A. P. MopaBHHOBA — acCUCTEHT KadeIpbl HHOCTPAHHBIX S3BIKOB B cpepe
HSKOHOMUKH, O6u3Heca u purancoB UYud KOY
HUCITOJb30BAHME AHI'VIOA3BIYHBIX ITECEH
HPU ®OPMUPOBAHUU JIEKCHYECKUX HABBIKOB
Y CTYJEHTOB BBICIINX YYEBHBIX 3ABEJEHUI

IlecHs kak cpenctBo oOydeHHs cTajla UCHOJbB30BaThes eue B JpeBHeil I'perun
(yueHHMKH a)MHCKUX IIKOJI U THMHA3UM 3ayYUBaJIM TEKCTHI IEHWEM) U HE MOTepsiia CBOCH
aKTyaJIbHOCTU IO CEH J€Hb — B HayaIbHbIX IIKOJaX MHaum a30yky U apupMeTuKy
U3y4yaroT reHueM u ceiyac [2]. Ocoboe MpUMEHEHHE MeCHS KaK CPEICTBO OOyUYCHUSI
Hanuia B 0Oy4eHUM MHOCTPAHHBIM si3bIKaM. B mepBylo odepenb, MECHI — MOILHENIIee
CPEICTBO MOTHBAIMM K HMX HU3ydeHH0. Kak mpaBuiio, CTyIEHTBHI BBICIIMX Y4YEOHBIX
3aBEICHUN NPOSABIISIIOT OOJIBIION MHTEPEC K COBPEMEHHOM aHIIOA3BIYHON MYy3bIKE U UM
UHTEPECHO, O UYEM MOIOT UX JHOOMMbIE UCIIOJIHUTENIH, HA YEM M MOKHO CIIeNaTh aKIEHT
IIPENOAABATEIIIO.

Hcnonp30BaHne TECEH Ha ypPOKE MOXKET SBIAATBCS — «KATAIU3ATOPOM
dopMupOBaHUSA  SA3BIKOBOM M  pedyeBOM KOMIETEHUMH (KOTOpble, Hapsagy ¢
COLMOKYJIbTYPHOM  KOMIETCHIIMEW,  SBJISIOTCA  YacTIMH  KOMMYHUKATHBHOM
KOMIIETEHIIMH — IJIaBHOM LIeJIN 00yUYeHHUs] HHOCTPAHHOMY $I3bIKY) — JOKa3aHO, YTO MECHS
ciocoOcTBYeT 0oJiee YCIETHOMY YCBOCHHIO SI3bIKOBOTO U PEUEBOT0 MaTepuaa, Tak Kak
Oylaroiapst MHOTOYMCIIEHHBIM TOBTOpaM, XapaKTEpHbIM Ui TECEHHOrO >KaHpa,
IIPOUCXOJUT JIETKOE M HENPOU3BOJIIBHOE 3allOMUHAHUE JIEKCUKO-TPAMMATUYECKUX
KOHCTPYKIUH U (OpMHUPOBAHUE JEKCUKO-TpaMMaTrHueckux HaBbIkoB [1; C. 20].

B 1enoM, Cl10X)HO NEepeoleHUTh MOTEHIMAN MMECHU KaK CPeJCTBAa 00y4YEeHUs, TaK
KaK OHa Ha PEeIKOCTb MHOTOQYHKIMOHajdbHA. JIr00ast WHOS3bIYHAS TMECHS — 3TO
ayIMpoBaHUE B MATKOW HeHaBs3uMBOoM ¢opme. M3 mecCHUM CTYIEHTHI MOIy4aroT
CTPaHOBEIUYECKYI0 MH(POPMAIMIO: y3HAIOT O COLMAJIbHBIX U OBITOBBIX pealiusix CTpaH
U3y4aeMoro si3blka (IMPHOOPETAI0T COLMOKYJIbTYPHYIO KOMIIETEHILHMIO), a TaKkKe
3HAKOMSITCS C «KUBBIM» MHOCTPAHHBIM SI3bIKOM, ITOJYYAOT MOHATHE O CTUJIMCTUYECKHUX
npuemax. TekcT neceH (0coOOEHHO MECeH Ha COLUAIbHYIO TEMATUKY ) HEPEAKO BOBJIEKACT

HX B JUCKYCCHUIO, U 33,)13‘161‘/’1 mpenoaaBaTeiisd B AAHHOM CJIydac 3aKJII049acTCAa B TOM, YTOOBI



3apaHee MpoAyMaTh HampaBlieHHE Oecelbl M TO, KaKk Ha 0a3e MpensoKeHHOW MEeCHU
MOJKET OBITh HCIIOIb30BaH MPONUIEHHBIN JEKCUKO-TPAMMATUYECKUN MaTepual.

[lecHs, kak 1 F000€ APYroe CPeaCcTBO O0yUeHUs, cienu(ruHa B UCTIOIB30BaHUH.
He xaxmast mecHst MOXET OBITh MCTIOJIb30BaHa B yueOHOM mporiecce. Tak, B mocobuu E.
N. Kamununoit «Mcmonp3oBaHue TmieceH Mpu (HOPMHPOBAHUH KOMMYHHKATHBHOU
KOMIIETCHIIMH Y YYAIIUXCsD» YKA3bIBAIOTCS CICAYIOIINE KPUTEPUU:

1) «Clarity» (oOygaromemycst JOJKHO OBITh TTOHITHO, O YeM ITOETCS B TICCHE, BayKHA

YETKOCTh JUKITUHM HCIIOJTHUTEIS);

2) «Level of difficulty» (ypoBeHBb CIIO)KHOCTH JIOJDKEH COOTBETCTBOBATH YPOBHIO
3HaHUK);
3) «Useful vocabulary» (i1ekcuka 1omkHa COOTBETCTBOBATh M3y4aeMOW TEME, UMETh

KOMMYHHKATHBHYIO IIEHHOCTB);

4) «Content» (comeprkaHue TOHKHO HECTH CMBICJIOBYIO Harpy3Ky);
5) «Interesting to learners» (Meoauu M CJIOBA TMECEH JOHKHBI OTBEYATh MHTEPECaM

obyugaromtuxcs) [1; C. 5-6].

Pabota ¢ mecHell (kak U ¢ JIOOBIM JIPYTHM THIIOM ayJAHPOBAHHS) TPAIUIIHOHHO
npoxoauT B 3 arama: 1) pre-listening activities; 2) listening; 3) post-listening activities.
Pabora 1mo ¢hopMUPOBAHUIO JIGKCHUECKUX HABBIKOB MOYKET MPOBOJUTHCS B KAXKIOM U3
stanoB. KoHkpeTHble onepanuu (ynpaxHeHus) stamna pre-listening, wamnpapiieHHble Ha
(dbopMHUpOBaHKE JIGKCUICCKUX YMEHHA, MOTYT OBITh CJICTYFOIUMH:

1. “Read the title of the song. What do you think the song is about?”
2. “Find synonyms/antonyms to the title of the song”.
3. “Have you heard about the problem of ... in ...? What do you know about ...?” u

Ap.

Jnst orana listening:

1. “Listen and fill in the words you hear”.

2. “Substitute for their synonyms as many words as you can (if it is stylistically
appropriate)”.

3. “Say in one word”.

4. “Find the Russian equivalent for the phraseological unit”.



5. “Pay attention to the way the author expressed his ...” (BbImogHEHHE 3TOTO

3aJaHus 6J'IaFOTBOpHO BJIIMSICT HAa KPUTHYCCKOC IMOHMMAHHC TCKCTAa IICCHHU, HA

IIOHUMAHHUC TOT'0, YTO HAIIMCAHO «MCKIY CTpOK»).

Ha srane after-listening Bo3aMoxHO NMpUMEHEHHE CIIEYIONUX YIIPAKHEHHH

1

2.

“Words of which semantic fields are there in the text?”

“Form as many derivatives of the word “...”” as you can”.

“Think of as many adjectives as possible that could be used to describe ... (the
character, the situation...)”.

“Rewrite the song as a history” (/laHHOoe ympaKHEHHE OJIHOBPEMCHHO
pa3BUBACT U JIEKCMYECKUE, U TPAMMATHYCCKAE HABBIKH, B YaCTHOCTH, HABBIK
obpasoBanus kocBeHHol peun) [1; C. 7].

“Use the words/word combinations “...” in your own word
combinations/sentences”.

“Make the situation using the words ...”

“Can you suppose which events made the author write this song? Answer this
question using the words and phrases from the text proving your ideas.”

“Reveal the main problem of the song. Is it actual? Have you suffered from it?”

etc. (discussion) [1; C. 8].

[lepeuriciieHHbIE 1 MHOTHE JPYTUE MPUEMBI padOTHI C TIecHe! pu (HOPMUPOBAHHUH

JIEKCHUYECKUX HABBIKOB y CTYIECHTOB IOKa3bIBAIOT CBOIO d(P(PEKTUBHOCTH IPU O0yUECHUH
tTak HasbiBaecMoMy “‘general English” — oOmiemMy Kkypcy aHITIHMICKOrO si3blKa, HE
BKJIFOUAIOIIEMY B ce0si mpoeCCHOHANBHYIO JIEKCHUKY. BeencTBue uero, Kak mpaBuiio,
yrnoTpeOieHHe TIeceH Kak CpeicTBa 00yUCHHUS XapaKTepHO I pabOThI CO CTyICHTaMH

MEepPBOIO Kypca.
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