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The article reviews the work “Painting in a Fair Light” by Muhammet Sungatovich Mahdiev, an
outstanding expert in literary studies, writer and scholar with encyclopedic knowledge. His literary
work is highly appreciated as well as his scientific heritage. The review focuses on his personality and
his attempt to return the cultural heritage to the nation. The author studies M.Mahdiev’s academic and
journalistic works and underlines his interest both in individual personalities and historical events. The
works of this scholar, written in accordance with the methodology of “daily routine history”, give a
detailed description of the century, people’s lifestyle and the image of that time. In addition, this
methodology enables the scholar to examine and understand the psychological atmosphere of different
centuries, the mentality of individuals and nations as well as people’s feelings, dreams and goals in a
certain period of time.

Highly appreciating M.Mahdiev’s academic and journalistic works, the reviewer analyzes these
works in historical and cultural aspects, focuses on his talent and intelligence, and traces his interests
extending from the life of an individual to the history of the nation. The author believes that
M.Mahdiev holds a special place in Tatar history and nation along with such outstanding Tatar scien-
tists as Ghali Rakhim, Gaziz Gubaidulin, and Dzhamal Validi.

Key words: Tatar literature, “daily routine history”, historical and cultural heritage of Tatars, Mu-
hammet Sungatovich Mahdiev, academic and journalistic activity.

Cultural heritage is an unlimited and invaluable tovich Mahdiev proves this idea, by showing the
wealth, owing to which people’s education, importance of national heritage to the whole world
dreams, inner worlds and feelings improve and de- in spite of the difficult struggles in our lives
velop. Still, we need the selflessness and commit- (Mahdiev M.C. “Painting in a Fair Light”: On the
ment of talented people to preserve this gem of Lives of Our Famous People: Journalistic and Sci-
humanity. As a part of scientific heritage, the work  entific Papers — Kazan: Tatar publishing house,
“Painting in a Fair Light” by Muhammet Sunga- 2014. 583 p.).
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“Only fighters can advance peoples and na-
tions”. These words of M.Mahdiev from his article
“The Bells of History™ are still relevant as well as
the destiny of “the generation of light morning
frost” (Kh.Tufan’s phrase), who became known to
the scientific community during “Khruschev’s
thaw” in the 1960s. It is also true of M.Mahdiev’s
activity, occupation, intelligence, education, and
his personal position. Thus, M.Mahdiev’s scientific
heritage is an example of a national attempt to re-
turn the real national history back to our people.
He believed that during the Soviet era research into
a certain period of national and cultural history
could be attested to personal courage. This book
includes a lot of information which was ‘blank
spots’ in history for readers for a long time.

Before writing his research papers on literary
issues, the author explored many facts, data,
events, and fates with a view to throw light upon
the history of culture at the beginning of the 20"
century, which will be later known as the history of
personalities who made a great contribution to the
enlightenment and development of Tatar nation.
The list of these personalities includes such notable
representatives of “the Golden Age” as Sh.Marzha-
ni, K.Nasiiri, G.Bayazitov and G.Rahmankoliy.
The book describes the lives, fates, dreams, feel-
ings and goals of such outstanding people as
G.Tukay, F.Amirkhan, G.Kamal, Sh.Kamal, and
G.Kolakhmatov, who took part in the early 20"
century insurrection. The author highly estimates
and thoroughly analyzes the activity of G.Rakhi-
mov, G.Gubajdullin, Zh.Validi, G.Sagdi, and
G.Nigmati in Tatar culture and science. He also
notes the scientists of other nationalities who have
contributed to the development of Tatar science
and education. They are journalist [.N.Khoritonov
(1859-1954) and lawyer A.G.Bat, who are remem-
bered with gratitude.

To conclude, this collection, encompassing 70-
80 years of history, is a national encyclopedia and
a chronicle, which describes the most troubled
times in the history of Tatar nation. At the same
time, this is not just a book presenting historical
facts, but also an assemblage of bitter destinies,
difficult lives, personal aspirations alongside with
a profound love for one’s own nation, devotion to
ideals, betrayal for the sake of friendship, denial of
national ideals for the sake personal ambitions, ad-
aptation to ideological pressure, etc.

In science, this exciting and interesting form of
presenting information to readers is called “daily
routine history”. This methodology makes it possi-
ble to mirror and reconstruct the history of nation

in daily situations, details, and pictures. This en-
ables us to understand the cause of different
events, to feel the physiological atmosphere of a
certain historical period, the intellectual state and
mentality of people and their nation, and to iden-
tify emotional experiences of that time. For exam-
ple, the stories, included in the book, are about the
lives of G.Tukay, F.Amirkhan, M.Gafuri, etc. They
are like literary essays as they present the nature of
the protagonists, their living area and reveal the au-
thor’s critical appraisal and attitudes. That is why
the story of Gabdulla Tukay’s life (“Contemporar-
ies on Gabdulla Tukay”, 1962; “The Cradle of a
Poet”, 1976) is perceived like an ode for a country-
side outside Kazan and its intellectual meaning.
“Creative Works of Sultan Rakhmankoliy” (1966)
and “The Rakhmankoliys in the History of Tatar
Pedagogy” (1967) describe numerous works by
Gabdelmannan and his son Sultan Rakhmankoliy,
their activity, spiritual atmosphere in the family,
their relationships, attitude to their relatives,
friends, acquaintances and aristocracy, to people
they were familiar with. Their books, dictionaries,
and translations are also analyzed here. Thus, we
can say that a generalized character of Tatar
enlighteners, the character of people who go
“painting in a fair light...” has been written.

When speaking on specific events or giving his
own opinion of people through a situation, the au-
thor points out the ways of enriching these materi-
als with other information and always provides a
wide historical and cultural background. The arti-
cle “Fatykh Amirkhan Controlled by Gendarme-
rie” (1976), based on documents from the Tatar-
stan National Archive, is the evidence of the au-
thor’s thorough approach to separating fact from
fiction. The described situations lead us to the per-
sonality of Fatykh’s father — Zaryf Amirkhan, to
the days when he was under the supervision of
gendarmes, and direct us to the life story of
Akhmatgaray Khasany, who is always mentioned
alongside with the name of Fatykh. The relation-
ship between the writer and M.Vakhitov is another
focus of the narration. M.Mahdiev writes about
Tatar intellectuals, who were under the supervision
of gendarmes or taken into custody. He builds a
bridge connecting the history of an individual with
the nation, and, being a broad-mined intellectual,
he managed to combine his talent for writing with
his talent for illustration. The main idea — “my na-
tion is not miserable” — is appreciable in every
story. This is his answer to Soviet ideology and his
contribution to the development of national con-
sciousness and pride.
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M.Mahdiev’s works also reveal the author’s
personality and his broad knowledge. For example,
the article “The Cradle of the Poet” contains in-
formation on different issues: ethnographic and
statistic data, facts from the history of Tatar rebel-
lion against the government and forced conversion
to Christianity.as well as facts about the fight
against Napoleon’s army; he also writes about lo-
cal occupations, merchants’ ancestry and the fate
of schools, intelligent people and scholars from
Gabdulla Tukay’s hometown, their daily labor,
works of different talented people and historical
events reflected in local literature, etc. As the au-
thor says, “the amber from Kazan countryside(as
the Tatar saying goes)are G.Tukay, Sh.Mardzha-
ni’s father Bahavetd in and his grandfather Gab-
dennasyr, G.Kursavi, A.Urazaev-Kurmashi,
H.Salikhov, astronomers Khamza Barazavi, Fayz-
ullah ibn Murtaza, enlighteners Sh.Kultasi,
T.Yakhin, F.Gubaev, G.Makhmudev, K.Khalidi,
Tatar musicians Kh.Gabeshi, Kh.Ahmadullin and
many other personalities. Peoples’ destinies are
like a chain connecting the local history and the
history of the whole Tatar nation.

Different parts of this work are written in a
chronological order which is of great importance
for readers. Articles, written between 1962-
1968butpublishedin present-day newspapers and
magazines, deserve special attention. For the first
time M.Mahdiev published these articles when he
was doing his postgraduate studies at Kazan Uni-
versity. Supervised by Khatip Gosman, he com-
pleted his PhD thesis “Tatar Soviet Literary Criti-
cism (1917-1932)” and defended it in 1964. This
research paper is devoted to a complicated and
controversial stage in Literary Criticism.

The work of the young scholar aimed to draw
attention to the Tatar literary criticism after the
year of 1917. It also served the purpose of bringing
many important literary names back to the con-
temporary literary criticism by giving a worthy es-
timation of their work and revealing their
achievements in literature. This relevant and foun-
dational subject-matter becomes a vital and life-
long topic of M.Mahdiev’s works. He publishes in-
formative articles based on archival and press ma-
terials of the 20" century, extending the boundaries
of literary criticism. Moreover, he highlights the
importance of preserving the heritage of authors
and critics and passing it on to a new generation.

For instance, in his article “New Facts about
Galimdzhan Nigmati” M.Mahdiev writes the fol-
lowing: “Unfortunately, we don’t know enough
about Galimdzhan Nigmati’s private life and social

activity; there is only one page of information
about his biography in “Selected Works”. The de-
tails of his social life and activity could be of great
importance for reviewers of his works in the field
of literature”. It means that M. Mahdiev pursued a
definite goal. In his numerous research works
M.Mahdiev tried to justify different persons and
events unfairly slandered by society.

There is another example. A three-dimensional
article “Gabdrakhman Sagdi” by M.Mahdiev was
published in 1964. Here, the writer describes a
complicated life of the first Tatar professor-
philologist G.Sagdi, his main works, expressing his
appreciation of G.Sagdi’s diligence. This article was
his first major work after the years of persecution.

Unfortunately, after M.Mahdiev had appreciated
highly and returned these names to the history of
our culture, they were forgotten again during the
“frosts” of the1970s. It was only in 1990, that these
personalities and events came back to Tatar science.
One of such issues is the history of madrasah. An
article about “Galiya” madrasah was published in
the journal “Soviet School” in 1967. In 1969,
M.Mahdiev prepared another outstanding work on
the history and shambles of “Izh-Bubi” madrasah.
The book under review includes the first Russian
version of this article preserved in handwriting (“A
Few Facts from the History of Bobinski School”).In
this article, M.Mahdiev presents the arguments be-
tween him and his reviewers and shows the attitude
of “Soviet censorship” to the national heritage. The
book traces the history of the studies conducted on
“Izh-Bubi” madrasah at the beginning of the 20"
century in Tatar press and provides extensive mate-
rials on the institution, its teachers and also Gab-
dulla and Gubaydulla Bubi. M.Mahdiev refers to the
materials stored in the Kazan Province Archives
Management, namely, notebooks of students, and
interrogation reports. He also used information from
the research of A.H.Makhmutova. During this pe-
riod, the problems of censorship, hidden research,
false denunciations were solved. The work presents
an attempt to reconcile the new and old forms of
education as well as thorough research on the iden-
tity of Ishmi Ishan.

M.Mahdiev continued his studies of the history
of Tatars’ science and education to the last days of
his life. He was interested in the destinies of
Gubaydulla and Gubaidulla Bubi, R.Fakhretdin,
Z.Kamali, G.Barudi, F.Karimiand he appreciated
their work highly. The researcher collected data on
the education system in large madrasahs like “Mu-
hammad”, on textbooks and curricula of schools-
madrasah, and on the books by Gabdelman
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Rakhmankoliy and Tajip Yakhin. Parts of his stud-
ies have been published.

Several of these individuals became the subject
of his research over and over again. More than
once, M.Mahdiev studied the fate of G.Tukay,
F.Amirkhan, G.Rakhim, G.Gubaydullin, and
S.Suanchaley. He focused on new facts and new
trends in the Tatar national-cultural movements in
the early 20" century. For example, in his major
work “A Voice from Afar”, which was prepared
for the 75" anniversary of G.Rakhim’s birth,
M.Mahdiev describes the life of the great Tatar
writer and scientist G.Rakhim. The publication is
based on archive materials, G.Rakhim’s ethno-
graphical and literary works, his works in literary
criticism and history of literature. The writer’s
tragic life, depicted with great precision, is another
focus of the article. On the one hand, we can feel
pride for Tatar outstanding personalities; on the
other hand, we also feel the fear Soviet scientists
experienced living under the conditions of ideo-
logical pressure as the revolution of 1917 brought a
change and a tragedy for people, the leaders of the
revolution. The article was to be published in the
University collection of scientific papers in 1971,
however it did not happen. Only in 1990, after the
destruction of the Soviet ideology, the heritage of
G.Rakhim and “the ruined fate” of Tatar intellectu-
als became known. M.Mahdiev raised the issue of
Tatar scientific and cultural heritage and began his
research into the unknown aspects of literary and
scientific activity of Gali Rakhim, Dzhamal Validi,
Gaziz Gubaydullin, and Fatikh Karimi.

From the mid-1970s, M.Mahdiev prepared ma-
terials of a different character. The article “Schools
of Istanbul” (1977) by Fatikh Karimi was planned
as a part of his doctoral thesis. For the first time in
the history of Tatar literature, the travel notes of
F.Karimi were comprehensively analyzed. In these
materials M.Mahdiev focuses on Tatar revival, on
people who studied this issue, their thoughts and
ideas. In 1980, he gave his original evaluation of
Mazhit Gafuri’s literary works dedicating his paper
to the centenary of the great Tatar poet. “M.Gafuri’s
ocuvre is based on the image of his people and the
destiny of his country. Like a major thread running
through his life was the idea of being inseparable
from his country and the fate of his people”, said
M.Mahdiev. This is the position from which he ana-
lyzed M.Gafuri’s oeuvre. The scholar also identified
M.Gafuri place in Tatar literature. He defined it pre-
cisely: “...as for poetic skills, G.Tukay was ahead
of his contemporary M.Gafuriand it has never been
questioned in scientific research. At the same time,

Mazhit Gafuri, unlike S.Ramiev, was not a repre-
sentative of “ideal poetry” and Dardemand. Gafuri
was a man from among the common people: ap-
prentices, poor peasants and working people. In his
poems, plaintive voices of the poor people and cries
of bitter destinies were heard more often than in
other writers” works”. The article, devoted to
F.Amirkhan is written in the same spirit, however, it
is of a different type: its aim is to reveal the spiritual
greatness of F.Amirkhan’s personality. On the one
hand, the writer associates the fate of F.Amirkhan
with the phrase from his own prose: “there is human
existence full of happiness, but there is also human
life without happiness”. He describes the tragedy of
the smart, capable and intelligent Fatikh, who lost
his both legs. On the other hand, as fate would have
it, the writer and his creative work were highly ap-
preciated.

In 1983, M.Mahdiev wrote an article on
G.Kamal’s activity in the newspaper “Stars”, in-
troducing him as a journalist. His works devoted to
Mirgaziz Ukmasyi were published several times in
press. M.Mahdiev acquainted the readers with
S.Synchalai and N.Dumavi and analyzed a few of
their works.

The works by M.Mahdiev are based both on
materials of libraries and archives and on the in-
formation acquired through personal relationships
and communication. One of them is devoted to the
life of Akhmetgaray Khasani. He opened the Pub-
lishing House “Gasyrlar” (‘Century’) and, by pub-
lishing his own journal “An” (‘Cognition’), he
made a great contribution to the publishing of Ta-
tar books and the development of Tatar press.
M.Mahdiev created a new image of Akhmetgaray
Khasani and his assistant Zainap. While listening
to Zainep Khasany, he filled out his notebook. He
wrote letters to the wives of repressed men, such as
Makhmut Galau’s wife Zainap, Gaziz Gubai-
dullin’s wife Rabiga asking for any information
available about their husbands. These letters were
published later, namely in 1993.

M.Mahdiev also wrote about the children’s
writers F.Agiev and N.Khalfin, a highly educated
and intelligent person, who wrote articles about
Tatar literature and Tatar literary science, about
Sadri Dzhamal, the author of the novel “On the
Shore of the River Dim”and the enlightener and re-
ligious figure Gabderrashid Ibrahimov.

In his articles, M.Mahdiev describes the Soviet
period and reviews the press of that time. “The
Mirror of Our History” (1989), devoted to the 80"
anniversary of the journal “Kazan Utlari” (The
Lights of Kazan’) has the following lines: “We
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have done enough damage. ...However, there are
“Shura” (‘Organizations’) and “An” (‘Cognition’)
in our history, the literature, which is alive, and
journalism. The longer time goes on the more we
appreciate the value of these journals: it is difficult
to imagine journalism and the history of literature
without the activity and works of Riza Fahretdi-
nov, Gabdulla Tukay, Dzhamal Validy, Galimz-
hyan Ibrahimov, Akhmetgaray Khasany, Zakir and
Shakir Ramievs.

After social reorganization, M.Mahdiev’s re-
search was made public thanks to freedom of
thought. At the beginning of the 20"century his
works were published as monographs, however esti-
mated as doctoral theses. The first collection (“Litera-
ture and Reality: A New Date for Tatar Literary His-
tory at the Beginning of the 20™ Century”. Kazan:
Tatar Book Publishing House, 1987. P. 304) includes
his papers devoted to Tatar literature and history of
culture. In 1989, M.Mahdiev completed his mono-
graph “Towards Reality: The Issues of Reality in Ta-
tar Literature at the Beginning of the 20™Century”.
Kazan. Kazan State University publishing house,
1989. P.155). In the first part of his work “A Tempo-
rary Tatar Press as a Source for Literary History in
the 1910s”,the researcher reviews nearly ten newspa-
pers and magazines released in 1910: he analyzes the
themes discussed on the pages of these newspapers
and magazines, and carries out a profound study of
the most important and timely articles. The second
part of his work is titled “Prototypes in Tatar Litera-
ture of the Early 20" Century. On the Importance of
Their Revelation”. It is the author’s attempt to elabo-
rate a new scientific trend. Using scientific methods
of study, the author refers to Russian and European
literature prototypes. He provides interesting infor-
mation about the works of G.Ibrahimov, G.Tukay,
F.Amirkhan, and M.Faizi: their history, prototypes
for characters and their destinies. The third chapter of
the book is devoted to such under-researched spheres
as art, opera, and music of the early 20"centuryin Ta-
tar press. It studies Tatar culture of the early 20th
century, religious and world holidays, literary-
musical parties, clubs for young Tatar people, art and
music for schoolchildren.

By giving various examples, the author proves
that Tatar culture and literature developed their
theoretical basis integrating literary processes and
cultural methods. It was a great activity which was
realized in Tatar press. In this part of the book,
M.Mahdiev thoroughly studies Tatar culture at the
beginning of the 20" century, analyzes religious
holidays, literary-musical parties, Tatar youth

clubs, which brought youth together, songs and art
presented to public, the development of artistic
trends and the search for certain types of art.

In 1990, as a continuation of the book, he
wrote “Social Roots of a Talent” (“Social Roots of
a Talent: from the History of Tatar Literature in the
Revolutionary Years and during World War I”.
Kazan. Kazan State University publishing house,
1990. P.159) (in Russian). The book presents the
history of the early 20™century and considers dif-
ferent problematic aspects. The first one concerns
the way events are interpreted in the world litera-
ture and journalism. The second aspect is related to
the notion “common motherland” found in literary
texts: the relationships between Russian and Tatar
people, which leads the readers to a thought-
provoking generalization. K.Nasiiri refers to the
discussion of this issue in the 1913s and
M.Mahdiev draws a conclusion: Tatar people have
grown out of “Musulmanizm” and have learned to
accept people not as Muslims or Christians but as
representatives of a nation. The third and the fourth
parts of book are based on archive data.

All these major works represent Muhammad
Mahdiev as a highly qualified, distinguished scien-
tists and an assiduous analyst, a researcher, who
thoroughly studied Tatar culture of the first half of
the 20"century. He informs his readers of interest-
ing and memorable facts from the history of Tatar
culture. When analyzing the activity of outstanding
personalities, who made great contributions to Ta-
tar development, he describes them as broad-
minded, purposeful and humane people with a rich
inner world.

M.Mahdiev’s “Painting in a Fair Light” is the
first attempt to study the history of Tatar culture in
a methodological aspect which enables researchers
and ordinary readers to access this invaluable in-
formation. During the first part of the 20th century
the scholars studied, analyzed, and appreciated this
information related to Tatar culture and press, pre-
served in Arabic, in archival documents and mem-
ories. M.Mahdiev’s books describe the hard times,
strong will and devotion of people loyal to their
nation and its ideals. The books contain informa-
tion on “historical” ethnography, literature, history
of the nation, and statistics related to a wide cul-
tural context, which makes them all an indispensa-
ble part of the century.

Muhammad Mahdiev’s scientific heritage and
his self-denying activity put him on a par with such
famous Tatar people as Gail Rehimov, Gaziz
Gubaydullin, and Dzhamal Velidi.
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M.C.MOh/IMEBHEH «CbI3bIII AK HYP BEJIOH...»: HIOXECJ/IOPEBE3
TAPUXBIHHAH: ®9HHU-ITYBJIUINCTUK MIKAJIQJOP
(| TO3. I''X9COHOBA|. KASAH: TATAP.KUT.HOMLIP., 2014. 583 b.)
®IOHHU BACMACBIHA b9AJI9OMO

Janus darpliix kbi3bl 3ahuaysuinna,

Tarapcran Pecniyonukacel @oHHOp akanemusce,

Poccus, 420111, Kazan 1., bayman yp., 20 Hue Hopr,
zagik63@mail.ru.

bostmomono KypeHekie ofo0HAT rajiume, 3y4bl, SHIHUKIONEIUK MOrbIyMaTibl Moxec MeXxoMMaT
Cenratp ynel MohnueBHeH ¢(oHHM MupachlH TymiaraH «ChI3BIIT aKk Hyp O€NoH...» Xe3MoTe
aHAJIM3JIaHa, IIyJai YK aHBIH IIo9Xece, MUJUIOTHEH MOJIOHM MHPACHIH XaJIbIKKa KaWTapy HOJIBIHIATEI
kepome OwirenoHs. Penenzenr M.MohaueBHeH ThIHABMH  hoM  myONMIUMCTHK — SIUIYOHJIETe
TapMaKJIapblH, MacIITa0bIH OapIibli, yJI OWPoHToH HIoxecinop hoM BakbliiranapHbl, TAJIMMHEH anapra
SKBIH KWy Yy3eH4yanereH Ownrenn. M.MohaneBHeH Mokaoope «KOHHUTEN TapHXbD» («HCTOPHUS
MIOBCETHEBHOCTH») METOJIOJIOTUSICEHS HUTE3JIOHEN SI3bUIraHra Kypa, ajlap/ia TaluM Cy3 ajbll Oapran
3aMaH, KeIeIopHEH TOPMBIIIBI-3IIYoHIIETe KOHKYPEIl BaKbIHraaapblHIa, AETAIbIOPAd, CypaTIapId
TacBHpJIaHa, PEKOHCTPYKIMAISHS. MOHHAH THIII, SJIere METOJ0JOTHSI MIJIIST TapUXBIHJIArkl aephIM
YOpJAPHBIH TICUXOJOTHK aTMOoc(epachlH, (QUKPH-TAKBJIbIA XaJoTeH, KEIISNOpHEH SKH MHJUISTHEH
MEHTAIUTETHIH, IIYJT BAKBITTa XOKEM COProH KHMYepelutap haM OMTBHUIBIIUIAPHBI aHJIapra, KyHel aiia
Y3IBIPBIPTa SIPASM UTS.

Bosmomo  aBToper  M.MohaneBHeH THIMIBMU-ITyONUITMCTUK MHpachlHa forapel 0og Owuper,
S3MaJIapHBIH KUH TapUXU- MOIOHH (DOHAA AKTHIPTHLITYbIHA UIETHOAP UTA. KMHKEIPIIE! GelieMHe A3ydbl
TalaHTbl OesloH Kyma anran M.MohaueBHEH NIoXecHop TapuUXBIHHAH MUJUIST TApUXBIHA XOPOKST
HUTYCH 6I/IJ'IFeJ'II/I. FaJ'II/IMHeH TaTap MIAQHUATC TapUXbIHAAI'bl YPBIHBIH XaJ'IKI)I6I)I3HbIH OJIbI TAJIMMHIPE,
3bsUTBLIAPEI, pukep usnope I'anu Poxumuop, ["azu3 INobaiinynnunnap, XKaman Bonunuop 6enon 6ep

OHEKIIEKTd JIAIT aCCBI3BIKIIBIM.

Ten TemeH4IIP: TaTtap o1o0UATHl OeneMe, «KOHUTEII TapUXbD», TaTapJIapHBIH TapUXU-MOISHH
mupachl, MexoMMoT CeHrath yiisl Mahaues, reiiiibMu hoMm Iy GIIMIIICTHK SIIYOHIICK.

Mononn Mupac AWTOH 4YHMKce3 hom Oohaom
Oereprece3 KbIMIMMOTHE OWK KYIUIOPHEH aKbLIbI-
PYXBI, XBISJIBI-39BBITBI TyAbIpa hoM TyKTaychi3
Oaecta. Kemenek  JOHBACBIH  KelIEIECKIIEIEK
YHKIIOPEH 19 CaKJIal TOPTraH IIyIIbl OalIbIK MCI, Y3
YUpaTbIHIA, TAIAHT WSJIOPEHHOH (QHIaKapbiek To,
IIOXCH KBIFOJIBIK Ta TAISM UTd. Mexommar CeHrarh
ynel MohnoueBHeH (OHHHM MHpAchl TYTIUIAaHTaH
«Cp13pIll aKk Hyp OenoH...» xe3mare (Mahoueg
M.C. Cuvizin ax uyp Oendn.... waxecnapebes
MAPUXBIHHAH:  IHHU-NYOTUYUCIUK  MIKATITIIP.
Kazan: Tamap.kum.mowp., 2014. 583 6.) mrymst

(¢uKepHe HBITBITa, TapUXHBIH aepeiM  Oep
qopiapblHAa Kelle aKbUIbI-XUce 0ap HWTKOH
MHUpACHBI JIOHBSTA YBITAPYHBIH KOPAIIKS THH

OyJTyBIH TONUILIH.

«MWIIST, XaNbIKHBI HCO KOPSIIYENIop TI'eH
anra ajeim Oapa». by — ramumaeH «Tapuxwm
KBIHTBIPABbIK» MOKAJIOCEHId QUTENToH Y3 CY3Jape,
anap OyreHre Ba3THISATHTS 19, hoHTs 1960 ennapna,
«XpyleB OKemulekjere» I[apTiapblHAa KHJIeTl,
aHHapel «KbIpay TemkoH Oyem» (X.Tydan

TeIf0apace) S3MBINIBI MUCAJIBIHIA 1a ohoMHSATEH
IOTATMBIA,  TaJMMHEH  Y3€HO,  KYIKBIPJEI
SIIYOHJIETEHd, SHIMKIONEANK OereMe-aKbUIbIHA,
MOXCH  TO3UIMACEHS 001  OymeIm  Topa.
M.MohjueBHeH MmIylibl KWAH KOJauibl, ThIHJIBMU
HHUTE3rd YTHIPTHUITaH (JOHHU MUPACHl — MUJIJISTHEH
y3raHbl  TYpPBIHIArbl  XaKbIMKaThHE  XalIbIKKa
KaiiTapy e4eH Kepalll MUCAJIbl. YJI COBET YOPhIH]IA
MUJUTU-MOIOHU TapUXHBIH acpbIM Oep
coxu(aopeH eHPOHYHEH IIOXCH OaThIPIBIKKA THH
OymysIH pacnibiii. Kurarnra, CoBET YOpBI TaTUMHOPE
XE3MOTIIOPCHOIe «aK Taruiapy», OYIDIBIKIAp, Y3
BaKbITBIHAA YKy4blla Oapblll JKUTS anMaraH OWK
KYI MaTepHrajuiap ypblH aja.

ABTOpHBIH, KYIICaHJIbI (akTiIapHbI,
BaKbITaJlapHbl, SI3MBIILIAPHBI 33J101 Ta0bII, 91301
XOpPOKOTTS YpPBIHHAPBIH OWITENoNn s3raH (PoHHU
s;3Manapbl XX TacBIpHBIH OepeHde YUpere Tarap
MOJIOHHSATE TAPUXBIH SKTHIpTANApP. AJIAPHBI TaTap
STHAPBIIIBIH 93€PJIOToH, (PUKPU KYTOpENeniks 3yp
eNlell KEePTKAH MIoxeciapebe3 Tapuxbl AWM T
Kapapra MeMKWH Oynblp uae. OJere IIoXecisp
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HCeMJIETCHII®  «alNThIH  YOP»HBI  Ky3ajjaras
III.Map:xauu, K.Hacgriipu, I'.baszuros,
I'.Paxmankoneiiimap ©Oap. XX racelp Oamibl

KyTopelielieHeH Y3oreHas kaiHaran [.Tykaii,
®.Omupxan, I'.Kaman, [.Kaman, I'.Komoxmoros
h.6. 7ap KYIIIOToH MIOXecHop TOPMBIIIBEI hom
SI3MBIIIBI  XOJBIK-(QOUTBUIBIIOPE,  AUI-FAMAJUISPE,
TENIOK-OMTBUIBIIIUIAPEI  OEpIJIETeH/I0  TacBUpJIaHa.
Tarap ¢doHe hoM MojoHUSATEHEH «HO3EK KalLIaphb»

- I' . Poxum, I".TI'oGoiimymivH, K.Bomuau,
I.Corpmu, I .Huremotmmop h.6. smrgoniere,
JKEHTEKJIC aHaNM3JIaHBIN, Iorapbl 00s  airas.

Muun  TapuxTa SKTBl 33 Kajgslpran Oarika
MWIIOT KelleJlope — Tarap MOrbpU(ITEH),
MOIQHHATEHD, THIMIIEMId Xe3MOT UTKOH MaTOaradsl
WBan Huxkonaesnu XaputoHoB (1859-1954),
anBokar A..bate keOekymop 19 OJBl POXMOT
XHCIIope OEIoH UCKS TelIepelo.

l'omymon anranpa, Oy xpleHTHIKHBI 70-80 en
BAaKBIT apaJIbITbIH KoJIauJiara MU
SHLIMKJIONEANS, TaTrap XalKbl TapUXbIHIArbl HH
TBIHTBICHI3 YOpJIAap eTbs3Machl AMIT Kaparm Oyia.
VY, y3 uwmparbiHga, hua 1o Tapuxu akriap
XKbIEJIMachl KEOEK Tyres, OoJIKM asHbIY SI3MBIILIAP,

KaTjayJibl  XOJIBIKJIAp, [IOXCH  OMTBLIBIILIAP
TyIUIaHMAachl, IOyJaid YK XaJblKKa Moxo00aT,
uaeaiapra  TYIPBUIBIK,  JIYCIIBIKKA  XBISHOT,

TOMYMMIUUIST HJEAIDIAPHIH IIOXCH aMOUIHSIISPT
KopOaH WTY, UACONOTHK OachkiMra sipakiamy h.0.
OMK KYI MOCBAJIONIOPTS MUCAIUIAP IKbIEIMACH
Tocie KabyJI UTeia.

MoHBIH sSI3MaNIapHBI T YKYYbITa KbI3BIKJIbI,
MAaBBIKTBIPTBIY (pOpMa TaOBIN KUTKEPYHE (QOHID
«KOHUTEI TapuXbl» (MCTOPUS ITOBCEIHEBHOCTH)
oin - Heptansp. By  meromonorus  TapuUXHEI
KOHKYPEILI XJJUIOPEHId, ACTANBIIPID, CYPITIOPID
YarbUIABIPBIPra, PEKOHCTPYKIMSIIOPTS MOMKHHIIEK
Oupo. Y3 uwmpateiHIma, Owirene Oep Tapuxu
YOPHBIH TICHXOJOTHK aTMocdepachiH, (UKpHU-
TaKbIIbIA XaJoTeH, KEIIEIOpHEeH SKH MHIIIOTHEH
MEHTAIINTETHIH, IIyJ BaKbITTa XOKEM COPIoH
KHYEpeNUIOP-OMTHUIBIIIIAPHE]  aHJIay, TOI0, Tere
sk Oy BaKbpliraJapHbIH J4YKe CoOQIIIOpeH
Oomnrenopra  SApIOM HWTS. MOCONoH, KHUTAITarsl
tapuxyap — . Tykaii, @.Omupxan sku M.I'adpypu
h.6. s3MBIIUIapbl — 9000M 9capiop KeOeK YKbuia.
Anapaa TIOXECIOpPHEH XOIBIK-(QHUTBIIE [19, SISy
TUpaNere a9 0oO0pas3sbl KYpCcoTend, aBTOPHBIH
oxcu 0asice, MOHACa0aTe Tyrutan Oupena. IllyHa
na Tykait ssmeimbel («[abmymma Tykail TypbiHIa
3amagmanuiap», 1962; «lllareriippaeH OuIerey,

1976) Kazan apter TeboreHo, Oy SKHBIH
MHTEIUICKTYaJIb KYOTCHO MOJIXUsI OYJIBII SIHTBIPBIU.
Sxu «Coinrtan PaxMaHKONBIHHBIH XKaT

smmaonyiere»  (1966), «Tatap  memarorukachl
TapUXbIHIA PaxmankysoBiap» (1967)
sA3ManapblHia aranbl-yjuibl ['aOnenvonnaH hom
Contan PaxMaHKOJBIMIIApHBIH TasATh KYIKBIPIbI
SIIYOHJIETE [0, TAWISASre PyXH XoJi-XalldT To,
TyraHHapbl,  Ayclapbl,  TaHBIIUIAPHI,  anap
apanalikaH LIOXECIOPHEH Oamka TaTap
3BISUTBIIAPHI OEJIOH MOHICO0ITIIOpE 119 OOsTH UTEND;
KWTaIUIapbl, TO3EToH CY3JIEKIIOpe, TIprKeMaIope
0osona. Tarap MarepudoTuesopeHer — «AK Hyp
CBI3BII...» OapraH KeIIeIopHEH - JKbIeIMa 00pa3sl
nokaa Oyna.

lanuM, KOHKpeT Bakbliirajap TypblHOA CY3
anplm  OapraHima SKH aephiM IIOXEeCciaopra 0Oep
MOCBONId  amla  Kapam — TalnularaLga  Jia,
MaTepHajiapHbl Oallka MOTBJIyMaTiap OelloH
Oaery tommapblH Taba, hopuak KWH Tapuxu-
KYJIBTYPOJIOTUK ~ ()OHHBI ~ CYpITJISYre  aepbIM
ursTHOap Oups. «daTnx OMHUpXaH KaHIAPMEPHS
Ky3oTye acteiHma» (1976) puroH  mokano,
TarapctaH MWIIM  apXuBBl JOKyMEHTJIApbIHA
HUTE3JI0HETI, A3YUIBIHBI Maxcyc KY39TY-
TUKIIEPYJIOP, TEHTYIOp TypblHAA ceium. by
XQJUIOPHEH TaMblpJiapbl KaloMHe DaTUXHBIH 9THCE
3apu¢d OMHUpPXaHHBIH MaxcyC KY39TYTd aJbIHYHI
BakbllirajapbelHa ajbll KUT9, PaTtux mceme OenoH
SIHOILIO €I TENrd allblHraH OXMITropail XocoHu
S3MBIIIBIH  O0ssH WTYTro fon ada. Ilymait yk
s3y4bIHbIH M.BaxuToB 0€loH MOHICO0OTIOpEeHd
urbTHOap Oupens. Ilyn  peBemwie, Tarap
3BLUIBIIAPBIH MAaXCyC CakK SIKM KY39TY acThlHA aly,
aHBIH TapUXbl S3bUIA. ODHIMKIONEINK OereMHe
SI3YYBLIBIK COJIOTE, 00pa3ibl CypaTIay OenoH Oepra
ypen  Qaiinamanran M.MohnueB  moxeciop
TapUXbIHHAH MWJUIOT TapuXblHa Kyrep schbid, hop
A3MaJla, COBET WJCOJIOTMACEHd >KaBam Ta, MUIUIM
Y3aHHBI, MWJIJIM TOPYPJIBIKHBI YCTEPYId HUTE3 9
Oynbll, «XalKblM MECKEH OyiMaraH» IUIoH
JEUTMOTHB (PUKEp SPBUIBIIT SITA.

Xe3mornop Oep YK BakbITTa aBTOp LI9XECE,
MOTBJYMATIBIIBIE  XaKblHOA A3  COMIH.
«lllareiiippHer  Ourmtere» (1976) MokamoceH 1,
MOCQJISH, sTHOTpaduK hom CTaTUCTHUK
MOrbJIyMaTiiap, TaTapJIapHbIH XOKYMITKD,
YyKbIHIBIPYIa Kaplibl Oall KYTopYJope TapHXBbl,
Hamoneon apMHUACEHD KapIlIbl KepalI
Bakpliirajapel  1a, OKUpJekrare  henopiap,
COYZAQIropJIap HOCEUIOPE TapuXjiapbl hoM MOKTOI-
MOJIPACANIOP SI3MBILIBI J]a, YKBIMBIIUIBI KEIIeIap,
I'Tykaii smoeroH Te0OK TallMMHIpE, aJapHbBIH
XE3MOTIIdpE A9, TANAHT HSUIOPEHEH 9CapIape 1o,
omobuarTa  hoMm  COHraTbTd  IKHUpPIE  TapHUXH
BaKbIrajJapHbIH YarbUTblbl hoM TareiH Oalnka
OMK KYII MOCBOJISNAP KYTIpesd. ABTOp SHTKOHYD,
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«Kazan aptel oupron sHTaphy I'.TykalimaH amei,
[II.Mopxxanuney otuce bahaBernun, 0abackl
l'abaennacwiiip, [.KypcaBu, Oy skxra Oenem
3CTAraH ©.V¥Ypazaes-Kopmariu, h.Canuxos,
acTpoHOMUsI hoM actpoiorusi Oenredsope Xom3d
bopazasy, Doiizyma Oune Moprasa,
MOTbPU(ITUEIIOPIOH . KynTacu, T.Sxun,
®.I'o60oeB, ['.MoxmyneB, K. Xammmm, Tarap
MY3BIKaCBhIH/IA JKyenMac 33 Kanapipran X.[ abomm,
X.OxmonysuinH hom Oarika OUK Ky IIOXECIOpHEH
SKTBI 00pa3bl OapiibIKKa KHJIo. AephIM KeIIenop
SI3MBIIIBIHIA TOOOK TAPUXbI, TaTap XaJKbl TAPHXbI
YBIIOBIPHI Xacwl Oyoa.

Xe3MaTHeH aephiM  J3JOHYJISOPHEH  S3BLTY
BaKBITBIHA Kapar, XPOHOJOTHK TOPTUIT Te3enye
3yp poib yuHBIN. 1962-1968 emnmap apanbIrbiHAa
SI3BUIBIN, IYIDBI 4YOp Ta3eTa-)KypHasulapblHa
OacpUIraH MaTepHaulap WrbTHOApra jack. Ajap
M.MohaueBneH Kazan 1oylioT yHHMBEpPCHTETBIHJA
acmupaHTypalla YKbITaH eJulapblHAa IOHBS KYPo
OarubIii. 1964 €JIHBI Xarun T'ocman
JKuTokuenereHno «Tarap coBer omo0M TOHKEINTE
(1917-1932)» JIUTQH Temara SIKJIQHT'aH
KaHIUAATIBIK JAUCcepTanusice ofo0usar Oememe
(hoHEHIOTE  KATIAyNbl, KAPIIBUIBIKIBI  YOPHBI
KoJauwiabli. e raauMHEH Xe3MaoreHmd 1917
eNJaH COHIbl TaTap 9Mo0HM TOHKBIUTEHS TyJaeM
Kapamr — Tamuiay;  9o0M  XOPOKOTTS  aKTHUB
KaTHAIIKaH [IOXECIIOPHEH aOpyWiabl HCEMHOPEH
1920-30 emmap hom y3 3amaHachl TOHKBIMTEHO
KaiTapy, y37TopeHo Jaek OosHe Oupy, omo0msTTa
YPBIHHAPBIH OWITENoy OMTBUIBIIIEI sicana. [Iymier
rastb OKEHTEeKJIe, Oall  Marepuan  oao0usAT
Tapux4dbickl M.MohuieBHeH ToMeprieKk TemachlHa
oBEpeNa: yJI, apXMB MaTepHauiapbiHa, XX He3
0allbl BaKbITIBI MaTOyTaThlHA HUTE3JIOHEN, THPOH
JUTOJICKJIE MaTepHuauiap d3epiion Oacteipa, hop
S3Machl OEJIoH oJiere TEeMaHBIH YNKIOPEH KUHOWUTS.
by q0p KYPEHEeKJIe raJiuMHope hom
TOHKBIUTHYEIIOPEHEH MUPACHIH XaJIbIKKa
KalTapyHBIH MOhMMITETEH acCHI3BIKITBIH.

Maocanen, «lannvkan Hursmotu TyphIHIA
Kaiibep sHa Matepuamiap» (1965) s3mackiHIa
MOHIBIH foiutap ©Oap: «JIokuH, KbI3raHbIYKa
Kapibl, ['anuvkan HUrbMOTHHEH TOPMBIIT FOJIBI
hoM mKTHMarelii s1r4oHsere TypblHIa 0e3 OuK a3
Oenobe3; «CaitlaHMa oCopIIOp»/I0 aHBIH TOPMBIIIT
OBl TypbIHAa HHOApel Oep OUT MaTepuan
oupenron. ['amumxan HHUTBMOTHHEH FOKTHMATHIA
SIIYOHJICTCH HBIKJIAN OMPOHY aHbIH 9no0usaT (oHe
OITKACEH/IoTEe XE3MOTIIOPEH SIXIIBIpaK aHJay e4YeH
II9 ApASM HUTIp uzae». by cy3nop sims ranuMHeH Y3
aNbIHA HUHAM MaKcaTiap KyIObl TyphIHAA COMIH.
M.MohaueB GpoHHH 33T0HYIOPEHEH KYII OJICICH D

raercesrs Kapa sila ArbullaH, MUJUIOT XOTEPEHHOH
CBI3BIN TalUIapra XOKEM WTENroH IIOXECIop SIKU
KYPEHELIOp SKTHIPTHLIA.

Tareta  Oep wmmcan. 1964 emasl  «CoBer
QIOOUATEI» JKypHaJIbIH 1A M.Mohauesnen
«labnpaxman Corbam» IUTOH KYJIOMJIE S3Machl
IOHbS  Kyps. MOHIA  KYpeHEKIIe  TajuM,
TaTapJapaH OepeHue ¢unonor-podeccop
I'.Corpaunen KaTJIayJIbl TOPMBIII FOJIBI

0acKbpIuwIapbl, TOI XE3MITISPE KYPCITeNd, aHbIH
SITYOHJICTCHO forapbl 0o Oumperno. Ojere sA3ma
1930 emmapga ranuMHE 339PICKIOYIOPISH COH
A3bUITaH OepeHye 3yp Xe3MoT Oyia.

Kemranerka kapmbsl, M.MohaueB cy3 amsim
Oapran, tforapel 001 Owuper, MomoHUATEOE3
TapuXblHA KalTapral MOHJIBIA HCEMHIp, Jlere
si3Mmbiiap 1970 emnap «KbIpaBbl» MIapTiaapbIHAA
Kabar OHBITTHIPBUIA. by LI9XECIIOPHE,
BakblliranapHel Tatap (oHe 1990 emnapma reiHa
XallblKKa Kupe Kaiitapa Oanutanel. lyHpmerid
MOCBHOJINIOPHEH Oepce — MOIIPACAIIOP Tapuxbl. 1967
enHbl «CoBeT MOKTo0e» KypHaJbIHAA TaINMHEH
«lamusty Mompacoce TypBIHAATBI S3MAachl JAOHbBS
Kypo, 1968 emner  M.Mohmmes Wx-byowm
MOJIPICaCe TapuXbIHA, aHBl TY3BIPY BaKbIMrachlHA
OarbllIIaHraH 3yp Xe3MoT a3epiu. Kuranka aHbIH
KyJIbsI3Ma XQJIEH/I9 KaJlraH pyc TeJeHgare oepende
BapuaHtel («Hekoropble naHHBIE H3 HCTOPUH
BoOuHCKON MIKOJNBDY) YpPHALITHIPBUITAH. OJIEre
MoKaslo M. MohaueBHEH Y3 XE€3MOTEHS PELECH3US
SI3yYbl TapuUX4ybUiap OelloH O0XoCeH YarbUIAbIpa,
«COBET  IIEH3YpacHIHBIH»  MIUIM  MHpacka
MOHOCI09TEH KypcoTye OenoH a0 ohomusitie.
Monna XX ie3 Oambiaaa hom 1920-30 ennmapna
tatap MarOyrateiHma Mbk-bybm  mompacace
TapUXBIHBIH ©UPOHEIly TOPBIIIbI IIAKTHIA A3IEKIIE
KUTEPEIId, dJere YKy HOpThIHA, MOTaLIMMHOPEHD,

TIabmynna hom I'oGotigymma byOunapra
KarbUIBIIUIBI  0alf  MaTepual TOKBIUM HUTENd.
M.Mohaues  Kazan  ryOepHackl  kKaHIapM
yIpaBIeHHECe apXMBBIHAA CAKJIAaHBII  KairaH

MarepHaiapra — MIOKEePT IOPTIPIOPEHD, copay
ally KOTasbJopeHd, THKIIEpYy hoMm cyn suuiopeHs,
Oy XakTa BakKbITIBl MarOyrarTarsl si3Magapra
MOPIXKraTh UTo, A.X.MoxMyTOBaHbIH
I37oHYNopeH (aiimanana, Oy dopAa UeH3Ypa,
ALIEPEH KY39TYJI9p, JKACYCHbIK, MPOBOKATOPIAp
MOCBOJIQNIOPEHS  TYKTana, JKOAMT —  KaIuM
KapmbUIbIrel, WMy WIIaH 1moxece TYypbIHAA
KEHTEKIIE KY39TyJIope OelloH ypTrakiamnia.
M.MohnueB Tarapiapaa ThIIEM-MOTbpUDIT
TapUXbIH OWPOHYHE TOMEPEHEH axbIphlHA Kajop
noBaM uTd. ['abmymma hom [Noboiinymna ByOunap,
P.®oxpernun, 3.Kamamu, I'.bapynu, ®.Kopumu
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KeOeK IIIOXEeCcIop XEe3MOT aBTOPBIH COKJIAHABIPA,
aJTapHBIH  XE3MOTJIOpE KBI3BIKCHIHY ysTa. Y1
MOKTAM-M9IPIC MporpamMmaliapbl hom
nmopecneknop, I'abaenvonnan Paxmankoibrii hom
Taun SxuH xurtamiape, «MexoMMomus» KeOek
3yp MOAPICINIOPAS YKBITY CHCTEMAChl XaKbIHAA

MaTepuayiap  TYIUIBI,  aepblM  eJCIHUIOpEeH
BaKBITIIBI MaTOyTaTTa OACTHIpA.

hopBakbIT ramuMHEH UrbTHOAp  Y39TCHIQ
OynraH, kabaT-kabaT SWIOHEN KaWTBIT OWPOHTOH
oXecope Oap. M.Mbohnues I".Tyxkait,
@®.OMupxaH, I".Poxum, I".T'o6otimy s,
C.CyHuanoiinopHeH SI3MBIILIBIHA KaT-Kat

MepaKoraTh HMT9, XX ie3 Oamiel TaTap MHILIU-
MOJIOHH XOpOKOTE€ XaKblHAa sHa (akmiap, sHa
CBI3BIKJIAp Oapiblkka Kuid. MacanoH, ['.PoxuMuen
75 emnbIrbiHA o3epiioHToH «EpakTaH sHrbIparaH
aBa3z» MCeMJIe KyJoMJie si3Maja KypeHeKie Tarap
sI3y4bICHl hoM ralmMeHeH apXvB MaTepHajllapblHa
HUTE3JIOHEN TEpre3eiraH TOPMBIII OB, d100u
WKaATel, OJTHOTpadwsi, omA00W TOHKBIMTH hom
OMOHUAT TapuXbl OJKACEHASre rasTh Mehum
SIIYSHIIeTe, (asKuraie sI3MbBIIbl 0asH uTend. bep
AKTaH, Tarap 3bLUIBUIAPEI O€JIoH TOpypiaHy,
WKEeHYe SKTaH, W TOPMBIIBIHAArel 1917 en
WHKBIAIA0B! aJbIll KWJTOH Y3TOpELIOpHEH MUILIH
KYTOpEJeIIHE 19, aHbI 93€PIIOTOH OJIBI IISXECIOpHE
I0 MK WuTye (QaxXuraceHs TOIICHEN YKEeHY
IOYJKBIHBIHAATBl MOHJIBIA MaTepuauiap, KYpoceH,
WICOJOTHK YHWKIOYJIOp OJUYEHAD SAIIOTOH COBET
raJuMHOpEH KypkbiTa. Mokao 1971  enna
YHHUBEPCUTECTHBIH (DOHHM >KBICHTHITBIHJA YbIrapra

tuemr Oynca nga, OacbuiMblili kana. CoOBETYBLI
uaeonorusiHey,  xumepenye 1990  emmapnan
Oanuran Tamn Poxnmuen hom Oamrka
«kahoplloHTOH  SA3MBIILIBDY  aKbUI — HMSUIOPEHEH

MUpAachIH Oapiblii Oanmapra ron ada. M.Mohaues,
MHpac MOChOJIoCEH KabaT-kabar kyroper, [ 'amm
Poxum, Xaman Bommmu, Tasmz [obGoiimymmuH,
@darux Kopummiop Topmbimr toiasl hoMm onobu-
IBIVIBMH SIIYOHJICKIIOPEHEH SHA SIKJIApbIH Oapiiay
3MICHS Kepera.

1970 emmap ypramapslHHaH M.Mohnues
Oamkapak XapakTepIarbl Marepuaiap 93epiu
Oammmenii.  «®atux  Kopummuaen  «McranOyn
MokTyIope»  (1977) wMokamoce  JOKTOPIBIK
JHccepTalMsCeHEeH Oep esielie UTen yHIaHbUITaH
Oyma. Tartap omoOWATHI TapuXbIHIA OepeHde
tankelp @.KopuMmMuHeH odps3Manap LUKIIBIHA
Teruie, Todcuiule aHanM3 scana. by marepuanga
M.MohnueBHe TaTap SHAPBINIBI, aHBI Ky3raTKaH
KeIenap, aJapHBIH buKep-Kapaniapsl
KbI3BIKCHIHABIpA. 1980 emubl, Maxut ["adyypunbIH
TyybiHa 100 en Oymyra Oarbimuiamn, OBl OMHWII

WKAThIHA Y3eHUONeksle 0o Ouperns. «XalbIk
o0pasbl, Wi S3MBIIBI Mackanoce M.['adypuHbIH
06TeH mWKAT HUTE3eH TOWIKWI uTTe. [ omep
HOMTarbIHBIH TOIT KETUISPEHHSH Oepce 10 9HS Iyl
— TadypuHBIH y3€H W, XaNblK S3MBIIIBIHHAH
AepBUITBICHI3 KapaBbl», IUI, TAIAM Oy MKaTHBI
HOKb UIyIIbl HOKTaJaH aHanu3niblii. bep yk
BakpiTTa M.[adypuHBIH TaTtap omOOHUSATHIHIATHI
YPBIHBI XaKbHIA yHTaHa. Y1 ypbIHHBI OMK XaKJbl
Ownreny  J9: «...MIO3TUK OCTAJNBIK  ATBIHHAH
TyxkaliueiH y3 3aMmaHmamsl [adypuman ammapak
Oynaybl ¢oHmo Oepkaiiuan Jga 0oXoC acThiHA
aneiaManel. Moxkutr [adypu mynm yk BakeiTTa
C.PomueB hom JlopmeMoHI INHKEIE «HICATb
moa3us» Bokwie 19 tyren. ['adypm xamsikraH,
HISKEPTIOPASH, (hoKbIph KpECThSIHHAP/IaH,
henopue, »SIIUeNopAOH  AepPBUITHICHI3.  AHBIH
ITUTBIPBIIOPEHAD 0oxeTce3 (POKBIMPBIOPHEH HHPOY
aBas3JilapblH, adbl  A3MBIIT  HOTAJIApbIH 6aun<a
IIATBIAPBIIOPHEH OCOPJIOPEHS KaparaHaa empax
ummeroceHn». @.OMupxaHra OarbIUIaHTaH TITYHIIBIH
YK pyXTarbl Matepuan Oalikadapak THITa, aHJa,
SA3YYbIHBIH IKaTbIHHAH OWrpak, @.Omupxan
IIIOXECeH, PyXW OOeKJereH ady MakcaThl Kyena.
bep sxran, aBrop @.OMHpXaH TOPMBIIIBIH Y3
HOCEPEHHOH 03€K — «0oXeT MOMKHH Oyja TOpBIN
Ta, 09XeTce3 y3AbIprany AIIbJIeK Thliibapace OeoH
00iiTH, aKBIJUTBI, CONIATIIE, YKBIMBIIUTEI DaTHXHBIH
asKChI3 Kaly (paXKuraceH KypcoTd, 9 MKCHUE SKTaH,

aBBIp ChIHAyJIapra Jydap HWTEIroH OIHMITHECH
SIIYOHJIETE, WKATHI FOTAphI 005 aa.

1983 erqa  M.Mbohaues I' Kamannslg
«IZOHIH:I3» ra3eTracCblHAarbl SIIYIHIICTCHY

OarsllUTaHTaH 3yp MOKaJo SIIUIH, aHbI KYPHAIHUCT
Oynmapak TaHbITa. AHBIH TaTap MarOyrarsl
outnopenas Muprazu3 Ykmaceliira OarslluiaHra
s3Maniapbl OEpHUYS TANKbIp JNOHBS Kypo. [ ammm
H.dymasu, C.CyHUoolIoOpHEH aepbIM 9COPJISPEH
aHaW3JaN, aJapHbIH  IDKATJIAphlH  yKydbIra
YKUTKEPY MOChAJIOCEH KOH TOPTUOCHS KYHI.
M.MohnueBHeH s3Manapbl apackiHna, (oHHH
KHTAIXaHAIIPAd, apxuBIapaa YTBIPBITT
OamKapbpUIraHHApIAH THINL,. I[IOXCH TAaHBIIUIBIK,
apanamry HOTIKOCCHJI® sI3BUITAHHApHI Ja Oap.
Ilyuaaeriimapael,  Oepce  OXMOTTopol  XocoHH
TOPMBIIIBIHA Oarbiiniana. «['acelp» HOIIPUSATHIH
ayvpll, TaTap KATAObIH OAcCTBIPY JIIEHS 3Yyp 6JIell
KEePTKOH, TaTap MarOyraTbl YCemeHAd sHa Cy3
Oyiran «AH» XypHaJbIH OSIITHIPraH O.XoCoHNHE,
aHbIH spAoMuece hoM MociokTome 39HHAN anaHbl
HOKb MeHO M.MohmneB Ttatap yKydbIChIHA STHaJIaH
aga. Y 3oiHon XOoCOHWHE THIHJIAI, OJIOKHOTIAp
TyThIpa. PempeccusiioHroH  acwsll  3aTiapAaH
MoxmyT TamoyHeH xaTbeiHBI 30HHONKS, ['a3u3
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loOolinymIHHBIH ~ XaThIHBI Pabwrara, wupmope
XaKbplHIA MOrbIyMaTiap copam, XxaThiap s3a.
Conpak, 1993 enna, epaktaH, YTKOHHOH KWIT9H Oy
X00opIopHe OACTHIPHIIT Ta YbITapa.

M.MohnreBHeH WTrbTHOAP Y30T€HO AallbIHTaH
LIoxecyaop apacbiHga Oananap si3yusicel D.Arues,
YHHUBEpPCUTET OelieMiie, TaTap oNo0USTHI, 900UAT
OeleMe  XakplHAA YTKEH MOKAIQJIdp  sI3TaH
H.Xondun, «/Ium Oyenma» OuroH Ty391 9cop
aBropel Canpu XKomon, Morepudorue hom nuH
oenreue ["abmeppomma Mopahumos Ta Gap.

Bep yk BakbITTa Oy 4op s3ManapbiHIa COBET
JIOBEPEHd, yJI YaKTarbl Kapamuiapra OdsuIop -9
Kky3orena. «Kazan yTiape» KypHaJdbHBIH 800
CaHbl YbITyra Oarpinian s3puirad «TapuxbiObI3
kesrece» (1989) MokaloceHI® MOHIBIN FOJLIAP
Oap: «be3 OaliTak >xuMepaeK. ... © KypHaJIUCTHKA,
omabusaT tapuxbeiHna «lllypaymap, «AH»Hap SAmW.
Apanap epakjamikaH caeH Oy KypHaJUIapHBIH
Tapux¥u ohoMuUsTE TarblH Ja auybirpak KypeHa Oapa:
Puza ®oxpernuueB, [abmymna Tykair, Xaman

Bomumu, Tamumxan HMOpahumoB, OXMOTropoit
Xoconn, 3akup hom Ilakup  Pomuennop
SIIYOHJICTCHHOH ~ Oamka  KypHAIMCTHKa  hom

OIOOMATHIOBI3 TAPUXBIH KY3 aIbIHA KHTEpel
Kapal».

YaropTen kopyJap ajblll KHITSH (HUKep upere
M.MohnreB MaTepHaUIapblH JOHBATA YbITapyTa
ton ada. [amumaen XX #He3 OambiHa Kaparad
I3TIOHYISpE hopbGepce oep JOKTOPITBIK
OUCCEPTAlMACEHd THH 3yp (OHHH XE€3MOTIAp,
MoHOTpadusuIdp OyibIn Oackulblll ubira. bepeHue
KBICHTBIK («Ona0usT hom ubiHOapabik: XX 163
Oambl  Tarap  omoOMATHL  TapuUXblHA  SIHA
martepuamap». Kazan: Tar.xur.Homp., 1987. 304
0.) Tarap omoOMATEI hoM MoJoHMATE TapUXbIHA
Kapara Kyl KEHd si3MajiapHbl Oepiomrepa. M.
Mohauer 1989 ennbl TarbiH O6ep MoHOTpadusICeH
YKY4bl XOKEMEHO TOKBJIUM UTS («Peamusmra Tada:

XX o3 Oarmbl Tartap o190UATHIHAA
YBIHOAPJIBIKHBIH YarbUIbIIIbI MOCBAJIJIAPEY.
Kazan: KIAY womp., 1989. 155 6.). Tamum

XE3MOTHEH «OMQ0MAT TapuXbl YblTaHATHI OyiIapak
YHBIHYBI €JIJIap TaTap BAaKbITIbI MaTOYTraThD JUI'OH
OcpeHue OYJIETCHIO HCEMId YBITAphIITaH BAaKBIT
apanbIrelHAa Tapairan yHHapua T'93UT-
KypHaJulapra TOMyMH KY39TY SICBIH, KaiiChl To3UT
SKU JKYpPHQIHBIH HHHAM TEMaJapHBl KYTOpYEH,
aapja KeMHOp JIIUISTOHJIEKHE MIBTHOAp Y39TreHd
Kysi, ohoMusTie, aKTyajb MOKaJdJIopra THPOH
aHanmm3 oupo. «XX 1e3 Oamrbl Tatap oXo0UATHEIHIA
MPOTOTHILIAP. AJIApHBI a4yHBIH ohoMHsTE» JTHUToH
ukeHue OyJeK aBTOpHBIH TarblH Oep (oHHH
«CYKMakHbI» caja OaluiaBbl XaKbIHIA COWIIH.

oJere npoOieManbl (DOHHH 3IIIOY METOTUKACHIH

TOKBIMM HUTem, aBTop pyc hom Aypona
OMoOMATIAPBIHAA TMPOTOTUILIAPHBI  OMJITENIOYTd
tyktana. [.Mopahumos, I'.Tyxkai, @.Omupxaw,

M.®Doif3u acopaopeHaere Kyl KEeHd TepoiiapHbIH
MPOTOTHUILIAPEI, ANAPHBIH SI3MBIIIBI, OCOPIOPHEH
S3BUTY TApUXbl XaKblHAA OWK KYH KBI3BIKIIBI
MOTrBIIyMaTiIap Kurepd. KuramHeH edeHuye Oyrere
mryjnail yk a3 eWpoHenroH karmamM — XX ie3s
OamreiHIa paceM, omepa, KbIp, My3bIKa COHTATEHO
Kapbld. ABTOp YyHBIHYBI €JJIapAaH COH Tartap
MaTOyrartel OHUTIOPEHI® COHrath hom omo0usAT
apachlHIArbl OepIoMIICKHE TEOPETHK HUTE3IIOYTd
OMTBUIBIII SICATyBIH, 9700M TPOIECCHBI COHTaTh
aJIpIMHAPBI O€JIOH SKBIHAWTY JIe KOJad JKOIOHE
KYIICaHJIbl Mucaiuap OesioH aamuiion Oupa. by
Oynekto XX i3 Oambl TaTtap MOJSHUSATE
TUPSHTEH THKIIEpeNns, JuHM hoM  JeHBABH
OoiipoMHOp, OMO0M-MYy3bIKAIb KUYQJIOp, TaTap
AIIBIOPEH  OepIISIITeproH  KIIyOnap, yKydbira
TOKBAMM HTEITSH paceM hoM XKpIp CoHraTe, aepbIM
Oep CoHraTh TOPJIOPEH ycTepy e4YeH OapraH Kepall
— 0ap aa )KEeHTEKIIe ofpoHera.

1990 enHpl Qyere  KWATAmHBIH  JOBaMbl
poBemIeH?, pyc TeneHnd «TalaHTHBIH COIHallb
Tamplpyapb» («ColManbHble KOPHHM TalaHTa: U3
UCTOPUU TaTapCKOW JIUTEpaTyphl B TOABI HOBOIO
PEBOJIFOLIUOHHOTO oIbeMa u epBou
UMIIEpHAIUCTUYCCKON BoMHB. Kazans: M3a-Bo
KI'Y, 1990. 159 c.) nuroH xe3MaT OacChLIBIN YbITa.
Kuran XX iie3 Oambl omo0usaTel hom MomoHmsATe

TapuxplH OepHHYS TpobiieMa  AKTHUIBITBIHJIA
AKTBIPTA. Bepenuece  —  omobusaTr  hom
nyOIMIMCTHKAA JOHBSIKYJIOM XQJUIOpHEH

YarbUIbIIIbL. TarsiH Oep ©JKs — 9o0uATTa KypTaK
BaTaH», pyc-Tarap MeHOCI0ITIope — IIyJail YK
KBI3BIKJIBI TOMYMUIISIITEPYIIOPTD KHTEPA.
K.Haceriip Oammiaran ceimomyne 1913  enra
KuTepen suIrblidi J1a, MohaueB Oy Mochanoaare
SBOIIOIUSHE «TaTapJIapHBIH MOCEIMAaHIIBIK JIUTOH
Tap KaJbIl KBICATAPBIHHAH WYBITHIN, KEIIeIapTa
MOCCJIMaH SKH XpUCTHUAH UTECII TYI'CII, 0QJIKH XaJbIK
BOKWJIe Oynapak Kapapra eWpoHIENop» IHUToH
HOTWKS  sichlii. KurtamHelH  edeHYe-qypTeHUE
OyJexiope TyNbICHIHYA apXWB MaTepHauIapblHa
TasAHBbIII A3bLJIT'aH.

Onere 3yp  (yHAaMEHTalIb  XE3MITIOP
Mexommor MohmueBHe XX #e3HeH OepeHde
SAPTBICHI TaTap MIJHUATCH KOJIa4JIbl, KOMIIJICKCJIbI
OUpOHToH aOpyHNIbl raquM, THIPBII hoM KHUH
Kapanuibl THKIIEPeHydYe HWTEN TaHbITa. Y Tarap
MOIQHHUATEC TApUXbIHHAH WH KbI3bIK hQM COCHACP
IBIPJIBIK ~ COXM(ANOpHE  TaTrap  yKyYbICHIHA
JKUTKEPS, HOKb yJI, MIUIH  KYTOpelelIHeH
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OamiplHma ~ TOpraH, HICOJTOTIIaPHI OynraH WCTONCKIOpHE Taaum hoM  yTemisie  PoBEIT
LIOXECTOpHEH Oail pyXH [dOHBSCHIH, Ky3ajulay TBIHIBMH SLIKOpTeN, Oepra ypen Kapelii hom
KUHJICTEH, MaKCaTYaHJIBITBIH  hom  kemrenek  Odsutn. M.MohaueB — kurtaminapblHIa, — aepbiM
chliipaTimapelH  KaJKBITHIN,  aJapHbl MWLM  [IOXECIOPHEH AasHBIWIBI-YKeHEWIe S3MbIIUIapH,
TapUXHBIH TYPEHS Y3/bIpa. AJIApHBIH pyxH kede hom ugakapeiere, KOHIAJICK

«Cp3pill  ak  Hyp  OeloH...»  Xe3MaTe TOPMBILIBI OapiaHBI, HI9Xec hoM sIIoem, XaibIK

M.MshaueBHEH, MUILITU-MOJIOHH TAPUXHBI OHPOHY
OUeH, KOHHUTENl TapuUXbl  METOIOJIOTHUACEHD
TatapiapiaH  OepeHue  OyJnbll  MEOPIKraTh
UTKOHJIETEH a4bIKIIbIA. Tatap MoIOHUTE TAPUXBIH,
MWIIH TapUXHBl ILIOXECJIOP S3MBILIBI-TOPMBILIEI
amra eipony, 09sUIoy ranuMra Oenredsop edeH J19,

©YeH Moy hoM wkar uTy, upeamiapra TyrpbUIbIK
XakplHAa (oscodu TOMyMMIIQIITEPYNIOp —scana.
hop aepeiM «Tapux» STHOTpaduK, o190H, MOJOHH,
TapUXH, CTaTUCTUK MOTBJIYMATiaplaH YpPEeIroH
KUH KYJIbTYPOJIOTHK (pOHTa KHJIET KyIIbUIA, TYJIBI
Oep rachbIpHBIH aepPBUITHICHI3 OJICIIIEHD IBEPEIo.

raid yKydbl ©YeH J9 KbI3BIKJIBI TadTh KYII @upakaper moxec Mexammaor MohaueBHeH
YBITAHAKJIAPHBI, MOrbIYMaTJIapHbI ¢oHHM  (OHHM MHpachl, THIHIBMH 3IIYOHJETE AaHbBIH
OIUIOHEIIKS KepTepra MeMKHHJIEeK Oups. ['amuMm  mceMeH  XaJKbIOBI3HBIH OJIBl  TaJUMHOpE,
XX  racelpHblH ~ OepeHue  umpere  Tarap  3blsuIbLIapsl, Gukep ustope ['amu Poxumuop, ['a3u3

MOJIOHUSITEHO KArbUIBIILIBI MATCPUAIUIAPHBI, FapoIll
rpaduKachlHIa CakJaHTaH BaKBITIBI MaTOyTraT
sI3MaJIaphIy, apxusB JOKYMEHTIIaphIH,

loGoiinynnuanap, XKaman Bomumunop OemoH Oep
OHMEKIIEKKD KYTapo.

PELHEH3US HA HAYYHOE U3JJAHUE «MAI'ITEEB MYXAMMET
CYHI'ATOBHY. O3APHU AYHTY CBETOM... » (COCTABUTEJIb
XACAHOBA I'M. KA3AHb: TATAP.KH.U3/1-BO, 2014. 583 C.)

Janusa ®®aTtuxoBHa 3aruay/uidHa,

Axkanemus Hayk PecryOonuku Tarapcran,
Poccus, 420111, r. Kazans, yn. baymana, a. 20,
zagik63@mail.ru.

B penensun ananmsupyeTcs u3aHue, BOOpaBiee B ceOsl HAYYHBIC U MyOIHIUCTHICCKHE TPYIBI
3HAMEHHUTOTO JIMTEPATypoBea, MUcaTeNs, YIeHOTO C DHIMKIONEANUYECKUMU 3HaHUsIMU Myxammera
CynratoBndya MarjeeBa, OLIEHHUBACTCS €T0 XU3HEASATSIFHOCTh  O0ph0a 3a BO3BpaIIeHHE W BBEC-
HHUE B HAyYHBI 00OPOT HAIMOHANBHBIX KyIBTYPHBIX IIEHHOCTEH. ABTOPOM PEIICH3UH paccMaTpHBa-
IOTCS. OCHOBHBIC HAIpPaBICHHSA W MacmTad HAYYHBIX H IYONUIIUCTHYECKUX W3BICKAHHUN
M.C.MarneeBa, onpenessiIoTcs Hay9HbIe TIOIXOABI K OIIEHKE COOBITHH M OTIAECNBHBIX JudHOCcTeH. I1o
MHEHHIO PEIECH3CHTa, TPYAbl yYCHOTO B METOI0JIOTHIECKOM IUIaHE HAIMCAaHBI B PYCIIe «HCTOPUH IO-
BCCJHEBHOCTHY, TIO3TOMY B HHUX MCTOPHYCCKOE BPEMs PEKOHCTPYHPYETCS B IETalsiX U 00pasax, OT-
paKaroLIMX YCJIOBHUS )KU3HH, OBIT, BIUSIONMX Ha (JOPMUPOBAHUE CO3HAHUS U MUPOBO33peHus. Kpome
TOr0, 3Ta METOJOJIOTUS IMO3BOJISIET BOCCO3[AaTh MCHUXOJIOTHYECKYIO0 aTMOC(epy, MHTEIICKTYallbHOES
COCTOSIHUE, MEHTAJUTET OTACIbHBIX JUUYHOCTEH W HAIUU B LIEJOM, TIO3BOJISIET OCO3HATh U «IIPOMYyC-
TUTH Yepe3 ceOs» MePSIKUBAHUS U CTPEMIICHHS JTIOJCH JPYTUX 3TI0X, B PE3YJIBTATE YETr0 HAyJHBIC TCK-
CTBI CTAHOBSITCSI IOCTYITHBIMU IS IOHUMAHUS IIUPOKOMY KPYTY UMTATEIs.

PerieH3eHT BBICOKO OIIEHMBAET HaydHO-TyOnmumucrudeckoe Hacnenue M.C.MarneeBa, oOpariaet
BHUMAaHHE Ha TO, YTO MCCIICIOBAHUS MM BEIUCh HA IIMPOKOM HCTOPHKO-KYIBTYPOJIOTHIECKOM (DOHE.
[To MHEHUIO peleH3eHTa, HAIpaBICHUE M3BICKAHUHA YYEHOTO JIBUTACTCS OT UCTOPUH >KH3HEICSTEIb-
HOCTH OTAETBHBIX JTHYHOCTEH — K MCTOPHH HAIMH. MECTO caMOro y4eHOTO OIpENelsieTCsl HapsmLy ¢
KPYITHBIMH YYCHBIMH, WHTEJUIEKTyajdaMn Hadana XX Beka — ['amu Paxmmowm, ["asmzom ['ybaiimymmm-
HbIM, J[>kamanom Bamumn.

KnroueBble cioBa: TaTapckoe JHMTEpaTypOBEICHHUE, «UCTOPHsS IOBCEIHEBHOCTH», HCTOPHKO-
KyJbTypHOE Hacieaue Tatap, M.C.Maraees, Hay4Hoe U IIyONUIIMCTUYECKOE HACIEHE.
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