MexayHapogHaa KoHdpepeHuuna International Conference
K 130-netuio co gHA poXKaeHus to Mark the
DoxK. P. P. TonkuHa 130" Anniversary
of J.R.R. Tolkien

TBopuecTEO k. P. P. TonkmHa
B KOHTEKCTe JIMTepaTypHOI'O Ipolecca

J.R.R. Tolkien’s Works
in the Context of Literary Processes

NMPOrPAMMA U TESUCDHI
THE PROGRAM AND THE ABSTRACTS

MHCTUTYT MupoBoi & H;%\{H Nt A.M. Gorky Institute
NUTEpaTypbl UM. \? ﬁ‘%ﬁ of World Literature
A.M. Topbkoro PAH Y, EXITTER 2 of the Russian Academy
(UMIN PAH) ‘ 1932 of Sciences (IWL RAS)

Higher School of
Economics University
(HSE University)
Media Department

HWY Bbicwen wWKoAbl
3KOHOMMKM

(HWY BLU3)
denapTameHT megma

QQ'

Tolkien Society of
Saint-Petersburg

TonknHoscKoe obuiecTBo
CaHkT-MNeTepbypra

Tonky,
«° Hop, o

13-16 aHBapa 2022 r. January 13-16, 2022
Mocksa, UMJIN PAH Moscow, IWL RAS
(nnatdpopma ZOOM) (ZOOM platform)




NMPOrPAMMA KOH®EPEHLIUA THE CONFERENCE PROGRAM

(Bpema mockoBcKoe) (Moscow time)



13-01-22

10:00 OTKpbITUE KOHbEPEHUUM

10:00 opening session

11:00 - CemeHunxnHa Mapua BacmnbeBHa, MatumHa, Poccus.
CaHKT-MNeTepbyprckunit rocyAapCcTBEHHbIN 3KOHOMUYECKUI
YHUBepCHUTET.

TonKuMH KakK uccneposartenb TBopuectsa d.I. TomncoHa
(Ha pycckom sA3biKe)

11:00 — Semenikhina Maria Vasilievna, Gatchina,
Russia.

Saint Petersburg State University of Economics.
Tolkien as a Researcher of the Works of F. H.
Thompson (in Russian)

11:30 - Benuropckuii lreoprmuin AnekcaHaposuy, MocKBa,
Poccus, K.d.H.

MMJIN PAH

"OT PeuHoro bepera go LLupa: yepTbl 3aBapauaHCKoi
Apkaguu K. Fpama B «X066ute» n «BnactenuHe Koney»
DK.P.P. TonkuHa" (Ha pycckom a3bike)

11:30 — Veligorsky Georgiy Alexandrovich, Moscow,
Russia. PhD in philology. IWL RAS

From the Riverbank to the Shire: Features of K.
Grahame’s Edwardian Arcadia in The Hobbit and
The Lord of the Rings by J.R.R. Tolkien (in Russian)

12:00 - AwapuiHa AHHa BnagnmunposHa, MockBa, Poccus,
HEe3aBMCUMbII UccnenoBaTeNb.

BaunsHue aHTUYHbIX PUNocoPCKMX KOHLENLMA Ha
nureparypHoe tBopyectso K. P. P. TonKMHaA Ha npumepe
3ameTKu «Bo3sporkpeHune anbdoB» (Ha pycCKOM A3biKe)

12:00 — Asharina Anna Vladimirovna, Moscow,
Russia. Independent scholar.

Ancient Philosophic Conceptions Influence on
JRRT’s Literary Works in “Elvish Reincarnation” (in
Russian)

12:30 - Konosoc Aumutpuroc, deccanoHuku, Npeuus.
Kangauaat PhD no uctopnyeckom IMHIBUCTUKE.
Tpakuiickuit yHusepcuteT JemoKpuTa.

peuyeckue BanaHuA Ha TonKuHa - NMopaco3HaTeNIbHbINA
pe30HaHC (Ha aHenulickom fA3biKe)

12:30 - Kolovos Dimitrios, Thessaloniki, Greece,
PhD candidate in historical linguistics.
Democritus University of Thrace.

Tolkien's Greek Influences - A Subconscious
Resonance (in English)

13:00 - CocHuH EBreHnit Buktoposmy, HoBocnbmpck,
Poccus, K.d.H.

Hosocnbupckas rocyaapcTeeHHan obnacTHas Hay4Has
bubnnoTeka.

MNyrewecreue B CtpaHy-Meuty: Cpegusembe KaK
NPOAO/IKEHUE [ETCKOM XyA,03KeCTBEHHOM Urpbl (Ha
PYCCKOM f3bIKe)

13:00 — Sosnin Evgeny Victorovich, Novosibirsk,
Russia, PhD in philology.

Novosibirsk Region State Science Library.
Voyage to the Dream-Land: Middle-earth as a
Paracosm. (in Russian)

13:30 — 14:30 OBE/]

13:30 — 14:30 LUNCH TIME

14:30 - borgaHosa MonaHTta MuxaiinosHa, K.¢.H., /
MonarytnHa Buktopua BaagnmmposHa, ctygeHTka, MocKsa,
Poccua.

MOCKOBCKUI rocyAapCTBEHHbIN TNHIBUCTUYECKUI
yHUBepcUTeT.

K Bonpocy o oMOpPUCTUYECKOI COCTABAAIOLLEN B NOBECTU
Dx.P.P.TonknHa «Xo66uT» (Ha pycckom A3biKe)

14:30 — Bogdanova lolanta Mikhailovna, PhD in
philology / Polagutina Victoria Vladimirovna,
student, Moscow, Russia.

Moscow State Linguistic University.

Humorous Component in the Style of
J.R.R.Tolkien’s The Hobbit (in Russian)

15:00 - lebenesa EkatepuHa KOpbeBHa, /ltobepubl, Poccus.
UHcTUTYT apxeonormm PAH.

«CunbmapunnunoH»: paborta pegakropa u socnpuaTtue
yutatena (Ha npumepe cioxeta 06 yxoge MenuaH) (Ha
PYCCKOM fi3bIKe)

15:00 — Lebedeva Ekaterina Yurievna, Lubertsy,
Russia.

Institute of Archeology RAS.

The Silmarillion: The Work of the Editor and the
Perception of the Reader (on the Example of the
Story about the Departure of Melian)

(in Russian)

15:30 - Monorosa MHra AmntpuesHa, Camapa, Poccua.
CamapcKuii HauMoHaAbHbIN UcCef0BaTeNbCKUM
yHMBepcuTeT MmeHun akagemuka C.MN. Koponésa.
TpaHchopmauma mudonorembl 0OCAXKAEHHOTO ropoaa B
duHanbHOM cueHe rnasbl «BnacrennHa Koney» "Ocaga
FoHaopa" (Ha pycckom A3bike)

15:30 — Pologova Inga Dmitrievna, Samara, Russia.
Samara National Research University named after
S. P. Korolev

Metamorphosis of the Mythologeme of the
Besieged City in the Final Scene of the Chapter
"The Siege of Gondor" (The Lord of the Rings) (in
Russian)




16:00 - lopweHeBa MpurHa bopuncosHa, BopoHek, Poccua,
K.M.H.

BopOHeXCKUI rocyAapCcTBEHHbIM YHUBEPCUTET
UcTouHMKOBeAYeCKMiA noaxon, B 3apybekHom
aKaAeMMYEeCKOM TOJIKUHOBEA,EHUN: OCHOBHbIE
HanpaB/AeHUA U pe3ynbTaTbl. (Ha PYCCKOM A3biKe)

16:00 — Gorsheneva Irina Borisovna, Voronezh,
Russia, PhD in history.

Voronezh State University.

Source Criticism in Foreign Academic Tolkien
Studies: Main Areas and Results (in Russian)

16:30 - UBaHKnBa MapwuHa BnagumuposHa, CN6, Poccus,
K.O.H.

CaHKT-lMeTepbyprcknin rocynapcTBEHHDIN YHUBEPCUTET
«X066uT, uAn Tyaa n 06paTHO» U CPaBHUTENbHaAsA
Kaptorpadusa: K. P. P. TonKuH-pacckasuuk, Kaprorpaod,
nucartenb (Ha pycCKOMm s3biKe)

16:30 — Ivankiva Marina Vladimirovna, SPb, Russia,
PhD in philology.

Saint-Petersburg State University

The Hobbit, or There and Back Again and
Comparative Cartography: J.R.R. Tolkien as a
Narrator, Cartographer, and Writer (in Russian)

17:00 - Cokonosa Jlapuca CepreesHa, Mocksa, Poccus,
CTYAEHTKa

JInTepatypHbIN MHCTUTYT UMeHu A. M. TopbKoro

Xop, v BocnpuaTtue spemeHum B JlereHgapuyme . P. P.
TonkuHa: ot Yeptoros besspemeHbsa 0o gHeii ConHua u
NyHbI (Ha pycckom A3biKe)

17:00 — Sokolova Larisa Sergeevna, Moscow,
Russia, student

Maxim Gorky Institute of Literature and Creative
Writing

Passage and Perception of Time in J. R. R.
Tolkien’s Legendarium: from the Timeless Halls to
the Years of the Sun and the Moon (in Russian)

17:30 - EropoB AHApen Munxannosud, K.1.H, NMCKOBCKUI
dunmnan Akagemmn ®CUH Poccum / Eropos Uropb
AHppeeBwny, cTyaeHT, MCKOBCKMIA rocyAapCTBEHHbIN
YHUBepCHUTET.

MNckos, Poccua

HopHe-TecT u MHAanbd: cpaBHUTENbHbBIN aHanu3 o6pasa
BEYHOrO CTPaHHUKa B NpousseaeHuAxX MeHceHa u TonkuHa
(Ha pycckom s3biKe)

17:30 — Egorov Andrey Mikhailovich, PhD in history,
Pskov branch of the Academy of The Federal
Penitentiary Service of Russia / Egorov Igor
Andreevich, student, Pskov State University.

Pskov, Russia.

Norne-Gest and Gandalf: a Comparative Analysis
of the Image of the Eternal Wanderer in the
Works of Jensen and Tolkien (in Russian)

18:00 — WynbmaH KceHuna mntpuesHa, CTyaeHTKa
KpbiMmcKnin ®eaepanbHblit yHuBepcuTeT nm.B.U.
BepHagcKkoro

Cumoepononb, Kpbim

dapeHAunb, Bennyanwmnii: npototunbl 06pasa, aetanm
MCTOPUK, BOCNPUATUE NEPCOHAXKa (Ha PyCCKOM A3blIKe)

18:00 — Shulman Ksenia Dmitrievna, student
The Crimea Federal University named after V.1.
Vernadsjy

Simferopol, Crimea

Earendel the Greatest: Prototypes of the
Character, Details of History, Reception (in
Russian)

14-01-22

10:00 - WterHmaH Mapua AnekcaHgpoBHa, MoCKBa,
Poccus, K.. H.

Bbicwas WwWKona SKOHOMUKM.

CouMOKYNbTYPHbIE CMbICAbI «BnactennHa Konew»:
TpaHcmeauiiHaa TpaHchopmauma (Ha pyccKom fA3biKe)

10:00 - Shteynman Maria Alexandrovna, PhD in
philology, Moscow, Russia

Higher School of Economics

Transmedia Transformation of Social-Cultural

Meanings of The Lord of the Rings (in Russian)

10:30 - Mowkec fleoHng Bnagummnposud, Mockea, Poccus
NHcTuTyT BusHeca u amsaiiHa (B&D)

«fl no6110 MeY He 3a TO, YTO OH OCTPbII»: TBOPYECTBO
TONKMHA KaK UCTOYHUK U pelueHue npobaembl
MMNAUMLUTHOrO pacusama B “Dungeons and Dragons” (Ha
PYCCKOM A3bIKe)

10:30 - Moyzhes Leonid Vladimirovich, Moscow,
Russia

Institure of Business and Design (B&D)

I Do Not Love the Bright Sword for Its Sharpness:
Tolkien’s Work as a Source and a Remedy for
Implicit Racism of “Dungeons and Dragons” (in
Russian)




11:00 - CeprueHko MHHa AHaTonbeBHa, CIN6, Poccusa, K.¢.H.
MHCTUTYT pycckol nutepatypbl PAH

«BnacrtenuH Koneu» Ox. P. P. TonkuHa n
aBTO6MOrpaduUecKkuii HappPaTMB POCCUIACKUX YMTaTeNeN
nocnegHen Tpetn XX — Hauana XXl BB. (Ha pycckom s3bike)

11:00 — Sergienko Inna Anatolievna, SPb, Russia,
PhD in philology

Institute of Russian Literature RAS

The Lord of the Rings by J.R.R. Tolkien and the
Autobiographical Narrative of Russian Readers in
the Last Third of the XX - Early XXI Centuries (in
Russian)

11:30 - WycTtoBa dnnnHa BuktoposHa, KasaHb, Poccua,
K.O.H.

KasaHckuii (MpuBoaKcKMn) deaepanbHbiii yHUBEPCUTET
Napoaua Kak popma XyA0KeCTBEHHOIO0 OCMbIC/IEHUA
TBOpYecTBa [K. P. P. TonKkuHa B Poccum (Ha pycckom
A3bIKe)

11:30 — Shustova Ellina Victorovna, Kazan, Russia,
PhD in philology

Kazan (Volga region) Federal University

Parody as a Form of Creative Interpretation of
J.R.R. Tolkien's Works in Russia (in Russian)

12:00 - NlonosHéBa KOnna BnagnmmnposHa, Yccypunck,
Poccus, K.d.H.

JanbHeBOCTOUHbIN pesepanbHbiit yHuBepcuTeT (ABDY)
O6pa3 MenbKopa (MoproTta) B KaHoHe [)K.P.P. TonKkuHa u
pycckonasbluHOM paHPUKLLEHe (Ha pyCCKOM A3bIKE)

12:00 — Golovnyova Yulia Vladimirovna, Ussurijsk,
Russia,PhD in philology

Far Eastern Federal University

The Image of Melkor (Morgoth) in the Canon of
J.R.R. Tolkien’s Work and in Russian Fan Fiction (in
Russian)

12:30 - NMepwuH Munxaunn Cepreesny, MockBa, Poccusa
PHUMY mnm. H.U. NMuporosa

9xo munocepaua: akcuonorma ToNKUHA B none
eBponeiicKoi KyabTypbl oT Fomepa u fmMnnokpara Ao
Muxauna bynarakosa u [3koaH POyauHr (Ha pycckom
A3bIKe)

12:30 — Pershin Mikhail Sergeevich, Moscow,
Russia Pirogov Russian National Research Medical
University

Echoes of Mercy: Tolkien's Axiology in the Field of
European Culture from Homer and Hippocrates to
Mikhail Bulgakov and J.K. Rowling (in Russian)

13:00 - NBaHoBa EnnsaseTta AHgpeeBHa, CapaTos, Poccus,
K..H.

CapaTtoBcKasa rocygapcTBeHHan KoHcepsaTopua umenun J1.B.
CobuHoBa

Awnanor ¢ XK. P. P. TonkuHom B Tpunorum ko
Abepkpombum "MepBbiii 3aKOH" (Ha pyccKom A3biKe)

13:00 — Ivanova Elizaveta Andreevna, Saratov,
Russia, PhD in philology

Saratov State Conservatory named after L. V.
Sobinov

Joe Abercrombie’s Dialogue with J.R.R. Tolkien in
The First Law Trilogy (in Russian)

13:30-14:30 OBE[]

13:30 —14:30 LUNCH TIME

14:30 - N'ymeposa AHHa JleoHnaoBHa, Mocksa, Poccusa,
K.O.H.

UM PAH

CtuxotsopeHue KpuctuHol Poccettu «Up-Hill» Bo
«Bnactenune Koneu» X.P.P. TonkuHa (Ha pycckom
A3bIKe)

14:30 — Gumerova Anna Leonidovna, Moscow,
Russia, PhD in philology

IWL RAS

Christina Rossetti’s Poem “Up-Hill” in
J.R.R.Tolkien’s Novel The Lord of the Rings (in
Russian)

15:00 - KankaeBa AHHa EBreHbeBHa, MocKsa, Poccus,
MHWOH PAH, acnupaHTka PITY

CBepxbecTecTBeHHbIE cyLiecTBa, onucaHHble XK.P.P.
TONKMHOM: UCTOUYHUKU U aBTOPCKAA MHTepnpeTauma (Ha
PYCCKOM f3biKe)

15:00 — Kalkaeva Anna Evgenyevna, Moscow,
Russia, postgraduate of

Russian State University for the Humanities
Institute of Scientific Information on Social Sciences
RAS

J.R.R. Tolkien’s Fantastic Beasts: the Sources and
the Author's Interpretation (in Russian)

15:30 - Kupuin AnekcaHgpa BnagummposHa, KpacHoaap,
Poccua

KybaHCKUIA rocy4apCcTBEHHbI YHUBEPCUTET
UHTepnpetauua saanyveckoro croxerta B noame k.P.P.
TonkuHa «JlereHpa o Curypae v FyapyH» (Ha pycckom
A3bIKe)

15:30 — Kirij Alexandra Vladimirovna, Krasnodar,
Russia

Kuban State University

Interpretation of the Eddic Plot in J. R. R. Tolkien's
Poem The Legend of Sigurd and Gudrun (in
Russian)




16:00 - LepbuHnHa Buktopus AmnutpmuesHa, Camapa,
Poccus

CamapcKuii HauMoHabHbIN UCCef0BaTeNbCKUM
yHMBepcuTeT MMeHun akagemuka C.IN. Koponésa
Cutyauma noeguHKa Ha necHAX B TBopyectse [K. P. P.
TonkuHa: UCTOKM muda 1 MHTEpnpeTauusa B nepesoaax
(Ha pycckom s3biKe)

16:00 — Scherbinina Victoria Dmitrievna, Samara,
Russia

Samara National Research University named after
S. P. Korolev

The Scenario of the Song Contest in the Works of
J. R. R. Tolkien: the Origins of the Myth and Its
Interpretation in Translations (in Russian)

16:30 - HuknwuH Cepreit BauecnaBosmy, BopoHek, Poccus,
K.O.H.

BopoHeKcKuii rocyaapcTBeHHbIM Negarormiyeckunia
yHUBEpPCUTET

CumBonunyecKkoe socnpuaTue teopyecrtsa . TonkuHa B
coBpemeHHOM Kutae

M napansienn co cpegHeBeKOBOW KUTAMCKOM
daHTacTUUeckon Npo3oii (Ha pycckom A3viKe)

16:30 — Nikishin Sergey Vyacheslavovich, Voronezh,
Russia, PhD in philology, Voronezh State
Pedagogical University

Symbolic Perception of J. Tolkien's Creativity in
Modern China and Parallels with Medieval
Chinese Fantasy (in Russian)

17:00 - lnxavesa CeeTnaHa boprcosHa MockBa, Poccus,
K..H.

Heszasncmmblit uccneposatenb

«J13 o0 Nleiitnan» Ox.P.P. TonKUHA M No3THUYECKasn
TpaauumnA 6PeTOHCKUX /13: XKaHPOBOe cBoeobpasue. (Ha
PYCCKOM A3bIKe)

17:00 — Likhacheva Svetlana Borisovna, Moscow,
Russia, PhD in philology

Independent scholar

The Poetic tradition of Breton lays in J.R.R.
Tolkien’s Lay of Leithian: Genre Specificity. (in
Russian)

17:30 - Ordway Holly, La Crosse, USA, Ph.D. Cardinal Francis
George Fellow of Faith and Culture, Word on Fire Institute
Not a Bandersnatch: Tolkien’s Modes of Engagement with
Source Material (Ha aHenulickom s3biKe)

17:30 - Ordway Holly, La Crosse, USA, Ph.D.
Cardinal Francis George Fellow of Faith and
Culture, Word on Fire Institute

Not a Bandersnatch: Tolkien’s Modes of
Engagement with Source Material (in English)

15-01-22

10:00 - MupoxKos KoHcTaHTKH Cepreesny, MNepmb, Poccna
HesaBucnmblit uccnepoBaTenb

Cosertbl nucarena: pekomeHpgaumm ToNKMHA NO BONpocam
INTepaTypHOro TBOPUYECTBA B JIMYHOI NepenucKke (Ha
PYCCKOM fA3biKe)

10:00 — Pirozhkov Constantin Sergeevich, Perm,
Russia

Independent Scholar

Author’s Advice: Tolkien’s Guide to Writing in His
Personal Correspondence (in Russian)

10:30 - Xa3zaHoB Uropb Anekceesund, Mocksa, Poccus
HesaBucumblii uccnegoBatenb

OKpy:KeHune ToNKMHA KaK UCTOYHUK ero TBopyecTBa (Ha
PYCCKOM fi3bIKe)

10:30 — Khazanov Igor Alexeevich, Moscow, Russia
Independent Scholar

Tolkien's Entourage as a Source of His Work (in
Russian)

11:00 — ®uaunnos Mpuropuin Anekceesnd, Mocksa, Poccus,
MarumcTpaHT

NHcTuTyT dnnonormm n nctopum PITy

MNpo6nema usyyeHus «depmepa Ixkainca us Xama» x.
TonKuHa B cBeTe NOCTMOAEPHUCTCKOI Teopun muda (Ha
PYCCKOM A3biKe)

11:00 — Filippov Grigory Alexeevich, Moscow,
Russia, graduate student

Faculty of History and Philology RSHU

The Problem of Studying J. Tolkien's "Farmer Giles
of Ham" in Relation to the Postmodern Theory of
Myth (in Russian)

11:30 - NckaHaapaH Hanpa MaHBenoBHa, EpeBaH,
ApmeHus, K.¢d.H.

Poccuiicko-ApMAHCKKUIA yHUBEPCUTET

Co3saaHue sA3blKa Kak MmypoollyLeHne B TBopyectse K.
TonKuHa (Ha pycckom s3bike)

11:30 — Iskandaryan Naira Manvelovna, Erevan,
Armenia, PhD in philology, Russian-Armenian
University

Linguistic Invention as an Expression of the
Personal Worldview in the Works of J.R.R.Tolkien
(in Russian)




12:00 - Ypanbuos MeaH Cepreesudy, ctygeHt MTUMO /
Ypanbuos Oner CepreeBud, He3aBUCUMbIN UCCNea0BaTENb,
MockBa, Poccusa

Ctpaterum nepeBoga KBasuaHTPONOHMMOB POMaHa-
anoneun OK. P. P. TonkuHa «Bnacrenun Koneu» (Ha
PYCCKOM fi3bIKe)

12:00 - Udaltsov Ivan Sergeevich, student of
MGIMO / Udaltsov Oleg Sergeevich, independent
scholar, Moscow, Russia

Translation Strategies for Quasi-Anthroponyms in
J. R. R. Tolkien’s Epic Novel The Lord of the Rings
(in Russian)

12:30 - Cknumskosa EkatepuHa BaagmmmnposHa, MOCKBa,
Poccua, KaHanaat kyabtyponoruu, PIY nm. A.H.KocbirmHa,
NHCTUTYT cnaBAHCKOM KynbTypbl

JIMHrBO-CEMMOTHYECKMIA acNeKT uBeTa B pamKax
BTOpUYHOI MmudonornyecKoii peanbHoctn «bpartcrea
Konbua» (Ha pycckom A3viKe)

12:30 — Sklizkova Ekaterina Vladimirovna, Moscow,
Russia, PhD in culturology, RSU named after A. N.
Kosygin, Institute of Slavic Culture

Lingua-Semiotic Aspect of Colour in the Secondary
Mythological Reality’s Context of “The Fellowship
of the Ring” (in Russian)

13:00 — Knouko 2auK, Napwxk, PpaHums, PhD, dunonor,
nepesoguukK, YHmsepcutet Ikc-Mapcens.

Yto cnyunnoch ¢ anbGUNCKUMU A3bIKAaMU? (HO pYCCKOM
A3bIKe)

13:00 - Kloczko Edward, Paris, France, PhD in
Linguistics, Aix-Marseille University. Linguist,
Translator.

What Has Happened to the Elvish Languages? (in
Russian)

13:30 — 14:30 OBE/]

13:30 - 14:30 LUNCH TIME

14:30 - CemeHoBa Hatanbsa leopruesHa, Mocksa, Poccus,
Poccuiickuii rocyaapcTBeHHbIA 'YMaHUTAPHbIM
yHuBepcuTtet (PITY)

O nepeBOAYECKUX CTPATErNAX U YKaHPAX (HA PYCCKOM
A3bIKe)

14:30 — Semenova Natalia Georgievna, Moscow,
Russia

Russian State University for the Humanities (RSHU)
Concerning Translation Strategies and Genres (in
Russian)

15:00 - bekacosa Jlapuca AnekcaHgposHa, Mepmb, Poccus,
CTyAEeHTKa

Bbiclwas WKoNa SKOHOMUKM

MNepsble nepesoabl TONKMHA HA PYCCKUIA A3bIK:
COLMOKY/IbTYPHbIE KOHTEKCTbI (HO pYCCKOM A3bIKe)

15:00 — Bekasova Larisa Alexandrovna, Perm,
Russia, student

Higher School of Economics

The First Translations of Tolkien into Russian:
Social and Cultural Contexts (in Russian)

15:30 - CopoyaH AnekcaHap HOpbesuy, Teepb, Poccua,
O.¢0.H.

TBEpPCKOI rocyAapCTBEHHbIN YHUBEPCUTET

TONKMH B amepUKaHCKOM KaHOHe ¢paHTe3un (/1. Cnipar [e
Kamn u Jinn Kaptep) (Ha pycckom s3bike)

15:30 — Sorochan Alexandr Yurievich, Tver, Russia,
Doctorate Degree in Philology

Tolkien in the American Fantasy Canon (L. Sprague
De Camp and Lin Carter) (in Russian)

16:00 - Kapnosa Hagexga AnekceeBHa, MockBa, Poccus,
MarucTp

dakrynbTET CNeunanbHoM NncMxonormm MocKoBCKOTo
ncuxonoro-negarormyeckoro ¢pakynbteta LieHTpa
COUMANbHOM afanTaunmn n npodpeccMoHanbHOM NOATOTOBKM
ONA NNL, C BbIPAaXKEHHbIMU UHTENIEKTYaNbHbIMMU
HapPYLEeHMAMM C PacCTPOMCTBAMM apTUCTUYECKOTO CNeKTpa
McuxoTepaneBTUYECKan TPAKTOBKA ClOXKeTa
«CunbmapunnumoHa» 4x.P.P. TonkuHa (loHrMaHcKuit
noaxopa) (Ha pyccKkom A3biKe)

16:00 — Karpova Nadezhda Alexeevna, Moscow,
Russia, magister

Faculty of Special Psychology, Moscow Faculty of
Psychology and Education of the Center for Social
Adaptation and Professional Training for Persons
with Severe Intellectual Disabilities with Artistic
Spectrum Disorders

The Psychotherapeutic Interpretation of J.R.R.
Tolkien’s Silmarillion (Jungian Approach) (in
Russian)

16:30 - PazymoBcKaa OKkcaHa BacunbesHa, MNoaonbck,
Poccus, K.d.H.

Poccuiickuin yHuBepcuTeT ApyKObl HapoaoB

MoTuB nyTewwecTBUA B BO/LWEOHYIO CTpaHy B NoBecTu K.
TonkuHa «Ky3Heu, u3 bonbloro ByrtoHa» u B pomaHe C.
Knapk «[KoHaTtaH CTpeHAK u muctep Hoppenn» (Ha
PYCCKOM A3bIKe)

16:30 — Razumovskaya Oxana Vasilievna, Podolsk,
Russia, PhD in philology, Peoples' Friendship
University of Russia

The Motif of the Journey to the Land of Faery in
J.R.R. Tolkien’s novella “Smith of Wootton Major”
and Susanna Clarke’s novel Jonathan Strange &
Mr Norrell (in Russian)




17:00 - PasyxuHa KapuHa dayapaoBHa, Masnosckuii Mocaga,
Poccus, cTyaeHTKa marnctpatypbl, MHCTUTYT dunonornm u
ncrtopum PITY

«PeuenTUBHbIN NOTeHUMan» pacckasa K. P.P. TonkuHa
«Jluct pabotbl HUrrna» (Ha pycckom s3bike)

17:00 — Razukhina Karina Eduardovna, Pavlovskyi
Posad, Russia, graduate student, Faculty of History
and Philology RSHU

The "Receptive Potential" of J. R. R. Tolkien's
Short Story “Leaf by Niggle” (in Russian)

17:30 - AptamoHoBa Mapusa AnekceeBHa, PapuHrgoH,
Bennkobputanus, PhD

OkchopacKkuit yHmBepcuTeT

A3bik Mopaopa: TONKUMHOBCKUE accouuaLmm B
COBPEeMEeHHOM PYCCKO- U aHIN10A3bIYHOM
OKO0N10MOANTUYECKOM 0buxoae (Ha pycckom A3bike)

17:30 — Artamonova Maria Alexeevna, Faringdon,
UK, PhD

Oxford University

The Language of Mordor: Tolkien Association in
Contemporary Russian and English Political Jargon
(in Russian)

18:00 — uHTepsbio ¢ Kapnom @®. Xocretrepom,
coctaBuTenem u pegaktopom «lMpupogpl Cpeamnsemos».

18:00 — Interview with Carl F. Hostetter, compiler
and editor of The Nature of Middle-Earth

16-01-22

10:00 - Ypanbuos MeaH Cepreesnd, Mocksa, Poccusa,
CTyAEHT

MOCKOBCKMI FOCYAaPCTBEHHbIN MHCTUTYT MEKAYHAPOAHbIX
OoTHoLweHui (MFTUMO)

DOxK. P. P. TonkuH n Y. X. OgeH: gpy3ba no nepenucke (Ha
PYCCKOM f3biKe)

10:00 — Udaltsov Ivan Sergeevich, Moscow, Russia,
student

Moscow State Institute of International Relations
(MGIMO)

J. R. R. Tolkien and W. H. Auden as Pen-Friends (in
Russian)

10:30 - MapaToBa aman KaHaTtoBHa, MockBa, Poccus
Poccuiickuin yHuBepcuTeT ApyKbbl HapoaoB

ABTopcKuii mud K. P. P. TOAKMHA KaK UrpoBoOii TEKCT (Ha
PYCCKOM A3bIKe)

10:30 — Maratova Zhamal Zhanatovna, Moscow,
Russia

Peoples' Friendship University of Russia
J.R.R.Tolkien's Authorial Myth as a Game Text (in
Russian)

11:00 - NopwuHew, FOpuit Opbeswny, CM6, Poccna, KaHanaaT
nefarorMyeckmx Hayk

Poccuinckuii rocyaapcTBeHHbIM Negarormyeckunia
yHuBepcutet um. A. W. l'epueHa

MopaepH n aHTu-moaepH B TBopuectse K. P. P. TonKuHa
(Ha pycckom s3biKe)

11:00 — Porinets Yuri Yurievich, SPb, Russia,
PhD in pedagogic

Herzen State Pedagogical University of Russia
Modernism and Anti-modernism in Tolkien’s
Work (in Russian)

11:30 — /luxayesa Ennsaseta BnagummposHa, Mocksa,
Poccun, 6akanasp

locynapcTBEHHbIA MHCTUTYT PYCCKOTo A3blKa nm. A. C.
MNywkKuHa

«[paKyna» n «BnactennH Koneuy»: He3pumblii guanor (Ha
PYCCKOM fi3bIKe)

11:30 - Likhacheva Elizaveta Vladimirovna,
Moscow, Russia, bachelor

Pushkin State Russian Language Institute
Theme: Dracula and The Lord of the Rings: An
Invisible Dialogue (in Russian)

12:00 - WWepbak HuHa PennkcosHa, CM6, Poccus, K.¢.H.
CaHKT-MNeTepbyprckunit rocyaapCcTBEHHbIN YyHUBEPCUTET
«BnacrenuH Koneuy» TonKUHa B 3epKane
NOCTMOAEPHUCTCKOM M MeTamMOoAEepPHUCTCKOM Tpaguumnm
(Ha pycckom sA3biKe)

12:00 — Scherbak Nina Feliksovna, SPb, Russia, PhD
in philology

Saint Petersburg State University

The Lord of the Rings by Tolkien: Post-Modernist
and Meta-Modernist Perspective (in Russian)

12:30 - AdaHacbeBa EneHa BnagnmupoBHa, Toppe-CaH-
MaTtpuumo, Utanma, maructp GUAONOTNYECKMX HaYK,
He3aBUCUMbIN UCCnea0BaTeNb

«BnacrenunH Koneuy» Kak NOCTMOAEPHUCTCKUIA POMaH (Ha
PYCCKOM A3bIKe)

12:30 — Afanasieva Elena Vladimirovna, Torre San
Patrizio, Italy, Magister Degree in Philology,
independent scholar

Lord of the Rings as a Postmodernist novel (in
Russian)




13:30 - 14:30 OBE],

13:30 —14:30 LUNCH TIME

Kpyrabiin cton «TOAKUH — MeXKay MOAEPHOM U
MeTaMmogepHOM)

Begywasa — WteiMHmaH Mapua AnekcaHgpoBHa (Ha
PYCCKOM M aHT/INIACKOM)

Round table: Tolkien Between the Modern and
Meta-Modern

Hostess — Shteynman Maria Alexandrovna (Russian
and English)

PernameHT BbicTynaeHna — 20 MUHyT, obcyKpeHue — 10

muHyT. KoHpepeHuua nposogutca Ha nnatrpopme ZOOM.

Time limit for lecture — 20 min., discussion — 10
min. Conference will be held on ZOOM platform.




TE3UCHI ABSTRACTS

(B aBTOpCKOI1 peaakuumn) (in the authors' edition)

10



CemeHunxnHa Mapua BacunbesHa
aTumHa, Poccmsa.

CaHKT-NeTepbyprcknin rocyaapCcTBEHHbIN
3KOHOMWYECKUI YHUBEpPCUTET

TonKUH Kak uccneposarenb TBopyectsa P.I.
TomncoHa (Ha pyccKom s3biKe)

B nocneaHee Bpems B TONKMHOBELEHUM Habatogaetcs
MHTEpPEeC K WCCNeaoBaHWMIO WCTOYHMKOB BAOXHOBEHMSA
TonkuHa B ainTepaType XIX — XX BekoB.. To, 4To TONKMH 6bin
XOpOLWOo 3HaKom ¢ TBop4yecTtBOM ®paHcuca [leHpu
TomncoHa (1859 - 1907), BMAHOrO aHMIMIACKOrO
KaTO/IMYECKOro MO3Ta-HEOPOMAHTMKA — U3BECTHbIN GaKT,
OfHAaKO B WCCNeAOBAHMAX MNPAKTUYECKM HUYEero He
roBOpUTCA O TOM, YTO MMEHHO NpuBAeKano ToNKWHa B
TBOpYecTBe TomncoHa. CBeAeHMA O BANAHUM STOFO aBTOPa
Ha TONKMHA, KaK MpaBWIO, OFPaHUYMBAIOTCA UCTOpPUEN
BbIMbILU/JIEHHOIO TONOHMMa Luthany, 3aMMCTBOBAHHOTO U3
noambl The Mistress of Vision, n ero TpaHcdopmaunii B
TO/IKWNHOBCKOM  flereHAapuyme, W UMTATOM U3  3cce
TomncoHa Paganism: Old and New, npuBegeHHoM B 3cce
TonknHa o ¢uHckom 3noce «Kanesana». B pabore
aenaetca nonbITKa YacTUYHOWM PEKOHCTPYKLNK
CoAep’KaHUs He Jolweaero 40 Hac TEeKCTa AOoKaaga o
noa3uu TomncoHa, caenaHHoro TONKMHOM B CCEMCTCKOM
Knybe JKkceTep-konneaxka B mapte 1914 r., Ha ocHoBe
UMTaT M3 MPOTOKOJA 3acedaHus Kiayba, KoTopble
npuBoaunT [KoH lapT B KHUre Tolkien at Exeter College v
KOTopble, NPW BCEWM UX HEMHOFOYNCNEHHOCTU, MO3BONSIOT
COCTaBUTb MNpeacTaBfieHMe O TOM, KaKMe WMEHHO
CTUXOTBOPEHMA WM TMO3Mbl TOMMCOHA paccmaTpuBan
TonkuH (Orient Ode, Ode to the Setting Sun, Sister Songs)
M 4YTO B 3TUX TEKCTax Kasanocb TONKMHY Hambonee
Ba)KHbIM U WHTepecHbIM. Takxe aHanusmpyetca
HeoKoH4YeHHoe 3cce TonknHa «Kanesana» (1918 — 1921
Ir.), WOenHble U MHTEPTEKCTYasbHble CBA3M KOTOPOro C
TeKcTOM TOMMNCOHa OKa3sblBatoTcA FNybxke, yem npocroe
UMTUPOBaAHME HECKONbKMX CTPOK. Takum obpasom, xoTa
TONKWH U He OCTaBUA U3BECTHbIX Ham paboT o TomncoHe,
CBMAETENbCTBA O MOMbITKAaX aHaaM3a U OCMbICNEHUA
TonknHoM TBOpYecTBa TOMMCOHA MO3BOAAKOT Aydlle
NMOHATb M TBOPYECTBO Camoro ToNIKMHa.
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Semenikhina Maria Vasilievna
Gatchina, Russia.
Saint Petersburg State University of Economics

Tolkien as a Researcher of the Works of
F. H. Thompson (in Russian)

Recently, there has been an interest in the study of
Tolkien’s sources of inspiration in the literature of
the XIX — XX centuries in Tolkien studies. This is a
well-known fact that Tolkien was acquainted with
the work of Francis Henry Thompson (1859 — 1907),
a prominent English Catholic neo-Romantic poet,
but studies say almost nothing about what exactly
attracted Tolkien to Thompson’s work. The
information about the influence of this author on
Tolkien, as a rule, is limited to the history of the
fictional toponym Luthany, borrowed from the
poem The Mistress of Vision, and its
transformations in Tolkien’s legendarium, and a
quote from Thompson’s essay Paganism: Old and
New, given in Tolkien’s essay on the Finnish epic
“Kalevala”. The paper attempts to partially
reconstruct the content of the lost report on
Thompson’s poetry, made by Tolkien at the Essay
Club of Exeter College in March 1914, on the basis
of quotations from the club meeting minutes, cited
by John Garth in the book Tolkien at Exeter College.
These quotes, if quite scarce, allow us to get an idea
which Thompson’s poems (Orient Ode, Ode to the
Setting Sun, Sister Songs) Tolkien considered and
what themes and images of these texts seemed to
Tolkien the most important and interesting. The
author also analyzes Tolkien’s unfinished essay
“Kalevala” (1918 — 1921), the ideological and
intertextual connections of which with Thompson’s
text are deeper than just quoting a few lines. Thus,
although Tolkien did not leave us any known papers
about Thompson, the evidence of Tolkien’s
attempts to analyze and comprehend Thompson’s
works allows us to better understand Tolkien’s own
works.



Benuropckuii lreoprnii AnekcaHaposumy,

KaHANAAT PUNONOTNYECKMX HaYK

MockBa, Poccus,

UHCTUTYT MMPOBOI nTepaTypbl POCCUIICKOM akagemmnm
HayK

"OT1 PeuHoro bepera go LLUupa: ueptbl
3pBapAauaHckoi Apkagum K. Flpama B
«Xo66ute» n «BnacrenuHe koneu» Ox.P.P.
TonkuHa"(Ha pycckom fA3biKe)

B 1908 rogy, c Bbixogom nosectu «Betep B nBax» («The
Wind in the Willows») KeHHeTa [pama (1859—1932),
nosiydnna pasBuTME HOBasA PaA3HOBUAHOCTb aHI/IMMNCKOWM
NUTepaTypbl; B TaKUX Mpou3BeneHuax Hebonblwon u
ONpPATHbIN MUp, HaceneHHbIN LpYHKeNtobHbIMU
cyLLecTBamm, NPUHUMaeT y3HaBaeMbli 061uK
naeanbHOro aHrauickoro npuropoga (Suburbia). K
06pasy «Suburbia» obpawanncb MHorme aBTOpblI TOTO
BpeMEeHW, OH b6bln NonynApeH cpeayn «OAepeBEHLLUKOBY
(ruralists), MogepHUCTOB, AETCKUX NUCaTeNen pasnNYHOM
HanpaB/IEHHOCTH, HEeoAHOKpPaTHO noaBAsACs B
aBTObMOrpadmAx; HaKoHeL, OH OKa3a/nca NpuB/eKaTeNeH
W AN aBTOPOB, TBOPALWMX BbIMbILIEHHbIE MUPbI, OAHUM
13 KoTopbix 6bin [oH P.P. TonkuH (1892—1973), aBTop
nosectn «Xo66uT, unmn Tyaa n obpatHo» («The Hobbit, or
There and Back Again», 1937) »u pomaHa-anoneu
«BnactenunH koneu» («The Lord of the Rings», ony6n.
1955). CoBpemeHHble uccnegosatenu (M. XaHr, C. Mlepep,
M. LlWupnan) oTmevaldT  CyWECTBEHHOE  BAUSHUE
«apKaguiHom» noatukn K. Fpama Ha ob6pa3 LUupa BO
«BnactennHe Koneuy», a TaK¥e Ha aHTypaxX Mupa
«X0bbuTa» B UENOM; Ha CXOXee Hayano obowux
NPOW3BEAEHUI, CXOXKECTb B OMUCAHUW AOMOB N1aBHbIX
repoes (Kpotosbiit Tynuk B «BeTpe B nBax» — bar-3Hg, 8
«Xobbute» M «BnactenmMHe Koseu»), a TaKxKe oblwue
CTUAIUCTUYECKME PeELIEHUSA, BOCxoaAlwme K 6onee paHHUM
aBTopam W uMetowme 6oratyio Tpaguuuio. B Hawem
JOKnage Mbl 06paTMM BHMMAHWE Ha CXOACTBO B
npousseaeHnaAx Mpama 1 ToNKKUHA, a TaKKe nocTapaemcs
BbIABUTb 0OOWME WUCTOYHUKM  BOOXHOBEHWMA  0HOUX
nucateneit; Kpome TOro, mMbl nonpobyem onpeaenntsb,
Kakue pelleHuns, BblbpaHHble TONKWMHOM, ABASAOTCA
npambiM ommaxkem K. Mpamy (Ybe TBOPYECTBO OH BbICOKO
LEHWN), KakMe — [aHblo Tpaguumu, a Kakve —
aBTOPCKMMM Haxo4KamMMW, 3a/I0XKMBLUMMM OCHOBY AJA
AanbHENLLMX NUTEePaTYPHbIX MOCTPOEHWIA.
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Veligorsky Georgiy Alexandrovich,
PhD in philology

Moscow, Russia
Institute of World Literature of Russian Academy of
Science

From the Riverbank to the Shire:
Features of K. Grahame’s Edwardian
Arcadia in The Hobbit and The Lord of
the Rings by J.R.R. Tolkien (in Russian)

In 1908, after Kenneth Grahame’s (1859-1932) story
The Wind in the Willows being published, a new type
of English literature developed; a small and neat
world inhabited by friendly creatures has in such
works a well-known appearance of an ideal English
suburb (Suburbia). A lot of authors refer to the
image of “Suburbia”; it was popular amid “ruralists”,
modernists, children’s writers of different trends
and appeared regularly in autobiographies too. At
last, it drew attention of the authors creating
imaginary worlds, and one of them was
J.R.R.Tolkien (1892-1973), the author of the story
The Hobbit, or There and Back Again (1937) and the
novel The Lord of the Rings (publ. 1955). Modern
researchers, such as P. Hunt, S. Lerer, P. Shirley,
note a significant impact of Grahame’s “Arcadian”
poetics both on the image of Shire in The Lord of the
Rings and the setting of The Hobbit, in general, on
the similar beginning of both books and also on
some similarities in descriptions of the main
characters’ dwellings (Mole End in The Wind in the
Willows and Bag End in The Hobbit and The Lord of
the Rings). They also note some common stylistic
solutions dating back to earlier literature and having
arich tradition. In our report we shall analyze similar
features in Grahame’s and Tolkien’s works and try
to reveal the common sources of their inspiration;
and furthermore, we shall try to find out which of
Tolkien’s solutions were the direct homage to K.
Grahame (whose works he held in high regard),
which ones were tributes to the tradition and which
ones were original inventions, laying the
groundwork for the future literature constructions.



AwapuHa AHHa BnagMmmnposHa,

He3aBUCUMBbIN nccneagoBatesib
MockBa, Poccus

BanaHue AHTUYHDbIX dunocodpcknx
KOHUEeNnuuii Ha nutepatypHoe TBOPYECTBO
XK. P. P. TonkKnHa Ha npumepe 3ameTKu
«Bo3poxkaeHne 3nbdoB» (HA pPYyccKom
A3biKe)

OK.P.P. TOAKMH MoAy4ymn Knaccmyeckoe obpasoBaHue,
BK/IOYAIOLLLEE N3YYEHME APEBHEMPEYECKOrO U NaTUHCKOIO
A3bIKOB. [MonyyeHHaa um B OKCchOpPACKOM yHMBEPCUTETE
CTUNEHAMA TaKXKe npeanonarana chneuuannsaumio no
OpeBHerpeyeckomy M naTMHCKOMY A3blkam. PasymeeTcs,
M3y4yeHMe  KlaCCMYeCKMX  A3bIKOB  MNOApasymMeBasno
0obWKMpHOEe YTEHWE U XOpollee 3HAKOMCTBO C Haubonee
Ba)XHbIMW MPOU3BEAEHUAMM, HAMUCAHHBIMM HA 3TUX
A3bIKaX. M B 4YacTHOCTU, uYTeHMe ¢UNocodCKMX TPyaoB
MnatoHa u ApuctoTena Ha A3blke opuruHana. Ewe
IoHOLIecKoe 3HaKOMCTBO o ApeBHerpeyeckumm
OUNOCOPCKMMM  KOHLENUMAMM OKasano BAWAHME Ha
TBopyectBo K. P. P. TonknMHa. TeKCT 3ameTKu
«Bo3poxaeHne 31bdoB», HanMcaHHoM mexay 1959 u
1972 rogamm, yxe B KOHUE KMU3HM nucaTensa, HameKkaer
Ham Ha rybuHy 3Toro BAMAHMA. B 3ameTke
«Bo3poxkaeHne snbdoB» TONKMH MblTaeTca €o34aTb
dnnocodckyto KOHUENUUIO YCTPOMCTBA MMpPaA, Kakon Obl
OHa MOrna BMAETbCA NepcoHaxy-¢unocody. Cam TeKcT
3aMETKM COOEPKUT fABHble OTCbIIKM K MPOM3BEAEHUAM
Apuctotens, a ¢opma ¢unocodckoro  auanora,
ncnosb3oBaHHaa TONKMHOM, OTCblAaeT uuTaTens K
«Onanoram» [natoHa. Bnpoyem, ApucToTenb, YYeHUK
MnaToHa, TOXKe MHOorga Mcnosb3yet 3Ty dopmy. B camom
obpase nepcoHarka-puaocoda, CcToAWEro 33 3ITUM
TEKCTOM, MOYKHO YCMOTPETb KaK YepTbl APUCTOTENSA, TaK U
BAUAHME NAEaNN3MPOBaAHHOIO 06pa3a ApeBHErpeYecKkoro
¢dunocoda, KOTOPbIN C NOMOLLBIO YMA U IOTUKKN UccienyeT
ymonocturaemblit mmp. O4eBUAHO, YTO B CBOMX TEKCTAX
DK.P.P. TonknH He KonupyeT ApeBHErpeyecKkyto
dunocoduto, npoeunpys ee B NPUAYMaHHbIN UM MUp, a,
BO3MOXHO He BMOJIHE OCO3HAHO, MbITAaeTcA Co34aTb
GUNOCOPCKUIM TEKCT, OTTANIKMBAACL OT APEBHErpeyecKmx
06pasLoB, TaK e KaK CBOM 3MNUYECKME U Frepomnyeckune
TEKCTbl OH CO34a€eT, OTTa/IKMBAACh OT XOPOLIO 3HAKOMbIX
€My 3MNYECKNX NPOU3BEAEHWIA.
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Asharina Anna Vladimirovna,

Independent scholar
Moscow, Russia

Ancient Philosophic Conceptions
Influence on JRRT’s Literary Works in
“Elvish Reincarnation” (in Russian)

John Ronald Reuel Tolkien has got classical
education, which definitely includes studying
ancient languages — Ancient Greek and Latin. Oxford
University scholarship program also assumed his
further specialization on Ancient Greek and Latin.
Studying these classical languages implies vast
comprehensive reading and closer look on most
important essays written in these languages, like
works of Plato and Aristotle in their original version.
Early knowledge of these conceptions achieved by
Tolkien since his youthhood greatly affected his
creative and literary works. In his essay entitled
Elvish Reincarnation, which had been written from
1952 to 1972, at the last of his pea-time, the depth
of this influence becomes clearly visible. In this
essay, Tolkien tries to create own complete
philosophic conception of world order as it should
be seen by “internal philosopher” character.
Concerned text contains obvious references to
different Aristotle works, and the textual form itself
refers the reader to the Dialogues by Plato.
However, Aristotle itself, being a student of Plato,
also sometimes used this form. Even in the design
and image of the “philosopher” character behind
the text, you can see both the features of Aristotle
and the strong influence of the idealized image of
the ancient philosopher, who strives to explore the
intelligible world using his mind and logic. JRRT,
undoubtfully, do not ‘copies’ even by “projecting”
existing ancient Greek philosophy to his own
created world, instead he (even probably
unwittingly) creates its own philosophical essay
proceeding from ancient Greek samples, like his
heroic and epic texts being created by proceeding
from other epic literary works well-known to him.



Konosoc lumutpuoc,
Kanamaat PhD no nctopuyeckoi

JIMHIBUCTUKE
deccanoHukm, Mpeuus.
TpaKuICcKUn yHuBepcuTeT [leMoKpuTa.

Fpeyeckne BAnAHMA HaA TONKMHA -—
MoAaco3HaTeNnbHbIN pe3oHaHCc (Ha
aHanulickom A3biKe)

Mwup OX.P.P. TOnKMHa — 3TO yHWKanbHOe ABneHue. [Ba
ero wegaespa “Xobout” n “BnactennH konew’ BmecTe C
“CunbmapunanoHom” N ApyrumMu ero HeOKOHYEHHbIMMU
npousseseHMAMN  OTKpPbLAIM  BOpoTa B  BoswebHoe
L,apcTBO, C03aHHoe C HenpeB3ONAEHHbIM
COBEPLUEHCTBOM, M MPeACTaBUAM BbICOKOe (3aHTe3n
ynTaowen nybanke c HecnpeueseHTHbIM  YCIEXom.
MponsseneHua ToNKMHa Bblan NepeBeseHbl NOYTH Ha BCe
A3bIKW M AWANEeKTbl MUpPaA, BbICOKO OUEHEeHbl U
aCCMMU/IMPOBA/INCb B  Pa3/INYHbIX Ky/abTypax. KHurm,
NOCTOAHHO YMTaemble yxe bonee 70 net, NtogbMun Beex
BO3pPacToOB, ypoBHEN 06pa30oBaHUA U HALMOHANLHOCTEN,
NoATBEPXKAAIOT STUM BeJIMKOE NIMTepaTypHOe MacTepCcTBo
aBTOpa M ero BUPTyO3HOE BAAZEHME «NTPUMEHNMOCTBIOY.

B sTOWM npe3eHTaLMm Mbl Npegnaraem paccCMOTPETb Kak
M no4yemy TBOpYeCTBO TOJIKMHA BbIWIO 33 PaMKU aHI/0-
CAKCOHCKOM  KyAbTypbl, 6bln0 NPUHATO W  CTano
HEOTHEM/IEMOM YaCTblO APYrOM KyAbTypbl, @ WMMEHHO
rpeyeckoi. Ha nepsblit B3rAA4 OTBET HA 3TOT BOMPOC
Ka)KeTcA MPOCTbIM, Y4YUTbIBas O4YEBUAHOE CXOACTBO
UcTtopum cospgaHua Apaa n Banapa c nctopuamm lNecnopga
n peyeckum [laHTEOHOM, HO MHOrve Belwm TpebytoT
b6onee raybokoro M ¢yHAAMEHTANbHOIO MU3Yy4YeHMus.
OCHOBbIBasACb HAa MWPOBbIX WMCCAELOBAHUAX W Halewn
WMHTYULMW, Mbl NPeACTaBUM BaM MOLLAroBOE CPaBHEHME U
nocrapaemca NPoAeMOHCTPMPOBATL peasbHble NPUYMHDI,
noyemy mup TONKMHA M ero repou TaK 06UMBI
NMOKONIEHUAMM FPEYECKUX YNTATENEN.
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Kolovos Dimitrios,

PhD candidate in historical linguistics
Thessaloniki, Greece
Democritus University of Thrace.

Tolkien’s Greek Influences - A
Subconscious Resonance (in English)

The work of J.R.R.Tolkien is a unique phenomenon.
His two masterpieces, The Hobbit and The Lord of
the Rings, along with The Silmarillion and his other
unfinished works, have formed a gateway into a
perfectly constructed magical realm that introduced
high fantasy to the reading public with
unprecedented success. They have been translated
into almost every language and dialect in the world
and have gained a high degree of acceptance and
assimilation in many different cultures. They are
being read continually for more than 70 years by
readers of all ages, education levels and ethnicity,
proving the author’s great literary mastery and his
virtuoso use of “applicability”.

In this presentation we propose to show how and
why Tolkien’s work was received, accepted and
made an integral part of a non-Anglo-Saxon culture,
namely the Greek. At first sight this question might
seem to have an easy answer, considering the
obvious similarities of the story of the Creation of
Arda and the Valar to those of Hesiod and the Greek
Dodekatheon, but there are deeper, more
fundamental reasons to be explored. Based on
international research and our own intuition, we
will present to you a step-by-step comparison and
we will attempt to demonstrate the real reasons
Tolkien’s world and heroes are so well loved by
generations of Greek readers.



CocHUH EBreHmin Buktoposuy,

KaHANAAT PUNONOTNYECKMX HaYK
HoBocunbupck, Poccua

HoBocmbupckana rocygapctBeHHana obaacTHaA HayvHas
6ubnnoteka.

Myrewecrsue B CtpaHy-Meuty: Cpegusembe
KakK npoaonXKeHue AETCKOou
XY[,0XXeCTBEHHOM UTPbl (Ha PYCCKOM A3biKe)

deHomeH urpbl B CTpaHy-MeuTy xopoLo n3secteH ¢ 1976
roga, Koraa 3to ABAEeHWe Brnepsble OblI0 PaccCMOTPEHO
OTeYyeCcTBEHHbIM (ONBKNOPUCTOM U AUTEPaTYpPOBELOM
Codbenr MuxainoBHon JlonTep U amepuKaHUEM
Pobeptom Cuneu, HO B MUcCnenoBaHMAX, MOCBALLEHHbIX
TBOpuecTBy [K. ToNKMHA, Tema 3Ta NoApPo6HO He
paccmaTpuBanacb. OTpenbHble YNOMWHAHUA  MOXKHO
HanTn B paboTe dxo3eda Jleiikoka [Laycock, Joseph P.
Dangerous Games: What the Moral Panic over Role-
Playing Games Says about Play, Religion, and Imagined
Worlds. University of California Press, 2015]. B
3apybeXKHbIX UCCNefOBAHMAX KOHUEMNUMA napakocma B
OCHOBHOM CBA3aHa C AEeTCKUMM TPaBMaMM, B TO BPEMSA KaK
C.M. Jlontep oTmeTMNa NUTEPATYPHbIN XapaKTep AETCKOM
urpbl B CTpaHy-MeuTy, eé LWMPOKYO PacnpoCTPaHEHHOCTb
B Cpeae AeTen, NoAyYaBLIMX Knaccuyeckoe obpasoBaHme,
1 rnyBoKyto CBSA3b C aHTUYHOM U KENIbTCKOM Mudoaornein u
NOMCKaMM COLMANbHOM CNpaBea/IMBOCTU, XapaKTePHbIMMU
ONA HapoAHOro MnosTU4Yeckoro Teop4yecTBa. [eTasbHbli
aHanu3 npowussedeHuit K. TonKMHa Ha  ¢oHe
bONBKNOPHDBIX, NUTEPATYPHbIX WU  MEMyapHbIX TEKCTOB
nosgosdeTr  pasBeATs Mup 06  YHUKANbHOCTU
NIUTEPATypHOro Hacneama aHMIMIACKOro nucaTena U
HeobxoaMMOCTM 0coboro noaxoda K W3YYEHWUO ero
TBOpPYECTBa.
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Voyage to the Dream-Land: Middle-
earth as a Paracosm. (in Russian)

Phenomenon of the Dream-Land game has been
well known since 1976, when it was described by
soviet specialist in folklore and literature S.M. Loiter
and American researcher Robert Silvey, but there
are no detailed researches on this subject in articles
and monographs devoted to literary works by
J.R.R.Tolkien, except some notes in Joseph P.
Laycock’s Dangerous Dangerous Games: What the
Moral Panic over Role-Playing Games Says about
Play, Religion, and Imagined Worlds (University of
California Press, 2015). In foreign researches this
phenomenon is related to the child psychological
trauma, while S.M. Loiter considered Dream-Land
game as a part of literary tradition widely known
among the children with classical education and
deep associated with Antique and Celtic mythology
and searching of social justice specific to folk poetry.
Ultimate analysis of the corpus of Tolkien’s works
against the background of folk, literary and memaoir
texts permits us to dispel the myth about unicity of
Tolkien’s literary heritage and necessity for special
methods of it’s research.



BorgaHoBa MonaHTa MuxannosHa,
KaHAnAaT GMUION0rMYeCcKNX HayK
n lMonarytuHa Bukropua BnagmmmnposHa,

CTyAEHTKa.

MockBa, Poccus.

MOCKOBCKWIA roCcyAapCTBEHHbIN IMHIBUCTUYECKUIA
YHUBEpPCUTET.

K BOnpocy o oMOpPUCTUHECKOW COCTAaBAAIOLLENM B
nosectu  [AXK.P.P.TonkmHa «Xo66but» (Ha
PYCCKOM A3bIKE)

MoBectb «Xo66uT» K. P. P. TonKMHA ABNSAETCA APKUM
obpasuom “high fantasy”, «BbICOKOW ¢3HTE3U» KaKk ee
XapaKTepusyeT amepmKaHcknii npogpeccop C.W. Sullivan. 3to —
CKa3Ka, HanucaHHaA Ana AeTei, U, C HEMEHbLUMM UHTEPECOM,
yntaemasa  B3poc/ibiMM.  CKasKa-KBECT,  CKasKa-daHTesw,
OCHOBaHHas Ha CKaHAMHaBCKOM mudonorum n
OpEeBHEaHrIMNCKOM anoce «beoBynbd». Mu13Hb 7]
NPUKAIOYEHUA  «HU3KOPOCNOro»  ManeHbKkoro  xo66uTa
BbI3bIBAIOT B NAaMATU SiereHabl 0 Koposie ApType U NyTewwecTBua
B nouckax CeAToro Mpaana. ABTOp Hamnucan NOBeCTb, NEPEXMB
Tpareguio MepBoii MMPOBOWN BOMHbI, BNeYaT/IeHNne OT KOTOpOoM
OTPa3nNOCh B ONUCAHUM BUTB MEXKAY CKA30YHbIMM CYLLECTBAMM.
[naBHbIN repoit — Bunbbo BarrvHc, ABNAACL NpeacTaBUTENEM
daHTasmmnmHoro MMpa, n3obpaxeH KaK TUMUYHBIN
[06ponopASOYHbIA  @HFAMYAHMH € €ro  NPaKTULU3MOM,
NPMBbIYKaMM, 06PA3OM KM3HU: NO YyTPaM NbeT YaLLKy Yan, 3aTem
KYpuUT TPYybKy, O04YeHb /obWUT CBOM A[OM-HOpY, ABASETCA
rocTenpuUUMHbIM X03MHOM. OH BefeT ceba KaK AXKEHT/IbMeH B
noboli  cuTyaumm, pgaxe OTNPaBAsACb B nyTewecTBue-
NPUKIOYEeHUe. Ero HecTaHgapTHoe MoOBeAeHWe 4acTo
IOMOPUCTUYHO M BbI3bIBAET Y/IbIOKY, YTO CO34aeT HanaHc mexay
CTPAWHbIMM M CMELIHbIMW CUTyaLMAMM, U ypaBHOBELIMBAET
BOCMPUATUE TPArMYeCcKUX cobbITUIN, MPOUCXOAALLMX C THOMaMMU,
npesBpaLLas UX B CMeLlHble cobblTMA. ABTOP CO34AET Nerkui,
MPOHMYHBIN CTUAb NOBECTBOBAHWA C NEPBbIX CTPaHMUL, KakK
JIMHTBUCTMYECKM, TAaK U CUTyaTMBHO. B 3TOM BMAWUTCA OLHO U3
OCHOBHbIX  OOCTOMHCTB  KHUTW.  Hanpumep, onucbiBas
npubanKalowmxca TPOAEN, aBTOP BCTaBAAET PUTMUYECKOe
CTUXOTBOpPEHMUE, NocTpoeHHoe Ha oHOMaToNun n
anAuTepaumax, YTo NpeBpaLLaeT CUTYaLMIO U3 YrpoKatowen B
CMelHyto. Urpa cnoBamu — ele OAWH crnocob, KoTopbim
nonb3yetcA aBTop A41A CO34aHUA  CKA30YHO-UPOHUYHOIO
noBecTBOBaHWA. MHOro3Ha4YHOCTb NPMBETCTBUA «Jobpoe yTpo»
B CTABLUEM YXKe K/acCMYeCcKUMm auanore mexay reHpanbdom u
Bunbbo BO Bpems nepBoi BCTpeuu, ABAAETCA APKUM NPUMEPOM.
Tponnu BbLIFAAAT He CTOMbKO  yCTpallalowe, CKO/bKO
HEeBOCNUTAHHO n HEKYNbTYPHO, yTo JocTturaetca
MCNO/Ib30BaHMEM A3blKa KOKHW, NPOCTOPEYHOro [AuanekTa
CpefHUX U HU3LIKMX CNOeB NOHOOHCKOro obuectsa. tOmop wm
NPOHMUA — 3TO OCOBEHHOCTM CTUAA aBTOPA, C MOMOLLIO KOTOPbIX
co34aeTca KUBOW M peasiucTUYHbIM 0bpa3 Buabbo, rnasBHbIN
repoil [0 KOHLLA OCTaeTCas «YenoBeYHbIM», CO BCEMU €ero
[OCTOMHCTBAMMU (HecTaxaTenbcTBO, apyxenobue) "
HeaocTaTKkamu (aomocen, NobUTENb NOECTb).
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Humorous Component in the Style of
J.R.R.Tolkien’sThe Hobbit(in Russian)

J. R.R.Tolkien’s The Hobbit is a fantasy story about the life
and journey of the little hobbit Bilbo Baggins. The quest
theme of the book reminds us of Scandinavian legends,
of Beowulf, the Old-English epic, and the legends of King
Arthur and the Holy Grail.

Bilbo Baggins, the main character, embarks on a journey
during which he has an adventure, and finds himself
doing and saying things altogether unexpected. Bilbo’s
journey is a kind of a metaphor showing the development
of his character, through overcoming evil and difficulties
through different situations both funny and tragic. The
novel is full of wit, humour and absurdities which help to
dig down into the fantasy made-up world of the hobbits,
dwarves, elves and other creatures. Humour helps the
reader to understand the personage better, whether one
is kind or evil.

The author creates humoristic effect both linguistically
and describing funny situations. The incorporation of wit
and funny elements can be treated as a comic relief along
with the mention of very grave issues. Thus, when the
dwarves meet cruel and wicked goblins for the first time
the seriousness of the situation is presented in a very
onomatopoeic way. But the funny alliterations make the
situation humorous.

Tolkien shows an effective balance between humor and
danger through many other funny situations. The
Cockney accent (used by the trolls) is another example of
this blend. Wit and ambiguous dialogues are abundant
throughout the novel. The first meeting between Bilbo
and the mysterious wizard Gandalf is a good example.
The greeting “Good morning” is very polysemantic in
their dialogue. One of the main advantages of the style
of the book is the use of wit and humour. They help the
author to create a true and realistic image of Bilbo who
remains friendly and human no matter what hardships he
faces.



Jlebepnesa EKaTepumHa lOpbeBHa
Niobepupl, Poccun
MHCTUTYT apxeonornmn Poccuiickoi akagemmnm Hayk

«CunbmapunnunoH»: paborta peaakropa u
BOCNpUATUE YntaTena (Ha npumepe croxera
06 yxoae MenuaH) (Ha pycckom A3biKe)

«KBeHTa CuabMapuUNNMOH», CBOA NpeaaHnii o Hambonee
ApeBHUX BpemeHax Apabl — KHWUTa, Tak U He 3aKOHYEeHHasnA
[K.P.P. TONKMHOM NpW }KU3HK; U3gaHKe ee noTpeboBano
oT Kpucrodepa TonkuHa (M npusnedyeHHoro um as Kes)
6onblWwoN pegakTopckon pabotbl. Ons 6onbliein yactu
rMas 3TO O3Ha4yano BblbOP OCHOBHOMO  TEKCTa,
YHUOUKALMIO UMEH, Ha3BaHWMN U cTeneHn noApobHOCTU
NoBeCcTBOBaHUA U T. 4. HO ANnA HECKONbKUX r/1aB B KOHLE
KHUMM cTosANa 3afadva  aKTUYecKM Co34aHuMA HOBOW
BEPCUM CIOXKETA, TaK U He CO3aHHOM CTapLuMm TONKUHOM.
B ocobeHHOCTM 3TO OTHOCMTCA K rnase «O nageHwun
Jopwuata», 4yto npusHasan n cam Kpuctodpep TONKMUH,
NOCBATMBLLMI 3TOWM rnaBe OTAENbHYHO 3aMeTKy B 11 Tome
«Uctopun Cpegmsemba». OgHAKO Aarke Npu CO343aHMMU
3TO  HOBOM Bepcum  OblAM MO BO3MOXKHOCTMU
MCNO/Ib30BaHbl Y)KE CyLEeCcTBYHOLLIME TEKCTbl, XoTA Obl
HenoApobHble M OTPbIBOYHbIE (HAampumep, OTAesbHble
3ameTkM). Ux oTbop M MCNonb3oBaHME MMENU LEe/blo
npexae BCEro co3gaHue eaMHOoro ClOXKeTa,
HEMNPOTMBOPEUYMBOTO M COYETAIOWErocAs C OCTa/ibHbIM
nosecrsoBaHnem. OpHako cam BblbOpP KOHKPETHOM
Bepcun, pobasneHve wan  oOTOpacbiBaHUE  KAKUX-TO
SNEMEHTOB, pPEeOAKTOPCKMM  OOMNOAHEHMA  WAU  UX
OTCYTCTBME CamM MO cebe MOryT BAMATL Ha BOCNpUATUE
ynTaTenem CloXKeTa.

XapaKTepHbIM NpPUMepom ABAAETCA OAMH M3 3NN3040B
JOpMaTCKoM rnaebl: cloxkeT o6 yxope u3 Jlopuata
Koponesbl MenvaH nocne rmbean ee  Myxa.
PaccmoTpeHne TONIKMHOBCKMX TEKCTOB MOKa3blBaeT, YTo
nocnefoBaTeNlbHO CyW,ecTBOBa/JM JABe €ro Bepcum,
pa3nnyaBlIMECA MOTUBAMM ee AeACTBUA — B TOM YMC/E U
B 6071ee paHHUX anu3oaax «CUIbMapUNINOHAY, CHOXKETHO
CBA3AHHbIX C A3HHbIM; 3aTeM MNOABUMAUCL 33aMETKM,
CBUAETENbCTBYIOWME O pPaA3MbIWIEHMAX Hag HOBOW
Bepcnen cobbituii. B «CuAbMapuAanMOH» B UTOre
OKas3a/cb BK/IOYEHbl GparMeHTbl BCeX Tpex 3Tanos
pa3BUTMA ClOXKETA; B [OKNage npeanpuHATa MNOMbITKa
MOKa3aTb, KaK UX COYETAaHME OTPAXKAeTCA Ha BOCMPUATUM
yuTaTenem 3TOro sNeMeHTa NOBECTBOBAHUA.
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The Silmarillion: The Work of the Editor
and the Perception of the Reader (on
the Example of the Story about the
Departure of Melian)

(in Russian)

The Quenta Silmarillion, a collection of legends
about the most ancient times of Arda, is a book
never completed by J.R.R. Tolkien during his
lifetime; publishing it required a lot of editorial work
from Christopher Tolkien (and Guy Kay, whom he
brought in). For most of the chapters, this meant the
choice of the main text, the unification of names,
titles and the degree of detail of the narrative, etc.
But for several chapters at the end of the book there
was the task of actually creating a new version of
the plot, never created by the elder Tolkien.

This applies in particular to the chapter Of the Ruin
of Doriath, which was admitted by Christopher
Tolkien himself, who devoted a separate note to this
chapter in the 11" volume of The History of Middle-
earth. However, even creating this new version, the
existing texts were used whenever possible, even if
not detailed and fragmentary (for example,
separate notes). Their selection and use were
primarily aimed at creating a single plot, consistent
and combined with the rest of the narrative.
However, the very choice of a specific version, the
addition or discarding of some elements, editorial
additions or their absence, in themselves, can affect
the reader’s perception of the plot.



Monorosa UHra AmutpumnesHa

Camapa, Poccus

CamapcKuit HauMoHaNbHbIN UcCeaoBaTeENbCKUI
yHUuBepcuTeT UMeHn akagemmka C.I. Koponésa

TpaHchopmauma mudponorembli
OCa)XAEHHOro ropoga B PMHaANbHOM cLueHe
rnasbl «BnacrennHa Koneu» «Ocapga
FoHpopa» (Ha pycckom A3biKe)

B poknage paccmaTpuBaeTca GMHANbHbINA 3NU304, rNasbl
naTon KHUrn «BnactennH Koneu» «The Siege of Gondor»
(«Ocapa TloHgopa»). B uacTtHocTH, uccneadytoTcs
MeXaHW3mMbl  QYHKLMOHMPOBAHMA B  3TOM  TEKCTe
CYLLLECTBYIOLMX B Ky/bType NPencTaBeHUI O FpaHuLLE U
eé nepeceyeHun. MpoBOAMTCA aHANN3 OPUTMHANBHOTO
TEKCTa M BbIABAAIOTCA TE€ GOHETUYECKME U CTUNUCTUYECKME
npuémsl, npu nomowm KoTtopbix [K.P.P. TONKMH
pocturaet adpdeKkTa NOrpy>KeHUa ymtatens B aNMUYECKUMn
KOHTeKcT. Cpeau  Takmx  NPMEMOB  HasblBatOTCA
annuTepauma, aHadpopa, NosTop. ABTOP AOKNA[A CUMTAET,
YTO OHM CNOCOBCTBYIOT MPUBAUMKEHUID MNPO3aUYECKOTO
dparmeHTa TeKcTa K popmam ApeBHEN N033nK, BeayLW MM
NPOUCXOXKAEHME eLé OT MArn4yecKkux, 3aKJuMHaTesNbHbIX
dbopmyn apxanmyecknx naeméH. B To Ke Bpemsa ocobyto
3HAYMMOCTb MMeeT TOT aKT, 4YTO apXauyvyeckuin w
repouMyecknMin  AWCKypc B TBOp4YecTBe  TONKMHA
B3aMMOAENCTBYET C AMCKYPCOM, KOTOPbIA BO3HMKAET B
XPUCTUAHCKOW KynbType. B pe3ynbTaTe acxaTtonornyeckas
cuTyauma  «obpeyéHHbli  ropoa/mom» - 3ameHseTca
CUTyaumen 3BKaTacTpodbl, HEXAAHHOIO CNAceHUsa U3BHE
6narofapa BMeLaTeNbCTBY TPAHCLEHAEHTHOM CUAbI (HO B
cnydyae TonKkMHA — He ob6aA3aTenbHO 60XeCcTBEHHOrO
npoucxoxaeHua). ®dparmeHt  «Ocagbl  [oHAopa»
COMOCTaB/IAETCA C HEKOTOPbIMW APYrMMW  3NU3043aMu
«BnactennHa Konewuy, B KOTOPbIX TaK}Ke aKTyannsmnpyetcs
Mmudosorema ocaxaéHHoro goma/ropoga. KopoTko
3aTparmeaeTca BOMpOC 06 WHTepnpeTayum
o0603HayeHHoro annsoaa B ¢unbme Mutepa AxekcoHa. B
pe3ynbTaTte Aenaetca Cneaylowumii BbiBOL: B pOMaHe
«Bnactennn Koneu» ctoxkeT muda n BoawWeOHON CKasKu
TpaHchopmupyeTca NOL  BAMAHMEM  XPUCTUMAHCKOM
KapTUHbI MMpa, NPUCYLLEN CAMOMYy aBTOpPY, a TaKkKe
COBPEMEHHbIX €My Peasiuii, U 3TO BbIPAXKAETCA KaK Ha
A3bIKOBbIX, TAaK W Ha CMbIC/IOBOM YPOBHAX TeKCTa
Mpodeccopa.

18

Pologova Inga Dmitrievna

Samara, Russia

Samara National Research University named after
S. P. Korolev

Metamorphosis of the Mythologeme of
the Besieged City in the Final Scene of
the Chapter “The Siege of Gondor”
(The Lord of the Rings) (in Russian)

The article examines the final episode of the fifth
chapter of the book The Lord of the Rings, The Siege
of Gondor. The author analyses the relevant means
of performance of cultural view of the border and
its crossing. The main intention is to analyze the
original text and to pinpoint the phonetic features
and stylistic devices used by J. R. R. Tolkien in order
to achieve the reader’s immersion in the epic
context. The above-mentioned devices include
alliteration, anaphora, and repetition. The author
presumes that it is possible to bring the prose
fragment of the text closer to the forms of ancient
poetry that originate from the magical, incantation
formulas of archaic tribes. Special attention is paid
to the fact that the archaic and heroic discourse in
Tolkien’s work interacts with the discourse specific
to Christian culture. As a result, the eschatological
scenario “the doomed city/house” is replaced by
the eucatastrophic scenario, an unexpected
external salvation due to the intervention of a
transcendental force (but in Tolkien’s case — not
necessarily of divine origin). The fragment of “The
Siege of Gondor” is compared with some other
episodes of “The Lord of the Rings”, which also
specify the mythologeme of the besieged
city/house. The article also considers the
interpretation of the indicated episode in the film by
Peter Jackson. The author comes to the conclusion
that in the novel “The Lord of the Rings” the plot of
the myth and the fairy tale is transformed under the
impact of Christian world perception inherent in the
author, as well as the relevant events, and it is
represented both at the linguistic and semantic
levels of the Professor’s text.



lopweHeBa NpnHa bopucosHa

KaHANAOaT UCTOPUYHECKNX HaYK
BopoHex, Poccua
BopoHeXCKM1I rocyapcTBEHHbIA YHUBEPCUTET

McTouHMKOBeauecKkuii nogxoa B
3apy6exXxHOM aKageMmunyeckom
TO/IKMHOBEAEHUN: OCHOBHbIE HanpaB/ieHUA
M pe3ynbTaTtbl.(HQ PYCCKOM A3bIKe)

B coBpemMeHHOM 3apybeXHOM M3y4YeHUW Hacneaus
JK.P.P. TonKMHa 04HMM M3 CambliX MONYAAPHbIX MOAX040B
CTajsla UCTOYHMKOBeaYeckuin (source criticism). Hayano
MCNO/Ib30BaHMIO 3TOro NOAX0A4a B TONIKMHOBEAEHUU 6bINO
nosnoxeHo B pabote T. lUnnnu «Jopora B Cpeansembe»
(1982). CyTb ero 3aknto4aeTcs B BbIABAEHUM U aHanu3e
WCTOYHUKOB CHOXKETOB, 00pa3soB WM Tem TBOPYECTBa
TONKMHA B TEKCTax Pa3HOro MPOMUCXOXKAEHUA U XKAHPOB.
Bo-nepBblX, 3TO NPOU3BEAEHUA  XY[AOMKECTBEHHOM
NIUTepaTypbl, BXOAUBLUEN B KPYr UTeHUsa TONKUHA, 3aTem,
TEKCTbl, OblBLIME HENOCPeACTBEHHbIM MPEeAMETOM ero
MHTEepeca KaK Y4YeHOro, HaKoOHel, MpousBeaeHun
Mundonormm pasHbix KyabTyp, He BXOAMBLUME HANPAMYHO B
cdepy HayyHbIX MHTepecoB TONKWHA, HO XOPOLWO emy
M3BecTHble. B BbicTynieHMM pedb NOMAET O Teopun wu
OCHOBHbIX MeT0AaX UCTOYHMKOBEAEHMA B MPUMEHEHMUN K
Hacneguio . P.P. TonkuHa, uenAx, OCHOBHbIX
TPYAHOCTAX W NepcneKkTuBax 3TOro noaxona. 3aTem Mbl
paccKa*Kem 0 CaMblIX BaxKHbIX Nyb6anKaumax, B TOM Yncne —
obobuwatowmx paboTtax, NOCBALLEHHbIX BbIABAEHHbIM Ha
CeroAHAWHNN AeHb UCTOYHMKam. Cpeam HUX ecTb KakK
M3BECTHble MHOrMm nbutensm ToOAKMHA WCTOYHUKU
ApPEBHErepMaHcKoro, OpeBHEaHrINNCKOro,
CKaHAMHABCKOro, CpeaHEeaHrIMMCKOro MnpoucxoxaeHue,
TaK U MeHee U3BeCTHble (aHrnuickaa nutepatypa XVI —
XVIII BB., «paHHee ¢p3aHTE3UN).
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Source Criticism in Foreign Academic
Tolkien Studies: Main Areas and
Results (in Russian)

Source criticism has become one of the most
popular methods in the modern foreign academic
Tolkien Studies. The beginning for using this
approach in the Tolkien Studies was laid by Th.
Shippey's The Road to Middle-Earth (1982). The
point of this method is to reveal and analyze the
sources of storylines, literary figures and themes of
J.R.R. Tolkien's heritage in the texts of different
genres and origins. First, these are fiction works
J.R.R. Tolkien read, then, the texts that were objects
of his research interest, finally, the works of
mythology coming from different cultures not from
J.R.R. Tolkien's direct research interest area yet
well-known to him. The paper will focus on the
theory and main methods of source criticism of
Tolkien's works, goals, main difficulties and
perspectives of this approach. After, we’ll speak on
the most important publications, including
summarizing ones, that concern the sources
revealed to date. Among them, there are the
sources of Old English, Old Norse, Middle-English
origin well-known to many Tolkien fans, as well as
less known ones (i.e., coming from the XVI — XVIII
English literature or “Early fantasy”)



MBaHKMBa MapunHa BnagummnpoBHa,

KaHANAAT PUNONOTNYECKMX HaYK
CaHkKrt-lNeTepbypr, Poccus
CaHKT-NeTepbyprcknin rocyAapCcTBEHHbIN YHUBEPCUTET

«Xo66utr, uaum TYyma wu obpatHO» M
CpaBHUTeNbHaAa Kaptorpadua: k. P. P.
TonKMH-pacckasumKk, Kaptorpad, nucartenp
(Ha pycckom f3biKe)

KapTtorpadwusa BXOOMT B LETCKyo nntepatypy
BennKkobpuUTaHMM U CTAaHOBUTCA BaXKHbIM NapaTeKCTyasibHbIM
3/1eMEHTOM AETCKOW KHUTU Ha pybeske XIX-XX BeKoB. K KOHLY
1920-x B OPUTAHCKOM OETCKOW AuTepaType CKNagplBaeTca
onpeaeneHHasa KapTorpaduyeckan Tpaguuma: TAroTerowme K
KapTam XaHpbl, XyAOXeCTBeHHble OCOBEHHOCTU AEeTCKOWM
KapTorpadun, pasmelleHne KapTbl B MPOCTPAHCTBE KHUIW,
pacnpegeneHve posae U COTPYAHWYECTBO MuMcaTens,
WNAOCTpaTopa, KapTtorpada m T1.4. «Xobbut, uan Tyga wm
obpatHo» AX.P.P. TONKWHa, C 0AHOM CTOPOHbI, BMUCbIBAETCA
B TPaaMUMIO U MOMKeT OblTb PAcCCMOTPEH B KOHTEKCTe
npeaLwecTByOWMX WNHTEHUMOHAbHbIX AETCKUX KHUT €
KapTorpadpuyeckmm snemeHtom: K 1937 rogy 3TO KHUMM
TaKux nucatenei Kak P.J1. CtTuseHcoH, I'. F'pam, K. M. Bappw,
A.A. MunH, A. PaHcom. C apyroli cTopoHbl, pabota Hag
«X066MTOM» AEMOHCTPUPYET HOBYIO, YHUKA/IbHYIO MPaKTUKY
B3aMMOAENCTBUA TEKCTA U N3006pakeHns. TONKMH BbICTyMaeT
34ecb OAHOBPEMEHHO KaK  paccKkasumk, Kaptorpad,
XYAOXHUK U MUCaTENb, YTO MEHAET NPMUBbIYHYIO TPAEKTOPUIO
B3aMMOAENCTBMA TEKCTyaNbHOrO M Bu3yanbHoro. Kapra
nepecraeT MrpaTb AOMNOJAHUTE/IbHYIO POJib UAMOCTPALMU K
TeKCcTy. TBopyecknit npouecc TONKMHA NOCTPOEH Ha
AKTMBHOM  B3aUMOZENCTBUM KapTorpaduyeckoro U
noBecTBOBaTe/IbHOro. PesynbTaTom nogobHoro
TBOPYECKOrO  Mpouecca  ABAAETCA  MyAbTUMeAniHoe
npousseaeHune, rae TeKCT M M306parkeHue BCTynatoT B 6osee
rnyboKylo CBfi3b, Pa3MbiBasi FPaHULY MeXay TEKCTOM W
napaTeKCTyanbHbIM  M300paxeHuem. [lBe  KapTbl W
NMOMELLEHHbIM Ha cynepobnoxky «Xobbuta» pPUCYHOK
TONKMHaA  pPaccMaTpPMBAlOTCA  KaK  BaXKHbIl  31eMeHT
ABTOPCKOrO 3aMbICNa M BOM/IOLWLEHUA, UX MECTO B KHUIE U
CBA3b C TEKCTOM WCCNeayloTcs B KOHTEKCTe OpuTaHCKoM
Tpaguuun OeTcKoro KHuromspgatenoctsa 1930-x. YumTtbiBas
BCIO 3HAYMMOCTb KapTtorpaduuyeckoro ana «Xobbuta»,
coBeTcKoe wu3gaHme 1976 ropa, KoTopoe npepnaraet
YMTaTeN0 HOBbIE WAMOCTPALMKU, CTaBUT BOMPOCHbI O TOM,
HaCKO/IbKO NoZ06Han NI0KaM3auma BU3YasbHOrO 3/1eMeHTa
npy paboTe ¢ MHOCTPAHHbIM W34aHMEM paspyliaeT
LLeNOCTHOCTb aBTOPCKOrO MPOU3BEAEHUA, WM  HACKONbKO
CUIbHBIM CTAHOBUTCA MCKa*KeHue npu nepesoae KHUMM WU
N34aHUKN ee C HOBbIMU UANIOCTPALMSAMU U HOBOM KapTOA.
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The Hobbit, or There and Back Again
and Comparative Cartography: J.R.R.
Tolkien as a Narrator, Cartographer,
and Writer (in Russian)

After 1883, when a map was incorporated in Treasure
Island of Robert Louis Stevenson, maps were
frequently used as an illustrative element in children’s
books. By the late 1920s certain cartographic
traditions in children’s bookmaking had been
developed: maps were associated with particular
genre, there appeared common cartographic devices,
there were particular places for maps in books,
author-illustrator-cartographer collaboration was
regulated. The Hobbit, or There and Back Again follows
the traditions set by R.L. Stevenson, J.M. Barrie, K.
Grahame, A.A. Milne, A. Ransome. However, at the
closer look The Hobbit demonstrates a unique way in
which text and illustration interact. As Tolkien worked
as a narrator, illustrator, cartographer, and writer, his
creative process made a strong bond between textual
and visual. As a result, maps became the integral part
of the narrative and were not yet another illustration
which could easily be omitted but. The two maps and
the dust jacket picture, key elements of Tolkien’s
conception, are compared and contrasted with the
conventions of children’s cartography of the 1930s.
The fact that they were omitted and replaced this new
illustration in the Soviet edition in 1976 raises two
major concerns: how crucial it was to the integrity of
the original and how the perception of the new book
altered from the original.



Cokonosa Jlapuca CepreesHa,

CTyAeHTKa
MockBa, Poccus,
NntepaTypHbIA MHCTUTYT UMeHu A. M. TopbKoro

Xopa v BocnpuaTue BpemeHu B JlereHaapuyme
XK. P. P. TonkuHa: ot YepTtoros be3spemeHbs
8,0 aHen ConHua n JIyHbl (Ha pyccKom f3biKe)

Co3gaHue B [A0CTaTOMHOM  Mepe  XYAOXKeCTBEeHHO-
ybeantenbHoro BbIMbILL/IEHHOTO mmpa Tpebyet
NPopaboTKM MHOXKeCTBa AeTanei: oT reoN0rmMYeckmx Ao
JIMHTBUCTUYECKUX, OT STHOrPadUUYECKUX A0 UCTOPUYECKMUX
— BNJIOTb A0 KaTteropuu spemeHun. [xoH PoHanba Pyan
TonknH B cBOEM JlereHgapnyme NponucbiBaeT HE TONIbKO
NoApPOGHYIO XPOHONOIMIO, HO W pasanyHble ¢opmbl
TeYEeHNs BPEMEHMU, YTO, B YMC/Ae Npodero, cnocobcTeyeT
CO34aHuto XYO0XKeCTBEHHO-ybeaAnTeNbHOTo
daHTe3nMHOro mumpa. Llenb Hawero AoKknaga — COCTaBuTb
Hanbosnee NosHOe NpeAcTaB/eHNe O XO04e U BOCNPUSTUM
BpeMeHM B pasnMyHbIX npoussepeHunax JlereHgapuyma
Ox. P. P. TonkuMHa, a Takke OOBACHUTb, KaKMmM
npuYnHamm pyKoBoACTBYeTCA nucaTtens, Korga
M300parkaeT ero MMEeHHO TaKoBbIM. B aOoknage Mmbl
npocneamm, Kak npeobparkaeTca BocnpuaTne BpeMeHu B
mupe Apabl C Te4eHMeM 3NO0X, PAa3BUTUEM MUPO3LAHUA U
NnosiBIEHNEM HapPOLOB C Pa3HON MPOAOMKUTENIbHOCTbIO
KU3HW, T.€. PaCCMOTPUM, KaK MOBAMNAAN HA HEro camo
co3gaHue Ja, Bocxog ConHua u JlyHbl, nNpobyxxaeHue
nogen nt.4. Mbl paccMoTpUM KoHuenuuto 6e3spemeHbs,
CYLLECTBYIOLLYIO KaK 3a npegenamum da, Tak M B YepTorax
MaHagoca, W  Hangem B HelW  onpeaeneHHble
NpPOTUBOPEUUS; CpPaBHUM pacxoxaeHue
«CnnbmapunnmoHa» n «KHUrn YTpayeHHbIX CKasaHuii» ¢
TOYKU 3PEHUA pPas3/INYHbIX BEpPCUM nosasaeHUA B Apae
BPeMEeHU KaK peHOMeHa; oTCcneamMm, B Kakme nepmoabl 1 B
KaKMUX NOKauMAX TeYyeHWe BPEMEHM OMUCbIBAETCA Kak
OT/INYHOE OT MNPUBLIYHOTO HaAM; BbIAENIMM MAPKEpPbI
BPEMEHU U ero U3MeHeHUA B TeKCTax — W, pasymeeTcs,
cAenaem BbIBOAbI O TOM, C Kakoi uenbto npodeccop
TonknH  crtonb  NogpobHo  npopabaTtbiBaeT  Bce
YNOMAHYTbIE HIOAHCbI.
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Passage and Perception of Time in J. R. R.
Tolkien’s Legendarium: from the Timeless
Halls to the Years of the Sun and the
Moon (in Russian)

Creating a sufficiently believable imaginary world
demands developing a wealth of detail: from
geology and linguistics to ethnography and history,
as well as the category of time. For his legendarium,
John Ronald Reuel Tolkien constructs not only a
detailed chronology but also different forms of the
passage of time, which, among other things,
contributes to creating a believable fantasy world.
The purpose of this paper is to formulate as
complete an understanding as possible of the
passage and the perception of time in different
works in Tolkien’s legendarium; and to explain for
what reasons the author shows time the way that
he does. This paper traces the transformations of
time perception in the world of Arda as Ages go by,
the universe unfolds, and races with different
lifespans appear, i.e., how the creation of Ea, the
first rising of the Sun and the Moon, the awakening
of Men, and other events change time perception.
We study the concept of timelessness, which is
relevant both outside Ea and in the Halls of Mandos,
and highlight certain contradictions in it; we
examine where The Silmarillion and The Book of Lost
Tales differ in their descriptions of how the
phenomenon of time appears in Arda; we look at
periods and locations where the passage of time is
different from what is familiar to us; we find
markers of time and its transformations in the texts;
and of course we make conclusions about why
Professor Tolkien develops these details so
painstakingly.



Eropos AHgpeit Muxannosuu,
KaHAMAaT UCTOPUYECKUX HaYK
Mckoscknit punmnan Akagemun ®CUH Poccum
n Eropos Mropb AHApeeBuY, CTyaeHT
MCKOBCKMUIA rocyAapCTBEHHbINM YHUBEPCUTET.
[ckos, Poccusa

CPaBHUTENbHbIN
CTPaHHUKa B
M TonkuHa (Ha

HopHe-Tect wu [HAaanbod:
aHanu3 o6pasa BeyHOoro
npoussepeHuax WMeHceHa
PYCCKOM fi3biKe)

Mepedpasnpya YMOepTo KO, MOMKHO KOHCTATUPOBATb,
YTO 3a4aCTYIO BaXKHble naeu 1 06pasbl NPOYNTAHHbBIX HAMM
KHUT WUCMbITbIBAOT BAWAHWE ApYyrMx 6Gosnee pPaHHUX
NPou3BeAEHUI, Pa3BUBAA W TBOPYECKU UHTEpPNpeTMpyA
CBA3AHHbIA C HUMW acCOUMATUBHBIN paa. Ha Haw B3rnag,
He COCTaB/IAIOT B 3TOM MJIAaHE UCKIIOYEHUA U HEKOTOPbIE
KNtoueBble NepcoHaku ns Tekctos Jx.P.P. TonkuHa (1892-
1973), B YacTHOCTM, 06pa3 TaUHCTBEHHOIO BCEBEAYLLErO
BbIXOALLA U3 SIereH4apHoro Npowaoro B Anue bpoasayero
BosiwebHMKA MHaoanbda, BbINOIHAOLWENO ponb
cBoeobpa3HOro KatanmsaTopa [ANA 3aBA3KM CHOXKeTa
«Xobbuta» u «BnactenMHa Koney». HeoxuaaHHoe
nosiBJeHMe YKa3aHHOro NePCOHaKa B KAYeCTBE HE3BAHOIO
rocta ABAAETCA MOBOPOTHbIM MOMEHTOM B OMMCAHWUM
KM3HW  [NaBHbIX TrepoeB [JaHHbIX KHur. A ero
nepBoHaya/sbHOE ONUCaHWe B 3MNU304e, CBA3AHHOM C
MOMEHTOM BBEAEHWST 3TOM 3HaYMmMmon ourypbl B
TONIKUHOBCKMIA anog, [,0BOJIbHO OTYETANBO
NepeKk/JKaeTca C JIMYHOCTHBIMU  XapaKTepUCTUKaMM
nepBoObITHOrO CKUTanbLa W3 pomaHa «HopHe-TecT»
HobeneBckoro naypeata MoxaHHeca B. Mencena (1873-
1950), BocxogsA 4Yepe3s HEro W HenocpeacTBEHHO
anennvpya K HamHoro 6osnee apeBHemMy MPOTOTUMY M3
CKaHAMHaBCKOM MUONOrmn.

Mpn 3TOM BHYTPEHHAA KaHBAa MPOM3BEAEHUIN ABYX
aBTOPOB HEe3aBUCMMa M CAMOCTOATENIbHA, HO BHELIHWE
JeTann  wn  obwWaa  ClOXKeTHaA aypa  MnosB/AeHMA
OONTOMUBYLLETO  CTPAHHUKA UMEKT  HEeCOMHEHHble
coBnafeHnA. 34ecb U CXOXKecCTb BHelwHero obauka, u
obcToAaTenbcTBa BCTpeY nyTewecTBEHHUKA
OOUNCTOPUYECKMX 3anoxu C npeacTtasuTenamm
noscegHEBHON peanbHOCTM, GaKT €ro AOATUX OT/YYeK,
MOTMBbl W MNPUYUHbI  PEryAPHbIX  BO3BPALLEHMUN,
3HAKOMCTBO W ApyxKba € npepcTaBUTENAMM CcTapLieit
BETBM MPUHMUMAIOLLEN CTOPOHbI, BAUAHUE, OKa3blBaemoe
Ha WX NOTOMKOB M T.n. Ocobas e LEHHOCTb 3TOro
KOJIOPUTHOTO NIMTEPATYPHOro NepcoHarka, HeCMOTPA Ha
BCHO MaprmHanbHOCTb ero 06pasa }KU3Hu, CBA3aHa C POJbto
HOCUTENs BaXHOM MHOOPMALMMK, UMetoWel UuHoraa
cyabbOHOCHOE 3HauyeHMe AnsA HacToAwero u Gyayuiero
OPpYrux repoes.
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Norne-Gest and Gandalf: a Comparative
Analysis of the Image of the Eternal
Wanderer in the Works of Jensen and
Tolkien (in Russian)

To paraphrase Umberto Eco, we can state that often
important ideas and images of books we read are
influenced by other earlier works, developing and
creatively interpreting the associative series
associated with them.

In our opinion, some key characters from the texts
of J.R.R. are not exceptions in this regard. Tolkien
(1892-1973), in particular, the image of a
mysterious all-leading native of the legendary past
in the person of a stray wizard Gandalf, who acts as
a kind of catalyst for the plot of The Hobbit and The
Lord of the Rings. The unexpected appearance of
this character as an uninvited guest is a turning
point in the description of the life of the main
characters of these books. And his initial description
in the episode related to the moment of the
introduction of this significant figure into the
Tolkien epic quite clearly echoes the personal
characteristics of the primitive wanderer from the
novel Norne-Gest by Nobel laureate Johannes V.
Jensen (1873-1950), going back through it and
directly appealing to a much older prototype from
Scandinavian mythology.

At the same time, the inner canvas of the works of
the two authors is independent and independent,
but the external details and the general plot aura of
the appearance of a long-lived wanderer have
undeniable coincidences. Here is the similarity of
appearance, and the circumstances of the meetings
of the traveler of the prehistoric era with
representatives of everyday reality, the fact of his
long absences, motives and reasons for regular
returns, acquaintance and friendship with
representatives of the senior branch of the host
party, the influence exerted on their descendants,
etc. The special value of this colorful literary
character, despite all the marginality of his lifestyle,
he is associated with the role of a bearer of
important information, sometimes of fateful
importance to the present and future of other
heroes.



LWynbmaH KceHuna ImutpuesHa,

CTYAEHTKa

Cumdepononb, Kpbim

Kpbimcknin ®eaepanbHbiii YHUBEPCUTET
um.B.U. BepHaackoro

dapeHAuNb, BeAnyauwmi: NnpoToTunbl obpasa,
OeTaNun UCTOPpUK, BOCNPUATUE NepPCoHaXKa (Ha
PYCCKOM A3bIKE)

Teopyectso . P.P. ToNKMHA BO MHOrOM OnNupaeTca Ha
nepeXuTbihi MM OMbIT — MUCTUYECKUIN, BOEHHbIN,
NnTepaTypHbIin. He pa3 u3 cnyyaliHo yCAbILWAHHOTO CNOBa,
KOPHA, NPUCTAaBKN Y HEFO POXKAANNCH UAEN CODBCTBEHHbIX
A3bIKOB, M3 KPacMBOro 3BYy4allero MMeHHO MOoABAANACH
UCTOpMA NEepCcoHarka. B Tom uncne ato KacaetcAa obpasa
dapeHpmnna, nonyanbda, AENCTBMA KOTOPOro 3aBepLuatoT
ClOXKeTHyI0 ngeto Cunbmapunnos. Mo ¢akTy, NOCONLCTBO
JapeHAuNA— KA4veBana U NocnegHAa 13 BENUKUX NO3M,
COCTaBNAOLWMX CloXeT «CnNbMapuUNNNOoHa», He
obopmMmneHHan, OAHAKO B OTAenbHyto paboty. OHa
BM/JieTeHa B MUpP U yepe3 ynomuHaHue BO «BnactenuHe
Koney». o onyb6anKoBaHHbIM MaTepuanam MOMXKHO
npocneanTb ero UCTOPUIO U ee CIOXKETHble U3MeHeHuA OT
POXAEHUA A0 OKOHYaHWA MUCCUKN. HaKoHeL, 3TO OA4MH U3
paHee Bcero noABMBLUMXCA repoeB JlereHaapuyma, yemn
obpa3 npetepnen [0CTaToyHoe KO/INYecTBO
TpaHchopMaunii; HEM3MEHHO OCTaBanacb €ro BarKkHas,
MECCMaHCKaa No aHanorMm ponab. B poknape 6Gyaper
npoBeAeHa NMHUA MeXAy CHXXeTaMK, OTpParkatowmmm
NCTOPWIO BOSHUKHOBEHUA 06pa3a JapeHamMnA: oT NepsBoro
YNOMWHAHWA [0 NOCNeAHMX  M34aHHbIX  pPaboT MU
npeacToAwmMX naaHax ulgatenein HeonybaMKOBaHHOrO
TBOpyecTBa TonKuHa. bygetr nposegéH  aHanums
«MeCCMaHCKoro» B obpase M KOHTEKCTHble napanienu
OAHHOTO C/NoBa B AHI/IOCAKCOHCKOM WM FepMaHCKoWn
nutepatype. [OKnagumk, Kpome TOro, KOCHeTcA
OLHOMMEHHOW 3Be3abl, N0 paKTy — camoro dapeHauns,
npeobpasnBwerocs B  CUMBO/A,  PaAcCMOTpUT  ee
YNOMUHAHMA 1 HabaoaeHua ToNKMHA 3a aCTPOHOMMUEN B
OAaHHOM KOHTEKCTe, a TaKXe KuHemaTtorpapuyeckoe
ocBellleHne JapeHAunsa B BblweAWwnX KMHOaAaNTaumax
TonkuHa. B paboTe TakKe caenaHa MONbITKA MNPOBECTM
CPaBHUTENbHbIN aHanus nonynapHoCcTU 3TON,
ueHTpanbHoro pana JlereHgapuyma obpasa B cpege
COBPEMEHHbIX TOZIKWHUCTOB — POCCUMNCKUX U 3apyDesKHbIX,
n pasbopa npuunH. Ana storo 6yaer nposeaeH onpoc B
page cneunanmsnpylowmMxca Ha TeopyecTBe TONKMHA
rpynn  BKoHTaKTe, pe3ynbTaTbl KOTOPOro, npuv uUX
penpe3eHTaTUBHOCTY, CMOryT  Aatb  NOHWUMaHwue,
BOCMPUHMMAIOT AN ITOFO NEepcoHaxa COBPEMEHHble
TONKMHUCTbI KaK BaXKHbI1 CUMBOJ, MW KaK eLle OAHOTO
nepcoHaxa NtobUMON KHUTU.
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Earendel the Greatest: Prototypes of the
Character, Details of History, Reception (in
Russian)

J.R.R. Tolkien’s works draws heavily on his
experiences — mystical, military, literary. More than
once, a word, a root or a prefix he heard by chance
has given birth to ideas for his own languages, a
character’s story has emerged from a beautiful-
sounding name. This includes the image of Earendil,
the half elf whose actions complete the story idea
of the Silmarils. In fact, Earendil’s embassy is the key
and last of the great poems that make up the plot of
The Silmarillion, not framed as a separate work
however. It is woven into the world and through
mention in The Lord of the Rings. From the
published material it is possible to trace its history
and its plot changes from birth to the end of the
mission. Finally, it is one of the earliest appearing
heroes of the Legendarium, whose image has
undergone a fair number of transformations; what
has remained constant is his important, “messianic”
role by analogy. The presentation will draw a line
between the stories reflecting the origins of the
image of Edrendil: from the first mention to the
latest published works and the forthcoming plans of
publishers of Tolkien’s unpublished works. There
will be an analysis of the ‘messianic’ in the image
and contextual parallels for the word in Anglo-Saxon
and Germanic literature. The speaker will also touch
on the eponymous star, in fact, the ‘hero
transformed into a symbol’ himself, examine the
references to the Iluminary and Tolkien’s
observations on astronomy in this context, as well
as cinematic coverage of Edrendil in Tolkien’s film
adaptations that have appeared. The paper also
attempts a comparative analysis of the popularity of
this image, central to the Legendarium, among
modern Tolkienists — Russian and foreign — and a
parsing of the reasons for it. For this purpose, a
survey will be conducted in a number of groups
specializing on Tolkien’s works in VKontakte, the
results of which, if representative, can give an
understanding of whether modern Tolkienists
perceive this character as an important symbol, or
just another character from a favourite book.



LUtetHMaH Mapus AnekcaHapOBHa,

KaHAnAAT GMUION0rMYeCcKNX HayK
MockBa, Poccus
BbiCLlaA WKOMAA SKOHOMMUKM

CoLMOKYNbTYpPHbIE CMbICAbl «BnactenmHa
Kosey»: TpaHCMeauiiHanA TpaHchopmauma (Ha
PYCCKOM fi3biKe)

«BnactenuH Koneu» OK.P.P. TonkmMHa npeacrasnset coboi
npumep TpaHCMeAUIMHOM TpaHCHOPMALLMM CMbICIOB. MOXKHO
roBOPMTb O TOM, YTO Ha AaHHbIN MOMEHT «BiacTennH Koneu»
MPOYHO 3aKPenuacaA B CUCTEME MUPOBOM  Ky/bTypbl,
npeactaBnaas  coboil  KOMMNEKCHbIN  TpaHCMeAWNMHbIN
deHomeH. [lpouecc  aKTya/nMs3aumu  OCyLLeCTBAsEeTCA
6narogapa Kak 3KpaHW3auuu TPUIOTUW, OCYLLECTBJIEHHOM
Mutepom [KEKCOHOM, Tak WU nociaeayrowum meguiHbIM
npoekTam (3KpaHm3auma «XobbuTa», NpPoeKkT cepuana
cepsuca Amazon B 2022 v T1.4.). B pamKkax KOHBEpPreHTHoM
KyabTypbl (. [IXKEHKUHC MOMKHO MpeanosioxuTb, 4To
«BnactenMH Koneu» Kak cucTtema o06pasoB M CMbICIOB
CyLLEecTBYEeT Ha HECKOJIbKMX YPOBHAX OAHOBPEMEHHO: KaK
3aKOH4YeHHOEe nnTepaTypHoe npounsseneHue, KakK
BM3Yya/ibHAA AOMMHAHTA W KaK yHMBEpCasbHAA KynbTypHas
eamHuua (mem B TepMmuHonorum P. [JokMH3a).

MopobHas TpaHchopmauma o0b61agaeT Kak CUIbHBIMU, TaK U
cnabbimn  ctopoHamu. C  OOHOM CTOPOHbI, 3TO Aaer
BO3MOXHOCTb «BnactennHy Konewu» CoXpaHATb NOCTOAHHYO
aKTyaNbHOCTb  ANA  MAcCOBOrO  CO3HaHuA,  byayuu
BCTPOEHHbIM B CUCTEMY COLIMOKYNbTYPHbIX KOMMYHUKALUNA.
C ppyroi CTOpPOHbI, 3TO AeNaeT TPUAOTUIO YA3BUMON nepes,
pa3sHOObpPasHbIMM UHTEpNpeTauuamMM B pPamMKax ToW wam
WHOM 06LLLECTBEHHO-MO/IMTUYECKOKN NOBECTKM.

Takum obpasom, NpPoOUCXoanT cBoeobpasHoe
WMHCTa/IMPOBaHNE  MO3OHENWMX  MHTepnpeTauui B
CMbIC/IOBYIO TKaHb TPUAOrMU. B HacToAwMiA MOMEHT 3TO
KacaeTcs CleaylolmMX acneKkToB: MY/NbTUKYIbTYpaansm wu
pasHoobpasve,  Hannume/OTCyTCTBME  aHTUCEMMUTM3MA,
pasnnyHble acnekTbl GeMUHU3Ma, a TakKe TpaHchopmaLmsa
3TUYECKMX KaTeropuit.

Mpu 3TOM — 4YTO KpaWMHe BA)KHO — HW JIOTMKA aBTOPCKOro
TEKCTa, HM 3a40KYMEHTUPOBAHHAA no3uuna camoro Ix.P.P.
TonkMHa No TeM WM UHBIM BOMPOCaM AAJIEKO He Bcerga
NPUHMMAETCA UCCNeaoBaTeNAMMN BO BHMMaHMe. Tak, rosops
cnoBammn  P.  bapTa, ycuamMBaeTca  pasHULA  MeXay
npovsBeaeHnem n TeKCTOM. MMeHHO TeKcT B H6apToBCKOM
NOHUMaHMKM obecrneynmBaeT 0cobblit MoAyC CyLLeCTBOBaHMA
«BnactenMHa Koneu» - Kak OTKPbITOe Mpou3BedeHue C
NPaKTUYeCKM 6ECKOHEYHbIM KO/IMYECTBOM TPAKTOBOK.

B uTore Ham HeobxogMmo onpefenuTb: rae rpaHuua, 3a
KOTOPOW HOBble WMHTEPNpPeTauMn MOTyT HayaTb YrpoXKaTb
LLe/I0OCTHOCTM NPOM3BEAEHMS, KaKOBbl GaKTOPbl OTUYKAEHMA
aBTOpa OT TEKCTa WM KaK 3TO OT4YYXKAEeHWe BAMAET Ha
3a/10’KEHHYIO0 aBTOPOM CUCTEMY STUYECKMX KaTeropuii.
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Transmedia Transformation of Social-
Cultural Meanings of The Lord of the Rings
(in Russian)

The “Lord of the Rings” gives us a perfect example of
transmedia transformation of initial author’s
meanings. Nowadays Tolkien’s trilogy being a
prominent part of world culture is a complex
transmedia phenomenon. Its actuality is based upon
Peter Jackson’s film adaptations (2001-2003) as well as
upon further media projects — The Hobbit film series
(2012-2014), the forthcoming Amazon series etc.
Within the frame of convergence culture (H. Jenkings)
the “Lord of the Rings’ exists on several different levels
simultaneously: as a literary masterpiece, as a visual
dominant and a universal unit carrying a cultural code
(‘meme’ according to R. Dawkins).

Such position provides both of strong and weak points.
On the one hand, the trilogy maintains its place in
mass consciousness being a considerable part of
media sphere. On the other hand, it makes the “Lord
of the Rings” extremely vulnerable to miscellaneous
interpretations (and misinterpretations as well)
generated by the current social and cultural agenda.
Most actual among them are: multiculturalism and
diversity, the presence/absence of race issues and
antisemitism, the lack of gender balance and — last but
not the least — a profound transfiguration of ethic
system.

Moreover, in this case the views of Tolkien himself as
well as specifics of historical and cultural context are
seldom taken into consideration. Therefore, the gap
between the ‘work’ and the ‘text’ (following Roland
Barthes’ theory) is becoming more and more dramatic.
Being the ‘text’ — not ‘work’ — LOTR acquires a
particular modus existendi: as an open structure with
innumerous ways of understanding.

Obviously, it will lead to installing of different
(sometimes controversial) meanings into the semantic
layers of the trilogy. Would it result in the death of
author (literal as well as symbolical) and to possible
cancelling of Tolkien?



Moitxkec JleoHna Bnagummposuy
MockBa, Poccus
NHcTuTyT BusHeca n amsaiiHa (B&D)

«fl nobno mey He 3a TO, YTO OH OCTPbI»:
TBOpYecTBO TONIKMHA KaK UCTOYHUK U peLueHue
npo6bnembl  MMNAMUMUTHOIO  pacusma B
“DungeonsandDragons”(Ha pycckom A3bike)

Tema Mmoero [oKNaga — WUMNAWUMTHBIA pacusm B
$aHTE3NMHOM HacToNbHOW poneBoi urpe Dungeons and
Dragons, BnanaHve TO/NIKMHA HA €ro BO3HMKHOBEHME U
BO3MOXHOCTb MCMO/Ib30BaTb €ro TBOPYECTBO KaK KoY K
peweHno 3Ton npobnembl. A aHanmsmpyto D&D,
MCNo/ib3yA 3aMMCTBOBAHHbIE M3 game studies KoHuenuum
addopaaHcoB 1 NpoueaypHON PUTOPUKNA.

Mpo UMNAUMLUKUTHBIA pacn3m B mupax D&D HeoaHOKpPATHO
roBOpPUAN NuUcaTenu, y4éHble U reim-am3amHepbl, 4acTo
BO3BOAA €ro K 3aMMcTBOBaHMAM 13 TONKMHA. B yacTHOCTH,

6narogapa Hemy MON-Ky/AbTypa HaTypa/av3upoBana
npobaemaTMyHoe MOHMMaHWE pacbl Kak HepaspbiBHO
coefvHsoLWeNn 6uonornyeckme XapPaKTePUCTUKM,

Ky/1IbTYpYy, MMPOBO33peHMEe U HaBblkK. B nocnegHue roapbl
Mbl CTa/IM CBMAETENAMMN HECKOIbKMX MOMbITOK MCNPaBUTb
3Ty cuTyaumio. K npumepy, pa3paboTyuMkm HoOBOW
pegakumm D&D pasgennnn pacy TEMHbIX 3/1bdOB Ha
HECKONIbKO BETBEW, HEKOTOPbIE M3 KOTOPbIX 0603HAYeEHbI
Kak «gobpbley.

Ho  Takue NonNbITKK WUTHOPUPYIOT  K/KOYEBYIO
XapaKTEPUCTMKY  HACTO/IbHbIX  POAEBbIX  wUrp  —
MHTEPaKTUBHOCTb, BO3MOHOCTb WIPOKa C034aBaTb

nepcoHaxa W BAMATb Ha MWD WUrPbl, B pPaMKax
OnNpefenéHHbIX OrpaHMYeHW, 3aZaHHbIX MpPaBUAaMM.
OcHoBHasa npobnema COCTOUT He B TOM, YTO TEKCTOBble
OMMCaHUA pac BOCNPOU3BOAAT PACUCTCKME CTEPEeOTUnbI, a
B TOM, YTO Urpa co3paéT apdopaaHcbl ANA CO34aHUA U
OTbIFpPbIA MNepcoHaXa-pacucta, AeWCTBMA U B3rAA4bl
KoToporo He o0603HayaloTcA, Kak HesTuyHble. D&D
coBepLUaeT nNpoLeypHOe BblCKa3blBaHME, YTO Npobaema
pacusma pelsaeTca aKKypaTHbIM Bblbopom 06BEKTOB
HEeHaBWCTU, K NPUMeEpY, pacbl OPKOB, a HE B Pacn3Me, Kak
TaKOBOM.

OAMH 13 BO3MOXKHbIX NyTel paspeLleHus 3Tol npobaembl
COCTOMT B TOM, 4TObBbl NEpPecMOTpeTb OTHOLWEHWE K
HACUAUIO, 3a/10XKEHHOE B UIPOBYHO MexaHuKy D&D. U gna
3TOro reim-gusaliHepam HeobxoAMMO He NpeoaosieBaTb
Hacnegue TONKWHA, a, HaNPOTUB, 3aHOBO MNEPeoTKPbITb
ero TBOPYECTBO, COCPeAOoTauYMBaACb He Ha MOCTPOEHUMU
MWpPa, a Ha ClOXKeTax M CTOAWEN 33 HUMM MOPaaW,
KOoTopble OblIM  NPOUTHOPUPOBAHbI  paspaboTymKkamm
OpUTMHaNbHbIX peaakumin D&D.
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| Do Not Love the Bright Sword for Its
Sharpness: Tolkien’s Work as a Source and
a Remedy for Implicit Racism of “Dungeons
and Dragons” (in Russian)

My talk is dedicated to the discussion of implicit
racism in the tabletop role-playing game Dungeons
and Dragons, Tolkien’s influence on its emergence
and the possibility to use his legacy as a way to solve
this problem. | analyze D&D using concepts of
affordances and procedural rhetoric borrowed from
game studies.

Implicit racism in the worlds of D&D were discussed
at length by researchers, writers and game
designer, and the blame for it is often laid on
Tolkien. In particular, his books allowed pop culture
to naturalize the understanding of race as conflation
of biology, culture and abilities.

There were a lot of attempts to rectify the situation,
but most of them ignored key characteristic of D&D
— interactivity, the ability of players to influence the
game world. Main problem lies not in the textual
descriptions of races reproducing racist
stereotypes, but in the affordances for creating and
playing a racist character without corresponding
moral dilemmas. D&D makes a procedural
statement that the problem of racism is solved by
simple act of pointing deserving object of hatred, for
example, the orcs or dark elves.

One possible way to address this problem is to
redefine the way D&D mechanics handle violence.
And for this, game designers need not to overcome
the legacy of Tolkien, but, on the contrary, to
rediscover his work anew, focusing not on the
world-building, but on his narratives, conflicts and
the morals behind them, which were ignored by the
developers of the original editions of D&D.



CeprneHko NHHa AHaTONbeBHa,

KaHAnAAT GMUION0rMYeCcKNX HayK
CaHkKrt-lNeTepbypr, Poccus

UHCTUTYT pycCcKOWM nnuTepaTtypbl PoccMinckon akagemmmn
HayK

«BnacrtenuH koney» XK. P. P. TonknHa n
aBTobuorpaduruecknii HappaTMs POCCUNCKUX
yuTaTeneu nocnegHei Tpetn XX — Havyana XXI
BB. (HO pyCCKOM fA3biKe)

B foKnage paccmaTpmBaeTcAa OAMH M3 YacCTHbIX BOMPOCOB
YMTaATENbCKOW peuenuumn TBopyecTsa ToskMHa B Poccuu, a
MMEHHO — KaKoe MeCTo B  KOHCTPYMPOBAHWUU
aBTobuorpaduyeckoro HappaTtMBa ynTaTenemn-
TONKMHWUCTOB U HE-TONIKMHWUCTOB 3aHMMAEeT 3HAKOMCTBO C
pomaHom «BnactenuH Koneupy.

UccneposaHme 6asmpyeTca Ha TEKCTaxX ABYXCOT MHTEPBLIO,
B3ATbIX Y PECMOHAEHTOB, NPUHASNEXAWMX K pPasHbIM
nokoneHunAam — ot 1960-x roaos poxkaeHuna go 2000-x rr.
B ¢oKyce BHMMaHMA — paccKasbl PecnoHAEHTOB O TOM,
KOrga M NpuM Kakux OOCTOATENbCTBAaX OHWM MNpPOYMTaNU
POMaH, ¥ 4TO 33 3TUM MOC/1Ie40Ba0. 3TM BOCNOMUHAHUA B
COBOKYMHOCTM 0BOpasytoT eAnHbIA KTEKCT-MeMopaT», rae

MOXHO  BblAeNNTb pAa  TUMUYHBIX  «KYUTATESIbCKUX
cmyau,mﬁ» N CXOXHUX HaAppPaTUBHbIX Kauwe, XOoTA
PeCnoHAEHTbI npuHagnexart K Pa3/IN4HbIM

COLMOKYNbTYPHbIM M BO3PACTHbLIM rpynnam, U NPOXnBaroT
B pasHbiXx ropogax Poccum u BaukHero 3apybexkbs. B
CTPYKType aBTOBMOrpaduyeckoro HappaTMea unTaTenen-
TOJIKWHUCTOB 3HAKOMCTBO C pPOMAHOM «BnacTennH Koneu»
Yyalle Bcero 3aHMmaeT ocoboe mecTo: sToMy COb6bITUIO
npunucbiBaeTcs 3HaYeHue KOHCTPYUpYloLero,
YyNopAaA0YMBaOLLErO, @ 3a4aCTy0 U MUDONOTU3NPYIOLLETO
XapakTtepa. [nA 3TUX PacCKa30B XapaKTEPEeH BbICOKWA
YpoBeHb pedaeKkcnn u MUCNoBeAaNbHOCTU, CHOXKETHOE
NMOCTPOEHME, MMEIOLEe YETKO BbIPAXKEHHYIO 3aBA3KY,
pa3BA3KY " Ky/IbMUHaLMI0. MoBTOpPEHHbIM
(NnporoBoOpeHHbIM MAM 3aNUCaHHbINA) HECKOIbKO pa3 TEeKCT
O TOM, KaK Mpousowna nepBasA BCTpeYa C KHUIOM
«BnactennH  Koneuw» WM 4YTO  CAYYUIOCb  MOTOM,
npeBpawaeTcA B KaHOHUYECKYID WCTOPUIO, 3/1EMEHT
JIMYHOrO MMPOTBOPYECTBA, U HaYMHAET PYHKLMOHMPOBATD
y)e B [AaHHOM KadectBe. UCTOpMM O u4MTaTENbCKOM
MHULMAUMKM B MUP TONKMHA BNUCAHbI B COLLMOKYNbTYPHbIN
KOHTEKCT NO34He-COBETCKOM W MOCTCOBETCKOM 3MOX.
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The Lord of the Rings by J.R.R. Tolkien and
the Autobiographical Narrative of Russian
Readers in the Last Third of the XX — Early
XXI Centuries (in Russian)

The report examines one of the particular issues of
the reader’s reception of Tolkien’s work in Russia,
namely, what place in the construction of the
autobiographical narrative of Tolkien and non-
Tolkien readers is occupied by acquaintance with
the novel The Lord of the Rings.

The research is based on the texts of two hundred
interviews taken with respondents from different
generations — from the 1960s of birth to the 2000s.
The focus is on the respondents’ stories about when
and under what circumstances they read the novel,
and what followed. These memories form a
“common text”, where a number of typical “reading
situations” and similar narrative clichés can be
distinguished, although the respondents belong to
different socio-cultural and age groups and live in
different cities of Russia and other countries. In the
structure of the autobiographical narrative of
Tolkien readers, acquaintance with the novel The
Lord of the Rings most often occupies a special
place: this event is attributed to the significance of
a constructive, ordering, and often mythologizing
character. These stories are characterized by a high
level of reflection and sincerity, a plot structure that
has a clearly expressed outset, denouement and
culmination. This text, repeated several times about
how the first meeting with the book The Lord of the
Rings took place and what happened later, turns
into a canonical story, an element of personal myth-
making, and begins to function already in this
capacity. The stories about reading initiation into
Tolkien’s world are connected in the socio-cultural
context in the late Soviet and post-Soviet periods.



LLlyctoBa 9naMHa BUKTOPOBHa,

KaHAnAAT GMUION0rMYeCcKNX HayK
KasaHb, Poccua
KasaHckuii (MpuBoaKCKMin) deaepanbHbiii yHUBEPCUTET

Mapoama Kak ¢opma  Xy[oXKeCTBEHHOro
ocmbicneHua Teopyectsa K. P. P. TonkuHa B
Poccuun(Ha pycckom a3oike)

UccnepoBaHMe NOCBALLEHO NApoauK NpousseaeHuin .
P. P. TonkMeHa B Poccum Kak cnocoby wmx
XYLO0XKEeCTBEHHOTO  OCMbIC/IEHMA B PaMKax PYCCKOM
nnTepaTypbl M KyNbTypbl. Co3aaHMe Napoanit Kak oaHa us

Hanbonee  camoObITHbIX  TEHAEHUMA  POCCUINCKOM
Antepatypbl  GaHOUKLWIH  TOAIKMEHOBCKOM  TeMaTUKMK
AEeMOHCTPUPYeT  CTPemNeHMe K  pa3BeHYMBaHMUIO

aBTOPCKOro A0rmMmatvMama M K Co3gaHuto NonMdpoHUYHOro
MPOCTPAHCTBA B MNOCT-TOJIKNEHOBCKOM /INTEPATYPHOM
TBOpYecTBe. [lpy 3TOM NapoAMPOBaHME CTAHOBMUTCA
WHCTPYMEHTOM He TO/IbKO NPeoao/IEHMA, HO U NO3HaHWA.
Mapoauun Ha npousseaeHma K. P. P. TonkmeHa B Poccum
B CBOEW COOTHECEHHOCTU C GaHPUKLIH WANOCTPUPYIOT
camopednekcunto stoh obnactm AuTepaTypHOro OMbITa.
MapoaypoBaHMe paccmaTpuBaeTCA Kak MHCTPYMEHT Urpbl
C TeKcTamu nucaTtena; Bedywymm TUNOM peuenuun B
napoguMm Kak ¢Gopme Xy[LOXKECTBEHHOIO OCMbICAEHMUA
TBopyectBa K. P. P. TonkmeHa B Poccum cTaHoBMTCA
napoaunyeckas peayKkums (tepmuH E. B. AGBpamoBCKux).
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Parody as a Form of Creative
Interpretation of J.R.R. Tolkien’s Works in
Russia (in Russian)

The research is focused on parody on J.R.R. Tolkien’s
works in Russia as a way of their creative
interpretation in the realm of Russian literature and
culture. Writing parodies as one of the most
distinctive trends of Russian Tolkien-related
fanfiction shows their authors® aiming at
challenging J.R.R. Tolkien’s dogmatism and creating
a polyphonic space in post-Tolkien literary context.
Notably, parody becomes a tool not only for
overcoming, but also for understanding. Parodies
on the works of J.R.R. Tolkien in Russia, in their
correlation with fanfiction, illustrate its self-
reflection. Parody is viewed as a tool of a literary
play with Tolkien’s texts. Parodic reduction (the
term coined by E. Abramovskikh) is becoming the
leading type of reception in parody as a way of
creative interpretation of J.R.R. Tolkien’s works in
Russia.



fonosHéBa HOnuna BnagumnposHa,

KaHAnAAT GMUION0rMYeCcKNX HayK
Yccypuiick, Poccus
[JanbHeBOCTOUYHbIN pesepanbHblit yHuBepcuTeT (ABDY)

O6pa3 MenbKopa (Moprota) B KaHoHe [K.P.P.
TonkuHa m pycckoasbiuHOM ¢aHPUKWeHe(Ha
PYCCKOM fi3biKe)

B cTaTbe conmocTaBAAOTCA TPAKTOBKM 06pasa MenbKopa
(MoproTa) B «CuabMapuaivoHe» U B ABYX POMaHax M3
yncna Hambonee  UM3BECTHbIX B  PYCCKOA3bIMHOM
daHoHe)K.P.P. TonkMHa — «YepHoi KHure Apapi» H.
BacunbeBoii u H. HekpacoBoli (paccmaTpuBatoTca Bepcum
pasHbix net) n «Mo Ty cTopoHy pacceeta» O. bpunésoli.
MenbKop, ioundep «CuabMmapuninoHa», HeCNoCobHbIN
K TBOPYECKON [EeATENbHOCTM U JINWb YPOAYHOLLUIA
CO303HHOE [0 Hero, BO BCEX BepcUAX «YepHOW KHUIU
Apabl»  npeactaeT  cBo60Ao0NOOMBLIM - HEMOHATHIM
cTpaganbuem. B pomaHe «[Mo Ty CTOpoHy paccBeTa»
MenbKop KaHOHWYEH; POMaH MHTepPeceH MONEMUKOWN C
«YepHOM KHUTOM», MO CIOXKETY CYLLECTBYHOLLEN B MuUpe
Apapbl.

Mpun aHanuze peuenuuMm TONKMHOBCKOM BCENEHHON B
daHOMKWweHe — u Wwupe, Ntoboro daHTacTUYECKOro M1pa,
— npegnaraetca AenaTb Pas/iMuMe Mexay «X0J04HOWM
Urpoii pasyma», XapaKTepHoOM A1 NOCTMOAEPHUCTCKOM
nuTepaTypbl U ee BOCMPUATUA, U UTPOIK NpPU MOJHOM
3MOLMOHaNbHON BOBAEYEeHHOCTH; 06a 3TMX BUAA UTPbl B
NMTepaType CyLWeCTBYIOT HE TO/IbKO B CBOWMX MOAAPHbIX
dopmax, HO U B KOMOUHMPOBaHHbIX. IMEeHHO BTOpO BUA,
Urpbl KOppPenunpyetT C POSIEBbIMU UFpaMn CybKyabTypbl
TONKMHUCTOB, yem obbAcHAeTCA NonynsapHoOCTb
3MOUMOHaNbHOM «YepHol KHUIK Apabl» B 3ToM cpeae. B
CTaTbe aHANIM3MPYIOTCA U Apyrue NPUYUHbI NONYAAPHOCTH
pOMaHa, CoAEpPIKALLLEr0 STUYECKMIA «NepeBepTbIL», cpasy
nocne ero nossneHua B Poccum 1990-x. PomaH Bpunéson,
M3gaHHbIn B Hayane  2000-x, BoOcCCTaHaB/MBaeT
nowaTHyBlWweecA pasHoBecne. Ppasza «Menbkop 6bin
XOPOLWMM» CTAHOBUTCA Ha3BaHMEM TPOMa B PYCCKOM
daHbMKLWweHe.
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The Image of Melkor (Morgoth) in the
Canon of J.R.R. Tolkien’s Works and in
Russian Fan Fiction (in Russian)

The article juxtaposes the interpretations of the
image of Melkor (Morgoth) in The Silmarillion and in
two of the most famous novels in Russian-speaking
fanon of J.R.R. Tolkien, The Black Book of Arda by N.
Vassilyeva and N. Nekrasova (different versions of
the book are taken into account) and The Other Side
of Dawn by O. Brilyova.

Melkor, the Lucifer of The Silmarillion, incapable of
any creativity and only corrupting things already
created, appears in The Black Book of Arda as a
freedom-loving misunderstood sufferer. The Other
Side of Dawn keeps to the canonical version of
Melkor; the interesting point here is that the novel
debates The Black Book existing in the world of Arda
according to the plot.

| argue that when discussing fan fiction as reader-
response to Tolkien’s universe, and more, to any
fantastic world, a distinction should be made
between ‘cold mind games’ typical of postmodern
literature and its perception, and a game
demanding full emotional involvement. Both kinds
of games exist in literature not only in their polar
forms, but as combined forms as well. It is the
second kind of games that correlates with
roleplaying of Tolkienism subculture, which explains
popularity of The Black Book, emotional as it is,
among participants of this subculture. The article
also discusses other reasons why the novel
deliberately confusing good and evil became
popular in the Russia of the 1990s. The novel by O.
Brilyova edited in the beginning of the 2000s
restores the shaky balance. The phrase “Melkor was
good” becomes the name for a trope in Russian-
speaking fan fiction.



MNepwunH Muxann Cepreesuny

MockBa, Poccus

PoccuiickMin Hay4HO-MCCnea0BaTeIbCKUN MeANLIMHCKUIA
yHusepcuteT um. H.U. Muporosa

9xo0 munocepaua: akcmonorua TonKMHa B none
eBponeiickon  Kyabtypbl oT [omepa m
f'mnnokpata Ao Muxauna bynrakosa u [I)koaH
PoynuHr (Ha pycckom fA3bike)

1. B 3cce «O BoAwebHbIX CKasKax» TOKMH
obpawaer BHMMAHWE HaA  CMbIC/IOPA3/IMYNUTESBHDBIN
NPU3HaK Ny4YliMX M3 HUX — 3BKaTacTpody, cyactamsoe
paspelwleHne BoAnlWwebHOM ApamaTUYECKON UCTOPUK, He
WCK/IOYAIOLWEN, KaK MOXKHO MpennosioxKuTb BHadasne, u
TparMyeckoro KoHUa. 3Ta pas3BA3Ka npegnonaraer
NTOroBYIO nobeny Bpoae 6bl cnaboro 7
becnepcnekTMBHoro  gobpa  Hag, Kasanocb  Obl,
MOTYLLECTBEHHbBIM M YBAHAMBbLIM 3/10M.

2. Ho Kak pa3nnuntb 406po un 310? Kakme LeHHoCTH
oT/MYatoT Bblbop [06pbIX repoes OT Bblbopa repoes
ocTynuBLKNXCA? BouHcKaa pobnectb, NpUBEpP)KEHHOCTb
NPUHUMNAM, YMEHUE MePeHOCUTb TATOTbl MOTYT UMETb
MecTo No 0b6e CTOPOHbI AKCMONOTMYECKOro Bogopasaena.
Bce atn pobposerenn oTHoCUTENbHbI. KatodeBon Bonpoc
— pagm Yero repou COBepLUAOT MOABUIM, NPEBOCXOAA
mepy cBoMx cnn? YT1o aBaseTca ANA HUX BbiCWIMM Baarom?
OTBET Ha Hero NoO3BOAAET BbIABUTb LLEHHOCTb NMOCTYMNKOB U
MOTHUBALNNA.

3. B BoswebHom mupe ToONKMHA BCTpeyatoTcA
NoeanHKK, CXBATKM U BUTBbI, HO HE UX UCXO4 onpeaenseT
BEKTOP ABWMKEHUA BCEX CIOXKETOB 3TOro anoca. M B aTom
OAHO W3 Ba)KHEWWMWX OTINYMIA 3TOrO0 MMpPA OT MHbIX
aMMYecKMx MmupoB. He beccTpawme, HO munocepaue
He3pMMO cnneTaeT cyabbbl repoes B y30pbl 3Mox. anoctb
Bunbbo gaet Mopaymy BO3MOMKHOCTb MPUHATL yyacTue B
nocnegHem aKkTe COMPOTMBAEHMA  BAACTM  KOAbLaA
BCEB/ACTbA U TEM CaMbIM CMacaeT AyLly ero NAeMaHHUKa
®poao ot HeobpaTumo rnbenu.

4, Mwunocepaune K Bparam, abcontoTHaa 3HaYMMOCTb
3anoBeaun «He ybuiny, }Kanoctb K TeM, KTO U3BPATUA CBOE
npu3BaHue, HageKaa Ha To, YTO UM yaactca oH6HOBUTb
BHYTPEHHUIA MUP, OCO3HAHWE TOro, YTO JIMYHOCTHOE
6biTME BblWEe BCEX OTHOWEHWUNA W NPUHAONEKHOCTEN,
eBaHrenbckaa  WUHTYUUMA  BoXKecTBeHHoW  NtobBM,
OKpbINAIOLLEN N YeNOBEYECKME IMOLMM — BCE 3TO OT3BYKM
N OTrO/IOCKM TOM 3BKaTacTpodbl, O KOTOPOM NOBECTBYIOT
TekcTbl HoBoro 3aBeta. M Mbl MOMKeM pPasivunTb UX B
KYNbMUHALMAX U B NepuUdepUnHbIX CIOXKETaX

5. «Mnnagbl», B KOTOPOM BparM NpUMUPSIOTCA U

npowWaioT Apyr Apyra;
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Echoes of Mercy: Tolkien’s Axiology in the
Field of European Culture from Homer and
Hippocrates to Mikhail Bulgakov and J.K.
Rowling (in Russian)

1. In the essay On Fairy-Stories Tolkien draws
attention to the semantic distinguishing feature of
the best of them — the eucatastrophe. A happy
resolution of a magical dramatic story does not
exclude, as one might suppose at the beginning, a
tragic end. However, it is precisely such a
denouement that presupposes the final victory of
seemingly weak and hopeless good over seemingly
powerful and arrogant evil.

2. But how to distinguish between good and evil?
What are the values that differentiate choosing
good heroes from choosing heroes who stumbled?
Military valor, adherence to principles, the ability to
endure hardships can occur on both sides of the
axiological divide. All these virtues are relative. The
key question is — why do heroes perform feats,
exceeding the measure of their strength? What is
the highest good for them? The answer to it allows
you to identify the value of actions and motivations.
3. In the magical world of Tolkien there are fights,
fights and battles, but their outcome does not
determine the vector of movement of all the plots
of this epic. And this is one of the most important
differences of this world from other epic worlds.
Not fearlessness, but mercy invisibly weaves the
fates of the heroes into the patterns of the eras.
Bilbo’s pity gives Gollum the opportunity to take
part in the last act of resistance to the power of the
ring of omnipotence and thereby saves the soul of
his nephew Frodo from irreversible death.

4. Mercy towards enemies, the absolute
significance of the commandment “Thou shalt not
kill”, pity for those who have perverted their
vocation, the hope that they will be able to renew
their inner world, the realization that personal being
is above all relationships and belongings, the gospel
intuition of divine love that inspires human
emotions — all these are echoes and echoes of the
eucatastrophe about which the texts of the New
Testament narrate. And we can distinguish them in
climaxes and in peripheral plots of a number of
secondary worlds. Namely:



6. «Mactepa v MaprapuTbl», rae cuabl 313
WUrHopMpYytoT nNpocbby daHTOomMHOro Mewya, Ho 6e3ymHoO
60ATCA YenoBeYecKoro muaocepaus n munocepama Toro,
KTo ymupan Ha Kpecte 1 BOCKpec U3 MepTBbIX, COrNacHo
EBaHrenvio, B KOTOpOe BepoOBa/iM CTApyLUKA-KyXxapKa W
6ydeTumk;

7. «XPOHUK HapHuu» n «NOTTEpPMaHbI»,
NMOBECTBYIOLMNX OT TOM, 4YTO Nt06OBb CUAbHee 06O
Maruu, a cocTpagaHue K Bparam Ha 60/1blWOW AUCTAHLUN

NPUHOCUT  /lyylwnMe nNAoAbl, HeXenu MmecTb Uan
6e3y4acTHan cnpaBeaIMBOCTb
8. «Knatebl M'MnnoKpata», «3o0a0T0ro ocna» Anynesn

n «Urpbl MpectonoB» (KHUKHOM U Tenesepcum) MapTuHa,
B KOTOpbIX Bpay, cCAegylowunii 3aBeTam  BbICOKOM
MeONLIMHCKOM 3TUKW, YKOPEHEHHOM B «He ybuii» n 3abote
0 KaXgoMm nauueHTe, npeacTtaeT YAMBUTENbHO He
COOTBETCTBYIOLWMM TPebOBaHMAM 3MOXM, HO MPU ITOM
MMEHHO OH BbIXOAMT 3a npegesbl 3TOM 3MNOXM B
MPOCTPAHCTBO OCEBOTO  BPEMEHM U MOLJANHHOTO
rYMaHU3mMa €eBpOMencKkon UMBWAM3AUMK, anosioreTom
KoToporo 6bia M Mactep TONKMH.
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5. The lliad, in which the enemies are reconciled and
forgive each other;

6. The Master and Margarita, where the forces of
evil ignore the request of the phantom Yeshua, but
are madly afraid of human mercy and the mercy of
the One who died on the Cross and rose from the
dead, according to the Gospel, in which the old lady
cook and the pantryman believed;

7. The Chronicles of Narnia and the cycle of books
about Harry Potter, which narrate from the fact that
love is stronger than any magic, and compassion for
enemies at a great distance bears better results
than revenge or indifferent justice;

8. The Oath of Hippocrates, The Golden Ass by
Apuleius and The Game of Thrones (book and TV
version) by Martin, in which the doctor, following
the precepts of high medical ethics, rooted in “Thou
shalt not kill” and caring for every patient, appears
surprisingly inappropriate requirements of the era,
but at the same time it is he who goes beyond this
era into the space of axial time and the true
humanism of European civilization, the apologist of
which was also the master Tolkien.



MBaHoBa EnnsaseTta AHApeeBHa,

KaHAnAAT GMUION0rMYeCcKNX HayK

Capartos, Poccua

CapaTtoBcKas rocynapcTBeHHas KOHCePBATOPUA MMEHMU
N.B. CobnHoBa

Avanor ¢ . P. P. ToankuHom B Tpunorum 1o
AbepKkpombu «lepBblit 3aKOH» (HaQ pPYCCKOM
A3biKe)

C 1990-x ropoB B 3anagHom 3HTE3N AKTUBHO
pa3BMBAETCA TaKoe HanpaBaeHue, Kak grimdark. OHoO
noAapasymeBaeT CO3ZaHMe MpPayHbIX, MKECTOKUX MUPOB,
YTBEP)KAEHNE TaK Ha3blBAEMOM «Cepon» Mopanu,
aKTMBHO WCMNONb30BaHME B ClOXKeTe W noAapobHble
OMWUCAHUA CLEH HAacUAMA U CeKca, BBeAeHMe aHTUrepoes
CO C/IOXKHbIMWU MPOTUBOPEUYMBLIMU XapaKTepammn BMECTO
TPAAMUMOHHbIX repoeB. [l0 yTBEPKAEHUAM  CaMMX
paboTalowmMx B 3TOM HanpasB/le€HMM aBTOPOB, OHO
ABNAETCA BO MHOIOM peakuuen Ha ynpolatowme
OENCTBUTENbHOCTb M UAEaNUCTUYECKME MPOoU3BeAeHMUA
KnaccukoB ¢aHTesn, HauuHasa ¢ OxK.P.P. TonKkuHa, U ux

nogpaskarenen.
OfHVMM M3 BeAylMx COBpPeMeHHbIx aBTopoB grimdark
¢daHTE3Nn — OpuTaHcKMn daHTacT Ko Abepkpombu,

M3BECTHbIA B MepBylD o4vepenb Tpuaornen «lMepsbiin
3aKOH» M eé Npoao/iKeHUAMU. B cBoux nponsseseHUnAx
Abepkpombu  cTankmBaer  ¢G3HTE3IM C  APYyrMmM
NnonyaApHbIMA  KaHpamu (BecTepH, BOEHHas Mnpo3a,
FaHrCTePCKUM POMaH), a TaKXKe BbIBOAUT HA NOBEPXHOCT,
0bbIrpbIBAaeT M aAKTUBHO nNepepabaTtbiBaeT KaHPOBble
KOHBEHUMM W TUMNWUYHbIE LWTamMMbl  TPAAULMOHHOTO
$3aHTEe3Un, BO MHOTOM BOCXO4ALME K TBOpYECTBY TONKUHA.
MepeocmbiceHbl OKa3blBalOTCA POJb M 3HAYEHME KBECTa B
cloXKeTe, TUMN TepoeB, OTHOLIEHME K TrepousmMy KakK
ABNAeHUI0, cnocob BBeaeHMA  (daHTAacTU4YecKoro B
NOBECTBOBaHWE, OTHOWEHME K 3HAHWIO, MOpanu,
nepapxum u T1.4. Kpome Toro, B «MlepBom 3aKoHe» ecTb
MHOECTBO OTCbIJIOK HEMnocpeacTBEHHO K  TEKCTam
TONKWHA, OT CKPbLITbIX UMTAT A0 CHOMKETHbIX JIMHUA U
06pa3oB nepcoHakel, KOTOpble OYEBUAHO ABAAKOTCA
MONbITKOW MEPeoCMbICAUTb CHOXKEeTbl M obpasbl w3
«BnactenuHa Koneuy. B HEKOTOpbIX cnyyaax
TpaHchopmaLuma  3HAKOMbIX  tobutensm  paHTesn
06pa3oB, NomelLeHNE MX B APYrol KOHTEKCT MPM3BaHbI
€034aTb KOMUYECKU 3PPeKT, HO rnaBHbIM 06pPa3om 3TO
NonbITKa MOCMOTPETL C APYroM CTOPOHbI, yxKe 13 XXI BeKa
OaTb HOBble OTBETbl MM MOCTaBMTb HOBble BOMPOCHI K
npobnemam, noAHATbIM TOJKMHOM, BaKHeWlen wus
KOTOpPbIX OCTaétcs npobiema BiacTu.
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Joe Abercrombie’s Dialogue with J.R.R.
Tolkien in The First Law Trilogy (in Russian)

Since 1990s there is an actively evolving and popular
fantasy subgenre called grimdark. It involves
creating of dark and cruel secondary worlds, so
called grey morality, the active usage of violence
and sex as plot devices, putting of anti-hero in place
of a traditional hero. As the grimdark authors
themselves say, this subgenre is in many ways a
reaction to traditional fantasy started by J.R.R.
Tolkien that they see as simplifying the real world
complexities and too idealistic.

One of the most prominent contemporary grimdark
authors is Joe Abercrombie, famous for his The First
Law Trilogy and its sequels. In his novels
Abercrombie not only mixes fantasy with other
popular genres (western, war story, gangster story),
but also unveils the inner mechanisms and genre
conventions of traditional fantasy, rooting mostly in
the Tolkien’s work. Abercrombie is making them
visible, questioning them, transforming them in his
books into something ne, and sometimes shocking
for his readers. The place of a quest in a plot, the
attitude toward heroism, the type of main
character, the understanding of knowledge, moral,
authorities undergo  such  transformation.
Abercrombie’s works also include many references
directly to the Tolkien’s texts, from the hidden
quotes to plot lines and characters obviously
mimicking and transforming those from “The Lord
of the Rings”. In some cases, it creates a way to
introduce humor into the text, but mostly it is an
attempt to address in a new way, from a new
perspective, from the XXI century point of view now
the same issues raised by Tolkien, the most
important of which remains the problem of power.



l'ymeposa AHHa J/leoHNA0BHa,

KaHAnAAT GMUION0rMYeCcKNX HayK

MockBa, Poccus

UHCTUTYT MMPOBOI AnTepaTypbl POCCUIMCKON akagemmnm
HayK

CtuxotBopeHune KpuctuHbl Poccertn «Up-Hill»
Bo «BnacrenunHe Koneu» AX.P.P. TonkuHa (Ha
PYCCKOM fi3biKe)

O BAMAHUKM nNpepadasNMTOB U KOHKPETHO TBOPYECTBA
KpuctnHel PocceTtn Ha TBOpYecTBO TONKMHA TFOBOPAT
[OCTaTOYHO 4acto. Tak, OoTMevaeTcA, YTO C/NOBO C/I0OBO
«gobliny», BepoATHO, NOABMNOCHL Y TONIKMHA NOA BAUAHNEM
«fApmapku FobanHoe» KpuctuHbl PocceTtn. UHTepecHo,
YTO B OOHOM M3 TNABHbIX BHYTPEHHWUX CTUXOTBOPEHMUM
«BnactennHa Koneu» — «The road goes ever on and on» u
ero BapuaHTa B rnase «Many Partings» — MoXHO yBUAETb
MOTMBbI CTUXOTBOpPeHUs KpuctuHbl Poccettn «Up-Hilly,
npuyem Kak Ha ypoBHe OTAeNbHbIX CN0B — road, journey,
inn —— TaK M Ha ypoBHe obLero cogepaHuna — metadopbl
[0pPOTK KaK }M3HeHHoro nyTu. bonee Toro, noytu npamas
umtata n3 «Up-Hill» («Shall | meet other wayfarers at
night? / Those who have gone before») nossnsaerca 8
necHu fleronaca B rnase «The Field of Cormallen»: «Grey
ship, grey ship, do you hear them calling / The voices of my
people that have gone before me?». Takum ob6pasom
BHYTPUTEKCTOBbIE CTUXOTBOPeHUs «The road goes ever on
and on» n «To the Sea, to the Sea!» oka3biBatoTCcs cBA3aHbI
He TO/IbKO 0buielt Temon NyTewecTBuUsA, HO U LUTATON U3
ctuxotBopeHua «Up-Hill». 3ameuvy, uTo cTMxoTBOpEHMUE
KpuctnHol  PocceTT  ucnonb3yetcA B KayecTse
unncTpaumm  metadopol-anneropun B 3acce  OyaHa
bapounga «Poetic Diction and Legal Fiction» 13 cbopHuka
«Essays Presented to Charles Williams» 1947 ropa, B
KoTopom 6bl10 HaneyaTaHO M 3HameHuToe acce x.P.P.
TonknHa «On Fairy-Stories».
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Christina Rossetti’'s Poem “Up-Hill” in
J.R.R.Tolkien’s Novel The Lord of the Rings
(in Russian)

The influence of the Pre-Raphaelites, and
specifically that of Christina Rossetti, on Tolkien’s
works is quite often discussed. For example, they
note that the word “goblin” used by Tolkien
probably originated in Christina Rossetti’s The
Goblin Market. What is interesting is that one of the
main internal poems of The Lord of the Rings, The
Road Goes Ever On and On, and its version in the
chapter Many Partings, contains several motives of
Christina Rossetti’s Up-Hill, both at the level of
individual words (road, journey, inn) and at the level
of the general meaning (the metaphor of the road
as someone’s way of life). And more than that, we
can see almost a direct quote from Up-Hill (“Shall |
meet other wayfarers at night? / Those who have
gone before”) in Legolas’ song in the chapter The
Field of Cormallen: “Grey ship, grey ship, do you
hear them calling / The voices of my people that
have gone before me?”. Thus, inter-text poems The
Road Goes Ever On and On and To the Sea, to the
Sea! are linked not only by the general theme of
travel, but also by the quote from the poem Up-Hill.
It should be mentioned that Christina Rossetti’s
poem is used as an illustration to the “metaphor
allegory” in Owen Barfield’s essay The Poetic Diction
and Legal Fiction from Essays Presented to Charles
Williams (1947), where the famous essay of J.R.R.
Tolkien On Fairy-Stories was also published.



KankaeBa AHHa EBreHbeBHa,
acnupaHTKa Poccrinckoro rocyaapcTBeHHOrO

N'YMAHUTAPHOTO YHUBEPCUTETA
MockBa, Poccus
MHWUOH PAH

CeBepxbecTecTBeHHble CyLecTBa, ONUCaHHble
DK.P.P. TONKUHOM: UCTOYHUKM U aBTOPCKanA
MHTepnpeTauma (Ha pycCKoOM A3biKe)

TBOpPYECTBO  CaMbiX  BAMATENbHbIX  GAHTACTUYECKUX
nucateneit XXl n XX BB. HepeaKo paccCMaTpMBatoOT Yepes
npu3my nNOCTMOAEPHM3MA WUAN MmodepHM3ma. Y. Ko
onucbIBan NOCTMOZEPHU3M KaK “npoHnyeckoe
nepeocmbiciieHne [yxe ckasaHHoro — A.K.]” [Y. 3ko, c.
79]*. 3TO He egUHCTBEHHAA, HO Ba*KHAA XapaKTepPUCTMKa
noctmogepHmMsama (B T. 4. U B ero “cosBpemeHHOM”
Bon/ioweHnn). MoaepHU3Mm Ke npegnonaraeTt, ¢ 04HOM
CTOPOHbI, CTPEM/IEHME K HOBbIM popmam, C gpyron —
paspyLieHne uamn ceeaeHune 4o MMHUMYMa GOpPM CTapbliX.
MoctaBuB 3agadvy BblABUTb B TBOp4YecTBe K. TONKMHA
yepTbl MoAepHM3Ma U / MAN NOCTMOAEPHU3MA, MONKHO
06paTMTb BHMMaHWE Ha TO, KakKMM ob6pa3om nucaTtenb
obpawaetcs C M3BECTHbIMM eMy aHTACTUYECKUMMU
obpasamu. MMpenogasatens Okcooppa, cCheumanuct B
obiacTM cpeAHEBEKOBOW aHIIMNCKOM nuTepaTypbl, XK.
TonkuH onucbiBan B CBOMX npou3BeaeHUAX
CBEPXbECTECTBEHHbIX CYLLECTB, B KOTOPbIX CYMTbIBAOTCA
YyepTbl 3Bepei, NpeAcTaBlAeHHbIX B TOM 4ucie U B
becTmapusax M ApYyrux CpeaHeBEeKOBbIX MCTOYHMKax. B
OOKnage 6OyayT paccMOTpeHbl cieaytowme Kateropuu
CBEPXbECTECTBEHHbIX nepcoHaken, OMUCAHHbIX
aHIIMIACKMM NucaTenem: 1) ) KMBOTHbIE, KOTOPbIE B HaLeM
MWUpPEe BOCMPUHUMAIOTCA KaK Hebosblue cyliectsa
(Hacekomble M uneHucToHOrMe) U 2) aApakoHbl. byaet
NPOaHaNN3NPOBAHbl COOTHOLIEHWA a) CEeMAHTUYeCKOoro
Hano/siHeHuA, b) GyHKUNI paHTaCTUYECKMX NepCcoHaxXKel B
npousseaeHnax K. ToNKWMHA U B UCTOYHMKAX, KOTOPbIMU
MOT M0J1Ib30BaTbCA NMUcaTeb NPU CO34aHUN COHBCTBEHHOM
aBTOPCKOW BCENIEHHOMW.

Moao6HbIA aHAaNU3 NO3BOIUT PACCMOTPETb, KaK MMEHHO
daHTacTUYeCKME KUBOTHbIE MEPEOCMbICAAOTCA aBTOPOM:
B MOAEPHMUCTCKOM UAN NOCTMOLEPHUCTCKOM KAtoue (KMaum,
MOKeT ObITb, OHM COOTBETCTBYHOT KAHOHY CpeAHEBEKOBOW
aHrIMNCKOM NnTepaTypbl).
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J.R.R. Tolkien’s Fantastic Beasts: the
Sources and the Author’s Interpretation (in
Russian)

J.R.R. Tolkien’s fantastic beasts: the sources and the
author's interpretation

Nowadays, researchers often seek postmodernistic
or modernistic features in the works of the most
popular fantasy author. In this report, we’ll try to
find any of them by analyzing J. Tolkien's fantasy
world and some of the creatures that inhabit it.
Tolkien’s world includes many medieval images, so
we’ll try to make out the characteristics of the
medieval tradition and the author’s interpretation
of them. In this report we will study: 1) some
animals in Tolkien’s works, that are quite small in
our world (insects and spiders), 2) dragons. We
would study a) their semantic content, b) their
functions. Such analyses would help us to see how
they appear: in a modernistic or postmodernistic
way.



Kupuit AnekcaHgpa BnagummposHa
KpacHogap, Poccuma
KybaHCcKUIA rocyaapcTBeHHbIM YHUBEPCUTET

UHTepnpeTtauua 344M4eCKOro cloXKeta B nosme
DXK.P.P. TonkuHa «JlereHpa o Curypae u
FyapyH» (Ha pycckom A3biKe)

JoKnag noceBAleH nccnegoBaHuio ocmbicaeHma Ix. P. P.
TonkMHOM  cneunduKM  NoaTUYecKon  Gopmbl ¥
MUdONOrMYeckor KoHLEeNUMN NamMATHUKA CKaibANYECKON
nossun «Crapwas 3Saga», UHTepnpetaumMmM  ero
NosTUYECKUX  OCOBeHHOCTel, uXx peanusaumm B
COBPEMEHHOM aHIIMMCKOM f3blKe, a TaKXe aBTOPCKOMY
NepeocMbIC/IEHUIO M3BECTHbIX 34ANYECKMX CIOXKETOB. [XK.
P. P. TONIKMH — M3BECTHbIN AeATeNb B 061acTn mudonoruuy,
onupascb Ha 344MYECKME MNEeCcHKW, MepeocmbicnseT
OPEBHME CHOXKETbl, MPUBHOCA B HUX COBCTBEHHbIN
MNGbONOrM3M,  WM3HayasbHash  KOHUENuWst  CHOXKETOB
CcOXpaHsieTcA, oOfHaKo npuobpeTaeTr 6Oonee y3Koe,
aBTOpCKoe BuaeHue, ¢yHAAMeHTaNbHOCTb Mmuda He
TepseTcs, Ho NpeTeprneBaeT HEKOTOpble MeTaMopdo3bl: B
OPEBHUX CIHOMKETax NpPOABASAIOTCA YepTbl XPUCTUAHCKOM
OVMOAKTUKKM.  [loMMMO  3TOro, OH  COXpaHseT MU
npeobpa3oBbiBaeT a/IMTEPALNOHHbINA CTUX, UCXOaA M3
A3bIKOBbIX OCOBOEHHOCTE COBPEMEHHOr0 aHIMMNCKOro
A3blka. Anautepaums B 34AMYECKON U CKa/ibAMUeCcKoW

nossMm —  OCHOBOMNOJMAraloWMiM  nnact  ApeBHEM
NnosTUYecKomn dopmbl, obnapatownin 6onbWMM
MHOXEeCcTBOM pa3HOBUAHOCTEN, TMNOB CTUXOB.

CyuwectsyeT ABe pPasHOBMAHOCTM 3A4MYECKOrO CTUXa:
dopHiopaucnar (fornyrdislag, ot forn «apesHMi», ord
«cnoBo» U lag «pasamep») u nboaaxatr (ljéda-hattr, ot 1j60
«MNEeCHb, 3aKANHaHKUe» U hattr «pasmep»), cKanbaAnYeCcKni
cTux 061agaeT MHOXKECTBOM Pa3HOBMAHOCTEN, HO CaMbIM
pacnpocTpaHeHHbIM ABAAETCA APOTTKBETT (Ap.-CKaHA.
drottkveett). Annutepaums B aHTIMACKOM 7
OPEBHEAHTIMNCKOM NO033MM  MPULEPHKUBAETCA  CXOMKMUX
3aKOHOB W MPUHUMMNOB CTUXOC/IOMKEHUA, 4YTO U B
OPEBHENCNAHACKOM, 3TO ABNAETCA CBUAETENbCTBOM
repmMaHCKoM 06LWHOCTH, CyLLeCTBOBABLLEN eLle A0 Hallel
apbl. B pamKax pgoKnaga npeanonaraeTca  aHanAus
annuMTepauMoHHoM ¢dopmMbl  Ha A3bIKaX OpPMIMHaNa:
COBPEMEHHOM  aHMMWACKOM W ApeBHEeUCNaHACKOM.
MN3BeCTHO, 4TO aBTOpP pPeasn30Ba/l  CBOWCTBEHHYHO
ApeBHECKaHAMHABCKON AuTepaType annutepaumio BO
MHOTUX CBOUX NPOU3BEAEHUAX, OAHAKO B LIEHTPEe AAaHHOT0
nuccnepgoBaHma Haxoautca «JflereHga o Curypae u

TyapyH».
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Interpretation of the Eddic Plot in J. R. R.
Tolkien's Poem The Legend of Sigurd and
Gudrun (in Russian)

The report is devoted to the study of J. R. R.
Tolkien's understanding of the specifics of the
poetic form and the mythological concept of the
monument of skaldic poetry "The Elder Edda", the
interpretation of its poetic features, their
implementation in modern English, as well as the
author's reinterpretation of the famous eddic plots.
Tolkien — a well-known figure in the field of
mythology, relying on eddic songs, rethinks ancient
plots, bringing his own mythologism into them, the
original concept of the plots is preserved, but it
acquires a narrower, author's vision, the
fundamental nature of the myth is not lost, but
undergoes some metamorphoses: the features of
Christian didactics are manifested in ancient plots.
In addition, it preserves and transforms the
alliterative verse, based on the linguistic features of
modern English. Alliteration in Eddic and skaldic
poetry is the fundamental layer of the ancient
poetic form, which has a large variety of types of
poems. There are two varieties of eddic verse:
fornyrdislag (fornyrdislag, from forn "ancient", ord
"word" and lag "size") and llodahatt (lj6da-hattr,
from 1jéd "song, spell" and hattr "size"), skaldic
verse has many varieties, but the most common is
drottkvett (old skand. dréttkvaett). Alliteration in
English and Old English poetry adheres to similar
laws and principles of versification as in Old Norse,
this is the evidence of the Germanic community that
existed even before our era. The report assumes the
analysis of the alliterative form in the original
languages: modern English and Old Icelandic. It is
known that the author realized the alliteration
characteristic of Old Norse literature in many of his
works, but The Legend of Sigurd and Gudrun is at the
center of this study.



LlepbuHnHa Buktopmsa AMutpuresHa
Camapa, Poccus

CamapcKuit HauMoHaNnbHbIN UcCeaoBaTeNbCKUI
yHUBepcuTeT UMeHn akagemmka C.I. Koponésa

Cutyauma noegmHKa Ha NecHAX B TBopYecTse
Ox. P. P. TonkuHa: wUCTOKM mupa ¢
MHTepnpeTauMa B nepeBogax (HA pPYcCKom
A3biKe)

JoKknaa nocBAWEH pacCMOTPEHMIO Tex 3Mu3040B U3
TBOpyecTBa K. P. P. TONKMHA, B KOTOpPbIX 3aTparMBaeTca
MOTUB MNECeHHOro noeAuHKa Mmexay reposamu. ABTOp
yrnybnsetca B UCTOpMto BONpOCa, NPMBOAA NPUMeEpPbI U3
MUGPONOTMYECKUX TEKCTOB U UCTOPUYECKOWN PeaNbHOCTH,
KOraa mexay ABYMA WU HECKONbKMMWU AENCTBYHOLWMMU
ML2AMKN NPOUCXOAUT COCTA3AHME B NMEHUU UMW, LUNPE, BO
BNafeHuu CNOBECHbIM WCKYCCTBOM. Janee
paccmaTpuBaloTCA HEKOTOpble NpUMepbl U3 TBOPYECTBA
TonknHa. B nepsyto ovepeab peyb UOET O HECKONbKUX
clokeTax M3 3noca  «CUNbMapUANIMOH»,  OAHAKO
obpawaetcs BHMMaHME Ha TOT (aAKT, UYTO OTrOJIOCKM
NneceHHbIX NOeAMHKOB NPOABAAIOTCA U B Hbonee No3aHMX
npoussegeHunax [podeccopa. Ocoboe BHMMAHWE B
JOKnage yaenaetca NOeAMHKY Ha NECHAX CUNbl MeXay
®uHpogom n CaypoHOM, O KOTOPOM pacCKasbiBaeTcA B
rnase «CunbmapunnmoHa» «O bepeHe u JlioTnau». Ero
MOXHO  cuYMTaTb Hambonee MOKA3aTe/IbHBIM  NpU
paccmoTpeHumn 0603HayeHHOro paga CIOXKEeTOB,
MOCKO/NIbKY OH MNPAKTUYECKN MOSAHOCTbIO COOTBETCTBYET
apxanyeckon dopme CoCTA3aHMA WamMaHoB. NccneayeTca
OPUTMHA/NBHbIA NO3TMYECKMA ¢parmMeHT 3TOr0 TEKCTa,
BXOAAWMN B rnaBy «CuUAbMapuAIMOHa», a TaKXKe
NoOAHMMAETCA BOMPOC O €ero ajantauuMm B PYCCKUX
nepeBojax W O BAUAHUU €ro Ha XyAOXKEeCTBEHHble

nponssegeHma XX-XXI BB., BK/AOYaA He TOJIbKO
NNTepaTypHbIA, HO U My3blKa/ibHbll, TeaTpaibHblA BUAbI
MCKYCCTBA.

Kak oTCcblNKa K apxamyeckoit $ONbKAOPHOM Tpaauuum
paccmaTpuBaeTca rnasa «XobbuTta» «3arafiku Bo MpaKke»,
roe pevyb TOXe MAET O MoeguHKe, Nyctb U B
npodaHnpoBaHHOW ero d¢opme; Ty Xe GyHKUUIo
BbINONHAOT necHn Toma bBombaguna B  rnasax
«BnactennHa Koneuy» «B gome Toma Bombaguna» wu
«TymaH Hag KypraHamu».

ABTOP NPUXOAWUT K 3aK/AOYEHUIO O TOM, 4YTO B
60/blUMHCTBE OCHOBHbIX TEKCTOB TonkuHa
aKTyanusmpyeTca  CuTyauusa  C/l0BecHOro/neceHHoro
noeauMHKa, XOTS M He BCerga oOKasblBaeTcs Jerko
y3HaBaeMoW yntaTenem.
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The Scenario of the Song Contest in the
Works of J. R. R. Tolkien: the Origins of the
Myth and Its Interpretation in Translations
(in Russian)

The article is dedicated to the analysis of several
episodes from the creations of J. R. R. Tolkien,
where one can find the motive of the song duel
between the characters. The author delves into the
history of the issue, giving examples from
mythological texts and historical reality, where one
can find a contest on the songs between two or
more actors or, expanding the idea, on the
possession of verbal art. The article also focuses on
relevant examples from Tolkien's work. First of all,
several plots from the epic The Silmarillion are taken
into consideration, but it is also crucial to note that
the plots of the song duels are referred to in later
Professor’s works. The article focuses on the
contest of Sauron and Finrod, described in the
chapter of The Silmarillion Of Beren and Luthien. It
can be considered the most significant when
analyzing the specified number of plots, since it
almost completely corresponds to the archaic form
of shamanic competition. The author examines the
original poetic fragment of this text, which is
included in the chapter of The Silmarillion, and also
raises and also raises the question of its adaptation
in Russian translations and its influence on artistic
works of the XX-XXI centuries, including not only
literary, but also musical and theatrical types of art.
The article also focuses on the chapter of The
Hobbit, Riddles in the Dark, as a reference to the
archaic folklore tradition, where we are also talking
about a duel, albeit in its profane form; the same
function is performed by the songs of Tom Bombadil
in the chapters of The Lord of the Rings, In the House
of Tom Bombadil and Fog on the Barrow-Downs.
The author comes to the conclusion that in most of
Tolkien's main texts, the scenario of a verbal/song
duel is specified, although it is not always easily
recognized by the reader.



HuknwuH Cepreit Bayecnasosuy,

KaHAnAAT GMUION0rMYeCcKNX HayK

BopoHex, Poccua

BOpPOHEKCKMI FrocyAapCTBEHHbIN Neaarornyeckunii
yHUBepcuTeT

CumBosiMyecKoe BOCNpuATUE TBOpYecTBa K.
TonkunHa B coBpemeHHOM Kutae u napannenu
CO CpeAHEeBEeKOBOW KUTAaUCKON PpaHTaCTUYECKOMU
NPO30i(Ha pycCKOM A3bIKe)

Ha nepBbIit B3rnaa, ANA yCTOMYMBOrO MHTEPECA He TO/IbKO
K «BnactennHy Koneu» uU «Xobbuty», HO Jaxke U K
«CunbmapunnmoHy» B Knutae He Tak MHOrO OCHOBaHMWIA.
EBponeickas mmndonorna n eé metamopdosbl B TEKCTAX
Mpodeccopa panekm M OT MaCCOBOrO KUTAMCKOro
yutatens, W OT TyMaHUTapueB, B  OCHOBHOM,
CKOHLEHTPMPOBAHHbIX Ha WMCCNef0BaHUAX COBCTBEHHOM
nepornnpuyeckon MmMPonosTUKK, MO BbIPaA3UTE/bHbIM
CpeacTBaM  KayeCTBEHHO OT/IMYAlOWMXCA OT  CTPOS
€BpOonenckmx A3blkoB. OgHaKo, MUp TONKMHA ychewHo
WHTErpmupoBanca B KMTANCKYIO KyNbTypy NO CAeayowmum
NPUYUHaAM:

1. Kutalickas mudonorna noapobHo onucbiBaeT
BO/IWEDOHbIE pPacbl, CTPAHCTBYIOLWMX Maros, YynecHble
apTedakTbl... Ha Takux mudax OCHOBaAHbI U AAOCU3M, U
KUTalCKnin byaamnsm, obycnosmsLLne BEPY LUMPOKUX MacCC
B MHOTOJIMKYIO peasibHOCTb YyaecHoro. Mo npuynHe ceoei
MMUPONOrMUYHOCTM «BracTennH Konew» oKasanca co3ByyeH
COBPEMEHHbIM KUTaNCKUM penurnosHo-
MMUPONOrMYECKMM cTepeoTunam, KaKoBble He
YHWUYTOXKAIMCb MOHOTEM3MOM U HE AUCKPEAUTUPOBAUCD
HOBOEBPOMENCKUM PaLMOHATUIMOM.

2. UNepornndbl, byayun eanmHCTBOM CMMBOSIA WU
3HayeHuA, No3BoanAM obpasam TOSIKMHA B pesysibTaTe
nepesoa NPoABUTbL HOBbIE MPaHM U CTaTb A1 KUTANCKOro
ynTaTena Kak 6ol «cBoMmMm». Tak, «Moprot» nepesenéH
nepornndpamm EEIHT, roe cobetBeHHoe 3HaueHne B —
«3noi  ayx», a HI3ByuuTKaKk «Cbl», UTO CO3BYYHO

KUTalCKOMY CNI0BY «CMepTby». «Dpogo» no-kutaiicku S

%%, rpef#h sHaunt «Byagan.

3. Mwup TonKnHa PEeKOHCTpynpoBan
MUPONOrMYEeCcKoe MbIWAEHUE MWIIMOHOB  3anafHblX
yntatenen. Cyabba npomnsseneHuin MNpodeccopa 6aM3Ka
cyabbe 3HaMEeHUTOro KuTalckoro  ¢3aHTe3n-pomaHa
«MNyTewectsne Ha 3anaay. Ero asTop Y YsHbaHb (1500-
1582), co3gan B3aMMOCBA3AHHYIO  MUGPONOrMYECKYIO
CMCTEMY, KOTOpPaA CTajla HapoAHoi. Yepes eé npusmy
JaXKe COBpPeMeHHbI KuTael, BOCNpPUHMMAET byaamsm u
naocusm. flormka u obpasbl «MyTewecTsuAa Ha 3anag»
6NU3KM AyXy M CMbICAAM CTPaHCTBUIM X06OUTOB M UX

apysen.
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Symbolic Perception of J. Tolkien’s
Creativity in Modern China and Parallels
with Medieval Chinese Fantasy (in Russian)

It seems, there is not much reason for sustained
interest of Chinese audience in The Lord of the
Rings, The Hobbit and The Silmarillion. European
mythology and its metamorphoses in the
Professor's texts are far from both the mass Chinese
reader and professional humanities researchers,
who are mainly research their own hieroglyphic
mythopoetics, which are qualitatively different
from the structure and expressive means of
European languages. However, Tolkien's world has
successfully integrated into Chinese culture for the
following reasons:

1. Chinese mythology describes in detail
magical races, wandering magicians, wonderful
artifacts... Both Taoism and Chinese Buddhism are
based on such myths, which determined the belief
of the broad masses in the multilevel reality of the
Miraculous. Due to its mythological character, The
Lord of the Rings is objectively close to the modern
Chinese religious and mythological stereotypes,
which during centuries were not destroyed by
monotheism and were not discredited by classic
European rationalism (how it was in European
history).

2. After translation Chinese characters, as a
unity of symbol and meaning, allowed Tolkien's
images acquire new shades of meaning and
emotional content. As a result, heroes and villains
of The Lord of the Rings became very close to
Chinese reader's perception. Thus, “Morgoth” is
translated by the characters BE&JHT, where the
meaning of J& is “evil spirit”, and & sounds like “si”,
which is consonant with the Chinese word for

“death”. Frodo in Chinese is #8% %, where
means Buddha.



Nlnxauesa CeeTnaHa bopucosHa,

KaHAnAaT GMUION0rMYeCcKNX HayK
MockBa, Poccus
HesaBucumbin nccnegoBatenb

«J3 o JNletman» [OAXK.P.P. TonkuHa wun
nosTUYEecKaa Tpaguuma  OpeToOHCKUX  n3:
YKaHpoBoOe cBoeobpasue. (Ha pycCcKOM fA3biKe)

Mpu co3paHnn cobcTBeHHOro aBTOpcKoro mmuda Ax.P.P.
TonKWH, Bblgatowmiica GUIoNor n IMHIBUCT, ONMpPANcA Ha
NnosTMYeckne Tpaguuum npownoro, npodeccuoHanbHO
oCBavMBaA [ApEeBHME 3MOCbl M IKCNEPUMEHTUPYA CO
CpeaHEBEKOBbIMW  NNTEPATYPHbIMU  KAaHpamu, B
YacCTHOCTW, C OPEeTOHCKMMK N3. BO3HUKLIME M3 YCTHOWM
Tpaguumn, odOpMMBIUMECA B OTAENbHbLIA KaHP B
TBOpYectBe  Mapun  PpaHuy3sckoit 7 LIMPOKO
pacnpocTpaHUBLUMECA B CPeAHEeaHrNUINCKON nuTepaTtype
KoHua Xl Beka Tak HasbiBaemble OpPETOHCKME N3 -
CTUXOTBOPHbIE  MNOBECTM O  KypTyasHoW  nwobsw,
PbILAPCTBEHHOCTU M  HEODObIYAWMHbBIX MPUKAOYEHUAX -
CTan UCTOYHUKOM BAOXHOBEHWA pAna 6onee nNo3gHMX
aBTopos, oT k. Yocepa go noctmoaepHucTa K. Paynsa,
W nopoannu pag AnTepaTypHbIX MMmTaumit. COBOKYNHOCTb
bopManbHbIX U CoaepKATENbHbIX ¥aHPOBbIX NMPWU3HAKOB
6pPETOHCKMUX 13 0BHAPYKMBAETCA B HEOKOHYEHHOM Noame
TonkuHa, «JIsa o JleMTnaH»: napHopPUPMOBAHHbIE
BOCbMMC/IOKHUKM, NHOOOBHbIM KBECT B Ka4eCTBE OCHOBHOM
CHOXKEeTHOM NINHUWY, OBYNJIAaHOBOCTb peanbHOCTU
(ecTecTBeHHOE UM CBEpPXbECTECTBEHHOE), KypTyasHas
CUCTEMA LLEHHOCTEWN, KeNbTCKUIA KONOPUT U TONMOHUMMKA;
TaKue CloXKeToobpasylolme 31eMeHTbI, KaK HageNeHHble
BO/ILLEOHbIMM  CBOMCTBAMW 3Bepu, OOOPOTHUYECTBO,
3anpeTHble KoposieBctBa M T.4. OAHaKo, BbIxogAa 3a
npegenbl cpegHeBekosoro o6pasua, NepeocmbiCInBas,
BUAOM3MEHAS U nNpeobpasys KaHp (ycnoxkHaetcs
CTPYKTypa U npobnemaTuka, NMHENHOE MOBECTBOBaHWE
CTAaHOBMTCA MHOTOMEPHbIM U MHOFON1aHOBbLIM B1aroaaps
peTpoCNeKTUBHbIM OTCTYNAEHUAM, NpoBOAALMM
napannenm mexgy cobbitmamm «J1a» u  cobbITAMK
NPOLWAoro 1 6yayLlero; MCXO4HbIW aHp N3 oborallaeTca
OONONHUTE/IbHBIMU XapPaKTEPUCTUKAMKN WMHOTO KaHpa —
WAHCOH JAe ecT), TONKWH co34aeT HOBbIM  BUA
«OPETOHCKOro  N13»  BHYTPM CBOero cobCTBEHHOro
BTOPUYHOTO MUpa.
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The Poetic tradition of Breton lays in J.R.R.
Tolkien’s Lay of Leithian: Genre Specificity.
(in Russian)

In creating a myth of his own, J.R.R. Tolkien, a
distinguished philologist and linguistic scholar, drew
from the poetic traditions of the past, professionally
exploring ancient epics and experimenting with
mediaeval literary genres, Breton lays in particular.
Engendered by the oral tradition, transformed into
a specific poetic genre by Marie de France, and
widely popular in the Middle English literature of
the late XllIth century, Breton lays at the later stage
of development became a source of inspiration for
individual authors from Geoffrey Chaucer to Post-
Modernist John Fowles and gave birth to literary
imitations. A number of genre features, formal and
subject-matter-related, typical of Breton lays, are
present in The Lay of Leithian, the unfinished poem
of J.R.R. Tolkien: i.e., octosyllabic couplets, a
storyline based on the love quest, two-dimensional
reality (supernatural versus natural), courtly values,
Celtic atmosphere and toponymy; such story
elements as magic beasts, shapeshifting, hidden
kingdoms etc. However, departing from the Breton
lays pattern, Tolkien reconsiders, modifies and
transforms the genre, thus creating a new type of a
lay within his own secondary world: the structure
and topics become more complicated, the linear
narrative becomes multidimensional owing to
retrospective digressions that draw parallels
between the events of The Lay of Leithian and those
of the past and the future, the original genre of
Breton lays is enriched with additional
characteristics of a different genre, that of the
geste.
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Not a Bandersnatch: Tolkien’s Modes of
Engagement with Source Material (Ha
aHanulickom A3biKe)

LJK.P.P. TONKKH onucblBan cBoe TBOpYEcKoe
BoobpaxeHne  ecTecTBEHHOHAyYHbIMW  aHaNorUsMMU,
TaKMMKW KaK «ZIEPEeBO CKa30K», YKOpPEHEeHHoe B /MCTBe
MHOTUX APYrnX NpousBeaeHUid, KoTopble oH 4yuTan. Ero
KpYr YTeHUs Bbl1 BECbMa LIMPOK N OXBaTbIBa/l MHOMECTBO
npoussesieHU OT CpeAHEBEKOBOM MNTEePaTypPbl A0 HaLLMX
AHeMn, 1 BCe, YTO OH YnTan, 6bIN0 aCCUMUANPOBAHO B ero
BOOOpaKeHMn KW namatu. B 3Tot ctatbe Oyaer
pacCMOTPEHO, KaK OH MCNOAb30Ba UCXOAHbIA maTepuan.
Bo-nepBblX, Mbl 06paTUMCA K YTBEpPXKAEHUIO, BMNepBble
BblaBUHyTOMY K.C. /lbloncom, 0 TOM, YTO TONIKMH He Bbin
NoABEP!KEH BAUAHMAM, M NPOBEAEM PaA3NMUNE MeEXKAOY
NOBEPXHOCTHON  umAaeel  BAMAHMS  (KaK  nmpocToi
umuTauuein) n 6onee TOHKMM B3ISAOM Ha BAUAHME.
[danee mbl byaem pasnnyaTb BAUSHUE OTAENbHbIX Nt04en
Ha ero TBOPYECKUIM MPOLECC U BAUAHME NUTEpPaTyPHbIX
npoussegeHMn. HakoHeL, Mbl Uccieayem OTANYUTE IbHbIE
cnocobbl, KoTopbimM ToNKMH o06paliancs co CBOUM
NINTEepaTypPHbIM UCXOAHbIM MATEPUANIOM, @ UMEHHO KaK C
WUCTOYHUKAMK, KOTOpble CHabxanu ero unaesmu,
obpasamM M TakK panee; KOTOpble MOJIOXKMUTENbHO
NoB/MANN Ha ero CTUAb, COAEPKaHMe WU TaK Janee; U
B/IMAHUSA NPOTMBOMONOMKHOIO poaa, KOoTopoe
dopmmpoBano ero paboTy No KOHTpPACTy UAM 3aCTaBAANO
ero aeicrTeoBaTtb No-Apyromy. B pesynbrate mbl NOAyYNM
bonee CNOXKHbINA, TOHKUIN U TOUYHbIN cnocob aHanmsa ero
B3aMMOAENCTBUA C NNTePaTypoii U BAUAHUA e€é Ha ero
cobcTBeHHYO paboTy.
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Not a Bandersnatch: Tolkien’s Modes of
Engagement with Source Material (in
English)

J.R.R. Tolkien spoke of his creative imagination in
organic terms, as a ‘tree of tales’, rooted in the leaf-
mould of many other works that he had read. He
read widely, deeply, and extensively, from medieval
literature to the modern day, and all of what he read
was assimilated into his imagination and memory.
This paper will consider the ways in which he made
use of his source material. First, we will address the
claim, first put forward by C.S. Lewis, that Tolkien
was un-influenceable, and distinguish between a
shallow idea of influence (as mere imitation) and a
more nuanced view of influence. Next, we will
distinguish between the influence of individual
people upon his creative process, and the influence
of works of literature. Finally, we will examine the
distinctive ways in which Tolkien handled his literary
source material, namely as sources that supplied
him with ideas, images, and so on; as influences that
positively shaped his style, content, and so on; and
as influences-by-opposition that shaped his work by
contrast or by challenging him to do things
differently. As a result, we will gain a more
sophisticated, nuanced, and precise way to analyze
his engagement with literature and its effect on his
own work.



MNMnporkKkos KoHcTaHTUH Cepreesny,

He3aBUCUMbIM UccneaoBaTe b
Mepmb, Poccua

CoBeTbl NUcatena: pekomeHaaumm ToNKMHaA no
BONPOCaM IMTEePaTypPHOro TBOpYecTBa B
JNIMYHOI NepenucKe(Ha pyccKom A3biKe)

HecmoTps Ha BAMAHWE, OKa3aHHOE MM Ha nuTepaTypy
daHTE3N, TONKMH He 6bln ocHoBaTesnem CO6CTBEHHOM
NIUTepaTypHoi WwKonbl. OAHAKO B NIMYHOM Nepenucke oH
MOr  BbICTyNaTb B  KayecTBe KPUTWUKa, [JalOLLero
PEKOMEHAALMM HAYMHAOWMM aBTOpam. ITa rpaHb
TBOPYECKOro Hacneama TO/IKMHA paHee NPaKTUYECKU He
paccmaTpuBanacb, MOCKOJIbKY  MCNO/Ab30BaHHble B
HacToAwen paboTe nMcbmMa /AWWb HeZABHO CTanu
[OCTOAHMEM ObLLEeCTBEHHOCTHN, @ TEKCT OAHOMO M3 HUX
BBOAMTCA B Hay4Hbli1 060POT BRepsble.

B HactoAwein paboTe npoaHaAM3MpoBaHbl MNUCbMA
Mmuctepy Maiirpaiity 2 utoHa 1945 r. m None Unn 26
asrycta 1965 r. MNepBbln agpecat aTpUbYTMPOBAH HamM
Kak pgoKtop bBpanaH [uamop Maiirpsaiit, M Hawa
aprymeHTauma 6bl1a NPUHATA TaKUMKM UCCAEA0BATENAMM,
Kak YaliH XammoHz4,. TO/MIKMH OTpeLLeH3MpoBaa B NMCbMe
NPUCNAHHYIO eMy HeonybAMKOBaHHYK KHUFY PacCKasos
MaiirpsiiTa, OLEHMB UWAEWN, CHOXKET, KOMNO3ULMUIO,
MOTUBALMIO repoeB, MMEHa M Has3BaHWA W BblAAB
peKomeHaaumMmM nutepatopy-ntobutento (oroBopms, 4TO
OH He npodeccMoHaNbHbIN KpUTUK). BTopomy agpecarty,
WwKonbHUue Mone Wnam (Bnocneacteum  KOCTOH),
NpUCcNaBLLIEN eMy CBOW CTUXM, TONKMH Oan COBETbl MO UX
COYMHEHUIO U MOArOTOBKE K 3TOMY, MomMcKam pudmbl K
cobnogeHnio  npaBuA  A3blKa,  3aTPOHYA  BOMPOC
BO34EMCTBMA MNO33UN Ha YNTATENSA U MOAEAUCA IMYHBIM
OMbITOM.

[aHHble BbICKa3blBaHWA XapaKTepu3yoT camoro TosKMHa
KaK BAYMYMBOTO " OT3bIBYMBOTO yuTaTens,
npodeccnoHanbHOro NMcaTens, cnocobHOro BEX/ANBO, HO
npu STOM KpaTKo M ybeautenbHo chopMyaMpoBaThb
OLLEHKM M pekomeHaaumn. Kpome TOro, OHU COXPAHAIOT,
Ha HawWw B3rNAA, aKTyalbHOCTb WM C TOYKU 3PEHMUA
nMcaTesbCKoOro MacTepcTBa.
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Author’s Advice: Tolkien’s Guide to Writing
in His Personal Correspondence (in
Russian)

Despite his influence on fantasy literature, Tolkien
did not found his own literary school. However, in
personal correspondence, he could act as a critic,
giving recommendations to aspiring authors. This
facet of Tolkien's creative legacy has practically not
been considered before, since the letters used in
this work have only recently become public
knowledge, and the text of one of them is being
introduced into scholar circulation for the first time.
This paper studies the letters to Mr. Maegraith
(June 2, 1945) and to Paula lley (August 26, 1965).
The first addressee is attributed by me as medical
scientist Brian Gilmore Maegraith, and my
argument has been accepted by such researchers as
Wayne G. Hammond. Tolkien reviewed Maegraith
unpublished book of stories in a letter, including
evaluating author’s ideas, plot, composition,
character motivations, names and titles, and gave
recommendations to the amateur writer (noting
that he was not a professional critic himself). To the
second addressee, schoolgirl Paula lley (later
Coston), who had sent him her poems, Tolkien gave
advice on their composition and preparation for
writing poetry, the search for rhyme and
observance of the language rules, raised the issue of
the impact of poetry on the reader and shared his
personal poetic experience.

These statements characterize Tolkien himself as a
thoughtful and responsive reader, a professional
writer who was able to politely, but concisely and
convincingly,  formulate  assessments  and
recommendations. In addition, they retain, in our
opinion, their relevance for creative writing.



XasaHos UNropb Anekceesuu,

He3aBUCUMbIM UccneaoBaTe b
MockBa, Poccus

OKpyKeHue TONKMHA KaK WUCTOYHUK ero

TBOPYECTBA (HA PYCCKOM A3bIKE)

TBopuecTBO Nt060ro NucatTens HensbeKHO COAEPHKUT ero
JIMYHOCTHBIA OMbIT, OTPaaeT cobbiTMa 0bWecTBeHHOM
YKU3HW €ro BpeMeHW, N BAUAHME BAU3KMX aBTOPY NOAEN.
K. P. P. TONKMH XU N TBOPUA B TEYEHNE BCEN XKM3HU B
OKPYXXEHUN  MHOXecTBa  APKUX,  HEOPAMHapPHbIX,
TaNaHTAMBbLIX NtoAeln. MecTa, B KOTOPbIX OH YYUACA, KU U
paboTtan, sBAAAMCL TOW camon McTopuei, o KOTopoi
paccKasbiBanM U3yYaemble UM INTEPATypPHbIE NCTOYHUKM.
Bexamu «ero BpemeHuM» CTaan He TONbKO aBe MupoBbIx
BOMHbI, HO U TNybOOKME W3MEHEHMA B Ky/abType W
MeHTanuTeTe BCero 4YesnoseyecTBa. [MOHMMaHMe 3TOro
MCTOYHMKa Heobxoaumo ans rnyboKoro u npaBuAbHOTO
BOCMPMATMA ero TBopyecTBa. B aoknage Oyaer
pPacCMOTPEHO BAUSIHWE HEKOTOpbIX yuuTenein . P. P.
TONKMHaA Ha K/K4YEeBble MOMEHTbl €ro TBOPYEeCTBa MU
6uorpadum.
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Tolkien's Entourage as a Source of His
Work (in Russian)

The works of any writer inevitably contains his
personal experience, reflects the events of the
social life of his time, and the influence of people
close to the author. JRR Tolkien lived and worked
throughout his life surrounded by many bright,
extraordinary, talented people. The places in which
he studied, lived and worked were the very History
that the literary sources he studied told about. The
landmarks of "his time" were not only two World
Wars, but also profound changes in the culture and
mentality of all mankind. Understanding this source
is necessary for a deep and correct perception of his
work. The report will examine the influence of some
of J.R.R. Tolkien's teachers on key moments of his
works and biography.



®dununnos Npuropmin Anekceesnu,

MarucTpaHT
MockBa, Poccus
UHcTuTyT Pdunonornmn n nctopum PIry

Mpobnema usyuyeHua «dPepmepa AxKannca us
Xama» XK. TonkuHa B csete
NOCTMOA,EPHUCTCKON Teopumn muda (Ha pyccKkom
A3biKe)

Joknag  nocsAweH PacCMOTPEHMIO He3aCNyKEeHHO
JINIEHHON BHMMaHWA PYCCKOA3bIYHLIX MCCaepoBaTenem
ckasku (adrn. fable) Ox. TonkuHa «depmep [Axannc us
Xama» B CBA3M C MNOCTMOAEPHUCTCKUMMU KOHLEMNUMAMMU
HeomndosiorMama KakK HOBOro Tuna JiNTepaTypHOro
TBOpYecTBa. B KayecTBe Heob6Xo4MMOro WCTOYHWMKA TaKow
NOCTaHOBKM MCCAeA0BaTeNbCKOM NPobieMbl, HanpaBieHHON
Ha TeopeTUYeCcKoe OCMbIC/IEHME MNPUHUMMOB CO34aHuA
nucatesiem  cobCTBEHHOM  MUGPONOrMYECKOM  CUCTEMDI
(ycnewHo peannsoBaHHOM B KaHANAATCKUX AMccepTaumsx P.
N. Kabakosa 1 O. C. MoTanoBoi), Mbl cyMTaem npesomaeHme
B TBOpYecTBe K. TONKMHA HEKNAaCCMYECKOro OTHOLWEHMUA K
CKasoyHOMY M MMOOSIOTMYECKOMY KaK  npeameram
BHYTPUTEKCTOBOM MeTanuTepaTypHo pednekcum.
aHpoBasa cneumdurka «Pepmepa [kKannca M3 Xamayr,
paccmoTpeHHaa Tomom LWnnnu B «[opore K Cpegmsembio»,
OTKpbIBAET nepes Hamu NepcnekTUBY OCMbIC/IEHUA NOITUKM
npou3BeAeHNA B KOHTEKCTE nTepaTypbl MOLEPHM3MA WU
NocTMOZEPHU3MA, C UX cneunduyecknm, npesenbHo
pedneKkTMBHbIM  OTHOWeEHMEM K (ae)mudbonornsaumnm
ABJIEHUIA COBPEMEHHOCTN U UCTOPUN, «KAHPOBOM NAMATU»
(M. M. BaxTWH) M nuTepaTypHOMY AMCKYPCY B LE/IOM.
KoHuenumamu, yepes npuamMmy KOTOpbIX Mbl pegnpuHUMaem
nonbITKY  onucaHua  mudoTBopyecTBa  TONKMHA B
npov3BeAeHNN, He WMeIoWemM OTHOLWEHMA K care o
Cpeaunsembe, CTaHyT CTPYKTypHasa aHTpononorua K. Jlesu-
Ctpocca u C. H0. HekntogoBa, cemmoTmyeckmin noaxon, P.
BbapTa, Y. 3ko u M. dnmnaae, a TakKe Teopumn ObITOBAHMA
Muda B InTepaType n KyabType XX BeKa, NnpuHagnexawme E.
MenetuHckomy u  A. Jl. TonopKkoBy. Pe3synbtatom
NccnefoBaHMA CTAHET NepeocmbiCieHne cneumbuyeckon
aBTOPCKOM MO3MUMM B /UTEPATYPHOW CKaske U ee
COOTHECEHHOCTM C 3BO/IOLMEN TBOPUYECKOIO CAMOCO3HaHMA B
XX BeKke. CTOUT OTMETUTb, YTO Mbl HE OCTaBMM 6e3 BHUMAHMA
BOMPOCHI T.H. anneropusma u/MamM CUMBOAN3MA 3MMYECKOM
npo3sbl TonKuMHa. HanpoTuMB, nNpoOACHeHMe xapakTepa
WHTEPTEKCTA B PacCMaTPMBAEMOM MNPOM3BEAEHMN OACT HaM
BO3MOXHOCTb WMHTEPNPETUPOBATL XYAOMKECTBEHHbIA A3bIK
nucaTens MMEHHO B paMKax JIMTEPATYPHON Tpaauumu wm
KY/NIbTYPHOM WCTOpPMM, ObOpalleHWe K KOTOpbIM, Ha Hauw
B3rN1A4, HECKO/IbKO Ype3MepHO MHTepecyeT uuTaTenem wm
KOMMEHTATOPOB aHI/IMIACKOrO KNaccuKa.
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The Problem of Studying J. Tolkien's
"Farmer Giles of Ham" in Relation to the
Postmodern Theory of Myth (in Russian)

The presentation is devoted to analysis of J. Tolkien's
fairy tale The Farmer Giles of Ham, undeservedly
deprived of the attention of Russian-speaking
researchers, in connection with postmodern concepts
of neo-mythologism as a new type of literary
creativity. As a necessary source of such a statement
of the research problem, aimed at a theoretical
understanding of the principles of creating a writer's
own mythological system (successfully implemented
in the PHd dissertations of R. I. Kabakov and O. S.
Potapova), we consider Tolkien's non-classical attitude
to the fabulous and mythological as subjects of intra-
textual metal-literary reflection. The genre specificity
of The Farmer Giles of Ham, considered by Tom
Shippey in The Road to Middle-Earth, opens up the
prospect of understanding the poetics of the work in
the context of modernism and postmodernism
literature, with their specific, extremely reflective
attitude to the (de)mythologization of the phenomena
of modernity and history, "genre memory" (M. M.
Bakhtin) and literary discourse in general. The
concepts through the prism of which we attempt to
describe the nature of Tolkien's myth-making in a work
that is not related to the Middle-Earth saga will be the
structural anthropology of K. Levi-Strauss and S.
Neklyudov, the semiotic approach of R. Barth, U. Eco
and M. Eliade, as well as the theories of the existence
of myth in the literature and culture of the twentieth
century, belonging to E. Meletinsky and A. L. Toporkov.
The result of the research will be an opportunity to
characterize the specific author's position in a literary
fairy tale and, subsequently, to reasonably correlate
its features with the evolution of creative self-
consciousness in the twentieth century. It is worth
noting that we will not ignore the issues of the so-
called allegorism and/or symbolism of Tolkien's epic
prose. On the contrary, clarifying the nature of the
intertext (or meta-abstract reflection) in the work
under consideration will give us the opportunity to
interpret the writer's artistic language precisely within
the framework of literary tradition and cultural
history, the appeal to which, in our opinion, is
somewhat excessively interested in readers and
commentators of the English classic.



NckaHpapaH Hanpa MaHBesi0BHa,

KaHAnAAT GMUION0rMYeCcKNX HayK
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Co3aaHue A3blKa Kak mupoollylieHue
B TBOpuYecTtBe K. TONKUHA (Ha pycCKOM A3biKe)

Kak u3BectHo, eweé c toHbIX net ). TONKUH yBaeKanca
A3blkamn. CBoM pomaH “BnactennH Konew” oH HasbiBan
“3acce no nanHremctuke”. Mudonoruto Cpeansemoa aBTop
Hayan co3gaBaTb B Te BPEMEHa, Korga YyBJ/ieyeHue
BbIMbIL/JIEHHbIMM  A3bIKAMM (KOHM@Hramu) 6bl10 OYeHb
nonynapHo. byayun npodeccroHanbHbIM NUHIBUCTOM,
ToNKWH y4yacTBoBan B co3gaHmMm OKchopackoro cnosaps,
a B 1931 roay oH nuweT AoKknag "TalHbl nopok", rae
paccka3blBaeT 0 cBoei paboTe ¢ acnepaHTo. MMeHHO 3TOT
nepuos M CTaHOBMTCA BpeMeHeM  A3bIKOBbIX
aKcnepumeHToB. B Havane XX BeKa A3blK 3CnepaHTo
nocTeneHHoO 3aBOEBbIBAET MUP, OCTABAAA NO3aau Apyrue
WCKYCCTBEHHbIe A3bIKU. (34eCb B KayecTse MNpPUMMeEpPOB
MOKHO NPUBECTU agbtoBaHTO Jlyn ae bodpoHa, BoNantok,
co3gaHHbIi MoraHHom MapTtuHom LUneitepom, HoBManb
OtT0 EcnepceHa).

ToNKUH cam ceba He cuuTan nucatenem, ga u “Xobobutr”
6bln HanucaH “cnyyaiiHo”. OH cuuTan ceba Xopolnm
donbknopucTtom M yyeHoiM. OLHAKO €ero OTHOLWIEHME K
A3bIKY M K GONBbKIOPY BbIINAOCH B FPaHANO3HOE CKasaHue,
yBeH4YaB asTopa Tutynom “oten ¢aHte3n”. Chbirpano
Ba*KHY0O pPoab M Hayano |l MuMpoBON BOMHbLI, Koraa
MasieHbKUI1 OCTPOB, NO c/ioBaM Yepunnns, NPoTUBOCTOAN
cTpeMmuTenbHO dawmnsmnpytollencs Espone.

OTnevyaToK MMPOBO33pPEHNUA, BUAEHME AENCTBUTENBHOCTU
rnyboKo CBA3aHO C A3bIKOTBOPYECTBOM aBTopa. B cTaTbe
OenaeTca nonbITKa NokasaTb OTHowWweHue K. ToNKUHA K
COBPEMEHHbIM emy peanuam 4yepes MNpUsMy ero
HaCTPOEHUN U AEeNCTBUN, YTO U NPUBENO B KOHEYHOM
cyeTe K CNOXHbIM nepensieTeHUAM B Co34aHMM muda U
A3bIKA M NO3BOAMAO OWyTUTb Cpeamsembe Kak HeyTo
peanbHoe.
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Linguistic Invention as an Expression of the
Personal Worldview in the Works of
J.R.R.Tolkien (in Russian)

From a young age, J. R.R. Tolkien was fascinated by
languages. He would famously refer to The Lord of
the Rings as “an essay on linguistics”. The author
began to create the mythology of the Middle-earth
at the time when artificial languages, or conlangs,
gained popularity. As a professional linguist, Tolkien
contributed to the creation of the Oxford
Dictionary, and in his 1931 talk A Secret Vice, he
revealed his interest in Esperanto for the first time.
Since then, Tolkien started experimenting with
languages. At the beginning of the 20th century,
Esperanto gained its peak prominence, leaving
other artificially-created languages behind (among
them, Adjuvanto of Louis de Beaufront, Volapuk by
Johann Martin Schleyer, Novial of Otto Jespersen
etc).

Tolkien did not consider himself a writer, he
considered himself a folklorist and a literary scholar.
He had even said that The Hobbit was written “by
accident”. However, his attitude to language and
folklore resulted in the creation of a grandiose
literary world, making the writer into the “father of
fantasy”. The breakout of the Second World War
had a big influence on Tolkien, when, as Churchill
described, the small island confronted Europe that
was becoming increasingly fascist.

The author’s linguistic creativity is deeply linked
with the worldview and his perception of reality.
This article attempts to discuss the views of J.
Tolkien through the prism of his thoughts and
actions, which ultimately led to the complex
interweaving of myth and language in his writing
and resulted in the creation of the legendary
fictional world of Middle-earth.



Yaanouos MeaH Cepreesuy,
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Crpatermm nepeBoga KBAa3MAHTPONOHUMOB
pomaHa-anoneu XK. P. P. TonkuHa «BnacrenuH
Koneu» (Ha pycckom s3bike)

B Poccum npouecc Hay4HOro OCMbIC/IEHUSt pPOMaHa anoneu
. P. P. TonkmHa «BnactenmHa Koneu», xota n nAOET
OOBO/IbHO aKTMBHO, MOKa elé Becbma pAanek oT
3aBepleHnsa. MHOXKecTBO npobiem, CBA3aHHbIX C 3TUM
npoussedeHMem, B TOM 4ucie M obnagawowmx cyrybo
poccuMncKol crneundumKkon, A0 CUX NOp He MNOAyYuauM B
OTEYEeCTBEHHOM  /INTEPATYPOBEAEHUN  BCECTOPOHHEro
packpbita. OgHOW U3  Takux npobnem sBAsetca
npobnema nepeBoAa Ha PYCCKMM A3blK KBa3upeanui, B
YaCTHOCTM — KBA3MaHTPOMOHMMOB, GYHKLNOHUPYIOLWMX B
pamkax CNIOYKHOM MeTaTeKCTyaIbHOM cucTeMbl
TOJIKMHOBCKOTO JlereHaapuyma.

MepeBos MMEH cobCTBEHHbIX M3 «BnactennHa Koneu»
6bln U ocTaétca «boNbHbIM» U eABa AU He CaMbiM
obCyKOoaemMbiM  BOMPOCOM B Cpefe  PYCCKOA3bIYHbIX
NMOKNOHHMKOB TBOpYeCcTBa TONIKMHA. BaxHbIM daKTopom,
NOBAMABLUMM B  HEKOTOPbIX C/Ay4asax Ha paboTty
NepeBoOAYMKOB M Ha  OUEHKY  pe3ynbTaToB WX
OeATENbHOCTU  YMTATeNIbCKON  ayaAuTOpUEN, ABNAETCH
HanucaHHoe camum TONKMHOM  «PyKoBOACTBO MO
nepesoay UMEH cobCTBEHHbIX M3 «BnactennHa Koneup».
3TOT TEeKCT, CO34aHHbIM Mocne BbIxo4a POMaHA Ha
HUAEPNAaHOCKOM U LWBEACKOM f3blKaX, COAEPKUT YETKME
MOMKesaHMA W YKasaHUsA aBTopa HAcYéT nepesBoa
noAaBAAloWero 60NblLUMHCTBA BCTPEYAIOWMXCA B KHUTE
MMEH COOCTBEHHDIX, B TOM YMC/1e U KBa3MaHTPONOHUMOB.
Hy»KHO, 04HaKo, yunTbIBaTb, YTO AaHHOE «PyKoBOACTBO»
He ABNAeTcA yHuBepcanbHbiM. OHO OPUEHTUPOBAHHO,
npexae Bcero, Ha repMaHCKUe A3bIKM U COBEPLUEHHO He
OPMEHTMPOBAHO HA A3bIKM CNABSHCKME — He TOJbKO
NoToMy, YTO TOJIKUH UX MPAKTUYECKM HE 3HAN, HO TaKKe U
NOTOMY, YTO BEPOATHOCTb NepeBoAa Ha HUX «BnactenmHa
Koneu» B 1960 — 1970 rr. 6blna — B CMAY NOANTUYECKOM
06CcTaHOBKM X0O/I0AHOM BOWMHbI U CneunduUKn COBETCKUX
NOE00rMYECKMX YCTAHOBOK — HE BE/INKA.

B HacToALwEen bymare npobnema nepesoaa
KBa3MaHTponoHMmMoB u3 "BnactennHa Koneu" Ha pycckuit
A3bIK OyAeT pacCMOTPEHbI Ha TPEX YACTHbIX MpUMepax —
x066utckmnx dammunnsax Maggot, Underhill n Sackville-
Baggins.
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Translation Strategies for  Quasi-
Anthroponyms in J. R. R. Tolkien’s Epic
Novel The Lord of the Rings (in Russian)

In Russia, the process of scientific comprehension of
the epic novel by J. R. R. Tolkien The Lord of the
Rings, although it is quite active, is still very far from
completion. Many problems associated with this
book, including those with purely Russian specifics,
have not yet received a comprehensive disclosure in
Russian literary criticism. One of these problems is
the problem of translating quasi-anthroponyms into
Russian.

Translation of proper names from The Lord of the
Rings was and remains «sick» and perhaps the most
discussed issue among Russian-speaking fans of
Tolkien's work. In some cases, the work of the
translators has been influenced by The Guide to the
Names in “The Lord of the Rings” written by Tolkien
himself. This text, created after the publication of
the novel in Dutch and Swedish, contains the
author's clear wishes and instructions regarding the
translation of the overwhelming majority of proper
names found in the book, including quasi-
anthroponyms. However, it should be borne in mind
that this "Guide" is not universal. It is focused
primarily on the Germanic languages and is
completely not focused on the Slavic languages —
not only because Tolkien practically did not know
them, but also because the likelihood of the
translation of The Lord of the Rings into these
languages in 1960s — 1970s was — due to the political
situation of the Cold War and the specifics of Soviet
ideological attitudes — not great.

In this paper, the problem of translating quasi-
anthroponyms from «The Lord of the Rings» into
Russian will be considered on three particular
examples — the hobbit surnames Maggot, Underhill
and Sackville-Baggins.
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JINHrBO-CEMMOTUYECKUIA aCMEKT LiBETa B paMKax
BTOPMYHOU  MMGPONOrMYECKOM  peanbHOCTU

«bpartcrBa Konbua» (Ha pycckom fA3bike)

Byayus  yHMBepcanbHbIM  PEHOMEHOM  KOTHUTUBHOTO
NPOCTPAHCTBA, MOCTPOEHHbIM HA CEMMOTUYECKOWN Mepapxunm
M 3K3UCTEHLMANbHbIX KOHCTPYKLMAX, LIBET ABAAETCA CNAaBOM
CUMBO/IMKM U A3bIKOBbIX 3/1E€MEHTOB. MWccnenoBaHue
acneKkToB CemMuo3uca ceiyac aKTyanbHO, T.K. Momoraet
OCMbIC/IEHUIO,  MCMO/Ib30BaHUIO U MPOrHO3MPOBAHMUIO
CEMMOTUYECKMX aNropuTmMoB B MHOOPMALMOHHOM Mofe.
OcobBeHHbIN  MHTEepec  NpPeacTaBAAlOT  COBPEMEHHble
PEKOHCTPYKUMWN  ApeBHENWNX MUEPOIOro-CEMUOTUYECKUX
CUCTEM, SABAAIOWMXCA WHTEepnpeTaumein TEKCTOB 4Yepes
nNpuU3My MNOCTMOZEPHUCTCKOro Co3HaHuA. Llenbo paboTbl
ABAseTcA obpaleHne K nparmaTuke ugeta y TosiknHa. OH BO
MHOFOM OMWPanCcA Ha aHrN0-CaKCOHCKYI MO033Mi0, XOTH,
06pa3HOCTb y Hee WHaA. B ApeBHeEaHrMMMCKMX No3amax
NCNOb3yeTCs He KNacCUMYecKuit Habop LBETOB: YepHbIi,
KpacHbIA, cepbli, KenTbli. LlBeToobo3HauYeHna UMeloT
Pa3/INYHYI0 CTPYKTYPY, HO BbICTYMalOT MCKAOYUTEbHO B
npsmom 3HayeHun. B «Fellowship of the Ring» BcTpevaeTca
6o/1ee WMPOKas LBETOBAs NajiMTPa, OHa CTPYKTYPHO MPOLLE,
HO CEeMaHTUYECKU C/OXKHee, WUCMNoNb3yeTca B (YHKUUK
APXETUMUYHBbIX  06pas3oB,  COXPAHABLUMX  AOCTATOYHO
YCTOMUYMBbIE 3HAYEHWUSA, BbIUNEHAEMbIE N3 KOHTEKCTA.
TONKWH cO3AaNn TEKCT-amManbramy M3 pasHOPOAHbIX APEBHUX
WCTOYHMKOB, HO B acMekTe LBeTa Yy HEero HeT C/OXKHbIX
KOHCTPYKUMIA M 06pasoB, O/M3KUX ClOppeanmsmy, Kak,
Hanpumep, y Fomepa, y KOTOpOro LBeT NpeacTaB/eH ero
onucatesbHOM, SMOTUBHON, CUMBOANYECKON GYHKLMAMM, a
dopmMa OTpaKeHa CAOXKHbIMU IEKCUYECKUMM COYETaHUAMMU.
Mpodeccop 6anKe K aHI10-CaKCOHCKOMY Noaxoay, rae uset
— OKpacKa npegmeta, yepe3 KOTOPYH Mepenaetcsa HeKas
MHPOPMALLMA, XOTH CEMMOTUYECKAN COCTABAAIOLWAA ropasao
6o/ee NposiB/ieHa, YeM B aHI10-CAKCOHCKMX TEKCTaX.
HecoBnageHne KONOPUCTMYECKOrO acnekta c obpasuamu
OPEBHEAHT/IMIACKOTO A3blKa MOXHO OOBACHMTb: MOMbLITKOM
BbIBECTU YHMBEPCaA/bHbIA afiTOPUTM IMHIBO-CEMUOTUYECKMX
CUCTEM APEBHOCTM; CNJIaBOM MUPOBO33PEHUU NPEAbIAYLNX
3N0X; Tem, 4YTO LUEeNbl He SABAANOCb MaKCMMasbHO
[OCTOBepHOe OoTobpaxeHWe APEeBHEro aHrN10-CakCOHCKOro
MWPOBO33PEHNA, YYKLOMO COBPEMEHHOMY  4MTaTeNto.
OcHoBHOM naeemn 6b110 co3faHue BTOPUYHOM
MNPOIOrMYECKON PeanbHOCTM, CNOCOBHOM OTpPasuTb, WM
3aMeCTUTb YTPayeHHOEe aHI10-CakCOHCKoe Mudoaormyeckoe
NpocTpaHcTBo. T.e. Mbl BUAMM CKOpee MUpP 3MA0COB, Yem
peanbHOE OTpaKEHWE APEeBHEro CO3HaHWA, MO KpalHeWn
Mepe, B acrneKTe LuBerTa.
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Lingua-Semiotic Aspect of Colour in the
Secondary Mythological Reality’s Context

of “The Fellowship of the Ring” (in Russian)
Being the universal phenomenon of cognitive sphere,
based on semiotic hierarchy and existentional
constructions, colour is a coherence of the symbols
and language elements. Research of aspects of
semiosis is quite vital as gives the opportunity to
cognate, use and predict semiotic algorithms in
informational sphere. Modern reconstructions of
ancient mythologo-semiotic systems are of very
special interest, being the interpretation of texts
through the prism of postmodern conscience. The aim
of the paper is to appeal to Tolkien’s colour
pragmatics. He mostly based on Anglo-Saxon poetry,
though its figurativeness is different. In Old English
poems not classical colour set is used: black, red, grey,
yellow. Colour-terms have variable structure, but are
exclusively used in direct meaning. There is wider
colour palette in «Fellowship of the ring», it is simpler
structurally, though is more sophisticated in
semantics, it is taken in function of archetypical
images of the stable sense, perceived from the
context. Tolkien created amalgam-text from different
ancient recourses, though in the aspect of colour there
are not complicated constructions or images, close to
surrealism as e.g. in Homer’s, where the colour is
presented in descriptive, emotive and symbolic
functions, and the form is manifested in complicated
syntagmas.  Professor is closer to Anglo-Saxon
approach, where colour is the tint of an object,
through which some information is transmitted, still
semiotic aspect is much more vivid than in Anglo-
Saxon texts. Difference of the colour aspect with the
examples of Old English can be explained by factors:
attempts to programme the universal algorithm of
ancient linguasemiotic system; amalgam of ideology of
preceding epochs; the aim was not the direct
reflection of ancient Anglo-Saxon conscience alien to
contemporary audience. The main purpose was
creation of the secondary mythological reality being
capable to reflect or substitute lost Anglo-Saxon
mythological space. So, there is the realm of eidos
rather than truly manifestation of Anglo-Saxon
mythology and world view, at least in the aspect of
colour.
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YT0 cAyunnoch ¢ anbPUncKMMm a3blkamm? (Ha
PYCCKOM f3bIKe)

Y10 TaKoe «NOCTPOEHHbIE A3bIKM»? ITO HACTOALLME A3bIKMU,
C0343aHHble HaMepeHHO - 06bIYHO OAHMM YE/I0BEKOM,
MHOrZa rpynnom - U NO3TOMY Y HUX ecTb AaTa co3aaHus,
Yero HeT y ecTecTBeHHbIX A3bIKOB. [11a 3TOro TMna A3biKa
6b110 NPEANIOKEHO N UCNOb30BAHO MHOXKECTBO ApPYrmxX
Ha3BaHWM: UCKYCCTBEHHbIM, YTONUYECKUIN, HepeasibHble,
NNaHUPOBAHHbIA N T. A. TEPMUH KNOCTPOEHHbIE A3bIKUY»
6bl1 NpeanoXKeH AATCKUM AMHrBMCTOM EcnepceHom B
1928 roay B KHUre, B KOTOPOI OH NPeAcTaBua KHOBUANY.
TonknH onybanKoBan o4eHb Mafo O A3bIKax U andasmTax,
KOTOpPbIe OH NPMAYMan, O NOCTPOEHHbIX A3blKax: KBEHbA,
CUHOAPVH, KXy3ayn u T.4. HW oanH cnosapb, HU ogHY
rpammaTuky. OgHAKO M HEOBXOAMMbI 3TU ABE KHUTU ANA
n3yyeHumA 7 ucnosnb3oBaHMA  noboro  A3bIKA?
MocTpoeHHble A3bIKM OYEHb BaXKHbI B TPYyAaX TONKMHA, TaK
KaK OH 4acTo 06bACHAN B CBOMX NMCbmax. [loTomy 4To,
KOHEYHO, OH Nucan C/IoBapy U rpaMmmaTmkun. Ho ecam ero
NMOCTPOEHHble A3bIKN yacTo ob6BACHAOTCA B
MOACHUTENbHbIX  3aMMCKaX KaK OAWMH U3 CaMbIX
OpPUTMHANBHBIX aCNEKTOB ero PaboTbl, 3TN A3bIKM CEPbe3HO
He 06BACHAIOTCA U HEe aHANN3UPYIOTCA. BMeCTo 3TOro oHu
OCTalOTCA CTOATb B YTy, KaK KaKafA-TO CTPAHHAA KapTUHA.
MopasnaoLLee 60NbLINHCTBO KUCCEA0BAHNNY» U cTaTel o
NOCTPOEHHbIX A3bIKOB NULWYT paHaTbl, a He punonoru. Us-
33 3TOr0 CerogHA UMPKYAUPYET MHOTO JIOXHOW WM
HenpaBuabHOM MHPOoPMaLMK 06 31bGUACKUX A3bIKAX.
BonblwKNHCTBO yutatenem TonknHa yBAEeYEHbI
3NbOUNCKMMM A3bIKaMKM, M 3TO elle bGonee BepHO AN
3puteneir dunbmos lMutepa [OkKeKkcoHa. Ona MHOrumx
BrepBble MocaywaTb Ananorn Ha 3nbPpuiickom 6Oblno
He3abblBaembIM OnbITOM. Ecan 6bl OHM TONBKO 3HaNU

npasay!
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What Has Happened to the Elvish
Languages? (in Russian)

What are “constructed languages”? They are real
languages consciously and deliberately constructed
- usually by one person, sometimes by a group of
people- and therefore they have a date of creation,
which natural languages do not have. Many other
names have been proposed and used for this type
of language: artificial, imaginary, utopian, invented,
planned, etc. The term "constructed" was proposed
by the Danish linguist Otto Jespersen in 1928 in his
book where he introduced “novial”.

During his life Tolkien published very little about the
languages he imagined, the constructed languages:
Quenya, Sindarin, Khuzdul, etc. No dictionary and
no grammar. However, these two books are
essential for learning or using any language.
Constructed languages are very important in
Tolkien’s writings, as our writer explained very often
in his letters. Because, of course, he wrote
dictionaries and grammars. But if his constructed
languages are often explained as one of the most
original aspects of his work, these languages are not
studied. Instead, they are left standing in a corner,
like some sort of strange painting. Fans, not
linguists, do the vast majority of studies and article
written about ConlLangs. Because of that a lot of
false and wrong information are circulating today
about the Elvish languages. Many of Tolkien's
readers are in love with the Elvish languages, and
this is even more true for most of the viewers of
Peter Jackson’s movies. For many, listening to the
dialogue in Elvish for the first time was an
unforgettable experience. If only they knew the
truth!



CemeHoBa HaTtanba leoprmuesHa
MockBa, Poccus

Poccuiickunin rocygapCcTBEHHbIM FyMaHUTapHbIM
yHuepcuteT (PITY)

O nepeBOAYECKUX CTPATErUAX U XKAHPaX (Ha
PYCCKOM fi3biKe)

Mo cnosam Toma LUunnu daHTaCTUUECKMIA KaHp cTan
Beaywmm B XX BeKe. Ho 3TOT KaHp BK/AlOYaeT B cebs
MHOECTBO MOAKaHPOB MOMUMO 3HTE3U, U JaxKe B
pamKax 3TOro HanpasAeHUA BblAENAIT MHOMECTBO TUMOB.
MepesonoB «BnactennHa Koneu» no MeHblen mepe
0esATb (Ha camom pene 6osblie), U NepBbl, cCambli
N3BECTHbI nepesog, 6bin PENEL «JleTckomn
NuTepaTypoii». Bcneacteue aToro oH HeceT B cebe yepThl
NoAPOCTKOBOM INTEPaATypbl U 3TOT GaKT HAZOATO (ecnn He
HaBcerga) «npueasan» anonew ToOJKMHA K 3TOM
BO3pPACcTHOM KaTeropuun. O6MAME pycCKMX NepeBosoB
0b6bACHAETCA Tem, YTO B COBETCKOe BpemAa bblna M3gaHa
TONbKO OAHA TPETb KHWUIMN, U MHOXeCTBO AtobuTenei
NPUHANNCE NepeBOAMUTb NPOAO/KEHME. MHOorne ns atTmx
nepesogoB  CAeayldT 33 CTUAMUCTUMKOW  NepBoro
odunumanbHoro nepesoga. Ho ectb ABa nepesoaa,
BbINO/IHEHHbIX pPaHblle U XxoauBwue B cammsgaTte. OHU
NIVWEHbl  YKa3aHHbIX  CTUUCTUYECKUX  YepT MU
npeactagnaoT  60NbWOM  WMHTEpEC AAA  CpPaBHeHWA
CTpaTeruii nepeBoaa. B ctaTbe paccmaTpmBaeTca OAMH U3
3TUX NepeBOAOB U ero CTUANCTUYECKME OCOBEHHOCTU U
AenaeTca BbIBOL O TOM, YTO BblOOp NEPEBOAYMKOM TOM
WA MHOM CTPATENMMN MOXKET NPUBECTU K TOMY, YTO pasHble
nepesogbl MOTYT MPWHAA/eXKaTb PasHbIM MNOAXKAHPaAM
BHYTPW XaHpa ¢paHTe3u.
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Concerning Translation Strategies and
Genres (in Russian)

As Tom Shippey pointed out, the dominant literary
mode of the twentieth century has been the
fantastic. However, ‘the fantastic’ includes many
subgenres besides fantasy, and the fantasy itself
embodies a variety of different styles.

The Lord of the Rings was translated to Russian at
least nine times. The first and most famous
translation was published by soviet publishing
house “Children’s Books” and was addressed to the
teenage audience. As a result, the style of this
translation had a lot of features of young adult
literature which had a long-term effect on the
perception of the Tolkien trilogy by Russian readers.
Only the first part of the trilogy was published at this
time, and many amateur translators tried to close
this gap keeping the style of the first part, which led
to further simplification of Tolkien’s books.
Alternative approaches to the interpretation of the
trilogy were demonstrated by two earlier
“samizdat” translators, whose manuscripts were
never published officially. These two works present
special interest for the comparison of translation
strategies.

The article analyzes one of this “samizdat” first
Russian translations of Tolkien’s The Lord of the
Rings. Special attention is paid to the choice of
translation strategies and stylistic effects, which
depends on translator’s interpretation of the
Tolkien’s books. Author concludes that the
translator’s choice of strategy could affect the
placement of the book to a particular subcategory
of the genre.



bekacoBa Jlapuca AnekcaHApOBHa,

CTyAeHTKa
Mepmb, Poccus,
BbiCLlaA WKOMAA SKOHOMMUKM

Mepsble nepeBogbl TONIKMHA HA PYCCKUI A3bIK:
COLMOKY/IbTYPHbIE KOHTEKCTbl (HA PYyCcCKOM
A3biKe)

[oKknaz noceflEH M3y4YeHWIO BOMpoOCa O TOM, Kakue
COUMaNbHbIE M KYAbTypHble  ycnoBua  nobyaunu
NepeBoAYMKOB C HECXOXUMU MHTEPECAMMU MPUCTYNUTb K
paboTe Hag nepesBoaom TekcToB K. P. P. ToNKMHA M Kak
pa3BMBaANCh nx nepesoayYeckue cTparterunu.
MocpeacTBom aHanmsa onyb/AMKOBAHHbBIX UCTOYHMKOB WU
NpoBeAeHMsA MHTEPBbIO C aBTOPaMM U UX BAN3KMMM aBTOP
PEKOHCTPYUPYET  KU3HEHHble MUPbl  MEepPeBOAYMKOB
npousseseHMn To/IKMHA Ha PYcCKUit a3blk. MogobHan
beHoOMeHoornYecKan AeCKpMNLMA NO3BONAET PAaCKPbITb
COLMOKYNbTYPHbIE KOHTEKCTbl HAMMCAHUA UMW TEKCTOB, a
TaKKe OTBETUTb Ha cneaywowme Bonpocbl:  Kak
dbopmupoBancs Uu  u3MeHAnca obpa3 TosKkMHa B
OTeYyeCcTBEHHOM NepeBOAYECKON cpese B MHTepecyowmit
Hac nepuoa? (MHbiMM cnoBamu: Kem 6bln TOAKMH AnA
Ka*KA0ro n3 nepesoAuYnKoB, paboTaBLUMX C ero Tpygamun?)
Yem onpegenanca Bblbop KaxabiM U3 NepeBOAYMNKOB TEX
AN MHbIX pPaboT TonkMHA M Yem obycnosneH OTKas OT
nepesoda ApYyrnx ero npounsseaeHnin? Yem obycnosneHo
CYLLECTBOBAHMA TAKOro OONbLIOrO KOAMYECTBA PYCCKUX
nepeBoAoB TO/IKMHA, M KAKOW CMbIC/ BKAa4blBaN KaXKablii
nepeBoAYMK B CBOIO paboTy?
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The First Translations of Tolkien into
Russian: Social and Cultural Contexts (in
Russian)

The research is devoted to the study of the
question: “what social and cultural conditions
prompted translators with dissimilar interests to
start working on the translation of J. R. R. Tolkien's
texts and how their translation strategies
developed?”. By analyzing published sources and
conducting interviews with authors and their
contemporaries, the author reconstructs the life-
worlds of translators of Tolkien's works into
Russian. Such a phenomenological description
allows us to reveal the socio-cultural contexts of
writing texts by them, as well as answer the
following questions: How was Tolkien's image
formed and changed in the Russian translation
environment during the period of 1970-1980s? (In
other words: who was Tolkien for each of the
translators who worked with his works?) What
determined the choice of each of the translators of
one or another of Tolkien's works and what caused
the refusal to translate his other works? What is the
reason for the existence of such a large number of
Tolkien's Russian translations, and what meaning
did each translator put into his work?



CopouaH AnekcaHgp KOpbesuuy,

OOKTOP GUNONOTNYECKMX HAYK
Teepb, Poccua
TBepCKoM rocyaapCTBEHHbIN YHUBEPCUTET

TONKMH B amepuKaHCKOM KaHOHe ¢aHTe3m (/1.
Cnpar e Kamn wn Jlnn Kaptep) (Ha pycckom
A3biKe)

B JoKnage paccmaTpuBaeTca dopmmposaHue
nntepaTtypHon penytaumm TonkuHa B CLUA Ha pybexe
1960-1970-x roaos. NnaBbl 0 TO/IKMHE NOSABUANCH B CAMbIX
nepBbIX MNONYAAPHbLIX UCTOPUAX KaHpPa - KHUrax JlvHa
KapTepa ("Boobpaxkaembie mupbl") n /1. Cnpara e Kamna
("NuTtepaTypHble pbilapu M yaposeun"). Oba nucatens
cbirpanm KNtOYEBYHO ponb B dopmmpoBaHmnn
COBPEMEHHOro NpeAcTaBAeHNA 0 nnTepaTtype daHTe3un, U
BK/toUYeHMe TONKMHA B *KaHPOBbI KaHOH BblJ10 CBA3AHO C
nuTepaTypHoli npaktukon KapTtepa m e Kamna: oHwu
BbICTYMa N U COCTaBUTENAMM QHTONOIMIA, U pefaKToOpamu
KHUXHbIX CepUM U COOPHMKOB CTaTel, MNOCBALLEHHbIX
*KaHpy. Mpn atom Kaptep n e Kamn BcAYECKM NbITannUCh
YyTBEPAMTb B CO3HAHWW 4WUTaTenen npeacTaBleHME O
HeKol cBA3M TBopYecTBa TosKMHa U PobepTa U. MloBapaa
(npogonkeHusmm cepum KHur o KoHaHe Kaptep un [e
Kamn 3aHumanucb). JliobonbiTHble TpaHchopmaumum
YKQHPOBOTO KaHOHa W 3aHMMaTe/sibHble 3MM304bl U3
NUTEepaTypHOM NpPaKTUKM B AOKAaZe NoNyyaT eauHoe
obbAcHeHMe.
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Tolkien in the American Fantasy Canon (L.
Sprague De Camp and Lin Carter) (in
Russian)

The presentation examines the formation of
Tolkien's literary reputation in the United States at
the turn of the 1960s and 1970s. Chapters about
Tolkien appeared in the first popular stories of the
genre - the books of Lin Carter (Imaginary Worlds)
and L. Sprague De Camp (Literary Swordsmen and
Sorcerers). Both writers played a key role in shaping
the modern understanding of fantasy literature, and
the inclusion of Tolkien in the genre canon was
associated with the literary practice of Carter and
De Camp: they were both compilers of anthologies,
and editors of book series and collections of articles
devoted to the genre. At the same time, Carter and
De Camp tried in every possible way to establish in
the minds of readers the idea of a certain
connection between the works of Tolkien and
Robert Howard (Carter and De Camp were engaged
in the continuation of a series of books about
Conan). Curious transformations of the genre canon
and entertaining episodes from literary practice in
the report will receive a single explanation.



Kapnosa Hagexaa AnekceesHa,

MarucTp

MockBa, Poccus

dakynbTeT cneunanbHon ncnmxonornm MocKOBCKOro
ncuxosioro-negarornyeckoro ¢akynbreta LleHTpa
coumanbHOM aganTauum n npodpeccnoHanbHOM
NOAroTOBKWU ANA NINL, C BblPaXKeHHbIMMU
WMHTENNEKTYaNbHbIMU HaPYLUEHUSAMU C PACcCCTPOMCTBaAMMU
ayTUCTMYECKOrO CMEeKTpa

MNcuxoTtepaneBTUYECKAA TPAKTOBKA  ClOoXKeTa
«CunbmapunnmoHa» Ox.P.P. TonkuHa
(roHrmaHckuit nogxoa) (Ha pycckom sA3biKe)

Cpeam MHOKecTBa nogxonos K aHanusy
XYOOXKEeCTBEHHOro  npousBegeHus  ocoboe  mecTo
3aHMMAET NCUXoTepaneBTUYECKUI Noaxoa, Npu KOTOPoOMm
TEKCT PaCcCMaTPUBAETCA KaK KaTanusaTop JIMYHOCTHOM
pediekcMnm U NUYHOCTHbIX M3MeHeHWI. HOHrMaHCcKui
aHaNn3 Xy[,0XKeCcTBEHHOrO NpoM3BeAeHUs (onupatowminca
Ha ncuxoTepaneBTUYecknin noaxon Kapna HOHra w
OCHOBAHHOW Ha €ro NoAXOAe LWKOAbl aHaAUTUYECKOM
NCUXONOTUKN) aHANN3NPYET NEPCOHaXKel npousseaeHuUA
KaK BHYTPeHHMe OUrypbl MCUXMKM YeNOBEKA, a CHOXKET
TEKCTa KaK BHYTPUANYHOCTHYIO AMHaMMKY. OCHOBbIBasACh
Ha  pa3paboOTaHHOW  OHTMAHCKMMU  MCUXON0raMM
KOHUEeNuMm pa3BuTMA 3ro, MOKHO YBUOETD
«CUNbMapUNIMOH» KaK TEKCT, paccKasblBalowmii 06
obpeTeHUN Hazexgbl M pecypca Npu MNPOXOXKAEHUM
rnybovaniuero BHyTpeHHero Kpusuca.

Mpn Takom noaxoAe Mbl PaccMaTpUBaemM BeCb MUP
TONKMHA KaK eguHoe  MPOCTPAHCTBO BHYTPWU OOHOM-
€OMHCTBEHHOM  AMYHOCTM.  COrnacHo  KoHUenuusm
nocneposateneir KOHra 3aBapaa SauHrepa M dpuxa
HolMaHHa 3ro (co3HaTenbHas 4YacTb Hallein NUYHOCTM)
NPOXOAUT B CBOEM pPasBUTUM Nepuoapl PasIUYHOTO
KOHTaKTa ¢ CamoCTblo — apXeTUNMUYECKUM WCTOYHUKOM
CUAbl M TBOPYECTBA YesnoBeKa. MNocnenoBaTeNbHOCTb 3TUX
nepuMosoB B MNpouecce CTAHOBAEHMA 3ro  MOXKHO
CUMBOJ/IMYECKM npocneaunTb B croXeTe
«CunbmapunnnoHa». Ytpaty PeaHopom CuabMapuanos,
6ecnnogHble NONbITKM cbiHOBel deaHopa ux obpectn m
nogasur bepeHa w  JIyTMSH MOXKHO YBMAETb KaK
CMMBO/IMYECKOE M306parKeHWE pasHbIX 3TaNoB KOHTaKTa
NMyHocT ¢ CamoCTbio M y4yacTMA B 3TOM KOHTAKTe
Pa3NINYHbIX UHTPANCUXMYECKUX GUTYP N aPXETUMOB.
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The Psychotherapeutic Interpretation of
J.R.R. Tolkien’s Silmarillion (Jungian
Approach) (in Russian)

Among the many approaches to the literature
analysis, a special place is occupied by the
psychotherapeutic approach, in which the text is
viewed as a catalyst for personal reflection and
personal changes. Jungian analysis of a book (based
on the psychotherapeutic approach of Carl Jung and
the school of analytical psychology based on his
approach) analyzes the characters of the book as
internal figures of the human psyche, and the plot
of the text as intrapersonal dynamics. Based on the
Jungian concept of the development of the Ego, one
can see The Silmarillion as a text that tells about the
acquisition of hope and resource during the passage
of the deepest inner crisis.

With this approach, we view the entire world of
Tolkien as a single space within a single person.
According to the concepts of Jung's followers
Edward Edinger and Erich Neumann, the Ego (the
conscious part of our personality) in its
development goes through periods of various types
of contact with the Self - the archetypal source of
human strength and creativity. The sequence of
these periods in the process of the formation of the
Ego can be symbolically traced in the plot of The
Silmarillion. The loss of the Silmarils by Feanor, the
fruitless attempts of the sons of Feanor to find them
and the feat of Beren and Luthien can be seen as a
symbolic depiction of different stages of the
person's contact with the Self and the participation
of various intrapsychic figures and archetypes in this
process.



Pasymosckasa OkcaHa BacmnbesHa,

KaHAnAAT GMUION0rMYeCcKNX HayK
Mopgonbcek, Poccus,
Poccuiickuin yHuUBeEpPCUTET APYKObl HApOoA0B

Motus nytewectsua B BoNWwe6HYIO CTpaHy B
nosectu K. TonkuHa «KysHeuy u3 bonbworo
ByttoHa» un B pomaHe C. Knapk «/l)>KoHaTaH
CrpeHpgk u muctep Hoppenn» (Ha pycckom
A3bIKe)

MNosectb K. TonkmneHa «KysHeu n3 bonbworo ByTToHa»
He CBA3aHa CHOXKETHO WAM TemaTU4yeckM C MUPOM
Cpeausembd, OAHAKO 3aTparMBaeT MHOTME MOTMBbI,
XapaKTepHble ANA carm O KoAble: nyTewecTsne B
BO/IWEOHbIA MUp, BCTpeun ¢ 3anbpamm u  deamu,
NPOTMBONOCTaB/NEHNE NOBCEAHEBHOIO CYLLECTBOBAHUA U
aBAHTIOPHO-NMPUKAOYEHYECKOrO  OMbiTa, HeobpaTumo
MEHAIOLLETO KU3Hb M CO3HAHWE MyTelecTBeHHUKa. Mup
®eit un306pakaeTcA B MOBECTM KAK TAMHCTBEHHOE,
OKYTaHHOE AbIMKOM rpe3 U CMyTHOM HOCTanbrMm MecTo,
CYLLECTBYIOLLLEE HA FPaHMULLE MEXAY PEeasIbHOCTbIO, CHOM U
BOOOpaXKeHNeM, KOTOPOE MAHUT CY4ANHOTO NYTHWMKA, HO
He nepes KaxAablM OTKpbiBaeT cBou BpaTa. Cro3aHHa
Knapk B cBoem pomaHe «[oHaTaH CTtpeHaX u Muctep
Hoppenn» (2004) passBuBaeT MOTMB MyTELECTBUN B
NPUTAraTeNbHbIA U ONacHbI BOAWEBHbIM MUp, Aenas ero
LEHTPa/IbHbIM B CIOXKeTe NMpou3BeAEeHUA: ee repou Yalle
ULLYT He BXOJ, B CTpaHy deW, a BbIXxog, U3 Hee U cnaceHue
OT ee KoBapHbIXx obuTatenei. OAHMM U3 CMbICIOBbIX
BEKTOPOB pomaHa CTaHOBUTCA Takxke Tema
HeobpaTUmocTM (M paxke ¢aTanbHOCTU) MEpemeH,
BXOAALLUX B XU3Hb repoa Nocae ero CONpPUKOCHOBEHWUA C
Marmyeckum, HamedeHHada B nosectn «KysHeu, w3
Bonbworo ByTttoHa» (M B psge ApyrMx npousseaeHUi
TonkuHa). Mapannenm ¢ NOBECTbO M 3aMMCTBOBAHHbIE U3
Hee MOTMBbI Mog4vepKuBatoT, 4to «[okTop CTpeHax U
Mwuctep Hoppenn» Cio3aHHbl Knapk — 3To obpasey,
ocoboit pa3sHOBMAHOCTU GaHTACTUKK, GUNONOTMYECKOro
deHTesm, HacbILLEHHOrO pPEMUHUCLLEHUMNAMM,
aNNo3NAMM, CKPbITbIMU LUTAaTaMK, U NOBECTb TOJIKMHA
urpaet HeManyto ponb B CO34aHUK KaK
WHTEPTEKCTYaNIbHOrO MJlacTa  poMaHa, Kak W ero
BoObOpaXkaemom Tonorpadun.

50

Razumovskaya Oxana Vasilievna,
PhD in philology

Podolsk, Russia
Peoples' Friendship University of Russia

The Motif of the Journey to the Land of
Faery in J.R.R. Tolkien’s novella Smith of
Wootton Major and Susanna Clarke’s novel
Jonathan Strange & Mr. Norrell (in Russian)

The novella of J. Tolkien Smith of Wootton Major is
not connected with the world of Middle-earth
through the plot or theme, but it involves many
motives characteristic of The Lord of the Rings
universe: a journey to the magical world, meetings
with elves and fairies, the opposition of everyday
existence and adventurous experience that
irreversibly changes the life and consciousness of
the traveler. The Fairy world is depicted in the story
as a mysterious place clothed by a haze of dreams
and vague nostalgia, existing on the border
between reality, dream and imagination, which
attracts a casual traveler, but does not open its
gates to everyone. Susanna Clarke in her novel
Jonathan Strange and Mr. Norrell (2004) develops
the motive of traveling to a seducing and dangerous
magical world, making it essential for the plot of her
work: her characters are more often looking not for
an entrance to the land of fairies, but for a way out
of it and for an escape from its mischievous
inhabitants. One of the semantic vectors of the
novel is the theme of the irreversibility (and even
fatality) of the changes that enter the life of the
hero after his contact with the magical, outlined in
the novella Smith of Wootton Major (and in a
number of Tolkien’s other works). The parallels with
the novella and the motives borrowed from it
emphasize that Jonathan Strange and Mr. Norrell by
Susanna Clark is an example of a special kind of
fiction, philological fantasy, replete with
reminiscences, allusions, hidden quotations, and
Tolkien's novella plays a significant role in creating
both the intertextual layer of Clarke’s novel and its
imaginary topography.



PasyxuHa KapuHa DayapaosHa,

CTyAEeHTKa marncrpatypbl
Masnosckuii Mocaa, Poccus
UHcTuTyT Pdunonormmn n uctopum PIry

«PeuenTUBHbIA NOTEHUMan» pacckasa [x. P.P.
TonknHa «Jluct pabotbl Hurrna» (Ha pycckom
A3bIKe)

B nccnenoBaTenbCKMN KPYrosop ANTepaTypoBeAOB Yalle
BCero nonagatoT «bosblime» npomsBeaeHna [Ix.P.P.
TonknHa: «Xob6uT, unm Tyga n O6paTHO» UAM TpUAOrms
«BnactennH Koneup. P. KabakoB B cBoel cTaTbe
«TBopuecTtBo . P.P. TonKMHa Kak tnTepaTypoBeayeckas
npobnema» obpawaer BHMMaHWME He TO/IbKO Ha
YNTATENbCKYIO, HO M UCCNeA0BATENbCKYO MHTEPNPeTaL Mo
Kak npobaemy, CONpAXKEHHYO C Pa3NYHbIMKU METOAAMM
aHanuMsa npousBeseHnit TonkuMHa. B gaHHOM fAoknage
nNpeAnpUHMMAETCA MOMbITKA BbIABAEHUA PELLENTUBHOWM
cneunMdmKkM  pacckasa  «Jluct  pabotbl  Hurrnax,
NPUHaZNENXKALLEro K Maso snuyeckon npose. Ha nepsbiit
B3rNA4, UCCNefyeMblil TEKCT COAEPKUT B cebe LIMPOKUi
«pPeuenTMBHbIA NoTeHUMan», 3a4aloWwunii TPaeKTopuio
nNpoYTeHNA pacckasa KakK cocpenoToyeHuns
MUPONOTMYECKMX, aANNETOPUYECKUX, CUMBOJIMYECKMX W
XPUCTUAHCKUX noaTekcToB. O4HAaKO, MO OTHOWEHWUIO K
YCTPOWCTBY TEKCTa, MOaHHAA TPAEKTOpuA OCBOEHMS
BbICTYMAeT B KayecTBe TrepMeHeBTMYECKOro acnekTa
peuenunn Npou3BeAEHUA, B TO BpemMA KaK cama
YnTaTeNbCKaa No3nuMA, paboTatowan Ha «KNpegMeTHOM»
n «BuaoBom» (P. IHrapaeH) ypoBHAX TEKCTA, HY»KAaeTca B
PEKOHCTPYKLUMU. ABTOP AOKNaAa obpalLaeTcs K peHoOMeHY
«KOHKpeTUsaummn» C uenbto nepeocmbICiIeHUA
MMarMHaTUBHOM YMTATENbCKOM MO3ULMM, y4aCTBYIOLLEN B
npouecce MOCTUMKEHUS «CMbICNa» U BOCMNONHAOLLEN
«3CcTeTUYECKoe uenoey. MpobaemHbIm nonem
nccnefoBaHUA CTaHOBUTCA Cama CTPYKTypa pacCKasa Kak

«CcxemaTuyeckoro  obpasoBaHua»  (P.  WHrapzeH),
3aJaloWero «BMAOBOM» YypoBeHb. [loatomy, nepep
uccnegoBatesiem  BCTaeT  HeobXoAMMOCTb — aHanM3a

BM3ya/ibHbIX 06Pa30B, COCTABAAIOLLNX XYAOMKECTBEHHOE
cBOeobpa3ne MMPOYCTPOMCTBA pacCKasa (cpeanm HuUX
OKasblBaeTcaA «Apyras» peanbHOCTb, BbICTpanBaemas
Cy6bEKTMBHOM nosuumem repos). CamoueHHan
BM3ya/ibHas peasibHOCTb, MOABAAIOWAACA B CO3HAHWUU
yuTaTens, NoO3BOAAET CAeNaTb BbIBOA, YTO pPaCcCKas
TonkuHa «J/nuct pabotbl HUrrna» ABAAETCA «3aKPbITbIM
npoussegeHnem» (Y. IKo). MeTtoaonorndyeckol 6asol
nccnenoBaHua saeasaoTca pabotol B. N3epa, P. UHrapaeHa
n b.0. KopmaHa.
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The "Receptive Potential" of J. R. R.
Tolkien's Short Story “Leaf by Niggle” (in
Russian)

The research horizons of literary scholars most
often include "big" genres of works by J.R.R. Tolkien:
The Hobbit, or There and Back Again or The Lord of
the Rings trilogy. R. Kabakov in his article Oeuvre of
J.R.R. Tolkien as a literary problem emphasized the
problem of not only reader position, but also
research interpretation, associated with various
methods of analyzing Tolkien's works. In this paper,
the author identifies the receptive specifics of the
story Leaf by Niggle, which belongs to the small epic
prose. At first glance, the studied text contains a
wide “receptive potential” that sets the trajectory
for reading the story as a concentration of
mythological, allegorical, symbolic and Christian
subtext. However, in relation to the structure of the
text, this trajectory of mastering acts as the
hermeneutic aspect of the reception of the work,
while the reader's position itself, working on the
“subject” and “specific” (R. Ingarden) levels of the
text, needs reconstruction. The author of the paper
refers to the phenomenon of “concretization” in
order to rethink the imaginative position of the
reader, which participates in the process of
comprehending the “meaning” and complements
the “aesthetic whole”. The problematic field of
research is the very structure of the story as a
“schematic formation” (R. Ingarden), which sets the
“species” level. Therefore, the researcher analyzes
the visual images that make up the artistic
originality of the world order of the story (among
them there is “another” reality, built by the
subjective position of the character). The self-
valuable visual reality that appears in the mind of
the reader allows us to conclude that Tolkien's story
Leaf by Niggle is a "closed work" (U. Eco). As the
methodological basis of the paper, one should
understand the works of V. Iser, R. Ingarden and B.
Corman.



ApTtamoHoBa Mapua AnekceeBHa,
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A3bik Mopaopa: TONKMHOBCKME accoumauum B
COBPEMEHHOM pPYCCKO- M  QHINO0A3bIYHOM
oKonononuTU4EeCKom obuxope (Ha pycckom
A3biKe)

MNpownsseaeHnsa TONKMHA M3BECTHbI CBOMM CO3HATe/IbHbIM
oTMeKeBaHMeM OT 310604HEBHbIX TeM U annto3mii. B 1o
BPEMA, KaK MNOMUCKW Qanneropuii B ero TeKCTax, Kak
npaBuMao0, He [aloT  3HAYUTENbHbIX  Pe3ynbTaTos,
uccnefoBaHne chopmMmyIMpPoBaHHOIO UM CAMUM TEPMMUHA
«NPUMEHUMOCTbY B OTHOLUEHWUWN €ro NPOU3BEAEHUN U KX
B3aMMOCBA3UN C COBPEMEHHOCTbIO MOXET OnuMpaTbCA Ha
bonee 06beMHbIN martepuan. B JoKnage
paccmaTpuBaeTca MCNO/b30BaHUE BOCXOAALLMX K TONKUHY
Ha3BaHMN, UMEH W NOHATUI B A3blKe coBpemeHHbix CMU n
coLceTel B NPUNOXKEHUN K TEKYLLMM COBbITUAM, HOBOCTAM

M KOHUEMNUMAM, BO3HMKLWIMM  4Yepe3  HECKOJIbKO
gecatmneTMn  nocne  nybauKauum  «Xobbutan U
«BnactennHa Koneu». Martepuan, coctoswmii us

oouuManbHbIX U HepopMasbHbIX TEKCTOB, TaK:Ke
paccmaTpuBaeTcs B paspese BocnpuATUA TONKMHA B
PYCCKO- M aHI/1I0A3bIYHOM cpege.
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The Language of Mordor: Tolkien
Association in Contemporary Russian and
English Political Jargon (in Russian)

Tolkien’s works are famous for their deliberate
detachment from topical themes and allusions.
While searches for allegory in his texts are not as a
rule very fruitful, a study of “applicability”, a term
he himself coined, in relation to his works and their
connection to the present-day reality can hope to
gather more material. The paper considers the use
of names and ideas derived from Tolkien in the
language of modern media and social networks and
their application to current affairs, news and
concepts which arose decades after the publication
of The Hobbit and The Lord of the Rings. English and
Russian formal and informal texts are also viewed in
the contexts of perception of Tolkien in the Russian-
and English-speaking world.



Yaanouos MeaH Cepreesuy,

CTyAEeHT

MockBa, Poccus

MOCKOBCKWNIA roCcy4apCTBEHHbIN MHCTUTYT
MeXKAYHapOoAHbIX OTHoWweHun (MTNMMO)

Dx. P. P. TonkmH mn Y. X. OpeH: Apy3bAa no
nepenucke (Ha pycckom s3biKe)

BblgatowmMnca aHrno-amepukaHckmm noat Y. X. OgeH
(1907 — 1973) nosHakomunca c . P. P. TonkuHom (1892
— 1973) BOo Bpems obyyeHna B OKcpopackom
yHmMBepcuteTe, rae oH B 1926 — 1928 rogax wusydan
aHTNMNCKUI A3bIK U AnTepaTypy. CTyaeHTa n npodeccopa
OPEBHEAHrIMNCKOro s3blka o0b6beanHsana nAwboBb K
APeBHe- U CpeHeaHrTIMNCKOM NO331K, U AaXKe HECKOIbKO
aecatmnetnn cnycta OfeH BOCTOPXKEHHO BCMOMMHAN
TONKMHOBCKME  NeKuun o  «beoBynbde»,  XOTA
aKagemuyeckue ycnexu Oyayuiero BeAMKOro nosTa
OKa3a/INCb He CAULLKOM BaecTALLUMM.

Mocne okoHYaHMA yHMBepcuTeTa OAeH f0Aroe Bpems, Ha
KOTOpOoe NpULLENCA PAacLLBET €ro NOSTUYECKOM CaBbl, He
noanep’KMBan aKTUBHbIX cBsA3ed C TONKMHOM, XOTA M
OCTaBancAs B Nojfe  3peHWAa  cBoero  OblBLWeEro
npenopgasatena. «MoAHOUEHHAA» e, XOTA NPaKTUYECKU
MOSIHOCTbIO  33a04Has  Apyxkba A[BYX COCTOABLUMXCA
MacTepoB C/0Ba Havyanacb MNoOC/ie BbIXx0oga B CBET
«BnactennHa Koneu», KoTopbit npousBén Ha OpeHa,

paHee O3HaKoMMBLUErocs n C «Xobbutomy»,
Heusrnagnmoe BneyartsieHue: B 1954 rogay
«TpaHcaTnaHTM4YeckMn [opaumit»  onybamkoBan Ha

ctpaHuuax «The New York Times» wu KypHana
«Encounter» B BbICWEN CTENEHM KOMMAUMEHTApPHbIE
peueHsMn Ha nepBblId TOM pOMaHa, a rog ChycTs,
peueH3npys TPETUn TOM, OH Hanucan TONKUHY NUCbMO C
pPALOM BOMNPOCOB NO COAEPKAHMIO KHUTU. TaK 3aBs3anacb
MX MHOTOJIETHAA NepPeNUCKa, YacTMYHO NPeACTaBNEeHHaA B
nogrotosneHHom X. KapneHTepom c6OpHMKE nUcem
TonknHa.

OpeH, wm3bpaHHbIM B 1956 rogy Ha A0MKHOCTb
oKcdopackoro npodeccopa MO33UM U CTaBLUMI TaKUM
obpasom Konneron cBoero ObIBWIEro JneKTopa W
HblHELWHEro Kymupa, M B JajfbHellwem ocTaBascs
npegaHHbIM  MNOKAOHHMKOM  «BnactenmHa  Koneu»
(npnuém TonkuMH paneko He Bcerga oaobpsan ero
3HTy3Masm). B 1960-e roabl oH onybaukoBan naga
NOCBALWEHHbIX POMaHY 3CCe C XapaKTepHbIMM Ha3BaHUAMM
— «lepowt Keecta» (1962) n «lo6po v 310 Bo “BnactennHe
Koneu”» (1968).

Ymepnun yunTenb 7 YUYEHUK, HecmoTpA Ha
NATHAAUATUNETHIO  pasHULy B  BO3pacTe, MOYTU
oAHoBpeMeHHO — B ceHTAbpe 1973 roaa, 2 n 29 uncna
COOTBETCTBEHHO.
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J. R. R. Tolkien and W. H. Auden as Pen-
Friends (in Russian)

Prominent Anglo-American poet W. H. Auden (1907
—1973) met J. R. R. Tolkien (1892 — 1973) at Oxford
University, where Auden studied English language
and literature in 1926 — 1928. The student and
professor were united by love for Old and Middle
English poetry, and even a few decades later Auden
enthusiastically recalled Tolkien's lectures on
Beowulf, although the academic successes of the
future great poet were not brilliant.

After graduating from the University Auden for a
long time, during which his poetic fame flourished,
did not maintain active ties with Tolkien, although
he remained in the field of vision of his former
teacher. The real friendship between the two
accomplished word masters began after the
publication of The Lord of the Rings, which made an
indelible impression on Auden, who had previously
read The Hobbit: in 1954, the «transatlantic
Horace» published on the pages of The New York
Times and Encounter = magazine highly
complimentary reviews of the first volume of the
novel, and a year later, while reviewing the third
volume, he wrote a letter to Tolkien asking
guestions about the book. Thus, they began a long-
term correspondence, partly represented in the
collection of Tolkien's letters prepared by H.
Carpenter.

Auden, elected in 1956 to the position of Oxford
professor of poetry and thus becoming a colleague
of his former lecturer and current idol, continued to
be a devoted fan of The Lord of the Rings (and
Tolkien did not always approve of his enthusiasm).
In the 1960s, he published two essays on the novel
with characteristic titles — The Hero of the Quest
(1962) and Good and Evil in “The Lord of the Rings”
(1968).

The teacher and the student died, despite the
fifteen-year age difference, almost simultaneously —
in September 1973, on the 2nd and 29th,
respectively.



MapaToBa }aman *aHaToBHa,
MockBa, Poccus
Poccuiickuin yHUBeEpCUTET ApYKObl HAPOA0B

ABTOpcKuiA Mo k. P. P. TonKMHA KaK urposom
TEKCT (Ha pyCCKOM A3bIKe)

®P3HTE3UNHBLIN MUP — OCODbIM XPOHOTON, ABAAKOLWMIACA
OCHOBOW ANs co3gaHua Ntoboro GpaHTe3n-NponsBeaeHums.
Bnepsble 6bin TeopeTuyeckn obocHoBaH B acce Ax.P.P.
TonknHa «O BoAWwebHbIX CKaskax» (1939), Ha3BaHHbIM
asTopom Boswe6bHoit CrpaHoit. Lenbto  aaHHoOro
uccnepoBaHua — ABnsetcA  0BOCHOBaHWE  UIPOBOTO
XapaKTepa BTOPMYHOro Mmpa TO/IKMHA Yepes aHann3 ero
TBOpPYECTBA KaK MpuMmepa A3bIKOBOM urpbl. HaydyHas
HOBM3HA pPaboTbl nNpeacTaBAAETCA B PACCMOTPEHUMU
Mmundonorum TonknHa Yepes npusmy ¢Guaocodcknx naen
M. Xéhsuura, J1. BuTreHwTeiiHa wu . /[eppuaa.
PesynbTatom wuccnenoBaHWA ABASETCA onpeneneHune
JNIMHFBUCTUYECKUX NMPUEMOB, MUCMOb30BAHHbBIX AaBTOPOM,
Kak OCHOBbl MWQOMOITUYECKON MOLEIM MUpPa WM Kak
OTpaKeHMA A3bIKOBOW MUrpbl TO/NKMHA - co3gaHue
MCKYCCTBEHHbIX A3blKOoB Cpegmsembsa. UrpoBoi TeKCT —
ocobasa 061acTb MNTepaTypHOro TBOpPYECTBa. B WMpoKkom
CMbIC/IE: Té XYAOXKeCTBEHHbIe NMPOM3BEAEHUS, B KOTOPbIX
MCNONb3YIOTCA Pa3/iMyHble MPUEeMbl S3bIKOBOW Wrpbl,
paccuMTaHHble Ha NpUBAEYEHWE BHUMAHUA yuTaTens K

ocoboir ¢dopme aBTOpCKOM peun un  Tpebyowme
OEKOPUPOBAHMA  JIMHTBUCTUYECKOM  apXMTEKTOHWUKMU.
TepmnH «A3blKOBaA urpa» 6bIn BeegeH Jl.

ButreHwTeiMHOM, 0603HaYaeT 0cobble B3aMMOOTHOLLEHMS
NEKCUYECKUX eaMHUL, MPU KOTOPbIX OHW BbIMOJIHAIOT
acTeTuyecKyto  3agady. OcobeHHOCTbIo  A3bIKOBbIX
aKkcnepumeHToB TosKMHA ABnAeTcA  «3BOOHUA» UK
/IMHrBUCTMYECKan  3CTETMKa», No  onpeaeneHunto
nucatens. bnarogapa 3By4aHWIO KOHKPETHOTO A3blKa
nepesaetcs o6LWas XapaKTepUCTMKa TOro MAM MHOTO
HapoZaa, KOTopbI/i UM NO/Ib3YeTCs.

KoHCTpyupyss mogenb mupa OT  MUPOIOTMYECKOTO
CO3HaHMA [0  MCTOPUYECKOTO  BPEMeHM,  TONKUH
NepeocMbICAAET  4Ye/loBeYecKoe  pasBuTMe  4yepes

XY/LOXKECTBEHHbI BbiMbicen. PomaH «BnactenvH koneuy» —
3TO Uenas cUcTema, B paMKax KOTOPOW aBTOp He MpocCTo
cneayeT APEBHUMM TPagUUMAM, HO BO3POXKAAET WX U
TpaHchopmMpyeT,  co3daBad  CUHTE3  apXaudHbiX
anemeHTOB c 60/see MNO3AHMMM MNOBECTBOBATE/IbHbIMU
npMemamu, YHacnefoBaHHbIX B pyc/ie aHrAMICKow
KyAbTypbl. Bce 3To no3BondeT caenatb BbIBOA, 4TO
aBTOPCKMI MU TONKMHA MNOCTPOEH MO MpUHLMNAM
A3bIKOBOW WUrpbl BuTreHwTenHa M ABASETCA MPUMEPOM
UrpoBOro TEKCTA B IMTepaType XX BeKa.
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J.R.R.Tolkien's Authorial Myth as a Game
Text (in Russian)

The fantasy world is a special chronotope, which is
the basis for the creation of any fantasy work. It was
first theoretically substantiated in an essay by J.R.R.
Tolkien's On Fairy Tales (1939), named by the
author as Magic Land. The purpose of this study is
to substantiate the playful nature of Tolkien's
secondary world through the analysis of his work as
an example of a language play. The scientific novelty
of the work is presented in the consideration of
Tolkien's mythology through the prism of the
philosophical ideas of J. Huizinga, L. Wittgenstein
and J. Derrida. The result of the research is the
definition of linguistic techniques used by the
author as the basis of the mythopoetic model of the
world and as a reflection of Tolkien's language
game, the creation of artificial languages of Middle-
earth. Game text is a special area of literary
creation. In a broad sense, those works of art that
use various techniques of a language game,
designed to draw the reader's attention to a special
form of the author's speech and requiring
decoration of linguistic architectonics. The term
"language game" was introduced by L.
Wittgenstein, denotes a special relationship of
lexical units, in which they perform an aesthetic
task. A feature of Tolkien's linguistic experiments is
«euphony», or «linguistic aesthetics» as defined by
the writer. Thanks to the sound of a particular
language, the general characteristics of a particular
people who use it are conveyed. Constructing a
model of the world from mythological
consciousness to historical time, Tolkien
reinterprets human development through artistic
fiction. The novel The Lord of the Rings is a whole
system in which the author not only follows ancient
traditions, but revives and transforms them,
creating a synthesis of archaic elements with later
narrative techniques inherited in the mainstream of
English culture. All this allows us to conclude that
the author's myth of Tolkien is built on the
principles of Wittgenstein's language game and is an
example of a play text in the literature of the 20th
century.



MopuHew, KOpuin KOpbesny,

KaHOMAaT nejarormyecknx Hayk
CaHkKt-NeTepbypr, Poccus,

Poccuiickunin rocyaapcTBEeHHbIM Neaarornyecknit
yHusepcuteT um. A. . F'epueHa

MoaepH n aHTu-moaepH B tsopuectse k. P. P.
TonkuHa (Ha pycckom A3bike)

B poKknage npeanonaraetca  pPacCMOTPETb  CBA3b
TBOpYectBa K. P. P. TonKnHA c ninTepaTypoit moaepHa,
MoKasaTb ero TBOPYECTBO B KOHTEKCTE COBPEMEHHOM emy
nntepatypbl. TONKWMH NoNemMM3npoBan ¢ antepaTtypon XX
CTONETUSA, KPUTUKOBAN MHOTUE TEHAEHLU MU COBPEMEHHOM
Ky/nbTypbl. HO OAHOBpPEMEHHO C 3TMM €ero TBOPYeCTBO
BMUCbIBAETCA B KOHTEKCT MmogepHum3ama. B atom
nposensetca 6amsoctb TonkMHa K TBOpuectBy [. K.
YecTepToHa, C 3CTETUYECKMMMU NMPUHLMMTAMN KOTOPOTO OH
Cnopua, HO BO MHOTMM C/nefoBan €ro JIMHAW B
nutepatype. Baunanme TI. K. YecteptoHa Ha TosKMHa
NPoABNAETCA U B 0OPALLEHNN K LUMPOKOMY YMTATENIO, U B
KPUTUKE  COBPEMEHHOCTM, W B  COYYBCTBEHHOM
M300parKeHMn nepcoHaxkelr «common people», u B
NPOTMBOMNOCTABAEHUM MOAEepPHU3MY nvTepaTypsl,
ONMPAalOLENCA HA TPAAUUMOHHYIO CUCTEMY LLEHHOCTEW.
MapagoKcanbHbIM obpasom OKa3sblBaeTcA, yTo,
nocnefoBaTeNlbHO KPUTUKYA MOAepHU3M, YecTepToH B
CBOEM TBOpYECTBE BO MHOMOM Ccam  ABAAETcA
MOZEPHUCTOM. B KaKO-TO Mepe MOXKHO yTBEPKAATb, YTO
TONKWUH OKasbiBaeTcsi B MOAOOHOM e 3CTeTuveckon
cuTyaumn. Bsaumopeicteue TONKMHA C AUTepaTypou
MOZEPHM3MA NpPOABAAETCA W B CO34aHHON WM
3CTETUYECKOM Teopumu (OTpakeHa MNPeuMMyLLECTBEHHO B
acce «O BONWEDBHbIX CKasKax»), U B XyAOXKeCTBEHHbIX
TeKkcTax (pomaHe «BnactenuH koneu»). B cospgaHuum
TONKMHOM aBTOPCKOW BceneHHoW, mudoTBOpYecTBe
NPoABNAETCA He TO/IbKO MONEMMKA C COBPEMEHHOW
NnTepaTypoi, n3obparkaroLuemn 6e3bICX0AHYH0
OEeNCTBUTENIbHOCTb, B KOTOPOW YUMTaTENb HE MOXKET HalTh
«YTeweHua» (No TONKUHY, OTFTONOCKOB «Bnaron Bectu»),
HO MW BAWAHWE BeAylMX TEHAEHUMA AnUTepaTypbl
MOAEepPHU3Ma. ConocrasneHue TonknHa 7
MOAEPHUCTCKOM INTepaTypbl  MOXKeT cnocobcTBoBaTb
YTOUYHEHWIO €r0 MecCTa U 3HaYeHMA B iMTepaType XX BeKa.
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Modernism and Anti-modernism in
Tolkien’s Work (in Russian)

In the scientific report it is assumed to examine the
connection between John Ronald Ruel Tolkien’s
work and modernist literature and to show his work
in the context of those time literature. Tolkien
polemizes with the XX century’s literature and
criticized many of the modern culture’s tendencies.
But simultaneously his work can be referred as
modernist literature. This proves similarity of
Tolkien’s work and Gilbert Keith Chesterton, with
esthetical principles of whom Tolkien argues, but
followed his path in literature. Chesterton’s impact
on Tolkien becomes apparent in address to mass
reader, in the sympathetic “common people”
characters’ representation and in the opposition to
modernistic literature, which is based on traditional
system of value. It turns out that by criticizing
modernistic literature Chesterton is a
representative of it himself. It can be stated that
Tolkien is in the same esthetical situation. Tolkien’s
interaction with modernistic literature reveals itself
in the esthetical theory (is mostly reflected in the
essay On Fairy-Stories), which was written by him
and also in his works of art (novel The Lord of the
Rings). Not only polemics with modernistic
literature, which shows hopeless reality, where the
reader cannot find “Consolation” (by Tolkien: echo
of the Gospel), but also the impact of the leading
tendencies of the modernistic literature are
revealed in Tolkien’s creation of the author’s
universe and myth making. Comparison of Tolkien
and modernistic literature may be conductive for
more precise definition of his place and significance
in XX century’s culture.



JlnxaueBa Ennsaseta BragumuposHa,

6akanasp

MockBa, Poccus

[FocyaapCTBEHHbIN MHCTUTYT PyccKoro Asbika um. A. C.
MywKnHa

«ApaKyna» u «BnactenuH Koney»: He3pMMbli
BManor (Ha pyccKom f3vike)

B cTaTbe paccmaTpuMBalOTCA CXOACTBA W Pasnnyumsa
«Opakynbl» b. CTokepa n «BnactennHa Koneuy» K. P. P.
TonknHa.

B nepsyto ouepeap, cpaBHMBatOTCA 06pa3bl aHTAarOHMUCTOB:
Opakynbl n CaypoHa. Ob6a ABNAOTCA MOTYLLECTBEHHbIMM
MWUCTUYECKMMM  CyLLLecTBamM, 0b6nagatownumm  marven,
CnocobHbIMM  NOAYMHATL cebe 3Bepeit (Hanpumep,
BOJZIKOB) M Ntoaein. Of4HaKO NPOUCXOKAEHNE UX PA3/INYHO.
[pakyna Korga-to 6bln YeNOBEKOM, B TO BpemA KakK
CaypoH - maiap, T.e. Mmesnkoe b60oxecTBo. Kpome Toro,
pasNNYHbI METOAbI NOAYMHEHMA aHTArOHNUCTaMM «paboBs».
[Apakyna nmbo ncmxonornyeckn nogasnaet 6onee cnaboix
cywects (Bonku, PeHdung), nnbo obpawaer ux B
BamnupoB (/ltocu, MuHa, xoTa nocnegHAAa U He b6biia
obpaweHa [0 KoHua). CaypoH »Ke MaHunyaupyet
XYOLWUMN OyLIEBHbIMM KauecTBaMu, UCNOJb3ys A1 3TOTO,
B TO uucne, marmio (Fonnym, Hasrynbl, Wcunbayp,
Bopomup, aaxe ®poao). Bnpouem, n [ipakyna, u CaypoH
MMeLOT A06POBO/IbHBIX NOMOLLHWKOB: NMEPBOMY C/YXKUN
UblraHe, a BTOPOro NoAAepKuUBaaun UCTEPIMHIU U NNPaTbI.
Opakyna - yrposa yncro MMUCTUYECKaS,
NPOTUBONOCTaB/AEHHAsA LUVBUIM30BAHHOMY,
pPeannCTUYHOMY, «Pa3yMHOMY» aHIIMACKOMY 0OLLecTBy
BMKTOPMAHCKOM 3noxu. KoHdauKT ke ¢ CaypoHom -
rnobanbHbllA, OXBATbIBAIOLWMIA BECb MUP U CBA3AHHDBIN C
NOHATUAMM A06pa M 313, NPABEAHOCTU U TPEXOBHOCTM.
Ocobblit MHTEpEC BbI3bIBAET CXOACTBO CHOXKETOB POMAHOB.
Hanpumep, rpynna repoes BbiHYKAeHA 06beaUHUTLCA U
NMPOHMKHYTb B «/IOFOBO» aHTArOHUCTA, TaK KaK TO/IbKO Tam
€ro  MOXHO  OKOHuYaTenbHo  nobegutb.  OfHako
06CTOATENbCTBA, BbIHYAMBLUWE NEPCOHAXKel NOUTH Ha 3TO,
oT/AMYatoTcA. Pasnnuma mexay pomaHamun obycnoBieHbl
MWPOBO33pEHMAMU nucaTteneir. ToAKUH Obln rayboKo
BEPYIOWMM  KaTO/MKOM, HEraTMBHO OT3bIBAaeTCA O
COBPEMEHHbIX eMy TeXHUYECKMX AOCTUMKEHUAX, a bpam
CToKep yBaEKanca CNMpUTU3IMOM U OKKYJIbTUSMOM, XOTS B
TO e camoe MpMBETCTBOBAN Hay4yHO-TEXHUYECKUI
nporpecc.
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Dracula and The Lord of the Rings: An
Invisible Dialogue (in Russian)

The article examines the similarities and differences
between B. Stoker's Dracula and JRR Tolkien's The
Lord of the Rings. First of all, the images of the
antagonists are compared: Dracula and Sauron.
Both are powerful mystical creatures with magic,
capable of subjugating animals (for example,
wolves) and people. However, their origin is
different. Dracula was once a human, while Sauron
is Mayar, i.e. petty deity. In addition, the methods
of submission by the antagonists of the "slaves" are
different. Dracula either psychologically suppresses
weaker creatures (wolves, Renfield), or turns them
into vampires (Lucy, Mina, although the latter was
not completely turned). Sauron, on the other hand,
manipulates the worst spiritual qualities, using for
this, among other things, magic (Gollum, Nazgul,
Isildur, Boromir, even Frodo). However, both
Dracula and Sauron have volunteer assistants: the
first was served by the gypsies, and the second was
supported by Easterlings and pirates. Dracula is a
purely mystical threat, opposed to the civilized,
realistic, “reasonable” English society of the
Victorian era. The conflict with Sauron is global,
covering the whole world and associated with the
concepts of good and evil, righteousness and
sinfulness. Of particular interest is the similarity of
the plots of the novels. For example, a group of
heroes is forced to unite and penetrate into the
"lair" of the antagonist, since only there he can be
finally defeated. However, the circumstances that
forced the characters to do this are different. The
differences between the novels are due to the
worldviews of the writers. Tolkien was a deeply
religious Catholic and spoke negatively of modern
technical achievements, while Bram Stoker was
interested in spiritualism and occultism, although at
the same time he welcomed scientific and
technological progress.



Llep6ak HuHa ®ennkcosHa,

KaHAnAAT GMUION0rMYeCcKNX HayK
CaHKrt-lNeTepbypr, Poccus
CaHKT-lNeTepbyprcknin rocyaapCcTBEHHbIN YHUBEPCUTET

«BnacrtenuH koney» TonkuHa B 3epkane
NOCTMOA,EPHUCTCKON U METaMO4EPHUCTCKOM
TPAAULMUM (HA PYCCKOM A3bIKE)

Lenb vccnenoBaHMA M3yuynTb TBOPYECTBO TO/IKMHA (Ha
npumepe «BnactenMHa Koneuw») ¢ NpUMEHeHMEM
NOCTMOZEPHUCTCKOM U METaMOAEePHUCTCKON ONTUKKU. B
NepBOoM C/ly4ae, UrpatoT PoJib MPUHLMMbI U KOHLENTbI
«OTPbLITOrO  MPOM3BEAEHMA», WUPOHUM, PU3OMOPPHOI
CTPYKTypbl  MOBEecTBOBaHMA (a He ApeBOBWUAHON),
BHMMaHMA K dopme Mpou3BeAeHMUs, a He TOJIbKO K ero
coaepKaTtesibHoM CTOPOHeE. MocTmoaepHUCTCKNE
naTTePHbl BK/KOYAOT TaKKe KOoHLenT “monyaHma”’, a He
MUCbMa, KCMHTarmaTUYecKMe», a He «napaaurmasibHble
OTHOWeHMAY». XacCaH OTMeYaeT MNPUHLUN KaHAPXUMUY,
«UHTEPTEKCTYaNIbHOCTbY, npUHLMN pasnnuns "
NoBTOPEHMS (o603HayeHHbIe ¢dunocodos nocr-
cTpyKTypanuctom K. lenesom) (Deleuze, 1998), KoTopbiii
3ameHsaeT 6onee TPaANLMOHHbIM npUHLMN
penpeseHTauun. B  cnyyae  npumeHeHMA  meTa-
MOAEPHUCTCKOrO aHanu3a npousseaeHuii  TONIKMHA,
CTQHOBUTCA BO3MOXHO M3y4YeHMe «CTPYKTYPbl 3MOLUUY,
BO3MOHOIO C/flefa HEOPOMAHTUYECKOW  Tpaauumu,
NPUCTaNbHOTO BHMUMAHMA K C/IOBY (M €ro MKOHMYECKOMY
noteHumany). MetamogepHM3M — COBPEMEHHOE TeyeHne
B Ky/AbTypbl  (My3blKe, JuTepaTtype), UMeloLni
cobcTBeHHble ¢unocodpckMe NPUHUUNLI, nexalme B
OCHOBE C€O34a@aHMA  NPOU3BEAEHUA  MCKYCCTBA MM
nutepatypbl. MpuMeHeHMe [HaHHbIX MNPUHUMNOB AN
aHanusa TBOpYecTBa TonkuHa (HapaBHe C
NOCTMOAEPHUCTKUMM  MPUHLMNAMKM) — onpeaenseT
HOBM3HY WCCNefO0BaHUA, €ro TBOPYECKUIM MNoTeHuman.
MPUHUMNBbI M KOHUENTbl «OCUMANALMMY», «CHKaTUAY,
«MEpLaHWAY, XapaKTepHble A/1A MeTa-MOLEPHM3MA W
COBPEMEHHON npo3bl, MOryT ObiTb MPUMEHEHbl W K
TBOpYecTBY TONKMHA. TaKoW TUN aHanu3a BCKPbIBAET He
TONbKO  OUNOCOPCKUE,  PEeNUTMO3HbleE  KOHUEMLMUM,
3a/10XKEHHble B  MPOM3BEAEHMM, HO MO3TUYECKME,
aKyCTUYecKMe  CBOWCTBA  A3blka  TONKMHA,  ero
CUMBOINYECKUI noTeHuman " 0COBEHHOCTW.
BO3MOXHOCTb «NOBEPXHOCTHOrO uyTeHua» (surface —
reading) TekctoB TOJIKMHA, KOTOpPOe  BCKPbIBaeT
NCUXOaHANUTMYECKME  OCOBEHHOCTM  WMHTepnpeTauuu
Nnpou3BeAeHUI NUcaTenn — 04Ha U3 COCTaBASOWMX MeTa-
MOAEPHUCTCKOM noaxofa K aHanusy Tekcta. Cnegya

NPUHUMNMOM NcUxoaHaIMTUYECKOM repmeHeBTUKn
BO3MOXXHOE HECKOJIbKO WMHOe npo4yteHne TeKCToB
nncartena.
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The purpose of the study is to show the study of
Tolkien's work (The Lord of the Rings) using
postmodern and meta-modern optics. In the first
case, the principles and concepts of the "open
structure", irony, the rhizomorphic structure of the
narrative, attention to the form of the literary work,
and not only to the content side, play a role.
Postmodern patterns also include the concept of
"silence" rather than writing, "syntagmatic" rather
than "paradigmatic relations". Hassan notes the
principle of "anarchy", ‘'intertextuality", the
principle of difference and repetition (designated by
the post-structuralist philosophers G. Deleuze
(1998), which replaces the more traditional
principle of representation. In the case of applying
the meta-modern analysis of Tolkien's works, it
becomes possible to study the "structure of
emotion", the neo-Romantic tradition, close
attention to the word (and its iconic potential).
Meta-modernism is a modern trend in literary
criticism, culture (music, literature), which has its
own philosophical principles underlying the
creation of a work of art or literature. The
application of these principles for the analysis of
Tolkien's work (along with postmodern principles)
determines the novelty of the research, its creative
potential. The principles and concepts of
"oscillation", "compression", "flickering",
characteristic of meta-modernism and modern
prose, can also be applied to Tolkien's work. This
type of analysis reveals not only the philosophical
and religious concepts embedded in the works by
the author, but also the poetic, acoustic properties
of Tolkien's language, its symbolic potential and
features. Another component of the study (in its
meta-modernist dimension) is the possibility of the
so-called "surface — reading" of Tolkien's texts,
which reveals the psychoanalytic features of the
interpretation of the writer's works. Following the
principle of psychoanalytic hermeneutics, a slightly
different reading of the writer's texts is possible.



AdaHacbeBa EneHa BnagymnposHa,

MarncTp GuUnonormyeckmx Hayk
Toppe-CaH-MNaTtpuumo, Ntanua
He3aBUCUMbI UCCNeaoBaTeNb

«BnacrenuH Koneu» Kak NOCTMOAEPHUCTCKUMA
pOMaH (Ha pycckom s3biKe)

To/NKMHA YacTo ONpeaenatoT Kak MeaueBncTa, nucartens,
KOTOPbIN AYyMaeT U NULLET KaK CpeaHEeBEKOBbIA YeNoBeK.
B 3TUX yTBEpPKAEHNAX €CTb 3€PHO UCTUHbI: €r0 UCTOUYHUKK
BAOXHOBEHMS, — KakK MpaBwWno, CpeaHEeBEKOBble,
CTUANCTUYECKM ero paboTbl HOCAT OYEHb XapaKTepHbIit
CpeaHEBEKOBbIM  MPUMBKYC, 6narogaps  LUMPOKOMY
MCMO/Ib30BaHMIO apXanyHbIX TEPMUHOB, CTPYKTYP U GopM.
«BnactennH Koseuy» COAEPXKUT MHOMKECTBO MNPUMEPOB
NoAO6HbIX 3/1eMeHTOB. ApParopH, HECOMHEHHO, — 3TO
apXeTUMUYHbIA KKOPOJb B U3THaHWWU», MPHAANbG CUIBHO
HanomuHaeT OAuMHa W3 CKaHOWHABCKON «3a4bl» U
MepnunHa n3 ApTypoBCKOrO LMKAA, 06a UCTOYHMKA 3TOTO
obpasa oTHocATcA K CpegHeBeKoBblo. PoxMppum — 3TO
aHI/1I0caKebl, coweplwmne ¢ robesneHa us baié: oHM aaxe
HOCAT aHI/IOCAaKCOHCKME MMEHA M CO34al0T CBOU MECHW,
cneaysa KaHOHaM APEeBHEAHTINNCKOTo asIMTepPauMoHHOro
cTMXa.

OAHaKo, TO/NIKMHOBCKME KHWUMM, U B MepByl0 ovepenp,
«BnactennH Koneu», XOoTA W rNyBOKO YKOPEHeHbl B
CpeaHux BEKax, ABNAKOTCA npexae BCero
npousBeAeHNAMM, CO34aHHbIMM B XX BeKe, M KakK
TaKoBble, MMelT ropasao 6o/blle C MOAEPHUCTCKOM
NMTepaTypoi, 4Yem 3TO MPUHATO CYMTaTb, U Aaxe,
OCME/IOCb CKa3aTb, BbIXOAAT 3a Npeaesibl 3Noxu moAepHa
M OEMOHCTPUPYIOT  4YepTbl,  XapaKTepHble  ANA
nocTMoaepHu3ama. MOXKHO CKasaTb, 4To TO/NKWH 6bia
NOCTMOAEPHUCTOM [0 TOTO, KaK 3TO CTasio0 MEMHCTPUMOM.
B paHHOW paboTe s NAaHWPYD NpPoaHaAM3MpoBaTb Te
uepTbl «BnacTenuHa Koseu», KOTOPble MMEIT YEeTKYIo
napannenb C NOCTMOLEPHUCTCKMMU TEHAEHUMUAMM,
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Tolkien is often characterized as medievalist, as
someone who writes and thinks like a medieval
person. There is truth in these assumptions: his
sources of inspiration are mostly medieval,
stylistically his works bear a very distinct medieval
flavour, due to extensive use of archaic words,
structures and modes. The Lord of the Rings
provides numerous examples of all of these
elements. Aragorn is undoubtedly the archetypical
“King in exile”, Gandalf strongly resembles Odin
from the Scandinavian Edda and Merlin from the
Arthurian cycle, both being medieval sources. The
Rohirrim are Anglo-Saxons coming directly from
Bayeux tapestry: they even have Anglo-Saxon
names and compose their songs in the Old English
alliterative metre.

However, Tolkien’s works, and first of all, The Lord
of the Rings, although deeply embedded in the
Middle Ages, are first of all writings created in the
XX century, and as such have much more in
common with Modernist literature than it is usually
believed, and even, | dare say, transcend the limits
of the Modernist age and show characteristics
typical of Postmodernism. It can be said that Tolkien
was postmodernist before it became mainstream.
In this paper | am going to analyse those features of
The Lord of the Rings that show a clear parallel with
postmodernist trends.



