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A MUSICIAN AT WILL OF HIS HEART
(ON THE 100TH ANNIVERSARY OF THE FAMOUS
TATAR COMPOSER ENVER BAKIROV)

Enver Zakirovich Bakirov (Ju-
ly 7, 1920, Kazan — August 10,
2001, Kazan) was a Soviet and Rus-
sian composer, Honored Art Worker
of the Tatar ASSR (1969), the
RSFSR (1981), a laureate of the
State Prize of the Tatar ASSR
named after Gabdulla Tukay (1973),
People’s Artist of the Republic of
Tatarstan (1993). In 1940, he gradu-
ated from the Kazan Musical Col-
lege. In 1940-1946, Bakirov served
in the armed forces and retired with
the rank of guard lieutenant. In
1942, he graduated from the Ulya-
novsk Higher Tank Command
School named after V. I. Lenin. In
1952, he graduated from the Kazan
State Conservatory, the class of
composition. In 1951-1956, Bakirov
taught at the Kazan College of Mu-
sic. In 1956-1957, he worked as the
head of the literary department of
the Musa Jalil Tatar Opera and Bal-
let Theater. In 1958, Bakirov built
and opened Music School No. 1 in
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OHBIp 3axkup yabl bakupos
(7 wroms 1920, Kazan — 10 aBrycr
2001, Ka3aH) — TaTap KOMIIO3HUTO-
ps1, TarapcranabiH hom PoccusiHeH
aTKa3aHraH CoOHraTh DJIIJIEKJIECE,
TatapcTaHHBIH XalblK apTUCTHI, .
Tykait ucemenpore Jloynor mnpe-
Musice Jaypeatsl. My3bIkainb Oe-
nemHe yn Kasan My3bplka y4yuiu-
meckiHAa ana. 1940 emma xopbu
Xe3MATKd anbiHa. 1942 enmnwl B. U.
Jleann wWceMeHmaore  YIBIHOBCK
Iorapsl KOMaHJANBIK TaHK YYHIIU-
uiecblH Tomamuiblil. beek Baran cy-
TBHIIBI €JUTApBIHAA apMus caduia-
peiHDa Oyma. 1946 ennma rBapaus
JIENTEHAHTHI 3BAHMECEHID OTCTaB-
Kara 4pIra.

Cyrpmmran con  yn  Kaszan
JIOYJIOT KOHCEPBATOPHICEH/ID
YKYyBIH JoBaM HTd. 1951-56 emmap-
na Kazan My3blka yYWIHINECHIHA
ykbITa. 1956-57 emnappa Myca
Konmun ucemengore Tartap n9yJoT
orepa hom Ganer TeaTpriHIa 910U
Oysiexk Memupe Oynbin snumd. 1958
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Jusep 3akuposuu Bakupos (7
nrons 1920, Kazans — 10 aBrycra
2001, Ka3zanp) — coBeTckuii U poc-
CUICKUH KOMIIO3UTOp, 3aCIyXKEH-
HBIM nearens UcKyccTB Tarapckoit
ACCP (1969), PCDOCP (1981), nay-
pear T'ocynmapcTBeHHON  mpemMuu
TACCP wumenu I'abnymnsr Tykas
(1973), naponusiéi aptuct Pecmy6-
muku Tatapcran (1993). B 1940 .
oxkoHunn KaszaHckoe My3bIKalibHOE
yunnuiie. B 1940-1946 rr. npoxo-
JIWJI CITY’KOY B BOOPY>KEHHBIX CHIIaX,
YBOJIWJICSL B 3BaHHMHM TBap/HH JieHTe-
HaHTa. B 1942 r. oxonuun VYnbs-
HOBCKOE€ BBICIIEE TaHKOBOE KO-
MaHJHOe yuuiuiue umeHu B. H.
Jlennna. B 1952 r. oxonunn Kazan-
CKyI0 TOCYJapCTBEHHYIO KOHCEpBa-
TOPHUIO MO KJlaccy KoMmmo3unuu. B
1951-1956 rr. npenonaBan B Ka-
3aHCKOM MY3BIKQJIbHOM y4dmiwiie. B
1956-1957 rr. paboran 3aBemyro-
LIUM JIUTepaTypHOH uyacTbio Tartap-
CKOTO TeaTpa OIephl U Oajera MMe-
Hu Mycol xamuns. B 1958 r. ba-
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the city of Elabuga, which now
bears his name. In 1957-1970, he
worked in children’s music schools
in Kazan and Elabuga.

He died on July 7, 2001, in Ka-
zan.

enHpl OHBIp bakupoB Amabyra
mshapeH1o My3blKka MOKTa0e oer-
TeIpa. ByreH ym Mmy3plka MoKToOe
aHbIH uceMeH Hepta. 1957-70 en-
mapga Kazan, Axalyra Oamamap
MY3bIKa MOKTOIUIOPEHAY  YKBITA.
2001 emaein 7 wuromenmd Kasan
mrohopenno Badar Oyra.

KHPOB IOCTPOMJI U OTKPBLI MY3bl-
kanbpHyo mkoiay Ne 1 B ropone Ena-
Oyre, KOTOpas B HACTOAIICE BpPEMS
Hocut ero mMsa. B 1957-1970 rr.
paboTanm B NETCKHX MY3BIKaIbHBIX
mxonax Kazanu, Emabyrn.

VYmep 7 wmrons 2001 roma B
Kazann.

Composer Enver Zakirovich Bakirov was the
same age as Tatarstan. He grew up and matured
along with his republic, he shared its worries, anxi-
eties, and joys. Therefore, he always felt internally
tuned to civic themes and was one of the first to re-
spond to the most important events in the life of his
people and his country.

Enver Bakirov was born on July 7, 1920, in
Kazan. People used to say: “He was born on the
day of Sabantuy - that means he will be a musi-
cian!”

The future composer received his first musical
impressions in early childhood. The family had a
special musical microclimate. His parents played
the harmonicas, his sisters, Maryam and Gulsum,
played the mandolins, his brother, Khamit Bakirov,
was a fairly well-known kurai, kubyz, and clarinet
player, later he worked as a soloist in the Philhar-
monic Society, his younger brothers, Shamil and
Nail, were musicians too. Little Enver also partici-
pated in the family ensemble.

Having become a well-known composer and
the author of many popular musical pieces that
everybody liked, E. Bakirov would say that a per-
son’s comprehension of folklore “is deeply rooted
in the genealogy, the impressions of childhood,
coming from the musical microclimate of the envi-
ronment where the future composer is molded and
where he actually creates his works” [Gurarii, p.
21].

From childhood, owing to his family musical
environment, Enver Bakirov knew not only Tatar
folk music, but also the music for dramatic per-
formances by Salikh Saydashev, an outstanding
composer, the founder of Tatar professional music
(1900-1954). His most vivid musical impressions
of those years were the musical dramas by S.
Saydashev: “The Hired Man”, “Zugur shul” (“A
Blue Shawl”), “Kandyr Bue” (“On the Kandra”)
and others. Even before the release of the play,
Saydashev’s melodies somehow miraculously
reached the audience, and were chanted by the
people.

In the future, the work of Salikh Saydashev
would have a great influence on his professional
development as a musician and composer. Until

1939, Enver Bakirov worked in the orchestra, di-
rected by S. Saydashev, at the Tatar State Academ-
ic Theater named after G. Kamal.

In the village of Aldermysh, the Vysokogorsk
district, where the family moved in 1924, the rural
intellectuals, teachers, and music enthusiasts orga-
nized concerts, folk festivals, and staged perfor-
mances. Young Enver took part in the play
“Syngun yoldyzlar” (“The Fading Stars”) by
Karim Tinchurin, acting as a young shepherd.

Enver had a clear voice and the boy was very
fond of singing, first he sang with a kurai accom-
paniment, then, gradually, he learned to play the
two-row accordion. As a schoolboy in a pioneer
camp in Shelanga, he first got acquainted with the
piano and tried to pick out folk melodies. The
composer recalled: “I remember that I could not
use an octave, and | was very worried about it, |
really wanted to do doubling in the bass. The de-
sire to feel an octave bass was so great that | made
such a peculiar device out of wood for using the
octave” [lbid, p. 17].

In 1927, Enver moved from the village to Ka-
zan, where he began his studies at the Mullanur
Vakhitov School and participated in the school
choir. The radio performance of the choir, where
Enver was the soloist, was heard by Ruvim
Lvovich Polyakov (1911-1981), the founder of
children’s music education in the republic, the di-
rector of the First Music School. He immediately
recognized the boy’s great talent, found him, and
convinced him to seriously study music. Enver
chose a violin [Kompozitory Tatarstana, p. 21].
That moment became a turning point in the life of
the future composer - his professional career in the
art of music began.

The composer’s personality took shape in the
1930s. Bakirov witnessed many significant events.
It was a time of creative searches and new
achievements: on the one hand, it was the most in-
teresting time; on the other, it was a contradictory
period in the history of Tatar music. Nevertheless,
that period was extremely important for the entire
subsequent cultural process of Kazan [Tatarskii
akademicheskii teatr..., p. 17]. The preparation of
highly qualified musical personnel was organized
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in those years, which was of great importance for
providing a professional base, artistic and creative
upsurge of Tatar musical culture [Girshman,
Khairullina, Abdullin, p. 139]. New horizons of
Tatar music were opening up for the new genera-
tion of composers.

In 1934, Enver Bakirov entered the preparatory
department of the Kazan Musical College, where
he studied violin with llyas Aukhadeev (1904-
1968). In 1936, for the first time, a creative group
of student composers was created at the school,
which, in addition to E. Bakirov, included I.
Shamsutdinov, Kh. Valiullin, and others. All of
them later became famous professional composers.
Under the guidance of a wonderful teacher and
composer Georgy Vinogradov (1907-1983), E.
Bakirov gained musical theoretical knowledge and
learned the basics of composition. In 1940, he suc-
cessfully graduated from the music school.

From 1940 to 1946, having graduated from the
Ulyanovsk Tank School, Enver Bakirov served as
an officer in the Soviet Army. But even during the
war years, he continued writing music. His songs
“Kyz sulme” (“Hello, Girls”), “Appagym” (“My
Dear”), “Chuchuk kiyam” (“Collecting Flowers”),
“Kemgu suylim?” (“Who Should I Tell?”) attract
the listener with their simplicity and sincerity.

After demobilization, from 1946 to 1952, he
studied at the Kazan State Conservatory, where he
improved his composition skills in the class of Al-
bert Lehman (1915-1985), a teacher who made a
great contribution to the development of the Tatar
school of composition.

As early as during his student years in 1947,
Enver Bakirov composed a large number of songs
and created his famous sonatina for cello and pi-
ano. In the sonatina, the young composer managed
to clearly draw a contrast between the extreme fast
parts and the middle slow part, in which the music
is full of lyricism and poetry. The music of this
work with comments in Russian and English was
published by the Moscow publishing house
[Bakirov, p. 4]. Today as well, a fine sample of his
cello music is often performed on the stage.

In the future, numerous instrumental suites and
pieces would be written by the composer’s quill.
The first part of the “Youth Symphony” and a can-
tata for soloists, chorus, and orchestra became his
diploma work.

Composer Enver Bakirov was a true master of
the Tatar song. Vocal music, covering different
genres, always occupied a special place in his
work, he created about four hundred pieces of vo-
cal music - songs, romances, vocal ensembles, du-

ets, trios, and works for choir (cantata, oratorio).
Many of them have received truly popular recogni-
tion.

As a student of a music school, at the age of
seventeen, E. Bakirov wrote his first vocal work
“Irtange serenade” (“The Morning Serenade”) after
the verses of H. Vakhit. The song immediately be-
came popular.

The composer admitted that when composing
music, creating songs, he largely relied on the crea-
tive principles of Salikh Saydashev, who managed
to penetrate the very core of the national spirit.
Enver Bakirov gave the greatest preference to the
lyric genre “salmak kui” (a moderate melody),
which characterizes his songs “Kyr kazlary
kitkundu” (“When the Wild Geese Fly Away”) af-
ter the verses of R. Garay and “Belsun ide” (“I
Would Know You “) after S. Hakim’s works.

The composer believed that vocal music should
demonstrate the relief of musical intonations, the
dramatic nature of compositions, and the sincerity
of their statement when the lyrics went from heart
to heart [Gurarii, p. 21]. Indeed, the response of the
audience to the melodies of his songs has always
been favourable. The songs “Niemenen kyly
kochagy” (“The Warm Mother’s Embrace”),
“Ytkun idu” (“You Told Me”) after the verses of
H. Tufan, “Ogur belgun bulsam” (“If I Knew”) af-
ter the works of Sh. Bikkola, “Mok chachoge” (“A
Poppy Flower”) after the works of A. Abdullin and
many others became truly folk songs. Enver
Bakirov was engaged in creative collaboration with
many famous performers - masters of vocal art: N.
Dautov, Z. Khismatullina, I. Shakirov and others.

The composer traveled a lot and performed his
songs in different regions and cities of the Repub-
lic of Tatarstan. At times, listeners were surprised
to hear that the songs they thought to be folk ones
were written by a professional composer.

Many works are of a patriotic nature. The
composer believed that an artist had no right to be
indifferent to the life of his country, to the events
of his time. A creative person should be emotional-
ly involved in everything going on around him. A
specific case, event and experience dictate and
determine the genre of the composition. It is
necessary to create music not according to a formal
order of things, but at the behest of the heart. The
degree of sincerity of any work depends on this be-
lief. [Gurarii, p. 20].

Therefore, E. Bakirov dedicated many songs to
his native land, the issue of preserving peace on
earth. Instantly responding to the events in his
country, he composed songs about the conquerors
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of space, the heroes of virgin lands, and oil
workers. A good example is the song about Yuri
Gagarin, written on the day of the first
cosmonaut’s flight into space and on the same day
performed by I. Shakirov, it was broadcast by
Tatar radio. We can also name the songs “Ana
Kyry” (“My Mother’s Song”) after the poem of Sh.
Mannur, “Tynychlyk Kyry” (“The Song of the
World”) after M. Sadri’s poem and many others. E.
Bakirov has songs that depict his native land, its
settlements and villages, separate districts of
Tatarstan; in them the composer encourages people
to love the beauty of the native land and never for-
get one’s historical roots.

The circle of poets, after whose works Enver
Bakirov created his music, is quite diverse, he
wrote songs set to the verses from the classics of
Tatar poetry (H. Taktash, M. Jalil, etc.), the com-
poser’s contemporaries, and even amateur authors.
In his choice of lyrics, he was not guided by the
rank of the poet. First of all, it was important that
there was sound in the text, the plot should be
meaningful [Gurarii, p. 20].

KamAZ and its builders is a significant subject
of the composer’s work. When the foundation of
the new city was laid on the banks of the Kama, E.
Bakirov, in collaboration with poetess S.
Suleimanova, wrote the song “Yashlek Kalasy”
(“The City of Youth”), which won third place in
the All-Russian competition of patriotic songs.
Such monumental works of the composer as
“KamAZ Overtures” for a symphony orchestra
(1974) and the oratorio “Kama Kiglegends” (“At
the Kama Expanses”) (1972), which was positively
evaluated by the Ministry of Culture of the
RSFSR, are dedicated to the enthusiasm of this
grandiose construction.

At KamAZ, Enver Bakirov organized a choir
of 800 people. Thanks to the composer's enthusi-
asm, from 1973, one could hear wonderful choral
music at the national holiday of Sabantuy in
Naberezhnye Chelny.

From the very beginning of his creative career,
the composer wrote music for dramatic perfor-
mances, he enjoyed working in the genre of musi-
cal comedy, which is very popular with the Tatar
people. Thus, through the creation of music for
these performances and through the search for mu-
sical characterizations, he comprehended the es-
sence of the stage action to use it in more complex
stage genres, such as opera and ballet.

It was with great success that the performance
“Talyan Mogy” (“Talyan’s Melody”) with E.
Bakirov’s music ran on the stages of the Tatar Ac-

ademic Opera and Ballet Theater named after Mu-
sa Jalil and the Almetyevsk Drama Theater, its first
night was on June 29, 1963. In 1970, the three-act
musical comedy “Berenche Torch” (“The First
Torch), the libretto by Alla Rustaikis, was staged
and dedicated to the 50th anniversary of the
TASSR. These performances, depicting the life of
drillers, oilmen, and geologists had a successful
run at the theaters for many years.

The composer made significant contributions
to the enrichment of musical and stage genres. His
ballets are a talented interaction of Tatar music na-
tional origins and classics.

The premiere of the fairy tale ballet of six
scenes “Altyn Tarak” (“The Golden Comb”) took
place on November 2, 1957. The libretto, written
by L. Bordzilovskaya, V. Musatov and G. Salimov,
is based on Gabdulla Tukay’s “Su anasy” (“The
Mermaid”). The creation of the ballet “Altyn
Tarak” was preceded by the work on the symphon-
ic poem “Su anasy” (“The Mermaid”) (1952).

The performance was produced in the year of
the 70th anniversary of the Tatar literature classic.
Officially, the production was dedicated to the 40th
anniversary of the October Revolution. The music
of the performance was full of symphony, integri-
ty, with a touch of lyricism, enabling choreogra-
pher L. Bordzilovskaya to solve staging and chore-
ographic problems. The landscape scenery by artist
P. Speransky was also remarkable. As noted by re-
viewers, it was distinguished by poetry and musi-
cality. [Tatar Academic Theater ..., pp. 102-103].
The ballet got a first degree diploma at the All-
Russian Festival of Musical Theaters.

The new version of the ballet was staged under
the title “Su anasy” (“The Mermaid”), based on G.
Tukay’s poem of the same name. The choreogra-
pher and author of the libretto was Igor Smirnov.
The main parts were performed by Galina
Kalashnikova, Saniya Khantimirova, Kamil
Gainullin, and Nail Sarvarov. The premiere took
place on May 7, 1971 [Isanbet, p. 60]. The ballet,
striking in its national color and genre characteris-
tics, is one of the best national musical and stage
works.

The plot of the ballet “Altyn Tarak” is based
on the story of bricklayer Gayfi, his bride Maryam,
and Gayna who is trying to destroy their love. She
is the wife of Galim-bai and she is in love with
Gayfi, (she is also Sulla - a mermaid woman, the
owner of a magical golden comb). In the ballet “Su
Anasy” the names of the characters have changed.
Now it is the young man Almay, his beloved Sarvi,
Murza and his beautiful wife - a Mermaid.
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In the new version of the ballet, many episodes
that complicated the main storyline have been
omitted but the general concept has not been
changed. As in the previous edition, the fight of the
lovers, Almay and Sarvi, for their happiness devel-
ops against the background of folk-routine and
magic-fantastic scenes. Musical scenes attract the
audience with their expressiveness, melodiousness,
a good sense of the choreographic pattern and the
unifying leitmotif development [Girshman, p. 291].

A variety of stage situations interweave creat-
ing a vivid thematic differentiation, which empha-
sizes the contrasting opposition of the good and
evil, as the forces of love, loyalty, and devotion
counteract evil spells, all these equals Enver
Bakirov’s ballet “Su Anasy” with such masterpiec-
es as “The Fairy’s Kiss” by Igor Stravinsky and
“Shurale” by Farid Yarullin. Art critics noted the
rich melodism, dynamism, and emotionality of the
musical language among the main merits of the
work [Gurarii, p. 22].

The performance was appreciated by the audi-
ence: for a long time the play “Su Anasy” re-
mained one of the most popular Tatar ballets. For a
number of years the Musa Jalil Theatre began its
tour of the country with this ballet. The perfor-
mance got a very warm welcome from the audi-
ence, the action on the stage was always accompa-
nied by thunderous applause. For the hundredth
anniversary of the performance, the author re-
ceived numerous congratulations from different
regions and national republics of our country
[Bakirov, p. 5].

This success of the composer’s ballet is due to
his deep understanding and serious attitude to the
genre. According to E. Bakirov, the ballet should
begin “with strong drama and its stage value. As
you know, there were different periods in the de-
velopment of ballet. In some of them, a ballet
dance became a goal in itself: a dance for the sake
of dancing. The ballet became a dance suite. But
this dance does not exist to demonstrate dancing
technique. Without an inner dramatic movement,
dance is dead. Even good music will not save it”
[Gurarii, p. 23].

The ballet “Su Anasy” was highly appreciated.
In 1973, Enver Bakirov, together with other crea-
tors of the performance, was awarded the G. Tukay
State Prize of the TASSR. [Tatarskaia
entsiklopediia, p. 284].

Unfortunately, at present, the performance is
not included in the theatre’s repertoire, only some-
times one can hear the composer’s ballet suites at
symphony concerts.

The opera “Tukay” holds a special place in E.
Bakirov’s work. For years he created it with all his
heart and used all his knowledge to comprehend
the poet’s personality: “Tukay for the Tatars is
someone more than a writer, we are born with
Tukay in our hearts. He is like Pushkin for the
Russian people. Literally from the cradle, Tukay
was with me all my life” [Gurarii, p. 23].

As a composer, E. Bakirov got acquainted with
Tukay when he was working on the ballet “The
Golden Comb”. Then little by little, still uncon-
sciously, he went to the embodiment of the great
poet’s image on the opera stage. At first, he
thought it was unrealistic for Tukay to sing. Alt-
hough, according to his contemporaries, the poet
had a good voice.

That time triggered off the process of a long
study of Tukay, his works, and his life. When the
composer was firmly established in his idea, he
turned to one of the aksakals of Tatar poetry,
Akhmet Iskhak. E. Bakirov admitted that it was
thanks to this poet that the image of Tukay became
clear to him in many ways. In the process of writ-
ing the opera, he used authentic folk melodies with
Tukay’s lyrics, as well as melodies, based on folk
lyrics, composed by the poet himself.

In 1982, the opera “Tukay” was positively as-
sessed by the secretariat of the Union of Compos-
ers of the RSFSR and was accepted by the Minis-
try of Culture of the TASSR for staging. Unfortu-
nately, it never appeared on the theater stage. Some
fragments, some arias from this opera can be heard
only in concert performances. | would like to be-
lieve that E. Bakirov’s complete work will find its
way to the theatre stage.

Along with the composing, E. Bakirov actively
conducted educational and pedagogical work.
Throughout his life, he taught at the Kazan Music
College, children’s music schools, contributed arti-
cles to periodicals, spoke on radio and television,
raised questions about the musical and aesthetic
education of the younger generation, and music
education at schools.

While studying at the conservatory, he com-
piled textbooks on music “Xyr hom muzyka
doreslure” (“Lessons of Singing and Music”) and
“Muzyka Gramotasy” (“Musical Literacy”) for el-
ementary Tatar schools; he actually became the
first author of musical educational and methodo-
logical works in the Tatar language.

The works of Enver Bakirov were published in
numerous musical collections, including “Yashlur
Kyry” (1952), “XKyrlar” (1955), “Avylym tanary”
(1984) and others; there were also collections of
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songs for children, collections of instrumental
pieces, and musical arrangements.

Owing to the efforts of the composer, the first
music school was opened in Elabuga in 1958. To-
day, it bears the name of Enver Bakirov.

In Kazan, his name was given to Children’s
Music School No. 6. The museum of Enver
Bakirov has been created here, concerts are orga-
nized by students and teachers on the composer’s
anniversary dates, and competitions of musical
performance are held.

Enver Bakirov passed away on August 10,
2001. But his music and songs continue living,
people are listening to them and they find a re-
sponse in our hearts.

For his enormous contributions to the devel-
opment of Tatar musical art, E. Bakirov was
awarded the honorary titles of Honored Art Work-
er of the TASSR and RSFSR, People’s Artist of
the Republic of Tatarstan.
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MY3bIKAHT I10 BEJIEHUMIO CEPAIA (K 100-IETHUIO U3BECTHOI'O
TATAPCKOI'O KOMITIO3UTOPA SHBEPA BAKHUPOBA)

Hens Xaou0yanosna Hyprasinosa,
Kazanckuii ¢penepanbHblii YHUBEPCUTET,
Poccus, 420008, r. Kazans, yn. Kpemnesckas, a. 18,

WHCTUTYT s13bIKa, TUTEpaTyphl U uckycctBa uM. I'. U6parumosa AH PT,

Komnosutop DuBep 3akupouy bakupos — po-
BecHUK TaTapcraHa. Bmecte ¢ HUM OH poc, My»Kall,
JIeTTAIT ero 3a00Thl, TPEBOTH U pajocTu. [losTomy
BCEIJIa YyBCTBOBaJl CeOs BHYTPEHHE MOOMIIHM30-
BaHHBIM Ha TPAXIAHCKYI0 TEMaTHKY, OIHUM H3
MEPBBIX OTKJIUKAJICS Ha CaMble BaXKHBIE COOBITHS B
YKU3HH CBOErO HAapOJla, CBOEH CTpaHbI.

OuBep bakupos poauncsa 7 uronsg 1920 roga B
Kazanu. [Ipo Hero roBopunn: «OH ponuics B 1€Hb
CabaHTys — 3HAUUT, Oy/IeT My3bIKaHTOM!»

[lepBBie My3bIKaNbHBIE BIIEYATICHUS OyayIIni
KOMITO3UTOp MOJy4MJI B paHHEM JETCTBE. B ceMbe
Hapuil 0coOblii MY3BIKAILHBIH MHKpPOKIUMAT. Po-
TUTENTN UTPaJId Ha TAPMOHUKAX, cecTpbl MapbaMm u
I'ynecym — Ha ManponuHax, Opar, Xamut baku-
POB, OB JOBOJILHO M3BECTHBIM MCIOJIHUTENIEM Ha
Kypae, KyObI3e, KJIapHeTe, BIIOCIEACTBUN paboTal

Poccus, 420111, r. Kazans, ya. K. Mapkca, 1. 12,
naila-n@mail.ru.

comucToM (umapMonun, maamme Opatbs Illa-
Muwib 1 Hawnb, Toxe ObutM My3blKaHTamu. Ma-
JIEHBKUH OHBEp TaKXe Y4acTBOBAJI B CEMEMHOM
a"camorre.

CraB yxXe HM3BECTHBIM KOMIIO3UTOPOM, aBTO-
POM MHOKECTBa HOMYJISIPHBIX U JTIOOUMBIX B HAPO-
Jle MY3BIKaJbHBIX Tpom3BeneHWH, J. bakupos
CKaXXeT, YTO IOCTI)KEHHE YEJIOBEKOM (OJbKIOpa
UJET «OT sIBJICHUH 0oJee MOYBEHHBIX, KOPHEBBIX,
YXOASIINX CBOMMH HCTOKaMH B POIOCIOBHYIO, K
BIIEYATIICHUSIM JETCTBA, B MY3BIKaJIbHBI MHKPO-
KIMMaT cpefpl, Tae GpopMmupyercs Oyaylmmid KoM-
MO3HUTOP U TJIe OH, COOCTBEHHO, TBOPHUT CBOM IPO-
n3BeneHus» ['ypapui, c. 21].

bnarogapssi ceMeliHOMY My3BIKQJIBHOMY OKpY-
JKeHUI0, DHBEp bakupos ¢ AeTcTBa 3HAI HE TONBKO
TaTapcKyl0 HapOAHYI0 MY3BIKY, HO M MY3BIKYy K
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JIpaMaTUYeCKUM CIIEKTAKIAM BBIJAIOIIETOCS] KOM-
MIO3UTOPa, OCHOBOIIOJIOKHHUKA TaTapcKoil mpodec-
cuoHanbHON My3bikn Canmxa Caiimamena (1900—
1954). MysbikansHbie npambl C. Carigamesa «Ha-
eMImK», «3oHrop mam» («lomybas mIiamby),
«Kauaneip 6ye» («Ha Kanape») u mp. — spuaiimme
My3bIKaNbHBIC BIleUaTIIeHHUs TeX JjeT. Eme 10 BbI-
X0Jla CHEKTaK/Isl CailJalleBCKHEe MENOIUU KaKHM-
TO YyAOM HPOHMKAIM K CIyLIaTeNsIM, HauWHAIU
pacnieBaTbCs B HApOZIE.

B nanpneitmem tBopuectBo Canuxa Caiinarie-
Ba OKaXKET OOJIBINIOE BIHSHKE Ha ero mpodeccruo-
HQJIBHOE CTAHOBJICHUE KaK MY3bIKaHTa U KOMIIO3U-
Topa. Brots 10 1939 rona DuBep bakupos Oyaer
pabotath B opkectpe mox ympasinenuem C. Caii-
nameBa B TarapckoM rocylapCTBEHHOM aKaJeMU-
yeckoM Tearpe uM. I'. Kamana.

B nepeBne Anbaepmsiil  BbeicOKoropckoro
paiioHa, Kyna ceMbs mnepeexana B 1924 rony, cu-
JIAMH CEJIbCKOW HMHTEJUIMTCHLUH, YUUTEISIMH, MYy-
3BIKAIBHBIMH  DHTY3MACTaMH OPTaHU30BHIBATUCH
KOHLIEPTHI, HApOAHBIE IIPA3IHUKH, CTaBHJIUCH
cnekraknud. B nocranoBke nbeckl Kapuma Tunuy-
puHa «CyHroH Honasiznap» («Yracume 3Be3Ib»)
MPUHSUT yYacTUe U I0HBIH DHBEP, BHICTYIIUB B POJIH
MaCTYILKA.

Y DHBepa ObLT 3BOHKH T0JI0C, MATbUYUK OYEeHB
JMOOWJ TETh, CHadalda B COMPOBOXKICHUU Kypas,
3aTeM MOCTEIEHHO caM Hay4YWJICS UTpaTh Ha JIBYX-
psnHON TapMoruke. Yke OyIydd IMIKOJIbHUKOM, B
nuoHepckoM yarepe B lllenanre, oH BhepBbie MO-
3HaKOMMUJICS C (opTenuano, mpoboBan moaduparb
HapoJaHble Menoauu. KOoMIIO3UTOp BCIOMHHAI:
«[loMHI0, 4TO OKTaBY OpaTh HE MOT, U OYCHB IIe-
peXHBall M3-3a 3TOTO0, MHE YXXACHO XOTEJOCh Je-
nath yaBoeHue B Oacax. JKemanue oulyTHTH OK-
TaBHBIA Oac OBLIO TaK BEJIMKO, YTO SI CMACTEPHI
Takoe cBOeoOpa3zHOe MPUCTOCOOJIEHHE M3 JiepeBa
JUISL B3SITHS OKTaBb» [ Tam xe, c. 17].

B 1927 rony OHBep nepeesxaeT U3 IEPEBHH B
Kazanb, T7ie HauMHAET YYUTHCS B WIKOJIE HMEHH
Mynnanypa BaxuToBa, y4yacTByeT B IIKOJIHHOM
xope. BeicTyruieHne xopa mo panuo, rae OHBEP
conupoBai, ycabiman Pyeum JIbBoBuu IlosisikoB
(1911-1981) — OCHOBOTIONIOKHHK JETCKOTO MYy3bI-
KaJbHOTO OOpa30BaHUsl B pecCIyOJHKe, TUPEKTOP
[TepBoit My3bikanbHOM 1mIKONBL. OH Cpasy ke pac-
MTO3HAJI OTPOMHBIN TaTaHT MaJb4HKa, OTHICKAJ €ro
n yoeauna B HEOOXOAMMOCTH CEPhE3HO 00Yy4aThCs
My3bIKke. DHBep BblOupaeT ckpunky [Kommosuto-
pet Tarapcrana, c. 21]. 3ToT MOMEHT cTay OIpe-
JENAIOMUM B JKU3HH OynyIiero KOMIO3UTOpa —
Haydanach ero npodeccruoHanbHas XU3Hb B MY3bI-
KaJIbHOM HCKYCCTBE.

CraHOBJIEHHE JUYHOCTH KOMIIO3UTOpa IIpH-
nioch Ha Tpuanarsie roasl XX Beka. bakupos
OBLT CBU/IETEIEM MHOTHX 3HAYNTENNBHBIX COOBITHIA.
OTo OBUIO BpeMs TBOPYECKHX HCKAHHWH, HOBBIX
CBEPILIEHUH: C OJTHONM CTOPOHBI, MHTEPECHEUIIINUM, C
Jpyrol — MpOTUBOPEUUBBIN EPUOJ B UCTOPUH Ta-
TapcKoil My3bIKH. TeM He MEeHee ATOT MepPHOJ ObLI
YpEe3BBIYAMHO BaXKHBIM JIJIsI BCErO MOCIETYIOIEro
KynbpTypHOTO Tporiecca Kazanm [Tartapckuii aka-
MEMHYECKUH TeaTp..., ¢. 17]. Heomenmmoe 3Hage-
HUE a7 oOecredeHus] mpodeccHoHaNbHON 0asbl,
XYyIOKECTBEHHOTO M TBOPYECKOTO MOAbEMa TaTap-
CKOW MY3BIKQJIBHOM KYJBTYphl MMENAa OpraHu30-
BaHHAs B 3TH TOJAbI TOATOTOBKA BBICOKOKBAIU(U-
IUPOBAHHBIX MY3BIKANBHBIX KagpoB [l mpiiMaH,
Xavipymmmaa, A6aymmmH, c. 139]. Ilepen HOBBIM
MTOKOJIEHUEM KOMIIO3UTOPOB OTKPBIBAJIUCH HOBBIE
TOPU30HTHI TATAPCKOI MY3bIKH.

B 1934 rogy OuBep bakupoB moctymaer Ha
MOTOTOBUTENbHOE OTAeNeHne KazaHCKoro Mys3bI-
KaJIbHOTO YUMJIMINA, TJE 10 KJIAcCy CKPHIIKH 00Y-
yaeTcs y Unbsica BakkacoBnya Ayxazneesa (1904—
1968). B 1936 r. B yumiuiie BIEpPBBIE CO3AAETCS
TBOpYECKasi IpyMNa CTyIEHTOB-KOMIIO3UTOPOB, B
cocTaB KoTopoi, momumo 3. bakuposa, Bomu .
[TamcytnunoB, X. Banuynnun u np. Bee oHu B
JAbHEHMIIeM CTalli U3BECTHBIMH MPOQecCHOHANb-
HBIMH KoMImo3uTopamu. Ilog pykoBoacTBoM 3ame-
YaTeNpHOTO Tiefarora W KommosuTopa [eoprus
BacunreBuua Bunorpagosa (1907-1983) 3. baku-
POB TIOJy4YaeT MY3bIKaIbHO-TEOPETHYECKHE 3Ha-
HUS1, IOCTUTaeT OCHOBBI Komno3uuuu. B 1940 rony
OH YCIICIITHO OKAaHYMBAET MY3bIKAIBHOE YUHITHIIIE.

C 1940 o 1946 r. DuBep bakupos, 3aKkoHUUB
VYIbSHOBCKOE TaHKOBOE YUWIHIIE, CIYXHUT o(du-
uepom Cosetrckoil Apmun. Ho 1 B BoeHHBIE TOJIbI
OH HE MpeKpariaer nmucath My3biKy. [lecHn «Kui3
comome»  («I[IpuBer  neBYIIKH»), «AMmarsim»
(«Most Muast»), «Houok xkprsim» («Cobupatro 1Be-
ThI»), «Kemra ceitmum?» («Komy pacckazatb?y)
IIPUBJIEKAIOT CBOEH IIPOCTOTON U UCKPEHHOCTHIO.

Ilocne nmemoOunm3amuu ¢ 1946 mo 1952 r.
oOyuaercsi B Ka3zaHCKOH rocyJapCTBEHHOW KOH-
CepBaToOpHH, TJIe COBEPIICHCTBYETCS MO0 KOMITO3H-
mni B kiacce AmpOepra CemenoBmua Jlemana
(1915-1985) — mepmarora, BHecIIEro OOJBILIOH
BKJIQJl B PAa3BUTHE TaTapCKOH KOMIIO3UTOPCKOM
IITKOJTBI.

Eme B crynendyeckue roxael B 1947 r. DHBep
BakupoB coumHsieT OOJBIIOE KOJNIUYECTBO IECEH,
MUIIET 3HAMEHUTYIO COHATUHY JIS1 BUOJIOHYENH U
¢doprenmano. B coHaTHHE MOJIOJIOMY KOMITO3HTO-
Py yAaercs ApKO IMPOBECTH KOHTPACT MEXY Kpail-
HUMH OBICTPBIMH YaCTSIMHU W CpelHel MeaIeHHON
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4acThl0, My3blKa KOTOPOM OIyXOTBOPEHA JHPHU3-
MOM U MO3TUYHOCTHIO. HOTHI 3TOTO Mpom3BeneHus
C KOMMEHTAapWsIMH Ha PYCCKOM W aHTJIMHCKOM
SA3BIKAX OMYOJMKOBaHBI MOCKOBCKHM M3JaTEIbCT-
BoM [Bakupos, c. 4]. I B Hacrosiee BpeMs IIpe-
KpacHBI oOpasell BHOJOHYETFHOW MY3BIKH 4acTO
3BYYHT CO CLICHBI.

B npanpHeiimiem wW3-moa mnepa KOMIIO3UTOpA
BEIIYT MHOTOYHCIIEHHBIE HMHCTPYMEHTAIBHBIC
CIONTHl W Tibechl. JlummomHO# paboToi cramm 1
gacTh «MonoexXHOW CHM(OHUMY» M KaHTaTa JUIs
COJIUCTOB, XOpa M OPKeCTpa.

Kommosutop OuBep bakupoB — HCTUHHBINA
MacTep TaTapcKou necHu. BokanbHas My3bIKa, OX-
BaThIBalOIasl pa3Hble KAHPBI, BCErJa 3aHUMala
0co00e MeCTO B €r0 TBOPYECTBE, MM CO3JIaHO OKO-
JI0 YETBIPEXCOT 00pa3loB BOKATBHOHW MY3BIKH —
IeCeH, POMAHCOB, BOKAJILHBIX aHCaMOJIeH, Ay TOB,
TPHO, COUMHECHHMH IS Xopa (KaHTaTa, OpaTOpHs).
MHorue monyquii ICTUHHO HapOIHOE MIPH3HAHME.

[lepBoe BokanbHOe mpousBeneHue «Mpronre
cepeHama» («YTpeHHSI CEpeHama») Ha CTHXH X.
Baxwuta O. bakupoB Hamucana B ceMHaIIaTUIIETHEM
BO3pacTe, OyIyul CTYIACHTOM MY3bIKaJbHOTO Y4H-
nuia. [lecHs cpa3zy ke ctana nomyJaspHOH.

Kommosutop mpusHaBaiics, 9To, COUYUHSS MPO-
W3BEJIEHUs, CO3/1aBas IIECHH, BO MHOTOM ONHpPAJICS
Ha TBOpueckue npuHIunel Canuxa Caiinamiesa,
CYMEBIIIETO MTPOHUKHYTH B CaMYIO CepIIICBIHY Ha-
pomHoro nyxa. HambomnbIiee npenmodrenine JHBEP
BakupoB ormaBan JIMpHUECKOMY >KaHPY «cajMaK
Kei» (YMepeHHBIH HaleB), 4TO OTPa3uWiIoCh B Ta-
KUX TecHsX, Kak «KbIp kasmapsl KUTKOHIO» («Ko-
raa yJjeTaroT JUKHe Tycu») Ha ctuxu P. Tapas,
«bencon wmpe» («3nama Obl ThY) Ha cioBa C.
Xakuma.

Kommozutop cumnrai, 4To B BOKaJIbHON MY3bIKE
JIOJDKHBI TIPOSIBIISITHCS PENTBEQHOCTD MY3BIKATBHBIX
WHTOHAIUH, ApaMaTypTHYHOCTh KOMITO3UIIHH, HC-
KPEHHOCTh BBICKA3bIBAaHUS, KOTJAa IHUIIETCS OT
cepana — no cepaua [['ypapuii, c. 21]. JleiictBu-
TEJIHHO, MEJIOJUH €ro TIeCEeH BCerja HaXOAWIU Y-
LIEBHBIN OTKJIMK Yy ciymarenei. [louctune Hapon-
HBIMH CTalld MECHU «OHHEMHEH XbUIbl KOYarb»
(«Termmoe 0oOBATHE MaTepn»), «OUTKOH HIECH»
(«Ts1 roBopuiia MHe») Ha ctuxu X. Tydana, «Orap
Oenron Oyncam» («Ecim 6 s 3Han») Ha ciosa 111
bukkomna, «Mok gouore» («IIBeTok Maka») Ha CJIO-
Ba A. AOagynnuHa u MHorHe Ipyrue. TBopueckoe
COJIPY’KECTBO CBSI3bIBAJIO OHBEpa bakupoBa co
MHOTUMH HW3BECTHBIMH HCIIOJIHUTENSIMA — MacTe-
pamMHu BOKaJILHOTO HMCKYCCTBa, Cpenn KOTopbix H.
Hayros, 3. Xucmarynnusa, Y. Illakupos u ap.

Komno3utop MHOTO €311 ¢ BEICTYIUIEHUSMU B
pasHble paiioHsl 1 ropoaa Pecmyomukm TaTtapcran.
ITopoit ciymiarenu o4YeHb YAMBISUIMChH, y3HaBasd,
YTO MECHH, KOTOPbIE OHU CUYMUTAIM HAPOIHBIMH,
HamnucaHbl TPO(ECCUOHATIBHBIM KOMIIO3UTOPOM.

Hemano mnpousBeneHuii HOCUT TaTPUOTHYE-
ckuil xapaktep. KommosuTop cuuTan, 4To «Xy-
JIO)KHUK HE HUMEeT IpaBa HE OTKJIMKAaThcs Ha
JKU3Hb CBOCH CTpaHBI, HA COOBITHS CBOETO BpeMe-
HU. TBOpYECKUI YENOBEK BCE MPOIYCKAET CKBO3b
cebs1. KonkperHslii ciyuail, coObITHE, MEpeXnBa-
HUE JUKTYIOT, OIPEIENSAIOT >XKaHp COYMHEHUS.
HyxHo nucath He 1o GopMarbHOMY 3aKasy, a Io
BeJeHMIo cepaua. OT 3TOro 3aBHCHUT CTENEHb HC-
KPEHHOCTH JII00oro mpousBeaeHus» [[ypapwid, c.
20]. [oaromy mMHOXecTBO TeceH D. bakupo mo-
CBATHJI POAHOMY Kparo, MpoOiieMe COXpaHEHHS
MHUpa Ha 3emile, MHUCal TEeCHH O TOKOPUTENIX
KOCMOCa, TIepOosAX-LEeJIMHHUKAX, He(TIHUKAaX, MO-
MEHTAIbHO OTKJIMKASICh HA COOBITHS, MPOUCXOJS-
mue B crpane. [lokasaTenbHbl pUMep — NECHS O
1O. I'arapune, HanMcaHHas B I€Hb OJIETA IIEPBOTO
KOCMOHABTa B KOCMOC M B TOT XK€ JCHb IepeaaH-
Has TaTapckuM paauo B ucnonHenuu W. lakupo-
Ba. Takke MOXHO Ha3BaTh NECHH «AHa XbIPbI»
(«ITecas marepm») Ha cmosa L. Mannypa, «TsI-
HBIWIBIK SKBIpb («[lecHs mupa») Ha cinoBa M.
Canpu u mHorue apyrue. ¥ 3. bakupoBa ecth
MIECHH, B KOTOPBIX IIOKAa3aHbl KapTHHBI POIHOTO
Kpas, ceya, JepeBHH, OTAeibHble paiionsl TaTap-
CTaHa, B HUX KOMIIO3UTOP MPHU3bIBAET JFOOUTH Kpa-
COTy POAHOM NpPUPOABI, HE 3a0BIBaTH CBOM HCTO-
pHUUECKHE KOPHHU.

Kpyr moatoB, kK TBOpYECTBY KOTOPBIX OOpa-
mrancst JHBep bakupoB, A0BOJBHO pazHOOOpaseH,
OH IHCAJI IECHU M Ha CTUXHU KJIACCUKOB TaTapCKOU
nmo33un (X. Takramr, M. [xanuns u 1p.), U COBpe-
MEHHHUKOB KOMIIO3UTOpA, U JaKe CaMOJIEeATEIbHBIX
aBTOpOB. B BbIOOpE TEKCTOB OH OPHEHTHPOBAJICS
He Ha paHr nosta. [Ipexne Bcero OBUIO BaXKHO,
9TOOBI 3BydYall TEKCT, YTOOBI OH OBLI CIOKETHO CO-
nepxatenbHbIM [I'ypapuit, c. 20].

SIpkoii monocoll B TBOpPYECTBE KOMIIO3UTOpA
npoxoaut Tema KamAsa u ero crpouteneit. Korma
Ha Oeperax Kampl HaumHaeT pacTu HOBBIH TOpPOJ,
9. bakupos B coaBTopcTtBe ¢ noareccod C. Cy-
JNeHMaHOBOM MHILET NECHIO <«SImblek Kajaachh»
(«'opol MOJIOIOCTHY), MOJYYIHUBIIYIO TPETHE MeE-
cto Ha BcepoccuiickoM KOHKypce NHaTpHOTHYE-
CKUX MeceH. ODHTy3ua3M TIPaHIMO3HON CTPOUKHU
OTpakeH B TAKMX MOHYMEHTAJIFHBIX IPOU3BEICHHU-
SIX KOMIO3uTOpa, kKak «KaMA3 yBepTiopaceDy st
cumpoHmUuecKoro opkectpa (yBepTiopa «KamA3»)
(1974 r.) u oparopus «Kama kumierengo» («Ha
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Kamckux mpocropax») (1972 r.), HONOXHUTEIHHO
orieHeHHass MuHHCTEpCTBOM KyIbTypsl PCOCP.

Ha KamA3e DuBep 3akwpoBHY OpPraHH30BaT
xop, coctosuuit uz 800 uenorek. bnarogaps suTY-
3ua3My KOMIT03uTopa, ¢ 1973 roga B HabepekHBIX
UenHax Ha HAIMOHAILHOM mpasmauke CabaHTyi
MOKHO OBUIO YCTBIIIATh HPEKpPacHOE 3By4aHHUE
XOpPOBOU MY3BIKH.

C camoro Havajma TBOPYECKOW IeSTETHHOCTH
KOMITO3UTOP THIIET MY3BIKY K IpaMaTHYeCKUM
CIEKTAaKJISIM, C YIOBOJIBCTBHEM PadOTaeT B BEChMa
MOMYJISIPHOM Y TaTapcKOTo Hapoja >KaHpe MY3bI-
KaJIbHOW KoMenuu. Takum obOpaszoM, depe3 co3ma-
HUE MY3BIKH K CIICKTAKJISIM, ITOMCK MY3BbIKAJIbHBIX
XapaKTEepUCTUK T'epOEB INPOUCXOAUT IMOCTHKEHHE
CYITHOCTH CIICHHYECKOTO NEHCTBHS IJs pabOTHI B
OoJiee CIOXKHBIX CICHUYECKUX KaHPaxX, TAKUX Kak
orepa u OaJer.

C orpomMHBIM yCIexoM Ha ciieHax TaTapckoro
aKaJeMHYecKOoro TeaTpa Omephl W Oanera WMEHHU
Mycel [xanmunsg U AJNbMETHEBCKOTO ApaMarhye-
CKOT'0 TeaTpa IIej CIEeKTak/Ib ¢ My3blkoil 3. baku-
poBa «TampsH MOHBDY («MeNOAMS TABSHKI),
npeMbepa KOToporo cocrosiack 29 urons 1963 r.
B 1970 roay x 50-netHemy roomnero TACCP cra-
BUTCSl MY3bIKaIbHAA KOMEIUS B TPEX MEHCTBHIX
«bepenue daken» («Ilepsorit paken») Ha TMOpeTTO
Annel Pycraiikyuc. DTH CIIEKTaKIJIH, MOCBSIICHHBIC
XKU3HU OYpOBUKOB, HEPTSIHHUKOB, T€OJIOTOB, B Te-
YeHHe MHOTHUX JIET HE CXOJIUIIN CO CIIEH TE€aTpOB.

3HaynTeNbHA 3aciyra KOMIIO3UTOpa B o0ora-
IIEHAH MY3bIKAIbHO-CIIEHUYECKHX XaHpoB. B ero
OanmeTax TaJlAHTIIMBO B3aUMOJICHCTBYIOT HaIMO-
HaJIbHBIE KCTOKH TaTAPCKOM MY3BIKH M KJIACCHKA.

2 HosiOps 1957 roma, cocrosuiack mnpembepa
OaneTa-CKa3Ky B MIECTH KapTHHAX «AIITBIH Tapak»
(«3omoroii rpedens»). B ocHoBYy 1muOperTO, Hanu-
cannoro JI. A. bopasunosckoii, B. 1. MycaToBbIM
u I'. @. CanumoBeIM, Jiersio mpousBeneHue [ao-
nymnsl Tykas «Cy anacer». Cozganuio Oanera
«ANTBHIH Tapak» TpeAalecTBoBaja paboTa Haj
cuMmponmnueckoit mosmont «Cy anace» («Bojs-
Hasy) (1952 1.).

Criektakip mocTasiieH B rox 70-neTus Kiaccu-
Ka TaTapckoi mmreparypsl. O¢uimanibHO MOCTa-
HoBKa Oblna mocsimena 40-netuto OkTsa0ps. My-
3bIKa CIIEKTaKJIsA MOJHAa CUM(OHHM3MA, LEeJbHAs, C
HaJIETOM JIMPUKH, TIOMOTajia daerMelicrepy bop-
3UJIOBCKOM B pEIIEHUH IOCTaHOBOYHBIX U XOPEO-
rpaduyeckux 3aaad. 3aMedyareNnbHbl ObUIM U TICH-
3aKHBIe ekopannu xynoxHuka 1. Crnepanckoro.
Kax oTmeuann pereH3eHTH, OHU OTJINYAINCH T0-
STUYHOCTBIO H MY3BIKaIbHOCTBIO. [TaTapckuit
aKajJieMUYecKuit reatp..., ¢. 102-103]. Ha Bcepoc-

cuiickoM (ecTuBane My3bIKaJbHBIX TeaTpalbHBIX
KOJIJIEKTHBOB 0aJIeT MOIy4YHsI JUIJIOM NIEPBOM cTe-
MCHH.

B HOBOIT pegakiuu Oanet ObUT MOCTAaBICH MO
HazBaHneM «Cy aHace» («BoasHasy), Mo MOTHBaM
onHonMeHHOH moaMel 1. Tykas. banermeiicrep u
aBTop nubperto — Urops CmupHos. ['maBHbIE Tap-
tun ucnonHwin [anuna Kanmamaukosa, Canust
XantumupoBa, Kamune [aitrymama, Hanne Cap-
BapoB. IIpembepa cocrosttace 7 mas 1971 roma
[UcanGer, c. 60]. Spkuii mo HaIMOHAIBHOMY KO-
JIOPUTY U >KaHPOBOM XapaKTEpUCTUKE OajeT BOLIE
B UHCIO JyYIIMX HAIMOHAJIBHBIX MYy3bIKaJbHO-
CLICHUYECKUX MPOU3BEICHHH.

CIOKETHYI0 OCHOBY Oaneta «AJNTBIH Tapak»
cocTaBIsieT UCTOpHs KameHmwKa ["aiidpu u ero He-
BECTBl MapbsM, JTIOOOBb KOTOPBIX CTPEMHTCS pas-
pyumuts BitoOuBmasics B [aiigm [aitHa — xeHa
l'anmum-6as (oHa ke Cyiia — >KeHIIMHA-pycalka,
oOnaiaTeNbHAIA BONMIEOHOTO 30JI0TOTO TPEOHS).
B Ganere «Cy aHachl» U3MEHHUIINCH HMEHA TE€POEB.
Teneps — 3TO OHOIIa ANMaii, €ro BO3IIIOOIEHHAS
Capu, Myp3a u ero kpacaBulia >K€Ha — OHa XKe
Bonsnas.

B HOBOM BapuaHTe 0aniera CHATHI MHOTHE DIIH-
3071, OCJIO’KHSBIINE TJIABHYIO CHOXKETHYIO JIMHUIO,
HO o0IIasi KOHLENIYs He TpeTepresia U3MEHeHNH.
Kak u B npexxHell penakiuu, 60ph0a BIIFOOICHHBIX
Anmasa u CapBu 32 CBOE CHACTbE IMPOUCXOIUT HA
(oHE HAPOMHO-OBITOBHIX W BOJIIEOHO-(aHTACTHU-
YeCKHX CIieH. My3bIKalbHbIe HOMEpa MPHUBICKAIOT
CBOEH BBIPA3UTENBHOCTBIO, MEJIOAMYHOCTBIO, XO-
POLIMM YyBCTBOM XOpEOrpauecKoro pucyHka u
CKpEIUIEHHBIM JIEUTMOTHBHBIM pa3BuTHEeM [[ upri-
MaH, c. 291].

IleperieTenne pa3HOOOPA3HBIX CLEHHMYECKHX
CUTYyalUH, MO3BOJISIOIIEE CO3aTh APKYIO0 TeMaTu-
yeckyro auddepeHranuio, Moa4epKuBacT KOH-
TpPacTHOE MPOTHUBOINOCTABICHHUE MPOTUBOOOPCT-
BYIOIIMX CHJI A00pa M 37a, KOrZJa CUIIbl JIIOOBH,
BEPHOCTH W TPENAHHOCTH MPOTUBOJIEHCTBYIOT
31IBIM Yapam, uto npudmmkaet 6anetr «Cy aHach»
OnBepa bakuposa k TakuM 1meaeBpam, kak «llome-
nyii ®en» Urops Crpasunckoro, «lllypane» Da-
puna Apymuna. Kputuku cpeny riaBHbBIX JOCTO-
WHCTB IPOM3BEJCHUSI OTMEYaIH HACBIICHHBIN Me-
JIOJMU3M, AUHAMUYHOCTD, SMOLIMOHANBHOCTE MY3bI-
KaJpHOTO s13bIKa [[ypapwui, c. 22].

ITocTanoBka Obla OLEHEHA M CIYLIATENSAMHU:
cnekTakib «Cy aHachkl» JOJIroe BPEMs» OCTaBajICs
OJTHUM M3 CaMbIX IOCENIaeMbIX TaTapcKux Oalre-
ToB. B Teuenne psga nmer TATOub umenn Mycsl
Jbxanuiast HauMHAN TacTPOJM IO CTPaHE C 3TOTO
Oasera. 3puTeny TEIUIO TNPUHUMAIN CIEKTaKIb,
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JeiCTBUE Ha CIICHE BCErAa COMPOBOXKAAIOCH Oyp-
HBIMU arutoarcMeHTamMu. Ha coTsiii roOumieiiHbli
[IOKa3 CHEKTAK/s aBTOPOM OBLIM MOJY4YEeHbl MHO-
TOYHCIIEHHBIE TI03/IPABJICHUS U3 Pa3HbIX PETMOHOB
U HALWOHAIBHBIX peCcIyONMK Halled CTpaHbl
[bakupos, c. 5].

Takoit ycnex 6aneTHOTO TBOpYECTBa KOMIIO3HU-
TOpa KpPOETCsl B €ro rIyOOKOM MOHHMAaHHU OCO-
OenHocTel kaHpa. [1o ciioBam 3. bakuposa, 6anet
JOJDKEH HA4YMHATBCSA «C KPENKOHl Jpamarypruu,
€ro CIEHWYHOCTH. BbulM, Kak W3BECTHO, pa3HbIE
HEpUOb! B pa3BUTHH OajeTa. B HEKOTOPBIX U3 HUX
TaHel B OajeTe MmpeBpalaercsi B camouelb. Taner
paau TaHua. baneTr mpeBpaluancs B TaHLIEBAIbHYIO
ctouty. Ho 3TOT TaHen cymecTByeT He i 1EMOH-
CTpalMu TeXHHUKH. be3 BHyTpeHHEro apamarypru-
YecKoro JIBMKEeHMs TaHel mMepTB. Ero He cmacer
nake 100poTHas My3bika» [['ypapui, c. 23].

baner «Cy aHachDy MOIYYUI BBICOKYHO OLIEHKY
— OHBep bakupoB BMecTe ¢ IpyruMu co3naTensiMu
cnekrakis B 1973 rony Obin yaoctoen ['ocyaaper-
BeHHo# nipemuu TACCP um. I'. Tykas [Tatapckas
SHITUKIIONE AN, C. 284].

K coxanenuto, B HacTosIee BpeMs CIIEKTaKIIb
OTCYTCTBYET B periepTyape TeaTpa, JHIIb HHOTAA B
CUM(OHMYECKUX KOHLEPTaX MOXKHO YCIBIILIAThH
OaJeTHBIC CFOMTHI KOMITO3UTOPA.

Ocoboe mecTo B TBOpuecTBe J. bakuposa 3a-
HuMaeT onepa «Tykail», K KOTOpoil OH IIesl MHO-
T'He TOfbl, BIIOKUB BCIO AYyIIy, 3HAHWUS B ITOHHUMA-
HHME JMYHOCTH Tod3Ta: «Tykaid nmig Tatap HEYTO
OosblIee, YeM NHcaTelb, Mbl poxaaeMcs ¢ Tykaem
B ceplue. JTo Kak A pycckoro Hapoza Ilymkus.
BykBansHO ¢ kombibenn Tykait 661 cO MHOM BCIO
xu3HbY [['ypapui, c. 23].

[lepBas BcTpeda Kak KOMIIO3UTOPA C TBOPUYECT-
BoM Tykas Obuta B paboTe Haj 6aneToM «30JI0TOH
rpebensy». Torma-To UCOABOIB, €1le HEOCO3HAHHO
OH HJET K BOIUIOLICHHIO 00pa3a BEIMKOro MOoA3Ta
Ha omepHoi cueHe. CHayana eMy Ka3ajloch Hepe-
aNbHBIM, 4TOOBI TyKail mel, XOTs, 10 CBHJCTEIb-
CTBY COBPEMEHHHKOB, IO3T 00JIafaid HEIUIOXUM
TOJIOCOM.

C »TOrO BpEeMEHHM Hadayicsi MpOIEecC ITUTENb-
HOro u3ydeHus Tykasi, ero COY4MHEHUM, €T0 )KU3HHU.
Korna xoMIio3uTop yTBepAHIICS B CBOEM 3aMBbICIIE,
TO 00paTHJICS K OJHOMY M3 aKCaKaJOB TaTapCKOH
nmo33un Axmery Hcxaky. O. bakupoB mpusHaBail,
yro 00pa3 Tykas-mosra BO MHOTOM INPOSICHHJIICS
JUIsl HEro UMEHHO Onarogapsi 3ToMy 1oaty. B mpo-
[lecCe HAaNWCaHWSA ONephl OBUTM HCIOIB30BAHBI
MTOIJTMHHBIE HAPOJHBIE MENIOINU Ha cioBa Tykas, a
TaK)k€ MEJOJUM, COYMHEHHBIE CaMUM IIO3TOM Ha
HapOJHBIE CIIOBA.

B 1982 rony onepa «Tyxkait» nomyuyuia moso-
JKUTENBHYIO OLIEHKY cexperapuara Coro3za KOMIIO-
3utopoB PCOCP u Owputa mpuHsata MUHHCTEPCT-
BoM KynsTypel TACCP k mocranoBke. K coxane-
HUIO, Ha CIICHE TeaTpa OHa TaK M He ObLIa MOCTaB-
neHa. Hekotopsie ¢hparMeHTHI, OTAECTHHBIE apUU U3
3TOM Omephl 3ByYaT TOIBKO B KOHIIEPTHOM HCIOJI-
HeHHHU. X0UYeTcsl BEpUTh, UTO MOJHBINA Tpya O. ba-
KHpOBa ellle HaiiieT CBOe CIICHHYECKOE BOILIOIIE-
HUeE.

Hapsiny ¢ KOMIO3UTOPCKOM AESITENbHOCTHIO, B
TeUeHUEe BCeH XW3HM 3. bakupoB akTHBHO Bel
MIPOCBETUTENBCKYIO ¥ TENarorndeckyro paborTy,
npenonaBai B Ka3aHCKOM My3bIKQJIbHOM YUYWIIH-
e, JACTCKUX MY3bIKAIBHBIX IIKOJIAX, MHOT'O BHI-
CTyTaja B MEPUOJNYECKON IMeYaTH, Ha Pajio U Te-
JIEBUJICHUH, TIOJIHUMAJ BOMPOCH O MY3BIKAIBHO-
ACTETUYECKOM BOCHHUTAHUHU MOJIOJOTO MOKOJICHHUS,
MY3BIKAIbHOM 00pa30BaHWH B IIKOJIE.

Emre Bo Bpems yueObl B KOHCEPBATOPHUH OH CO-
CTaBJISICT TTOCOOUS MO MY3BIKE ISl HAYaJIbHBIX Ta-
Tapckux MmKod «Kplp hom My3plka mopecmape»
(«Ypoxu meHust U My3bIKa»), «My3blKa TpamoTa-
ceD» («My3bIKallbHas TPaMoTay), GaKTUIECKH cTa-
HOBHTCS MEPBBIM aBTOPOM MY3BIKAJIBHBIX Y4eOHO-
METOJUYECKHUX paObOT Ha TATAPCKOM SI3BIKE.

[MpousBenenus DHBepa bakupoBa omyOIHKO-
BaHbl B MHOT'OYMCJICHHBIX HOTHBIX COOpHHKaX,
cpend  KOTOpBIX  «Smbiop  Keipel»  (1952),
«Kpipmap» (1955), «OHHEMHEH KbUIBI KOYarbi»
(1960), «Mok uwouore» (1969), «MaoxobbaTemM»
(1979), «ABbLibM TaHHApPBD (1984) 1 ap.; U3 MaHBI
COOpDHUKH TIECeH Ui JieTeil, COOPHUKH WHCTPY-
MEHTAJLHBIX THEC U TIEPEITIOKCHUMN.

bnaromaps ycunusim kommnosuropa B 1958 roxy
B Emabyre orTkpeiBaeTcs TmepBasi My3bIKaIbHAS
mkona. CerogHst oHa HOCUT UM DHBepa bakupo-
Ba.

B Kazanu ero ums Takxe NpHUCBOCHO AECTCKOU
My3bIKanbHON 1Kone Ne 6. 31aech co3laH Mysei
DuBepa bakupoBa, k FOOUJICHHBIM 1aTaM KOMIIO3H-
TOpa CHJIAMH YYaIlIUXCS U MEIaroroB OpraHU3yIOT-
Cs KOHLIEPTHI, IPOBOSTCS UCHIOTHUTENBCKUE KOH-
KYPCBI.

OnBepa bakupora He cramo 10 aBrycra 2001
rona. Ho ero my3bIka ¥ IeCHU TPOJIOJDKAIOT KUTh,
3ByYaTh U HAXOJHUTh OTKIIMK B CEP/IaX JIFOICH.

3a OrpOMHBIN BKJAJ B Pa3BUTHE TAaTapCKOTO
MY3bIKaJIbHOTO HUCKyccTBa J. bakupoB ymoctoeH
MOYETHBIX 3BaHHWN 3aCIY)KCHHOTO JeSATeNs ¥HC-
kycctB TACCP u PCOCP, mapomHoro apTtucra
Pecniy6mmku Tarapcras.
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