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This article is devoted to the problem of tranformation of the text of a literary work into the
text of a filmscript. The authors regard the peculiarities of structure, lexical and morphological
levels represented in the texts that belong to different genres. Lexical and grammatical
transformations, such as omission, replacement of words and transposition, as well as structural
changes, are singled out to explain lexical and compositional features of filmscript as a

comparatively new literary genre.

JlanHHOE HcCCIeOBaHUE TIOCBSIIEHO COMOCTABUTEIBHOMY aHaJIM3y TEKCTOB
JUTEPATYPHBIX MPOU3BEACHUNA M KHHOCIICHAPUEB K HUM C ILEJIbIO BBISBICHUS
ocoOeHHOCTeH TpaHchopMaIuu TEKCTa-TIEPBOMCTOYHUKA B 9KPAHHYIO BEPCHIO.

MarepuanoM [Jisi NPOBEACHHOTO HCCIEIOBAHUS TMOCTYXWIM pomaHbl MaHa
Makprosna ‘“Uckymnenune”, Ockapa Yainibna “Tloptper Hopuana I'pes” u naBa
kuHocuieHapuss kK HuM  (Kpuctodepa Xomnrona wu [PBugma [xon Ilpuca
COOTBETCTBEHHO).

N3yueHnHble TEKCTHI TpPHHAANEKAT K Pa3HBIM >KaHpaM: pomaHy (OAHOU U3
KJIACCUYECKUX JIUTEpPaTypHBIX (PopM) U KuHocyenaputro (OTHOCUTEIBLHO HOBOM
Pa3HOBHUJIHOCTH  KHHOJApAMaTypruu), YTO OOYyCIOBIMBAaEeT CBOeoOpasue ux
KOMIO3UIIMOHHOT'O TTOCTPOCHHUS, JIEKCUKO-CEMAaHTUYECKOT0 HAMIOJTHEHHUS U XapaKTepa
IOBECTBOBAHMS. PaccmarpuBas KUHOCLICHApUU KaK CaMOCTOSITEIIbHOE
XYyJI0)KECTBEHHOE TMPOU3BEAEHUE, a TEKCT pOMaHa YCIOBHO OIPEIEIUB Kak
MIEPBOMCTOYHUK, HA OCHOBE KOTOPOTO CTPOUTCS] KUHOCIIEHAPUIA, MBI TIPOBEJIM aHAJIN3
psAla W3MEHEHUN KOJMYECTBEHHOTO M KayeCTBEHHOTO XapakTepa, KOTOPHIM
MO/IBEPTaeTcss MCXOJHBIN TEKCT mpu Tpanchopmammu. MccmemoBaTenu OTMEYAIOT,
YTO M3MEHEHHMS TEKCTa pOMaHa TMpPU €ro SKpaHU3aluu HEU30CeXKHbI, U

“npeoOpa3oBanHusi OOYCJIOBJICHBI TPEOOBAHUSIMH, KOTOPBIE MPEIBSIBISIOTCS K



XYZ0KECTBEHHOMY (PHIIbMY 1O (opMe U CTPYKTYpe OpraHH3al[H MOBECTBOBAHMUS, a
TaK)K€ CYIIECTBEHHBIMH OTIMYUSMHU MEXKIY POMAHOM KakK IMEYaTHBIM TEKCTOM H
KUHOQUIBMOM KaK TEKCTOM MAacCOBOM KOMMYHHUKAIIUHU, MPOSIBISIOIIMMUCA B
HEBO3MOXKHOCTH CO3/IaHUsI KOMMEHTapHsl K (puiibMy, IIETOCTHOCTH €r0 BOCIPUATHUS U
n3MeHeHus aapecara tekcra’” [Mruatos 2007].

B TekcTax kuHOCIIEHapHsl U XyI0KECTBEHHOTO MTPOU3BEICHUSI 0OHAPYKUBAIOTCS
CYUICCTBEHHBIC pa3U4Ms, 3aTPAardBaIOIIUE JIEKCUYECKHI, MOp(OIOTUYECKUN U
cuHTaKcuueckuit ypoBHH. IIpuHuMas Bo BHMUMaHuE TOT (akT, 4yTo ‘“‘cBoeoOpazue
KMHOCLIEHapUsi 0OYCJIOBJIEHO OPUEHTUPOBAHHOCTHIO Ha IMEPEBOJ B CEMHUOTHUYECKYIO
CHUCTEMY KHHOMCKYCCTBA, TOYHO TaK >€, KaK TEKCTBl JpaMaTyprUyecKoro poja
JUTEpPaTypbl HE MOTYT OBITh OCMBICIEHBI 0€3 yuyeTa HUX MNpPEeAHA3HAYEHHOCTH JUIf
CIICHMYECKOro  BormumomeHus”  [MaprtesnoBa, 1994], croeHapuct  J0JDKEH
PYKOBOJICTBOBATHCSA OTpeieIEHHbIMU KOMIIO3UIIMOHHBIMU IPUHILINAIIAMH,
OCYIIECTBIIATh TINATEIbHBIA OTOOp JIEKCMUECKUX €AMHHUL, YJENITh BHHMMAaHUE
MOCTPOCHUIO CHHTAKCUYECKUX KOHCTPYKIIUH MPpHU TpaHCHOpMAaLIMK UCXOAHOTO TEKCTa
(Tekcta-opuruHasa) B CLEHapHbll. B meiroM  cnenuanbHOE — M3Yy4eHHE
JIMHTBUCTUYECKOM COCTABIIIOIIECH KMHOCLHEHAPHS “OTKPBIBAET IEPE] JIMHITBUCTUKON
YHHUKaJIbHbIE, paHee HE MCIOJIb30BaBLINECS BO3MOXHOCTH aHAIM3a TEKCTa B LIEJIOM”
[MaptesiHOBa, 1994].

Crnenyer OTMETUTD, YTO B OTIMYME OT MUCATENSA, paOdOTAIOIIEr0 HAaJl POMAHOM,
CLICHAPUCT OI'PaHUYEH BPEMEHHBIMU PaMKaMU, TaK KaK CpeIHss MPOJOJIKUTEIbHOCTD
CTaHAAPTHOTO (puiIbMa COCTaBISET NBa-Tpu 4aca. Kpome Toro, “mockoyiibKy KHHO
ABIIIETCS TEKCTOM MAacCOBOW KOMMYHHUKAIIMH, a JIUTEPATypHOE TMPOU3BEIACHHE —
MUCBMEHHBIM TEKCTOM, TO MPHUHLIMIHNAIBLHOE HMX OTJIMYUE COCTOUT B PA3NUYHOU
aapecoBaHHOCTH. [Ipm »dSKpaHM3anmMM poMaHa W3MEHSETCS KOMMYHUKATHBHAs
HanpasjieHHocTh Tekcta” [MrumatoB 2007]. CraemoBarenbHO, HEOOXOIMMOCTb
dbopMaTupoBaHUsl TEKCTa XYJOKECTBEHHOTO TMPOMU3BEIACHHUS IIyTEM COKpAIllEHUs
00beMa CTAHOBUTCSI OUYEBUIHOM. DTO 00YCIOBIMBAET OOpallleHue KMHoIpamaTypra K
pa3HO00Opa3HbIM TpaHCcHOpMaIUAM, KOTOPBIE TPEICTABISAIOT 000K 0COOBI CIOCO0

SA3BIKOBOT'O 1 TCKCTOBOI'O BBIPAKCHUS I/IH(l)OpMaI_H/II/I B 0oJIee CKaTOM BUIC.



B AHAJIM3UPYCMbIX TCKCTAX BBIABJICHBI ClIydan HMCIIOJIB30BAHUSA JICKCUYCCKUX U
rpaMmatrdeckux — TtpaHchopmaruii. OpHOM W3  KOHIENTYyaJbHO  3HAYMMBIX
XaApaKTCPHbIX 0COOEHHOCTEN KHHOTEKCTa ABJIACTCA HJaCTOTHOCTDb 3aMCHBI
JIEKCUYECKON CTHJIMCTUYECKH MapKHpOBaHHOﬁ CAUHHUIIBI B HCXOAHOM TCKCTC
C,ZIPIHPIHeﬁ, nepez{afomeﬁ JJMIb OCHOBHOC JAICHOTATHBHOC 3HAYCHHC B CICHAPHOM
BApPHAHTC. HOI{O6HO€ NU3MEHCEHUC CCMAHTHUUYCCKOI'O KOMIIOHEHTA B CJIOBAX BJIIMACT HaA
0611166 3By4YaHUC IPOU3BCACHUA, ACJasd €TI0 OTIMYHBIM OT OpHI'MHAJIA. OTOT Ipruem
aJaliTalliy XyJOXKCCTBCHHOT'O JIUTCPATYPHOI'O TCKCTA B OOJIBIIIEN CTEIIEHU SBIISIETCS
OTPaXEHUEM HE WHIMBHIyaJIbHOW MaHepbl aBTopa (“UOAMOCUHKpazuu’), a
MH()OPMAIIMOHHOW HAITPABJIEHHOCTH JIAHHON Pa3HOBUAHOCTH KHHOpaMaTypIriH.

PaCCMOTpI/IM Ty 0COOEHHOCTh KHHOTEKCTa Ha KOHKPCTHBIX IIpUMCPax.

1. Lord Henry stretched his long legs out on the divan and shook with laughter.
(Wilde). Lord Henry: (starts to laugh). (Preece)

2. Too much of yourself in it! Upon my word, Basil, I didn’t know you were so
vain [...] (Wilde). Lord Henry: Really, Basil. I didn’t know you were so vain.
(Preece)

3. No, Basil... don’t flatter yourself. You don’t look at all like him. (Wilde).
Don’t flatter yourself, Basil: you are not in the least like him. (Preece)

4. They can sit quietly and gape at the play. (Wilde). They can sit at their ease
and watch the rest of us. (Preece)

5. Two months ago | went to a crush at Lady Brandon’s. (Wilde). About two
months ago | went to a party at Lord Brandon’s. (Preece)

CpasuuBas Bapuanthl ‘t0 shake with laughter’ (pacxoxoraTthcs, coTpsicaThCsi OT
cmexa) u ‘to start to laugh’ (paccmesTbest), MBI BUAMM, YTO ApaMaTypr MPearnoyelt
HEUTPAJIbHBI BAPUAHT CTWJIMCTUYECKH MAapKUPOBAHHOMY JUISI BBIPAXKEHUS OJHOU U
TOU K€ nJIacu, Ipu OSTOM HAPOYUTO OIIYCKad YKa3aHUC Ha IMMPCAICCTBYROIICC
neiicteue. ‘Upon my word’ (uectHoe cioBo) u ‘really’ (meficTBUTEIBHO)
CCMAHTHUYCCKN M JICKCHMYCCKH HC TOXIACCTBCHHLBI: IICPBOMY BBIPAKCHHUIO IMPHUCYI]
KOHHOTATHBHBI KOMITOHEHT, BTOpOMY — neHoTatuBHbIA. ‘In the least” (B masoii

crerienu) u ‘at all” (HuckoapK0) MprHAIEKAT K Pa3HBIM (YHKIIMOHAIBLHBIM CTHIISIM:



KHIDKHOMY W Pa3rOBOPHOMY COOTBETCTBeHHO. Bmecrto ‘quietly’ (tmxo) cuenapuct
ucrnosb3yer ¢paszeosorusm ‘at one’s ease’ (cBoOomHO, ym0OHO), YTO, BEPOSATHO,
OTPENEIIAETCS €ro JKEJTAaHUEM MPHUIATh SMOLIMOHAIBHYIO OKPACKY BCEMY BBIPAKEHUIO,
yCcwIHiTh ero cMbici. [logoOHOTO poma ciaydan ymoTpeONeHHs] CTHIMCTHYECKH
OKpalIE€HHBIX CJIOB BMECTO CEMAaHTHYECKM HEWTPAJbHBIX pEIKH B TEKCTax
KMHOCIIEHAPUEB, HO ONpPaBIaHbl, TaK KakK SBJISIOTCS AJIEMEHTAMH JpPYyroro BUIA
TpaHchopMaIi — KOMIICHCAIMK: B IPUBEACHHOM PEIJIOKeHUH Tiaroa ‘to gape at’
(cMOTpeTh B M3yMIIEHHH) 3aMeHEH Ha ‘Watch’ (cMoTpeTh, HaOII0aaTh).

Co3HaTenbHbIN BEIOOP KUHOAPAMATYPTrOM CJIOB C JICHOTATUBHBIM KOMITOHEHTOM
IpU  OTCYTCTBUM  KOHHOTAaTUBHOI'O  OMNpEAeNiseTcs, B TMEPBYID  OuYepelp,
HE0OXOAMMOCThIO 0003HAYUTH JACHCTBUE, HE MpUleras K OMUCAaHUIO0 HE3HAUUTEIbHBIX
neTanei, OCTaBIIsAsl 32 aKTEPOM MPaBO Ha CBOOOJIHYIO MHTEPIIPETALIMIO U PEATU3ALINIO
B CBOCU UI'PE CEMAaHTUYECKON COCTABIISIOLIEH S3bIKOBOU €UHHULIBI.

I[To cnopaBemnmuBoMy yTBepxAeHHUIO WM.A.MapTbsiHOBOM, ‘“KMHOCLEHAPUIO
MPEANUCHIBAJIOCH OBITh JIAKOHUYHBIM, BCE B HEM JIOJDKHO OBITh 3pHUMO, MOATOMY B
HEM HEBO3MOKHBI aBTOPCKHE OTCTYIUIEHUS M PACCYKJEHHS, CPEICTBA BBIPAXKEHUS
KaTeropuu HeomnpeaeneHHocTr” [MaptbsHoBa, 1994]. Crenyromuye npuMepsl U3
MPOaHAIN3UPOBAHHBIX HAMU KHUHOCIICHAPUEB CIIYaT MOATBEPKICHUEM YKa3aHHOU
O0COOEHHOCTH:

1. Intellect is in itself an exaggeration, and dstroys the harmony of any face. The
moment one sits down to think, one becomes all nose, or all forehead, or something
horrid. (Wilde). Lord Henry: | mean... you have the intellect and it shows. (Preece)

2. I really can’t see any resemblance between you, with your rugged strong
face and your coal-black hair, and this young Adonis, who looks as if he was
made of ivory and rose-leaves. (Wilde). There is no resemblance between you and
this young Adonis. (Preece)

B  npuBeleHHBIX MPEIJIOKEHUSX  HCIOJIb30BaH IPUEM  KOMIIPECCUU
(mexcuueckoro omyineHus). OYEeBHIHO, KHHOCIICHAPUCT HAMEPEHHO HIHOPUPYET
CJIOBa, HE HECYIME Ha €ro B3I, 0co00i nHpopMaTUBHON Harpy3ku. x mpomyck

HEC COIMPOBOXAACTCA 3HAYUTCIbHBIMHU CEMAHTHUYCCKHUMH U3MCHCHHUAMU B COACPIKAHUN



TekcTa. OHM MOTYT OBITH BOCCTAHOBJICHBI CAMUMHU aKTEPAMH C YI€TOM OCOOCHHOCTEMN
KOHTeKcTa. [IpenMyIecTBO MCHONB30BaHUsl JaHHOW TpaHchopMmaluu OObSICHIETCA
BO3MOXHOCTBHO Kau€CTBCHHOT'O CiXKaTus (COKpaHleHI/Iﬂ) TEKCTAa ITyTEM
nepedpa3supoBaHUs WCXOMHBIX TPEIJIOKEHUA C COXpaHECHUEM HJIeH, BIIO)KCHHOW B
HUX IucarejeM. Takum O6p&30M, 9KOHOMH:A A3BIKOBBIX CPCACTB B pPCUU I'CPOCB
IMO3BOJIACT COKPATUTD ITPOJOJIZKUTCIIBHOCTD (I)I/IJII:Ma.

KOMHOBI/IHI/IOHHHG 0COOEHHOCTH KHHOCHOCHApHUs 3aCIyXKHBAIOT CIICHUAIIBHOI'O
pPacCMOTPCHUA. B Tekcte XYAOKCCTBCHHOI'O ITPOU3BCACHUA PACKPBITHC XapPaKTCPOB
repocB MpOUCXOAWUT HA IPOTAKCHHUHN BCCIro INOBCCTBOBAHUA, ACTAIM, KAaCAOHIHUCCA
IIPOIIIOr0, BKJIKOYAKOTCS B TEKCT IO XOAY Pa3BUTHA ACHUCTBUA. B KUHOCIEHapuu
uHdopmaIus o repoe npeaBapseT ero nosisiaeHue. Hanpumep:

Mrs Tallis read the seven pages of The Trials of Arabella in her bedroom, at her
dressing table, with the author’s arm around her shoulder the whole while. Briony
studied her mother’s face for every trace of shifting emotion, and Emily Tallis
obliged with looks of alarm, snickers of glee and, at the end, grateful smiles and wise,
affirming nods. (McEwan). EMILY TALLIS, BRIONY’s mother, a slightly faded
woman with pale skin and raw nerves, finishes reading BRIONY’s manuscript. [...]
BRIONY hovers above her, anxious and excited. EMILY looks up and smiles
warmly at BRIONY. (Hampton)

Ecnu ocHOBHas xapakTepuCTHKa OMWIM T2JUIMC B CHEHAPHUM MPEICTABIICHA B
CcaMOM HaydaJiI€, TO B KHUI'C — JIUIIb BO BTOpOﬁ TJIaBEC.

Takum 0Opa3oM, Ha OCHOBE aHaJM3a TEKCTOB POMAHOB M KMHOCLIEHAPUEB K HUM
MBI MOXEM 3aK/JIIOYUTh, YTO POMAaHy Kak JIMTEPATYPHOMY IKAHPY XapakTepHa
HACBIMCHHOCTb TCKCTA JICKCHUYCCKUMHU CPCACTBAMU U CTUIIMCTHYCCKHMHU IIPHUCMAMU,
00€ecreynBaIIMMU €ro 00pa3HOCTh M CHUMBOJIMKY. B KMHOCIEHapuu JpamaTypr,
3aJgadya KOTOpPOro Co3gaTb TCKCT, aI[aHTI/IpOBaHHHﬁ K YCIOBUAM CBCMOYHOI'O
mponecca, 3a4aCTyro OITyCKacT TPOIIbl, UCIIOJB3YCMBIC B POMAHC IJIs1 YBCIMYCHUA
BO3JICMCTBYIOIIEHW  CHJIbI,  YCWJIEHUS  OCTETUYECKOTO  BOocHpuATHA.  Tak

OCYHICCTBIIACTCA KOMIIPECCHA TCKCTA XYTOKCCTBCHHOT'O ITPOU3BCACHMNA.



Cuenapuii nmpegHa3Ha4YeH 7S MPOUYTEHHS aKTepaM, KUHOPEXKUCCEPY U JAPYTUM
JUIaM, 3aJeHCTBOBAHHBIM B MPOLIECC MOATOTOBKM 3KpaHu3auuu. CrenoBaTelbHO,
HPOU3BOJIS 3aMEHY CTHJIMCTUYECKH OKPALICHHBIX CJIOB HEUTPaTbHBIMHU, IpaMaTypr
PYKOBOJICTBYETCS KeJIaHUEeM npUIaTh TEKCTYy COJIEPKaTEIbHOCTD,
MHQOPMATUBHOCTh, HE aKIEHTHPYS BHHMMaHHUE aJpecaTta Ha (YHKIHOHAJIBHO-
CTUJICBOW MPUHAMJICKHOCTA CJIOBA, HM3BACHASACH JOCTYNHBIM M B TO XK€ BpeMs
JTAKOHUYHBIM 00pa3oM.

Cuenapuct mnpeoOpa3yeT TEKCT JIMTEPAaTYpHOrO  IEPBOMCTOYHUKA B
COOTBETCTBHUH C KOMITO3UIIMOHHBIMHU TPUHIUIAMH, XapaKTePHBIMU MJIs JAHHOTO
’KaHpa, BBIWICHSAA HEOOXOAMMYI0 WH(GOPMAIMIO Ha MPOTSHKEHHUH BCETO poMaHa U

rnomMemiada €€ B TCKCT COCHapus 110 MCPC ITOABJICHUA I'CPOCB.
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