TATARICA: PERSONALIA

THE ART OF BAKI URMANCHE: TURNING POINTS OF FATE

URMANCHE BAKI
IDRISOVICH (1897-1990) was a
painter, sculptor, graphic artist, art
critic, publicist, an expert in Tatar
Philosophy and Mythology, people’s
artist of Tatarstan and the Russian
Federation, honoured artist of Ka-
zakhstan, laureate of G. Tukay state
award, honorary citizen of Kazan.
He was born in the family of a ma-
drassah teacher. In 1919-1920 he
worked in the Political Department
of the headquarters of the Reserve
Army and in the Central Muslim
Military Collegium, was a student at
Kazan Art School, then at the
Higher Art and Technical Studios
(Moscow). In 1926-1929 he worked
as the director of studies at Kazan
Art School. In 1929, he was accused
of nationalism and imprisoned in
Solovki Special Purpose Camp. Af-
ter his release he first returned to
Kazan, but later moved to Moscow.
In 1937 he became a member of
Moscow Branch of the Union of
Artists. But after his release, he was
prohibited to reside in capital and
port cities, so he had to move to
Asia: he worked in Alma-Ata
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BAKbBIN
(1897-1990) —

YPMAHYE
UAPUC VYJIbI
paccam, CbIHYBI, Tpaduk, o190H

TOHKBIATBYE, MyONHIUCT, TaTap
(doncodoce hom  mmdomorusce
oenrede, Tarapcram hom Poccust
Ddenepanusice  XalblK — PICCAMBI,
KazaxcranHbIH aTKa3aHTraH
paccamsbl, la6mymma Tykait
HUCeMEHJore  JJYJOT  MpeMusice
naypeatsl, Kaszan  mrohopeHeH
nropaduie  TpakaaHel.  Memoppuc
TauIoCeHIQ NeHbAra Kuimo. 1919—
1920 emnapna 3amactarsl apMus
MITA0BIHBIH COsACOT OyiereHao hom

Y30k MecelIMaH Xopou
KOJUICTUSICEHD Xe3MAT uTd, Kaszan
COHraTh  MOKTOOCHIQ,  aHHAPHI
FOrapnr COHTaTh-TEXHUKA

octaxaHoceHIo (Maockay) YKBIH.
Kazan coHrate y4YWIHIIECHIH/A
(1926-1929) yky-yKBITy 3LUISpE
Oynere Meaupe OyJbIn Sunin. 1929
eNnjia, MUJUISTUENICKTd TaerlIoHell,

Maxcyc Oy pBIWIBI Comoserl
JjarepeHa  COPreHra  KuOopena.
Azar wrenronHoH coH, Ka3zanra

OWNoHeN KaiTa, aHHaH MOoCKoyTro
kyuen kutd. 1937 enna Poccamuap
OepiereHeH Mackay Oyuere
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YPMAHYE BAKHA
NAPUCOBHY (1897-1990) — xy-
JOXKHHK, CKyJIbOTOp, rpaduk, Xy-
JIOKECTBEHHBIN KPUTHUK, ITyOJIHITUCT,
3HATOK TaTapckoi ¢mirocodpun u
MHU(OJIOTHH, HAPOMHBIA XYHIO0KHUK
Tartapcrana u Poccuiickoit @exnepa-
LMY, 3aCIIyXEHHbIA XymoxHUK Ka-
3axXCTaHa, JlaypeaT TOCyIapCTBEH-
HOM mpemun nmeHu ['abmymier Ty-
Kas, OYeTHBIN rpakganuH T. Kaza-
Hu. Ponuicst B cembe yuuTens Me-
pece. B 1919-1920 cmyxwun B Ilo-
JMUTOT/AENE MTada 3amacHOd apMuu
u llenTpansHON MyCynbMaHCKON
BOEHHOM Kkoseruu, yumics B Ka-
3aHCKOM XYyJ0XKECTBEHHOM WIKOJIE,
3areM B BpICHINX XyIOKECTBEHHO-
TEXHUYECKHX MacTepckux (Mock-
Ba). 1926-1929 rr. paboran 3aBe-
oyroumM ydeOHON wacTeio Kaszan-
CKOTO XY/JI0KECTBEHHOTO YYMWJIHIIA.
B 1929 r. nocie o0BHHEHHS B Ha-
nroHanu3Me cocinad B CoJIOBEIKHI
narepb ocoboro HaszHaueHwus. [locie
0CBOOOXKICHHS Bo3Bpariaercs B Ka-
3aHb, 3aTeM Iepee3xkaer B MOCKBY.
B 1937 roay craHOBHUTCA YJIEHOM
Mockosckoro otaenenus Coro3a
XYIOXXHHUKOB, OJHAaKO HE HMeeT
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(1941), Samarkand, and Tashkent
(1952). In 1957, he returned to Ka-
zan at the invitation of the Govern-
ment of the Republic of Tatarstan.
Since 1960 B. Urmanche lectured at
Kazan State University. In 1976 he
created a unique memorial complex
of Gabdulla Tukay in the native
place of the poet, in the village of
Qirlay. All charges against him were
dropped in 1990. B. Urmanche died
August 6, 1990, leaving behind a
vast portrait gallery of his contem-
poraries — people of different na-
tionalities, ages, professions and
ways of thinking: portraits of writ-
ers, scientists, actors, musicians,
more than 150 sculptural works.

orp3achl uTen cainana. Jlareppaan
yplrappuiray, Oamkanana  hom
TOPTJIBI nrohopiopad SIIOY
XOKYKBIHHaH MOXpyM Oyna. Anma-
Atama  (1941), Comopkannra,
Tamxkenrtra (1952) smwm. 1957x9
Tatapcran PecnyGnmkacer
XOKYMOTE YaKBIPYHI OyeHua
Kazanra kapita. 1960 enman
b. Ypmanue Kazan JIOYJIOT
YHUBEPCHUTEThIHIIA YKbITa. 197612
Tabmymmna TykalHbIH Tyrad
sknapeiHna, Kelpnail  aBbUIbIHIA,
yHUKanb Tykall KOMIUIEKCBIH MKaT
uto. 1990 enga peabUIUTAIMSIISHS.
1990 ennbIH 6 aBrycThiHIA Badar
Oyna. Y3eHHOH COH KYI CaHJIBI
3aMaHJalUIapblHBIH ~ —  Teple
MIIDIOT, SIIBTAre, Tepiie heHoprs

1paBa NPOXUBATh B CTOJHYHBIX H
MOPTOBBIX Tropojaax. Paboraer B
Anma-Ate (1941), B Camapkanze,
Tamkente (1952). B 1957 r. mo
TIPUTTIALICHUIO MPaBUTENBCTBA
TACCP Bo3Bpamaercss B Kazans. C
1960 roga b. Ypmanue npenopaet B
KazaHnckoM rocymapcTBEHHOM YHH-
Bepcutete. B 1976 rony coznmaer B
pOIHBIX MecTax mmodTa ['abmysis!
Tykas, B cene KbIpiail, yHuKaib-
ueiid TykaeBckuii komiuiekc. Peabu-
nutupoBad B 1990 roxy. Ymep 6 aB-
rycta 1990 rosma, octaBuB nocie ce-
0s1 OOMIMPHYIO TMOPTPETHYIO Taie-
pEeI0 CBOMX COBPEMEHHUKOB — IIIO-
Jiel pa3HbBIX HAIMOHAJIBHOCTEH, BO3-
pacrtoB, mpodeccuii U1 obpaza MbIc-
JeH: TOPTPETHI MHcaTeet, YUCHbIX,

hom ¢ukepnoy poBelieHd Hs  aKTEpOB, MYy3bIKaHTOB, Oonee 150
Oyiran si3ydpl, TrajduM, aKTep, CKYJIBITYPHBIX MPOU3BEICHUIA.
MY3BIKaHTJIAPHBIH ~ HOPTPETIapsl

rajyepesiChIH, 150101 apTHIK

CKYJIBIITYPa 9COPEH KaJAbIpa.

The uniqueness and diversity of Baki Urman-
che’s works, which go beyond the artistic culture
of Tatarstan, cannot be overestimated. His person-
ality and destiny are unique as well, as they influ-
enced the formation of Baki Urmanche as an artist.
The long and difficult life of Baki Idrisovich Ur-
manche is reflected in his works, he became a wit-
ness and participant of the most important events
in the history of our country. Today in the days of
celebrating the 120™ anniversary of the aksakal of
the Tatar art, we will again follow the life and
creative path of the master in order to once again
evaluate his art, his talent and diligence.

Baki Urmanche was born on February 23, 1897
in Kul Cherken, a village in Tetushi District of Ka-
zan Governorate (nowadays Buinsky District of
Tatarstan).

The painter’s father was a madrassah teacher.
His mother, Bibibmakhzuba Kalimullovna, and the
daughters taught girls at school — maktab [Valeeva-
Suleimanova, 2012].

In 1907, the family of Urmanche moved to the
motherland of Idris-Khazrat, 10-year-old Baki was
enrolled at Mukhamadia madrassah in Kazan.

From his youth Baki Urmanche was taught t
respect the culture and history of his people, he
studied oriental languages, such as Turkish, Ara-
bic, Persian, he was also fond of history. He was
fascinated by art and wanted to learn how to draw
and paint.

He failed his first attempt to enter Kazan Art
School (KAS) due to ‘the lack of artistic skills and

ignorance of Scripture knowledge’, as it was the
mandatory stage of entrance examinations to KAS
in 1913.

The difficult financial situation in the family
did not leave a choice for young Baki. So, in 1914
he had to leave his studies at madrassah and find a
job to help the family. He worked at one of the
Ural plants, as a miner in the Donbass, as a teacher
in the Tambov province; he served in the Tsarist
army in Central Asia. All this was the beginning of
his career, as it would be said today.

The 1917 Russian Revolution was a turning
point in Baki Urmanche’s fate. In 1919-1920,
B. Urmanche served in the Political Department of
the headquarters of the Reserve Army and the Cen-
tral Muslim Military Collegium. After the dissolu-
tion of the Collegium he was transferred to the Po-
litical Administration of the Revolutionary Mili-
tary Council of the Republic [Kliuchesvkaia]. Dur-
ing that period he worked as a teacher of Geogra-
phy and History in Tetyushi, then, as an inspector
of public education in Glazov. In 1919 he entered
the Kazan Art School, transformed into the State
Free Art and Technical Studios, which received the
status of a higher educational institution (HATS).

Baki Urmanche, a twenty-two-year-old young
man, the first Tartar student of this school, enthusi-
astically begins to study sculpture under
G. L. Kozlov, painting under V. K. Timofeev and
graphic art under N. S. Shikalov. The power and
energy of the future artist were striking at that
time. In the morning he taught children t one of the
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suburban schools of Kazan, then, he studied at the
Art School, later he spent four hours on the retrain-
ing courses for teachers and worked in the studios
until late at night [Urmanche Baki].

After the transfer of the Central Muslim Mili-
tary Collegium to Moscow to the Eastern Depart-
ment of the Political Administration of the Revolu-
tionary Military Council of the Republic
(PARMCR), Baki Urmanche moved to Moscow
and continued his studies at HATS. In addition to
studying at two faculties — pictorial art and sculp-
ture, B. Urmanche entered the Institute of Oriental
Studies to deepen the knowledge of Oriental lan-
guages (although, he graduated only two courses
due to the lack of time), he privately studied Eng-
lish and German [Urmanche Baki].

B. Urmanche was a student of two departments
at HATS: he attended the Studio of Sculpture
headed by A. Golubkina and the Studio of Pictorial
Art headed by A. Shevchenko.

The 1920s was a period of the highest rise in
the art of Tatarstan and Russia as a whole. Free-
dom of creativity, the lack of monopoly on creative
unions and groups, and the spiritual atmosphere of
that time contributed to the fact that Urmanche
chose the position of a new view of art. He did not
adhere to either the “left” or the “right”, but he re-
flected his own understanding of what Tatar paint-
ing should be in his pictures. According to his con-
cept, the traditions of the realism of “pered-
vizhniki” do not correspond to the nature of Tatar
art, based on the Muslim worldview. Muslim art-
ists do not copy reality, since a copy is always
worse than a divine original, and the study the
original, translating it through their artistic vision.
This is the aesthetic conception of fine art in Islam.
Basing on this idea and the achievements of West-
ern European painting, the works of impressionists
and post-impressionists in particular, as well as the
artistic traditions of Tatar art, B. Urmanche be-
came an innovator in Tatar art. In his paintings of
the 1920s, B. Urmanche used his conceptual posi-
tions to state what Tatar painting should and could
be. He was the first to realize one of the pro-
grammes of Tatar jadidism: “to adopt European
culture on the basis of Islam, combining them as
the body with the soul” (H. Atlasi, 1910) [Kliu-
chesvkaia, pp.13—14].

In 1926, after graduation, B. Urmanche re-
turned to Kazan and immersed himself in creative
and pedagogical work, becoming the head of stud-
ies of Kazan Art College. The young artist shoul-
dered all the responsibility for guiding the school,
which was in the state of total disruption. He was

actively involved in ebullient pedagogical and
creative work. “The most encouraging thing”,
noted one of the art historians of that time, “is that
the school came to life; As it can be seen, it is not
far from the time when it will set the style to the
entire artistic life of Tatarstan, since it must form a
change of artists and the national composition of
the masters, without which national art cannot be
created in the future” [Urmanche Baki].

As the Head of Studies of Kazan Art College,
B. 1. Urmanche greatly contributed to the proper
organization of the educational process, the disci-
pline of students and teachers, the development of
young talents, especially Tatar students.

B. Urmanche’s activity was innovative at that
time. He was the first and the only one at that time
who made efforts to attract Tatar youth to this edu-
cational institution, and he laid the foundations of
ethnic education in the visual arts. It was B. Ur-
manche who realized the need to preserve ethnic
traditions and to transfer education to the profes-
sional level of teaching Tatar arts and crafts, so he
organized a ceramic art studio in the school [Kliu-
chesvkaia, pp.13-14].

During this creative period B. Urmanche
worked a lot on portraits, landscapes, ethnic
themes, concentrating on the field of easel paint-
ing. The best that he created in 1926-1929 re-
mained forever in the history of Tatar painting. It
primarily includes household pictures and portraits.

The atmosphere of the first socialist construc-
tion in Tataria was poetically portrayed in his
paintings “At the Separator”, “At the Boat Cross-
ing”, “Ride on Sailing Boats”, “At the Samovar”.
The beauty of nature became a big part of
B. Urmanche’s paintings of that period. His favor-
ite techniques were drawing, etching, book and
magazine illustration.

At the same time, the artist created new font
samples, adapting traditional “kufi” for printing.
He took part in the work of the Commission on the
Font Improvement on the basis of the Arabic
script. He reflected on the role and significance of
Arab script for national identity in the article “On
the Reform of the Printed Font on the Basis of Ar-
abic Script”, published in 1926 in Kazan magazine
“Beznen Yul” (“Our Way”).

In 1927 B. Urmanche took part in editing and
signing the famous letter of the 82. The letter was
addressed to the Third Plenum of the Regional
Committee of the All-Union Communist Party of
Bolsheviks (AUCP (b)) of the Tatar Republic. The
copies of the letter were sent to the names of Stalin
and the instructor of the Central Committee of the
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AUCEP (b), who supervised the Tatar Party Organi-
zation. This letter was the reason for numerous re-
prisals of their authors. On August 13, 1929 Baki
Urmanche was arrested, charged with nationalism
and sentenced to four years in Solovki concentra-
tion camp.

During his imprisonment, Baki was engaged in
art design in the newspaper “Perekovka” (“Correc-
tion”) as an artist; he was an active participant in
an amateur talent group. Four years of exile did not
break the artist, but only enriched him with new
experience.

After his release, Baki Urmanche lived and
worked in Moscow, where his graphic works were
first exhibited at the First All-Union Exhibition of
Young Artists. Working on the design of the All-
Union Agricultural Exhibition, he created a num-
ber of historical paintings and worked in technique
of reliefs. In 1937, B. Urmanche became a member
of the Moscow branch of the Union of Artists. But
according to the Regulation of passport regime “-
397, i.e. without the right to live in 39 metropolitan
and port cities of the USSR, Baki Urmanche was
forced to leave Moscow. In 1941, B. Urmanche
was invited to Alma-Ata, the committee for the
100™ anniversary of Abai commissioned him to do
paintings and graphics. Because of the war, the trip
turned into an evacuation. During the war, B. Ur-
manche did many sketches in Uighur collective
farms and created graphic portraits of elderly col-
lective farmers.

In 1949-1952, B. Urmanche lived in Samar-
kand, where he studied philosophy, poetry, the art
of Oriental peoples, the artistic concepts of Orien-
tal architecture. He traveled a lot around the cities
and auls, communicated with people, penetrating
into the life and customs of the peoples of Kazakh-
stan. During that period, he created narrative his-
torical pieces dedicated to the images of heroes and
enlighteners, a portrait gallery of contemporaries —
workers, heroes of the Great Patriotic War, and
figures of culture, art and science of Kazakhstan.

During that period, B. Urmanche’s vocation
was for sculpture. He created several significant
sculptures, among which there was a bust of Gab-
dulla Tukay, made of an apple tree.

In 1956, B. Urmanche was invited to Tashkent
Institute of Arts, where he worked as the Head of
individual studios for graduate students and opened
Sculpture Department.

In 1957, Baki Idrisovich Urmanche returned to
his homeland, to Kazan, at the invitation of the
Government of the Republic of Tatarstan. Baki
Idrisovich was over sixty at that time. But despite

the venerable age, he still worked with high crea-
tivity in many areas — painting, graphics, architec-
ture, theatrical and decorative art, illustration, cal-
ligraphy. The main theme of his work was sculp-
ture. The artist's works are filled with love for folk
art and imbued with poetry and music. B. Ur-
manche created over 100 sculptures. His work on
the image of G. Tukay opened a series of sculp-
tural portraits of outstanding figures of Tatar cul-
ture: F. Amirkhan, G. Kamal, G. Ibrakhimov,
N. Zhiganov, M. Jalil, Derdmend, K. Gali and oth-
ers, for which in 1967 B. 1. Urmanche received
G. Tukay Republican Award.

In the cycle “Memoirs”, B.I. Urmanche used
different techniques and traditions: those of ancient
miniatures, book and hand-written graphics of the
East, traditions of Tatar folk art and the highest
cultural achievements of the present. Having found
an elegant, rhythmic compositional and colour so-
lution, B. Urmanche tried to achieve decorative-
ness and monumentality in these paintings.

In 1960, B. Urmanche started to teach the art
of calligraphy at Kazan State University. A power-
ful spiritual nature, penetrating all the works of the
great Tatar artist, found its bright embodiment in
his Arabic graphic compositions. The master’s
graphic works, such as “Glory to Allah”, “Allah is
beautiful and he loves beauty”, serve as an exam-
ple for imitation to many contemporary artists.

In the 1970s, Baki Urmanche became a living
legend. Reproductions of his works were included
into school textbooks; grand exhibitions of his
works were arranged in Kazan and in the cities of
Kazakhstan. Baki Idrisovich Urmanche became a
classic of Tatar art during his lifetime. All charges
against Baki Idrisovich were dropped two months
before he died. Baki Idrisovich Urmanche died at
the age of 93 on August 6, 1990.

The fate of the artist was filled with events,
many of which were tragic, but in spite of this, his
works are filled with love for life and permeated
with ethnic colour and the light of spirituality. Re-
maining an artist and a glorifier of Tatar people, he
made a great contribution to the culture of the peo-
ples of Kazakhstan, Uzbekistan, and Bashkor-
tostan. The fate and art of Baki Urmanche is an ex-
ample of an inspired service to art, a rare combina-
tion of natural talent with hard work and good edu-
cation.
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BEXHU CYAbbbI B TBOPYECTBE BAKU YPMAHYE

HemnoBTopuMOCTs U MHOTOTPaHHOCTH TBOpYE-
cTBa baku YpmaHue, KOTOpOe BBIXOJIUT 3a PaMKH
XYIOXKECTBEHHOW KylbTypbl Tarapcrana, TpyIHO
MEPEOLICHUTh. YHUKAIBHbBI €r0 JUYHOCTh U CYIb-
0a, TTOBIUABIINE HAa CTaHOBJICHHE bakm Ypmanue
KaK XyJOXKHUKA. [[IUTENbHBIM M CHOXKHBIA >KU3-
HEHHBIN MyTh 3TOT'O YEJIOBEKAa, CTABILIETO CBUJETE-
JIeM W YYaCTHUKOM BaKHEHIINX COOBITHI B MCTO-
PHUH HAIIETO TOCYAapcTBa, OTPaXKaeTcs B €ro Mpo-
mBeAeHusx. CerogHs B OHU mpaszgHoBaHus 120-
JIETHSI aKcakaja TaTapcKOro HCKYCCTBa Mbl BHOBb
MPOCJIEAUM >KU3HEHHBIA U TBOPUECKUU MyTh Mac-
Tepa, 4ToOBI ele pa3 MPOHUKHYTHCS €ro TBOpUe-
CTBOM M MOKJOHUTHCS €r0 TalaHTy U TPYIOJIIO-
ouro.

Ponuncs baku Ypmanue 23 despans 1897 r. B
nepesHe Kynp-Uepken Tettomickoro yesna Kazan-
CKO#l ryOepHuu (ceromns 3To0 BywHCKHI paiioH
Pecrry6nmku TarapcTan).

Oren xynoxxanka Unpuc XacanoBud Ypmanue
ObuT yuuTeneM B Menpece. Math bubumax3syba
KanumyiioBHa BMecTe ¢ IOYEpbMH y4uiia JIE€BO-
Yek B IKose — Mekreoe [[nmkuHal.

B 1907 romy ceMps YpmaHue mepeexana Ha
ponuny Unpuc-Xaspara, necstunetHero baku ot-
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Jany yuuThest B Meapece «Myxammaaus» B Kaza-
HU.

C ronbix et baku Ypmanue ObUT BOCIIMTaH B
IyXe YBaXEHUS K KyJIbTYpe U UCTOPHU CBOETO Ha-
poza, u3ydana BOCTOYHBIE SI3bIKH: TypEeLKHH, apal-
CKMM, TIEPCUJICKMIA — YBJIEKAJCS MUCTOpPHEH. YBIe-
YeH OH OBbII Tak)Ke MCKYCCTBOM M JKEJIaHHEM Hay-
YUTHCS] PUCOBATb.

IlepBas nmoneiTka nocrymieHus baku B Kasan-
CKYIO Xy/J0’KECTBEHHYIO LIKOJy MOTepIena Heyaa-
4y, NPUIMHOW KOTOPOW CTaJId OTCYTCTBHE AOCTa-
TOYHOM XyZ0XKECTBEHHOW MOJATOTOBKH U HE3HAHHE
3akoHa Bboxbero (00s3aTenpHOrO 3Tama BCTYIH-
TENBHBIX K3aMeHOB B 1913 roxy).

Tspkenoe MarepualnpHOE IOJIOKEHHUE B CEMbE
HE OCTaBUJIO BBIOOpa mepen oHbM baku, u B 1914
rofly eMy NpPHUILIOCh OCTaBUTH y4ueOy B Meapece U
OTIPaBUTHCA Ha 3apabOTKU, YTOOBI IOMOYb CEMBeE.
PaGora Ha 0ZHOM W3 ypambCKUX 3aBOJIOB, IIaXTe-
pom Ha [lonbacce, yuuteneM B TaMOOBCKOH ry-
OepHuu, ciyxOa B mapckoil apmum B CpenHeit
A3uyn ObUIM Ha4yajioM €ro, Kak CeroaHst ObUIO ObI
CKa3aHO, Kapbephl.

PeBomronust 1917 roma crana moBOpPOTHBIM CO-
osiTreM B cyap0Oe bakn Ypmanue. B 1919-1920 rr.
oH ciayxut B [lomnrornene mraba 3amacHoi ap-
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mun U lleHTpanbHONW MYCYJIbBMaHCKOW BOEHHOMU
koternn. C pacopMUpOBaHHEM KOJUIETHH OH
obut mepeBeneH B [lomurtynpasnenune PeBBoeHco-
Bera PecyOmmku [Kimrouenckasi]. B atoT mepmon
OH paboTaeT yuHTeneM reorpaguu W HCTOPHU B
Terromrax, 3aTeM HMHCIEKTOPOM HapOIHOro oOpa-
3oBanus B I'mazose. B 1919 rony on moctynaer B
Kazanckyro Xy10’KeCTBEHHYIO HIKOJy, Ipeo0pa3o-
BaHHYIO B ['ocyaapcTBEHHbIE CBOOOHBIE XYA0XKeE-
CTBEHHO-TEXHUYECKUE MACTEPCKUE U IOIy4YHB-
Iy CTarTyc BBICHIETO YYeOHOTO 3aBeJCHUS
(KA3XYMACQ).

C OoybIIMM 3HTY3MAa3MOM HAYMHAET ABala-
TUJIBYXJIETHUW FOHOIIIA, MEPBBIM CTYJIEHT-TaTapuH
3TOM MIKOJIBI, yuuThcsl cKynbnType y I'. 1. Kozno-
Ba, xxuBomnucu y B. K. Tumodeera u rpaduke y H.
C. lukanosa. Cuna u sHeprus OyIyLiero XyIox-
HHKA B 3TO BpeMs MOPa3UTEIbHbI. Y TPOM OH YUUT
nereil B oqHoM u3 ciiobonckux mion Kasanu, 3a-
TeM ydeba B XyI0)KECTBEHHOH IIKOJIE, YEThIPE Ya-
ca MMPOBOJUT Ha Kypcax IO NEPENOATrOTOBKE YUM-
TeNel W 10 TIO3HETO Bedepa paboTaeT B MacTep-
ckux [Ypmanue baku Mnapucosud].

ITocne nepeBona lleHTpanbHON MycCyJibMaH-
CKOH BOEHHOH kosuternu B MockBy B BocTOuHBIN
otaen Ilonmutynpasnenust PesBoeHncosera Pecry0-
muku (ITYPP) Baku Ypmanue mepeesxaer Tyna H
npomonkaer yuedy Bo BXYTEMACe. ITomumo
yueObl Ha ABYX (pakylbTeTaX — >KUBOIIMCHOM H
CKYJBOTYpHOM, YpMaHue noctynusi B WHCTUTYT
BOCTOKOBEJCHHUS C IIEIbI0 Ooyiee TIIyOOKOTO H3Yy-
YeHHS BOCTOYHBIX S3BIKOB (TIpaBaa, BBUAY HEXBAT-
KM BpPEMEHH, OH OKOHYMJI TOJIbKO JIBa Kypca), 4a-
CTHBIM MOPSAKOM M3y4aj aHTJIUIHCKUNA U HEMELKUIA
si3pIKkH [ Tam xe].

Bo BXYTEMACe Ypmanue y4uTcst OJHOBpE-
MEHHO Ha JByX (hakynpTeTax: B MacTepCKOH
CKyIpITYpHl v A. I'oyOKMHON M MacTepCKO KH-
Bonucu y A. IlleBueHko.

1920-e ronpl — nepuoj BEICOYAHIIEro MOAbEMA
B uckycctBe Tarapcrana u Poccuu B nienom. Cao-
06oma TBOpYECTBA, OTCYTCTBHE MOHOIIOJMH Ha
TBOPYECKHE COIO3bl U I'PYNIHMPOBKH, caMa JyXOB-
Has atMmocepa TOTO BPEMEHH CHOCOOCTBOBAIIN
TOMY, YTO YpPMaHuY€ BCTaJl Ha MO3UIUU HOBOIO
B3rJIsila Ha UcKyccTBO. OH He NMpHUMBIKAeT HU K
«JIEBBIM», HH K «IIPaBbIM», & OTPAXKAET B KapTUHAX
COOCTBEHHOE TIOHMMaHHE TOTO, KaKol JOJDKHA
ObITh TaTapckas >kuBomuch. COracHO €ro KOH-
LN, TPAAULUN «IEPEABIKHUYECKOTO» pea-
JIn3Ma HE COOTBETCTBYIOT XapaKTepy TaTapCKOIo
HCKYCCTBa, OCHOBAHHOTO Ha MYCYJIbMaHCKOM MH-
poBocnpusATHA. MyCyJlbMAaHCKUN XYyNOXKHUK HE
KOIUPYET PEalbHOCTh, MOCKOJBKY KOIUS BCErAa

Xy’Ke 00)KeCTBEHHOTO OpHWTHHAJA, a M3ydaeT OpH-
THUHAJ, TPETBOPSS €ro Yepe3 CBOE XYyA0KECTBCH-
HOE BHJIEHHE, — TAKOBa ACTETHYECKAs] KOHLEMLIHUS
M300pa3uTEeNEHOTO UCKyccTBa B Hciame. OTTanku-
BasICh OT HEE M JIOCTUKEHUM 3amaHOEBPONEHCKOM
>KUBOIUCH, B YaCTHOCTHU TBOPYECTBA MMIIPECCUO-
HUCTOB U TOCTUMIIPECCUOHMCTOB, a TaKXe XYJO-
JKECTBEHHBIX TPAJWINNA TaTapCKOTO MCKYCCTBA,
YpMmaHde cTal OCHOBOIIOJIOKHUKOM TaTapcKOi
>KUBOIIUCU UMEHHO KaK HOBAaTOp, a HE MPOCTO Kak
OIMH W3 TIEPBBIX MPO(GECCHOHAIBHBIX KHUBOIKC-
neB. B cBomx XMBOMMCHBIX mojoTHax 1920-x ro-
OB YpMaHye 3asBUJI O TOM, KaKOM JOJIKHA U MO-
JKET OBITh TaTapcKas >KMBOIHUCH B CBOWX KOHIIETI-
TyaIbHBIX TTO3UIUAX. OH MEPBEIM CMOT BOIUIOTHUTH
OJIHYy W3 TMPOTPAMMHBIX YCTAaHOBOK TaTapCKOIO
JOKaAUIM3Ma: «IEPEHSTh E€BPONEUCKYIO KYJIbTYpPY
Ha OCHOBE HCJlaMa, COCAMHMB HX, KaK TEJIo C Iy-
moit» (X. Atnacu, 1910) [BaneeBa-CyneiimanoBal.

B 1926 r. nocne oxkoHuanus yueObl YpmaHue
BO3Bpamaercs B KazaHp U akTUBHO BKIIIOUAETCS B
TBOPYECKYI0 M IEAaroruveckyio paboTy, BO3Iia-
BUB y4eOHYIO0 yacTh Ka3aHCKOro XyJ10KECTBEHHO-
ro yuymwiuima. Ha Momomoro xynoxHuka (akTude-
CKH JIETJIa BCS OTBETCTBEHHOCTH IO PYKOBOJICTBY
VUYUIIMIIEM, KOTOPOE€ HAaxXOJIUJIOCh B COCTOSHUHU
MOJIHOM pa3pyxu. OH aKTUBHO BKJIIOUUJICS B KUITY-
YyI0 TIearoruuecKyro, TBOpUYecKyto padory. «Ca-
MO€ OTpajHO€, — OTMeYaj] OJWH M3 HCKYCCTBOBE-
JIOB TOTO BPEMEHHU, — 3TO TO, YTO TEXHUKYM OXKUII;
KaK BHJIHO, HEJAJeKO TO BpeMs, Koraa oH Oynmer
JlaBaThb TOH BCEH XyJ0>XKECTBEHHOW *u3HU Tara-
puH, Tak Kak B HEM JIOJDKHA (POPMHPOBATHCS CMe-
Ha ¥ TOT HAI[MOHAIBHEIN COCTaB MacTepoB, 0e3 KO-
TOPBIX B OyAyIIeM HE MOXET ObITh CO3/IaHO U Ha-
IMOHAJIIBHOE UCKYCCTBO» [ YpMaHue...].

Bynyun 3aBemyromum yudeOHoi yacteio KXY,
b. W. YpMande 3HaYUTEIBHO CITOCOOCTBOBAJT CBO-
UM TPYJIOM IPaBHILHOW OpraHHU3aluyd y4eOHOTO
MpolLecca, YKPEIJICHUIO AUCLUIUIUHBI YYallluXCcs U
MEJaroroB, pa3BUTHIO MOJIOABIX IapOBaHUil, 0co-
OCHHO cpeau yJamluxcs TaTapcKoil HAIMOHAIBHO-
CTH.

HesTenbHOCTh YpMaHue B TOT MEPUOJ HOCHUIIA
HOBaTOopckmii xapakrep. OH OBUT MEPBBIM U B TE
roJbl €AUHCTBEHHBIM, KTO MpHJIAral YCHUIHUS IS
MIPUBIICYCHUS B 3TO yueOHOE 3aBEICHUE TaTapCKOM
MOJIOAEKH, U OH 3aJI0KHJI OCHOBBI HAIIHOHAIBHOTO
obpazoBaHHs B M300pa3HTEILHOM HCKYCCTBE.
HUmenno YpmaHue moHsuT HEOOXOAWMOCTH COXpa-
HEHUS HALUMOHAIBHBIX TPAIWLUNA U Mepexoja Ha
npo)eCCUOHANIBHBIN yPOBEHb OOY4YCHHS TaTap-
CKOMY JI€KOPAaTUBHO-IIPUKIIATHOMY HUCKYCCTBY, Op-
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TaHW30BaB B YYWIWIIE KEPAMHUYECKYI0 MacTep-
ckyto [BaneeBa-Cyneiimanosa).

B stoT TBOpUEckMii mepuon YpMmaHde MHOTO
paboTan Haj TOPTpeTOM, Mei3akeM, HallMOHAJb-
HOM TEeMO#, KOHIIEHTPHUPYACh B OONACTH CTaHKO-
BoH sxuBomnucu. Jlydiee, yto oH co3gan B 1926—
1929 rr., ocranoch HaBcerja UMEHHO B HUCTOPHUU
TaTapCKOil KUBOIMCH, TIPEXKAE BCEr0 OBITOBOTO U
MIOPTPETHOTO XKaHPOB.

B ero kaptunax «VY cemnaparopa», «Y Jomod-
HOW mepenpaBbl», «KaraHbe Ha MapycHbBIX JIOJ-
Kax», «¥Y CamoBapa» MO3THYHO pacKpbIBaJIach at-
Mocdepa MepBoro CONUATUCTUIECKOTO CTPOUTEIb-
ctBa B Tarapuu. boratoe oTpakeHue B >KMBOIUCU
3TOr0 Tepuoja Halla TakXe KpacoTa pPOTHOU
npupoabl. JIIOOMMBIMU TEXHUKaMU XyA0XKHUKA OC-
TAIOTCS PUCYHOK, O(OpPT, KHUKHO-)KypHAIbHAS
WJUTIOCTPALIHSL.

OnHOBpPEMEHHO XYJ0KHHUK CO3/1aeT HOBBIE 00-
pasusl mpudra, npucnocadbiuBas TPaTUIMOHHBINA
«kybm» I TAMOrpadcKuX padoT, TPHHUMACT
ygactue B pabore KoMmuccnn mo ycoBepHieHCTBO-
BaHUIO NIpU(PTAa HA OCHOBE apadCKoil TpaduKy.
CBoe MHEHHE O 3HaUCHWU apabckoi rpaduku 1is
HaI[MOHAJIBHOTO CAaMOCO3HAaHUS OH BBIPAXKAeT B
cratse «O pedopme nieyaTHoro mpUQTa Ha OCHOBE
apaOCKOW TMHUCHMEHHOCTH», OITyOJMKOBAaHHON B
1926 romy Ha cTpaHMIlaX Ka3aHCKOrO >KypHala
«be3HeH 1011».

B 1927 rony YpmaHue npuHMMaeT ydacTHE B
pellaKTUPOBAaHUW U3BECTHOrO MUCbMa 82-X W MOJ-
niceiBaeT ero. Ilucemo 6v110 anpecorano I [ie-
uymy OK BKII(6) Tatapckoli pecryOnuku, a Ko-
MU HamnpaBiieHbl Ha UM CTaanuHa U HHCTPYKTOpa
LK BKII(6), kypupoBaBmero taTapckyio maprop-
raHu3anupo. OTO MUCbMO SBUJIOCH NMPUYUHON pe-
Mpeccuil B OTHOIIEHHM €ro aBTOpOB. 13 aBrycra
1929 r. bakn Ypmande OblT apecTOBaH, OOBUHEH B
HaIMOHAIM3Me M Ha YeThIpe TOoAa OTIpPaBIeH B
KoHIpTareps Ha COJIOBKH.

Bo Bpems 3axmtouenuss baku 3aHUMalics
opopMuTeapCcKUMU pabotamu B razere «llepekos-
Ka» B KaueCTBE XYJ0KHHMKA, ObUI aKTHUBHBIM y4Ya-
CTHHKOM XYJIO)KECTBEHHOH CaMOJESATENLHOCTH.
Uetblpe TOa HEBOIW HE CIOMWIHM XYIOXXHHKA, a
JHLIb 000TaTHUIIM €T0 HOBBIM OIIBITOM.

[Tocne ocBoboxknenus baku Ypmanue xuBeT u
paboraer B MockBe, rie ero rpadhudeckie padoThl
BIIEpBBIE 3KCIIOHHMpoBanuch Ha llepsoil Beecoros-
HOW BBICTABKE MOJIOJBIX XYJOXHHUKOB. Pabotas
Han odopmileHHeM Bcecoro3Hol celrbCKOXO03SHCT-
BEHHOW BBICTABKH, MHCAJ NCTOPUIECKHUE KAPTHUHBI,
nenan penbedsl. B 1937 r. Ypmanue craHOBHTCS
wieHoM MockoBckoro otaeneHuss Coro3a XymokK-
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HUKOB, HO, COTJIACHO IAaCHOPTHOMY DPEXKUMY «—
39», 1. €. Oe3 npaBa NMPOKUBAHUS B 39 CTOIMYHBIX
u noproBelx ropogax CCCP, baku Ypmanue BbI-
HyXJeH NokuHyThb MockBy. B 1941 rony b. Yp-
MaH4Ye MpHUIIAmaT B AiMa-ATy, KOMHUTET IO
nposezeHuto 100-netHero ro6mnes Adas nopyvaer
eMmy paboThl 1o XuBOmMcH M rpaduke. M3-3a Ha-
yaBIIEHCS BOMHBI MOe3/1Ka OOEPHYJIach IBaKyallH-
eil. B rogel BoitHBI YpMaHu€ NUILIET MHOTO 3TIO/I0B
B YHIypCKHX KOJIX03aX, CO3JaeT TIpaduuecKue
MOPTPETHI MOKWIBIX KOJIXO3HUKOB.

B 1949-1952 romax b. Ypmanue xuser B Ca-
MapKaHje, u3ydaeT QuiIocopuio, MOI3UI0, UCKYC-
CTBO HapoJoB BocToka, XyH0XKECTBEHHBIE KOH-
HENIMA BOCTOYHOTO 3074ecTBa. OH MHOTO €3/Mi
10 TOpOJaM M ayjiam, oOLIaics ¢ JIOAbMH, U3ydast
KHU3Hb M 00buan HapoJoB Kazaxcrana. B stoT me-
pHOJ WM CO3JAIOTCA CIOXKETHBIE HCTOPHUYECKHE
KOMIIO3UIIMY, TOCBSILEHHBIE 00pa3aM TepoeB U
MIPOCBETUTENEN, MOPTpETHas rajepes COBPEMEH-
HUKOB — JII0JIeH TpyJa, repoeB Benukoit Oteuect-
BEHHOW BOWHBI, JAesTENEH KyJbTYyphbl, UCKYCCTBA,
Hayku Kazaxcrana.

B sTOT nepuop sApko MposBIseTCA CKIOHHOCTD
Ypmanue k ckynpnType. M co3maercsi HECKOJIBKO
CKYJIBIITYPHBIX TIPOU3BENEHUI, Cpeau KOTOPBIX
ocoboe mecto 3aHuMmaer Oroct ['abmymmer Tyxkas,
BBINIOJTHEHHBIN U3 SI0JIOHEBOTO JepeBa.

B 1956 rony Ypmanue npurnamaiotr B Tarmi-
KEHTCKMH HHCTUTYT MCKYCCTB, II€ OH paloTaer
PYKOBOAMTENEM HMHIWBHUAYAIBHBIX MAaCTEPCKHUX
CTapIIMX KYPCOB M OTKPBIBAET CKYJIBITYpPHOE OT-
JIeJICHUE.

B 1957 r. mo mpuriameHuI0 MpPaBUTEIbCTBA
TACCP baku UnpucoBua YpmaHde BO3BpaTHIICS
Ha poauny, B Kazanb. baku Uapucosuuy 6b10 TO-
I71a 3a LIECTHIECAT, HO, HECMOTPSI HA MOYTEHHBIN
BO3pacT, OH pabOTaeT IO-IPEKHEMY Ha BBICOKOM
TBOPYECKOM IOBEME 110 MHOTHM HAIPaBICHHUIM —
KHUBOIMCH, Tpaduka, apXUTEKTypa, TeaTpalbHO-
JEKOPAalMOHHOE UCKYCCTBO, MILTIOCTPALUs, KaJlIH-
rpadus. [maBHOE MECTO B €ro TBOPYECTBE TEIEPh
3aHUMaeT CKyJbNTypa. Pa0oThl XymoXKHUKa Ha-
NOJHEHB! JI000BBIO K HapOAHOMY MCKYCCTBY,
MPOHUKHYTHI TO33UEH U MY3BIKOM. YpMaHue CO3-
nmaer Oonmee 100 mydmmx CBOMX CKYJIBITYPHBIX
npousBeneHuii. Pabora Hag obpasom I'. Tykas ot-
KpBIJIa CEPHI0 CKYJBNTYPHBIX MOPTPETOB BBIIAIO-
nxcs Aedareneil TaTapcko KynbTypsl: @. AMup-
xaHa, I'. Kamana, I'. UOoparumosa, H. JKuranosa,
M. Hxamwns, Jopamenna, K. Tanu u npyrux, 3a
koTopyto B 1967 1. b. W. Ypmande Obuia mpucyx-
nena PecriyOnukanckas npemust uMm. . Tykas.
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JKuBommcHeie paboThl mwKiIa «BocmomuHa-
HUS» XYIOKHHUK CO3M1ad, HCHONB3Ys TPaTUIIH
IPEBHUX MUWHUATIOP, KHIDKHOM W PYKOIUCHOU
rpadukn Bocroka, Tpagumuu TaTapcKOTO HapOJ-
HOTO TBOPYECTBA M BBICOKHE KYJIBTYPHBIC JTOCTH-
JKEHUsT COBpPEMEHHOCTH. Haxons wuszdimiHoe, puT-
MUYHOE KOMITO3UIIMOHHOE U IIBETOBOE pEUICHHE,
YpmaHue CTpEeMHUTCS B ITHX KapTHHAX K JIEKopa-
TUBHOCTH ¥ MOHYMEHTAIBHOCTH.

C 1960 rona b. Ypmanue npenogaer UCKyccT-
Bo Kamuurpadun B KazaHCKOM ToCyqapCTBEHHOM
yHHBepcuTeTe. MOIIHOEe AyXOBHOE HAYajo, Ipo-
HU3BIBAIOIIEE BCE TBOPUYECTBO BEJIMKOTO TaTAPCKO-
ro XyIOXXHHKA, HAIJIO CBOE SIPKOE BOIUIOIICHHE B
ero apaborpadpudeckux Kommosuiusx. I'paduue-
CKue rnpousBeneHus macrepa — «CrnaBa Amnaxy»,
«Ammax xpacuB u JroO6uT OH KpacoTy» CIIyKaT
MIPUMEPOM [UTS TIO/Ipa’kaHUsi MHOTHM COBPEMEH-
HBIM XYJO0KHUKAM.

B 1970-e¢ rr. baku MppucoBuu cTaHOBUTCA
J)KUBOM JiereHJIoM. Penpoaykuuu ero npousBee-
HUH UCTIOJB3YIOTCS B KayecTBE y4eOHBIX MOCOOH,
B Kazanu u B ropogax Kazaxcrana ycrpamBaroTcs
TpaHINO3HEIC BBICTABKH ero paboT. baku Mapwuco-
BHY YpMaH4Ye YK€ MPH KU3HU CTa] KIACCUKOM Ta-
TapCKOTO N300pa3uTENHFHOIO HCKYCCTBA.

PeabunutupoBanmu baku Wnpucosuua 3a 1Ba
Mecsilia JI0 TOro, Kak ero He craino. Ymep b. Yp-
Manue B Bo3pacte 93 net 6 arycta 1990 roza.

Cynnba XymokHWKa Oblja HaIloJIHCHA COOBI-
TUSAMU, MHOTHUEC U3 KOTOPBIX TparudHbl, HO, BOIIPEC-
KA 3TOMY, TPOM3BEACHUS €ro HAIOIHEHBI JH00-
BBIO K JKM3HH, TIPOHHU3aHBl HAIIMOHAIBHBIM KOJIO-
PUTOM U CBETOM JyXOBHOCTH. OCTaBasch XymOXK-
HUKOM M IIEBLIOM TaTapcKOro Hapoa, OH BHEC
TakKe OONBIIONW BKIIAJ B KyJIbTypy HapoaoB Ka-
3axcraHa, Y30ekucrana, bamkupun. Cynsba u
TBOpYecTBO baku YpMmaHdye — npuMep BJOXHOBEH-
HOW CITy’)OBbl MCKYCCTBY, pPEAKOE COUYETaHWE TpH-
POIHOTO TajJaHTa C YIOPHBIM TPYIOIIOONEM U BBI-
COK000OPa30BaHHOCTEIO.

Jlutepatypa

Baneesa-Cyneiimanosa I'. HoBatopcTtBo Ypmanue:
HCTOKH W BKJIaJ B pa3BUTHE UCKyccTBa. baku Ypmanue.
XKusonuce. ['paduka. Ckymenrypa. JlekopaTuBHO-
npuKiIaaHoe uckycctBo. Katanor BeicTaBku «baku Yp-
man4e. Apadecku cyapObl. K 115-netuto co mHs pox-
JeHust xyaoxHukay. Kazans: 3aman, 2012. C. 12-13

Knrouesckas E. Jleronucs xu3Hu u TBOpUecTBa ba-
ku Ypmanue // Karamor mepcoHambHOW BBICTABKH K
110-neruto co mus poxxnenns. Kazans, 2007. C. 13—14.

Vpmanue baku MnpucoBuy, XynoXKHUK U CKYJIbII-
top // Kitaphane.tatarstan.ru: Harmonansnast 6ubnnore-
ka PecnyOmukm  Tarapcran, 2003-2017. URL:
http://kitaphane.tatarstan.ru/urmanche/kaz_story.htm
(mata obOpamenus: 28.03.2017).

Hluwkuna J[. «Tpynutbcs He mMoOkKinaaas pykK, He
manas ceds, MOJHOCTHIO OTAABAThCS JTIOOUMOMY Aey» /
J. Iwumkuna, H. Heposnuxosa // Tackipnap aBasbl:
Oxo Bekos. 2007. Ne 1. C. 177-184.
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