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HNPEANCJIOBHUE

JlanHoe mocobue mpeaHa3HAayeHO [JIsi CTYJIEHTOB-(UIIOIOTOB, HU3YyYaroluX
3apyOeKHYI0 JHUTEpaTypy M JMHIBUCTUKY Ha aHriauiickoM s3bike. llens mocobus —
YCOBEPIIEHCTBOBATh HABBIKM CaMOCTOSITENIbHOW pabOThl CTYACHTOB B IpoIlecce
MOATOTOBKHU K UTOTOBOM rocyaapctBeHHo attectauuu (MI'A), Bkrouaromieit sK3amMeH u
3aIUTY BBITYCKHOM KBanuuKanoHHou (6akanaBpckoit) padbotel (BKP).

['ocynapcTBEHHBIN DK3aMEH 110 MHOCTPAHHOMY SI3BIKY U JIMTEPAType COCTOUT U3
TEOPETUUYECKOW M MPAKTUYECKON YaCTH U MPOBOJUTCA HA MHOCTPAHHOM (QHTIUHCKOM)
a3pike. TeopeTuueckass 4acTh BKJIIOYAET B ceOs BOIMPOCHI 1O HCTOPUM JUTEPATYPHI
(a"Hrnuickod, aMepUKaHCKOW) W JUHTBUCTHKE. B mpakThueckoil yacTu mpenasaraercs
OTPBIBOK W3 MPOU3BEJCHUS WM 3aKOHYEHHBIM XYJ0>KeCTBEHHbIH TeKCT oO0bemMoM 2000-
4000 3HaKOB, KOTOpBIM SIBISETCS OCHOBOM [IJIsi YTEHUS, BBIOOPOYHOIO MEPEBOJA,
KOMIIJIEKCHOI'O aHaJlM3a U UHTEPIPETALINH, B 3aBUCMMOCTH OT CIIELIMAIU3allU CTYyICHTA.

[TocoOue cOCTOUT M3 TpPeX OCHOBHBIX pa3/IeNiOB, B KOTOPBIX MOCIEI0BATEIHHO
Pa3bACHSIOTCS COJEPKaHUE YacTel dK3aMeHa (TEOPEeTUYECKON U MPAaKTUUECKO) a TakKe
OCHOBHBIE 0COOEHHOCTH O()OPMIIEHHUSI HAYYHOTO UCCIIEIOBAHUS B BY3€.

[lepBast yacTb MOCOOUST COAEPKUT MATEPHUAIIBI JUIsl TOATOTOBKU K TEOPETUUECKOMY
BOIIPOCY. 3/1€Ch INPEICTABICH IOJHBIN MEPEYEHbh TEOPETHUUYECKUX BOMPOCOB, U3YUYEHUE
KOTOPBIX HEOOXOJIMMO ISl YCIELIHOTO MPOXO0KJIEHUS MTOTOBBIX HCIBITAHUM, a Takxke
TpeOOBaHMS K YCTHOMY OTBETY Ha 3K3aMmeHe. llepedueHb TeopeTHYeCKHUX BOIPOCOB IO
pasgenaM «JIuHreuctuka» u «JIureparypoBeneHue» IPEACTABICH Ha PYCCKOM H
aHTJIMACKOM si3bIKax. B mocoOum gaeTcsi CUCOK JIUTepaTyphbl, pEKOMEHIOBAHHON IS
IIOArOTOBKM K TEOPETUYECKOMY BOIIPOCY, a TaKXKE CIUCOK XYJIO0XXECTBEHHBIX
MPOU3BECHUHN, HEOOXOIUMBIX JIJIsl TOCTPOEHUS pa3BEPHYTOI0 OTBETA HA K3aMEHE.

Bropas dacte mocoOusi cOAEp>KUT MaTepuaibl JJig MOATOTOBKUA K MPAKTHUYECKOU
YaCTH: BBINOJIHEHUIO JIMTEPATYPOBEIUECKOI0 WIIM JIMHIBUCTUYECKOIO aHaAIU3a OTPBIBKA
U3 XYJ0KECTBEHHOTO MPOMU3BEACHUSA. 3ECh CUCTEMATU3UPOBAH XOJ BBINOJHEHUS 3a7a4
IIPU COCTABJICHUM aHaJN3a, JaH IUIAaH JIMHIBUCTUYECKOIO MU JIMTEPATYyPOBEIYECKOIO
aHanu3a, MPEJCTaBIEH IepeueHb HEOOXOAMMBIX TEPMHHOB M TMOHATHUH, a TaKxke
IIPEJICTABJICH IPUMEp 3aJaHUs.

Tpetbst yacTh MOCOOUS MPEACTABISAET COOOM KpaTKOE PYKOBOJICTBO 1O HAMMMCAHUIO
u odopmienntro BKP. B nanHoit wacTu mocoOus CTyIeHThI-OakallaBpbl CMOTYT
O3HAKOMUTBHCS C MOPSAKOM YTBEPKACHHSI TEM, CPOKaMU MPECTaBICHUS OPOPMIICHHOM
paboThl Ha COOTBETCTBYIOIIMX BBIMYCKAIOUIUX Kadeapax, periiaMeHToM MpOBEpKHU padboT
Ha IUIaryar, npoueaypoi nmyoauunoi 3amutsl BKP.

Kemnaem ycrnexos!



1. HOATI'OTOBKA K TEOPETHYECKOMY BOITPOCY HA 3K3AMEHE

1.1. JUHT'BUCTUKA

HpI/I OTBCTC Ha TCOPCTUYUCCKHUC BOIIPOCHI IO JIMHIBHUCTHUKEC CTYIACHT JOJIKCH
NpoACMOHCTPUPOBATE BJIAJACHHUC OCHOBHBIMU TIIOHATUAMU  CICAYHOIIUX  Pa3ACIIOB
JIMHIBUCTHUKH: TCOPCTHUUICCKAA q)OHCTHKa, TCOPCTUUCCKAA T'PAMMATHUKA, JICKCHUKOJIOTHUA U
HUCTOPHUA AHTJIMMCKOTO SI3BIKA. HpI/I 9TOM CTYIACHTY HeO6XO}II/IMO PACKPBITH OCHOBHELIC
IMOJIOKCHUS TIPpOTpaMMbl 11O TCOPCTUYUCCKHUM BOIIPOCAM 3JOK3aMCHAILIMOHHOTO 6I/IJ'IeTa,
II0Ka3aTb 3HAHHUC OCHOBHBIX HCTOYHUKOB H COBpeMeHHOﬁ HaquOﬁ JIUTCPATYPhI IIO
JIMHTBUCTUKE B 00BeMe Tpe6OBaHI/Iﬁ mporpaMmal. OTtBeT HCO6XOJII/IMO MMOAKPCIIATH
npuMepamM, OH JOJIKCH OBITH JJOTUYHBIM, C 000CHOBaHHBIMU BBIBOAaAMHU H

0000IICHUAMU.

LINGUISTICS: COURSE SYLLABUS
Theoretical Phonetics of the English language

Basic units of phonology. The phoneme and the allophone. Distinctive features of
phonemes. Complementary distribution. Free variation. The functions of the phoneme.
Modifications of phonemes in speech: assimilation, accommodation, reduction, elision
and sound insertion.

Syllable. Theories of the nature of the syllable. Syllable formation. The rules of
syllable division. Functions of the syllable. Word stress. The nature of English word stress:
the recessive, retentive and rhythmic tendencies. Functions of word stress.

Intonation. Rhythm, tempo, pausation and tamber. Functions of intonation.
Prosodic units: syllable, rhythmic group, intonation group and utterance. The structure of
the intonation group. Utterance stress.

The principle types of English pronunciation. The Southern British type of
English pronunciation. The Northern regional type of English pronunciation. The Scottish
regional type of English pronunciation. The American variant of the English language.
Changes in the orthoepic norms.

The History of the English Language

Development of the English phonetic system. Old English. Origin of Old English
vowels. Development of monophthongs and diphthongs. Qualitative and quantitative
vowel changes. Origin of Old English consonants. Treatment of fricatives. Rhotacism.
Voicing and devoicing. Middle English. Spelling changes in Middle English. Quantitative

4



and qualitative vowel changes. Development of monophthongs and diphthongs. Changes
in the consonant system. New English. The Great Vowel Shift. Growth of long
monophthongs and diphthongs due to vocalization of consonants. Loss of consonants.
Historical foundation of Modern English spelling.

Development of the English grammatical system. Old English. Morphological
classification of nouns. Declensions. The pronoun. The adjective. Grammatical categories of
the finite verb and verbals. Morphological classification of verbs. Middle English. The
noun. The pronoun. The adjective. Development of articles. Simplifying changes in the
verb conjugation. Verbals. Development of new grammatical forms and categories of the
verb. New English. Evolution of the grammatical categories.

Development of the English syntactic system. O/d English. The phrase. Noun,
adjective and verb patterns. Connectives. Word order. Middle English and New English.
The phrase. Noun, adjective and verb patterns. The simple sentence. Word order.
Predicative constructions. Compound and complex sentences.

Development of the English vocabulary. Scandinavian influence on the
vocabulary. French influence on the vocabulary in Middle English. Borrowings from
classical languages. Borrowings from contemporary languages in New English. History
of word-formation. Prefixation. Suffixation. Conversion. Word composition.
Simplification. Word derivation. Back formation. Sound-interchange. Stress-interchange.
Semantic changes.

The English language in America. The strength and maintenance of dialect
boundaries in the United States. How, when and why American English began to diverge
from British English. Physical separation. Uniformity and diversity in early American
English. Regional dialect divisions in American English. The lexicon. Phonology. Social
and ethnic dialects. Social class and language change. Ethnicity. African-American
Vernacular English. Traditional dialects and the resistance to change.

English Lexicology

The subject of lexicology. Syntagmatic and paradigmatic relations. The
connection of lexicology with phonetics, grammar and stylistics. The lexical system of the
language. Syntagmatic and paradigmatic relations. Methods of lexicological research.
Synchronic and diachronic approach. The theory of the word. Word as a language unit, its
definition. A word and a morpheme. A word and a word-combination.

Word-building. Types of word-building means and their productivity. Affixation.
Suffixation. Prefixation. Allomorphs. International affixes. Composition. Principal
criteria of compound words. Main features of compound words. Classifications.
Conversion. Different conceptions of conversion. Semantic relations between conversion
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pairs. Shortening. Clipping. Abbreviation. Minor means of word-building. Sound-
interchange. Stress-interchange. Sound-imitation (onomatopoeia). Reduplication.
Blending. Back-formation.

Semasiology. Word meaning. Polysemy. Homonymy. Semasiology, its object
and problems. Word meaning and its relation to the notion expressed by a word. The
semantic structure of a word. Elements of the semantic structure. Lexico-semantic
variants. Semantic changes or development of words. Causes of semantic change.
Polysemy. Homonymy. Classification of homonyms. Criteria of homonyms. Synonyms.
Criteria of synonyms. Antonyms.

The etymology of the English word-stock. Native words and borrowed words.
The source of borrowings and the origin of borrowed words. Ways of borrowing. Some
formal indications of borrowed words of Greek, Latin, Scandinavian and French
borrowings. Assimilation of borrowed words. Translation-loans. International words.

The English language and its variants. Distribution of English. British English.
Local British dialects. Outlying dialects of British English. American English. The theory
of “American language”.

Theoretical English Grammar

The basic units of the morphological system of the English language. The
segmental units of morphology as part of the grammatical theory. The notion of the
morph. Types of morphs. Morpheme. Allomorph. The traditional classification of
morphemes. The complete morphemic model of the common English word. The
definition of the word as a nominative unit of language formed by morphemes.

Parts of speech. Various approaches to their classification. Noun as a part of
speech. Theories of parts of speech classification in the English language. The principles
of syntactico-distributional classification of English words. The three-criteria
characterization of grammatical classes of words developed in home linguistics. Notional
parts of speech. Functional parts of speech. The subdivision of parts of speech according
to semantico-functional and formal features. General characteristics of the noun as a part
of a speech: semantic, morphological and functional.

Verb. The category of Tense. The problem of the Future Tense. Description of
the English verb: the categorical meaning of the verb, its morphological system and
syntactic function. The category of tense in different linguistic theories. Absolute and
relative tenses in M. Bloch’s teaching. The category of primary time. The category of
prospective time (prospect). The interrelation of the two categories. The problem of the
future tense in foreign and home linguistics.



The subject of syntax. The subject-matter of syntax. The basic syntactic units: the
phrase, the sentence, the suprasentential construction, their definitions. The notions of
minor and major syntax. The phrase and the sentence. Essential differences.

The sentence. Classification of sentences. Different approaches to the definition of
the sentence. The sentence as a two-aspective unit. The sentence as part of language and
speech. Classification of sentences according to the purpose of communication.
Communicative types of sentences in traditional grammar. Ch. Fries’s classification of
sentences. The problem of the exclamatory sentence. The property of exclamation in the
system of the three cardinal sentence types. Intermediary communicative types of sentences.
Classification of sentences according to structure. Simple and composite sentences. The
notions of the unexpanded and expanded sentence.

The sentence and the text. Sentences as the central structural-syntactic element
of language. The distinguishing features of the text as a lingual element. Monologue and
dialogue texts. Types of sentence connection in monologue and dialogue texts. The basic
points of difference between a super-phrasal unity and a paragraph. The notion of sentence
as the central structural-syntactic element of language.

IIPOI'PAMMA 110 JIMHI' BUCTHUKE
Teopernyeckas poHEeTHKA aHIJIMICKOIO0 A3BIKA

OcHoBHbIe equHULBbI (poHeTUKHU. [loHsaTHSA PoHEeMa u aiodoH. CyliecTBEHHbIS
npuszHaku ponemsl. Kommemenrapuas nuctpulyius. CBo6oHbIe BapuaHThl. DyHKIIUM
dbonembl. Momudukanuu 3BYKOB B pEUYU: AaCCUMWIISALUS, AKKOMOJAIMS, PEAYKIIHUs,
BBINAJCHUE U BCTABKa.

Caor. Teopuun o mnpupoxae anrimiickoro ciora. Crmoroo6paszoBanue. IlpaBuia
cinoroaeneHusi. dynkuum cnora. CroBecHoe yaapeHue. OcCOOEHHOCTH AaHTIIUUCKOTO
CJIOBECHOTO YJIApECHUS: pELECCUBHAs, PETCHTUBHAS W PUTMHUYECKAs TEHIACHIIUU.
OyHKIWY yIapEeHUs.

Nuronanus. Purm, Temn, naysa u temOp. @ynkuuu uatoHanuu. [Ipocoguueckue
€IMHULIBL: CJIOT, PUTMUYECKAs TPYINIla, WMHTOHAILMOHHAs TPYyNIa MU BBICKa3bIBAHUE.
CtpykTypa MHTOHAIIMOHHOU rpy1ibl. @pa3zoBoe yaapeHue.

OcHOBHbBIE PA3HOBMJIHOCTH TNPOU3HOIIEHHUSI AHIJIMHMCKOro si3bika. HOHbIM
OpUTAaHCKMIM THUI aHIVIMKCKOro Tmpou3HoleHus. CeBepHBbI pPEruoHANBHBIM  THII
AHTIIUUCKOro  mpousHoueHus. llloTnaHackuil peruoHadbHBIM THUI  AHTIIAMCKOTO
MPOU3HOIIEHUSI.  AMEPHUKAHCKMH  BapUaHT  AHIJIMKACKOrO  s3blka.  VI3MeHeHud

Op(bOBHI/IIIeCKI/IX HOpM COBPCMCHHOT'O AHTJIMMCKOTO SI3BIKA.



Hcropust aHIJIIMHUCKOTO SA3bIKA

PasBuTHe (PoHeTHUECKON CHCTEMbI AHIJIMHCKOIO si3blKa. /[pegneanznuticKuil
nepuoo. llpoucxoxxaeHue JpPEBHEAHINIMICKUX TIJIACHBIX 3BYKOB. MOHOGTOHTH U
mudronru. KauecTBeHHbIE U KOJMYECTBEHHBIE M3MEHEHHUS! B CHCTEME TJIACHBIX 3BYKOB.
[IpoucxoxneHne JPEBHEAHTIMICKUX COTJAaCHBIX 3BYKOB. M3MeHeHMs 1IeseBBIX
coriacHbeiXx. O3BoHUeHUE W oriymieHue. [lamatanuzanus. ACCUMUIISALMSA U BbINIAJCHUE.
Poraumsm. Cpeowneanenuiickuii nepuoo. 3menenue opdorpadun. KomnuecTBeHHBIE U
KAUeCTBEHHbIE HW3MEHEHUSI B CHUCTEME [IJIACHBIX 3BYKOB. MOHO(TOHrU3aIms
JIPEBHEAHTIMUCKUX TU(TOHTOB U MOSBIEHUE HOBBIX AUPTOHrOB. M3MeHeHUs B cucteme
COTJIAaCHBIX 3BYKOB. Hogoawnenutickuil nepuoo. Bemukuil CIABUT TJACHBIX. Y BEIUUYEHUE
yyclia JUIMHHBIX MOHO(MTOHTOB M AU(PTOHTOB B CBS3M C BOKAIM3alMEd COTrJIacCHBIX.
Boinagenue cormacusix. Hcropuueckue mnpeanocbuiku opdorpadguu  cOBpEMEHHOTO
AHTJIMHACKOTO SI3bIKA.

Pa3zBuTHe rpaMMaTH4YeCKOll CHCTEMbI aHTJIMIACKOr0 A3bIKA. /[pesneanenutickuil
nepuoo. I'pammaruueckue KaTerOpUH: CYILLECTBUTEIBHBIE, MECTOMMEHMUS,
npuiiaraTenabHbie, riaaroyibl. CKIOHEHHE CYIECTBUTENbHBIX. [[peBHEAHTIIMIICKUE TJ1aroJibl
u rinaroaeHbie  (QopMmbl. Kiaccuduxanus rnaronoB. Cpedneauenutickuti  nepuoo.
['paMmMaTueckre KaTeropuu: CYyIIECTBUTENbHOE, MECTOMMEHHE W MpujiararelibHoOE.
Aptuknu. YmnpoiueHue crpsbkeHud riarona. ['nmaronbhbie gopmbl. [losiBneHne HOBBIX
rpaMMaTrueckux QopM U Kateropuil riarona. Hoeoanenutickuu nepuoo. JlanpHeniue
M3MEHEHUS TPaMMAaTUYECKUX KaTerOpHil.

Pa3BuTHe CHHTAKCHYECKON CHCTEMbI AHIVIMHCKOIO A3BIKA. /[pesHeanenutickuli
nepuoo. ®paza. KOHCTpyKIMH C CYIHIECTBUTEIbHBIM, MPHJIAraTelIbHbIM U TJIaroJioM.
CoenunutenbHbie caoBa U (Ppassl. [lopsgok ciioB B npeayioxkeHun. CpeoneaHeauiicKuil u
Hogoauznutickui nepuoovl. Ppaza. KOHCTPYKIMH C CYyHIECTBUTEIbHBIM, MPUJIAraTelIbHbIM
u raaroioM. IIpocroe mpemnoxenue. [lopsaok ciaoB B nmpeanoxkenuu. [IpenukaTuBHbie
KOHCTPYKIMU. Buabl mnpemioxkeHui: CII0KHOCOYMHEHHBIE U  CIOKHOIOJAYMHEHHbIE
MPEII0KEHHUS.

Pa3BuTHe CJI0BAPHOI0 COCTABA AHIJIMICKOrO si3blka. CKaHIMHABCKOE BJIMSIHUE
Ha CJIOBApHBIN COCTAB aHTJIMUCKOrO si3bIKa. DPaHIly3CKOE BIUSHUE HA CIOBAPHBIN COCTAB
aHTJIMHACKOTO $I3bIKA B CpeoHeaHenulickui nepuod. 3auMCTBOBAHUS U3 KJIACCUUYECKUX
A3BIKOB. 3aMMCTBOBAHUSI U3 COBPEMEHHBIX SI3BIKOB B HogoaHnutickuul nepuod. Victopus
aHTJIMHACKOrO  clioBooOpa3zoBaHus:  mpedukcanus, cypdukcauus,  KOHBEpCHS,
CJIOBOCJIOKE€HHUE, YIpOLIeHue, AepuBaiusi, oOpatHas nepuBauusa. CioBooOpazoBaHHe
nyTeM 4epenoBaHusi 3BYKOB. (CiioBooOpa3oBaHHME IyTeM HM3MEHEHUs YJapeHus.
N3meHeHus: B CEMaHTHKE CIIOB.



Pa3BuTHEe aMepUKAHCKOr0 BAapHAHTA AHIVIMHCKOIO $3bIKA. YCTOMYUBOCTH
IUaneKkTHbIX rpaHull Ha teppuropun CoenunHenHbix lltatroB Amepuku. IIpuuunsl,
BPEMEHHON MPOMEXYTOK M TIPOLECC PACXOXKIEHUsT OPUTAHCKOIO M aMEpPUKaHCKOTO
BApMAaHTOB AaHIJIMIICKOro fA3bIKa. TeppuTopHalibHOE (reorpaduueckoe) pasaeicHUe.
OmHOPOOHOCT, M pa3HOOOpa3ve B pPaHHUM NEPUOJA CTAaHOBJIEHUS aMEPUKAHCKOIO
AHTJIMHACKOIO s13bIKa. PerrMoHanbHbIe TUAIEKTHl B AMEPUKAHCKOM BapUaHTE aHIVIMHCKOIO
a3pika. CrnoBapHblil coctaB. @oHosoruss. ColuanbHbIE W 3THUYECKHE JIUAJECKTHI.

Adpoameprkanckuil nuanekt. TpaaulIMOHHBIE TUANIEKThl U UX YCTOMUHUBOCTb.

JIlekcukoJorus

IIpeamer Jekcukojioruu. CHHTarMaTHYeckHe W NapajurMaTuyeckue
OTHOIIEeHUs. JICKCUKONIOTHs KaK JUHIBUCTHYECKAsl TUCLIMUIUINHA, €€ CBSA3b ¢ (POHETHKOM,
rpaMMaTHKON W CcTWIMCTHKOM. Jlekcuueckas cucrema si3bika. CUHTarMaTH4eckKue u
napajurMaTiyeckue  OTHOLIEHWsA. MeTonpl  HccleoBaHUsT B JIGKCUKOJOTHUHU.
CHUHXpOHMYECKHI U AMaXpOHUYECKUH MNOAX0bl. JIekcukojoruyeckass TEOpHs CIOBa.
[TonsiTue cnoBa kak equHULBI si3bika. CrioBo 1 Mopdema. CIioBO U CIOBOCOYETAHUE.

OcHoBHBbIE cnoco0bI ca0BoOOpazoBanusi. CioBooOpa3oBaTeIbHBIE CPEACTBA U
ux npoayktuBHOCTh. Adduxcanusa. Cydduxcanus. Ilpeduxcanusa. Ammomopdsl.
WNurepnanuonanbubie addukcel. CrnoBocnoxxenne. OCHOBHbIE NMPUHIMIBI 00pa30BaHUS
CIOXHBIX cyoB. Crnienuduka CIOBOCIOXKEHHS B aHIIMICKOM s3bike. Knaccuduxanuu.
KouBepcusa. Paznuunble moaxoasl K MOHMMAaHHMIO KOHBEpPCHMM Kak —croco0a
cinoBooOpa3zoBanus. CeMaHTUYECKUE OTHOIICHUS MEXIY cloBaMU, 0Opa30BaHHBIMU MPU
nomomu koHBepcuu. CokpamieHue. Yceuenue. AOOpeBuanus. BropocreneHHble
crnocoObl  clioBooOpa3zoBaHMs.  3ByKomojpakanue.  Penymnukauus.  bnenausr.
CnoBooOpa3oBaHue MyTeM 4epenoBaHus 3ByKoB. C0BOOOpa3oBaHUe MyTeM HU3MEHEHHUS
ynapenus. O6paTHoe ci10BO0Opa3oBaHUe.

Cemacuosiorusi. 3Havenue cJjoBa. Ilomucemusi. Omonmmmus. Ilpenmer
CEMacHOJIOTHHM, €€ Lead M 3anayd. Jlekcuueckoe 3Hay€HUE CJIOBA M IOHSTHE.
CemanTuueckasi CTpyKTypa cioBa. [loHsATHE JTEKCHKO-CEMAaHTUYECKOTO BapUaHTa CIIOBA.
N3meHeHuss u pa3BUTHE JEKCUYECKMX 3HadeHUN cnoB. [IpuyumHBl U3MEHEHUS
Jexkcuyeckux 3HaueHui cioB. [lomucemus. OMoHUMUSA W KiaccU(UKAIUS OMOHHMOB.
Kpurepun pasrpaHudeHuss OMOHHMMOB U TOJMCEMAHTUYHBIX CJ0B. CHUHOHHMHUS.
Kpurepuu BbineneHuss CHHOHUMOB. AHTOHUMHMUSL.

ITUMOJIOTHS CJIOBAPHOIO COCTABA AHIJIMICKOIO s3bIKa. VICKOHHO-aHTIMCKHE
M 3aUMCTBOBaHHBIE  JIEKCMUECKHE  €JMHMIIBL.  3auMMCTBOBaHUA.  MCTOYHMKHU
3auMCcTBOBaHUN. DopMasbHbIe MPU3HAKK B 3aMMCTBOBAHMSIX U3 TPEUYECKOT0, JTATHHCKOTO,



CKaHJIMHABCKOTO U (PPAHIy3CKOTO  S3BIKOB.  ACCHUMWJIALMS  3alMMCTBOBAHUMU.
Otumonorudeckue qy0naeTsl. UHTepHAMOHAIU3MBI.

AHIVIMACKUH fA3BIK U €ro0 BapMaHThl. PacripocTpaHeHuEe aHIJIMIICKOrO SI3bIKa B
mupe. bpuranckuit anrnuiickuii. PermonanbHble OpUTaHCKHUE AMAJIEKTHI. Y IaJIEHHBIE
IUANEeKThl OPUTAHCKOTO AHTJIMHCKOro. AMEpPUKAHCKUN aHTJIMICKUNA, €ro 0COOEHHOCTH.

TCOPI/IH «CAMCPUKAHCKOTO A3bIKa».

Teopernvyeckasi rpaAMMAaTHKA AHTJIMHACKOIO SI3bIKA

OcHoBHbIC eaMHMIBI  MOP(OJIOrHYeCKOH CHCTEeMbl AHIVIMMCKOIO f3bIKA.
CermenTtnble eaunuiibl Mmopdosnorun. Tlonstue mopda. Tunsr mopdos. [lonstue Mmophemsl.
Amnnomopd. Knaccuduxarms mopdheM B TpaauilmoHHOM rpammaTuke. MopdeMHas Moaenb
aHrmicKoro ciosa. CioBO Kak HOMUHATHBHAS €IMHULIA S3bIKA, COCTOSAIIAs U3 MOpheEM.

Yacru peuun. Kuaccmpuxkanmm vacreidl pedym: pas3iauyHbie moaxoabl. Mms
cymecTBuTeabHoe. [IpobieMa knaccupuKkay Mo 4acTsM pedd B aHTIIMICKOM S3BIKE.
[IpyHIUOBI ~ CUHTAKTUKO-AUCTPUOYTUBHON  KiIacCM(UKAIMK  AHTJIMMCKUX  CIIOB.
Tpuenuuplii npuHIMN Kiaccudukanuy yacted peur (Ki1accu(puKalus B OTEUECTBEHHOM
nuHrBUCcTUKE). UMeHHbIe yactu peun. CiaykeOHble yacTu peur. [lenenue yacrei peuu no
CEMaHTUKO-(YHKIIMOHAJIBHBIM U (POPMaJbHBIM MpU3HAKaM. MM CyIIEeCTBUTENBHOE KaK
4yacTh peyu (cemMaHTHu4eckue, Mmopdonornyeckue, GyHKIMOHATIbHBIE XapaKTEPUCTUKH).

I'naros. I'pammatruyeckue kaTeropum rJaroJa. [arosm kak 4yacte pedw.
Mopdonoruueckoe 3HaueHHE U CUHTaKcHueckue (GyHKuMM raaroja. Kareropus BpemeHu
B  pa3JIMYHBIX JIMHTBUCTUYECKUX  TEOpHsiX. AOCOIIOTHbBIE U  OTHOCHTEJIbHbIE
BUJIOBpeMeHHbIe popMbl B yueHun M. broxa. Kareropus nepBuyHOro 1 NpoCneKTUBHOTO
BpeMeHH, uxX cooTHoueHue. [Ipobrema uzydyenus: Oyayiiero BpeMeHH B OT€YECTBEHHOMN
1 3apyOeKHOM JIMHTBUCTHKE.

CuHTaKCcHC aHIJIMHICKOro s3bIKa. [Ipenmer n3ydyeHuss cuHTakcuca. OCHOBHBIE
€AMHUIIBI CHUHTAKCHCA: CJIOBOCOYETaHWE, MpeIoKEHUE, TEKCT (cBepxdpa3zoBoe
eAUHCTBO). [leMHUIIMM OCHOBHBIX €IMHUI] CHHTaKcuca. CHHTaKCUYECKHUE OTHOILICHUS
Ha ypoBHE (pa3bl, HA YpOBHE MpPEMIOKEHUS M CBs3ell BHYTpU TekcTa. OCHOBHBIE
OTJINYUA.

AHramiickoe mnpenio:kenue. [IpoOnema omnpezaesneHuss MOHATUS NPEIJIOKEHUS,
OCHOBHbIE monaxoxsl. IIpemnoxkeHne kak AByXaclnekTHas enuHuua. llpemnoxeHune kak
eAuHMUIA s3blka W peud. Kiaccudukauus mnpeioxkeHUH MO 1LeNd BbICKAa3bIBaHUS.
KoMMyHUKAaTUBHBIE U CTPYKTYpPHBIE THUIIBI IPEJIOKEHUI B TPAAUIMOHHON I'paMMaTHKE.
Knaccuduxanusa npennoxenus Y. Opas. BockmunarenbHoe npenioxkeHue. CBONCTBO
BOCKJIMI[aHUA B CUCTEME TPEX OCHOBHBIX BHJIOB MpeMIOkKEHNA. KOMMYHHUKAaTUBHBIE TUIIBI
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npemasiokeHuil. CTpykTypHas KiacCU(pUKALMS TPEUIOKEHUNH: TPOCTOE M CIOKHOE
npeanoxenue. [loHsaTre pacpocTpaHEeHHOTO U HEPACTIPOCTPAHEHHOTO MIPEIIOKEHHUS.
IIpennoxenne u Tekcr. IlpeanoxkeHne Kak UIeHTPaJbHasi CTPYKTYPHO-
CHHTAKCHYECKas eJUHUIA si3bIika. OCHOBHbIE MPU3HAKU TEKCcTa. MOHOJOr U JUajor.
Bunbl cBsi3u B MoHosore u auanore. CBepx¢pa3oBoe €IUHCTBO U a03all, ©X OCHOBHBIE
paznuuus. IlpennokeHne Kak IEHTpalibHas CTPYKTYPHO-CMHTaKCHUecKasi €IuHUIA

A3bIKA.
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Bonpocsl kK HTOroBoM rocy1apcTBEHHON aTTECTAlMU M0 JUHIBUCTHKE

Basic units of phonology.

Syllable.

Intonation, its nature, components.

The principle types of English pronunciation.

Development of the English phonetic system.

Development of the English grammatical system.

Development of the English syntactic system.

Development of the English vocabulary.

The English language in America.

The subject of lexicology. Syntagmatic and paradigmatic relations.
Word-building.

Semasiology. Word meaning. Polysemy. Homonymy.

The etymology of the English word-stock.

The English language and its variants.

The basic units of the morphological system of the English language

Parts of speech. Various approaches to their classification. Noun as a part of speech.

Verb. The category of Tense. The problem of the Future Tense.

The subject of syntax. Minor and major syntax. Principal differences between the

phrase and sentence.
The sentence. Classification of sentences.

The sentence and the text. Sentences as the central structural-syntactic element of

language.
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BacunweB B.A.  ®doneTuka aHrauicKoro s3bika: TeopeTuyeckuit  Kypc /
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I'ypeBuu B.B. Teopernueckas rpamMmaTHKa aHIIIMHCKOro sA3bika. CpaBHUTENbHAs
THUIIOJIOTUSI aHTJIUHUCKOTO M PYCCKOTO SI3bIKOB: yueb. nmocooue / B.B. I'ypeBuu. — 6-¢
n3a. — M.: @aunra, 2010. — 168 c.

Npanosa E.B. Jlekcukonoruss u ¢pa3eosnorusi COBpeMEHHOTO aHTIUHCKOTO S3bIKA:
yue0. mocobue ana cryaeHtoB yupexaenuit BIIO / E.B. MBanosa. — CII6.: CII6
roc. yu-T, 2011. — 352 c.

Npanosa N.I1., Yaxosn JL.II., benseBa T.M. Wcropuss aHriauiickoro s3bika /
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Komapo A.C. A Practical Grammar of English for Students. Ilpaktuueckas
rpaMMaTUKa aHTJIUUCKOTO S3bIKAa JJIA CTYJICHTOB [DJIEKTPOHHBIA pecypc]: ydeo.
nocobue / A.C. Komapos. — 2-e u3z., crep. — M.: @nunra, 2012. — 248 c. // Pexum
noctymna: http://www.bibliorossica.com/book.html?currBookld=6998&, cBoGonHbIN
(mara obparmenus 10.10.2015)

KoHTekcTyanbHOe HCHOIB30BaHHE (PPa3eoSOTMUECKUX €AUHUL / moj pelr. mpod.
E.®. ApcentbeBoii. — Kazanb: Tarapckoe pecrmyOnIMKaHCKOE W31aTE€IbCTBO
«Xatep», 2009. — 168 c.

Kpsosa W.II., T'oponon E.M. I'paMmarnika COBPEMEHHOI'O AHIVIMICKOrO S3BIKA:
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nonojiHeHHoe. — M.: bonpmias Poccuiickas sanmknoneaus, 2002. — 709 c.

O6umuua H.B. Crunuctuka [DnekTpoHHBIH pecypc]: ydeOHoe mocobue /
H.B. O6uauna. — Mocksa: IIpomereit, 2011. — 124 c¢. // Pexum npocryma:
http://www .bibliorossica.com/book.html?currBookld=4398,  cBoGomubIii  (marta
obpamenus 10.10.2015)

[IpakTukymMm 10 TeopeTHuecKol (OHETUKE AaHTJIMMCKOTO  s3bIKa: y4eOHO-
METOJIMYECKOEe MOCOoOUe MO Kypcy TEOPETHUYECKOW (POHETHKH aHTIIMMCKOTO SI3bIKa /
ABT.-cocT. JI.P. XacanoBa. — Kazanb: Kazan. roc. yu-1, 2005. — 62 c.

PacropryeBa T.A. Vctopusi aHriamiickoro si3pika: y4yeOHUK. — 2-€ u3n., crep. /
T.A. Pactopryesa. — M.: Actpens: ACT, 2003. — 348 c.

Teopernyeckas ¢oHETHMKAa AHTIUMHCKOTO S3bIKa: YUY€OHUK A CTY.. BbICHI. yueO.
3aBenenunii / M.A. CokonoBa, K.II. I'uatoBt, 1.C. Tuxonona, P.M. Tuxonona. — 3-¢
u3a., crepeotuit. — M.: I'ymanutap. uza. uentp BIIAJOC, 2004. — 286 c.
Tpy6euxoit H.C. OcuoBbl ¢onosoruu / Ilep. ¢ Hem. A.A. Xononosuua; [lox pen.
C.J. Kannenscona. — M.: Acnekr IIpecc, 2000. — 352 c.

XynskoB A.A. Teopernueckasi rpaMmMaTHKa aHTIUHCKOro sizbika / A.A. XyIsSKOB.
M.: Akagemus, 2010. — 256 c.

Yypununa JI.H. AKTyanbpHbIe pOoOJIEMBI COBPEMEHHOW  JIMHTBUCTUKHU
[OnexTpoHHBI pecypc]: yudeO. mocobue / coct. JL.H. Uypwiuna. — 6-¢ wu3fm.,
crepeotunt. — M.: @nunra: Hayka, 2011. — 416 c. // Pexum pocryna:

http://znantum.com/bookread.php?book=454683, cBoOomHbBIN (nmaTa oOpamieHus
10.10.2015)
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1.2. JUTEPATYPOBE/JEHUE

[Ipy orBeTe Ha BONPOCHI MO JIUTEpaType CTYJIEHTaM  HE0OXOAUMO
MPOJIEMOHCTPUPOBATh 3HAHHUS HMCTOPUKO-JIUTEPATypHOro Ipolecca (MCTOpUYEcKas
00CTaHOBKa, OCHOBHBIE XY/JO0’KECTBEHHbIC HAINpaBJICHUSA, MEPUOAU3AIUS TBOPUECTBA
nucareseil) U yMeHue MoKa3aTh ero OCHOBHBIE TEH/ICHIIMM Ha OCHOBE XY0’KECTBEHHBIX
TeKcToB. TpeOyeTcsi BllaieHue OCHOBHBIMU JIUTEPATypOBeAUYECKUMU KaTeropusimu. [lpu
OTBET€ OCHOBHOM yHOp pEeKOMEHAyeTcs JefaTh Ha (aKTUYECKH MPOYUTAHHBIE
MIPOU3BEJICHUS U3 0053aTEILHOTO CITUCKA.

THE HISTORY OF ENGLISH AND AMERICAN LITERATURE XIX-XX CENTURIES:
COURSE SYLLABUS

Characteristic features of Romanticism in England. Stages of development.
Preromanticism: peculiarities of Gothic novel (A. Radcliff, Ch. Maturine, H. Walpole);
dualistic philosophy of W. Blake. Early Romanticism — Lake school (W. Wordsworth,
S.T. Coleridge, R. Southey): the theory of imagination, philosophy of nature. Late
Romanticism: J. Keats' romantic odes and sonnets, rebellious motives in the works of
P.B. Shelley. Works of G.G. Byron: the type of romantic hero (Childe Harold's
Pilgrimage), peculiarities of the conflict man vs. society (The Oriental Tales) and lyrics.
The genre of historic novel in the works of W. Scott: his approach to history and the form
of the novel. The interpretation of Middle ages (/venhoe); Scottish history (Rob Roy); the
use of folklore.

Characteristic features of American Romanticism: stages of development; the
theme of pioneers (J.F. Cooper novels); the type of hero and the use of folklore
(W. Irving’s Tales); the theme of American Indians (J.F. Cooper, H. Longfellow); the key
ideas of Transcendentalism (R.W.Emerson, H.D. Thoreau). Abolitionist literature
(H.H. Beecher-Stowe). W. Whitman’s poetry: from Romanticism to Realism. Peculiarities
of E.A. Poe's stories: plot structure; narrative method; the rational vs. irrational; the theme of
doubleness; detective stories; major stylistic devices.

Victorian age: ideology, ethics and aesthetics. Realism as leading trend in
literature. Women writers (Ch. Bronte, E. Bronte, G. Eliot, E. Gaskell). Creative activity
of Ch. Dickens: stages of development, the optimistic philosophy of the early novels (The
Posthumous Papers of the Pickwick Club, The Adventures of Oliver Twist), social
problems (Dealings with the Firm of Dombey and Son Wholesale, Retail and for
Exporation, The Personal History of David Copperfield), the crisis of illusions (Great
Expectations). W.M. Thackeray: social satire, peculiarities of the conflict, the main
characters in Vanity Fair. A Novel without a Hero.
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English literature of the turn of the XIX-XXc. Aestheticism (O. Wilde);
naturalistic tendencies (Th. Hardy); science fiction (H.G. Wells); psychological realism
(J. Galsworthy); intellectual drama (G.B. Show); neoromanticism (A. Conan Doyle,
R.L. Stevenson).

American literature of the turn of the XIX-XX c. Mark Twain as the founder of
American realism. Optimism of the early works (The Innocents Abroad, The Adventures
of Tom Sawyer). The criticism of American society in Adventures of Huckleberry Finn.
The concept of the "natural person", the peculiarities of national humor. The interaction
of naturalism and realism in American literature of the turn of the XIX-XX c. The
influence of H. Spencer's and F. Nietzsche’s philosophical ideas in the works of
J. London and Th. Dreiser. Romantic features of J. London's short stories about North.

The interaction of realism and modernism in the English literature of the first half
of the XX c. Historical background. The theme of the I World War and the “lost
generation” (R. Aldington Death of a Hero). Bloomsbury group (V. Woolf), aesthetic
experiments of J. Joyce (Ulysses); taboo themes in D.H. Lawrence’s novels.

Main tendencies in American literature of the first half of the XX c. Historical
background. The theme of "lost generation" in E. Hemingway's writings; the exposure of
American Dream in F.S. Fitzgerald's The Great Gatsby and Th. Dreiser's An American
Tragedy. W. Faulkner as a representative of the Southern school.

English literature of the second half of the XX c. Main philosophical influences
(existentialism). Philosophic novel (I. Murdoch, W. Golding, J. Fowles). Dystopia novels
(G. Burgess).Social and political problems (G. Green). Female novel. English
postmodernism: theory and practice (J. Barnes, G. Swift, P. Ackroyd).

American literature after World War II. Historical background. Main artistic
tendencies. The youth protest in The Catcher in the Rye by D.J. Salinger; the exposure of
American Dream in The Winter of Our Discontent by J. Steinbeck. The racial and ethnic
peculiarities; the theory of multiculturalism; African-American literature (J. Baldwin,
T. Morrison).

ITPOT'PAMMA I1O HCTOPHUU AHTJIMUCKOU U AMEPHUKAHCKOH
JIUTEPATYPBHI XIX-XX BB.

XapakTepHble uYepThl pOMaHTH3Ma B AHMIMM, nepuoauzanus. IlpenpomaHTH3M:
ocoOeHHOCTH ToTHueckoro pomana (A. Pagxnudd, Y. Moatrteiopun, X. Youmomn).
Hyanuctuyeckas ¢uiocopuss VY. bneiika. Pannuii pomantusm — O3epHas MmiKoJa
(Y. Bopacsopt, C.T.Konspumxk, P.Caytu): Teopuss BooOpaxeHus, ¢uiaocodus
npupozsl. [lo3nHMI poMaHTU3M: poMaHTHUeCKHe o/1bl U coHeThl J[xk. Kurca, OyHTapckue
MoTuBbl B TBopuecTBe [1.b. lemnu.
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TBopuectBo JIx.I'. baiipona: Tun pomanTuuyeckoro repos («IlamomHuUuecTBO
Yaitnen [Maponbaa»), 0COOEHHOCTH pa3BUTUSA KOHGIMKTA JUYHOCTHU M OOUIECTBA
(«Boctounbie moambl»). KaHp ucropuueckoro pomana B TBopuecTBe B. CkoTTa: ero
MoAX0A K ucTopuM U QpopMe poMaHa. Bocmpusitue cpegHux BeKOB («ANBEHIro»),
motianackas ucropus («Po6 Poity); ucnonb3zoBanue GobKIopa.

XapakrtepHele 4epThl pomaHTh3sMa B CIIA: nepumoauzanusi, TeMa NHOHEPOB
(pomansl Ix.®. Kynepa), Tun repost u ucnojibzoBanue (oinpkiopa (B. UpBunr), tema
ceBepo-amepukanckux unaennes (Ix.d. Kynep, I'.Jlonrdemnno), kimroueBsie uaeu
TpaHcuenaeHtaimusma  (P. Omepcon, I'. Topo), abonuuMoHUCTCKas  JUTepaTypa
(I'.b. Croy).

TBopuecTtBo VY. YUTMeHa — mepexo] oT poMaHTU3Ma K peanuzmy. OcobeHHOoCTH
HOoBeJIMCTUKU O.A. Ilo: crOXKeT, MOBECTBOBATENIbHBIM METOJ, INPOTHUBOIOCTABICHHE
pPalMOHAJIBHOIO W HMPPAlMOHAIIBHOTO, T€Ma JBOMHHUYECTBA, JETEKTUBHBIE DPACCKA3bI,
OCHOBHBIE CTUITUCTUYECKUE TIPUEMBI.

Bek BHUKTOpHMAaHCTBA B AHIVIMICKOW JUTEpAType: WIACOJIOTHs, dTUKA U ICTETHUKA.
Peanusm kak Benyiee XyJaokecTBeHHoe HampasieHue. JKeHckas npo3sa (cectpbl bponTe,
JIx. Omuot, D. ackemn). TBopuectBo Y. JlukkeHca: nepuoauzanus. ONTUMUCTHYECKAS
¢unocodpust panHux pomaHoB («3ammcku IIukBukckoro kiy6a», «lIpukitouenus
Onuepa TBucr»), coumanbHas npooOnematuka («domOu u  ceiH», «dBuUA
Konnepunpsay), yrpara wimos3uit («bonbiine Hanexas»). Y.M. Tekkepeil: coruanbHas
caTupa, OCOOCHHOCTH KOH(IJIMKTA, OCHOBHBIE CATHUPUYECKHE NPUEMbI, XapaKTepbl B
pomaHe «SpMapka THIeCIaBusD.

Anrnuiickas nurepatypa pybexka XIX-XXBB. Ocrerusm  (O. Yaiuibn);
Hatypanuctuyeckue TeHneHuuu (T.[apau); wayunas ¢anractuka (I Yamic);
ncuxosiornyeckuit peanmsMm (Jx. [Nosncyopen); unTemiektyansHas apama (Jx.b. lloy);
HeopoManTusM (A. Konan [oitn, P.JI. CTuBeHCOH).

AwmepukaHckas yureparypa pyoexka XIX-XX BB. Mapk TBeH kak popoHadaJlbHUK
peanu3Ma B aMEepUKaHCKOM nuTeparype. OntumusMm panHero tBopuectBa («IIpocraku 3a
rpanunei», «l[Ipuxmouenuss Toma Coitepa») Kputnka amepukanckoro ooiectsa B
«IIpuxmouenusix ['ekenvbeppu @Dunna». KoHIenus «eCTECTBEHHOTO YeJOBEKay,
0COOEHHOCTH HAIIMOHAJIBHOTO IoMopa. HaTypanmucthyeckue TEHISHIIMH B aMEpPUKaHCKOM
mutepatype pyoexka XIX-XX BB. BzaumojeiicTBue HaTypaiu3Ma W peajiu3Ma, BIUSHUE
¢unocodekux uneit I'. Cnencepa u @. Huie. Pomantryeckrie 4epThl CEBEpHBIX pacCKa3oB
Jxeka JloHmoHa.

B3anmopeiicTBue peann3sMa M MOAEPHU3MAa B AHIVIMICKOW JINTEpAType IEPBOM
nosioBuHbl XX B. Mcropuueckuit pon. Tema [lepBoit MUpOBOIl BOMHBI U «IIOTEPSIHHOTO
nokonenusn» (P. Ongunrron «Cwmepth Teposin). ['pynnma baymcoepu (B. Bynd),
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scTeTudeckue skcrepumentsl [x. Ixoiica («Yiuce»), 3anpeTHble TEMbl B TBOPYECTBE
J.I'. Jloypenca.

AMepUKaHCKasg JuTepaTypa IiepBod nosoBUHBI XX B. Tema MOTEpSHHOTO
MOKOJIEHNs B TBOpuecTBe J. XeMuHrydss. Kputuka amepukanckoil MeuThl B «Benukom
[1cony O.C. dutipkepanbiaa u «Amepukanckon Tparequn» T. [Ipaiizepa. V. donkuaep
KaK MPEICTABUTEND F0KHON LIKOJIBI.

AHrnuiickasg auteparypa BTOpoi mnonoBuHbl XX B. OcHOBHbIE Quiiocodckue
BIUSHUS  (DK3UCTEHIHMAIN3M). AHriauickuii  ¢umocopckuit  poman  (A. Mapaok,
V. Tongunur, [x. ®ayn3). Antuyronuyeckue pomanbl (IIx. Opyamn, 3. bepmxkecc).
ConmansHo-nonutuueckass mnpodnematuka (I'. ['pun). XKenckas nposa. AHraudckuii
nocTMoJiepHU3M: Teopus U npaktuka (k. bapuc, I'. Ceudr, I1. Axpoiin).

AMepuKaHCKas JIuTepaTypa mnocjie BTOpoid MUpOBOM BoMHBI. McTopuueckuii ¢oH.
OCHOBHBIE  XYJOKECTBEHHBIE TEHIACHUUH. MOJOAECKHBIM TMPOTECT B  POMAaHE
JIx. Comunxepa «Hax nponacteio BO pKu»; KPUTHKA aMEPUKAHCKOW MEYTHI B pOMaHE
«3uMa tpeBoru Hamei» JIx. CreitHOeka. PacoBo-aTHHUYECKOe cBOeoOpasue JIUuTepaTyphl
CIIA, teopust MyJIbTUKYJIbTypaiui3Ma, adpoamepuxanckas aureparypa (Jx. bonayun,
T. Moppucon).
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10.
11.

12.
13.

14.

15.
16.

17.
18.
19.

20.

Bonpocel Kk HTOroBoM rocy1apcTBeHHON aTTecTalMu

110 MCTOPHH AHIVIMHCKON U aMEePUKAHCKOMN JIUTepPaTyphbl

Stages of development of Romanticism in England, its peculiarities.

The poetry of English romanticists (W. Blake, Lake School, J. Keats, P.B. Shelley).
Romantic features in G.G. Byron's "Oriental Tales".

W. Scott's history novels.

Characteristic features of American Romanticism. Stages of development.

E.A. Poe: theoretical views and poetics.

H. Melville and N. Hawthorn as representatives of late American Romanticism.
Creative activity of Ch. Dickens: peculiarities of artistic method and its
development.

English Victorian "female novel" (Bronte sisters, G. Eliot).

W.M. Thackeray's "Vanity Fair" as a satirical novel.

English literature of the turn of the 19" ¢.: main trends (O. Wilde, H.G. Wells,
J. Galsworthy, T. Hardy). G.B. Show as the creator of "intellectual drama".

Th. Hardy. Naturalistic features in "Tess of the d'Urbervilles".

Mark Twain as the father of realism in American literature. From "The Adventures
of Tom Sawyer" to "The Adventures of Huckleberry Finn".

J. London. Peculiarities of the artistic method. (Stories about the North, "Martin
Eden").

V. Woolf as a representative of English modernism ("Mrs. Dalloway").

The theme of American dream in the novels of F.S. Fitzgerald "The Great Gatsby"
and of Th. Dreiser's "An American Tragedy".

The theme of "lost generation" in the works of E. Hemingway.

English philosophical novel of the second half of the XX c.

The protest of the youth in American literature of the second half of the XX c.
(J. Salinger "The Catcher in the Rye").

English postmodernism. J. Barnes.
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Cnucok Xy0:KeCTBEHHOM JIUTEPaTypbl

Amnenuiickas numepamypa

W. Blake. Songs of Innocence & Experience.

S.T. Coleridge. The Rime of Ancient Mariner.

W. Wordsworth. Poems

J. Keats. Sonnets

P.B. Shelley. Poems

G.G. Byron. Childe Harold's Pilgrimage. Corsair. Poems.

W. Scott. Ivanhoe (or any other novel)

Ch. Dickens. The Adventures of Oliver Twist. Great Expectations.

Ch. Bronte. Jane Eyre or E. Bronte The Wuthering Heights

W.M. Thackeray. Vanity Fair.

O. Wilde. The Picture of Dorian Grey.

Th. Hardy. Tess of the d'Urbervilles.

B. Show. Mrs. Warren's Profession and Pygmalion or Caesar and Cleopatra
J. Galsworthy The Man of Property

H.G. Wells The Invisible Man (or any other science fiction novel by the author)
V. Woolf. Mrs. Dalloway

W. Golding. The Lord of the Flies

I. Murdock. The Black Prince or J. Fowles French Lieutenant’s Woman (or any
other novel by the authors)

19. J. Barnes. A History of the World in 10 and 1/2Chapters.

WX N R W=
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Amepukanckaanumepamypa

W. Irving. The Legend of Sleepy Hallow

E.A. Poe. Stories.

H.D. Thorough. Walden (extracts)

N. Hawthorn. Young Goodman Brown

H. Melville. Moby Dick (extracts)

H.B. Stowe. Uncle Tom's Cabin

M. Twain. The Adventures of Tom Sawyer. The Adventures of Huckleberry Finn
J. London. The White Silence. Martin Eden

Th. Dreiser. An American Tragedy

A S A A o

E. Hemingway. 4 Farewell to the Arms or Fiesta
F.S. Fitzgerald. The Great Gatsby
J.D. Salinger. The Catcher in the Rye

[UR Y
—_ O

[a—
N

21



10.

PexoMeHnoBaHHasl JiUTEepaTypa 1Sl MOATOTOBKH K BOIPOCY
10 MCTOPUH AHTJIMHCKON U aMepPUKAHCKOI JuTeparypsl 19-20 BB.

AMepuKa: TUuTepaTypHbIE U KYJIbTYypHbIE OTOOpaKEHHS: KOJUIEKTUBHAs MOHOTpadus
/ mox pexn. O.Y0. Anupipepooit. UBanoBo: BanoBckuit roc. yu-t, 2012. — 504 c.
Anrnmiickas u amepukanckas noasus XIX —XX BekoB: Y4eOHO-METOIUYECKOE
nocobue / ABtopri-coct. M.A. Ko3zbsipesa, XX.I'. KonoBasioBa. — Kazann: KazaH. yH-
T,2013 c. — 84 c.

Anrnuiickas mod3ust 19-20 BB. TekcThl aig uyTeHus u rioccapuii / ABT.-cocT. MLA.
KoseipeBa. — Ka3zans: Kazan. yu-t, 2003.

baranos 2.51. Pycckas unes u amepukaHckas medta [DJIEKTpOHHBIN pecypc] /
2.4. baranoB. — M.: Ilporpecc-Tpamguuus, 2009.— 197 c. // Pexum nocrtyna:
http://www .bibliorossica.com/book.html?currBookld=1867,  cBoOGoaHbiii  (maTa
obpamenus 10.10.2015)

Honunun A.A. HWcropusi, oxeras B poman (o pomanax Banbrepa Ckotra)
[OnexTponnbiit pecype] / A.A. Jomunun — M.: Kuura, 1988. // Pexum pocrymna:
http://www .bibliorossica.com/book.html?currBookld=4834,  cBoGomubIii  (marta
obpamenus 10.10.2015)

Kyxk M.U. Uctopus 3apydexnoit uteparypbl XIX — Haduana XX BEKOB [DNEKTPOHHBIN
pecypc]: yuebnoe nocodue / M.U. XKyk. — M.: ®nunra: Hayka, 2011. — 224 c. // Pexxum
noctyna:  http:/znantum.com/bookread.php?book=320787,  cBoOomHbIi  (ZaTa
obpamenust 10.10.2015)

Koptec A.Il., Hukanoposa H.H., CynnenkoBa O.A. The English Literature from the
Middle Ages to our Days / A.Il. Koptec, H.H. Hukanoposa, O.A. CyajieHKoBa. —
Munck: Breicias mkoma, 2003. — 128 c.

Kypauna JK.B. Wctopus 3apybexknoit nurepatrypsl XIX Beka. Pomantuzm
[DnexTpoHHBIN pecypc]: yuebHoe mocobue / XK.B. Kypauna, I'I. Moauna. — M.:
dnunTa: Hayxka, 2010. — 208 C. // Pexxum J0CTyTa:
http://znantum.com/bookread.php?book=247736, cBobomHbIN (maTa oOpalieHus
10.10.2015)

Jlomakosa T.B. 3apy6exnas muteparypa XX Beka (1940-1990-e roasr). [Ipaktukym
[DnexTpoHHbIl pecypc]: yuebnoe nmocodue / T.B. Jlomakora, A.I'. JlomakoB. — M.:
dnuHTa: Hayxka, 2010. — 328 C. // Pexxum JO0CTyIa:
http://znantum.com/bookread.php?book=247737, cBobomHbIN (nmaTa oOpamieHus
10.10.2015)

Maiinz b. butr Ortens: ['mu3zb6epr, beppoy3 u Kopco B Ilapmxe, 1957-1963.
[OnexTpoHHBIN pecypc]: Aok. poman / b. Mainz / Ilep. ¢ anrm. A. Anekceesa,
A.KepBu. — M.: Anpnuna HoH-¢ukmH, 2013. — 330 c. // Pexum pocryna:
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11.

12.

13.

14.

15.

16.

http://www .bibliorossica.com/book.html?currBookld=9477,  cBoOGoanwiii  (maTa
obpamenus 10.10.2015)

HecmenoBa 0O.0., XabuOymnuna JI.D. AmepuxaHckas JuTeparypa B pPYyCCKOH
kputuke / O.0. Hecmenosa, JI.®. Xabubynnuna. — Kazans: PUL] «Illkomay, 2006.
— 140 c.

Hecmenora O.0., Kapacux O.b. Vctopus nurepatypsl BenukoO6puranuu u CHIA.
Yacts 2. Uctopust amepukanckoit mutepatypsl / O.0. Hecmenona, O.b. Kapacuk. —
Kazans: FOnusepcym, 2010.

Ocpmyxuna O.}0. Ot antuunoctu k XIX cronmeruto: Hcropust 3apyOesxkHOM
auTepaTypbl  [OnekTpoHHbIM pecypce]: yueOHoe mocooue / O.FO. OcbmyxuHa,
E.A. Kazeea. — M.: ®aunra: Hayka, 2010. — 320 c. // Pexum pocryma:
http://znanium.com/bookread.php?book=320776, cBoOomHbIN (maTa oOpamieHus
10.10.2015)

[Ilamuaa B.b. Ilytu pa3BuTUs aMEpPUKAHCKOW JpaMbl: KMCTOKH, THUIIOJOTHS,
tpaauuuu / B.b. llamuna. — Kazans: Kazan. yu-1. — 2007. — 296 c.

[IlectakoB B.II. Anrimiickas aurepaTypa U aHIVIMICKHI HALIMOHAJIBHBIN XapakTep
[Onekrponnsiit pecypc] / B.IL. [llecrakoB. — Cankr-IletepOypr: Hectop-Ucropus,
2010. // Pexum JOCTyTa:
http://www .bibliorossica.com/book.html?currBookld=1422,  cBoOGoanwiii  (maTa
obpamenus 10.10.2015)

[epammaze B.B. 3amagHoeBponeiickas nureparypa XX BeKa [DIEKTPOHHBIN
pecypc]: yuebnoe noco6ue / B.B. llepammaze. — M.: ®nunra: Hayka, 2010. — 272
c. // Pexxum moctymna: http://znanium.com/bookread.php?book=319723, cBo60o1HbIN
(mara obparmienus 10.10.2015)
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2. MOAT'OTOBKA K IPAKTHUYECKOMY BOITPOCY HA 3K3AMEHE

2.1. JJIMHI'BUCTUYECKHNI AHAJIN3 TEKCTA
Steps of linguistic analysis

An interpretation focuses on meaning and analyzes how the meaning is conveyed
to the reader. It’s important to understand that your interpretation of the work does not
judge the story, author, or its characters based on personal ethics or morality. Linguistic
analysis includes the following main steps:

1. Identify the author and briefly characterize him/ her as a representative of a specific
genre. If possible, say whether the extract under analysis is typical of this author.

2. Give a brief summary of the story/extract under analysis. Note that summary is not the
same as retelling. The readers of your interpretation should get a clear idea about the
main contents of the story/extract (characters, events, denouement) even if they have not
read it in the original. Avoid any details and characterization at this step.

3. Briefly state the main characters that appear in the story. Who is the author’s
protagonist? Which characters are the main and which are the minor ones?

4. Divide the story under analysis into definite parts according to the events described.
Analyze the main changes in the mood and tone that accompany the course of events.
Think of the author’s feelings towards the subject. For example, is the writing ironic?
Give examples of some stylistic devices (lexical, syntactical) that the author employs to
show the changes in the course of events. Justify their use and speak about the effect
produced.

5. Point out the conflict of the story (some major and minor conflicts if any). Support that
by imagery employed.

6. Give a detailed analysis of the characters via the stylistic devices used by the author to
describe their actions, feelings, speech, etc. Does the write use direct or indirect ways of
characterization? Why? What is the effect of that?

7. Point out the main features of the text semantics (at the level of a paragraph and the
whole extract). What makes the text under analysis a coherent one? Which elements of
cohesion are the most important?

8. Provide a clear interpretation of the author’s message and purpose in your own words.
Xoa ananu3za
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[TpousBect TOAPOOHBINA JUHIBUCTUYECKUN aHanu3 Tekcta. OCHOBHAs LEJb
JMHTBUCTUYECKOIO aHAJIW3a — Mepelada COACPKaHNUS U CMBICIIA NPOU3BEIAECHHUS, a TAKXKE
ONMKMCAHHE TOro, Kak (MpW TMOMOIIM KaKWX MPUEMOB, CPEACTB) CMBICI MEpeaaeTcs
YUTATEN0. AHAIIN3 HE MPU3BaH JaTh OLICHKY HA OCHOBAHUU JIMYHOW 3TUKHU WJIA MOPAJIH.
3anaun GopMyIUPYIOTCS CIEIyIOUUM 00pazoM:

1. VYkazarb, KTO SBJSE€TCS aBTOPOM MHpou3BeAeHUs (oTpwiBKa). JlaTh KpaTKylo
XapaKTEPUCTUKY IHCATENs KAK IIPEICTABUTENS OIPEIEICHHOIO JKaHpa, €CJIH 3TO
BO3MOYKHO, OTMETHUTb, ABJIIETCS JIU aHATM3UPYEMOE MPOU3BEACHHUE (OTPHIBOK) TUITMYHBIM
00pa3oM ero TBOpYECTBA.

2. KpaTko HU3I0XHUTH COJAEpKaHUE MPOUYUTAHHOTO Mpou3BeleHus (OTpbIBKa). BaxHo:
KpaTKOe M3JI0KEHHE — 3TO He Inepecka3. Ha OCHOBaHMM KpaTKOTO H3JI0KEHUS Y
CIYLIAOUIETO JOJDKHA CIIOKUThCA YETKass KapTHUHA TOTO, O YEM IIOBECTBYETCS B
aHAIM3UPYEMOM OTpbIBKE (OCHOBHBIE TI€pOH, COOBITHS, pa3Bs3Ka), [axe eciH
CIylIalOIUMi HE 3HAaKOM C aHaIUM3UpyeMbIM Ipou3BeneHueM. OpHako jgeranw,
XapaKTEepPUCTUKY TE€pOEB U HHbIE MOJPOOHOCTH B KPAaTKOE HU3JI0KEHHE BKIIIOYATh HE

PCKOMCHAYCTCA.

3. Ha3Batb u KpaTKO OXapaKTCPHU30BATH OCHOBHBIX T'CPOCB IIPOU3BCACHUA (OTpBIBKa)I

TJIAaBHOT'O I'€pos, BTOPOCTCIICHHBIX HepCOHaX(eﬁ.

4. PazpenuTh aHanM3UpyeMmblii OTPBHIBOK (IIPOM3BENIEHHWE) HAa YacTH COIJIACHO
ONMKCHIBAEMBIM B HeM cOObITUSAM. [Ipon3BecTu aHanus, oTMedasi pu STOM, KaK MEHSAETCS
HAaCTPOEHHE MOBECTBOBAHMS, KaKW€ CTHIIMCTHUECKHUE MPUEMbl U PUTYpBI PeUd IIPHU 3TOM
UCIIOJIb3YeT aBTOp (Hampumep, Kak JOCTUTAETCS MUPOHUYECKUN I IOMOPHUCTHYECKUI
spdext). Cpaenatb HeoOXOAMMBIE BBIBOABI O TOM, Kakod 3G EKT MNpou3Beso

HCITOJIB30BAHUC TOT'O UJIIKX HHOT'O CTUIIMCTUYCCKOTO ITpHUcMa.

5. OTMETUTb OCHOBHBIE KOH(DIUKTHI (M BTOPOCTEIICHHBIE, €CIIU €CTh), a TakKe (POpMbI UX
BbhIpakeHus. OxapakTepu3oBaTh TpPOIbI, HCIOJNb3YEMbIE aBTOPOM ISl PACKPBITHS
KOH(JIUKTOB.

6. [latb mOApOOHYIO XapaKTEpPUCTUKY I'epOEB MOCPEACTBOM aHAJIM3a HCIOJb30BAHHBIX
aBTOPOM CTHJIMCTUYECKUX MPUEMOB JIJISI ONTUCAHUS IEWCTBUM, YyBCTB, HACTPOCHUMN, peUH
nepcoHaxei. Kak aBrop co3gaer oOpa3 TOro Wi MHOrO repost (IMpsSMbIM CIIOCOOOM WU
KocBeHHBIM)? Kakoil apdekT npu 3ToM JOCTUTHYT?
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7. OTMETUTHh OCHOBHBIC YCPThI CEMaHTHUYECCKOU OpraHu3ali aHAJIM3UPYCMOI'O OTPBIBKA

(Ha YPOBHC 3638.LICB n TCKCTa B L[CJ'IOM). 3a cyeT 4Jero JOCTUTaCTCA COINIaCOBAaHHOCTD,

SICHOCTb M3JI0KCHHUS MBICJICH U CeMaHTHUYeCKasl CBSI3HOCThL TEKCTa?

8. PaCKpBITB 3aMBbICCJI aBTOpa, CBOUMHU CJIOBAMH OXApPAKTCPHU30BATH OCHOBHYIO HJCHO

aHAJIM3UPYEMOI0 OTPhIBKA (MPOU3BEICHHUS).

HpI/I BBITIOJIHCHHUMW JITMHTBUCTHYCCKOI'O aHaJIMn3a H€O6XO,Z[I/IMO BJIAACTh CJIICAYIOIIUMHA

IIOHATHUAMMU.

Actual division of the text.
Allusion

Anaphora

Antithesis

Antonomasia

Aposiopesis

Asyndeton
Characterization in literature
Chiasmus

Climax (gradation)
Colloquial constructions
Context

Detachment

Dialogue and discourse
Dialogue in drama
Ellipsis

Enumeration

Epiphora

Expressive means
Framing

Hyperbole

Idiolect

Image of the author
Image of the reader
Individual style
Interpretation of patterns of sound
Intertextuality

Inversion

[rony

Litotes

Locations of intertextuality
Metaphor

Metonymy

Oxymoron

Parallelism

Patterns of syntactical arrangement
Plot

Polysyndeton

Pragmatic factors and cohesion of text
Pun (play upon words, paronomasia)
Question-in-the narrative
Repetition

Represented speech

Rhetorical questions

Rhythm

Seven principles of textuality.
Simile

Stylistic device

Stylistic use of structural meaning
Suspense

Symbolism

Theme

Tone

Types of narrative.

Words of the literary/neutral layer
Zeugma
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2.2. HI/ITEPATYPOBEI[TJIECKI/IP'I AHAJIN3 TEKCTA
Tunbl 3a1aHUH U PEKOMEHAAL U A
JlaTh moapoOHyI0 XapaKTEPUCTUKY TEKCTa C TOUKU 3pECHHS TTOCTaBJICHHOW B OuUiieTe

3a1auu. 3agauu GOpMYIHPYIOTCS CAEAYIOIHUM 00pa3oMm:

1. OcHOBHasI HIes ¥ CIIOCOOBI €€ BBIpaKCHHMS (B CiIydae 3aKOHUYEHHOTO XY/I0KECTBEHHOTO
TEKCTA).

. Oco0eHHOCTH KOMIIO3UIMH (B CIy4yae 3aKOHUYEHHOT'O Xy/10)KECTBEHHOT'O TEKCTA).
. KaHpoBble pHU3HAKHU.
. [le#izax, ero Tum (POMaHTUYECKUH, pEaTUCTUUYECKUH U T.11.) U PYHKIUU.

. Cnoco0bl co31aHusl FOMOPUCTUYECKOTO I deKTa.

. Onucanus, UX TUIBI U QYHKIIUH.

2

3

4

5

6. XyA0>KECTBEHHbIE ACTANIN, UX TUIIBI U QYHKLIHUH.

7

8. XynoxecTBeHHbIN (OH, ero PYHKIIUU U CIIOCOOBI CO3/IaHUA.
9

. [TopTper, ero Tur, GyHKIUH.
10. Tumm moBecTBOBaHUS.
11. XapakTepsl, CHOCOOBI UX CO3AAHUS.
12. CiocoObl iepeadu CUX0JIOTMIECKOT0 COCTOSIHUS T€POEB.

13. Kounduuxtel, ux tunonorus. dopmbl BblpaxkeHus (B ciaydae 3aKOHYEHHOTO
XYJ10°)KECTBEHHOT'O TEKCTA)

14. BropocteneHHbie KOH(PIMUKTBI, (OPMBI HMX BBIpOKEHHS (B Ciydae OTpBIBKA
XyI0’)KECTBEHHOT'O TEKCTA.

B kaxmaoM ciydae HEOOXOIUMO OIPENeINTh M YMETh OXapaKTepHU30BaTh
XYJI0)KECTBEHHBIC M SI3BIKOBBIC CPEJCTBA, MCIIOJIB3yeMbIC aBTOPOM Il (DOPMHUPOBAHHMS
BBIICJICHHOW B BOIIPOCE XYI0KECTBEHHON 0COOCHHOCTH MTPOM3BEICHUS.

CTyAeHT TakKe ITOJDKEH BBIMOJHUTH XYAOKECTBEHHBIH TIEPEBOJ BBIJICICHHOTO
dbparmenta Tekcra 6e3 cioBaps (00bem 450-500 3nakoB). IlepeBoa He momxeH OBITh
OyKBaJIbHBIM, JOJDKEH TOYHO IEpeaaTh HJICI0 OPHTHMHAJa M BOCCO3/IaBaTh €ro CTHJIb.
Cnenyer oOpatuTh oco0O¢ BHHMAaHHME Ha TPOIMBl M HWJIMOMATUYECKHE BBIPAKCHUS.
[TepeBon Hamboiee CIOXKHBIX CJIOB, HE BXOJSAINIMX B HEOOXOIUMBIA JIGKCHYCCKUH
MHUHHUMYM, a TaKKe€ 00BSICHEHUE HEKOTOPHIX pealuii JAl0TCs B DK3aMEHAIIMOHHOM OMJIeTe
B KOHIIE TEKCTa ISl aHaJIH3a.

HpI/I 9TOM CTYACHT HOJIKCH BJIAJICTh CICAYIOIINMU ITOHATUAMMU:
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Plot

Conflict, types of conflict
Setting

Landscape, seascape
Exposition
Complications

Climax

Denouement

Types of narrative structure
Frame structure
Flashback
Foreshadowing

Image, imagery
Antagonist

Protagonist

The author’s mouthpiece
Type

Caricature

Parody

Novel

Short story

Essay

Biography

Simple character
Complex character
Portrait, portraiture
Artistic detail
Particularities

Literary technique
Expressive means
Direct characterization
Indirect characterization
Digressions

Omniscient author
Dramatic form

Pictorial form

Locale colour

Simile

Allusion

Polysyndeton
Anaphora

Epiphora

Metaphora

Oxymoron

[rony

Theme

Message

Implications

Symbol

Means of speech characteristics
Means of characterization
Types of narrative method
Kinds of tone

Types of message
Main character
Confessional tone
Psychological insight
Aesthetic principles
Verisimilitude
Dramatic tension
Gradation
Controversy

Stylistic diversity
Social antagonism
Internal contradictions
[llusory world
Depiction of reality
Viewpoint

Implicit

Explicit

To depict

To imply

To interact

To set

To narrate

To mock

To reveal

To reflect
To convey

2.3. [IPUMEP 3AJJAHUA
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J. Barnes. A History of the World in 10 2 Chapters

Task: means of characterization of the heroes

Franklin’s television fame soon brought him a second wife, and a couple of years
later a second divorce. Nowadays, his contracts with Aphrodite Cultural Tours always
included the provision of a cabin for his assistant; the crew of the Santa Euphemia noted
with admiration that the assistants tended not to last from one voyage to the next.
Franklin was generous towards the stewards, and popular with those who had paid a
couple of thousand pounds for their twenty days. He had the engaging habit of sometimes
pursuing a favorite digression so fervently that he would have to stop and look around
with a puzzled smile before reminding himself where he was meant to be. Many of the
passengers commented to one another on Franklin's obvious enthusiasm for his subject,
how refreshing it was in these cynical times, and how he really made history come alive
for them. If his bush-shirt was often carelessly buttoned and his denim trousers
occasionally stained with lobster, this was no more than corroboration of his beguiling
zeal for the job. His clothes hinted, too, at the admirable democracy of learning in the
modern age: you evidently did not have to be a stuffy professor in a wing-collar to
understand the principles of Greek architecture.

‘The Welcome Buffet's at eight,” said Franklin. ‘Think I’d better put in a couple of
hours on my spiel for tomorrow morning.’

‘Surely you’ve done that lots of times before?” Tricia was half-hoping he would
stay on deck with her as they sailed out into the Gulf of Venice.

‘Got to make it different each year. Otherwise you go stale.” He touched her lightly
on the forearm and went below. In fact, his opening address at ten the next morning
would be exactly the same as for the previous five years. The only difference — the only
thing designed to prevent Franklin from going stale — was the presence of Tricia instead
of ... of, what was that last girl's name? But he liked to maintain the fiction of working on
his lectures beforehand, and he could easily pass up the chance of seeing Venice recede
yet again. It would still be there the following year, a centimeter or two nearer the
waterline, its pinky complexion, like his own, flaking a little more.

On deck, Tricia gazed at the city until the campanile of San Marco became a
pencil-stub. She had first met Franklin three months ago, when he’d appeared on the
chat-show for which she was a junior researcher. They’d been to bed a few times, but not
much so far. She had told the girls at the flat she was going away with a school friend; if
things went well, she’d let on when she got back, but for the moment she was a little
superstitious. Franklin Hughes! And he’d been really considerate so far, even allotting
her some nominal duties so that she wouldn’t look too much like just a girlfriend. So
many people in television struck her as a bit fake — charming, yet not altogether honest.
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Franklin was just the same off-screen as on: outgoing, jokey, eager to tell you things. You
believed what he said. Television critics made fun of his clothes and the tuft of chest-hair
where his shirt parted, and sometimes they sneered at what he said, but that was just
envy, and she'd like to see some of those critics get up and try to perform like Franklin.
Making it look easy, he had explained to her at their first lunch, was the hardest thing of
all. The other secret about television, he said, was how to know when to shut up and let
the pictures do the work for you — “You’ve got to get that fine balance between word and
image.’” Privately, Franklin was hoping for the ultimate credit: ‘Written, narrated and
produced by Franklin Hughes.’ In his dreams he sometimes choreographed for himself a
gigantic walking shot in the Forum which would take him from the Arch of Septimus
Severus to the Temple of Vesta. Where to put the camera was the only problem.

The first leg of the trip, as they steamed down the Adriatic, went much as usual.
There was the Welcome Buffet, with the crew sizing up the passengers and the
passengers warily circling one another; Franklin's opening lecture, in which he flattered
his audience, deprecated his television fame and announced that it was a refreshing
change to be addressing real people instead of a glass eye and a cameraman shouting
‘Hair in the gate, can we do it again, love?’(the technical reference would be lost on most
of his listeners, which was intended by Franklin: they were allowed to be snobbish about
TV, but not to assume it was idiots’ business); and then there was Franklin’s other
opening lecture, one just as necessary to bring off, in which he explained to his assistant
how the main thing they must remember was to have a good time. Sure he'd have to work
— indeed, there'd be times when much as he didn't want to he'd be forced to shut himself
away in his cabin with his notes — but mostly he felt they should treat it as two weeks
holiday from the filthy English weather and all that backstabbing at Television Centre.
Tricia nodded agreement, though as a junior researcher she had not yet witnessed, let
alone endured, any backstabbing. A more worldly-wise girl would have readily
understood Franklin to mean ‘Don't expect anything more out of me than this.” Tricia,
being placid and optimistic, glossed his little speech more mildly as ‘Let's be careful of
building up false expectations’ — which to do him credit was roughly what Franklin
Hughes intended. He fell lightly in love several times each year, a tendency in himself
which he would occasionally deplore but regularly indulge. However, he was far from
heartless, and the moment he felt a girl — especially a nice girl — needing him more than
he needed her — a terrible flush of apprehension would break out in him. This rustling
panic would usually make him suggest one of two things — either that the girl move into
his flat, or that she move out of his life — neither of which he exactly wanted. So his
address of welcome to Jenny or Cathy or in this case Tricia came more from prudence
than cynicism, though when things subsequently went awry it was unsurprising if Jenny
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or Cathy or in this case Tricia remembered him as more calculating than in fact he had
been.

Notes

Corroboration — confirmation

Go stale — (here) to become uninteresting, boring

Sneered at — mocked at

Arch of Septimus Severus — the white marble arch in Rome, a triumphal arch in
commemoration of Emperor Septimus Severus’s victories

Temple of Vesta — the ruins of ancient building in Rome. The Temple dedicated to the
goddess Vesta

Deprecated — old-fashioned, out-of-date

Backstabbing — treacherous
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3. PYKOBOJACTBO K HAIIMCAHHUIO 1 O®OPMJIEHUIO BKP

B aKaJIeMUYECKON uepapxuu CTYJIEHUYECKUX pabor BBIITYCKHBIE
kBanuukanronuele padorel (BKP) mnpenycmorpensl  yueOHBIM  IJJaHOM  Kak
o0s3aTeNbHBIA 3aBEepIIAIOIIMN 3Taln MOATOTOBKU CTyJeHTa (0OakamaBpa, Marucrpa) u
MPEACTABISIIOT CO00I (POPMBI UTOTOBOI rOCYIapCTBEHHOM aTTeCTAINH.

Tembt BKP yTBepxkpatoTcs Ha 3acenaHud KadeApbl. 3a Mecsll 10 3alluThl
HEO0OXOJMMO OKOHYATEJIhHO CcOorjlacoBaTh (GopMyiaupoBky c cekperapem ['AK. [lns
OoJpIIMHCTBA CTyAeHTOB BbhIOOp Tembl BKP He mpencraBnsier TpyaHOCTEH, MOCKOJIBKY,
KaK TIpaBWJIO, BBIMYCKHasi paboTa OCHOBHIBAETCS Ha BBIMIOJIHEHHBIX paHEE KYPCOBBIX.
XopouIio BBIMOJHEHHAs: KypcoBas paboTa MOXET CTaThb OCHOBOW JIUILJIOMA: a) KypcoBas
paboTa CTaHOBUTCS OJIHOM M3 TJaB BBITYCKHOM paboThl; 0) CTPYKTypa KypcOBOH
COXpaHseTCsl KaK OCHOBA BBIIYCKHOW pabOThI, a pa3/iebl KypCOBOM JOMOIHSIOTCS HOBBIM
MaTepuaiaM, pacIIUpSAIOTCS U NPEeBpaIlalOTCs B IUIaBbl AUIUIOMHOM pabotel. BKP
npejacTaBiseTcss Ha Kadeapy B MOJHOCTHIO oopmiIeHHOM Bujae 3a 10 qHEl A0 3aliuThl
IIOCJIE MPOBEPKHU HA IUIATHAT U MOJIYYEHHUsI COOTBETCTBYIOIIEN ClIpaBKU. TUTYJIbHBIN JIUCT
opopmisieTcss 1o mpuHATOMY o00pasity (cm. Ilpunoxenuu 1 u 2). OOGs3aTeIbHBIMU
ycnoBusiMu jonnycka BKP k 3amure siBistitorest:

1) nanuuue Ha TUTyabHOM Jucte BKP oTMeTkn o nomycke K 3amure (CTaBUTCS
Hay4YHBbIM PYKOBOJMTEJIEM ), IOJANKUCH HAYYHOI'O PYKOBOJUTEISA U aBTOPA TUILIIOMA;

2) Hayinuue Ha TUTyJbHOM Jiucte BKP moanucu 3aBenytomero kadeapoi;

3) HanM4yKe OT3bIBa HAYYHOT'O PYKOBOJIUTEIIS;

4) HaJIM4KE OT3hIBA PEIICH3CHTA (PELICH3UN ).

3amura BHIMYCKHON KBadU(UKAIIMOHHONW pabOThl BKIIIOYAET B c€0sl BHICTYIUICHUE
CTyJIeHTa, a TaKKE€ OTBEThl Ha BOIPOCHl pELEH3EHTA M WIEHOB HWTOrOBOM
rocyJapcTBeHHON aTtectanuu. B BeicTymuieHun oOyuatomierocst (7-10 MUHYT) TOJKHBI
ObITh  OOOCHOBaHBI ~ aKTyaJbHOCTb TEMbl  HCCIIEIOBAHUS, ITIOKa3aHbl  CTENEHb
pa3pabOTaHHOCTU MPOOJEMbl, OINpENeNeHbl O0BEKT, MpPEeAMET, LeNH U 3aJayu
UCCJIeIOBAHMS, JIaHa XapaKTepUCTUKA METOJOB, HCTOYHUKOB, SMIIUPUYECKON Oazbl
UCCJIEI0BAHMS, BBIABUHYTHL M OOOCHOBAaHbI OCHOBHBIE IIOJIO)KEHHS, BBIHOCUMBIE Ha
3aIUTy, CPOPMYIHPOBAHbI BbIBOABI. [lociie BRICTYMIIEHHS CTYAEHT OTBEUAET Ha BOIIPOCHI
KoMmuccuu. Jlamee oOramarTcs MNHCbMEHHBIE OT3bIBBI HAy4YHOTO PYKOBOJMTENS H
PELEH3EHTa, TIOCIe Yero aBTOp paboThl OTBEUAET HA UMEIOLIUECS B OT3bIBAX BOMPOCHI U
3ameyaHusa. [IpucyTcTBHE HAyYHOrO PYKOBOAUTENS WIM PELEH3EHTA Ha 3allHTe
oOs3atenbHO. [lomHoe Ha3Banue BKP BHOCUTCS B NpOTOKON 3aceaHusi HTOTOBOM
rOCyJJapCTBEHHOM AaTTECTAllMOHHOW KOMUCCHM, 3a4ETHBIE KHUKKH W IPUIOKEHUS K
IUIUIOMaM (C yKa3aHHEM MOJYyYEeHHOHN OLIEHKH ).

3.1. CTPYKTYPA BBIIIYCKHOU (BAKAJIABPCKOI) PABOTBI
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OCHOBHBIMH COCTaBJISIOIIMMH HAYYHOU pabOTHI B BY3€ SBIISIFOTCS:

1. TUTYJBHBIN JHUCT, B KOTOPOM YKa3bIBa€TCsl HA3BaHHUE TEMbI pabOThI, €€ aBTOop,
HAy4YHbIH PYKOBOJUTENb, Ha3BaHUE KadelIphl, HA KOTOPOU BBINONHsUIACH paboTa U T.1.
O6pasupl ohopmiieHus TutyiabHoro aucrta BKP B [Ipunoxenuu 1 u 2.

2. OraaBJjieHMe, TJI€ YKa3bIBaIOTCS BCE pas3jieibl (BBEICHHUE, HA3BaHUS TJIaB U
naparpadoB, BBIBOJBI K OTAEIbHBIM TIJaBaM, 3aKJIOYEHHUE, CIHCOK JHUTEePaTyphl,
MPWIOKEHUS U T.JI.) U CTPAHUIBI UX pa3MmelieHus B padote. He pekoMeHnayercs JpoOUTh
rjiaBbl Ha OoJbIlIOE KOJu4ecTBO maparpadoB. HazBaHus riaB JOMKHBI TOYHO OTpakaThb
WX COJIEp)KaHHE U HE TIOBTOPSITH Ha3BaHue TeMbl BKP.

3. BBeneHue, KOTOpOE CONECPKUT CIETYIOUTUE Pa3AeIIbl:

1) axmyanvnocmv memvi HayyHou pabomel BKIOYAET 0030p JUTEpaTypbl U
CTeNeHb  pa3pabOTaHHOCTH  MpoOiieMbl MO  BbIOpaHHOW  Teme, OOOCHOBaHHE
HEO0OXOAMMOCTHU UCCIIEA0BAHMS YaCTHBIX MPOOJIEMHBIX BOIIPOCOB;

2) yenvb u 3a0ayu uccire008aHus BKIIOYAET (OPMYIMPOBKY LEIU U KOHKPETHBIX
TEOPETUYECKHUX U MPAKTUYECKUX 3a]1a4 UCCIICJOBAHUS;

3) ocHogHble nonOJHCEHUS, BbIHOCUMbBIE HA 3AUUMY 8bINYCKHOU pabomsi (TIpH
HE00X0AMMOCTH) TpernonaraeT GOpMyIUPOBKY B BHJIE T€3UCOB OCHOBHBIX IMOJIOKEHUH,
BBITEKAIONIMX U3 33a4 UCCIIEAOBAHMUS;

4) obvekm u npeomem uccieo008anusi BKIIOYAET OIMUCAaHUWE OOJacTH HAayKu U
KOHKPETHOM IpOo0JIeMbl, B paMKax KOTOPOIl BEAETCs HCCIIEIOBAHUE;

5) mamepuan uccredoosanus BKJIIOYAET YyKa3aHHWE KOJIMYECTBA OOpabOTaHHBIX
aBTOPOM MPUMEPOB U UCTOUHUKOB;

6) eunomesa uccreoosanusi (Ipu HEOOXOIUMOCTH) BKIIOYAET BBIJIBM)KCHHE
HAy4HOT'O MPEANOI0KEHHUS;

7) Memoowl uccredo8anus BKIIOYAET UCIIOIb30BAHNE KOHKPETHBIX TEOPETUUECKUX
Y HOMIIUPUYECKUX METOJIOB HCCIIEIOBAHUS;

8) Hayunasa Hosu3Ha uccied08anus BKIOYAET (HOPMYIHUPOBKY MPOOIEMBI, KOTOPAs
paccMaTpUBAETCs BIIEPBHIE;

9) mpakmuueckas u meopemuuecKas 3HAYUMOCHb UCCAE008AHUA BKIIOYAET
nepevyeHb BO3MOXKHBIX CIIOCOO0B MPUMEHEHHUSI pe3yIbTaTOB padOThI;

10) anpobayus peszyrvmamos ucciedosanusi. J|aHHBIA paszjien Mpearnojaraet
NepedyeHb HAYYHBIX PabOT CTyIeHTa (CTaThH, TE3UCHI JOKIAI0B);

11) cmpykmypa uccreoosanus BKIIOYAET TEPEUUCICHHE OCHOBHBIX pa3JeiioB
UCCJIeI0BaHMS, KOJIMYECTBA TJIaB;

12) B HEKOTOPBIX CIy4asX BKIIOYACTCS 0030p HAYYHO-KPUMUYECKOU U
meopemuyecKou aumepamypbl, €CIM ITOMY He TIOCBSIIeHa OTJeIbHAas TJaBa.

4. HaumeHoBaHue pa3aesioB (Ty1aB u naparpadosn).
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5. BeIBOabI MOCIIE TJIAB.

6. 3ak/loueHue, B KOTOpoM o0000mal0OTCS U (QOPMYIHUPYIOTCS BBIBObI,
MPHUBOJIATCS CTATUCTHUYECKUE JaHHBIC, TOATBEPIKIAIONINE JOCTOBEPHOCTh UCCIICIOBAHMS.
Taxke 3/1eCh OMUCHIBAIOTCS BO3MOXKHOCTH MPAKTUYECKOTO MPUMEHEHUS! PE3yJIbTaTOB U
BO3MOJKHBIE TIEPCIIEKTUBEI TaTbHEHIIIEr0 UCCIICTOBAHMS.

3aKiIroueHne HE JIOJDKHO COACPIKATD:

* O0OmEN3BECTHBIX  TIOJOKEHWH HW  BBIBOJIOB,  CHCJAHHBIX  JPYTHMH
HCCIIeJIOBATEIISIMU, & HE CAMUM aBTOPOM PabOTHI

* [UTaT U CCBUIOK HA IPYTHX UCCIea0BaTeNeH

* PUMEPOB

* 0000meHUH, TyOTUPYIONTUXCS B BBIBOIAX O OT/ACJIBHBIM IJIaBam

7. CHuCOK JMTepaTypbl, B KOTOPOM TIPUBOAMUTCS MEPEUYEHb HCTOYHHUKOB C
yKa3aHHEM WX TIOPSAKOBOTO HOMEpa B al(aBUTHOM TMOpsaKe H odopmisercs B
COOTBETCTBUH C JCUCTBYIOIIUM TOCYIapCTBEHHBIM cTaHaapToM. OOpasen ogopMmiIeHUs
oubnuorpaduueckoi 3anucu npeacrtasieH B [Ipunoxenun 3.

8. IlpujoxkeHue (Mpu HEOOXOIUMOCTH) BKJIIOYAET CXEMbl, T'pa(uKu, TaOIHUIIHI,
aHKETHI  T.1I., TO3BOJIAIONINE YCHIUTh HATISTHOCTh MPECTaBIsIeMoro Marepuana. Eciu
NPWIOKEHUH HECKOJIBKO, TO HMX HyMEpamus W TIOCIEeI0BaTEIBHOCTh OIMpPEIeseTCs

MMOPAAKOM ITOABJICHUA B TCKCTC.

3.2. OOOPMJIEHUE BBIITYCKHOM (FAKAJIABPCKOI) PABOTHI

O6bem OakanaBpcKoM pabOThI JoJIKEH ObITh He MeHee 45-50 cTpanull (1Mo 2 cM.
CO BCEX CTOPOH, MEXKIYCTPOUYHBIA MHTEpBAT — 1,5 CTPOKH, BHIpAaBHUBAHUE MO IIUPHHE,
Mpudt Times New Roman, 14 kernp, ab3aunsiit orctyn 1,25).

Bce cTpaHMIBI JODKHBI HMMETh CKBO3HYIO HyMEpPAlHI0, HAYUHAIOMIYIOCS C
TUTYJIBHOTO JHUCTa. [Ipy 3TOM Ha THUTYJIBHOM JIUCTE W CJIEAYIONIEM 32 HUM JIHCTE C
OrnaBieHHEM HOMEpP CTpaHMIBI HE TpocTaBisercs. Takum oOpa3oMm, Ha TpeTbel
CTpaHUIle, T/Ie HaunHaeTcs BBeneHme, ykaspiBaeTcs HoMmep crpaHuibl (3), u ganee
HyMepaiusi TpoAOoDKaeTcs 10 KOHIA paboThl, BKIOYAs CTPaHUIBI CO CIHHCKOM
JUTEpaTypel W MPHIOKEHUsAMH. Homepa CTpaHUIl cleAyeT pacrmojiaratb BBEpXY
CTpPaHUIIBI, TPEMOYTUTEILHO B TIPABOM YTIIy.

Kaxxapiit HoBBIN pa3nen BKP (BBeneHue, riaBbl, 3aKII0YCHHE, CIIUCOK JTUTEPATYPHI
U TPWIOKEHHS), 3a HCKIIOYeHHEM TmaparpadoB, o0s3aTeIbHO HAYMHAIOTCS C HOBOWU
CTpaHUIBl. Bece 3aronoBku (Ha3BaHMS TJaB, pas3zelioB, maparpadoB) pacmoiiararoTcs Mo
IEHTPY, TOYKH B KOHIIC 3aroJIOBKOB HE CTaBATCA. B CTpoke, T/e pacrosaraercs
3aroJIOBOK, HE TOJKHO OBITh a03aI[HOTO OTCTYIIa, MHAYE 3ariaBUe OKAKETCS CMEIICHHBIM
BIpaBo. B octasibHOM TekcTe paboThl ab3arHbIi OTCTYN B 1,25 o0si3aTeneH.
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Cnucok nuTeparyphl JOKEH BKIIOYaTh B ceOsa He MeHee 30 HanMMEHOBaHWM U
COCTOSITh U3 CIEAYIOIIMX pa3aenoB: Mcmounuku (KyJa BKIIOYAIOTCS BCE MPOU3BEACHMUS,
uccieayeMble B paboTe, cHayalla Ha pyCCKOM, a IOTOM Ha s3bIKe opuruHania); Hayuno-
Kpumuueckas u meopemuyeckas aumepamypa, Unmepuem ucmounuku, Cnpasounas u
yuebnas numepamypa. Jluteparypa B pazznenax oQopmisitorcs B ajadaBUTHOM MOPSIKE,
HyMmepanusi ckBo3Hasg. CHOCKM Ha COOTBETCTBYIONIYIO pabOTy JaloTcs B TEKCTE B
KBaJpaTHBIX CKOOKaX C yKa3aHHEM IOPSIKOBOTO HOMEpa B CIIMCKE W Uepe3 3aIsiTylo —
cTpanuibl: [5, c. 17] mam ¢ ykazanuem (aMuiIdyd aBTOpa / MEPBOrO CJIOBa HA3BAHMS
paboTHI, TO/1a U uepe3 BoeToune crpanulibl: [biox 2008: 154].

K ny6nuunoit 3amure BKP cTyneHT nomkeH moAroToBUTh KpaTKui aBTopedepar
Ha 5-7 MUHYT, BKJIIOYAIOMHUN O00OCHOBAHUE aKTyaIbHOCTH M HOBHU3HBI, ()OPMYJIUPOBKY
Head W 3a7a4, XapaKTePUCTHKY CTPYKTYpPbl paOOThl W UTOTOBBIC BBIBOJBI. CTyAEHT
JOJDKEH OBITh TOTOB OTBETHTH HA BCE BOIPOCHI PEIICH3EHTA, KOMUCCHUH U ayJIUTOPHH,
CBSI3aHHBIC C HcclenoBaHueM. MToroBass OIlEHKa BBICTABIISIETCS C YYETOM OT3bIBA
pelleH3eHTa, KauyecTBa OTBETOB HA BOIPOCHI, MPAaBWIBHOCTH OGOpMIICHUS PabOTHI U

OT3bIBA HAYYHOT'O PYKOBOJUTCIIA.

TUNUYHBIMH OIIMOKAMHU, TOMTyCKaeMbIMU TIpH BeimoiHeHNN BKP, sBnstores:

®*  HEJOCTaTO4YHOE OOOCHOBAHHE AaKTYyaJIbHOCTH HCCIIEAyeMOW MpoOIeMbl |
crabblil aHaIN3 ee COCTOSHUS;

®*  OTCYTCTBHE HOBH3HBI, TTOBTOPCHHE BBIBOJIOB, CIIEJIAHHBIX paHEe IPYTHMH
UCCIIEI0BATEISIMH;

*  HCNOJNB30BaHHE YCTAPEBIIMX HWCTOYHUKOB TIPU HAIWYUH COBPEMEHHBIX
MCCJIeIOBAHUI 110 BEIOPAHHOM TEME;

®*  TOJIOCIIOBHOE YTBEP)KIEHHUE TE€X WM HHBIX IOJOKCHHH MPU OTCYTCTBHUH
CTaTUCTUYECKUX JaHHBIX;

*  OTCYTCTBHE B pabOTe MJUIIOCTPATUBHOTO MaTepualla UM ero CIa0blii aHaIH3;

*  TIOBEPXHOCTHBIC BHIBOJIBI 110 X0y pa0OTHI, a TAKXKE B 3aKITIOYCHHH;

®*  OTCYTCTBHE CCBUIOK B TEKCTE paOOTHI HA UCTIOIH30BAaHHBIC UCTOYHUKHY;

®*  CYNICCTBEHHOE IPEBBINICHHUE YCTAHOBJICHHBIX OOBEMOB  TEKCTOBOTO
MaTepuaia;

*  HapyueHue TpeboBaHM K 0pOpMIEHUIO PaOOTHI.
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nocryna:http://kpfu.ru/docs/F628102529/%D0%ES5%E3%EB%E0%EC%ES%ED%
F2.pdf (nata obpamenus: 10.10.2015)

PernamenT moaroroBku u 3amuThl KypcoBoil padotel B ®I'AOY BIIO «Ka3zanckuii
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[Ipunoxenue 1
O6pazen opopmiienust TuTysbHOro Jicta BKP
1o kadeape repMaHCKON (HUITOJIOTHH

MunucrepcTBo 00pa3oBanusi U Hayku P®
denepanbHOE TOCYIAPCTBEHHOE ABTOHOMHOE 00pa30BaTe/IbHOE YUPeKACHNEe
BbICHIEr0 MpPoeccuoHaNbHOro o0pa3osanus «Kazanckuii (IlpuBoskcKuin)
(enepanbHbBI YHUBEPCUTED)

UHCTUTYT ®UJIOJOTNU U MEXKYJIBTYPHON KOMMYHUKALINU
MMEHU JI.H.TOJICTOI'O
OTJEJIEHUE PYCCKOM U 3APYBEXXHOW ®UIJIOJIOT NN

KA®EJIPA TEPMAHCKO ®MJIOJIOTUN

Hamnpasnenue: 032700.62 — punonorus

[Ipodunb: 3apyOexxnas punonorus: AHIIIMICKUHN S3bIK U TUTEPATYpa
BrinyckHas kBanugukauonHas padboTa

HaszBanue

Pa6ora 3aBepiena:
o 2016r (®UO crynenTa)

Pa6ora nonymena k 3amure:

HayuHsblii pykoBOIUTEI

K.¢.H. / 1.¢.H., noueHt / mpodeccop

o 2016r (®UO HaydyHOTO PYKOBOJIUTEIIS)

3aBenyromuii kadeapoi
n.¢.H., mpodeccop
nooon 2016 . ([1.H. TaBnerbacBa)

Kazann — 2016
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[Ipunoxenue 2
O6pazen opopmiienust TuTysbHOro Jicta BKP
o kadeape pycckoit u 3apyOeKHOU TUTEpaTyphl

MunucrepcTBo 00pa3oBaHus U HayKu P®
denepanbHOE TOCYIAPCTBEHHOE ABTOHOMHOE 00pa30BaTe/IbHOE YUPeKACHNEe
BbICHIEr0 MpPoeccuoHaNbHOro o0pa3osanus «Kazanckuii (IlpuBoskcKuin)
(enepanbHbBI YHUBEPCUTED)

UHCTUTYT ®UJIOJOTNU U MEXKYJIBTYPHON KOMMYHUKALINU
MMEHU JI.H.TOJICTOI'O
OTJEJIEHUE PYCCKOU 1 3APYBEXXHOUW ®UJIOJIOT NN

KA®EJIPA PYCCKOU 1 3APYBEXXHOU JINTEPATYPHI

Hamnpasnenue: 032700.62 — punonorus

[Ipodunb: 3apyOexxnas punonorus: AHIIIMICKUHN S3bIK U TUTEPATYpa
BrinyckHas kBanugukauonHas padboTa

HaszBanue

Pa6ora 3aBepiena:
o 2016r (®UO crynenTa)

Pa6ora nonymena k 3amure:

HayuHsblii pykoBOIUTEI

K.¢.H. / 1.¢.H., noueHt / nmpodeccop

o 2016r (®UO HaydyHOTO PYKOBOJIUTEIIS)

3aBenyromuii kadeapoi
n.¢.H., mpodeccop
nooon 2016 . (0.0. Hecmenosa)

Kazann — 2016
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bubuxun B. ®unocodus u penurus / Bonp. punocodpun. — 1992. — Ne 7. — C. 34-
44,
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Marepuaie aHrJIMICKON U pyCCKOM KOMMYHHUKATUBHBIX KYJBTYp: JHUC. ... JOKT. (PUIIOI.
Hayk. — M.: Poc. YH-T npyx06b1 HapojoB, 2003. — 495 c.
HembsinkoB B.3. Taitna nuanora // Jluanor: teoperuyeckue mpoOIeMbl U METOJbI
uccinenopanusa. — M.: MHUOH PAH, 1992. — C. 10-44.
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116.
SAcnepc K. Cmbicn u HazHauenue ucrtopun. — M.: [lonutuspar, 1991. — 527 c.

Cnpasounas u yuyebHas iumepamypa
JIMHTBUCTUYECKUN SHIIMKIIONEUYECKHi cioBaps / 1. pea. B.H. fpuesa. — 2-e uzn.,
nonojiHeHHoe. — M.: bonpmias Poccuiickas sanmknoneaus, 2002. — 709 c.
OHIMKIONEIUYECKUI CIIOBaph aHTVIMMCKOW Juteparypel XX Beka / OTB. pell.
A.IL. CapyxansH. — M.: Hayka, 2005. — 541 c.

Humepnem ucmounuxu
baxtun M.M. DcreTrka cI0BECHOTO TBOpUECTBa [ DNEKTPOHHBIN pecypc]. // Pexum
noctymna:  http://sbiblio.com/biblio/archive/bahtin_estetica/05.aspx, = cBOOOIHBIN
(mata obparmenus 10.10.2015)

Hcmounuxu
beppoy3 V. bunert, kotopsrit nonuyn. HoBa skcnpecc: uzdbpannoe: pomansl / Iep. ¢
anri. B. Korana. — Kues: Huka-Ilentp, 1998. — 416 c.
Toncras T. Uztom: uzbpannoe. — M.: Dkemo, 2010. — 480 c.
Lodge D. Changing places: A tale of two campuses. — New York: Penguin books,
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