or a magistrate.

an illegal activity or action.

1) the legal right to look after a child; 2) a situation in which
someone is kept in prison until they go to court for trial; 3) the
protection or care of someone or something.

Br E driving after you have drunk too much alcohol. Am E
drunk driving.

mainly Am E legal a serious crime such as murder or
robbery.

formal a gun, especially a small gun that you hold in one
hand.

1) the crime of making copies of valuable documents or works of
art in order to make money by selling them; 2) a document,
painting, work of art, etc. that is a copy of an original, and has
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fraud
gang
hijacking
hostage

innocence
jail

judge
jurisprudence

jury
joyriding

lawyer

legislation
magistrate

mugging
murder

offender
pardon

parole

perjury
pickpocketing

poaching

been illegally represented as the original.

the crime of obtaining money from someone by tricking them.

a group of criminals working together.

an occasion when someone illegally takes control of a vehicle,
especially a plane, using violence or threats.

a person who is the prisoner of someone who threatens to kill
them if they do not get what they want.

the state of not being guilty of a crime.

a place where people are put after they have been arrested or
where people go as punishment for a crime.

someone whose job is to make decisions in a court of law.
formal 1) the system of laws that exists in a particular place or
that affects a particular area of activity; 2) the study of law.

a group of people, usually 12, who judge a court case.

informal the crime of stealing a car and driving it for pleasure,
usually in a dangerous way.

someone whose profession is to provide people with legal advice
and services.

a law or set of laws.

a judge in a court for minor crimes.

an attack on someone in a public place in order to steal their
money, jewellery, or other possessions.

the crime of killing someone deliberately.

someone who has committed a crime.

an official decision to forgive someone for committing a crime
and to free them from prison; a) a document showing that this
decision has been made.

permission for a prisoner to leave prison before the official time
if they promise to obey particular rules; a) the period during
which a prisoner who is free must continue to obey particular
rules.

the crime of lying when you give evidence in a court of law.

the crime of stealing money and other things from people’s
pockets and bags, especially in crowded places.

the illegal catching or killing an animal, bird, or fish.
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prison

probation

prosecution
ransom
robbery
sentence

shoplifting
smuggling

solicitor
speeding

theft
trafficking

trespass
trial

victim
violation

warrant

witness

an institution where people are kept as punishment for
committing a crime.

a system by which someone who has committed a crime is not
sent to prison, but has to agree not to break the law again and
to let a probation officer check their behaviour for a specific
period of time.

the process or act of accusing someone of a crime and asking a
court of law to judge them.

the amount of money someone wants to be paid before they will
let a person they are keeping prisoner go free.

the crime of taking money or property illegally, often by using
threats or violence.

a punishment given by a judge, usually involving a period of
time that a person must spend in prison.

the crime of stealing things from a shop.

the practice of secretly and illegally taking goods or people into
or out of a country, especially as a way of earning money.

in the UK, a lawyer who gives legal advice, writes legal
contracts, and represents people in the lower courts of law.

the offence of driving faster than the speed that is allowed in an
areaq.

the crime of stealing.

the business of buying and selling things as drugs and weapons
illegally.

the crime of entering a place without the owner’s permission.
the process of examining a case in a court of law and deciding
whether someone is guilty or innocent.

someone who has been harmed, injured, or killed as the result of
a crime.

an action that is in opposition to a law, agreement, principle,
etc.

a document written by a judge that gives the police permission
to do something, for example to arrest someone or to search a
house.

someone who sees a crime, accident, or other event happen.
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3.1. Match the words in the left-hand column with those in the right to make
terminological phrases. Find their Russian equivalents.

1) crime a) delinquency
2) probation b) disorder

3) life ¢) punishment
4) public d) scene

5) juvenile e) officer

6) capital f) code

7) parole g) sentence

8) penal h) system

3.2. Complete the table below with the correct form of the words.

Crime Person (Criminal) Verb
arson arsonist to commit arson
burglary burglar to burgle
drink-driving .00 Ll
forgery L
fraud 0
hijacking 0 L
joyriding o L
mugging e
pickpocketing ... Ll
poaching . L
shoplifting .0 L
smuggling ... L
speeding L.
theft
trafficking .o L
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3.3. Tick the words which describe an illegal activity.

forgery...... jurisprudence ...... warrant......
bail...... trafficking...... legislation......
innocence...... cell...... perjury......
mugging...... hijacking...... arson......
kidnapping..... bribery...... robbery......

3.4. Complete the words in the sentences.

1. Suspects can be kept in police ¢ for up to 48 hours.

2. Police investigated a complex f involving several bogus
contractors.

3. Seven people held h for 14 hours have been freed.

4. Tam sure that this new evidence would prove their i

5. Under current | , only businesses with fewer than 100 employees
are eligible for aid.

6. A friend of mine was stopped for s , but they let him off with a
caution.

7. The number of bank r in our area has increased.

8. The police consider the gang are responsible for the £ of hundreds
of certificates.

9. He was charged with the t of company funds.

10. The court issued a w for his arrest.

3.5. Write the following terms in the appropriate columns. Explain their meanings

and translate them.

Arson, assault, blackmail, bribery, burglary, forgery, fraud, kidnapping,

money laundering, murder, perjury, rape, robbery.

Crimes against people Other crimes
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3.6. Find the words used to denote:

a) two crimes that involve damage to property;

b) four crimes that involve people and can happen on the street;

c) three crimes that involve technical expertise on computers or other
machines;

d) three crimes that involve money that could be committed by a
company;

e) one crime that involves theft but not usually in a street.

TEXT 3A

Protocol No. 6
to the Convention
for the Protection of Human Rights
and Fundamental Freedoms
concerning the Abolition
of the Death Penalty
Strasbourg, 28.1V.1983

THE MEMBER STATES OF THE COUNCIL OF EUROPE, signatory to this
Protocol to the Convention for the Protection of Human Rights and
Fundamental Freedoms, signed at Rome on 4 November 1950 (hereinafter
referred to as “the Convention”),

Considering that the evolution that has occurred in several member States of
the Council of Europe expresses a general tendency in favour of abolition of
the death penalty;

Have agreed as follows:
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ARTICLE 1
Abolition of the death penalty

The death penalty shall be abolished. No one shall be condemned to such
penalty or executed.

ARTICLE 2
Death penalty in time of war

A State may make provision in its law for the death penalty in respect of acts
committed in time of war or of imminent threat of war; such penalty shall be
applied only in the instances laid down in the law and in accordance with its
provisions. The State shall communicate to the Secretary General of the
Council of Europe the relevant provisions of that law.

ARTICLE 3
Prohibition of derogations

No derogation from the provisions of this Protocol shall be made under
Article 15 of the Convention.

ARTICLE 4
Prohibition of reservations

No reservation may be made under Article 57 of the Convention in respect of
the provisions of this Protocol.

ARTICLE5
Territorial application

1. Any State may at the time of signature or when depositing its instrument
of ratification, acceptance or approval, specify the territory or territories to
which this Protocol shall apply.
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2. Any State may at any later date, by a declaration addressed to the Secretary
General of the Council of Europe, extend the application of this Protocol to
any other territory specified in the declaration. In respect of such territory the
Protocol shall enter into force on the first day of the month following the date

of receipt of such declaration by the Secretary General.

3. Any declaration made under the two preceding paragraphs may, in respect
of any territory specified in such declaration, be withdrawn by a notification
addressed to the Secretary General. The withdrawal shall become effective on
the first day of the month following the date of receipt of such notification by
the Secretary General.

ARTICLE 6
Relationship to the Convention

As between the States Parties the provisions of Articles 1 to 5 of this Protocol
shall be regarded as additional Articles to the Convention and all the

provisions of the Convention shall apply accordingly.
ARTICLE 7
Signature and ratification

The Protocol shall be open for signature by the member States of the Council
of Europe, signatories to the Convention. It shall be subject to ratification,
acceptance or approval. A member State of the Council of Europe may not
ratify, accept or approve this Protocol unless it has, simultaneously or
previously, ratified the Convention. Instruments of ratification, acceptance or
approval shall be deposited with the Secretary General of the Council of

Europe.
ARTICLE 8
Entry into force

1. This Protocol shall enter into force on the first day of the month following
the date on which five member States of the Council of Europe have
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expressed their consent to be bound by the Protocol in accordance with the

provisions of Article 7.

2. In respect of any member State which subsequently expresses its consent to
be bound by it, the Protocol shall enter into force on the first day of the month
following the date of the deposit of the instrument of ratification, acceptance

or approval.
ARTICLE 9
Depositary functions

The Secretary General of the Council of Europe shall notify the member
States of the Council of:

(a) any signature;
(b) the deposit of any instrument of ratification, acceptance or approval;

(c) any date of entry into force of this Protocol in accordance with
Articles 5 and §;

(d) any other act, notification or communication relating to this Protocol.

In witness whereof the undersigned, being duly authorised thereto, have

signed this Protocol.

DONE AT STRASBOURG, this 28th day of April 1983, in English and in
French, both texts being equally authentic, in a single copy which shall be
deposited in the archives of the Council of Europe. The Secretary General of
the Council of Europe shall transmit certified copies to each member State of

the Council of Europe.

From “European Convention on Human Rights”,
available at: http.//www.echr.coe.int/Documents/convention_ENg.pdf
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TEXT 3B

IlyTnH nmoammcas 3aKOH O JIMIIeHUM CBOOOARI 3a 1e3epTHUPCTBO
IlyTuH mopmmcasl 3aKOH O JIMIIeHUM CBOOOZBI Ha CPOK [0 JecsTu JIeT 3a

I1e3epTUPCTBO

MOCKBA, 24 cen - PVIA Hosocmn. IlpesnpenTt Poccun Bragymvup IlyTnn
IIOJTIVICAJI 3aKOH O IIOIpaBKax B YTOJIOBHBIVI KOHAEKC, IIpeayCcMaTpPUBaOIIX
HaKa3zaHue B BUle JIMIIIeHMs CBOOOIbI Ha cpok J0 10 jret 3a me3epTmpcTBO
VIV HesIBKY BOEHHOCITY KAIIVIX Ha CJIY>KOy 110 IIPU3BIBY.

CooTBeTCTBYIOIIMI HOKYMEHT OIyOJMKoBaH Ha OdWUIIMaJIbHOM MHTEpPHeT-
ropTasie IpaBoOBOV MHAPOPMALIUN.

CamOBOJIBHOE OCTaBJIeHNe YacTV WIV MecTa CIyKOBl, a Takke HesIBKa B CPOK
0e3 yBaXMUTENIBHBIX HIPUYMH Ha CIY)XOy IIPOAOJDKUTEIIBHOCTBIO CBBIIIIe
OOHOIO MecCsdIla, COBepIIeHHbIe BOCHHOCTYXXAIIVM, IIPOXOALAIIVIM BOSHHYIO
CJIy)KOy IO IPWU3BIBY WIM II0 KOHTPAKTy, B IIepuof, MOOWIM3aIM WIN
BOEHHOTO IIOJIOKEHMS, B BOEHHOe BpeMsl JIMOO B YCIIOBUSIX BOOPY>KEHHOTO
KOHJIVIKTa WIV BelleHUsi OOeBbIX HEVICTBUI, OyOyT KapaTbCs JIMIIEHVEeM
CBOOOJIBI Ha CPOK OT IISITU JI0 J1eCSTH JIeT.

['paxmaHe, rpeObIBatoIIie B 3ar1ace, BO BpeMsi IIPOXOXKIEHVS MU BOEHHBIX
cbopoB OymyT HecT Ty )Ke yrOJIOBHYIO OTBETCTBEHHOCTb, UTO yCTaHOBJIEHA
JUIA BOEHHOCIYKAaIlVIX, IPOXOMOSAIINX BOEHHYIO CIIy>XXOy IO KOHTPakKTy,
yKasbIBaeTcs B IIOITPaBKax.

[Ipn sTOM OTMeuaeTcs, UTO BOEHHOCITy KAl MOXeT OBITh OCBOOOXIEH OT
yTOJIOBHOVI OTBETCTBEHHOCTM 3a HesBKY Ha CIIy>XXKOy WM J1e3epTUPCTBO, eCiIn
"caMOBOJIPHO€e OCTaBJIeHVIe YacTy VIV MecTa CJIy>KObI, a paBHO HeslBKa B CPOK
0e3 yBaXWUTeJIBbHBIX IIPUYMH Ha CIIy)XOYy SBWINCH CIJIE[ICTBMEM CTe4YeHMs

TSDKEJTbIX OOCTOATEITLCTB'" .

httpsy//ria.ru/20220924/dezertirstvo-1819175841.html?ysclid=lh6pcfx9y239758483
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Assignments

1. Express your opinion about capital punishment. Analyse arguments for
and against.

2. Which crimes are most often in the news of our country? Give examples
and comment on them.

3. Describe any famous robbery: what happened, why it became famous and

whether those responsible were ever caught.
Recommended Terminological Dictionaries

1. AHDIO-pyccKuUI IOpUONYECKUII CIoBapb C TpaHcKkpummenn = English-
Russian Law Dictionary with Pronunciations / Accom. "FOpunymaecknii
uenTtp'; Ilox ob6mm. pen. V1.B. Muponoson. - 2-e mszz., ucop. u gorm. - CII6.:
IOpun. uentp Ipecc, 2004. - 695 c.

2. Aunpuanos C.H. AnHrmo-pycckuit opuamdeckuil cioBapb = English-
Russian Law Dictionary: Ox. 50000 Ttepmuuos / C.H. Argpuanos,
A.C. bepcon, A.C. Hukndopos - 3-e n3g., ucop. - M.: Pycco, 2005. - 509 c.

3. bopucenko V.V. HoBbll pyccKO-aHITIMVICKUI IOPVIAVYECKNUVI CJIOBapb =
New Russian-English Law Dictionary: ox. 23000 Tepmunos /
V.V1. bopucenko. - M.: Pycco, 2002. - 642 c.

4. Komonrtaesckaga VI.D. AHDIO-PpycCKUI KPVMWHAIBHO-IOPUONYECKUI
cJI0Baphb = English-Russian =~ Criminal-Juridical =~ Dictionary  /
.. KonmoHTaesckasg. - M.: DKMOC, 2000. - 191 c.

5. Hauasnos A.B. Hasorossiiz ciiosaps / A.B. Hauasnos. - M.: Cratyc-Kso 97:
Hasor-Mudo, 2004. - 399 c.

6. IImsoBap A.I'. bosbmion aHIJIO-pPYCCKMII IOPUOMYECKUII CJI0Bapb: bostee
50000 c1. mt Berpakennnt / A.I. ITusosap. - M.: Dx3amen, 2003. - 863 c.

7. ®axoB BJl. CrpaxoBaHme: aHIJIO-PYCCKMII W PYCCKO-aHIJIUVICKUN

cstoBaps / B.S1. @akos. - M.: Mexnynapogabie otHotteHms, 2007. - 252 c.

37



Glossary
agony aunt / uncle

agony column

article

back copy
broadsheet

chronicle

cliché

circulation

the classified ads
column

columnist

comic / comic book

commercial
copy

coverage

cutting

defamation

UNIT 4
JOURNALISM

Br E a woman or a man whose job is to give advice about
personal problems in a newspaper or magazine by answering
readers’ letters. Am E advice columnist

Br E part of a magazine or newspaper where someone gives
advice to readers by answering letters about their problems.
Am E advice column

a piece of writing about a particular subject that is published
in a newspaper or magazine.

a back issue of a newspaper or magazine.

Br E a newspaper printed on large sheets of paper mostly
containing serious news.

a record of events that happened in the past, in the order in
which they happened.

a phrase or idea that is boring because people use it a lot and
it is no longer original.

the number of copies of a newspaper or magazine sold each
day, week, etc.

small advertisements in a newspaper or magazine, often
placed by private individuals rather than by companies.

a regular newspaper or magazine article on a particular
subject, or by a particular journalist.

a journalist who writes a regular series of articles for a
particular newspaper or magazine.

a magazine for children that contains stories told in a series
of drawings.

an advertisement on television or radio.

a single newspaper, book, CD, piece of software that is one of
many that are all exactly the same.

news about something on television or radio or in the
newspapers.

Br E an article cut out of a newspaper.

the offence of writing or saying something bad about
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editor

editorial
essay
feature

glossy magazine

the gutter press

headline

issue

journal

journalese

journalist

lead

libel

someone that is not true and makes people have a bad
opinion of them.

1) someone whose job is to be in charge of a newspaper or
magazine; 1la) someone whose job is to be in charge of a
particular section of a mnewspaper, magazine, or news
organization.

a newspaper article in which the editor gives their opinion on
an issue in the news. SYN leader, leading article

a short piece of writing on a particular subject that is
published in a book, magazine, or newspaper.

a newspaper or magazine articles that concentrates on a
particular subject.

a magazine printed on shiny paper, containing a lot of bright
fashionable pictures but not much serious information. Br E
informal glossy

newspapers that contain a lot of shocking stories about
crime, sex, and famous people. This word shows that you do
not approve of these newspapers.

the title of a newspaper story that is printed in large letters.
1) the headlines the most important stories in the news.
2) make/hit/grab the headlines to become famous by
being reported in the news.

a magazine that is published at a particular time.

1) a magazine containing articles relating to a particular
profession; 2) a newspaper. This word is used as part of the
name of a newspaper: the Wall Street Journal.

a style of writing that is used mainly by journalists and not
by other people.

someone whose job is to report the news for a newspaper,
magazine, radio programme, or television programme. SYN
reporter

the most important story on the front page of a newspaper,
or the first piece of news on a news broadcast.

the illegal act of writing things about someone that are not
true.
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magazine

mass media
newspaper
obituary

the press
press agent
press box
press corps
press cutting
press gallery

press office

press pack

report
review
SCoop

supplement
tabloid

1) a large thin book with paper cover, containing reports,
photographs, stories, etc., especially published once a month
or once a week; 2) a television or radio programme made up
of various reports, news stories, etc.

newspapers, television, radio, etc. that communicate news
and information to large numbers of people.

a set of large printed sheets of folded paper containing news,
articles, and other information, usually published every day.
a report in a newspaper that announces someone’s death and
gives a short description of their life and achievements.
newspapers and news magazines.

someone whose job is to give news and photographs of a
particular person or organization to newspaper, television,
or radio companies.

an enclosed area for journalists where they can watch an
event and report on it.

all the journalists in a particular place or at a particular
event.

Br E an article or picture cut from a newspaper.

an area for journalists in a parliament or a court of law.

a department of a government or other organization that is
responsible for dealing with journalists.

1) a collection of information and advertising material that a
company prepares about itself and sends to journalists or
customers; 2) a group of journalists that follow a famous
person or report on an important event.

an article or broadcast that gives information about
something that is happening in the news.

an article in which someone gives their opinion of a play,
book, art exhibition, etc.

informal an exciting or important news story that one news
organization publishes or broadcasts before anyone else.

a separate part of a newspaper or magazine.

a newspaper with fairly small pages mostly containing
stories about famous people and not much serious news.
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4.1. Match the words in the left-hand column with those in the right to make phrases.

Find their Russian equivalents.

1) colour a) reports

2) feature b) ads

3) press c) newspaper
4) sports d) article

5) sound e) release

6) the letters f) inches

7) small g) news

8) column h) press

9) quality i) bite

10) business j) supplement
11) gutter k) page

4.2. Match the terms with their definitions and find their Russian equivalents.

1) commentary a)
2) interview b)
3) journalism C)

4) press conference d)

5) press release e)

6) presssecretary  f)

7) readership g)

the activity of reporting the news for a newspaper,
magazine, radio programime, or television programme.
someone whose job is to give official information from a
particular organization to journalists.
an official statement or report that an organization
gives to journalists, for example about a new product or
an important achievement.
the group or number of people who read a particular
newspaper, book, or magazine.
a spoken description of an event or sports competition
that is given as the event is happening, especially on
radio or television.
an official meeting where someone makes a formal
statement about a particular issue or event to
journalists and answers their questions about it.
a meeting in which someone asks another person,
especially a famous person, questions about themselves,
their work, or their ideas, in order to publish or
broadcast the information.
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4.3. Match the synonyms.

1) agony aunt/agony uncle a) reporter

2) editorial b) advice column

3) agony column c¢)  advertisement

4) journalist d) advice columnist

5) commercial e) leader, leading article

4.4. Using the clues below, fill in the spaces of the crossword puzzle. The answer to
each clue starts in the box with the same number as the clue. If the clue is under
Across, write the letters from left to right. If the clue is under Down, write the
letters down the column. Place one letter in each box. For two-word answers, write
both words without a space between them.

Journalism Crossword
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Across

1. pyramid is a style of writing in which the most important
information is in the first paragraphs.

2. journalism is a style of writing that uses large headlines, many
illustrations, and simple words to sell more newspapers.

3.The __ to the Editor section of newspapers features the opinions of
readers.

7.Joseph ___ began a movement to raise the professionalism of journalism.
8. A writes the news.

Down

1. To gather news by asking people questions.
4. An old law that allowed jailing anyone who criticized the U.S. government

in print. (2 words)

5. The Amendment guarantees freedom of the press in the U.S.
Constitution.
6. weeklies focus on local news, opinion pieces, and entertainment.

7. The term for low-cost newspapers sold in New York in the 1800s. (2 words)

By Marsha Ford from “English Teaching Forum”, Number 4, 2006.

TEXT 4A

Looking Ahead
Good writing makes for good reading. Media writers make their
writing interesting and effortless reading by using everyday words in short
sentences and by including quotations and dialogue, incidents and anecdotes.
They give their stories life by showing the human dimension of the event and
conviction by fully documenting the event. Good writing depends on

accurate observation. No story can be better than the facts that support it.

The Ingredients

When he was a young journalist struggling to make a name for himself
during the rough-and tumble days of New York tabloid journalism, Jim

Bishop was taken aside by a famous columnist and given some advice.
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“If you want to write,” Mark Hellinger told him, “you are going to have
to learn to pound out terse sentences composed of small words.”

Bishop took the advice and applied it to all he wrote. He became a
successful reporter and then a syndicated columnist and the author of such
books as The Day Lincoln Died and A Day in the Life of President Kennedy. In his
work, Bishop wrote short sentences and he used the language of daily life.

Successful writers have mastered the ingredients of good writing. They
are:

1. Simple sentences. Writers follow the advice of the great Russian
short story writer, Isaac Babel: “Not more than one idea and one image
to a sentence.”

2. Simple words. Media writers reach out to their readers by using
everyday language. The fewer big words, the better. George Orwell put
is simply: “Never use a long word where a short one will do.” The words
must also be apt for the situation.

3. Conviction. The point of the piece must be so well-documented
the reader or viewer comes away convinced the writer has caught the
event accurately and thoroughly.

4. Natural style. The manner of telling about the event should be
appropriate to it; the event and its description should have a close fit.

Writers have at their command a battery of writing techniques they can
set off to dazzle their readers. First, there is the language itself with its
astonishingly rich array of colorful and vibrant verbs and nouns. Second,
there are the fiction writer’s narrative techniques and use of dialogue and
incident.

Sometimes writers perceive clever and dazzling writing as an end itself
instead of as a means to an end. The end of writing, its purpose, is to tell us
something useful about the world we live in. Colorful writing should not be
used to camouflage inadequate fact gathering and observation. It should not
be used to give certainty to what can only be conjecture. It should not be used

to trivialize and oversimplify the serious and complex.

From Basic media writing
(by M. Mencher, 1999)
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TEXT 4B
MeToauueckme peKoOMeHOAIIMM II0 CO3JaHMI0 MHGPOPMAIIMOHHBIX

UHTEPHET-TEKCTOB

11 MHTepHeT-TeKCTOB XapaKTepHbI CBOM OCOOEHHOCTM, HaIlpuMep:
MIPaBWIbHO CTPOUTH 3aroJIOBOK HEOOXOAMMO W3 CJIOB, MMEIOLIMX IIpsMoe
3HaueHVe, HeCYIIIMX OCHOBHYIO CMBICJIOBYIO Harpys3Ky.

1 mpuBiiedeHMs BHMMAaHMS 3arojIOBOK [IOJDKeH OBITh OpocKmm,
3¢ PeKTHBIM, YETKO CTPYKTYPUPOBAaHHBIM, HeOOJIBIIIM T10 0OBeMy, He OoJlee
10 cos. Ilog3arooBok He ITOBTOPSET 3aroJIOBOK, HO pacIIVIpsieT ero CMBICTI,
o0beM - OHO IIpefyIoKeHVe; BOIIPOCUTeIbHbIe 1 BOCK/IMIIaTe/IbHbIe 3HaKM,
KaK IIpaBWIO, B 3ar0JIOBKax He MCIIOJIb3YIOTCH.

Ot kxadecTBa 3arojIoBKa ¥ IIO3arojIoBKa 3aBUCUT, OyIIeT JIM OCeTUTe b
3HAKOMUTbHCS C MaTePMaJIOM.

Vmeet cBou 0cOOeHHOCTM U JIEKCMKa MHTepHeT-TeKcTa. Bo-nepbuix, aTo
OoJIBIIIOE KOJIMYEeCTBO CJIOB, CBOVICTBEHHBIX PasrOBOpHON peunt. Bo-6mopuix,
3Ha4yMTeIbHOe KOJIMYeCTBO 3alIMCTBOBAaHWUV, B OCHOBHOM W3 aHIJIMIICKOIO
A3bIKa; B-mpembux, INMPOKMUM [MaIla30H TepPMMHOB, B TOM 4MuCIIe
TeXHWYIECKIX.

I1pu vcrionib30BaHMM 3aIMCTBOBaHNI, TEPMIHOB, aO0peBMaTyp JaroTcs
TIOSICHEHVIS VIV B TEKCTe, VIV BHU3Y CTPaHMUIIBL.

KirroueBble cj10Ba B TeKCTe BBIAEISIOTCS PasHBIMU criocobamy, UToObI
IIpY IIPOCMOTpe MaTepuayia ObUIO IIOHSTHO, O 4YeM WeT pedb, TaK Kak
VHTepHeT paccynTaH Ha MacCOBOTO UMTaTeIIA.

He BK/IIOUArOTCSI B TEKCT CJIOBA-CBSI3KM: «KaK M3BECTHO», «HAITIOMHVIM,
YTO», «KaK y>Ke ObUIO CKa3aHO». DTO JIVIITHVE CJIOBOCOYETAHMS, OHV He HeCyT
HVKaKOVI CMBICJIOBOVI HAarpPy3KM U 3arpy>kKaroT TEKCT.

XapakTepHasi 0COOeHHOCTb MOPPOJIOTUN MHTEPHET-TeKCTa — aKTUBHOe
yIroTpeOsieHte COOCTBEHHBIX VIMEH CYIIeCTBUTEIbHBIX, MHOXXeCTBEHHOI'O
4yicjla MIMEeH CYLIeCTBUTEJIbHBIX; VCIIOIb3YIOTCS IJ1arojibl COBEpPIIeHHOIo U
HeCOBepIIIeHHOTro Bu/a B IIpoIle/ieM BpeMeHN. [71arossl B HOBeJINTEIIbHOM
HaKJIOHEHWI BMeCTO 2-TO JIMlla MHOXXeCTBEHHOI'O 4mciia YIIOTpeOJIstoTcd B
IIepeHOCHOM 3HadeHUM B dpopMe 1-ro jmmila MHOXKeCTBEHHOIO umciia (Tak

Ha3bIBaeMOe MHKIIIO3VMIBHOEe 3HaquV1e).
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Ha ypoBHe cuHTakcmuca s3bIK VIHTepHeTa WCIIBITBIBAeT CWJIBHOE
BJIMSHVE PasTOBOPHOM pedr. DTO MOTyT ObITh B OOJIBIIIOM KOJIMYECTBe
IIPOCTBIE, HEeIIOJIHbIE, SIUIUIITUYECKIIE, HapLe/UIMpOBaHHbIE,
BOIIPOCUTEJIbHBIE ¥ BOCKJIMIIATeIbHBIE  IIPeJIOXKeHM. CI10>KHBIE
IIpeIOKeHVIsL YepeayIoTcs C IIPOCTBIML.

CrutomHom TeKCT HeoOXoamMo pa3dmBaThk Ha ab3allbl, COCTOSIINME U3
HeCKOJIBKMX HpemioxeHunt. OnouH ab3al] oTaessgeTrcss OT OPYroro IIyCTOM
crpokori. OueHb BakHO, YTOOBI B KaXJOM ab3are copeprkajach OJfHA
3aKOHUYeHHasl MbICJIb, 3TO yIIpOlIlaeT HOHVMaHVe TeKCTa.

Kaxk nipaBmio, B MHTepHeT-TeKCTe cofiep KaTcs TUIIEPCChUIKM [T Ooslee

er'IY6J'IeHHOFO 3HAaKOMCTBa C OCBeIllaeMOu TEMOTL.

W3 yueOHMKa «VHUBepcarvhan xypuasucmuxa»

(rmox, pen,. JLII. Ilecrepkunori, 2016)
Assignments

Make a report on one of the following topics:

1) Publicist (media) style. 2) The history of English newspapers.
3) Newspaper style. 4) Brief news items. 5) The headline. 6) The editorial.
7) Advertisements and announcements. 8) Translation of newspapers.
9) Media writing. 10) Mistakes in media writing.

Recommended Terminological Dictionaries

1. 3emsanosa JLM. KoMMyHMKaTMBUCTMKA W CpeAcTBa WHQOPMALIN:
AHTJIO-pycCKMII ~ TOJIKOBBII ~ CJIOBapb  KOHIEMIIMII ¥ TepMUHOB [/
JIM. 3emsisiHoBa. - M.: M3n-Bo Mock. yn-Ta, 2004. - 416 c. - (21 Bek:
MHdOopMals 1 0bIIIeCTBO).

2. Kypesanos E.V. AwHImo-pycckmii cIoBapb IO CpelcTBaM MacCOBOV
nHpopMaimm (¢ TorakoBaHusAMM): okos1o 12000 repmuuos / E.V. KypbaHos. -

M.: MockoBcKas MeXIyHapogHas IIIKoJIa IlepeBogumKkoB, 1993. - 320 c.
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Glossary
all-inclusive

baggage
berth
cabin
charter
check-in
cruise
cruiser
deck

departure

duty-free

excursion

flight
guide

UNIT 5
TOURISM

including everyone or everything, especially all the costs,
charges, and services that make up the total price of
something.

mainly Am E the suitcases, bags, etc. in which you carry
your possessions when you travel. Br E usually luggage

a bed on a train or ship.

1) a private room on a ship for a passenger or one of the people
working on a ship; 2) the part of a plane where the passengers
seat.

the process of hiring a boat, plane or bus, especially for use by
a group of people; a) a boat or a bus that is available for hire.
1) the place you go to when you arrive at an airport or hotel;
2) the process you go through when you arrive at an airport.

a journey on a ship for pleasure, especially one that involves
visiting a series of places.

a motor boat used for sailing in for pleasure that is big enough
to live on.

1) the outside top part of a ship that you can walk on; 2) one
of the levels on a ship or bus.

an occasion when someone leaves a place, for example to go on
a journey; the time when a plane, bus, or train leaves; a plane,
bus, or train that leaves a place.

a system of buying or selling goods at a cheaper price than
usual in particular places such as airports, because there is no
tax to pay on them.

a short wvisit to an interesting place arranged by a tourist
organization, often as part of a holiday.

a journey through air or space in a vehicle such as a plane.

1) a book about a city, country, or area; 2) someone whose job
is to look after a group of people who are visiting a place and
give them information about it.
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guidebook
hiking
journey
liner
lobby
motel
plaza

reception

resort
return
route

safari
sightseeing
single
stopover

transit

trip
visa

voyage

a book for tourists that provides information about a place.

the activity of walking for long distances in the countryside.
an occasion when you travel from one place to another,
especially when there is a long distance between the places.

a large passenger ship, especially one used for cruises or long-
distance travel.

mainly Am E the area just inside the entrance to a hotel,
theatre, or other large building.

a hotel for people who are travelling by car.

1) a large open area with a hard surface in a city or town;
2) mainly Am E an area in a city where there are several
shops and businesses.

the part of a large building such as a hotel or office where
there is someone whose job is to welcome visitors, deal with
questions, etc.

a place that many people go to for a holiday.

a ticket that takes you to a place and back again.

a way that buses, trains, ships, or planes travel reqularly and
the roads or paths that you use when you go from one place to
another.

a journey, especially to Africa, in order to watch, take pictures
of, or hunt wild animals.

the activity of travelling around a place to see the interesting
things in it.

1) a room or bed for one person; 2) a ticket used for travelling
to a place, but not for returning from it.

a stop during a journey, especially during a flight.

1) the activity or process of moving something or someone
from one place to another; 2) Am E a system of buses, trains,
etc. that people use to travel around a particular city or area.
an occasion when you go somewhere and come back again.

an official document or mark in your passport that allows you
to enter or leave a country for a specific purpose or period of
time.

a long journey, especially by boat or into space.
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5.1. Match the words in the left-hand column with those in the right to form phrases
referring to tourism. Find their Russian equivalents.

1) flight a) lounge

2) passport b) terminal
3) continental c)  agency

4) airport d) service

5) departure e)  control

6) package f) tourism
7) travel g) attendant
8) standard h)  holiday
9) room i) breakfast
10) domestic j) room

5.2. What do these abbreviations stand for? Translate the terms into Russian.

SGL, DBL, TRPL, EXB, APR, AO, RO, B&B, DP, FB, FP, HB, MV, PV,
SV, SSV, OW, GMT, IATA, WATA, WTO.

5.3. Put appropriate prepositions where necessary.

1. The group from Hungary arrived ____ Rome yesterday.

2. The tourists are planning to arrive ______ the hotel in the evening.
3. After this long cruise they were happy to arrive __ home.

4. The guide will arrive ______ the airport at 7 o’clock.

5. She’s looking forward her holidays in France.

6. The guests objected ___ paying that much for this hotel room.

7. They decided to go __ the countryside for this weekend because they
like hiking.

8. The excursion was very interesting, but they had to walk the rain.

9. Fortunately, I had enough money to afford ____ this expensive trip.
10. Have you ever been ___ Vienna?

11. We haven’t been at the seaside ____a very long time.

12. Their safari starts ______ three days.
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13. She insisted ____ inviting an interpreter to accompany her during this
tour.

14. We visited this exhibition _____ Friday afternoon.

15. There are 120 passengers ___ board.

16. Unfortunately, their suitcases were damaged _____ transit.

17. They met the check-in.

18. The next departure ___ Verona will be at 10.00.

19. There is a tour guide every coach.

20. She makes the journey Budapest twice a year.
21. They decided to take an alternative route the city centre.

22. They have already returned from their business trip Ireland.

TEXT 5A
SPANISH RIDING SCHOOL

GUIDED TOURS
TAKE A LOOK BEHIND THE SCENES
OF THE SPANISH RIDING SCHOOL

IN AN EXCLUSIVE TOUR of the Spanish Riding School you will visit
the unique baroque Winter Riding School, the Summer Riding School with
the world’s largest oval horse walker and the stables of the Lipizzan stallions,
which have been housed in the Stallburg (one of Vienna's most prominent

Renaissance building) for more than 450 years.

You will see the various locations that make up the special charm of our
historic institution and you will learn about our history, equestrian traditions

and about our stars - the Lipizzan stallions!

ARCHITECTURAL TOURS
FROM THE STABLES TO THE ATTIC FLOORS
OF THE BAROQUE WINTER RIDING SCHOOL

LEARN ABOUT the baroque roof structure of the Winter Riding
School. The climb up of 170 stairs is worth it! After visiting the Stallburg, we
will guide you through the baroque Winter Riding School all the way up to
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its monumental, impressive roof structure, which is made up of 2,000

individual parts.

In addition to the exciting design and the unique atmosphere of this truss,

you can expect a fantastic rooftop view of Vienna’s historic buildings.

THE SPANISH RIDING SCHOOL CAFE
INDULGE IN SOME OLD TRADITIONS

THE SPANISH RIDING SCHOOL CAFE is a hidden gem, right in the
centre of Vienna. At the entrance to the Visitor Centre - directly under the
dome in Hofburg Palace - the abundant greenery in the three-lined courtyard
of the so-called Summer Riding School invites visitors to stop and enjoy a bite
to eat.

THE SOUVENIR SHOP
KEEPSAKES FROM AN UNFORGETTABLE VISIT

TREASURE THE MEMORY of a magical day filled with many breath-
taking moments at the Spanish Riding School and visit our souvenir shop in
Vienna or our online shop at www.srs.at. You will find wonderful souvenirs
and gifts from the world of the Lipizzans. Discover extravagant jewellery and
fashion, adorable toys and stationery, culinary delights from Austria,

interesting books and DVDs.
From the booklet SPANISH RIDING SCHOOL

www.srs.at/en

TEXT 5B
Kax npoBecmu Bpemsa 8 Tamapcmane?
Oxota 1 pp10asIKa

ITpuponHbie GoraTcTBa M YAMBUTENIbHBIE ITeVi3aky TaTapcTaHa esaioT ero
M3IIO0JIEHHBIM MeCTOM I PBIOOJIOBOB ¥ OXOTHMKOB. MecCTHbBIE peKu
M300WIYIOT PpasIMUHBIMM BUIAAMM PbBIO: IITyKOW, OKyHEM, s3eM, JIEIIOM,
IUIOTBOVI, HaJIIMOM, IIOJIEIIVMKOM, KpacHOIEpKOW, CyHakoM, a B Jjlecax
BOJISITCSL MeZIBeIV, KaOaHblL, JIOCH, JIMCHULIBL, BOJIKM, 3alibl, (pasaHbl 1 Apyras

ONYb.
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XopolmM HOIoJIHEeHVeM K aKTMBHOMY OTBIXy Ha CBeXeM BO3[IyXe CTaHeT
KoMdopTabesbHasA MHPPACTPYKTypa MHOTOUMCIIEHHBIX 0a3 OTIbIXa, Ie Bbl
CMOXKeTe pa3MeCTUTBCS B YIOTHBIX U pellleHeOeIbHBIX JIOMax, CBAPUTDb yXy 13
CBEXXEeIIOVIMaHHO PBIOBI, IOIAPUTBCA B TPaAUILIMIOHHON OaHbKe Ha JIpoBax,
HACJIaAUTbCA YMCTBIM BO3IYXOM M KpacoTaMM Halllero Kpasl, TeM CaMbIM

IIOJTyYMB 3apsfl HerccsKaeMOV SHePIMI Y MacCy IPUSTHBIX BIleYaT/IeHWIA.
T'acTpoHOMMYECKMUII TYypHU3M

['oBOpsl O KyJIMHApHBIX IIPUCTPACTMSAX, MBI PeKOMEHIyeM TOCTSIM Hallen
pecriyOimMky  oOpaTuTh ocoOoe BHMMaHMe Ha OIofa  HalMOHAIBHOM
TaTapckonn KyxHu. KoneuHo, 1t TOro uroOwBl pacrpoboBaTh MX IIO-
HACTOSIIIEMY, JKeJIaTeJIbHO IIONAacTh Ha [IEPEBEHCKYIO CBafbOy, HO HeMasio
BKYCHOT'O MOXKHO OTBEJIaTh VI B MECTHBIX Kade 1 pectopaHax. Te, KoMy oueHb
IIOHPABUTCS TaTapcKasl e1a, CMOTYT II0y4acTBOBaTh B MacTep-Kjlacce IIO
IIPUTOTOBJIEHMIO OCHOBHBIX HAIIMOHAJIBHBIX SICTB - TPeYyroJIbHUKOB
«3YIOYMaK» VIV CyTIa C JIAIIION «TOKMa4» — U yBe3TU KyJIMHAPHBIE CEKPETHI

K ce0e ITOMOT.
TOpHOIBDKHBIN CIIOPT ¥ TOJIb(

Tatapcran  gBisteTcd  OTIMYHOW — aJlbTEPHATMBOM  JOPOIOCTOAIEMY
3arpaHNYHOMY TOPHOJIBDKHOMY OTOBIXy. Bcero B 35 kM or Kazamm
PpacIoIoXeH TOPHOJIBDKHBIVI KOMIUIEKC €BPOIIeVICKOro ypoBHsA - «KasaHb».
Croga cpe3XarTcs ¢ pasHbIX YTOJIKOB Poccmy, Tak Kak 37ech CO3JaHBI BCe
yCJIOBUSL I aKTMBHOI'O OTAbIXa. Ipacchl ¢ KpeceJbHBIMYU IO beMHVKaMV
O4eHb XOPOLIO MOATOTOBJIEHBI, OTJIMYHO OCBEeIeHbl W TIIATeJIbHO
IpoMapKupoBaHbl. 1t ygoOcTBa rocreil paboTaroT Kade U pecTopaHBbl,
KoMdopTabesibHble KOTTEMXM ¥ TOCTMHWYHBIE HOMepa, IIpeljlaraloTcs

yCIIYTM O30POBUTEJIbBHOTO KOMIUIEKCa.

www.ski-kazan.ru

PganoM ¢ rOpHOJIBDKHBIMM CKJIOHaMM pacrosioxeH KiIy0 «[onbd-Kazan».
JIapmmadpt aTOrO0 Mecra HoO3BOJIsAET CO3HATh IIPeKpacHbIe YCIIOBV I UTPHI
B rosibd. Kiry0o BrimrodaeT B ceOs 27 JIyHOK pa3HOV KaTeropuu CJIOKHOCTU. A
IUId TeX, KTO BIIepBble pelrwl HourpaTb B rojibd, OyayT OpraHM30BaHBI
CIleliaJIbHble KyPChI [JIs Ha9VMHAOIIVIX.

www.golfkazan.ru
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OT1apIx ¢ HIeTbMU

MajieHpKMX HYyTeHIeCTBEHHUKOB B TaTapcTaHe JKOeT YBJIeKaTeJIbHBIN
KaJIeVIZIOCKOII M3  paseiiedeHuyt. OrTopaBuTbcd B IO3HaBaTeJIbHOE
IyTellecTsie B Mup dayHbl M MOAPYXUTbCS C OpaThsiMy HaIIMMU
MEHBIIIMI MOXXHO B KOHTaKTHOM 300IIapKe, IIOCMOTPeTh Ha 3K30TUYeCKIX
PBIO M Apyrux IpefcTaBuTesell BOJHOIO MUpa - B HeJaBHO OTKPBIBIIIEMCS
okeaHapuyMe. B ropome HabGepexubsle YernmHbl Kpymien rop paboraer
neibpVHApUyM, B KOTOPOM HPOXOHAT sipKMe IpefcTaBJIeHNs C ydacTyeM

1eyIb(PVHOB VI MOPCKMX KOTMKOB.

Bcero B 15 xm ot Kaszanu pacriosnoXxeH caMbIiI HaCTOSAIINII BOK3aJI [leTckom
XestesHoV goporu. Ilog 4yTKmMM IIpMCMOTPOM B3POCIIBIX MAJIBIIIVL MOTYT
rmonpoboBaTh ceOsl B POV MAIIMHICTOB, IIPOBOIHMKOB ¥ AnciieTdepoB. C
HemaBHero BpemeHm B Kasanm 3apabortan pgerckmin ropopm mipodpeccuit
«KuaCneric», rioe geTv MOTyT IIOYYBCTBOBATh Ce0sl B3pOCIIBIMI 11 OOJIee TOro
nprodpecT 1os1e3Hble HaBbIKM. IOHBIE acTPOHOMBI M MX POOUTEIN MOIYT
rmoHaOromaTh 3a BcesleHHOV dYepe3 BeKOBBIE TeIeCKOIBI B 0OcepBaTOpuUm

vm. B.I1. DHrenprappra.
V13 Oyxiieta Hacaeoue Tamapcmana

(Tamapcman, Kaszanvs u muoeoe opyeoe. Typucmuueckue noesoa)

Assignments

1. Make a report about tourist attractions in your city/town.
2. Make a presentation on some place you have travelled to.
3. Give your ideas about how you would organize your dream holidays.

Recommended Terminological Dictionaries

1. Hanwienko O.B. AHIIO-pycckuil coBapb TYPUCTCKMX TEPMUHOB /
O.B. Janwmwirenko. - Omck: OOO «ITonmcHab», 2010. - 210 c.

2. Epmortosuu [1.V1. Pyccko-aHITIMIACKUTL CJIOBaph I TMIOB-II€peBOIYVIKOB U
skckypcosogos / I.VI. EpmornoBuu. - M.: OOO «M3paresbcTBo AcTpeiib»:
O0O0O «MsparerbctBo ACT»: OO0 «Tpensnurkuura», 2003. - 384 c.
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Glossary
accent
anthem

backing
bar
baton

beat

choir

chord
chorus

conductor

ensemble
fugue

interval
key

lullaby
melody

UNIT 6
MUSIC

emphasis on a particular note or chord.

1) the official song of a particular country or organization that
people sing on special occasions; 2) a song that is important to a
particular group of people; 3)a song that is sung during a
Christian religious service by a choir only.

music that is played or sung to add to the main singer’s voice.

one of the sections in a line of music.

the stick used by the conductor to direct a symphony orchestra’s
timing, phrasing, volume, and so forth.

the main pattern of sounds in a piece of music, or the strongest
sounds in this pattern; a) a single reqular sound or a series of
reqular sounds, especially of two things hitting together; b) a unit
of measurement for a piece of music.

a group of singers who perform together, for example in a church or
school.

two or more musical notes played together.

1) the part of a song that does not change and is repeated several
times; 1a) a piece of music that is sung by a large group of people;
2) a large group of people who sing together; 2a) a group of singers
and dancers who perform together in a show but who are not the
main performers.

someone who directs the musicians of an orchestra or other musical
group.

a group of musicians, dancers, or actors who perform together.

a piece of classical music that repeats a simple tune and develops it
into complicated pattern using different instruments or voices.

a difference in pitch between two musical notes.

a set of musical notes that are based on one particular note.

a relaxing song that helps a young child go to sleep.

a tune or song, especially a simple one; a) the main tune in a piece
of music with several parts that are sung or played together.
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motif

musicology
nocturne

note

octave
orchestra

pitch
rhythm

scale
serenade
sonata

string

strings
symphony
tempo
timbre

time

tune

valve

an arrangement of notes that is repeated regularly in a piece of
music.

the academic study of music and its history.

a short piece of music written in a slow or sad style, especially one
for the piano.

an individual sound of music.

a series of eight musical notes in a musical scale; a) the lowest and
highest notes of a musical scale played together.

a large group of musicians using many different instruments to
play mostly classical music.

the high or low quality of a sound.

1) a regular pattern of sounds or movements; 2) a reqular pattern
of sounds in music that you can show by moving, hitting your
hands together, or hitting a drum or other surface; 2a) the ability
to recognize or produce a regular pattern of sounds in music.

a series of musical notes in a fixed order from the lowest to the
highest or the highest to the lowest.

a song or piece of music that is usually performed by a man outside
the house of the woman he loves.

a piece of classical music for one instrument, usually the piano, or
for one instrument and a piano.

one of several long pieces of nylon, wire or another substance
stretched across a musical instrument, and used for producing
sounds.

plural the stringed instruments in an orchestra, or the people who
play them.

a long piece of classical music played by a symphony orchestra.

the speed at which music is played or sung.

the quality of sound that a particular voice or musical instrument
has.

the speed at which a piece of music is played, measured as the
number of beats in each bar.

informal a song or piece of music.

the part of some musical instruments that opens and closes to
change the sound of the note.
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6.1. Write these terms denoting musical instruments in the appropriate columns.

Balalaika, bass drum, bongos, cello, double bass, flute, gong, guitar,
harp, harpsichord, oboe, piano, synthesizer, triangle, trombone, trumpet,

viola, violin, xylophone.

Keyboard Percussion Stringed Wind
instruments instruments instruments instruments

---------------------------------------------------------------------------------------------------------

6.2. Match the words in the left-hand column with those in the right to form phrases.
Find their Russian equivalents.

1) grand a) horn

2) musical b) singles

3) electric c) records

4) French d) singer

5) folk e) patterns

6) phonograph f) metal

7) hit g) opera

8) lead h) band

9) heavy i) bass guitar
10) big j) music

6.3. Complete the table with the terms denoting voce types.
baritone, bass, contralto, mezzo soprano, soprano, tenor.

Male voices Female voices
Highest range ... i
Midrange .

Lowest range ... ..



6.4. Match the music idioms with their definitions and find their Russian
equivalents.

1) play second fiddle a) to dowhat someone tells you to do.

2) call the tune b) to complain a lot about sth in an annoying and
unnecessary way.

3) change your tune /sing c) to be less important or less powerful than

a different tune someone else.

4) dance to sb’s tune d) all the things that are related to what you are
talking about.

5) forasong e) something someone says that you are very

pleased to hear.
6) make a song and dance f) fo change your opinion or attitude.
about sth
7) music to your ears g) atavery cheap price.
8) and all that jazz h) to be in control of something.

6.5. Start the sentences with one of the following musical terms.

duet, nonet, octet, quartet, quintet, septet, sextet, solo, trio

1. is a piece of music or a part of a piece of music that is
performed by one person.

2. is a performance by two musicians.

3. is a group of three musicians who play together or piece of
music for three musicians to play.

4. is an ensemble of four musicians or a composition written for
four musicians.

5. is an ensemble of five musicians or a composition written for
five musicians.

6. is an ensemble of six musicians or a composition written for six
musicians.

7. is an ensemble of seven musicians or a composition written for

seven musicians.

8. is a group of eight musicians or singers who perform together
or a piece of music written for a group of eight musicians or singers.

9. is an ensemble of nine musicians or a composition written for

nine musicians.
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6.6. Complete the table below with the correct form of the words.

Musical instrument Musician
cello
......... drummer
flute
......... guitarist
piano Ll
......... saxophonist
vioin .

6.7. Write the following terms in the appropriate columns. Explain their meanings
and translate them.

Band, blues, choir, drum, composer, conductor, country, flute, folk,
jazz, hip hop, musician, orchestra, pop, rock, singer, soul, trumpet, violin

Music genres Musical instruments People

TEXT 6A
A Television Commercial

‘l want to be ... a musician.” Those are the opening words in a television
commercial for Prudential pension plans which was being broadcast in late
1922. It begins with a young man sitting back in a chair, a dreamy, wistful
expression on his face, listening to music on headphones. He is absorbed in
the music; he taps his foot and bobs his head in time to it. And yet he is not
completely taken up with it, for he is also thinking about what and who he
wants to be (the words we hear aren’t being spoken out loud by anyone, they
are in the young man’s head - something which the musical context makes
seem natural, for when you listen to music you seem to leave the world of
people and things, and enter one of thought and feeling. Or at least, that is

one of the many experiences that music has to offer.)
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Later in the commercial the young man appears as a musician. There is one
episode where he is playing with his band, backed by two attractive girls.
Everything is lurex and sequins; this is glamour, this is the real thing, this is
what being a musician is all about ... But the sequence is no more than a
fantasy (you can tell this because, unlike the rest of the commercial, it is shot
in black and white), and the picture dissolves into a scene in a shopping
mall - Whitley’s shopping centre in Bayswater, to be precise. The young man
is still there, but his electronic keyboard has turned into a piano - and the
pretty girls have turned into old women. One asks ‘Do you know “I want to
be Bobby’s girl”?” ‘Oh, no,” mutters our hero, now fully back in reality, as he

settles down to play the woman'’s request.

You could think of television commercials as a massive experiment into
musical meaning. Advertisers use music to communicate meanings that
would take too long to put into words, or that would carry no conviction to
them. The Prudential commercial uses music as a powerful symbol for
aspiration, self-fulfilment, the desire to ‘be what you want to be’, as the voice-
over says. More than that, it uses a particular sort of music - rock music - to
target a particular segment of society, the twenty- or maybe thirty-
somethings. (The commercial is advertising pension plans that you can take
with you from one job to another, and obviously they are of interest to people
near the beginning of their careers. It is basically saying that you will
probably try a number of jobs before you find the right one, and you need a
pension plan that you can take with you from one job to another.) But there is
something unusual about the way it does this. For while you see rock music -
the young man tapping his foot as he listens to his Walkman, the band - you
don’t hear it. Instead, you hear music in a watered-down version of what is
sometimes called the ‘common-practice” style, the style of Western European
art music from the eighteenth to the early twentieth century: the music that
record shops file under ‘Classical’, and that books on music traditionally refer

to simply as ‘music’, as if there were no other kind.

From the book Music: A Very Short Introduction
(by N. Cook, 2000)
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TEXT 6B
My3sbika Bo3spoxxnenns

Onoxa Bospoxpenns (Peneccanca) siisieTcss BpeMeHeM pacliBeTa Bcex
BUJIOB VICKYCCTB M oOOpallleHMs X [esiTeslell K aHTUYHBIM TpaguIsIM U
dopmam. CylmecTBeHHble W3MeHEHMs IIPOMCXOOSAT W B  MY3bIKQJIbHOM
KYJIBType, KOTOPYIO Telleph IIPelCTaB/II0T HeCKOJIbKO HOBBIX BIIVIATEIILHBIX
TBOPYECKMX IIIKOJI VI HEeIOCPEe[CTBEHHO CBsI3aHHbIe C HVMM BbIIAOIINecs
komro3uTopsl: @panuecko Jlaunyam (XIV Bek), I'mtom drodan 1 VMoxaxnec
Oxkerewm (XV Bek), XKocken [erpe (XVI Bek) u p.

Peneccanc wmmeeT HepaBHOMepPHBIE WCTOPVIKO-XPOHOJIOIMYECKVIe
IrpaHVIBI B pasHbIX cTpaHax EBponbl. B Mranmm on nacrynaer B XIV Beke, B
Hwunepmanpax HaumHaerca B XV crostetny, a Bo Ppanumm, ['epmannm un
AHTIIMII ero Tpm3HaKM HamOoslee oT4YeTVIMBO HposBirsiiorca B XVI Beke.
Bmecte ¢ TeM pasBuTHe cBgA3eVi MeXOy pas3/IMYHbIMY TBOPYECKVIMM IIIKOJIaMWY,
O0OMeH OITBITOM MeX/y MY3bIKaHTaMV, [lepee3KaBIIMI 3 CTPaHbI B CTPaHYy,
paboTaBIIMMIMI B pa3HBIX KalleJUlax, CTaHOBUTCS 3HaMeHMeM BpeMeHU U
I103BOJISIET TOBOPUTD O TEHIEHITNSIX, OOIIVIX IS BCEVI STIOXA.

XynoxecTBeHHast KyJibTypa PeHeccaHca - 3TO JIMYHOCTHOE HaA4aslo C
oropon Ha HayKy. HeobsraarmHo ciiokHOe MacTepcTBo IosmdoHmcToB XV-
XVI BekoB, mx BUPTYO3Hasd TeXHMKA Y)KVBAIVICh BMeCTe C SpKVUM VCKYCCTBOM
OBITOBBIX TaHIIEB, W3bICKAHHOCTBIO CBETCKMX JKaHpPOB. Bce Oosbliiee
BBIpaKeHVe B IIPOM3BeeHIsIX OoIydaeT JIMpUKo-gpamaTtism. Kpowme Toro, B
HIX sipYe MPOSABIIAETCA JIMYHOCTh aBTOPa, TBOPUYeCKask VHAVBVAYAIbHOCTD
XYLOXHMKA (3TO XapaKTepHO He TOJIBKO I MY3BbIKQJIbHOI'O VMCKYCCTBa), YTO
MO3BOJIAET TOBOPUTH O TyMaHM3alUMM KaK O BedyllleM IIPUHIINIIe
peHeccaHCHOTO WCKyccTBa. B TO Xe BpeMs IlepKOBHas MY3bIKa,
IIpeACTaBIeHHas TaKMMM KPYIHBIMM JKaHpaMy, KaK Mecca M MOTeT, B
V3BECTHOVI Mepe IIpOJoJDKaeT «TOTUMYeCKYIO» JIMHWIO B VCKYCCTBe
BospoxneHnws, HampaBlIeHHYIO, IIpeXIe BCero, Ha BOCCO3JIaHMe yXKe
CYIIIeCTBYIOIero KaHOHA 1 4epe3 3TO Ha IIpociiaBiieHve boxxecrBeHHOTrO.

K XV Beky ckiiagpiBaeTcd TaK HasblBaeMas IMOJIMQPOHMUS «CTPOroro

CbMa», IIpaBWwiIa (HOPMBI ToJIOCOBedeHMs, popMoobpazoBaHMS W Ap.)
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KOTOPO ObUIM 3apUKCHMPOBaHBI B TEOPETNYECKMX TpaKTaTaX TOrO BpeMeHN
VI ABJIUIVCH HENPEeJIOKHBIM 3aKOHOM  CO3[aHVs IIePKOBHOW  MY3BIKM.
KoMIo3suTopel cOUMHSII CBOM MeCCHI, VICIIOJIb3ysI B KadecTBe OCHOBHOI'O
TeMaTu3Ma 3aVIMCTBOBaHHble MeJIOAMM (FPUTrOPUAHCKUI XOpasl M Apyrue
KaHOHMYECKNMe WCTOYHMKM, a TakKXe HapOAHO-OBITOBYIO MY3BbIKy) - TakK
HasblBaeMble cantus firmus, IpwaaBasi HpM 3TOM OIPOMHOe 3HadeHUe
TeXHUKe IOJIM(OHNYECKOTO MNMCbMa, CJIIOKHOMY, IIOPOWM W3OLIPEeHHOMY
KOHTPAITyHKTY. B TO ke BpeMs 111l HeIIpephIBHBIN IIpOllecC OOHOBIIEHUS 1
IIpeo10JIeHVIsI CJIOXKMBIIVIXCSL HOPM, B CBS3M C YeM IIOCTEeIIeHHO Bce OoJibliiee
3Ha4YeHVe I10JIyYaloT CBeTCKIe JXaHPBhL.

Wraxk, xak Mbl BuauM, Iiepuop, PeHeccanca - OIOXHBIVI Hepuop B
VICTOPUM Pa3sBUTUSL MY3BIKaJIbHOTO VICKYCCTBa, IIO3TOMY ITPeICTaBIISAeTCs
pasyMHBIM PacCMOTpeTh ero Oosiee MOOpPOOHO, yaessis IpW 3TOM JOJDKHOe

BHVIMaHVe OTOEJIbHBIM JIMYHOCTAM.

W3 xkaurm «Ilonyaspnan ucmopus My3siku»
(aBTOp-coct. E.I'. 'opbauesa, 2002)

Assignments

1. Make a report about one of the music styles (classical, chamber music, pop,
heavy metal, blues, jazz, soul, folk, country and western).
2. Give your ideas about how music affects our life.

3. Write an essay titled “The Power of Music”.

Recommended Terminological Dictionaries

1. Kpyntsesa T.C. CioBapp WMHOCTpaHHBIX MY3bIK&JIBHBIX TEePMUHOB /
T.C. Kpynrsesa, H.B. Monokosa, A.M. Crynens. - 5-e m3n. - JL.: My3bIKa,
1985. - 143 c.

2. JIpicoBa XK.A. AHIJIO-pycCKMII M PYCCKO-aHIJIUVCKWUIL MYS3bIKaJIbHBIV
crtoBaps / XK A. JIeicoBa. - CI10.: JTans, 1999. - 288 c.
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Glossary
background

brush
brushstroke
brushwork
caricature
canvas

charcoal

chiaroscuro

cityscape
easel

exhibition

foreground
fresco

gouache
graffiti
ground
hue

landscape
masterpiece

UNIT 7
PAINTING

the part of a picture or pattern that is behind the main
people or things in it.

an object used for painting.

a mark left on a surface by the movement of a brush.

the way an artist creates effects using a brush.

a drawing of someone that strongly emphasizes their main
features, especially in order to make them seem funny.

the heavy fabric or linen on which oil paintings are
painted after it is primed.

a black substance made from burnt wood which is used for
drawing.

the way that light and dark areas create a pattern,
especially in drawings and paintings.

the way that a city looks, or a particular view of a city.

a frame used for supporting the paper or board that you
are painting or drawing on.

a public show where art or other interesting things are put
so that people can go and look at them.

the front part of a scene or picture.

a picture that is painted onto wet plaster on a wall, for
example in church.

a painting made with paints mixed with water and a type
of glue; a) a style of painting using these paints, or the
paints used.

words or pictures drawn on walls in public places.

a colour used as a background or first layer on a painting,
drawing, etc.

a colour or gradation of a colour.

a drawing or painting of natural scenery.

an excellent painting, book, piece of music, etc., or the best
work of art that a particular artist, writer, musician, etc.
has ever produced.
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mural
nude

palette
pastel
pigment
portrait
portraiture
shade
silhouette

sitter

sketch
stencil

still life

stroke
studio

tempera

tinge

tint

tone
watercolour /
watercolours

a large painting done on a wall.

a painting or other work of art showing someone who is
not wearing clothes.

1) a board that an artist uses for mixing paints on; 2) the
particular set of colours that an artist uses.

1) a pale soft colour; 2) stick of colour used for making
drawings; 2a) a drawing made using pastels.

a natural substance that gives colour to something such as
paint, skin, or hair.

a painting, drawing, or photograph of someone, especially
of their face only.

the art of making portraits of people.

1) a slightly dark area where the light from the sun does
not reach because it is blocked by something;
2) a particular form of a colour.

an image or drawing showing only the shape of
something.

someone who sits or stands in a particular position while
an artist paints or photographs them.

a drawing made quickly that does not have many details.

a piece of card or plastic with a shape or letters cut out of
it.

a type of art that represents objects rather than people,
animals, or the countryside.

a single short line or mark made with a pen or brush.

a room in which an artist such as a painter or sculpture
works.

a method of painting in which colour is mixed with egg or
another thick liquid.

a small amount of a colour.

a small amount of a particular colour.

a colour, or a particular shade (=type) of a colour.

a type of paint that is mixed with water for painting
pictures; a) a painting that is done with watercolour
paints.
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7.1. Match the words in the left-hand column with those in the right to form phrases.
Find their Russian equivalents.

1) primary a) art

2) shade b) brush
3) abstract ¢) realism
4) commercial d) sketch
5) magic e) colours
6) acrylic f) artist

7) palette g) effects
8) thumbnail h) knife

7.2. Start the sentences with one of the following terms denoting art styles and
movements.

academic, cubism, expressionism, fauvism, impressionism, op art,
pointillism, primitive, realism, rococo, surrealism

1) is a French art style of the 1700s, characterized by elaborate,
florid, and delicate ornamentation, especially in architecture.

2) is a French art style originating in the 1870s and characterized
by discontinuous brush strokes, vague outlines, and the use of bright colours
and light effects, as in the works of Claude Monet.

3) is an early 20th-century art movement that emphasized the
expression of emotion through distorted forms.

4) is an art style characterized by the realistic depictions of
people, places, or things without abstraction or distortion.

5) is an art style characterized by subjects of a dreamy, fantastic,
or irrational nature.

6) is a style of painting characterized by the creation of an image
through the use of painted dots and short strokes, as developed by Georges
Seurat in the late 19th century.

7) is a style of art originating in Paris in the early 20th century

and characterized by the reduction of natural forms into geometric patterns.
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8) is an art style uninfluenced by historical or contemporary

forms.

9) is a style of art popular in the 1960s and characterized by
repeating abstract patterns that create optical illusions.

10) is any style of art based on traditional standards.

11) is an art movement characterized by the use of colourful

expressionist forms.

7.3. Write the following terms in the appropriate columns. Explain their meanings
and translate them.

Abozzo, alla prima, art nouveau, a trois crayons, avant-garde, bottega,
en camaieu, crayon, chiaroscuro, ébauche, écorché, fresco, gouache, grisaille,

impasto, Renaissance, sfumato, tempera, tondo, trompe I’ ceil, veduta.

French borrowings Italian borrowings

7.4. Find the words used to denote:

a) seven chromatic colours;
b) three achromatic colours;
c) three cool colours;

d) three warm colours;

e) one neutral colour;

f) three primary colours;

g) three secondary colours.

7.5. Find antonyms of the following terms.

chromatic colours, warm colours, primary colours, monochrome,

background, bird’s-eye view, symmetry, objective art.
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TEXT 7A
Ocean Waves

I don’t live near the ocean, and maybe you don’t either. However, I highly
recommend this study, even if you don’t want to paint seascapes. This study
contains many great instructional techniques that will, no doubt, help you in
other areas of your painting. Please don’t shy away from this one. It’s a bit
challenging, but the end result can be outstanding, and the satisfaction of

knowing you did it will really build your confidence. Let’s get to work.

1. Create Basic Sketch
Take your no. 2 soft vine charcoal and roughly sketch the main
components of the seascape. You don’t need great accuracy.

2. Paint Sky

Create a very creamy mixture of white + a touch of Cadmium Orange
and Cadmium Red Light. Paint the entire sky area with a hake brush. While
it’s still wet, start at the top and add touches of Ultramarine Blue, Burnt
Sienna (to turn it gray) and a touch of Dioxazine Purple (optional). Blend the
colors downward, using large “X” strokes. Be careful not to blend too far
down, or you will loose the nice, soft, peachy horizon. This is where the

“three P’s” apply: don’t piddle, play or putter.

3. Underpaint Water

For the water, create a creamy, dark bluish green mixture from one part
Ultramarine Blue + one-forth part Hooker’s Green + a touch of Dioxazine
Purple. Begin applying the color with a no. 6 bristle using short, choppy,
horizontal strokes. You want this to be very choppy, so don’t be afraid to
apply the paint fairly thickly, and remember to leave brushstrokes. Notice
that at the horizon, the water is a little bit lighter. To achieve this look, add
touches of white to the dark underpainting color as you recede into the
background. This establishes gradual value changes from the darker
foreground to the lighter background.
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4. Highlight Water: Phase 1

This is where the challenge begins. First, take the dark mixture you
used in step 3 and add white to lighten the value by about three shades.
Make this mixture so creamy it is almost soupy. Load a small amount on the
end of the bristles of a no. 4 flat sable. While holding the bristles horizontally
to the canvas, begin making short, irregular horizontal strokes, creating
interesting pockets of negative space.

The challenge is to create good eye flow based on how you arrange the
pockets of negative space. If you aren’t careful, all the pockets of negative
space will end up the same size and shape. Remember, this is moving water,
so there will be very little symmetry in the shapes that the water creates.

5. Underpaint rocks

With a no. 6 bristle, pick up a little Burnt Sienna, a little Ultramarine
Blue and a touch of Dioxazine Purple. Mottle these colors together on the
canvas, filling all of the area where the rocks are. You can add touches of
white to these mottled colors to make a few subtle value changes. It's OK to

see lots of brushstrokes and to apply the paint thickly.

6. Highlight Water: Phase 2

Create a mixture of white with a slight touch of Ultramarine Blue to
create a light bluish tint. Thin it to a very creamy consistency. Load a no. 4
round sable and highlight the ripples of the water. These are really the ridges
on the edges of the negative space you created in step 4. This is also a good

time to highlight the area on top of and around the main wave in the center.

7. Add Splashes Behind Rocks

To add the splashes behind the rocks, mix white + a touch of
Ultramarine Blue (basically the same mixture you used in step 6). With a no.
4 bristle, scrub this color behind the rocks. It's extremely important that you
scrub this on in such a way to create very irregular shapes on the outer edges
of the splashes. Be sure the edges are very soft and blended into the
background. Usually when you apply an application like this and scrub it
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out, it will dry a little darker than you want, so don’t be afraid to repeat this
step a couple times to get it as bright as it needs to be.

8. Highlight Rocks

Mix white + a slight touch of Cadmium Orange and Cadmium Yellow
Light. Dull this slightly by adding a small touch of Ultramarine Blue (this is
called graying a color). Load a small amount on your no. 4 or no. 6 bristle.
Keep in mind that the light is coming from the left side. Begin highlighting
the rocks using short, choppy, vertical strokes that follow the contour of the
rock formations. As usual, be careful not to cover up too much of the
underpainting and not to clog up all the pockets of negative space. If you do,
the rocks will lose their three-dimensional forms.

9. Add Final Highlights
Add water to pure white paint until it is very creamy, almost souplike.
Load a toothbrush and spatter the areas around the splashes to suggest mist.
This is the same technique we use for creating pebbles and snow (see pages
31, 37 and 103). Be careful not to overspatter the painting. Take pure white
with your no. 4 bristle and smudge in the suggestion of splashes against the
front of the rocks where the waves have crashed into them.
Now, it is simply a matter of rehighlighting every area you feel needs
more light.
From “Landscape Painting Secrets”
(by J. Yarnell, 2008)

TEXT 7B
«/IeByIlIKa ¢ )KeMYy>KHOV cepeXKoi»
Oxkoro 1665

«[omwtanpckmm cdmHke» - Tak slHa Bepmeepa HasBasl XypHayImcT
Bwibam broprep. Ilom 3TmM 1ceBOOHMMOM CKpBIBaJICA (PPaHITy3CKUI
pesororioHep Teodwuis Tope. Ilociie rocymapecrsenHoro nepesopora 1851
roga OH, CHacaschb OT IpecsenoBaHusa co cropoHbl Hamnoneona 111,
niepebpasicss B ['ojutaHamio, rae yBJIeKCS MCKYCCTBOBeeHMeM. BHuManume

broprepa npuBiiexkii crapble KapTvHBI, IToanvcalHble T0 BM, To JIMep, m
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JIBep-Mep. Bckope porommHbmi broprep Hamien psanm Opyrmux HpeKpacHBIX
II0JIOTEeH, IIPMHAJJIeKABIINMX KUCTM 3TOrO0 He3HAKOMIIA, VI BBISICHWI, UTO VX
aBropoM Obu1 xuBHIM B [endre fln Bepmeep. B cBomx cratesix broprep
CpaBHMBAJI ero KapTWMHBI C IlefieBpamy PemOpanara m Xasica, m EBporia
IIpUHsIa ero Touky 3peHus. Tak B koHIe XIX Beka k Bepmeepy mpuriuia mo-
cMepTHas cj1aBa. VIMIIpeccrOHMCTHI, oOpalliasi BHMMaHIMe Ha UIPy CBeTa Ha
€ro TIOJIOTHAX, CUNTaIM «BoJiteOHMKa 13 [eridTa» cBOMM IpenTeyert.

O xu3HM Bepmeepa m3BecTHO He CIMIIKOM MHOro. bypaymmmn
XyHOOXHVIK poawicsa B 1632 romy B cembe TKaua, repedpaslierocs B 1615 romy
u3s Awmcrepmama B [dendt. B1653 romy SH yXke ObUI COCTOSABIIMMCA
MacTepoM - B TOT TOJI er0 HPUHUIN B ITVIIBAUIO XYIOXHUKOB CBsitoro JIykm.
Crenatb Kapbepy MOJHOTIO XMBOINCIIA eMy IIOMOIJIa yAadHas XKeHUTb0a Ha
apuctokpatke 1 Oorauke Karapunae bosHc. Terna Bepmeepa, Mapus Tumc,
IIPaKTUYHO OlleHWwIa TaJlaHThl 34T4. OHa cTasla, BbIpaXkasiCb COBpeMEeHHBIM
A3bIKOM, €ero apT-MeHe/kepoM. BepMeep 3aHsJI HOYeTHYIO [OJDKHOCTB
nexkaHa rwibauy Cearoro JIykm.

3a cBoro Xxu3Hb SlH Bepmeep nHammcan Bcero smie uyTe Oosiee 30
KapTuH. boJbmmHCTBO M3 HMX WMMEIOT OYeHb CKPOMHBIE pasMephl WU
KMBOMNCYIOT caMmble OOBbIJeHHble MOMEHTBI W3 JKM3HUM TOJUIAHICKMX
Oroprepos. Hecmotpst Ha 3TO, BepMmeep cumTaeTcs OgHMM M3 BeJIMYaVIIINX
JKVBOIIVCIIEB 30JI0TOrO0 BeKa TOJUIAHACKOIO VMCKyccTBa. B xapakrepHom misa
BCeX «MaJIbIX TOJUIaH/lleB» MaHepe 3TOT MacTep TIIATeJIbHO ¥ JIFOOOBHO
BBIIVCBIBAJI Ha CBOVX IIOJIOTHaX Bce OOrarcTBo IIpeIMETHOrO Mmupa, He
npeHeOperasd camMbIMM MeJIKMMM AeTaisaiMu. OH TOHKO UYYBCTBOBaJI, KakK
ocBellleHVe ITpeoOpakaeT MHTepbep, KaK BUOpallis cBeTa 1 Bo3ayXa, OoraTas
VTpa LIBETOB VI OTTEHKOB OlyXOTBOPseT Jrroaei 1 nmpeaMeTsl. OHU IIpeicTaroT
reper, HaMy, OynaTo XumBble. MasleHbKIe IllefleBpbl BepMmeepa poXxmaroT B
Aylle KaXIOro W3 Hac OllylleHyne TeIUIOTBI WM yIOTa, OHM HWMKOIO He
OCTaBJIAIOT PaBHOMLYIITHBIMIAL.

JIroOuMBIM  HTepcOHaXkeM XYyHOXHMKa ObUla JKeHIIVHa, 3aHATas
goMalHUMM — gerlaMu.  VIzoOpakaemble Bepmeepom mambpl  UMTalOT,
MYy3ULIMPYIOT, pa3duparoT ImcbMa Wi OecenyloT ¢ KaBajlepamu. Taxue

KapTVHBL, YTBepXXIOaBIllVe CeMeVHble IeHHOCTV TIOJUIaHOleB, IPeKpacHO
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PacXOAWIIVICh CpeVt IIpeicTaBuTesIeV BBICIINX Kpyros AMcTepiama 1 CTOVIIN
OTPOMHBIX JIeHeT.

Bce xapTmnBI Bepmeepa, BBUIY Masjioro mMx uwciia, MMeEIOT OTPOMHYIO
nonysisipHocTh. OOHAKO OfHA M3 HUX BCe XKe CTOUT OCOOHSIKOM, Befb
LIEHUTe/IV VICKYCCTBa OKpeCcTWIN ee He MHade KaK «TOJUIaHACKOV MoHoM
JInzonm»!  TlepBoHaua/lbHO KapTMHa ObUla WM3BeCTHa II0J Ha3BaHMEM
«JleBy11iKa B TIopOaHe», a MO3[IHee MCKYCCTBOBEIbl HapeK/IN ee «/[leByIIKoI ¢
JKeMUYy>KHOV cepeXXkor». [lom 3TuM MMmeHeM KapTwHa M BOIUIa B VICTOPUIO
VICKYCCTBa.

Ha nosiotHe m3o0pakeHa JieByIlIKa B BOCTOYHOM TIOpOaHe, ¢ KPYIIHOM
ApKO OJIMKYIOILe CepeXKOVM W3 >KeM4yyra, KoTopas IIOg4epKuBaeT
HeIIOBTOPMMOe oOdapoBaHMe ee obOpasa. XYOOXHMKY yAaJlIOCh YIJIOBUTH
MVMOJIETHBIVI MOMEHT, KOrja eBYyIIKa IOBOpadlBaeT TOJIOBY B CTOPOHY
3puTeId K KOMY-TO, KOO OHa TOJIBKO 4YTO 3aMmeTwla. Ee poT cierka
IIPUOTKPBIT, KaK Oy[ITO Ha HEeM 3aCThUIO CJIOBO, KOTOPOe BOT-BOT CJIETUT C I'yO.
['osioBa cjlerka HaKJIOHeHa, 4TO IIpuaaeT o0pa3y OTTEHOK MeuTaTe/IbHOCTH,
paccessHHOCTM MBICIIeTL.

KapTuna BblIIOIIHEHa B TPaAMLIMOHHOM IS TOJUIAHICKOW >KVBOIIVICH
KaHpe tronie (IIepeBOIMTCS KaK «T'0JI0Ba», «JINIIO»), IIPEICTABIISIONIIM COOO0T
IIOSCHOW WJIM TOIUIeYHBbII TopTpeT. V3obpaxamnch, Kak IIpaBulo,
He3BeCcTHble MOIeIM B 3K30TMYeCKMX OfeXdax WIM ¢ HeOOBYHBIMU
BbIpaKeHVAMI JInia. VIMs JeByIIKN ¢ KapTuHbI BepMeepa 110 3ak0HY >kaHpa
OCTaJIOCh HeM3BeCTHBIM. BOJIBIIMHCTBO McciieoBaTesiel CKIIOHSIOTCS K TOMY,
YTO MacTep M300pasmil cBoo 1104k Mapuro. B rog cosmaHus KapTuMHBL el
Obuto 13 JleT, Ha 3TOT BO3pacT BBIVIAOUT WM MoOAellb XydoXHMKa. EcTb
IIpeIIoyIoKeHe, YTO IeporHell II0JIOTHAa MoIjla ObITh J10Yb ITOKPOBUTEJIA
Bepmeepa, menenara ProviBena, posecHuiia Mapum. Ilo Tperbent Bepcum,
Iepeq, HamMM Cily>)XKaHKa-IIOOOBHMIIA Bepmeepa. DTOT BapuaHT MeHbIIIe
OCTaJIBHBIX IIOXOX Ha IIpaBly, Bedb JOCTOBEPHO M3BECTHO, UTO XYHOXKHUK
OpU1 cyacTiMB B Opake. Ero xeHa OpUTa KpacaBuilen M HEpeaKo IO3MpoBasia
MacTepy i ero nosjoreH. OHa poawia emy 15 ferent, a 3Ta BHyILIMTeIbHasA
mdpa ropoput cama 3a cedst. C 1902 roga KapTriHa HaXOAWTCS B KOJUIEKLINN
Myses Maypurixeric B I'aare. B 1937 rogy Obuia oOHapyskeHa ellie offHa O4eHb

IIOXOXas KapTuHa, KOTOPYIO IOCHeNVIM HOpunmcare Kuctu Bepwmeepa.
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Opnako mosfgHee BBISICHIIIOCh, YTO 3TO OjlecTdile BBIIOJIHEHHas IOfIesIKa,
aBTOp KoTopou - KommmcT Teo BaH BelHrappmeH, Opyr HalIyMeBIIero
danbcndnkaropa Xana BaH MeerepeHa, HpOCIaBUBIIEroCcs IMOAAEIKAMM
MHOIMX KapTuH Bepmeepa. B 1999 romy amepmkanckas mnucaTesibHMUIIA
Tperncu llleBasibe Hammcasa poMaH «[leByIllka C >KeMUy>XKHOV CepexKOoi»,
KOTOPBIN sABJIAeTcd paHTa3ven Ha TeMy VICTOPUM CO3[aHWs OHOVIMEHHOIO
nojiotHa BepMmeepa B KoHTekcTe Oworpadpmt m ceMeViHOM JKM3HU
xygoxHvKa. B 2003 romy mo pomaHy ObUI CHAT PWIBM, HOIYyUYUBLIUI TPU

rpemunt «Ockap» 1 MHOXXeCTBO APYIMX MeXIyHapOIHbBIX KMHOIIPEMWIA.

V3 xauru «Camole 3Hamenumovie uiedebpo.»
(aBT. V1.V1. Mocun, 2022)

Assignments

1. Make a presentation on any art style or movement (characteristics, history,
artists).
2. Make a presentation devoted to a famous artist (biography and creative

works).

Recommended Terminological Dictionaries

1. AsapoB A.A. AHITIO-PYCCKMUI SHIMKIIOIEANYECKUI CJI0OBaph VCKYCCTB U
xynoxectseHHbIX peMmécesl. The English-Russian Encyclopedic Dictionary of
the Arts and Artistic Crafts [Dnexrponusiit pecypc]: B2 1. / A.A. A3zapos. —
3-e u3x., crep. - Tom 1. - M.: ®JIVMIHTA, 2019. - 648 c.

2. AsapoB A.A. AHIJIO-PYCCKUII SHIOVKJIONEOMYeCKUII CJIOBAPb VICKYCCTB U
xygoxxecTeHHbIX peMmécesl. The English-Russian Encyclopedic Dictionary of
the Arts and Artistic Crafts [Dnexrponnsiit pecypc]: B2 T. / A.A. Asapos. —
3-e u3n., crep. - Tom 2. - M.: ®JIVMIHTA, 2019. - 656 c.

3. ToxkmuHa E.A. AHITIO-PYCCKUI U PyCCKO-aHIJIMVICKUVL CJIOBapb MCKYCCTB /
E.A. Toxmuna. - M.: @mmura: Hayka, 2005 (Kupos: OAO [dom meuatn -
Barka). - 351 c.
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Glossary
act
aisle

applause

apron / apron stage

auditorium
balcony

ballet

box

cast
costume
company
curtain
foyer
gallery
interpretation
matinee
melodrama

mise-en-scéne

musical

UNIT 8
THEATRE

one of the parts that a play, opera or ballet is divided into.
a passage between rows of seats, for example in a church,
theatre, or plane.
the sound made by people applauding a performance, speech,
etc.
the part of a theatre stage that sticks out towards the
audience.
the part of a theatre, cinema, etc. where the audience sits.
an upper floor in a theatre or cinema that sticks out over the
main floor.
a type of dancing used for telling a story, with complicated
movements that need great skill and a lot of training.
a small enclosed space with seats in a theatre, separate from
where the rest of the audience in sitting.
all the performers in a film, play, etc.
clothes that performers wear in a play, film, etc.
a group of actors, singers, or dancers who perform together.
a very large piece of cloth that is pulled up or to the side on a
theatre stage when a performance starts.
a large open space close to the entrance inside a building,
hotel, or theatre.
the highest level of a theatre, cinema, etc. where the least
expensive seats are.
a way of performing a piece of music, a part in a play, etc.
that shows how you understand it and feel about it.
an afternoon performance of a play or a film.
a story, play or film in which the characters behave in an
extreme emotional way, with the bad characters being very
bad, the good characters being very good.
the way that furniture and other objects are arranged on a
theatre stage.
a play or film in which there are a lot of songs.
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opera
operetta

performance
program
prologue
prompter
puppet
rehearsal
repertoire

row
scene

scenery
script

stage

stalls
tragedy

tragicomedy
vaudeville

a type of play performed by singers and an orchestra.

a musical entertainment that is like an opera but shorter and
with a less serious story.

the act of performing a play, dance, or other form of
entertainment.

a brochure describing the show and its performers, given or
sold to audience members.

the beginning of a play, film or television programme that
introduces the story.

someone whose job is to remind actors what to say when they
forget their words.

a small model of a person or animal that you can move by
pulling wires or strings, or by putting your hand inside it.
an occasion when you practice for the performance of a play,
concert, opera, etc.

all the songs, pieces of music, etc. that a performer knows
and is able to perform.

a line of seats in a theatre or cinema.

a part of a play, book, film, etc. in which events happen in the
same place or period of time.

the furniture and painted background on a theatre stage.

the written words of a play, film, television programme,
speech, etc.

1) the part of a theatre where the actors or musicians
perform; 2a) the theatre, rather than films, books or other
forms of art; 2b) the stage life as a performer, especially the
profession of acting.

Br E the seats in front of the stage on the lowest level of a
theatre, cinema, etc.

a play in which people suffer or die, especially one in which
the main character dies at the end.

a play, story, or situation that is both sad and humorous.
mainly Am E a type of popular entertainment of the late
19th and early 20th centuries.
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8.1. Match the words in the left-hand column with those in the right to form phrases.
Find their Russian equivalents.

1) audience a) light
2) backing b) seat
3) bad c) pit

4) blind d) box
5) opening e) party
6) orchestra f) dress
7) royal g) night
8) theatre h) laugh

8.2. Write the following terms in the appropriate columns. Explain their meanings
and translate them.

Actor, director, dresser, audience dress, comedy, drama, farce,
melodrama, mime, musical, opening night, producer, prompter, rehearsal,
theatre party, tragedy, tragicomedy, vaudeville.

Theatre genres Occasions and events People

8.3. Label the parts of the theatre in the picture below choosing the following words:

aisle, balcony, box, circle, curtain, footlight, gallery, orchestra pit, stage, stalls




TEXT 8A
Types and forms of theatres (fragment)

Theatre has been around since people first gathered together to listen to
someone else tell a story. Friends and family shared the responsibilities of
audience and player, trading roles back and forth as long as someone had a
story to share. Modern theatre may be more formal, with trained actors
providing the story and sophisticated theatre-goers supplying the reactions,
but the idea of sharing energy between a live actor and a live audience
remains just as it ever was. The biggest difference is in the building where
theatre happens.

Theatre buildings evolved from the open-air amphitheatres of the Greeks and
Romans to the incredible array of forms we see today. Though some forms
work better for particular types of performance, there is no ideal shape of a
theatre. A theatre may house drama, classical or popular music, opera,
musicals, ballet, modern or folkloric dance, cabaret, circus, or any activity
where a performing artist communicates with a living audience. How could

any one kind of building work for all these different types of performing art?

There is no ideal size of a theatre. The scale of a theatre depends on the size of
the staging required by the type of performance and the number of audience
to be accommodated, with each variable influencing the other as they change.

No one-size-fits-all formula works with that kind of nuance.

A theatre is not simply a space for looking at or listening to a performance. A
successful theatre for live performance supports the emotional exchange
between the performer and the audience, and between members of the
audience. All that said, we’ve outlined the typical theatre forms for different

performance types.

From the booklet “Types and forms of theatres”
(Theatre Project Consultants, http:/ /theatreprojects.com/)
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TEXT 8B
Onyapno ae OvnIino
(1900-1984)
“B Teatpe s 3a0bp1Bas1 000 BCeM, 11 MOe cep/itie OMIIOCh KaXK/IpIVI Beuep, KOTTia S
BBIXOOVJI Ha CL[eHy. CepbesHo 3aHVIMAaTbCA TeanOM -
3HAYUT OTHATh eMy XXM3Hb.”

D10 ObUIM TIOCTIeZIHME IIPOM3HECeHHBble CO CIIeHBI CJIoBa aKTepa,
pexuccepa, ApamaTrypra 2Dnyapao ge Pwummmo. Ero XmusHbp B TeaTpe — 3TO
OoJlee COTHU CBITPAHHBIX POJIEV, 3TO HAECATKM IIOCTaBJIEHHBIX CIIeKTaKJIevs,
3TO MHOTOJIETHSIS JIIOOOBb 3puTesielt 1 0e30roBOpOUHOe IIpU3HaHMe KOJUIET,
3T0 55 1bec, HaBcerJa BIIMCABLUIVMX €ro WMMsS B WCTOPUIO MUPOBOW
ApaMaTyprum ¥ CTaBIIMIX €ro PpasroBOPOM C JIIOOBMM O HUX CaMUX,
pasroBopoM CKBO3b CMeX W CJie3bl, CKBO3b BpeMms U PpaccrossHus. Ero
KOMeIVV — 3TO LIeJIbII MUP: TeaTpaIbHbI U GynHMqHBIVI, IMO3TUYECKNUN W
peaJIbHBIV; 3TO CIOXKETHI, IIPOAMKTOBAaHHbBIE CaMOVI XXM3HbBIO; 3TO paccKasbl O
yeJI0BeYecKMX CyAbOax, O JIFOOSAX — CYaCTJIMBBIX VM HeCYaCTHBIX, YeCTHBIX U
MOIIIeHHMKAaX, OTYasABIIMXCA Y HeCHAIOMINXCS, KaKAYIINX CYaCThbs M HUKaK
He HaXOOMIIIIMX eTo...

“51 mumry m1d Becex, OegHbIX, OoraTeIX, pabo4dnx, CIy>XKalnx, KpacuBbIX,
HEeKpacWUBBIX, IUIOXMX, XOPOIIMX, 3roucros... [la Beex!.. S cuactius
CO3HaBaTh, YTO KaXKIbIVI 3pUTeIb YHOCUT C COOOV YTO-TO BakHOe — TO, UTO
HPUTOAUTCA eMy B XXM3HI .

MupoByro m3BecTHOCTh Dayapao Ae OrvmImo mprHecsia HalcaHHas
B 1946 rony mpeca “®wiymena Maprypano”. Ee npembepa B Hearoste 1 B
PruMe mMera OIIEJIOMJISIONINIA YCIIeX, IyOJIMKa HEeVCTOBCTBOBala, Ia3€ThI
BBIXOAWIM C BOCTOPXEHHBIMM pelleH3MsIMIM, Ha OBalMsIX 3aHaBec
MOAHMMAJICA TPUALIATh TPY pasa. 3a KyJIMChL IIPUXOOVIIN JIFOOV, VI KaXKIbIV
paccKasblBajl CBOIO XXM3Hb, CBOIO MICTOPUIO, B UeM-TO IIOXOXYIO Ha MCTOPWUIO
Owrymensl. [Ibecy mepesesyt 1 MOCTaBWIN IIOYTH BO BCeX CTPaHax 3€MHOIO
IIIapa, 3KpaHMU3MpPOBaIM IIPU3HAHHBIe MacTepa KuMHemaTorpada, oHa M IO
cell JeHb He CXOOWUT C TeaTPaJIbHBIX IIOJMOCTKOB, CHOBA 1 CHOBa BOBJIEKas
yejIOBeKa B 3PUTEIIBHOM 3ajle B PasroBOp O IIPOCTBIX, HO HeWM3MEeHHBIX
IIEHHOCTSIX YeJIOBeUeCKOro OBITVIS: JIIOOBY, IIPETaHHOCTY, CYaCThe.

W3 npoepammul cnexmaxas «bpak no-umasbvAHcKu»

Ka3zancxoeo axademuueckoeo pycckoeo boavuioeo meampa umenu B.V. Kauasroba
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Assignments

1. Make a presentation of a theatre (Opera and Ballet Theatre, drama theatre,
puppet theatre).

2. Speak about your visit to the theatre (what kind of theatre it was; what
kind of play you watched; your impressions of the actors” play, plot and set

of the play).

Recommended Terminological Dictionaries
1. ITepens D. AHIIIO-PYCCKUI U PYCCKO-aHIJIMVICKUN TeaTpaJIbHbIV CJI0Baph /
2. Ilepens. - M.: @utomatic, 2005. - 440 c.

2. Pyccko-aHDIIMVICKUTL 11 aHIJIO-PYCCKUI CJIOBaph TeaTpaIbHBIX TEPMIUHOB /
Cocrt. V1.B. Crynauxos. - CI16.: V3n-so Espor. Toma, 1995. - 127 c.
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Glossary
adaptation
billing

biopic
blockbuster

cameraman
cartoon
cinematology
credits
docudrama
documentary
dresser

epic

extra

farce
flashback

horror

UNIT 9
CINEMATOGRAPHY

a book or play that has been made into a film, TV programme,
etc.

the way in which a performer or an event is advertised,
especially the importance that is given to them.

a film based on the events of someone’s life.

mainly journalism something that is very successful,
especially a film, show, or novel.

someone who operates a camera for making films or television
programimes.

a film or TV programme, especially for children, that is made
by photographing a series of drawings so that people and
things in them seem to move.

the study of films.

a list of the people involved in making a film or television
programme that is shown at the end or beginning of it.

a television programme or film based on events that really
happened.

a film or television programme that deals with real people and
events.

someone whose job is to look after an actor’s clothes and help
them to dress for a play.

a long book or film about famous and exciting people and
events from the past.

someone who has a very small part in a film, for example as a
member of a crowd.

a play or film in which people get involved in silly or unlikely
situations which are intended to make you laugh.

a part of a book, film or play that tells you what happened
during an earlier time.

books and films that are intended to frighten people.
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prequel
print

production

prop
romance
score
serial
series
set
sitcom

screening

screenplay

screenwriter

soundtrack

stand-in

still
thriller

western

a book or film about events that happened before the events in
another book or film that was written or made earlier.

one of several copies of a film, for use in cinemas.

a film, play, television or radio programme, CD, etc.,
especially when you are talking about the way it is created
and performed.

a piece of furniture or small object used in a play or film.

a book or film about a romantic relationship.

the music written for a film, play, etc.

a story that is broadcast or published in a series of separate
parts.

a set of television or radio programmes that are all about a
particular subject, person or group of people.

the scenery and furniture used in a film, play or television
programme to make the stage look like a particular place.

a television or radio series about a particular group of
characters who deal with situations in a humorous way.

an occasion when a film is shown or a television programme
is broadcast.

a story someone writes for a film.

someone whose job is to write stories for films.

the music that is played during a film or television
programme, or a CD of this music.

someone who takes the place of the main actor in a particular
scene of a film, especially a dangerous scene.

a photograph taken from one of the scenes in a film or video.

a book, play or film that tells an exciting story, especially
about something dangerous like a crime.

a film about the western United States in the 1800s, usually
with cowboys.
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9.1. Match the words in the left-hand column with those in the right to form phrases.

Find their Russian equivalents.

1) action a) show
2) costume b) actor
3) detective c) opera
4) sketch d) crew
5) soap e) drama
6) cameo f) track
7) character g) film

8) camera h) role

9) effects i) series

9.2. Match the terms naming people involved in cinematography with the definitions.

1)

2)

3)

4)
5)

6)

7)

8)
9)

art director
casting director
costume supervisor

dresser

producer

executive producer

production manager

dialogue coach

editor

a) one who is in charge of the creation, sizing, and
authenticity of costumes.

b) a producer who handles only the business and legal
matters on the making of a film.

c) one who cuts, splices, and determines the final
arrangement or length of scenes in a film.

d) the designer in charge of sets, costumes, or both.

e) a person who teaches actors how to speak a foreign
language or with an accent.

f) the person in charge of auditioning and hiring
actors.

g) the person who secures financing, purchases the
script, hires artists and technicians, and oversees a
film’s production.

h) one who assists the actors with their costumes.

i) a budget supervisor in charge of purchase orders
and the hiring of crew.
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9.3. Translate the adjectives for describing films. Classify them into positive and
negative. Use them in the sentences of your own.

Atrocious, awesome, brilliant, chilling, clichéd, creepy, dull,
electrifying, fabulous, far-fetched, fast-paced, feeble, gripping, hackneyed,
harrowing, horrific, impenetrable, mediocre, memorable, moving, nail-biting,
overrated, poignant, predictable, sensational, sentimental, shallow, spine-

tingling, tedious, touching, unconvincing, unforgettable, weak, wooden.

TEXT 9A
SILENT MOVIES

Some film makers also started to experiment with fiction production,
and so began the dawn of the golden era of the silent movies, with comedies
being a special favourite with the audiences. These silent comedies as they
famously came to be known, featured comedians such as Charlie Chaplin
(1889-1977), Stan Laurel (1890-1965) and Oliver Hardy (1892-1957) and
Buster Keaton (1895-1966). Although the films themselves were silent, more
often than not their slapstick style of comedy was enhanced by a live piano
accompaniment of mood music that would complement the story being told
on the screen.

One of the pioneering film-makers actually went one step further with
this mood music by introducing it whilst filming on location. Reflecting on
some of his experiences, in an interview he gave to the BBC programme
Yesterday’s Witness (1969), British teacher turned film-maker, George Pearson
(1875-1973), told how he and his crew would, with great difficulty, take a
piano on location in order to help the artists give a more ‘creative’
performance. In the grand tradition of film making, nothing got in their way,
and even mountains did not stop them getting that piano there.

The desire of film makers to shoot works of fiction saw them also
recording plays being performed in theatres. They would place their camera
within the audience, simply pointing at the stage, and it would not move

from that position throughout the performance. Their camera simply
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recorded the performance as though it were a member of the audience and as
such was photographing it from a detached and impersonal point of view.

However film makers soon discovered that if they removed the
audience, they could direct the performance themselves and importantly
break the action into separate shots and sequences. By moving the camera
from its fixed position in the auditorium and onto the stage itself, they could
now photograph the action from the best possible angle and change the shot
size so that they could move the audience’s point of view closer into or
further away from the action taking place on the stage. We now had long
shots, wide shots and close-ups. But the most important point was that the
film makers were firmly in control and now had a director who could take
control of what the audience was seeing.

What was developing was the technique that we now take for granted
and call single camera production or simply film production, the definition of
which is ‘making one camera look like it is doing the job of several cameras
working simultaneously’.

From Understanding Cinematography
(by B. Hall, 2015)

TEXT 9B
Poccuiicko-Kurtarickoe KI/IHeMaTOI'pa(bI/I‘IECKOE COTPYAHNUIECTBO: B
02KMdaHUN IIepeMEH

B romp! «xysneTypHOM pepomormn» B Kurtae (1966-1976 rr.) 1 B TeueHne
rioutyt 20 j1eT 1mocjle Hee B COTPyAHMYECTBe HaIMX JBYyX CTpaH B 00JacTu
KMHeMaTorpada BO3HMKIIA IIPOINOJ/DKUTEIbHasd I1ay3a. KoHTakKTbl Mexmy
KMHeMaTorpaducraMy Hadal IIOCTEIIeHHO BOCCTAaHABJIVMBATBCA B II€PBOIL
rmosioBuHe 1990-x romoB, korma wu Poccus, m Kuram oTkasaianch OT
VIIeOJIOTMYeCKX KOMIIOHEHTOB B BBICTPaMBaHUM MeXIYHapOIHOM W
JBYCTOPOHHE IIOJINTUKIA. Poccuricko-KuTarickme JBYCTOPOHHVIE
MOJIUTUYeCKe M MHble OTHOIIeHMs ¥  KOHTAaKThl  IIpuobpenn
CTpaTerm4ecKyro HallpaBJIeHHOCTb, a S KOHOMMYEeCKOe B3alIMOIeVICTBIEe CTaJIO

pa3BUBaTHCA 10 BOCXOMAIIIEN.
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VHTepec K KuTarickoMy KnHO B Poccum crammv mpogsiAars emme B 20-x
rogax IpoOIUIOro croservs. Kak mmcasr pocCUVCKUIT UCTOPUK KUTaVICKOTO
kmHeMatorpada C.A. TopomiieB, 3TOT MHTepeC BO3HMK KaK YacThb OOIIEro
BHMMaHMA K Kwuraro, rme B Havasie 1920-x romosB pasBepHYJIOCH aKTMBHOE
PEeBOJIIOLIVIOHHOEe [ABIVDKeHMe, Obula co3gaHa KoMMmyHwmcTmueckas mapTus
Kuraga. Ho B TOT mastlekmin Iepuof, Heji0 OrpaHMYMBAJIOCh OTHEIbHBIMU
NyOJIMKalMsMM O PasBUTUM KUTANCKOTO KMHO, JIMOO O IIOSIBJIEHUN
VIHTEPEeCHBIX, C TOYKM 3peHMs aBTOPOB TaKMX CTaTel, XYy4OXeCTBEeHHBIX
dp1IBMOB.

VI3BecTHBIVI COBETCKMVI KMHOOOKYMEHTaIMCT w oneparop Poman
Kapmen B 1938 rogy cusit dwieM «Kuram B 0oprbe», B 1942 romy onH
IIPOIOJDKWII 3Ty Temy sieHTOo «B Knrae». B 1941 rony Kapmen mspan B Buze
KHUTM 3anmcky o pabore B [lomHeOecHom. OHM copepkayii HEKOTOpPbIe
CBeIeHMsI O KUTaVICKOM K1HeMaTorpade.

Ceprenmn IOTkeBUu mociie 3aBeplieHMss PpadoOTbl Haxg  PUIBMOM
«IIpxeBasibckmi» (1951) Taxke O3HAKOMMII POCCUVICKMX CIELVaIVICTOB C
KuUTanckuM KnHo. IloroM mociiemoBasi rofbl y4ueObl [1eCATKOB M COTeH
KUTaVlleB B COBETCKMX KMHeMaTorpaduueckux WHCTUTYTax, Ifle OHU
OCBaMBaJIL  aKTepCKOe  MacTepCTBO,  YUYWINCh  PEeXNUCCePCKOMY U
oreparopckoMmy mckyccTBy. B 1950-x rogax OpUIa co3maHa Xopolllas OCHOBa
IUIA  B3aMIMOAEVICTBMSA KMHeMaTorpadpucToB ABYX COCeOHUX CTpaH, a
COBeTCKMe CHelVaIICThI IIPUHSUIV ydacTye B (pOpMUPOBaHUN TBOPUYECKO U
MaTeprayIbHOV Oa3bl pa3sBUTISA KUTAVICKOrO KMHeMaTorpada.

Jaxke He B JIydlye I ABY CTOPOHHMX OTHOIIEHV TOJIbl «KYJIbTYPHOV
PeBOJIIOLINM» B POCCUVICKMX KMHeMaTorpadpmdeckmx Kpyrax COXpaHsICS
VHTepeC K KWUTamCKOM TeMme. ODTO IIPOSIBWIOCH, HAIIpUMep, B TaKOM
3HaMeHUTOM dwibMe, kKak «Oduneprs» (1971) pexuccepa Bragmmupa
Porosa, KOTOpPBIVI BCTaBWI B 3HAMEHUTYIO KMHOJIEHTY 3MM30/1bl 00 ydacTuu
COBETCKMX JOOPOBOJIbIIEB B aHTUSIIOHCKOV OOpbOe KMTariCKOro Hapoja, a
OIVIH V3 ITIaBHBIX T'epoeB B McItoiHennn Bacvmsa JlaHoBoro maxke 3aroBopmi
Ha KUTaVCKOM g3bIKe. B Oostee mosmumm IIepmoJ, 3TOV XXe TeMe, a TaKXe TeMe
pasrpoma siioHcKo KeaHTyHCKOM IpynnmpoBKu 1 ocBoboxaeHmns Cesepo-
BocTtounoro Kuras ObUI IOCBSIIIEH ABYXCEPUIHBIVI COBETCKUM 3IMK «Yepes

['oOn nt Xurran» (1981) pexnccepa Bacms OpabHcKoro.
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Coserckme KMHOMWIBEMBI NosABMIINCh B Knrae B 30-x rogax mpormuioro
Beka. B mepsot nmostosuHe 1950-x TogoB OHM COCTaBIIUIN CaMyIO OOJIBIITYIO 11O
KOJIMYECTBY YacTb 3apyOeXHBIX XyOOXXeCTBEeHHBIX KapTMH, WAYIIUX B
KMHOTeaTpax CTpaHbL. B 3TOT e «30510TOV», KaK HPUHATO CYUTATh, IIePUOL],
COBETCKO-KUTaVCKMX OTHOIIEHWUII OYeHb OOJIbIlloe KOJIMYEeCTBO KUTAVICKMX
UTPOBBIX M MYJIBTUIUIMKAIIVIOHHBIX JIGHT JIeMOHCTpupoBaiock B CoBeTCKOM
Corose.

IlosToMy BHOJIHe JIOTMYeH W OOBsICHMM uHTepec K Poccum,
JOKYMEHTaJIbHOMY W XyJJOXXeCTBeHHOMY KMHO O Poccum, KOTOpbIi He

VICCSKaJI B KUTAVICKOVI KHeMaTorpadaeckov cpeie.

Vs xauru «Kumaickuil kunemamoepagh Ho6020 muicauesemus»
(aBT. A.C. Vcaes, 2016)

Assignments

1. Write a film review (setting of the film, plot summary, your opinion of
different elements, recommendation). Choose any film you prefer.

2. Make a presentation about a famous actor (biography, career, roles).
Recommended Terminological Dictionaries

1. Caxapos A.A. AHIIIO-pycckuil  cjioBapb 110 doTtorpadpmm  u
kmnHeMmaTorpadmm / A.A. Caxapos; of. pen. ripod. E.A. l'oimmosckoro. - M.:
O®usmatrus, I[aBHasg pemakys WMHOCTPAaHHBIX —HayYHO-TEXHUYECKMX
ciosapet, 1960. - 396 c.

2. I1Iseuykos O.K. AHITIO-pyCcCcKmii cJI0Bapb TePMWHOB KMHO VI TeJIeBUIeHW =

English-Russian glossary of cinema and TV: Gosiee 4000 Tepmuuos /
O.K. lIIseukos. - M.: M3ma-Bo 625, 2008. - 138 c.
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Glossary
allegory
anthology
ballad
blurb
character
chronicle
climax
copyright

couplet
elegy

epic
epigraph

epilogue
fable

fiction
genre

folklore

UNIT 10
LITERATURE

a story, play, poem, or picture in which the events and characters
are used as symbols in order to express a moral, religious, or
political idea.

a book containing poems, stories, or songs written by different
people.

a long poem that tells a story.

information printed on the outside of something, especially
something for sale such as a book, to describe it or make it
attractive to buy.

a person in a book, play, film, etc.

a record of events that happened in the past, in the order in which
they happened.

the most exciting or important moment in a story, event, or
situation, usually near the end.

the legal right to have control over the work of a writer, artist,
musician, etc.

two lines of poetry that are next to each other.

a poem or other piece of writing expressing sadness, usually
about someone’s death.

a long poem that tells a story about ancient people and gods.

a short piece of writing put at the beginning of a book or on a
building or statue.

an extra comment or piece of information added at the end of a
novel, long poem, or other piece of writing.

a traditional story, usually about animals, that teaches a moral
lesson.

books and stories about imaginary events and people.

a particular style used in cinema, writing, or art, which can be
recognized by certain features.

traditional stories, sayings, and beliefs from a particular region or
community.
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hero
heroine
legend
lullaby

lyric

memoirs

motif
myth
narration
narrative
novel

passage

plot

playwright

prologue

protagonist

rhyme
sonnet
tale

theme

verse

villain

the main male character of a book, film, or play, who usually has
good qualities.

the main female character of a book, film, or play, or a good female
character.

an old story about famous people and events in the past.

a relaxing song that helps a young child go to sleep.

1) [often plural] the words of a song; 2) a short poem that
expresses feelings in a direct way, like a song.

an account of someone’s experiences written by that person,
especially the experiences of someone who has taken part in
important political or military events.

an idea, subject, or pattern that is frequently repeated in a piece of
literature, art, etc.

an ancient traditional story about gods, heroes, and magic.

the process of telling a story.

a story or an account of something that has happened; a) the
process, methods or skills involved in telling a story.

a long written story about imaginary or partly imaginary
characters and events.

a short section of a book, article, poem, or piece of music,
considered on its own.

a series of related events that make up the main story in a book,
film, etc.

someone who writes plays, especially as their job.

a piece of writing at the start of a book that introduces the story.
the main character in a play, film, book, or story.

a short poem, often for children, that has lines ending in the same
sound.

a type of poem with 14 lines and regular rhymes.

a story about imaginary events or people.

the main subject of something such as a book, speech, art
exhibition, or discussion.

a group of words or sentences that form one section of a poem or
song.

the main bad character in a story, play, film, etc.
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10.1. Match the words in the left-hand column with those in the right to form
phrases. Find their Russian equivalents.

1) short

2) main

a) tale

b) novel

3) first-person ¢) verse

4) fairy d) fiction

5) epic e) story

6) blank f) narrative
7) detective g) character
8) science h) poetry

10.2. Find seven pairs of synonyms in the following list of terms.

Author, bard, bookshop,

chapter, dramatist, edition, editor, extract,

fiction, library, novel, page, passage, playwright, poet, poetry, poems, prose,

proverb, saying, section, story, title, volume, writer.

10.3. Match the idioms with their definitions and find their Russian equivalents.

1)

2)

3)

4)

5)

6)

7)

by the book a)
a closed book b)
an open book c)

read sb like a book d)

the oldest trick in the e)
book

read Dbetween the f)

lines

take sth as read g)

something that you accept has completely
ended
to guess something that is not expressed
directly
to be able to wunderstand easily what
someone is thinking or feeling
correctly, following all the rules or systems
for doing something in a strict way
to accept that something is true without
needing any more information or proof
something or someone that is easy to find out
about or understand, because nothing is kept
secret
a dishonest method of doing something that
you know about because it has been used
many times before
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10.4. Match the novels to the genres.

1) The Hunchback of Notre Dame by Victor Hugo a) Detective novel
2) A Farewell to Arms by Ernest Hemingway b) Adventure novel

3) The Collector by John Fowles c¢) War novel

4) Death on the Nile by Agathe Christie d) Science fiction novel
5) The Time Machine by Herbert George Wells  e) Historical novel

6) Treasure Island by Robert Louis Stevenson f)  Thriller novel

10.5. Here are three blurbs. The authors’ names are missed. Guess who could be the
authors of these books.

/

C

A An outstanding English writer of the 20th century is known
to Russian readers as a successful novelist and short story writer.

His first novel “Liza of Lambeth” appeared in 1897.

During World War I (the author’s name), a doctor by profession,
enlisted with a Red Cross Ambulance Unit. Later he was
transferred to the Intelligence Service. At the outbreak of World
War II he was assigned to special work at the British Ministry of
Information in Paris. During the Nazi occupation he managed to
reach England, leaving behind him all his belongings and many
of his unfinished manuscripts.

(The author’s name) travelled a lot, gaining experience for

his works. He spent long periods in the USA, the South Seas,
China.

(The author’s name)’s keen and observant eye, subtle irony

and brilliant style made his books extremely popular all over the

world.
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(The author’s name) thrilled the world as a great master of detective

story. The author’s first detective novel “The Mysterious Affair at
Styles” was written in 1915 and published in 1920. (The author’s name)’s

mysteries remain consistent in their appeal to readers, but it is possible
to notice some changes in the manner and style from 1920 to the present

day. The mystery story becomes more mature and so do the readers.

(The author’s name) expressed a keen interest in science fiction and

spiritualism, but she avoided both science fiction and fantasy as main
themes. Her talents, analytical and wryly humorous were most aptly

used in the detective story.

(&

C  (The author’s name) (1856-1900) was born in Dublin in the family
of a famous Irish surgeon and a poetess. He received a very good

education at Trinity College in Dublin and Oxford University. In
1881 (the author’s name) visited America where he lectured on art.

In 1881 (the author’s name) published his “Poems”. The fairy-
tales “The Happy Prince and Other Tales” appeared in 1888. They

were followed by another volume of tales (1891), his only novel “The
Picture of Dorian Gray” (1891) and several essays in criticism.
(The _author’s name) won his fame as a dramatist. The most

significant of his comedies are” “Lady Windermere’s Fan” (1892); “A
Woman of No Importance” (1893); “An Ideal Husband” (1895); “The
Importance of Being Earnest” (1895); “Salome” (1893).

In 1895 he was sentenced to two years imprisonment for
violating the moral laws. After his release from prison he went to

France. He died in Paris under the name of Sebastian Melmont.

/
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TEXT 10A
Charles Dickens

The bubble of reputation that floats above writers seems to be more volatile
above novelists and dramatists than above poets. Lord Lytton, Harrison
Ainsworth, Benjamin Disraeli and George Meredith are hardly read today.
Trollope thought George Eliot’s novels impossibly intellectual, but she has
lately had a popular as well as her long-standing critical success. Trollope’s
own popularity has recently been accompanied by a developing critical
reputation.

The 19th-century novel itself achieved full respectability only with
George Eliot. Newman, in Loss and Gain (1848), had used it to explore
religious issues. Cardinal Manning said ‘I see that Newman has stooped to
writing novels.” Some Anglicans thought that Newman had thus ‘sunk lower
than Dickens’. Fiction was to be consciously raised to the status of art by
Henry James. Yet the master of the early Victorian novel, Charles Dickens
(1812-70), had no interest in the theory of fiction. The success of his early
books owed much to the immediate popular appeal of their comedy and
pathos, and their attacks on notorious public abuses. For Trollope in The
Warden (1855), Dickens was still ‘Mr Popular Sentiment’. First impressions
are not easily dislodged: Dickens so entertained everybody that it was a
century before he was taken seriously. Academics have since remedied this.

Dickens’s novels came out originally not in book form but in parts in
illustrated monthly magazines - the 19th-century equivalent of a television
series. They were read aloud in families, and Dickens gave semi-dramatic
readings by gaslight to large audiences. The novels were staged, and are
often adapted to film and musical performance. There had been crazes
before - Richardson in the 18th century, Scott and Byron in the 1810s and
1820s - but Dickens’s public was much larger. His success in popular media
continues, both with readers and with audiences, usually in forms different
from those of their first incarnation - as has happened to Shakespeare.
Dickens’s mother, when she and her husband were released from the
Marshalsea prison, wanted Charles to stay on at the blacking factory. The
trauma, retold in David Copperfield, toughened Dickens. He early learned

Mr Micawber’s lesson:
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‘Annual income twenty pounds, annual expenditure nineteen six,
result happiness. Annual income twenty pounds, annual expenditure
twenty pounds ought and six, result misery. The blossom is blighted, the
leaf is withered, the god of day goes down upon the dreary scene,
and — and in short you are forever floored. As | am!’

From A History of English Literature
(by M. Alexander, 2000)

TEXT 10B
M3YUEHWE PYCCKOW JIUTEPATYPEI B 3AITATHOVI EBPOIIE
IIOCJIE BTOPOVI MMPOBOV BOVIHBI

JInteparyposenenve 3amagHovt Esponel mociie Bropom muposon
BOVIHBI B35UI0 KypcC Ha 0DOOOIlleHMe HaKOMMBIIIErocst 3a 0Oojlee yeM BeKOBOV
Iiepuoy, OIlbITa M3y4eHNsl PyCCKOM JIMTepaTypbl. VI3mMeHeHMe oOlIecTBeHHO-
IOJINTUYECKOV CUTyallM B Mupe IIpUBeJI0 K TOMY, UYTO BHYTpU
HalVMIOHAJIBHBIX IIKOJI W3y4YeHUs PYCCKOW JIUTepaTyphbl IIPOM3OLUIN
CyIlleCTBeHHbIe lepeMeHbl. I logBrich cTpaHbl COMaINCTIYeCKOro jlareps ¢
npeostorvert, B0 MHorom 3sasucsiernt oT nomutuky CCCP. OpurmHaibHBIM
gBJIeHneM cTaylo jureparyposenenne I'/IP. OTHolleHre Kk HeMy BO MHOI'OM
nsosikoe. C OOHOWM CTOPOHBI, oOOpaljaeT Ha ceOd BHMMaHMe IIOJIHAA
3aBMCMOCTb B OLeHKe W BbIOOpe XYIOXXeCTBeHHOTro MaTepuasia oOT
mmreparyposefennst CCCP, ¢ gpyrom - orpoMmHasl IIONyJIsIpU3aTOpCcKas
dpyHKIIVIA, TO3BOJIMBIIIAS 3allaJITHOMY YMTaTesII0 O3HAKOMUTbBCH C IIepeBoIaMm
PYCCKOM JIMTepaTyphbl Ha HeMeIKUI 43bIK B Oojlee IIOJIHOM OObeMe, YTO, B
CBOIO oOuepenb, yCwIMBaIO wuHTepec ucciaenoBareriern @OPI kK Hamen
JmTepaType ¥, TaKMM OOpasoM, CIIOCOOCTBOBaJIO Oojlee IIPUCTAIIBHOMY ee
VI3y YeHUIO.

OcobenHo OospIIMX ycIexoB jmMTepaTypoBefeHve I'ZIP noctursio npu
VICCIIEIOBaHMM TPpex IIepUOA0B: ApeBHePYyCCKOVI JINTepaTyphl — IIPeX[e BCero
mmrepatypbl Kuesckont Pycu; pycckonm smrepatypsel snoxu ITpocsermenis;
PYCCKOVI JIMTepaTypbl BTOPOW ITOJIOBUHEBL XIX B.

B pesynbrare xpornommsoro tpyaga A. m X.I'pacxodoB BriepBble Ha
HeMeIIKOM s3bIKe IOSIBWINCH pyccKue ObUIMHBL, 10IHOe coopanue «Ilosectun
BpeMeHHBIX JIeT». Cpely 1cciieoBaTelIbcKX paboT 3aciTy KMBaIOT BHUMaHMS

nyoymkanum P. Bportepa «O HeMelKO-pyccKMX JIMTepaTypHBIX CBS3X B
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cpenHMe BeKa B obOs1acTi repomdeckont samkm» 1 I'. Iltypma «VI306paxenne
yesIoBeKa B JJPeBHEPYCCKOVI I HEMELIKOV JInTepaTypax».

BaxHyro posb B pasBuTum pycucTuKu B EBporie cbirpait BeIxoz, B 1965 .
«Vlctopum pycckom KIIaCCMYeCKOV JIUTepaTypbl», CTaBIIel OCHOBHBIM
CIIPaBOYHBIM MaTepuaiOM II0 3TOMY IlepuoAy, a Takke B 1973 r. xkaurm
K. IITtenke «V3ydeHne pycckoro peanmsma XIX Beka».

B ®PI' mnyOmmkammm  oboOmiaromiero  xapakrepa — HOSIBUJIVCH
3HauMTesIbHO no3gHee — B 1980-e 1. («Pycckas gpama» b. 3enmmuckoro, 1986;
«Pycckas moasusa» K. 3eemana, 1982, «Pycckas mosects» b. 3emmmckoro,
1982).

B 1950-1960-e rT. eBporierickoe jnTepaTypoOBeleHe B 1IeJIOM 3aHVIMAasIO
VICKJIIOUNTEJIbHO ~ MaJIoIIpUBJIeKaTeIbHYI0 IO3UILNIO, CJlelyd B pyciie
aMepuKaHckom  coserosiormn.  CoBpeMeHHasi  pycckas  JIATepaTypa
VICK/IIOYalach M3 OOIlero MoTOKa BCEMMUPHOIO pasBUTHSA JIUTEpaTyphl, a
COLMJINCTUYECKUII peajIM3M BBIBOOWICA 3a pPaMKM XyH0XXeCTBEHHOI'O
MeToza.

Haunnasa c¢ 1970-x rr. cuTyanms MeHsieTcs, KPUTMKa BbIIBUTaeT Kak
[JIaBHYIO 3ajlady He KPUTUKOBaTbh, He pa3obsiadyaTh, He IOJIeMU3MpPOBaTh, a
IIPOCTO «BOCHOJIHATE OedPUIUT MHPOpPMalu» O COBPeMEHHOV PYCCKON
JmTeparype.

B monxome K wW3yd4eHMIO COBpPeMEHHOW PYCCKOVI JIMTepaTypbl V
3aI1aITHOeBPOIIEVICKOTO  MCCIIefloBaTelId MOXXHO  BBIIEJIUTb  CIIeAyIoIIye
XapaKTepHble YepPThL:

— IIPOTVBOIIOCTaBJIEHNe COBPEMEHHO JINTepaTypbl PYCCKOV KJIACCUKe,
CepeOpsiHOMYy Beky u iuteparype 1920-x IT.;

- paccMOTpeHne COLIaJIVICTVIUeCKOT O peasivizma KaK
IlepepoXXaaroIerocss B «OBITOBOVI», a B CIy4ae  CaTUPUIECKMX
IIPOM3BEAEHUN — B KPUTUYECKIVI.

basoii, Ha xoTOpoOW pasBuBaeTcst cOBpeMeHHasl pycucTuka B Epporre,
CTaHOBATCA cIleaIn3MpOBaHHble XKy PpHaJIbI, PO OJDKAlOIIVIe
IIPEeCTaBIIATh pa3jIMyHble aBTOPUTETHBIe OPraHbl II0 WM3YYEeHUIO PYCCKOU
ymTepaTtypbl. Bo ®panumm sro exerogauk VHcruryta CiiaBaHOBeneHMA B
[Tapmwxe «Revue des études slaves», xypHam «Revue de littérature

comparée», re IeqaTaroTcs CTaTbM O PYCCKO-PPaHIly3CKMX JIMTepaTypPHBIX
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CBsi3dX, Owmbrmorpadmsa 1o BoIpocaM MeXIyHapOOHBIX CBg3ell  OT
ovbmorpadmueckoro nenrpa IOHECKO. OtnernbpHble cTaTbit O PYCCKO-
dpaHIIy3CcKIX JIUTEepaTypPHBIX CBSI3sX MOSBIIAIOTCA B XypHasle «Le monde
russe», a Takxke B «Cahiers du monde russe».

B Tepmanmm  KpyHmHeMmmMM  IIEHTPOM  BOCTOYHOEBPOIIEVICKMIX
mccIleoBaHU siBjsieTcs MIoHXeH, Trie myOnmkyeTcs «Anzeiger der slavische
Philologie»; B IlITyrrapre BBIXOOAUT OOIIECTBEHHO-TIOIUTUYECKUN U
HayuHbl1 XypHan «Osteuropa», B Beme - «Zeitschrift fiir slavische
Philologie», a B beprimHe - «Zeitschrift fiir Slawistik».

13 yueOHOTro mocobmst

«Pyccxaa aumepamypa 6 3anadHoeBponenickux uccae008anusx»
(aBT. B.B. Copoxmma, 2017)

Assignments
1. Write about 200 words describing a book you have read recently. Include
information about its author, plot, characters and share your impressions.

2. Make up a presentation on creative works of a famous writer.

Recommended Terminological Dictionaries
1. JluteparypHast SHIMKIONEAVS TEPMWHOB W WOHATUI / TOm pen,.
A H. Hukomoxkmnaa. VHcTuUTyT Haydy. mMHPOpManmmMm IO OOIeCTBeHHBIM
Haykam PAH. - M: HIIK «VaTensak», 2003. - 1600 c.
2. [NoaTmka: cioBaph aKTyaJIbHBIX TEPMMHOB M HOHATUM / [IJI. Hayd. peq.
H.[. Tamapuenko]. - M.: MsgaTensctBo Kysarnuon; Intrada, 2008. - 358 c.
3. Abrams M.H. A Glossary of Literary Terms / M.H. Abrams. - 9th ed. -
Wadsworth Cengage Learning, 2009. - 393 p.
4.Baldick Ch. The Concise Oxford Dictionary of Literary Terms /
Ch. Baldick. - 2nd edition. - Oxford University Press, 2001. - 280 p.
5. Childs P. The Routledge Dictionary of Literary Terms / P. Childs,
R. Fowler. - 3rd edition. - Routledge, 2006. — 272 p.
6. Cuddon J.A. Dictionary of Literary Terms and Literary Theory /
J.A. Cuddon; revised by C.E. Preston, Penguin Group. - Penguin Books Ltd,
1999. - 1026 p.
7.Quinn E. A Dictionary of Literary and Thematic Terms /E. Quinn. - 2nd
ed. - New York: Facts on File, Inc. An imprint of Infobase Publishing, 2006. -

480 p.
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Recommendations on Reading, Translating and

Giving the Summary of the Text

1. Read the text.

2. Identify different types of a) terminological units; b) grammatical forms
and structures.

3. Review the possible ways of solving each particular problem involved.

4. Translate the text. Approximate timing is 90 minutes.

5. Check your translation.

6. While checking the translation in class correct obvious errors and discuss
doubtful cases with your lecturer or fellow-students.

7. Make a summary of the text, following the instructions.

Summary is a representation of the contents of a complete work in
brief. It is expected to be about a fourth or a fifth of the original text in length.
It should consist of the introduction, the main part (3-4 paragraphs) and the
conclusion. The introduction will include the title of the text, the date and
place of publication, the information about the author.

In order to make a good clear summary of a text you have to go
through the following stages:

a. Make a list of all the points you find important.

b. Think about how you can paraphrase and modify topic sentences. This
will help you to reproduce the contents of the text in your own words.

c. Use the following expressions in your summary:

o The author introduces, defines, describes, dwells / touches upon, states, maintains,

argues, explains, mentions, analyses, comments on, enumerates, points out,

criticizes, exposes, accuses, blames, praises, ridicules, sympathizes / disagrees / is

concerned with, reviews, passes on to, goes on to say that, highlights, examines,
94



suggests, addresses the issue of, draws attention to, emphasizes, underlines, questions

the idea...

o The text covers, looks at, deals with, shows, reveals, assumes, includes, gives an

account / detailed analysis / idea / description / definition of, opens with, focuses /

concentrates / lays emphasis / elaborates on. ..

o In conclusion the author says that, the author concludes with, the author comes

to / draws the conclusion that, the text ends with; all in all, the author says that...
The summary is supposed to be clearly structured. The key points and

main ideas of the text are expected to be linked with phrases such as for

example, for instance, in contrast, on the contrary, however, nevertheless, while, on

the one hand, on the other hand, etc.
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LIST OF TEXTUAL MATERIALS RESOURCES

. T'opbauesa E.V. O0mmast ricuxosorust: YuebHoe rtocobvie 11t CTYIEeHTOB

3aouHoro otnenenus /E.VI. T'opbauesa, E.IO. CaBun, A.E. @omus,

E.A. boromorsioBa, K.A. Mowcees. - Kasnyra: KITIVY M
K.2. Lnonkosckoro, 2005. - 249 c.
. VcaeB A.C. Kuravickmnm K1HeMaTorpad HOBOT'O

teicsTuesteTus / A.C. Vicaes. - M.: VIIIB PAH, 2016. - 274 c.

. Kpuctu A. Cmepte Ha Hute. Poman. Ha anmi. s3. / A. Kpuctn. - M.:
M3znpaternbcrBo «Menemxkep», 2004. - 288 c.

. Mocun V.. Camele 3HameHuThle 1ienespsl / VIV Mocun. - CaHKT-
ITerepOypr: C3KDO, 2022. - 224 c.

. Moam VY.C. Teatp. Poman. Ha anmit. g3. / V.C. Moam; KomMmenTapmii
M.B. psukoBa. - M: VsparensctBo «MeHemxep», 2004. - 304 c.

. IlonynsprHasa mcropust My3blkn / ABrop-cocT. EI. T'opbaueBa. - M.:
Beue, 2002. —512 c.

. IlyTuH nopmicast 3aKoH o JIMIIeHUN cBoOoAsI 3a Ae3epTnpcrso. — URL:
https:/ /ria.ru/20220924 / dezertirstvo-

1819175841 .html?ysclid=lh6pcfx9y239758483, marTa obOpareHms:
02.05.2023.

. Copoxkmuaa B.B. Pycckas JsmrepaTypa B 3allalHOEBPOIIEVICKMX
uccienoBanmsax: YdyebHoe 1ocobme / B.B. Copoxkmnua. - M.
VszmarensctBo MockoBckoro yHuBepcureta, 2017. - 150 c.

. Tatapaunesa C.H. Meronuka o0ydeHMsI WMHOCTPaHHBIM S3BbIKaM:
Teopuss M  HpaKTUKa: JIeKTPOHHOe yd4yeOHoe 1ocobme /
C.H. Tarapunnesa. - Tompsarmu: Msg-so TTY, 2021. - 1 onrrmuecknin

IIVICK.

10.YVamwten O. V30pannas npo3a. CoopHuk. Ha anmt. g3. / O. Yawwieg;

Coct. H.A. Camyoambsan. - M.: VzpatensctBo «MeHemxkep», 2004. - 256 c.

11.YauBepcasibHast XypHaymmMcTuKa: YdeOHMK mist By3oB / Ilom pen.

JLIL Hlecrepxuuoni. — M.: M3partenscTtBo «Actiekt IIpecc», 2016. —
480 c.

12.Alexander M. A History of English Literature / M. Alexander. -

Palgrave Macmillan, 2000. - 400 p.
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13.Cook N. Music: A Very Short Introduction / N. Cook. - Oxford
University Press, 2000. - 146 p.

14.European Convention on Human Rights. - URL:
http:/ /www.echr.coe.int/ Documents/convention_ENg.pdf, accessed
30.04.2023.

15.Hall B. Understanding Cinematography / B. Hall. - Ramsbury,
Marlborough Wiltshire: The Crowood Press, 2015. - 144 p.

16.Harmer ]. The Practice of English Language Teaching / J. Harmer. - 5th
ed. - Pearson Education Limited, 2015. - 446 p.

17.Mencher M. Basic media writing / M. Mencher. - 6th ed. - Boston:
McGraw - Hill College, 1999. - 512 p.

18.The Psychology of Everything. - Routledge: Taylor & Francis Group. -
123 p. - URL: https://123doku.com/document/9bbcc_psychology-of-
everything-
routledge.html?__cf_chl tk=VNv9admpf5V2kBHoURVyVhzldhc2DNj
OH5QvMp0Y6KQ-1682361475-0-gaNycGzNC3s, accessed 15.04.2023.

19.Types and Forms of Theatres. - URL:
https:/ /studylib.net/doc/8109697 / types-and-forms-of-theatres---
theatre-projects-consultants?ysclid=1gy6m0h101219145194, accessed
8.04.2023.

20.Yarnell J. Landscape Painting Secrets / J. Yarnell. - Cincinnati, Ohio:
North Light Books, 2008. - 144 p.

Booklets

21.Hacimenme Tarapcrana: Tartapcran, Kasanmep wm MHOroe pnpyroe.
Typuctnueckne moesma. - T'ocymapcrBenHbIn KomMuTeT PecrryOrmikm
TaTtapcran o Typusmy. - 13 c. (Typuctudeckun 6yxier)

22.0nyapno me @wmmmo. bpak no-uramesHcki: Komemmsa B aByx
nevictBusix. — KasaHckumim akageMmmdeckmil pycckmii bosbmront Teatp
vimenu B.VI. Kauasosa. (ITporpamma criekTaxiis).

23.Spanish Riding School. - 18 p. (Touristic booklet)
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