XYODOXECTBEHHO-OCTETUYECKAS PEAJIN3AIINSA
NAEOJIOI'EM CJ/IYKEHUA HAIIMU U CY AbbbI HAIIN B
TATAPCKOW JINTEPATYPE HAYAJIA XX B.

Ha marepuarne nipousBenenuii I'.Mcxaku, I'.M6parumoBa, ®.AMupxaHa u ip.
paccMaTpUBAIOTCSA 3CXaTOJIOTUUECKUA W YTOMWYECKHMH BapUaHThl BOIUIOLEHUS
OCHOBHBIX ufeosioreMm 3roxu. C XyJ0)KeCTBeHHO-3CTeTUUeCKUMH 0COOeHHOCTSIMU
X (YHKLMOHMPOBAHUS CBS3bIBAOTCS IIPOLIECCHl  HALMOHA/IBHO-KY/IbTYPHOU
WJeHTU(PUKALUH.
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CTU/Ib

THE ART-AESTHETIC REALIZATION OF IDIOLOGEMES
SERVICES TO THE NATION AND DESTINY OF THE NATION IN THE
TATAR LITERATURE OF THE BEGINNING OF XX CENTURY

Based on the material of literary works of G.Ishaki, G.Ibragimova,
F.Amirhana, etc. eschatological and utopian variants of an embodiment of the core
idiologemes of the century are considered. The processes of national cultural
identification are connected with the art-esthetic features of their functioning/
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