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JlanHast ctaThsi oOpalieHa K mpobsieMe MoucKa KyJbTYpHBIX JIOMUHAHT IPH
aHajau3e 4y>KOM KyJIbTypbl. CHIISICh YIIOBUTH IyX >KU3HU SITOHCKOTO METaIojmca,
aBTOPHI TPEX KHWHO-HOBEJJI, COCTaBJIOMUX KuHOalbMaHax «Tokuo!» (2008)
BBIHY)KJIEHBI 0O0pamiarbcsi K S3bIKY €BpPONEHCKON KyJNbTYPhI; MPEICTaBISETCS
WHTEPECHBIM YCTAHOBUTH TPAHUIIBI CEMAHTHYCCKUX TPaHCHOpPMAIUA HEKOTOPHIX
muteparypHbix amo3uit (O. Kadxka, I1. 3rockun), Takke 000CHOBATH MOI00HBIC

pEeLENIN U PEKOHCTPYKIIHH.

In the present paper we tried to view a general problem which is the
searching for cultural pattern of foreign culture. Trying to catch a spirit of Tokio
authors of the same named movie (“Tokio!”, 2008) use the language of European
culture; on the way of such a curious semantic transformations of the old and new
literary allusions (F. Kafka, P. Suskind), as it seems to us, there is a chance to

prove a congeniality of those receptions and reconstructions.



