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The article deals with the translation activity of Naki Isanbet. Our analysis is based on his transla-
tions of Russian classical literary works, in particular, some fragments from “The Fountain of
Bakhchisaray” and “Poltava” by A. S. Pushkin. The article discusses the issues of cultural and ideo-
logical context of the appeal to Russian classics, technical innovations as compared to the predeces-
sors, and the problems related to the principles of professional translation work. The important ele-
ments of Naki Isanbet’s style as a translator are his accuracy in transmitting the meaning of the origi-
nal, the compliance of the new translated text with the norms of the native (Tatar) language, his aes-
thetic techniques and the depth of penetration into the imaginary world of Russian literature. The top-

ic, without any doubt, requires further research.
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Among the extensive creative heritage of Naki
Isanbet, literary translations occupy a special place.
This aspect of his activity is well known, but its
scientific and philological understanding was and,
alas, still is very sporadic, it is far from being sys-
tematic: it is not enough to point to a particular
translation of N. Isanbet in the aspect of a simple
factual statement, as it is done sometimes — it is
important to understand what artistic strategy he
followed, recreating the image of another culture in
his native language, what the socio-historical con-
text of his work was like, what principles of select-
ing material for translation he followed, finally,
how the author's novelty was designated. Of
course, it is not possible to fully cover these issues
within the limits of a small article.

In the history of Tatar translation (which, by
the way, has yet to be written), N. Isanbet is an
exceptional figure and a milestone. So far, we can
state that there exist numerous articles and materi-
als devoted to this problem ([Avrutin,
Khabutdinov], [Galiullin, Khabutdinova],
[Nagumanova], [Saifullin, Valeeva], etc.). Hence,
to make the study of the topic complete, it would
be necessary to involve different sources, starting
with the author’s manuscript fund, so that it would
be possible to trace in detail the evolution of the
translator’s idea (the idea, even if unconsciously, is
always there), the technique of processing the orig-
inal in a specific lexical-semantic and communica-
tive-syntactic key, and finally, a general overview
of the state of translation among the Tatars of the
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Volga-Ural Region, including the period when
N. Isanbet began to translate the works of foreign
writers. Our goal is much more modest: it is to
show what fundamental approaches N. Isanbet
used in the process of transferring the meanings of
the Russian figurative and literary word into the
Tatar language.

Generally speaking, N. Isanbet was engaged in
translating masterpieces of world literature — not
only Russian, but also Western and Eastern, and in
the latter cases he turned to the originals. It was a
fully conscious attitude of N. Isanbet — the heir of
the traditions of the early 20" century, the era of
the cultural rise of the Tatar nation. Thus, some
biographical indexes emphasize that N. Isanbet’s
work on “Hamlet”, translated by him in the 1940s,
was preceded by a special study of the English
language [Odiplarebez: biobibliografik
beleshmolek, p. 613], in order to achieve a more
accurate and verified dialogue with the world-
famous dramatist and the text written by him, not
mediated by a Russian translation®.

[1] His path, chosen at that time, was not an easy
one, which, by the way, once again and without false
pathos characterizes N. Isanbet as a great, truly “epic”
laborer who was clearly aware of his own task and hon-
estly carried it out, despite numerous “tactical” obsta-
cles. In the era of N. Isanbet, there was a widely spread
and quickly implemented view that non-Russian peoples
of the Soviet Union (the Tatars have used the Cyrillic
alphabet since May, 1939) were to get acquainted with
the samples of world literature in translations from Rus-
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sian, and not from foreign languages, not directly. The
teaching of foreign languages was quite scholastic at
that time, grammar-oriented, little and poorly connected
with the practice of live communication, the language
that today can be called “the Soviet dialect” of English,
German or French. In fact, an “internal” foreign lan-
guage was created, a bookish language by nature and a
home language by the sphere of use, a product of state
isolationism. Naturally, in this truncated form, lan-
guages were not mastered to a required degree. The
Russian translation school was represented by the
names of poets and prose writers who knew the lan-
guage not only because of their undoubted linguistic
talent, but often because they had a unique opportunity
(such as S. Marshak, K. Chukovsky, or M. Lozinsky) to
go abroad in their youth, to see and learn another world.
N. Isanbet, like many Soviet Tatar translators was de-
prived of such opportunity, unlike Sh. Mudarris, who
saw Europe by the will of fate as a participant of the
Great Patriotic War (at the beginning of the 20" century
Tatar poets, the sons of wealthy merchants while visit-
ing Western countries used to bring foreign books and
translate them at home, without resorting to the help of
intermediary languages). Now, it is clear what incredi-
ble efforts translators had to make to correctly under-
stand the semantic side of the original. M. Maksud,
translating the story “Cola Bryunon” by R. Rolland
from French asked M. Lozinsky to clarify certain plac-
es: both were the members of the Writers’ Union.
Whether N. Isanbet addressed the latter while working
on “Hamlet” we cannot say for sure. By comparing two
translations of the tragedy, Russian and Tatar, we find
some discrepancies: considering M. Lozinsky’s opinion
of the translation, N. Isanbet went his own way, taking
into account the laws of his native Tatar language (see:
[Bekmetov, Spirchagova]).

From the Russian Literature Fund, he produc-
tively translated the classics of the 19" century, its
first half. The bibliography of these translations is
not long: it includes two authors and four essays.
Here are the names and works of Russian writers
translated by N. Isanbet:

1) A.S. Griboyedov: the comedy “Woe from
Wit” [Griboedov, 1945], [Griboedov, 1946];

2) A. S.Pushkin: poems “The Fountain of
Bakhchisaray” [Pushkin. Bakchasarai fontany,
1937, No. 1], [Pushkin. Bakchasarai fontany,
1937] and “Poltava” [Pushkin. Poltava, 1937],
[Pushkin, 1950], tragedy “The Stone Guest”
[Pushkin. Tash Kunak, 1937], [Pushkin, 1949],
[Pushkin, 1954].

Let's briefly review the translations of two A.
Pushkin’s poems - “The Fountain of
Bakhchisaray” and “Poltava”. Translations of
A. Griboyedov and A. Pushkin’s dramatic works
need to be considered separately, because they em-
body a very special, scenic logic of the images of
characters and objects, which N. Isanbet, a sophis-
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ticated connoisseur of theatrical art, knew and used
perfectly well; we will not consider them here.

So, the famous poems by A. Pushkin...

The fact that they were translated into Tatar
was due to two main circumstances: the social or-
der and the intra-literary situation.

In fact, in 1937, the Soviet Union celebrated
the 100" anniversary of A. Pushkin’s death on a
grand scale. Like every phenomenon of that peri-
od, this event included an ideological component
with the elements of Stalinist myth-making era: A.
S. Pushkin was recognized as almost the only poet
in the sky of the classical century (for proletarian
culture V. V. Mayakovsky played a similar role),
although a more objective interpretation of the A.
Pushkin myth required, among other things, taking
into account the significance of the Western cul-
tural ground, against which the poet could appear
as a phenomenon of a grand “leap” that “accelerat-
ed” the development of Russian literature?.

[2] This indicates the multi-vector, versatile nature
of Russian classics, which excludes one-sided
monologism of ideas and style. Isn't F. Tyutchev on a
par with A. Pushkin, his original lyrics found a full re-
sponse in the early 20™ century, and its author was de-
scribed in the articles of that time as a forerunner of
symbolism, “Russian Goethe?

This was the all-Soviet trend — to single out
one bright figure of the aesthetic process and call it
the representative of national aspirations (ideals
and hopes). This rule applied both to Russian liter-
ature and the literatures of the peoples of the
USSR: in Ukrainian literature the cult of propa-
gandized and socially encouraged love was ab-
sorbed by Taras Shevchenko, in Kazakh - Abay
(Ibrahim) Kunanbayev and Dzhambul Jabayev, in
Tatar — Gabdulla Tukay [Frederik], [Giliazov,
2010], [Giliazov, 2013] (in the post-war years -
Musa Jalil), in Turkmen — Makhtumkuli, the list
can be continued... Their works were published in
unthinkably huge editions by modern standards
(both in popular and academic series), translated
into the languages of the world (all translations of
A. Pushkin by N. Isanbet were published in 1937),
individual articles and collective monographs were
written about them — in short, a powerful ideologi-
cal machine, regardless of material and financial
expenses, created a factory for the production of
“sacred” meanings, and translators took an active
part in it. N. Isanbet was no exception®.

It is well known that during the period of reno-
vation in the social and cultural life of the Tatars,
newspaper editorial teams created translation
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clubs, which led to the formation of a “new genera-
tion of translators: S. Rakhmankoly, |. Bogdanov,
V. Akhmadullin, G. Keram, V. Apanaev, and I.
Kazakov. Along with them, writers G. Tukay, F.
Amirkhan, G. Kamal, S. Ramiev, G. Iskhaki, and
G. Rakhim actively joined in” [Nagumanova, p.
73]. The increase in the number of translated
works inspired Tatar scientists to study the theoret-
ical foundations of translation activities, their
types, principles and techniques, which resulted in
the systematization of what had been learned and
gained in this area. In particular, the researchers
highly appreciated G. Tukay’s skill of translator,
who raised translation to a high artistic level
[Galiullin, Khabutdinova, pp. 56-57].

In the first third of the twentieth century, the
famous Tatar writer and literary critic G.
Ibragimov recommended that the works for trans-
lation should be selected taking into account their
positive effect on the national psychology of the
Tatars and their public consciousness, healing
wounds and promoting the pleasure of reading.
Scholars and public figures spoke highly of S.
Suncheley, who translated A. Pushkin’s “Prophet”,
G. Byron’s “Corsair”, and G. Heine’s “Almanzor”
into Tatar, who introduced the Tatars to the herit-
age of famous Oriental and Arab writers, previous-
ly inaccessible to them. [lbragimov, 2019],
[Kazanly]. At the same time, the poet was criti-
cized for his striving to tatar a number of works,
especially “Almanzor”; such a gross interference in
the original was characterized as a “literary crime”
[Ibragimov, 2019, p. 67]. Obviously, in the 1910s,
scientific and critical thought set serious require-
ments for the literary work of this kind. Thus,
came the understanding of European and Russian
writers as well as the artistic-aesthetic value of
their works.

[3] It is necessary to explain that the writers, whose
works were translated, were undoubtedly worthy of
praise. Who will argue with the fact that A. S. Pushkin
is “our everything”? The problem was that by bringing
one individual to the foreground on the basis of their
national origin (or sympathy for the masses), Soviet
ideology simplified cultures that had existed for centu-
ries. G. Tukay was great, but besides him Tatar litera-
ture had an elite, an aristocratic vector of the movement
in the person of Derdmend who was enrolled in the cat-
egory of “national-bourgeois elements”, that was “so-
cially alien”. M. Jalil was included in the pantheon of
Soviet heroes, thanks to which his work received a very
positive assessment. Meanwhile, an unassuming ac-
quaintance with the early works of the poet convinces
us how unperfect they are in comparison, for example,
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with his “Moabite Notebooks” — the fruit of really spir-
itual tension and volitional efforts on the verge of death.

And this attempt of the Soviet government to artifi-
cially cultivate a poet with a given thematic line focused
on urgent social problems, as happened in the case of
Dzhambul, which cannot but lead to questions of a ra-
ther specific nature (much of what this steppe akyn
wrote, as it now turns out, did not belong to him by right
of authorship; most of his texts were created first by a
team of Russian poets in the style of ordinary Kazakh
chants, and then translated by Dzhambul into his native
language by compressed retellings-explanations of peo-
ple from his closest circle; all this was issued as transla-
tions from Kazakh [Dzhambul Dzhabaev]).

On the other hand, the attitude to the genius of
A. Pushkin among Tatar intellectuals was most
reverent, starting from the first acquaintance in the
late 19" — early 20" century. There was a kind of
Tatar Pushkiniana, represented primarily by trans-
lations of A. Pushkin’s works, free transcriptions
of his poems; the cult of Tatar worship of the top
Russian classics developed, it was a logical re-
sponse to the installation of jadidism, introduced in
new-fashioned schools, (the Russian language was
recognized as the language of high enlightenment,
which opened the doors to science, art, and public
life). Of course, not everything was chosen for
translation — only the works which were related in
terms of cultural, geographical and religious reali-
ties. Thus, from M. Lermontov they preferred to
translate either the Turkish fairy tale “Ashik-
Kerib” or “Bela”, violating the integrity of the
novel and neglecting other stories in “The Hero of
Our Time”: the fate of a young and inexperienced
Muslim Princess, sympathetically described by the
Russian poet, could not fail to provoke intense in-
terest, which evoke sentimental reflections on the
female destiny (it is noteworthy that N. Karamzin's
“Poor Liza” was arbitrarily translated with changes
in the names of characters, its plot and settings,
bringing them closer to the Tatars, adapting them
to their native, lived-in reality); also Leo Tolstoy’s
Caucasian story “Hadji Murad” with its ethically
colored pathos of proud and uncompromising re-
sistance to any power. They were translated many
times, books-pamphlets sold out quickly, and they
were, by the way, inexpensive. So, N. Isanbet
translated A. Pushkin, beloved by all Tatars, taking
into account the work of his predecessors.

Probably, he translated “Poltava” by order
through editorial selection: first of all, the estab-
lished ideological monism of the 1930s had a
monumental interpretation of Russian history, and
it was necessary to broadcast it to the non-Russian
peoples of the USSR, secondly, the plans of the
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national branches of the Union of writers included
the task of large-scale acquaintance with the great
poet, this task included the publication of previous-
ly untranslated works of A. Pushkin in the Tatar
language. As for “The Fountain of Bakhchisaray”,
this southern poem had been translated before
N. Isanbet, moreover, they could not help but
translate it, since the object of the image here was
the Crimea, which had historical ties with the Vol-
ga Tatars at the beginning of the formation of the
Kazan khanate after the collapse of the Golden
Horde and their peak was during the Girey dynasty
on the Kazan throne (“Crimean party”). In 1899—
1900, A. Pushkin's poem was translated by Mu-
hammad-Salim Umetbayev, and it was published
in the private printing house of B. L. Dombrovsky
in Kazan, as expected, after checking and issuing a
special censorship permit from St. Petersburg, dat-
ed November 27, 1900 [Pushkin, 1901]".

[4] Umetbaev Muhammad-Salim Ishmuhametovich
(1841-1907) — a famous Bashkir enlightener, poet,
translator, philologist, ethnographer, public figure, a
member of the Orenburg branch of the Russian geo-
graphical society, also a member of the official Com-
mission of A.S.Pushkin's 100" birthday anniversary
celebration, besides he was a member of the Crimean
Commission of the Ministry of Internal Affairs of Rus-
sia on Wadgf (in Islam — property) cases. About him and
his work, scientific and literary, see: [Umetbayev, p. 5—
62]. The word “Bashkir” appears as a unit of a marked
row on the cover of the publication of the poem before
the name and surname of the translator (cf. “mutarzema:
Bashkort Mukhammadsalim Umutbayev™).

It is reasonable to compare the selected lines
from the two translations of the “The Fountain of
Bakhchisaray”. Let's take one passage — the begin-
ning of A. Pushkin's poem, which shows Girey —
the head of a powerful state:

A. C. TlymikuH. Translated by Translated by
«baxuncapaiickuii | Salim Umetbaev Naki Isanbet
(douTan (1900) (1937)
(«barwpuacapait («bakgacapait
(hoHTaHBI») (hoHTaHBI»)
1. T'upeit cuzen, 1. YaTeipsin 1. T'opoti yThIpa
HOTYIIS B30D; (yTBIpa) UJe Kapar
2. Slarapp B ycrax | barpuacapaiina | TyOsH,
€ro JAbIMUIICS; (baxuacapaiina), |2. Xyp-xyp TeTH
3. be3aMoJiBHO / TyOoH kapar Wi aBbI3bIHJIA;
pabonemnnslit qBop | ['apaii xaH. 3. SIkbIHHAPBI
4. Bkpyr xaHa 2. ABBI3JArel KoJI1ail OarsIH
TPO3HOIO SHTapbaaH / WI9H,
TECHWICA. Viinaasip 4. CpleHbII
5. Bce Ob10 THXO | (yitHaTa) uae JohmoTiie XaH
BO JIBODIIE; JoxaH (TOTeH); aJ/IbIHJA.

6. bnaroroses, Bce
YUTaIH

7. IlpumeTsl THEBA
U TIeYau

8. Ha cympaunom
€ro JIIILIE.

9. Ho nosenutens
TOpAENUBBII

10. Maxnyn pykoit
HETEPIIECIUBOM:

11. U Bce,
CKJIOHHBILHUCH,
uayT BoH [ITym-
kuH, 1986, c. 48].

3. Spannapst
(unromope,
JTyCJIapBbl,
OYJBIIIIBLTAPHI)
XOT-XOMYTII
(TBITT-TBHIHBIY) /
Uyps siHIapbIH
JIOMBIII
(Tyropoxion
YPBIH aJITaHHAD),
4. T'opus capait
(oparatb
(TBIHNBIK, su1), /
XaHHBIH le3€
capraiMsllil.

5. Keuiner [Nopoit
Mohabat / Kymst
1o (O6eIroH)
UIIAPAT,

6. Xanksl
THIIITKAPHI
(TBIIIKA YK)
9bIThIM, / Kelamsl
TOT'b3UM H33raTh
(6yHchIHBIT
XOPMOT).

7. SInre13 Kanem
capaiina, / lllom
THIH aJIa KYKpare.
8. 'azarurer 6am
TYJKBIHBIH /
Baceip umae
(unne) fiepare.
9. BonwIT Ta
urysai 6exexep, /
Coastceiama
(sHHApBIHZA)
KypeHep,

10. ITeistmara
Kblenca, / I'okce
(JIarpLIBIIT)
OeneHep poHIe
(Tepie Tectare)
HYD.

11. TopypsIKMBEI
xaHbIHra? /
Jemre (TemTe)
coyna (yh-Tenok)
KaHbIHA
[[Tymxkun, 1901,
c. 2], em.:
[OmeTOaeB, c.
170].

5. bap na Teimn-
TBIH Ujie Oy
capaiiia;

6. 3ypram aHbl
WXJIaC KYHEIIOH,
7. Auy, Kalrsl
33eH anap 6ap na
8. VkbIii aHBIH
CYHT9H
HO3€HHOH.

9. JlokuH
MOT'BPYP XaKUM
TY3M9IE,

10. Kynbis reiHa
CeNTaMm Kubope,
11. bap na uenen
TBIIITKA TOTTHI FOJI
[[ymkus, 1950,
c. 63].
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Giray sat with his eyes downcast;
An amber was smoking in his mouth;
Silently the fawning court
Was swarming round the formidable Khan.
All was quiet in the palace;
Reverentially, all read
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The signs of anger and sadness

On his gloomy face.

But the proud master

Waved his impatient hand:

And all, bending, went out [literal translation].

The translation of S. Umetbayev into the Tur-
kic language is adaptive, embedded in the poetics
of classical Turkic-Tatar (wider — Eastern) versifi-
cation. The lines are divided into half-verses, and
paired rhyming is more often used, including with-
in half-verses, to maintain ease in rhythmic draw-
ing. The text style is based on an explanation of the
episode (in case of violation of linear correspond-
ences: for example, line 11 of the original is line 6
of the translation). A. Pushkin's beginning contains
a romantic riddle: the poet recreates the picture of
silence in the Palace, caused by Girey's excitement.
The reason for this state is not mentioned in the
fragment: the author shrouds the story in a fog, a
veil of mystery; through a set of rhetorical ques-
tions in the third stanza, he makes the reader think
(and with the reader he thinks himself) about what
could have caused the “gloom” of the Khan — “the
proud ruler” (“Yro aBwKeT TOPHOIO IyIIOK? /
Kakoro wmeicieio 3amst on?..”) (“What moves a
proud soul? / What thought is he engaged in?..”).
The Tatar translator follows the author, but makes
changes; for example, to highlight the authority
line in the image of the Khan, he defines his hand
as “impressive” (“mohabot kyinsr”), although in the
original, the wave of the palm reflects Girey’s irri-
tability. Note that the translation of S. Umetbayev
does not contain an epigraph from “Bustan” by
Saadi, and this was at least strange not only be-
cause any non-plot element was part of the idea
and design, but also because Saadi was a lyricist,
what the translator was aware of; moreover, he
could perceive the poem as a response to the
themes of Persian literature — the inclusion of a
guote from Saadi would raise A. Pushkin in the
eyes of Tatar readers additionally, would bring
them closer.

N. Isanbet had a different approach. He was in
a different cultural and historical context, where
the freedom in the painting transfer, if not over-
come, is called into question. The principle is to
present the descriptions carefully, obscuring one-
self as a person with a creative outlook. In the
foreground is A. Pushkin and his figurative state-
ment. By this the lack of paired rhyming was dic-
tated in accordance with the copyright, even if not
full (ABABCDDCEEF - in the original,
ABABCDCDEEF - in the translation). Hence,
each translation line is the same value as the origi-
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nal line. Here, further, and the accuracy of word
usage: “paboaenuviii” — “kon0ai bauwvin ueon”
(fawning, servile), “... ece uumanu / Ipumemoi
enesa u neuanu’” — “Auy, kaiievl 23en anap oap oa /
Vrwoa...” (all read / Signs of anger and sadness)
(signs on the face are read in the way the meanings
of the book are understood), “Maxuyn pyxoii” —
“Kymoin evina ceaman acubapoe” (He
waved), “.. uoym eon” — “Bap Oa... mulu Kk a
mommur ton” (And all, bowing, go out) (the
italics are mine. — R. B.). Such accuracy does not
cancel out free readings or incorrect ones — in nu-
ances! — interpretations. On the contrary, they are
assumed - either in a dosed form, or in the order of
elementary randomness (and the major masters
have it). In the original, the “face (of the Khan)” is
“gloomy”. In the translation, there is a noticeable
softening: N. Isanbet's “face” acquires “extinct”
features (“cymeon tiose”, cp. “‘cymeon tionowiz”)
(literal translation: “a faded face”, compare: “an
extinct star”), the signs of exhaustion, fatigue, de-
cline of mental and physical strength, which are
not found in A. Pushkin’s text. Would it be more
correct to choose a different, appropriate epithet:
“kapanrsutaran’ (the Khan sat immersed in sad,
painful thoughts, the life of the world did not at-
tract him and the face was “blacker than night”,
“blacker than darkness”, “the nightmare”)? At the
same time, it is impossible to call N. Isanbet’s
choice of the lexeme a big mistake: “twilight”
comes when the day goes, there is no light, the sun
disappears behind the horizon, goes out, and the
night follows. N. Isanbet took A. Pushkin's epithet
too bluntly: his darkness is not the onset of dark-
ness, but the disappearance of light. Here, of
course, shades are important according to the crite-
rion of coincidence / discrepancy with the original.
And yet this is not the case to accuse the translator
of misrepresenting the author’s word. In general,
the text is thoughtfully displayed: A. Pushkin re-
mains equal to himself, despite the fact that he is
read in Tatar.

Of all the scenes in “Poltava”, it is appropriate
to stop at the climax of the poem — the episode of
the battle between the Russians and the Swedes —
and see how the meanings of the original are trans-
formed in the translation by N. Isanbet.

A. C. Ilymkun. “TlontaBa” | IlepeBon Haku Mcanbeta

(1937)
1. U rpsiayn 60i, [TonTtas- | 1. [ToaTraBa cyrhImb
CKuii 60ii! Kykpaze!
2. B orue, nox rpagom 2. YTibl SIHTBIP, SUIKBIH
pacKaJICHHBIM, JUYEHID,
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3. CteHoil xkHBOIO OTpa-
KEHHBIM,

4. Hag mammumm cTpoemM
CBEXKUH CTPOi

5. HITeiku cMbikaeT. Tsxk-
KOH Tyuei

6. OTpsiABI KOHHHIIEI JIETY-
e,

7. bpaznamu, cabmsivu
3Byua,

8. Cumbasich pyosiTes ¢
mieya.

9. bpocas rpynsl Ten Ha
rpyay,

10. IlTaps! UyryHHBIE TO-
BCIOZLY

11. Mex HUMU OpBIraroT,
passr,

12. IIpax poroT U B KPOBU
IATISAT.

13. llIBen, pycckuii — Ko-
JeT, pyouT, pexer,

14. Boii 6apabaHHBIMA, KITH-
KH, CKpeXeT.

15. I'pom my1iex, TOMoT,
p’KaHbe, CTOH,

16. U cmepTh, U a1 co Beex
cropod [[lymkun, 1986, c.
120].

3. JKanssl KolimMa 6aprou
KHpEra,

4. ABbInt KanraH caduap
©CTECHO

5. SIHa cadmap xmen
MEHIIE 19

6. LITeIK Cy3mBI OEpce-
OepceHo.

7. ATiBI TaCKop YaInThl
arbUIbIIL,

8. ABBIp OOJIBIT KEOEK
y3bII Oapshl,

9. TesrenHope, MIBIHpAN
KBUIBIYJIapBI,

10. Kucemronop 6opernerr,
AOBIHBIII.

11. ToHHap €I TOHHIP
©CTEHD,

12. YUyen mrapmap hoMmmo
ypBIH/A,

13. blprsli, kuca, anap
JUEH[D

14. Tydpax ka3blim, kaHaa
CBI3TBIpA.

15. Cyema mBez hom pyc,
KHCEI, KbIPBUIBILI,

16. bapabannap, gsIp-uy,
YJ1 KBIYKBIPBILII.

17. Kemnay, uHpay,
SIHPBINA TOSIK, TYII,

18. homma sxnan yiem
hom Tomyr [ITymkuH,
1950, c. 52-53].

The battle broke out, the battle of Poltava!

In the fire, in a red-hot hail,

Protected by a living wall,

Over a fallen file a new file

Closed its ranks of bayonets. Like a heavy cloud
Detachments of cavalry flew,

Clanking their sabers and bits,

When clashing chopped with a swinging blow.
Throwing a pile of bodies on a pile,

Cast-iron balls were everywhere

Among them hopping, hitting,

Digging ashes and sizzling in the blood.
Swedes, Russians — stabbing, chopping, cutting.
The sound of drums, screams, and gritting,

The thunder of guns and feet, neighing and moan-

ing,

Death and hell on all sides [literal translation].

The battle of A. Pushkin is chaos of nature, a

whirl of pain and immeasurable suffering. In the
battle, the triumph of the fire element is realized.
We see that “cast-iron balls”, striking on the sides
and swarming deep funnels, come into contact with
bodies, so that there is “sizzle in the blood”. It is
usually red-hot metal that “sizzles” in the forge,
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when a skilled craftsman plunges it into a cauldron
of cold water to cool. But in this particular case,
hot cast iron is naturalistically cooled by blood-
replacing water in the world of Russian plain.
Depicting the battle-massacre, the poet moves the
aesthetic gaze at a faster pace from the subject to
the action, in speech expression, he mixes nouns
and verbs. A. Pushkin’s war is a plastic of bodily
confusion, whirlpool, raging feelings, avalanche-
like friction. The poet captures the sublime and
terrible melody of war, it frightens and delights
him.

N. Isanbet hears this subtle ambivalent note, so
the focus is not the selection of lexical units, but
the phonetic design of the lines. The alliterative
increase in voiceless sounds helps to picture the
increasing confrontation ([x], [h]): “kucewnap”
(are cut), “xanoa” (in blood), “xasein” (digging),
“xewnay” (neighing), “homma” (from all [sides]),
“hom” (and), vibrating sounds ([p]): “aseip”
(heavy [cloud]), “monnop” (bodies), “wipewvrii”

(ump), “6apabannap” (drums), “aypeur” (tram-

pling sounds), sibilant consonants ([m], [u]):
“wapnap”  (balls), “kucews”  (chopping),
“owpouioiwe” (MOr),  “xoruxeipeiue”  (SCream),

“weigpan”’(to sound), “ueip-uy” (screech). There
is a number of lines mismatch (two more in trans-
lation), but it is compensated by a rhythmic-
intonation moment that sounds organically — and
this is the main thing — in the Tatar language, the
preservation of poetic moves (“dewin kancan
caghnap ecmena / Ana cagpnap xunen menoe 03 /
IImeix cy30v1 Gepce-bepcena’), lexical and se-
mantic repetitions (“... cagaap ocmena / Ana
cagpnap...”, “Tonnap een monnap ocmena’), mak-
ing the episode expressive and eloquent.

Summing up we can say that N. Isanbet devel-
oped a special translation style. The components of
his style are: a) the accuracy of the original mean-
ing transfer, b) the compliance of the new copy
with the norms of the native language, c) deep and
comprehensive knowledge of other people’s reali-
ties displayed in the work, both territorial-
geographical and historical-social. In general, if we
keep in mind the Soviet school of literary transla-
tion, this approach is not new: N. Isanbet lived in
his own time, which could not but influence his
translation views. However, on the Tatar soil, his
method produced significant results, today they
must be philologically understood by new transla-
tors, to save them wandering in the dark of wrong
experimentations, to help them clearly see the
highest standard of skill that N. Isanbet (and along
with him, other translators, his outstanding con-
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temporaries) created with hard, painstaking work,
and to be guided, like a beacon, by it.

The topic “Naki Isanbet as a translator” re-
quires further special-systemic research, which will
be actively continued.
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AHBIH pyC KIAacCHK

onoOMATBIHHAH TopiKeManope, aephiM anrannga A. C. [lymxunHblH «bakvacapail ¢onTane» hom
«[TonraBay acopyiopeHeH aepbiM (hparMeHTIaphl aHaJIu3 MaTepHaibl Oyl Topa. Pyc kimaccukackiHa
MOpPXKraTh UTYHEH MOAOHH-UACOJIOTUK KOHTEKCTBI, ITIPreNop OeNoH YarblUTHIPraHAa TEXHHUK
STHAJIBIKJIAPBI, ITyJail YK CY3 OCTAaChIHBIH TOP)KEMO IPHHIUIIIAPH KEOEK MOCHOINOPTd UT'BTHOAD
IOHoNTENe. Ten HOCXd MOI'BHOCEHEH Teraulere, sHa, TOP)KEMd TEKCTBHIHBIH TYyTraH (TaTtap) TEIHEH
HOpPMalapblHa, aHBIH 3CTETUK aJbIMHApBIHA TYpHl KHIYE, PyC CY3 COHraTeHEH TacBHpJIAHTaH
JOHBSCBIHA THPIHPIK yTen Kepy Topskemade Hokeiil VicoHOST cTmineHeH MehuM 3ieMeHTIApbIHHAH
ca"ana. KniaogokTo TeMaHsl eiipoHyHe, hidimmnkces, 19BaM UTY copara.

Ten Temenuasap: Hoxbiit McoHOST, pyc omo0usTh, TaTap Tele, 9100U TOpKEM9, YarbIIITHIPY

haM THUHIISIITEPY, MOTBHOBH Y3TopEILISp.

Hoxkprit HconbOorHEH KUHKBIPJIbI wKaT
MUPACBIHAA 91901 TOPXKEMAJIOP Y3EHUAIICKIIE YPBIH
anplm  Topa. SI3ydbl OUIYOHJIETEHEH Oy STHI
XaKbIHJA SXIIBI Ounresne Oyica na, OyreHre KeHTd
KaJop Y71 CHCTeMaJbUIBIKTaH e€pak Oynral
OYpaKJbl  TOCTd TIEHd  ThIAIBMU-PHUIOIOTHK
ky3amnanran: H. HcoHOotHeH Tere sikm Oy bop
TopKeMaceH ragu ¢akrorpaduk acnekTTa TIblHA
Ouyresan yTy a3, 9 TyraH Tell Yapajapbl OCTIoH YT
MOJIOHUST OOpa3blH TYABIpraHja, Yji TasHraH
COHraTH CTpaTerusiHe, Y OSLUISISH COLHUallb-
TapUXW  KOHTEKCTHBI, TOP)KEMOHEH  cailnany
npUHIMIDIAPBIH hoMm, HUhasTh, aBTOp SHATBITHIHBIH
HUYEK YarbUIbIIBIH adblkinay mehum. Kymomie
Oynmaran Oep MOKalld YHKIOPEHI® TeHo Oy
npobGyieManapHsl MHJISM aly MOMKHH TYTeliere
aHJIallbLIA.

Tarap Topxkemouenere tapuxsiaga H. Uconbar
— y3eHuasiekye ¢urypa hom mask, Oep sran. Cys
VHAGHHAH, aHbl KWIQUOKTd 53y KHUPIKIETeH
accbI3blkiapra Kupak. Jlepec, Tarap omoOusT
OenemMeH1d TOPKEMD, aHBIH TapuXBbl,
MPUHIMIUIAPET  haM  Tepiope  MAChaoopeHa
KYTICAHJIBI XE3MOTIIOP hom MOKAJIOJIOP
OarslIaHran ([ABpyTuHa, XabyTtnuHoBa)],
[TammymmuH, XabyrauaoBa, 2014], [HarymaHoga,
2017], [Caiidynuna, Baneesa, 2017] h.6. nap). H.
HcoHOoTTo TopiKeMaueneK TeMachlH OOTEHJIEKIIE,
Tynbl KaHJIbl OHpOHY ©4YeH, AaBTOPHBIH —
TOP)KEMoUe HUATEHEH YCeIIeH AETAIbJIOPId KY39TY
(anybl poBemTd OynMaca na, yn hopBakbIT sy, —
P.b), aHBIH OpUTMHAJIHBI KOHKPET JIEKCHK-
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CEMaHTHUK hom KOMMYHHKaTHB-CHUHTAKCUK
YHILIENEINTS 3IIKOPTY TEXHUKACHIH ayblKiIay, YHUT
TeN SI3YYBUIAPBIH S3y4bl TOPKEMd WTO OaluiaraH
YOpHBI Ja WCTd TOTHII, MHWmem-Ypan Oye
TaTapiapblHIa TOPKEMS OIIYSHIJIET€ TOPBIILBIHA
TOMYMH KY39TY sicay MeMKHUHIere OuproH
KyII'bsi3Ma (hoHaBIHHAH Oamuan Tepie
YbIFaHAKJIAPbIHA Kagop OWPIHEepra KHUPIK OyibIp
uzae. Pyc cyparie-o100u Cy3HEH MOrbHACEH OUpy
nponecceinna, H. HWconOor aiigananran Tem
I0JUIapHBl  ©MpoHYy Oe3HEeH ThIHHAK MaKCcaThIObI3
OyJBITT TOpA.

I'omymon anranma, H. MconOor nmeHps — pyc
CY3 COHTraTeHeH TeHd Tyrel, o KOHOAaTkIl,
KOHUBITBIII — ONOOMSTHIHBIH TY39J 9CIPIIOpEH
TOpXKEMd HWTY O€NoH MIerBUILISHS.  TaTap
XQJIKbIHBIH MOJQHM KyTaopenem paoBepe — XX
racelp Oamibl TpaguLMsISpPE 1OBaMUBICHl OynraH
A3y4bl aHJIbl hoM MakcaTJIbl POBEILUTS TOI HOCXATD,
OpUTHHAIITA MOPIKAraTh UTI. MocosoH, Kaibep
ouorpaduk  kypcoTkewrspme 1940  emmapna
lexcnupublH «I"aMIeT»bIH TOPKEMa UTY edeH, H.
HcoHOoTHEH MHIIIHM3 TENIeH Maxcyc oMpoHy (akThl
quiTena [Onunnapetes: 6mobubmmorpaduk
Oenermonek, 6. 613]; yn pyc TopKeMa Komusce
amia Tyren, 9 JOHBIKYJIOM TaHBUITaH Jpamarypr
hom aHblH TapadblHHAH S3bUITaH TEKCT OEJIOH
THITBI3 hoM BIIIAHBIWIBI JUAJIOT ©YEH ImapTiap
GapIIbIKKa KMTEPY MAKCATBIHHAH JIILIOHY .

! H. Mcon6or tapadbiHHAH, Y3 MAKCATHIH aYbIK AHJIAraH
hoM, KyICaHJIBI «TaKTHK» KapIIBLIIBIKIApPTa Kapambliia,
HaMYCJIBI YTONTOH hoM aHsl, suiran nadoccsl3 0eek, YbIH
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V1 pyc anebustel ponapiHHaH XIX rachlpHBIH
WKEHYE  SPThICHl  KJIACCHKJIIAPBIH  HOTWXKOJE
TOPKEMD UTa. by TOPIKEMAIOPHEH
Ooubnmorpadusice 3yp Tyrea: yil y3 3YEHO HKE
aBTOpPHBI hoM ZIypT KBICHTHIKHBI ama. TyOoHmo

aHBIH TapaQblHHAH TOPXKEMO WTEINTdH  pYC
SI3y4YbUIAPBIHBIH ~ UCEMHOpe  hoM  ocopiope
KUTEPeo:

1) A. C. I'puboenoB: «AKBUUIBLIBIK Oojacey
(«T'ope ot ymay) komenusce [['puboenos, 1945],
[['puboenos, 1946];

MOI'BHICEH/S «OAIMHUK» DIIUSH WTEN XapakrepiaraH Yi
BakbITJIap ©4eH huu To KuHen OyiMmaraH ojl caiiiaHa.
Om myaga: H. HWcombor moBepermo Cosernmap
Beprerener pyc Oymmaran MuIoTiaope (tatapiap 1939
enmaH Kupwiul andaBUTHIH (aliganaHamap) TOHBA
OMOOWSATHIHBIH YPHOKIOpPE OCTMoOH YHT ONoOHATTaH
TYpBIOAH-TYPBl TYTEN, & «UKEHYE KYyJI» — PYyC TEJICHO
TOP)KEMOJIope allla TAHBIIIBIPTa THENl ITUTOH Kaparl
Tapasia hoM TH3 apaja ramojiM IIOKEJId TOPMBIIIKA
amplppuia.  YuT Tenm, ramMonmM apanamry OelloH a3
OOMJIOHI'9H  TpaMMaThka OWpSHYrd  ie3  TOThIMN,
cxonacTUK (opMasia YKbITHUIA, STCBHH X3P HHIUIU3,
anMaH, (paHIy3 TEJUIOPEHEH «COBET JHAaJIEKThD)
ramoJo OyJraH AuI oWTepra Ownrene Oep Hure3 Oap.
Acspinza, Taburare 0elloH KHTaOH-A3Ma, O KYJUTaHBUIBIII
mampoce OyeHUa «eoi», W3OIMIIIOHTOH — OQYJIOT
HOTIDKOCE OYNraH «I4Ke» YHT Tel OapibIKKa KUTEepelo.
ON0STTS, MOHABIA YHKIIOHTOH (opMaja TEIop Hadap
y3memrTepenansp. Pyc Topkemo MokTabe, 0Ooxacces,
JIMHTBUCTHK COJIOTIOPE HOTIDKICEHId T€HO TYTe, 9 Allb
BaKbITTAa YUT WIS Oymy, Oamka AeHbSHBI Kypy hom
TaHy YHHKaJIb MOMKHHJIETeHd Hs OyJraH IIarelipbisap
hom s3yusimap uceme (Mocanon, C. 5. Mapmak, K. U.
Uykosckuii, siku M. JI. Jlo3uHckuii) OeoH OapibIKka

kutepens. H. HWconbGor T9, Kym Tarap COBeT
TopxKeMmouenope, beex Bartan cyrbimbl emmapsiHza
SI3MBIII ~ Kymryel Oyenua EBpomama Oymran 1L

MemopprcHe WCKd anMaraHja, aHAbli [apTiiapra us
OynmMbrii (XX Tracelp OamiplHAa XOIUIE  COYITap
Oananapbl, MATEIHPEISP YUT WIIOPAS OynraHga, aHHaH
KHTAIUIap ajblll KaWTHIN, allapHBl OHA0 apaJalrdbIChl3
TOPXKEMS UTS TopraH Oynanap). MOHHaH OpPUI'MHAIIHBIH
MOT'BHOBH SITHIH JIOPEC aHJAY ©YEH TOPIKEMIUETIIPIoH
YUKTOH THIII 3yp KOY TaJSM UTEITSHJIEere aublK KYPEHd.
M. Makcyn ¢panmy3 teneHHoH «Koma BproHbOH»HBI
TOPKEMO UTKSHD, aepbiM YpPBIHHAPHBI auyblKiay ©4YEH,
M. JI. Jlo3uHCKUTra MepaKeraTb UTI: alap UKece 19
S3yubmap Oepiere orw3acel Oyina. «['amureT» OenoH
snuteraHe, H. VMcoHOaT aHHAH spaoM copajbl MUKOH,
mboTTo, 0€3 Oy XakTa Teral OoWTd aJIMBIAOBI3.
TparemusneH  pyc hoM  Tatap  BapHaHTIApHIH
YarelUTHIPY KalOep aepbIMIbIKIap OyiIyblH KYpCaTa.
Topxxema xakbiHma M. JI. JlosuHCckuii KapanulapblH
yprakianikad xonmd, H. IcoHOOT Tyran Ttatap TeleHEeH
KarbliiJI9JIope MCKS ajbIHTaH Y3 FOJIbI O€JIoH KUTS (Kapa:
[Bexmero, Crimpuarosa, 2017]).
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2) A.C. Nymxwun: «bakvacapaii QoHTaHBD»
(«baxuncapaiickmii (hoHTaH»)» [[TymkwH.
baxdacapaii ¢onrtans, 1937, Ne 1], [[lymkwus.
bakuacapaii ¢ontanb, 1937] hom «IlontaBa»
nmosMaiapsl [Ilymkun. [lonrasa, 1937], [[lymkus,
1950], «Tam kyHak» («KaMeHHBIH TOCTB)
¢axurace [Ilymkun. Tam  kynak, 1937],
[TIymkun, 1949], [Tlymkun, 1954].

[MymkuanabiH uke — «bak4acapail (oHTaHEBI,
«Tam KyHak» TOAMaJapbIHBIH TOPKEMOJIOpPEH
kpickaga mopexymk. A. C. Ilymkxua ham A. C.
I'puboenoBHBIH IpamMa TOP)KEMAIOPEHID
repoinapabl hoM mpeAMEeTIapHBI CYpOTIOYHEH
Oerenyoli  Oamka hom  y3eHYONEKIE€  COXHO
JIOTUKACHl TaMars Kyedy co0orure, ajap Maxcyc
OIpoHYHE COpBIA. © aHbl T€aTp COHraTEH ra)Koen
IopaXxome octa Oosutoron Hokbrit MconOor Ouk
saxurpl 0enroH hom Oy anbiMHapaaH (dalganaHraH;
0e3 anapHbI OMpeo aHATN3TaAMBIHObI3.

A. C. IlymKkuHHBIH aTakjibl IOdMalapbIiHA
KYYUK.

AnapHbIH TaTap TENeHD TOPKEMS HTENy
(akThIHA TON MKE MIaPT— COIMalb 3aKka3 hom suke
971001 CUTYyaIMsI — XAJIMTKEY POJIb YHHBIMH.

UsinHan na, 1937 enga Cosernap bepnerenas
A. C. IlymkuH yneMeHeH 100 embirel 3ypnan, KUy
konay OenoH Owirenon  yrens. CranmuH MuUd
TYIBIPY TOBEPEHEH hop TOPMEIII KYpEHEIIeHoTe
UJICOJIOTHK DIIEMEHT, TocMep OelloH Oy BakbIiira na
xapakrepnanHa. A. C. Ilymkun, ropue marsliips
MUDBI, aepyda pyc Cy3 COHTAaTeHEH «CHKepeliey,
«ruznarenran» yeemenad A. C. IlymkuHHBIH
Oapbl THK KOHOATHIII MOIOHH JKHUPJIETCHII® TEHO
rastb 3yp KypeHemr Oynapak OapiblKKa KHITY
MeMKuHIIeTeH hoMm aHbIH ohoMusITeH OOBEKTUB
IIOPEXIIOYHE TSI UTCO 19, KIACCHUK HO3bEIUIBIK
KYTeHI9 OepoHOep marbiiips Oyjapak TaHbuia (9
nposieTapuaT MomoHuUATEHIS B. B. MaskoBckuid
LIYIIBI PONTbHE YHHBII).

DCTeTHK MPOIECCHBIH KYPEHEKJIE, TallaHTIIbI
Oep ¢urypachlH aepbill ajblll, aHbl XaJILIKHBIH
OMETJIOpEH (MIeaIaphiH, bIIIAHBIWIAPbIH. — P. b.)
YareUIABIPYYbl  ChIaThIHAa TaHy TOMYMCOBET
TEHJICHIIUSACE, YJI BAKBIT ©YEH TAOWTBI KypeHell
Oyna. By kareliigo pyc omo0MATHIHA ThIHA TYred,
CCCP xanbIKIapbIHbIH MWJIIH CY3 COHIaThJIOPEH

2 By — pyc KIIACCHKACHIHBIH OEPBSKIbI HAesIop hom
CTHJIb MOHOJIOTU3MBIHHAH a3aT OyJiraH Kyl BEKTOPJIEI,
Kyl BapUaHTIBl Ta0WUraTeH KypcoTd. OpuruHai
mupukackl XX Tacelp OamiblHAA 3yp SHTBIPAII AJbIT
forapbl OJSUIOHTOH hoM Iyl YOpPHBIH MOKAIIOPEHID
cuMBONIM3M  xd0aopuece, «Poccust T'etece» Oymapak
xapaktepianarad ®@. WM. TroTdyeB MacmTaOibIrsl OenoH
A. C. Ilyukun 0enoH 6ep paTKd Kyena aaMbIiMbIHA?
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119 Kapelii: ykpanH oao0usateinga Tapac LleBuenko
IpornaraHjagaHrad hoM mKrTumarelii  sSKJIaHTaH
TOMyMMOX9009T KyNbThIHA WS Oyna, Kazax Cy3
conrareHio — Ao6aii (M6pahum) KynanOaeB hom
Kam6pin JKabaeB, Ttarapma — l'abmymnma Tykai
[@punepux], [[mwrazos, 2010], [I'mmazos, 2013],
(cyrpimTan coHrsl emmapga — Myca JKomun),
TOPEKMOH[I® — MOXTYMKyNU: Oy HCEMIIEKHE TarblH
7la ToBaM UTOpra OyisIp uze... Ajap momyisip hom
aKaJAEeMUK CepUSIIOPID xa3epre BaKbIT
YJTYOMHOPEH/I9 aKblIra ChIAMACTIBIK YHKCE3 3Yp
TUpaXJIapZa HOIIEP WTEIop, NOHbS TEIUISPEH
TopxkemMo wurenamop (H. Hcombormern mo A. C.
[lymkuHHaH Top)KeManope HoKb MeHo 1937 enna
Oacbuta. — P. b.) amap XakbIHJa IIOXCH, aepbIM
MOKaJaNop how KONIEKTHB MOHOTpadUsyIop sA3bLIa
— KBICKAChI KOWIC UJCOJIOTUK MallliHa, MaTCpraJib
hoM ¢uHaHC YBITBIMHApHI OCJIOH HMCOIUIOIMIMHUYD,
«Cakpajby, M3r€ MOTBHOIOP O KUTEIITEepyde
(abpvka  Oapiplkka  KHTEpPd, o  MOHIA
TIPIKEMAUCIIOP MH AKbIHHAH KaTHallajap. Monnaun
mrynait yk H. Ucon69oT To ubirapma TYFCJ'Is.

3 Illynsl aublknapra KHUPOK: TOPKEMO  HUTEITOH

sa3ydbliap, 0oxocce3, MakTayra JaeKibl  HJIeJap.
A.C.IIymkuH — «pyc MO33UICEHEH KOSMIBI» THIiibapace
OemoH keMm Ooxocmomep? Mochomo MEHS HOPCO 19,
XaJbIKUYaH KWJICT YBITBINBI s OyaMmaca Tagd XaJbIKKa
TEJIOKTAUIIeTe Chli(arsl OyeHUa Oep II9XeCHE alThl
IUIAHTa YbITaphlll, COBET UACOJIOTHSACE TAPUXBI OCPHUID
racelpjlapra  Cy3bUITaH  MOJOHMSTIIOPHE  apThIK
ragunomteps. I'. Tykaii Geek, oMma Tatap 9I90UITHI
aHHaH Oalllka DJIMTap, XOPOKAT BEKTOPHIHBIH PYXBI
OenoH apUCTOKpar, oMMa «MHJUTH-0ypiKya3
QJIEMEHTIIAp», SI'bHU «COLMAIb SIKTAH YHUT» KaTJIaBbIHA
keptenraH [lopnemonake nmo ust Oyna. Myca Xommn
CoBeriap repoe NMaHTEOHBbIHA KepTesy coboruie, aHbIH
WKaThl YT yHalh Oost ama. TupoH aHamus3ra JorbpBa
WTMUY9, MIATHIHPHHEH OAIIIaHTBIY YOP dcapiape OesoH
TaHbINIY AJAPHBIH COHTATH SIKTAH YJIEM THIPHATrbIHIA
PYXH  KHEpeHKeleK hoM  MXTBIIpH  THIPBIILIBIK
KIMEIIIope «Moabur o TapIope» OemoH
YarplUTHIpragia KaMuil TyrejviereH pacibiid. Coser
BiacTeHbIH, JKamOyn 6enmon OyinraH xeOek, marbiiiprHe
KOHY30TeH/Iore MKTUMATBIA MOCHAJINIOPTS IOHITEIoH
TeMaTHK JIMHUAJD sicaliMa YCTePY OMTBUIBIIIBI (Oy Jama
aKkplHbl  TapadblHHAaH  S3BUITAHHAPHBIH  KyOece,
aBTOPJIBIK XOKYKBI OyeHua aHa KapaMblil; TEKCTIapHBIH
KyITYeJIETeH 9YBAJI T'aJ[9TH Ka3aX MOHIKATIOPE, IUTbPH
ocapiope CTHIICH® ypTa Kyl pyc LIarbliipbiope si3a, 9
sHamaH amap JKamOynm TapadblHHAH aHBIH SIKBIH
JTAaMPaCCHJIOTe KEIICNSPHEH KBICKa COMJan Oupyiope
hoM aybIknayngapsl HUTE3HI® TyraH TENra Kydepens,
O6omap OeTeHece Ka3ax TEIEHHOH TOPXKEMO UTEIl
TOKBIUM  uTenoaop [[xambyn [xabaes]), amap
KOHKpET chlii(aT, Y3eHYQJICKISp XakblHAa copayliap
TYABIPMbINYA KaJIJbIPMBIN.
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Morsnym  OynraHua,
WKTHAMAarsli-pyxu  hom
YOpBIHZA aepbeIM raseranap-xypHauiap
penaKusiCeHad TOPIKEMAUETop KITyOBI
OCLITHIPBIIA, «TOPKEMAUENIOpHEH SIHAa OYBIHBI
dopmanama: C. Paxmankonsrii, . bormanos. B.
OxmonymuH, I'. Kopam, B. Ananaes, 1.Kazakos.
Anap OemoH stHomo I, Tykaii, ©. Omwupxan, I
Kaman, C. Pomues, I'. Ucxaksriid, I'. Paxumusp Oy
3K aKTUB KaTHAIIBII KUTANSp» [HarymaHoga, c.
73]. TopxeMo OCOpNOPEHEH CaHbl KOHHOH-KOH
apTy, aHa HUXTBIDK YCY TaTap TaJlMMHOPCHEH,
TOHKBIUTBUGIIOPEHEH ~ TOP)KEMOHEH  TEOPETHK
HUre3Iope,  Tepiope,  NpuHOMIUIApEl  hom
BICYJUTIApHI XaKbIHAA YHIaHBIPTa, OapJIbIKKa KUIToH
TOXKpUOSHE OUPOHYTS hom HO3apu
TOMYMMWISIITEPYTS 3TOpa. Macanan, I'. TykaliHblH
Oy TapMmakTa aepyda OCTaJIbITBI, TOPKEMO OIIECH
o101 MKAT JOPKICEHS KYTIpYe Foraphl OOsIIoHD
[Canuymaun, XabytauHoBa, ¢. 56-57].

XX racelp OepeHYe YTBI3EIUIBITBI TaTap
MomoHHMATE  hoM  omoOWATHIHBIH  KYpPEHEKIe
S3YYBICHI, oma0uaT ramume I'. MOpahumos «raTtap
XaJKBIHBIH  TICUXOJIOTHSICEHO BY  TOPIKKBISATE
(bukpusiceHo MeHacHO OYJIBIPIBIK (PUKEp yCeIIeHd
Typel KHWIEpIeK), ajdapHbBIH Oep spackiHa Imwn(a
Oupepiiek BO Oep UXTHIDKJIAPBIH KaIlIapJibIK
Oynran Oep acopHe caitnay») [MOpahumos, 6 T.,
2019, 6. 56] npuHIMOBIH MehuUM U CaHBIM.
INanmumuop, mwxat kemenope C. CyHuonoitHeH A. C.
Ilymkunnan «Boxu», baliponHan «ToTkbE», I
I'elinenan «OnMaHCyp»HBI TopKeMo utern, [lopeix
hom T'apeOHeH KypeHekie SA3ydYbUIapbIHBIH SA00u
XO3MHANOPEHHOH Oy KOHTOYd MOXpYM Oynrad

TaTap  XaJKbIHBIH
MOJIOHA  STHAPBIIIIBI

TaTapjapHbl  TAHBIIITBIPYBIH  IOTaphl  OsUIH
[M6pahumos, 7 T., 2019], [Kazamnsl]. Omma
HIarbIiipbHeH Kyn 9COpIIapHE, aepyua

«OJIMaHCYP»HBl MHJUTMIISIITEPSM JIUT, AaCBUIBIH
y3raprye radyy HUTEIMACIEK «9Ad0M >KUHASTH»
TOCEHJI9 THUCKOpe MeHoco0oT ama [HMopahmmos, 7
T., 2019, 6. 67]. Kypena ku, 1910 ennap reiidiabMu-
TOHKBIHAM (rkepe TapadbIHHAH TOPKEMIUETIPTD,
9m90M BIIYSHIIEKHEH Oy TOpeHo Iorapbl TaloIuIap
KyeJTaH. lyn poBere Aypoma-pyc
sI3ydbUIaphlHA ~ MOHOCO00T  ¢opmanaria, —aiap
SCOPIIOPEHEH UACS-3CTETUK KhIMMOTE KbIMMOTE
OunrensHs.

Tarap ykbIMBIDUIBUIAPBI AaupaceHns XIX
axplppl — XX Tracelp OambiHza —OepeHue
taHblrynad  Oaman reHuid  A.C.  [lymkunra
MOHQCA09T aepyua 3yp >KaBaIUIbUIBIK, CaK Kaparl
Oemon xapakrtepiana. Mg 6epenye HoyboTTo, A. C.
[lymmmMHHAH TOp)KEMaJlope, aHbIH 9COPIIOPEHEH
UpeKIie Kydepeiylope, HKbTHOAcnapbl OeloH
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TOKBAUP UTENT9H Y3€HUJIEKIIe TaTap
NYUIKUHAAHACHL SIIM; SHA bICYJl MOKTOIUIOPEH
KepTeno OanuiaraH XOOUTYENICK KYPCOTMAIOPEH
(pyc Tene rorapel OeneM OUpYy Telle UTEN TAHBLIA,
IIYHBIH apKacklHAa (OHTS, COHTaTh OIKCeHd hom
IOYJIST TOPMBIINIBIHA WINEK aublia. — P. B.)
MAaHTBIMKBIA HUTE3JIOHTOH JKaBall TOCEHAD PYC
KJIACCUKACBIHBIH ~WH  IOTaphl  J9paKCce UM
TaHBUITaH KyJIbT ypHAIla.

OJI09TTI, TOPIKEMIrd OOTEH dCOPIIOP IO TYTeEN,
O CYPOTJIOHI9H MoJoHU-Teorpaduk hom nuHH
peanuitnapsl SKbIH OyJIraH MXaT KUMEIIIopEe T'eH
aJIbIHA.

[ymait M. }O. JlepMOHTOBHBIH, pOMaH
OeTenyeren xumepen hom «besneq 3aman repoe»
(«T'epoit  Hamiero BpEMEHH») COCTaBBIHIATHI
MOBECThJIApra UT'bTHOAp UTMHUUS, «AMmMK-Kepub»
(Amuk — I'apu6 / Amyr — ['apu0) TOpek oKHATEH,
auco «b3ma»chlH TOpXKEMd UTY apThIrPaKk Kypeno:
pyC s3YYbICHI Tapa(bIHHAH TEIOKTSIUICK OCNoH
CYPOTJIOHEN, XaThIH-KbI3Jap S3MBIIIBI  XaKbIHAA
CEHTHMEHTANb yilmanynap OenoH Oep SICCBUIBIKTA
Oynran s TOKpHOSCE3  KbI3  S3MBIIIBI
KBI3BIKCBIHY ysATMBbIH4Ya kama anmeiii (H. M.
Kapam3un «buuapa xb13ei»HbIH («bennas JIuzay),
MEPCOHAXKIIAP HWCEMEH, CIOKET OapbImblH hom
mIapThaapHbl, TyraH, KYHETENToH PealbIeKKd
KaWIamTelpy HUATE OENOH TaTap4aiallThIPHII,
UPEKIIC POBEIUTd Y3ropTEll TOPXKEMO HTENye
uretubapra maek. — P.b.); JI. H. Toncroiinan —
TEJOCO HHUHJM BIIACTBKA OXJIAKBIA TOICHUPIIEIEKKD
OysulraH TOpYp KapUbUIBITEl OeloH  «Xaxu
Mypat»el  («Xamku Mypar») KaBka3 TOBeCTe
TaTapyalallThIpplia. AJIapHBl KYI TamKbIpiap
TOPKEMS HTANAP, 9 Oodsice 3yp OynmaraH KuTar-
pucanonep TH3 apaaa carblisin Oetd. H. Mconbar,

onbarTe, OeTeH Tarapmap spatkaH A. C.
[IymKuHHBL ~ TOpKEMO  UTKOHND,  DIITPresdp
TOKPUOSCEH MCKS ajraH.

VYn  «llonTaBa»Hbl, KYPICEH, MOXJppHp

caiiaBel O€loH 3aka3 OyeHYa TOpKEMo HTKOH:
Oepenuenon, 1930 enapja ypHaIIKaH HISOJIOTHK
MOHU3M  pyC  TapUXbIHBIH  MOHYMEHTAJb
mopexioHyeHs spaom uto, anel CCCPHBIH pyc
OyJMaraH XaJbIKJIapblHA TaIIBIPHIPra KHPIK
Oyna; WKeH4YeIoH, S3yubliap OepiereHeH MU
Oynexiope IUIaHbIHA O6eK LIarblipbHE KHH
MacmrTadTa TaHBITY OypBIYBI KepTend, 9 yi, Y3
yupateiHga, A. C. IlymkuHHBIH TaTapyara
TOPKEMS UTEIIMAI9H 9CIPJIOPEH HAIIEp UTYHE KOH
Toptubens  kys. «bakdacapaii  doHTaHBI»HA
(«baxumcapaiickuiéi  poHTaH») KWITOHAS, H.
HconbaTks kanop Oy KOHBSK MOIMACHIH TIPKEMQ
uTaNIap, Oarikada Oyia aa anmbiii — oupens Muaen
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Oye TarapiapblHBIH TapuXd TaMbIpiapbl OeioH,
AnteiH Ypaa tapkanbin, Kazan XaHIbITbl oeria
Oammay woperHa hom  ['opoit  nmuHactmsce
BoKWIopeHeH — Kaszan  ToxeTeHIo  (KBIpPbIM
nmaptusice. — P. b.) umapo WTYIOPECHEH WH IOTaphbl
HOKTAachl BaKBITHIHA Oaphlll TOTamkaH KeIpeiM
CYPOTI9Y 0OBEKTHI OYIIBII TOpA.

1899-1900 enmapna A. C. IlymkuH nosmachia
Mexommon-ConmnMm OMeT0aeB TopKeMo HTI, hom,
anbarre, yn  tukmepenern, Cankr-IlerepOyr
neH3ypaceibly 1900 ennbiy 27 HosiOpe OeyoH
JaTallaHTaH MaxCyC pPOXCoTe OWPEeNToHHOH COH,
Kazamma b. JI. JloMOpOBCKHHHEH  IIOXCH
MaTbaraceiHaa AeHbs Kypo [[lymxun, 1901]°.

Xazep «bakuacapaii  (OHTaH»BIHBIH  HWKE
TOP)KEMOCEHHOH — Caifjlall  alblHTaH  ©3eKIopHE
YarblITBIPBINT Kapay MakcaTKa Spaluibl OyIIbIp.

[Tymxkun
OAaIUIBITBI

IIOOMAaChIHBIH
Iopoaid

OaluIaMbIH aJIBINK.

KyoTie
TacBHUpPJIAHTaH

JIOYTIOTHEH
o3ereH  —

A.C. ITymikun. | Conum Omerbae | Hokebrit Mconbot
«baxuacapait TopXKeMace TopXKeMace
(hoHTaHBI» («baxgacapait («bakuacapaii
¢donTtane, 1900) | porTans», 1937)
1. l'upeit cunen, |1. YTeipein 1. I'apaii yThIpa
TOTYTIA B30D; (yTBIpa) uze Kapar TyO9H,
2. Sluraps B Baxuacapaiina, / |2. Xyp-Xyp TeTH
ycTax ero Ty06oH kapan UJie aBBI3BIH/A;
JBIMUJICS, I'opaii xaH. 3. SIKeIHHAPHI
3. be3amonBHO 2. ABBI3TIATHI KoJsai GamisiH
paboJtenHbIii SIHTapbJaH / WToH,
JIBOp Vitnataneip uge | 4. CeleHbIN
4. Bkpyr xaHa JIoxXaH (TeTeH); JohioTie xaH
TPO3HOTO 3. Spannapsl aJJbIH/A.
TECHUJICSL. (umrommiape, 5. bap na Tein-
5. Bce ObI10 IyCIapsl) THIIT- | THIH UAE Oy
THXO BO ABOpIE; |ThIHEY / Yypa capaiina;

6. bnaroroses,
BCE UMTAJIU
7. IlpumeTsl

STHJIAPBIH JIOMBILI
(TYropakion
YPBIH QJITaHHAD),

6. 3ypJan aHbl
MXJ1ac KYHEJJIoH,
7. Auy, KalTHl

Omerbaes Mexommon-Conmum  MIIMOXOMMOT  yIIbl
(1881-1907) «kypeHekie OGamKopT MArbpHupoTIECE,

HIArbIHPb, TOpIKeMade, (UIIOJIOr, dTHOrpad, *KOMIraTh
anuiekiece, Pyc reorpaduk skomreisteHeH OpeHOypr
Ooynere hom A. C. Ilymxwua TyysmHbH 100 emisik

1o0niieeH  0oWpaM HTY KOMHCCHSICEHEH or'b3achl,
MOHHaH ThIII Bakbl) suutepe (Mcmampma. — MHIEKKD
Oolimonron. — P. b)) Poccus Duke »>uuisp

MHUHHUCTPIIBITEIHEIH ~ KBIpBIM  KOMHCCHSICE COCTaBBbIHA
KeproH. AHBIH TypblHA2 hoM (OHHHM-0100M WIKaTHI
XaKbIHZAA Kapa: [Ometbaes, 6. 5—62]. bacma nosmansIg
TBHIIBIH/A TOpXKeMoueHeH Gdamuiusice hom uceme
aNJIbIHHAH, MAapKUpPOBKalayubl pITHEH Oepamiere
Oymapak «OamkopT» Cy3e KyeiraH (9arbImITeIp:
«MeTapKeMa: bamkopT MexoMMoacanmM OMeTOaeBy).
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T'HEBA U IeYau
8. Ha cympaunom
€ro JuIe.

9. Ho
MIOBEJINTETb
rOpAEUBBII

10. Maxnyn
pyxoit
HETEPIIECITUBOM:
11. U Bce,
CKJIOHUBILUCH,
UayT BOH
[Myurkus, 1986:
c. 48].

4. I'spuo capait
(oparatpb
(TBIHITBIK, 511), /
XaHHBIH 1e3€e
capraiMail.

5. Keuiael IN'opoait
Mohabat / Kyt
o (6eon)
WIIApaT,

6. Xamnksel
ThIIKA(PBI) (YK)
9bIThIM, / KbLamsl
(OyticbrHbIT
XOPMaT).

7. SIAre13 KansIn
capaiina, / llom
THIH aJla KYKpare,
8. I'azarurer Oamn
TYJKBIHEIH, /
Bacerp mm(H)ne
Hepare.

9. BonbiT T
urysait 6exexep, /
SnnapeIHia
KypeHep,

10. ITpismara
Kbleca, / 'akce
Oenenep poHIIe
(Tepme TocTore)
HYD,

11. T'opypabIKMbl
xanbiHa? / Terre
coyna (yh-Tenok)
JKaHbIHA
[[Tymkun, 1901:
2], kapa.:
[OmeTOaeB.
2011: 6. 170].

33eH anap 6ap aa
8. VKbI aHBIH
CYHI'9H
O36HHOH.

9. JlokuH
MOrBPYP XaKUM
TY3MozE,

10. KynbIH reiHa
celTomn Kubopae,
11. Bap na uenen
TBIIIKA TOTTHI 0JT
[[Myuxun, 1950:
6. 63].

C. OwmerOaeBHBIH TOPKH TEIrd TOpPXKEMace
KJIACCHK TOPKH-TAaTap (KMHPOK — MIOPKbIA. — P.5.)
TO3EIJICHICH

TMOATHUKAHBIH,

LIUTBIPb

SIPAKNIAIITBIPHUITaH. Mucpariap sipThIFOJUIBIKIApTa
OYJICHTOH, PUTMHKAJa KUHEIUICKHE TOOMHH HTY
©UEH, MUCpAriap/a, IIyJl HCONTAH SPTHIFOJUIBIKIAP
JUEH/IO N1 Mapybl pudpMa em KyJutaHbiaa. TekcT
CTWJIE KYPCHEIIHE aHjaryra ie3 Tora (OpUrHHAI
YUKJIope 0O03bLIraHAa: MOCOJIOH, OPUIMHAIHBIH 11
OJBl — TopiKemome Oy 6 wom. — P.B). A. C.
[lymkuH 9copeHAs POMaHTHK cep 0ap: Iarblipb
capaiija ['opoil JyJNKbIHIAHYbl XacuJ MTKOH
TBIHJIBIK CYPOTEH TyAbIpa. OJere e3eKTa Oy
XaJloTHEH co000e TyphlHAAa OWTEJIMHU: aBTOP
XHMKQSUIOYHE Cep MOpAICEHd, TOMAaHbIHA Teps;
eueH4e cTpodaga yi pUTOPUK copaysiap Ky ara
«eopyp naouwiah» — XaH «KaAPaHeblIbI2»bIHBIH
co0orIope XaKbIHJa YKYUYbIHBI yHIaHbIpra (aHbIH
Oemon Oep YK XOKyKjapjaa y3e 19 yimana. - P.b.)
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MOXKOYp uTd: («lOpyp oKaHHbl HIPCI XapIaKam
ummepa? Hunou yii 6enan yn moweeyivy) [(«dmo
ogudicem 20pooio oyuor? / Kakoio meicivio sauam
on?.»)] (cysro-cy3 Topk. — P. b.). Tarap
TopXKeModece  Y3ropenuop  KepTem, — aBTop
apTBIHHAH Oapa: oWTHK, XaH 00pa3blHIa XaKUMIIEK
UTOPTd  SIpaTy4yaHJIBIKHBl KOUOHTY ©4YeH, AaHbIH
KYJIBIH, TOPYS Y4 3ypJibIrkl opuruHanga ['opoiineH
PH3aChI3NBITBIH YarkUABIpca Aa, «wahabam Kym»
mun  ceifidaTieii. C. ©OMeTbaeB TOpIKEMOCEHID
Corpanneq «bycran»biHHAH aJIBIHTaH
snurpadHBIH IOKIBITBIH OWITENopra KHpPIK. by
(bakT TEeNoco HUHAM CIOXKETTaH THIII 3JIEMEHTHBIH
ocop wuzesce hom yiimaHMacwelHBIH Oep eJerie
Oynranra TeiHa Tyren, o CorbAWHEH JTUPUKIBITHI
TyphIHIA  TOp)KEMoYeHeH  Xxo0opmap  Oymysl
ATBIHHAH Ta)KIT; MOHHAH THIII yJI TIOAMAaHBI (papchl
Omo0MTH TEMachbIHBIH SHCBIpAmbl Oyiapak Ta
KaObyn uTopro MeMkuH uzae; CorbIuaoH 63eKHEe

KepTy Tarap yKyubuiapel anabiHga A.  C.
[IymukvHHBIH ~ JOpOXKSCEH  KYTIpep,  ajapra
SIKBIHAUTBIP UIIE.

H. HWcoHGoTTo amaii Tyrem VY, cypaTHE

OMpYIo HPEKJIENeKKd HPEHIMACcd J9, aHbl IIHK
acThIHA AITaH MOIOHH-TAPUXU KOHTEKCTTa TOpa.
[lpunnun Gep — y3€HHEH KUH Kapaluibl IKaT
nroxece OyNmybIHHBI apTKbl IUIAHTa KaJABIPHII,
TacCBHPHBI CaKJIbIK OeIoH aHnary. bepeHue ypoiaaa
— A. C. llymxwuH, aHbIH 00pasisl (uxeprape.
ITapner pudmMaHbBIH IOKIBITBI hoM  aHBIH  TYJIBI
OynMaca 7@  aBTOPHBIKBIHA  Typhl  KHJIYe
(opurmnanmga — ABABBITBIJIK, Topxemomo —
ABABBI'BI'IJI’K) 1wryHblH OenoH  aHIAThLIA.
TopskeMoHeH hap 10J1b6I MOTrbHACE OEJIOH TOIT HOCXD
MHUCparjapblHa  apazjam.  bupens  cys3mop
KYJULTAHBUIBILIBI J1a TOTAL: «K 0 1 0 a U OauubiH
uean» — «pabonenHvlily, «Auy, Katievl 33eH aiap
bap oa/ Y kvl tl..» — «... 6ce yumanu / [lpumemot
eHega u newamu» (XaH HeseHpore OwiIrenIdp
KATallHbIH MOIbHOCE aHJallbUIraHya yKbLIa),
«Kynoin eotna c enm an o u 62 p o0 e» —
«Maxnyn pyxoi», «bap 0da... m vl w ka m o m m vl
10 1) — ... u0ym 8om» (acchi3blk. — P.5.). MoHaplii
TOraJUIeK WpEKJe YKYHBI SIUCO Jlopec OyimaraH
HISPEXJIOYJIOpHE — HIoaHcHapaa! — Kupe KaKMBIH.
Kupecenus, amap Oumnrene Oep KyJliomMas, 4
OynMaca seMeHTap OYPaKIIBbUIBIK TOPTHOCHID (Y
KYpEHEKJIe COHTaTh ocTanaphiHaa aa Oyna. — P.B.)
KY3 aJJbIHAa TOTbUIA. Ten Hecxoms «(xaH) tieze»

(mumo  (xaHa)) —  «kapayeel»  (CyMpaudHoe).
TopxeMolo cuzeliepiek HOMIIApTy Ky39Tela:
Uconbotrro  «ie3»  IlymkwHna  Oynmarad
Keuce3JleK, apblraHiblK, Gu3nk hom  pyxu

TOIlIeHKeNleK Ouirece OyiraH «CYHTOH» CBI3BITBIH
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(«cyHean 1ie3e», YATHINTHIP: «CYHEIH UOJObIZ)
ama. Typsl KuiraH, Oarika 3MUTETHHI cailiay qepec
OynMmac wae: «KapaHTBUIAHTaH» (XaH KyHeJce3
yiinapra OaTKaH, THPO-AKTarbl AOHbs HHJC AaHbl
KBI3BIKCHIHIBIPMBIH, hoM OyreHHOH e3¢ «TOHHOH
0 Kapapak», «KapaHTbUIBIKTAaH Ja Kapapaky,
«OonpITTaH na kapapak»)? Illyn yk Bakeirra H.
HconboTTore mnexcemanap CaiilaHBIIIBIH TyMac
Xara UM CaHapra sSpaMblii: «IPbIM KapaHTbLIBIK
(?HTEep-MEeHrep) — KOH KHYKO  aBBIIIKaH,
KapaHTbUIBIK WHIOH, KOSII TOPU3OHT apThIHAA
0aTBI CYHr9H BakweIT, hoM TeH Oamurama. H.
Uconbor A. C. IlymkuH 3MUATETHIH apTBHIK TYPHI
KaOyJl WTKOH: aHBIH KapaHTBUIBITBl KYHEJASre
KapaHTBbUIBIK TYTEJ, 9 SKTBUIBIK OETy, IOKKa YBITY.
MoHpa, on09TTo, OpUTHHAN OCNOH TOHTAN KUY /
TOHIO KWIMOY KPUTEPHHUIIAPBIHBIH TOCMEPIIIpE
mehuMm. By Topkemouene aBTOp cy3eH 0Oo3yaa
racryioy ©uYeH AacChI3bIKIIAHTaH OYpak Ta Tyrell.
l'oMymMoH anranjga, TEKCT TOMNTOH, THPOHTEH
yﬁHaHI)IH TIPIKEMI HUTCIITOH, AHbI TaTapyda
yKbIcanap Ja, [IylkuH y3eHo Tyrphbl KajiraH.
«[lonTaBa»HbIH OapibIK  KYPCHEIJIOPCHHOH

IIO3MAaHbIH KYJBMUHAIMOH HOKTAachbl — pyciap
OemnoH HIBEJIap apachIHAArbI CYTBINI
snm3omIapeiHa  Tyktamy hom  H.  Hconbor
TOP)KEMOCEHJd  TOI  HOCXOHEH  MOIbHOIOpE

Y3rapelleH Kapay YPhIHIBI OyJIbIp.

JIeT, pyOuT, pexer, JUEHD
14. boii 6apabannsblii, kin- | 14. Tydpak ka3simn, kaHna
KU, CKpPEXeT. CBI3TBIpA.

15. I'poM my1iek, TOMoT,
prkaHbe, CTOH,

16. 11 cmepTs, 1 a1 co Bcex
cropoH [[Tymkun, 1986: c.
120].

15. Cyema mBex hom pyc,
KHCEI, KbIPBUIBIII,

16. bapabannap, gsIp-ay,
VI KBIYKBIPBIII.

17. Kemrnoay, uHpoy,
SIHPBIN TOSIK, TYII,

18. hommo siknan yiem
hom Tomyr

[[Mytukun, 1950: 6. 52—
53].

A.C. IlymkuH. Hoxerit UcorbaT
«ITonTaBay Topxkemace (1937)

1. U rpstayn 60i1, [TontaB- | 1. [TonTaBa CyrbImsl
ckuit 0oit! KYKpane!
2. B orne, nox rpagoM pac- | 2. YTibl SSHTIP, SUIKbIH
KaJICHHBIM, JYEH/D,
3. CteHoil )XHBOIO OTpa- 3. XKanunbl koiima 6oprou
KEHHBIM, KHpET?,
4. Hax magumM ctpoemM 4. ABbIn KayraH caduiap
CBEXKUH CTPOi OCTEHD
5. lteku cmeikaer. Tsox- | 5. SIHa cadumap kuien
KOH Tyuei MEHJE 19
6. OTpsiapl KOHHHIE JeTy- | 6. LHITeIK cy3am1 Oepce-
Yeid, OepceHa.
7. bpaszgamu, cabisiMu 3BYy- | 7. ATIJIBI TaCKOp YarThl
qa, arbUIbIII,
8. Cmmbasich pyosTes ¢ 8. ABBIp OOJBIT KEOEK
rnJeya. y3bIT Oaphl,
9. Bpocas rpyasl Ten Ha 9. TesreHHape, MBIHPAI
rpyay, KBUIBIYJIAPEI,
10. Iaps! 4yryHHBIE TTO- 10. Kucemranop Goperner,
BCIOZlY aOBIHBITL.
11. Mex HUMHM OpBITaloT, 11. TonHop een TOHHAP
passr, OCTEH?,
12. Ipax poror u B kxpoBu | 12. Uyen mrapiap homma
LIATIAT. ypBIHIA,
13. IlIBen, pycckuil — ko- 13. blprsiii, kuco, anap
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A. C. TlymkuH e4eH CYTbIII — YJ CTUXHAIIOP

XaoChl,  KaWTBI-XoCPaTIopHeH  hom  YmKce3
ra3aruiapHbIH TYKTayCBhI3 XOpPIKaTE. 3yp
Cyrpliapaa  yT  OepeHdYen  3JIeMEHTHIHBIH

TAHTaHAChl TOPMBILIKA ambIpbia. bes, THpo-SIKHbBI
KbIpBIIT hoM THPOH 4YOKBIpIAp YOKBII, «KAHOA
YBIHCLLIOAY» OUYCH «UYeH WAPAAPbIHLIYY) TOHTD
TUIOH KypoaOe3. Karbiiino OyeHuya, THUMepue
anavbIrbIHIA KbI3bLI TOCK? KeproHue
KBI3ABIPBIIraH METAJI OCTa TUMEpUE TapadbIHHAH,
CYBITy HUSITE OCJIOH, CAlKbIH Cyra OaThIpbLIrau
«ublowcnvily. OMMa Oy KOHKpPET OdYpakTa KaitHap
YyyeH  pyc  THUIE3JICKIOpPeHIo Ccy  OesoH
aNbIITBHIPBUITaH  KaH O€NoH  HaTypalucTiiapya
cyblHa. Ilareliipp CyTHIII-yTEpELIHE TacBUpJAIL,
3CTETHUK  WI'bTHOApHBI  TU3JIQTENIOH  TEMIITa
NPEMETTAH XOPOKOTKd KY4epo, VI COMIOMID
WUCEMHOpHE (QUIBUIBIOp OCNoH  apajamTeIpa.
[lymKuH CyTrBIIBI — TOHHOP KATHALIMACBHIHBIH,
Bakpliirajiap ©epMACEHEH, XHUCIIOP SPCYBIHBIH,
KOWwIop  TallIKbIHBIH  muactukacel.  Ilarerips
CYTBIIIHBIH OTapbl-KYPKBIHBIY SIHTBIPAIIBIH, KOCH
TOTBII &J1a, I aHbl KYPKBITA Ja, COKJIaHIBIPA J1a.
H. WconOat, Oy HEuka, raJIoTToH ThHIII HOTAaHBHI,
SHTBIPAIHBl MIIETY Co0dIule, TOm HrbTHOAPBIH

JIEKCUK  OepoMJIekiop  caifmayra — Tyren, 9
MHUCparjiapHbl (doHeTHK (hopManamTeIpyra
toHonTo. Kapuibuielknap kewost OapraH CyTbINI
KypeHenuiope  OelloH  CaHrbIpay  TapThIKJIAp
Ka0aTIIaHyBIHBIH apTYbl UAapd HTd: (Lombik hom
apvim-tiomeix  [K], [h]) «kucewnapy, «xanoay,
«Kazviny, CKEUWIHIY Y, «hommon, «homy;

kanmuipayavl ([p]): «asvipy, «maHHIPY, «bIPSHILY,
«bapabaunapy, «aAypvIY, ubLICLLIOAYabl  ([ui],
[4]):  «wapnapy, «Kuceuy, CKbIPLLILIULY,
CKLIYKBIPBIULY,  «WUBIHPANY, — «4blp-uy»  OeloH
ToOMUH uTend. [IMrelph  FOIUTApPBIHBIH — TYpPBI
KWJIMOBE (TOpP)KEMd HWKE MHCparka apThirpak. —
P.b.)), tatap Tene eueH MehuM OyJbIl, TaOUTBIH
SHTBIparal pUTMHUK-UHTOHALMOH MOMEHT, MO3THK
hom, Merpuk vymyom OeJNoH  WHTOHAIIMOH-
CHUHTAKCUK  OOWMJOHEHIIOp  TOHIAN  KUJIMAY
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B craTbe paccMaTpuBaeTcs nepeBoadeckas aesrenbHocth Hakn Mcanbera. B kauectBe MaTepuana
JUIsL aHaM3a OBLIM B3SATHI €r0 IEePEBOABI IPOU3BEICHUH PYCCKON KIIACCHYECKOU JIMTEPATyphl, B 4acT-
HOCTH OTJeNIbHBIC ()parMeHThl U3 IepeBomoB «baxumcapaiickoro ¢onrana» u «IlonraBe» A. C.
[TymkuHa. beuin 3aTpOHYTHI BONPOCH! KYJbTYPHO-HJIEOJIOTHYECKOTO KOHTEKCTa OOpallieHHus K pyc-
CKOW KJIaCCHKE, TEXHHUECKOI0 HOBATOPCTBA B CPABHEHUH C MPENIIECTBEHHUKAMHU, a TaKXke Ipooiie-
MBI, CBA3aHHBIC C IPUHOHUIIAMHA HCpeBO[[‘-IeCKOﬁ paﬁOTI)I macTtepa. BaxHbIMH COCTaBHBIMH 3JIEMEHTa-
mu ctuiist Haku McanGera kak nepeBouuKa SBISIOTCS TOYHOCTh NepeJadd CMBICIOB OPUI'MHAINA, CO-
OTBETCTBHE HOBOT'O, MEPEBOJHOIO TEKCTa HOPMaM POJHOTO (TaTapCKOro) s3bIKa, €ro 3CTETUYECKHM
npueMam, riyOrHa MPOHUKHOBEHHS B BOOOpaXkaeMblii MUpP PYCCKOii ciioBecHOCTH. Tema, Oe3ycioBHO,
TpeOyeT HanpHeHIero HecaeI0BaH .

Kawuesblie ciioBa: Haku Vcanbet, pycckas nmuteparypa, TaTapcKuid si3bIK, XYIO0KECTBEHHBIH Te-
PEBOA, CPaBHEHHE U COIIOCTABIICHHE, CMBICIIOBBIE TPAHC(HOPMALIHH.
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