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Minds...” (2012).

The survey of foreign special editions of Art which were published abroad in
the last 25 years revealed the fact that after Malevich’s supermatism and Tatlin’s
constructivism the History of world fine Art does not include no one of Russian
painters.

The present research is using follow methods: content analysis, Art critics,
analysis of styles, comparative analysis.

Before X1X century the styles of Art were formed and honed within
hundreds of years. In XX century the novelty became the main demand for the
creation activity - the grand styles were created by nations, this process had
included the generations of artists. While getting closer to modernism epoch the
period of style formation reduced up to decades, later on up to several years.
Starting from fauvism the obligatory condition for painter acknowledgement was
the inventing of his personal Art style. The technique of drawing starts to be not
enough, it is necessary to bring your own viewing and comprehension of fine Art.
The creation activity also played the main role for developing of science.

It is difficult to estimate which factors determine exactly the uniqueness of
creation activity. Meantime the comparison of Russian and foreign aesthetical
educational methods of Art specialties let us find some differences:

The contradiction in educational methods and expected results. The
formation of creative personality is requiring the individual or private programs but
not a general flow stream courses.

The contradiction in studding requirements and final results. An aesthetic
education is concentrated on obtaining of academic drawing skills but not in
developing personal techniques. Meantime the World Playground of fine Art does
not need skilled artisans but requests the originally thinking painters.



The contradiction in searching of personal style and necessity in copying of
patterns and samples. The problem of choice between student’s personal point of
view and teacher’s position in methods of visual study.

The contradiction in priority for future painter between practical and
theoretical courses. The creation of any new original style in fine Art assumes the
comprehension of existing trends.

The contradiction between informational and emotional sides of creativity.
The educational literature obviously gives the priority for informational side.
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TpaguuuoHHasi MIK0JIA U TBOPYECKA NHIAUBUAYAJIbHOCTH
Kak negarornyeckas iujieMmMa

KioueBble ciioBa: XyJ10KE€CTBEHHOE 00pa3oBaHUE, apT-MieAaroruka, apr-
TEXHOJOTHUH, XYAOKECTBEHHBIA  CTHIJIb, TpAJULMSA, TBOPUYECKHM  METOJ,
COBPEMEHHOE MCKYCCTBO, MOJICPHHU3M, MOCTMOAEPHU3M, ydeOHasi JuTepaTypa Mo
HCKYCCTBY.

Te3uchl: B OCHOBY wucclieoBaHUsI JIETJIM BOIPOCHI, IMOCTaBICHHBIE B
paborax [[xelimcom OnkuHcoM «llouemy Henb3st HayuyuTh UCKYcCTBY»(2015) u
Kenom PoGunconom "OOpazoBanume mnpotuB Tamanta" (2013). Ananus
CIEIUAIBHOW CIPABOYHOM JIMTEPATYphl 1O HU300pa3UTEIHLHOMY HCKYCCTBY,
W3JIaHHOW 3a pyOexoMm, 3a TMOCJEIHUE NBAAIATh MATh JIET MOKAa3bIBAET, UYTO B
HUCTOPUIO MHPOBOTO H300pa3UTEIBLHOTO HCKYCCTBa IIOCIIE  CyNpeMaru3ma
Kasumupa ManeBuya u KOHCTpykTHMBU3Ma Bramumupa TatimHa — aBaanaThix
roJI0B JBAJLIATOTO BEKA HE BOLLIEN HU OJIMH POCCUUCKUN XYIOKHUK.

UccnegoBanne mnpeamnonaracT HMCMNOJb30BAHME METOJA KOHTEHT-aHAIN3A,
HMCKYCCTBOBEIUECKOIO0 aHAJIN3a, CTUJIMCTUYECKOTO aHaJIN3a, COMOCTAaBUTEIBLHOIO
aHanusa.

B XX Beke HOBHM3HA CTajla OCHOBHBIM TpeOOBaHWEM K TBopuecTBY. Jlo
JIEBATHAJIIIATOTO BEKa CTWJIM B HW300Pa3UTEIBLHOM HCKYCCTBE CKIIAJIBIBAINCH U
OTTAUYMBAJIUCh CTOJICTHSIMU.  BOJblIME CTUIM CO3[aBajuCh HApOJOM, B 3TOM

MPOIIECCe YYAaCTBOBAIM TMOKOJICHUS XyI0KHUKOB. [1o Mepe mpubKeHus K 31moxe



MOJEPHU3MA BPEMS CTAHOBJICHHS XYAOKECTBEHHBIX CTWIEM COKpPAIIAETCA M0
JIECATUIICTUH, a 3aTeM U HecKoubkux JieT. Haunnas ¢ goBu3ma, HempeMeHHBIM
yCIIOBUEM TPHU3HAHUSA XYJOKHHKA CTAaHOBUTCA M300peTeHHE MM COOCTBEHHOIO
METO/Ia B UCKycCcTBE. Maso BiaJleTh TEXHUKON pUCYHKA, HEOOXOAUMO MPUBHECTH
CBOE BUJCHUE, TOHUMAaHUE LIeTTU N300pa3UTEIbHOTO HCKYCCTBA.

TBOpUECTBO HMMEET NEPBOCTEIIEHHOE 3HAYEHUE MJI1 PA3BUTHS HAYKU U
ucKyccTBa. HEBO3MOXKHO mpenapupoBaTh TBOPYECTBO, YTOOBI C aOCOJIOTHOU
TOYHOCTBIO ONPEJEIUTh MOJT BO3ACHCTBUEM KaKUX OOBEKTUBHBIX U CyOBEKTHUBHBIX
IPUYHMH CKJIaJbIBAETCS YHHUKAIBHOCTh TBOPYECKOro Merona. OQHAaKo CpaBHEHHE
MOJIXO/IOB K OOYYEHHUIO TBOPUECKUM CHEHaNIbHOCTAM B Poccum u 3a pybexom
MO3BOJIAET OMPEIEHATh PSIi MIPOTUBOPEUHI MEXKY YHUKAIBHOCTHIO TBOPUYECTBA U
MOJXO0/IaMH K OOYYEHHIO.

[IpotuBopeune mexay GopMamMu OOyYEHUS M OXKUIAEMBIM PE3YIbTATOM.
@opMHUpPOBaHUE TBOPUECKON UHANBUYATbHOCTH MPEANOIAracT HHANBUIYaIbHbII
o0Opa3oBaTeIbHbIN MApLIPYT, @ HE MOTOYHOCTD.

[IpotuBopeune Mexay TpeOOBaHUAMH K OOy4eHUI0O UM KOHEYHBIM
pe3ynbratoM. OOydeHHe UCKYCCTBY CKOHLEHTPHUPOBAHO HA OBJIAJICHUHU TEXHUKOU
aKaJIeMUYECKOr0 PUCOBaHMS, a HE HA Pa3BUTUU JIMYHOTO TBOPYECKOTO METOJA.
OnHaKo Ha MUPOBOM IIOIIAKE U300PAa3UTEIBLHOTO UCKYCCTBA HET NOTPEOHOCTH B
XOpOIIMX PHUCOBAIBIIMKAX, €CTh MNOTPEOHOCTh B OPUTHHAIBHO MBICISIIUX
XyIOKHUKAX.

[IpoTuBOpeune Mexay HEOOXOAUMOCTHIO HAMTH CBOW aBTOPCKHUM CTWIb U
HEO0OXOAMMOCThIO KOMMMPOBATh 00pa3lbl, B TOM YHCIIE XYA0KECTBEHHOIO BUECHUS
negarora.  Bompoc  3HAYMMOCTHM  TBOPYECKOM  JIMYHOCTH  CTYAEHTa U
NeJaroru4eckoi mo3uiuuy neaarora nepepacTacT B BONPOC HATMYUSL COOCTBEHHON
MO3UIIANA 00YJarOMIEroCs.

[IpoTHBOpeUYHE B pacCTaHOBKE MPHUOPUTETOB, ONPEACIAIONIMX 3HAYMMOCTb
MPAaKTUYECKUX U TEOPETHUECKUX [JUCIMIUIMH B CTAaHOBJEHUU XYIOKHHUKA.
OTKphITHE HOBOIO MPEANOJAracT MOHMMAHHUE YK€ CYIIECTBYIOIIMX METOIOB B

MICKYCCTBE.



[IpotuBopeune Mexay HHPOPMAIMOHHON M 3MOLMOHAIBLHOM CTOPOHOMN
UCKyCcCTBa. PaccTaHOBKAa NPHOPUTETOB B y4EOHOU JUTEpAaType MO MCKYCCTBY B

M0JIb3y UH(POPMALIMOHHOMN COCTABIIAIONMICH.



