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At present, modern Tatar playwriting is in the focus of a number of studies. The authors, alongside
with a true to life and romantic description of the reality, refer to live mysterious and inexplicable im-
ages, person’s utmost state, his/her feelings, etc. In order to convey all these to the readers, the play-
wrights widely use such means and devices as figurativeness, metaphoric description, symbols, my-
thology and archetypes. Depending on writers’ literary-esthetic works, their creation of a new world,
study of the reality as the relationship between its perception through the past images and psychologi-
cal and physiological emotions, the author’s subconscious values and concepts lead to the creation of
myths in the content and form of aliterary work.

The mythologism of the playwriting in modern Tatar can be of three types: 1) myths based on an-
cient beliefs and fears of people; 2) generalized and universal images and events; 3) literary facts re-
flected in the history as national consciousness or cultural achievements of the past. In some works the
myth keeps its main content, in others it is changed or broken. The article reveals the qualitative char-
acteristics and peculiarities of the mythologism depending on the genre, content and form of the play.
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Based on its rich traditions, modern Tatar
playwriting is developing under the influence of
current changes taking into account the vital prob-
lems and spiritual needs of the people. The modern
playwriting period started in the 90-s of the 20"
century and ended at the beginning of the 21" cen-
tury. This period is divided into two stages. The
first stage began in the second half of the 80s of
the 20™ century and lasted till the end of the cen-
tury. This period is characterized by the creation of
the national and public contents and publicistic re-
sponse, and active criticism of the Soviet period, as
well as by the desire of getting rid of old images

61

and means. The second stage is the beginning of
the new century; it is characterized by philosophi-
cal representation of life, conveying national ideas
through all human values and synthesizing various
trends. Thus, the modern literary process as an in-
tegral phenomenon is characterized by the com-
mon literary-esthetic research.

At the end of the 20™ century, under the influ-
ence of the changes in the society the social and
political views and the attitude towards the art val-
ues greatly changed. All these were reflected in lit-
erature, and in playwriting. The Tatar playwriting
experienced qualitative and quantitative changes in



AM.ZAKIRZHANOV

the so-called “Kiichesh chory” (‘transitional pe-
riod’). On the one hand, it is connected with the
variety of subjects and genres. On the other hand,
it is based on the writers’ literary and esthetic
works and their active use of new means and de-
vices. The playwrights tried to show the readers
the life with all its benefits and shortcomings with
the help of figurativeness, metaphors, diverse sym-
bols, myths and archetypes, as well as characteris-
tic means of realism and romanticism, modernism
and postmodernism (in particular, “shizoanalysis”,
“word play”, hyperbole, lyricism, gradation, the
description of two worlds, etc.). The modern Tatar
playwrights used myths and archetypes in order to
overcome difficulties of life, indifference and
doubts, to strive for life harmony and to find new
ways of depicting the world.

It is known that mythology was one of the
ways of ancient people’s cognition. The mytho-
logical ideas are connected with people’s percep-
tion of the world through various images and he-
roes [1: 20], and they explained the creation of the
Universe, the Earth and Person, and especially im-
portant events. “Being the way of establishing and
keeping the order, mythology was a spiritual basis
of society in ancient times” [2: 9]. Mythology was
an integral part of fiction. According to Yu.Lotman
and Z.Mintz, only the broken myth and its separate
parts are used in the literature, moreover, it pro-
vokes its active breakup. This phenomenon has one
more feature: the myth penetrates into a literary
text whether the author wants it or not, and it can
only be explored by carrying out scientific research
in all literary periods. Thus, in many works, his-
torical revolutions, wars, personalities and national
values are connected with the author’s perception
of the native land, at the same time it is presented
as a real model of the reality [3: 29-33]. The rela-
tionship between mythology and literature was of
scientific interest for many years, and only in the
19" century such European scientists as brothers
Ya.V.Grimm, I.Herder and F.Schelling, and Rus-
sian  scientists  F.Buslayev,  A.Afanasyev,
A.Potebnya and A.Veselovsky studied this area
and contributed to its development. In the 20™ cen-
tury, E.Kassirer, K.Levi-Stros and K.G.Jung put
forward new concepts for studying the mythologi-
cal process, and their activity influenced the devel-
opment of this science. In the Russian science, my-
thologism, the origin of its different branches, its
typology and esthetic features as well as its com-
plicated relationship with literature, history, soci-
ology and psychology were studied by
V.Ya.Propp, A.F.Losev, M.M.Bakhtin,
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E.M.Meletinsky, A.E.Khalizev, V.N.Toporov and
others. In Tatar literature, the first scientific works
connected with the mythological ideas were writ-
ten by K. Nasyri in the second half of the 19" cen-
tury. The enlightener and scientist was not re-
stricted to collecting folklore works, popular peo-
ple ceremonies, beliefs, customs and traditions, but
he explained them from the scientific point of
view. However, in his “research the myth as a term
was not used” [2: 3], and a scientific analysis of
myths had not developed yet [5: 48-50]. Though in
the 20™ century mythology was studied by some
scientists-folklorists (Kh.Yarmi, Zh.Almaz,
Kh.Makhmutov, I.Nadirov, F.Urmanche,
L.Zamaletdinov and F.Bayazitova, etc), “the atten-
tion to people’s art, pagan and Muslim mythology
in literature decreased” [2: 177]. And only the 20"-
21* centuries can be called the period of serious re-
search into mythology. The object of study in the
works by M.Bakirov [1], G.Gilmanov [6]
M.Makhdiyev [7], F.Urazmanova [8] and
A.Yakhin [9] is Tatar mythology, its formation and
characteristics. As for modern literature, mythol-
ogy and the ways of creating it are reflected in the
works of F.Urmanche [10-11], Yu.Nigmatullina
[12], Z.Zagidullina [13], G.Gilmanov [6] and
A.Shamsutova [14]. In his work The Myth in Tatar
Literature of the 20™ Century. Poetic Issues[15],
L.Ibragimov studies the theoretical aspects of my-
thologism and the ways of its analysis based on
Tatar literature. In her work Mythologism in the
Tatar Prose at the End of the 20" and the Begin-
ning of the 21°" Century [16], L.Davletshina reveals
the peculiarities of mythologism in the modern lit-
erature and attempts to find new ways of its analy-
sis. Of great importance, in this respect, is the
analysis of the functions of myths and the reasons
why modern playwrights use them as well as the
study of poetic features of their works, although
there are special works devoted to the relationship
between mythology and literature.

The ancient model of myths helped man to find
his/her place in nature and society, and it is based
on fear, physical desire, delight, rage, surprise and
other feelings that are bound to psychological and
physiological emotions in a person while adapting
to the society. Written literature creates its first
plots basing on mythology. At the same time, the
plots of myths were changed in folklore and first
works of written literature. It was connected with
the desire to understand and explain ancient myths
in a new way. L.Davlatshina points out, that “liter-
ary mythologism is characterized by the creation of
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the world’s new mythological model by means of
semantic elements of the mythic mind” [16: 27].

The use of mythology in the Tatar playwriting
is observed in each literary and historical period,
and it changes in the course of time. Although Ta-
tar playwriting appeared only in the last quarter of
the 19" century, at the beginning of the 20™ cen-
tury it created its main genres and acquired the
principles of realistic and romantic images, and be-
came a literary genre which was full of modernistic
devices. In the plays by G.Kamal, G.Iskhaki,
S.Ramiyev, G.Kulakhmetov, [.LBogdanov,
F.Amirkhan, M.Fayzi, K.Tinchurin and F.Burnash,
the vital problems of the society were described in
a realistic and romantic way. In Tatar literature,
“the main objectives in the development of the na-
tion were achieved by bringing the national his-
tory, the brave heroes of the past, well-known Is-
lamic leaders, and national motives to the public”
[13: 162]. The playwrights depicted reality through
binary oppositions (innovation/old foundation,
beauty/ugliness, new/old, good/evil, love/hatred,
etc.) and were aimed at pushing the Tatar nation
forward, using innovations and finding their own
place in the society. In the 1920s, the ideology was
almost the same, and although ancient and reli-
gious myths were still used (Kh. Taktash Zir ullary
tragediyase (‘The Tragedy of the Sons of the
Earth’) 1922), later, they were displaced by “myths
about building a new world and bringing up a new
person” under the influence of historical, social
and cultural circumstances [17: 159]. Pagan and re-
ligious mythology was of little use in the playwrit-
ing of the 1930-80s. At the same time, during that
period, the works based on legends and beliefs
were actively created. Among these popular works
were Altynchdch (‘The Goldenhaired’) (1939) by
M.Dzhalil, Khuza Nasretdin (‘Khodzha Nasret-
din’) (1939), Idegdy (‘Idegey’) (1941) and Musa
Zdlil (‘Musa Dzhalil’) (1957) by N.Isanbet, Kiek
Kaz Yuly (‘The Geese Way’) (1960) by
A.Gilyazov, Ay bulmasa, yoldyz bar (‘If There Is
No Moon, There Is a Star’) (1974) and Alder-
meshtin Alméndér (‘Almandar from Aldermysh’)
(1975) by T.Minnullin, Pdhlevannar ile (‘The
Land of Heroes’”) (1977) and Sirat kiipere (‘The
Rainbow’) (1986) by R.Batulla, Altyn kashbau
(‘The Golden Kashbau’ (the old woman’s head-
dress) (1986) by A.Bayanov, etc. At the end of the
1980-s, due to the absence of ideological restric-
tions and people’s interests in serious art, the rela-
tionship between mythology and literature became
stronger.
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Modern Tatar playwriting is diverse. The writ-
ers’ peculiarities of seeing the reality, creating a
new literary world, showing the readers their liter-
ary-esthetic views with the help of new devices
brought new forms of using mythology in their
works. In some plays , the use of ancient mythol-
ogy was noticed, in others general and universal
images and events were described, all the rest were
devoted to the national culture and identity. The
examples of successful use of ancient mythology
could be observed in the following works: Akta-
myrlar ile (‘The Country of Aktamyrlar’) (1989)
by R.Khamid, Bichura (‘The Goblin’) (1989) by
M.Giylazhev, Su tébendd soygdnem (‘My Beloved
at the Bottom’) (1995), Shaytan kuentygy (‘The
Devil’s Place’) (1995) and Telsez kiike (‘The Mute
Cuckoo’) (2003) by Z.Khakim, Satashkan san-
dugach (‘The Crazy Nightingale’) (2000), Ashina
(Ashina) (2007) by R.Zaydulla, and Bayazit (Ba-
yazit) (2010) by D.Salikhov. The ancient mytho-
logical images were enriched with new contents
and transformed into new literary works. On this
basis, the authors tried to transmit their literary-
esthetic views to the readers through mythical im-
ages. At the same time, the influence of the other
factors was undisputable. M.Ibragimov, analyzing
the manifestation of the myth in modern Tatar
prose, distinguished the following reasons for the
use of mythology by the authors: the historical and
cultural situation, the author’s personal attitude
towards the world and the genre of the work [15:
43].

In his tragedy requiem Aktamyriar ile,
R.Khamid highlights the problems connected with
the destiny of the nation, the threat of its disap-
pearance and assimilation. The main conflict in the
play is the generation gap between the elderly peo-
ple and the youth, who deny the national customs
and traditions. The author pays attention to the dis-
appearance of villages, the loss of customs and tra-
ditions, the increase in immorality, the alcohol ad-
diction, the relations between parents and children,
and other vital problems. According to the play-
wright, the generation which doesn’t respect moral
values will breed the same generation. Old Mush-
tari’s daughter, Fayagul, gave birth to a child with-
out being married; she wrapped the child into a rag
and threw it into a rubbish bin. The child was res-
cued by a passerby named Borkhan. Garay fol-
lowed his mother’s way. He abandoned his crying
child which was the cause of its death.

The old man Mushtari told the legend in the
tragedy: “In ancient times, strong and free people
lived in this place. The tribe was called Aktamyrlar
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(‘white roots’). (...) People were very beautiful!
They didn’t know about deception and cunning,
cowardice and treachery. They did not look like
modern people: they had lived in a human appear-
ance, until they fell in love with someone. It was
said that as soon as a guy kissed a girl for the first
time, they turned into a blossoming tree which
immediately took root. (...) Once, the other tribe
came to their lands. It was called Kuktamyrlar
(‘grey roots’). At first there were conflicts between
the two tribes. After a while they made peace and
started living and communicating with each other.
For Aktamyrlar it was very dangerous: if someone
from Aktamyrlar married Kuktamyrlar, Aktamyr-
lar would turn into a Kuktamyrlar tree. Only Ak-
tamyrlar with strong spirits could keep their true
nature. That is why there are more grey colored
trees in our lands ...”. The legend about Aktamyr-
lar highlights the problem of mixed marriages. The
heart of the old man Mushtari couldn’t bear the
problems he faced: his children ignored his opinion
and his blessing, all three daughters married Rus-
sian guys and one of their fathers drank alcohol di-
rectly from a saucer. Mushtari couldn’t stand it and
died of a heart attack. Thus, the destiny of the na-
tion was considered to be a vital philosophy. The
old woman, Kifaya, and the young wife, Farida,
were bathing a toy doll at the end of the tragedy to
the sound of their people’s song. It explained the
cause of the tragedy and helped to find the way out
of the situation. The playwright urges us to honor
and keep our national traditions, and to appreciate
moral values in a person.

In his drama Bichura, M.Gilyazov draws atten-
tion to the confrontation between such qualities of
people as hope and despair, light and darkness,
good and evil, loyalty and cunning. There is an
eternal confrontation in human soul. If in opposi-
tion of two sides Good prevails, the person seeks to
be happy, if Evil prevails, the person loses the
meaning of life and becomes lonely. The author
uses the character of Bichura as a symbol of some-
thing Light. Bichura embraces two images: the
goblin from people’s mythology that “cries, plays,
laughs, has fun, takes a sleeping person from one
place to another” and the goblin living at home that
“does useful things for a host” [4: 259].

In the play, realistic and mythological events
intertwine, which is characteristic of a myth-
poetical text. The seventy-year-old Aksak met his
Bichura that symbolized changes in his mind. He
understood that such bad qualities as cowardice
and indifference were the reflection of those black
spirits. The experienced old man took a different
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view of his life. He thought and worried about his
past, present and future. In this drama the cruelty
of the totalitarian society is depicted, and not with-
out a good reason. The evil spirits that wanted to
destroy Aksak’s house and his family were the
symbol of the severe society. M.Gilyazov assigned
two very important duties to the character of Bi-
chura: the first was to preserve a person from in-
ternal oppression and violence (unfortunately, no-
body could give an objective assessment of the
world, except the old man); the second was to re-
vive people’s hope for the future, their trust and
pleasure. People will be able to find happiness only
if they love their native land with all their hearts
and work there. In order to begin a new life, it is
necessary to get rid of ideological fears and misery
that suppress our spirit.

The conflict in this play is bilateral. Firstly, it
is the disagreement between the Light and the Dark
sides of Aksak’s soul, between Bichura and the
Evil spirits. Secondly, it is the conflict in real life
between Aksak and the people surrounding him.
The author is concerned with the problems of alco-
holism, the disappearance of villages and the gen-
eration gap. M.Gilyazov makes the readers think of
such philosophical questions as “Who is man?”,
“Why does he live?”, “What is the meaning of
life?”, “Does the meaning of life exist?” and “Can
man know himself”, etc. Analyzing the manifesta-
tion of an intellectual tendency in the play
N.Yusupova, ,wrote: “Bichura is a symbolic char-
acter, which awakens in the readers’ minds such
feelings as the pursuit of beauty, faith and ability to
overcome all difficulties” [18: 138]. But it was ear-
ly to draw conclusions. The neighbour, trying to
take Aksak down from the attic, climbed into it and
destroyed it, leaving the house without a roof. The
author showed in a symbolic way that Aksak
couldn’t fulfill Bichura’s duties. The old man lost
his last hope and became indifferent. His hopes fi-
nally faded away when he learned that the husband
of his neighbor Hamdiya and her seven sons had
died in the war, and, she had lost the goose with
seven goslings.

The conception of the author is based on the
analysis of contemporary people: it is reflected
through the myth, its figurativeness and symbols,
the construction of two world models and success-
ful use of the motifs of loneliness and suffering al-
lowing us to analyze the play in a post-modernist
literature framework. The house in the play is
symbolic. In a narrow sense, it is a place where
Aksak and his wife live, and it is the symbol of
their family, in a broad sense it is our society. Also
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it shows Aksak’s struggle against the Evil spirits,
and his aspiration to protect his family, his nation
and society. At the end of the play, the image of
the house without its roof represents the destroyed
world. Those circumstances had broken Aksak’s
hopes, and he had lost his Bichura. Thus, the myth
about Bichura becomes a part of the literary plot,
and the mythical character helps the author to re-
veal contradictions in the people’s soul, and to
raise social and ethnic problems of the society.

The comedy Su tébendd séygdinem by Z.Kha-
kim is among the plays, which make people think
about the vital problems of life. The author uses a
mythical character Su anasy (‘Water Nymph’),
which is well-known to the Tatars from G.Tukay’s
work and creates the parody of the Tatar society of
that time. The character of Su anasy comes from
the pagan times and has positive and negative fea-
tures. In G.Tukay’s work, the traditional mytho-
logical plot acquires a new content and another
function. According to D.Agzamova, the main idea
of G.Tukay’s poem is: it is forbidden to steal and
take the belongings of other people without per-
mission. “The educational ideology in G.Tukay’s
works coursed the transformation of the traditional
world picture” [19: 124]. Realistic and fantastic
events intertwine with each other, showing the in-
explicable phenomena through immoral, ugly and
hurting events. In the structure of this play, there
are elements of the “Absurdity Theatre”, and the
events unfold one after another, intertwining; the
main characters used the device of “word play” to
show the reality as chaos. The play is based on the
postmodernism conception that fully reveales such
problems of the Tatar society of that time as the
addiction to alcohol, the loss of spiritual beauty,
the disappearance of features characteristic for the
Tatar mentality, and misunderstanding between the
authorities and people. In this light the destruction
of the well-known myth (in the comedy Su t6bend.
soygdnem the character of Su anasy loses familiar
qualities because of the genre [15: 43]) symbolizes
more widely the ugliness and stagnation in life.
Through severe criticism, the author wants to in-
form the reader that it is up to everyone to change
the reality and it is necessary to have such qualities
as honesty, nobility and love of beauty in one’s
soul.

In his drama Ziyge kyrau (‘Summer frosts’)
Amanulla (Amir Kamaliev) raises the problem of
complexity and contradiction of human soul and
impossibility of its understanding. This drama is
successful owing to its psychological insight: it
makes readers think about people’s happiness,
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spiritual strength and hopes. Summer frosts are a
natural phenomenon when days are getting warm-
er, and an unexpected cold wind destroys young
sprouts and buds. In the play, this phenomenon is a
metaphor of Zufar’s life. A courageous, strong
guy, a wrestler makes mistakes in his love, his life
and relations with people. Moreover, he is betrayed
by the people he trusted. Zufar cannot overcome
the difficulties and start again from the very begin-
ning; therefore, he commits suicide.

Amanulla explains Zufar’s life with the help of
the White Towel symbol. According to Yu.Nigma-
tullina, this image has four different symbolical
meanings. In his dream, Zufar sees his father giv-
ing him a white towel and afterwards, on the Sa-
bantuy national holiday, Zufar, as a batyr, is pre-
sented with it. A few years later, Zufar, who is al-
cohol addicted, asks to exchange the towel for a
bottle of vodka. In the last scene, he hangs himself
with that towel [12: 150-152]. As we see, at the
beginning of the play the white towel is the symbol
of the old traditions, and then it becomes the sym-
bol of skillfulness, strength and self-confidence.
Zufar’s desire to exchange the towel for vodka is
the symbol of breaking this customs and traditions,
the loss of hopes and intention to die as a result of
moral and spiritual weakness. The Sabantuy holi-
day plays an important role in revealing the main
idea of the drama. Yu.Nigmatullina analyzed the
work within the modernist concept. She wrote:
“Two different natures of Zufar are opposed in two
chronotopes — of Sabantuyand of everyday life”
[12: 150]. The national holiday had originated
from ancient myths and ceremonies. “This holiday
is connected with the ceremony of the Tatar ances-
tors to worship the God of the Sun and the Moon,
Tdnre, to pray for their ancestors and to make a
sacrifice” [20: 216]. As well as all villagers, Zufar
goes to the Sabantuy holiday with a great desire;
he wants to be the batyr of the Sabantuy, to show
his love for his beloved, to connect his life with his
native land, and with his village. But he faces in-
justice: he is made to leave the post of the Secre-
tary of the Party Committee. It hurts his pride.
Even though he is the Main Batyr in wrestling, he
is spiritually defeated. He tries to overcome his
problems with the help of alcohol, as a result he
loses his beloved one. As a binary opposition, a
conflict between the national traditions and the ex-
isting ideology is demonstrated: the Sabuntuy holi-
day with its own original aim of uniting villagers
loses its meaning. With the help of his characters,
the playwright raises such problems as friendship
and treason, love and deception, life and death, and
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alcohol addiction. The mytho-poetical part of the
drama helps to reveal the reasons for the tragic
death of the young people. There is a dialogue be-
tween the author and his reader that proves the ne-
cessity of preserving traditions, finding your own
place and position in life and fighting for justice.

The drama Ashina by Zaydulla contains reflec-
tions about the reasons that make a person achieve
great results or, on the contrary, go down to the
bottom. The author combines two problems: 1) the
tragic life of a person unfairly imprisoned, 2) the
tragic fate of people, who lose their native land be-
cause of the reservoir construction. The unusual
denouement of the conflict is as follows: the per-
son, who overcomes all difficulties of life, the per-
son, who comes to the truth later, and the person,
who cannot get rid of envy, revenge, avarice, all
get drowned and join the majority. But the repre-
sentative of the younger generation is rescued by a
wolf. Ibrahim tells his grandson Mirza a legend
about the immortal wolf Ashina, the head of the
family: “Once upon a time, our people lived in
high mountains. Once, their lands were attacked by
the enemies that killed all adults and young people
of the tribe. Only one boy survived. He was shel-
tered in a cave by a she-wolf. She treated his
wounds and fed him. The boy grew up and became
a man. The she-wolf gave birth to nine children for
him. Our people had grown in number and spread
all over the world. The name of that she-wolf — our
ancestor mother — was Ashina”.

As M.Bakirov points out, the ancient people
believed that tribes had originated from animals,
birds, insects, plants or other totems and they
called them their “grandfather” and worshiped
them. The basis of this myth was an ancient reli-
gious form of thought — totemizm [21:20]. Totem
is the head and the defender of a tribe. Wolves,
leopards, snakes and other creatures were totems of
ancient Turkic tribes. The connection of the legend
with the content of the drama makes us think about
such eternal concepts as Homeland, Honour and
Freedom. The events of the drama took place in
60-70s of the 20" century. Because of the reckless
actions of the government, the lands of the ances-
tors had been flooded. The dominant space princi-
ple of life was replaced by chaos as a result of fear,
anxiety and confusion in human souls. The solu-
tion of the problem is, on the one hand, a test for
heroes, and on the other hand, an opposition of two
forces. The peculiarities of the events and the con-
flict are concerned with the fact that the actions of
the fighting parties can be considered differently.
The readers can understand the actions in their own
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way according to their own views and positions.
Mirza was rescued by a she-wolf during the flood:
it is a repetition of the legend. On the one hand, it
is the sign of Ibrahim’s family preservation and the
symbol of their future; on the other hand, it shows
the unity of man and nature; what is more, it points
out that sinful people should repent their evil
deeds, otherwise they will be punished —like the
characters flooded in the drama. R.Zaydulla uses
the myth about the World Flood. The focus of this
drama is the motif of fire. Sabah realizes that his
work is useless, and sets fire to a haystack. In my-
thology, fire symbolizes the unity of two worlds
and people’s striving for peace and justice in both
worlds. For the Turkic people, fire was the symbol
of spiritual clarification. In the play, the moment of
spiritual clarification is shown when Sabah, though
it is too late, repents his sin: he understands that Ib-
rahim is imprisoned because of him.

The drama Bayazit by D.Salikhov, as the will
for the future generations, covers the philosophical
disputes and thoughts about people’s life, the writ-
er’s creativity and the ways of overcoming all diffi-
culties. The drama has an original structure. Eighty-
year-old writer Bayazit realizes that his life is com-
ing to its end, but he has no peace in his soul. He is
thinking of his past, his way of life and his deeds. In
his dreams, the events from his life, his close peo-
ple, heroes of his stories appear one by one. In order
to connect them all, the author uses a certain image
of Peri (‘Evil spirit”). “It is a very widespread char-
acter of fairy tales and written literature in Tatar
mythology” [2: 305], that helps people and does
harm as well, i.e. a positive and negative character
at the same time. When the Evil spirit is mentioned,
this dubious characteristic is taken into considera-
tion [6: 163]. The evil spirit reveals an inner world
of the main character Bayazit; it is the myth image
that helps to understand his inner contradictions. In
the drama, this image is the defender of justice and
the keeper of honour. D.Salikhov’s mythical hero is
in Bayazit’s real life; and the main conflict is in Ba-
yazit’s inner world [22: 182-183].

In some works, the mythological plot or char-
acters are hidden, but the text is based on the prin-
ciples of a mythological construction. “The images
and situations, created by the authors, should be
very specific from the historical point of view, and
apart from the specific historical context, they
should have the universal ontological characteris-
tics [15: 14]. Today, there are a lot of such plays in
the Tatar playwriting: (4dk kalfagym tésherdem
kuldan (‘My White Kalfak Fell out of My Hands”)
(1990) by ILYuzeev, Khushygyz (‘Farewell’)
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(1992), Shdéocdrd (‘The Tree’) (1998) and Divana
(‘The Idiot”) (2006) by T.Minnullin, Kisher basuy
(‘The Carrot Field’) (1993) by Z.Khakim, Basket-
bolist (‘The Basketball Player’) (2002) by
M.Gilyazov, Yozek him khdnzdir (‘The Ring and
the Dagger’) (1997) by Yu.Safiullin, etc.).

In his drama Basketbolist, M.Gilyazov presents
his mythological model of how to overcome disor-
der of the society and indifference of people. First
of all, it is connected with the main character, So-
crat, who destroys the existing rules, is inspired
with new ideas, and is very active in his behaviour,
his aims and his values. His desire to find his place
in this chaotic world and to make people believe in
it inspires people, and it is not only his personal in-
tention, but a universal and serious feature. As
E.M.Meletinsky notes, the main pathos of my-
thologism is in revealing eternal, strong and invari-
able sources of life [23: 295]. M.Gilyazov shows
the unity of countrymen and harmonious equality
through the description of the person’s desires. “In
the background of Socrat’s unrealizable dream,
there is his aspiration for a perfect life that be-
comes a support for those who have lost their
faith” [24: 33]. In the mythopoetical basis of the
work, place and time play an important role. The
features of chronotope are given through opposite
concepts. In the center of the life’s model, there is
Balchykly (Clay) village. The frightening atmos-
phere of the village is expressed by the symbol of a
bog and constant rains in the text of the play. In the
conditions of the “wild capitalism”, people have
the same qualities. There is an interesting compari-
son there. In the story Kachak (1959) by the novel-
ist A.Gilyazov, the unchanged Balchykly village is
depicted. A girl, named Tanzilya, wants to mod-
ernize her village and to change people’s minds.
[20: 216] M.Gilyazov names the village Balchykly
for a reason. On the one hand, it means the repeti-
tion of events, and on the other hand, the name is
connected with “the sacred clay” touched by Allah.
The Quran says: “He created man (Adam) from
sounding clay like the clay of pottery” (the Quran,
55:14) [25: 501].

The desire to change the village, to awaken
people’s hope for a better future is a sacred duty.
At the beginning of the novel, the characters are
described as lonely people who were afraid of be-
ing lost in an ugly, ordinary-looking reality. So-
crat’s new dream, his idea is supported by those
people and awakens hope for their brighter future.
The hidden mythological idea helps to reveal the
ways of overcoming chaos and solving all prob-
lems and difficulties.
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The drama Divana by T.Minnullin gives much
space for studies from the mythopoetical point of
view. There are two main problems in the play.
The first is the creation of a new harmonic world.
This desire has always existed in the human soci-
ety. This desire is excited by the current conditions
of life. The second one, the basis for the play, is
connected with an animate and inanimate nature
and the village. One feature that characterizes the
playwright’s latest works is displayed in this dra-
ma: he connects purity and simplicity of the per-
son’s soul with the village. In the center of the life
model of the play is a village. The village, being a
literary motif, is opposed to “civilization”. “Civili-
zation” is reflected in the character of rude Kim,
and the village, surrounded by beautiful nature, is
embodied in the character of sincere Aisylu and
their opposition. The characters of the drama per-
ceive the city with “no normal people”. The village
with its nature has a healing power. The desire of
people to live in harmony with nature intertwines
with the feeling of love.

The mythopoetical content of the play is espe-
cially full of motifs. One of them is connected with
loneliness from philosophical and psychological
point of view. As A.Shamsutova notes, on the ba-
sis of loneliness “the contradiction between the
purpose of life and its realization” [14: 48] is re-
vealed. The main character of the drama Vil (de-
rived from Vladimir Ilyich Lenin and serving as a
myth of the Soviet period) cannot find his place in
the city and suffers from the lack of possibilities to
realize his idea in of a just society, which makes
him feel ill and mad. He is lonely in his village. He
lives in his dream world with his books (Lenin’s
volumes). As for love, it opens people’s spiritual
world and changes their psychological state. His
love for the village girl, Aisylu, helps him to over-
come his illness. Unfortunately, he goes back to
the city, and again gets lonely, and goes into a
booby hatch. Thus, all work is permeated with
painful philosophy that is highlighted from univer-
sal level rather than historical one.

The authors of the past, their works and char-
acters are an inspiration for the next generation of
writers; it is a source for developing new literary
and philosophical concepts that help to create new
myths. “The use of mythology allows the authors
to raise archaic images and elements from the his-
torical memory of the Tatars and transmit them to
modern Tatar readers” [14: 16]. At the beginning
of the 20™ century, some authors used myths in lit-
erature and playwriting. In the period of “romanti-
cism of ideas” (Yu.Nigmatullina), literary images
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of historical personalities (Suyumbika) were cre-
ated as a result of the growth of Tatar national con-
sciousness. The myth about Tukay appeared. Later,
other myths about Tatar writers appeared. The
myth about Tukay was connected with new ideas
that he had brought into t Tatar literature and cul-
ture and their place in the Tatar world.
E.M.Meletinsky calls this scientific phenomenon a
“cultural hero”. Even today, Tukay is a symbolic
ideal that helps people.

V.E.Khalizev writes: “If we have a closer look
at the myths created by writers in the last two hun-
dred years, the majority of these myths were cre-
ated about literary facts, which could be accepted
by readers, environment, literary critics, scientists
and publicists. In this respect, certain literary
works, their characters, the authors themselves and
their biographies, literary trends and epochs have
become myths” [26: 14]. The most popular were
the myths about the heroes of classic literature.
The most popular literary characters among the
Tatar readers were: Khamzabai (Berenche teatr
(‘The First Theatre’) by G.Kamal), Galiyabanu
(Galiyabanu) by M.Faizi), Zuleykha (Zéldykha
(‘Zuleykha’) by G.Iskhaki), Almander (Alder-
meshtin Alméndér (‘Almandar from Aldermesh’)
by T.Minnullin), etc. Its peculiarity is the follow-
ing: these characters started living on their own
outside the play, and focused readers’ attention on
certain aspects of the nation’s life provoking deep
thoughts and debates. Among the popular works of
its time that made a great impact on the develop-
ment of Tatar literature, and eventually became
myths are Berenche teatr (1908) and Bankrot
(‘The Bankrupt’) (1911) by G.Kamal, Zoldykha
(1912) by G.Iskhaki, Galiyabanu (1916) by
M.Faizi, Zdngdr shdl (‘The Blue Shawl’) (1926)
and Siingdn yoldyzlar (‘The Extinguished Stars’)
(1923) by K.Tinchurin, Idegdy (Idegey) (1941) by
N.Isanbat, Aldermeshtin Almdnddr (1975) by
T.Minnullin, etc. In today’s playwriting the use of
excerpts from those literary works, their characters
and some utterances is a part of the literary and
cultural myth.

T.Minnullin in his play Galivyabanu, syluym-
irkdm (‘Galiyabanu, My Pretty Dear’) (2004) high-
lights the world of art, its role in the person’s life,
the opinions of different generations on literary
heritage, and the importance of revealing the
depths of human’s soul, people’s intentions and
problems. In order to achieve these, the playwright
created the myth about Galiyabanu, the famous
M.Faizi’s literary work of the 20™ century. Firstly,
T.Minnullin evaluated M.Faizi’s work, revealing
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the value of it for that period of time and for today.
Published in 1916, the melodrama Galiyabanu was
one of the most loved plays among the Tatar read-
ers and spectators. The play, full of sentimental pa-
thos, singing an ode to sincere love, describing
wonderful feelings, aspirations, joys and sorrows
of its heroes, combined with S. Saidashev’s myste-
rious music, has greatly influenced readers and
spectators. The play abounds in the descriptions of
the nation’s life, traditions, and the traits of the na-
tional character, dreams and aspirations. All these
are delivered to readers and spectators in a pure,
beautiful, melodic Tatar language. These very
qualities make Galiyabanu one of the treasures of
the Tatar playwriting. Secondly, T.Minnullin’s
work was a new modern remake of M.Faizi’s
themes and motifs. Thirdly, the excerpts taken
from M.Faizi’s play help T.Minnullin clarify his
position and the main idea of his play. Revealing
the inner life of the characters, their feelings and
emotions is the writer’s first consideration. The
plot of the story is the thoughts about the past life,
the mistakes of the youth, late understanding, and
finding the answers. T. Minnullin created a new
myth about the meaning of life, destiny, happiness
and love. The drama contributed to the develop-
ment of the Tatar playwriting and raised it to a
higher level.

So, the modern Tatar playwriting, along with
the description of serious matters of life, uses the
synthesis of elements of modernism and postmod-
ernism approaches of realistic and romantic literary
principles, based on different literary-aesthetic
concepts, its different means and devices. In liter-
ary descriptions of reality, the playwrights, on the
one hand, use ancient mythology, on the other
hand, some elements of the literary text are based
on the mythological perception. At the same time,
the authors use the works and characters of some
writers, representing the ancient national culture as
the basis for their works. In mythopoetical descrip-
tion, the peculiarity of reality perception by authors
and social and cultural problems, raised in the
plays, highlight the main principles of life. Thus,
in some literary works, life is accepted as de-
stroyed, in a eschatological manner.

The main role of the mythopoetic devices used
in the structure of the works, in the description of
images, place and time is in the following: to form
the plot; to highlight the main problems of the real-
ity; to find the ways of solving them; to show the
national peculiarities as a part of collective percep-
tion, to reveal spiritual and cultural connections in
the past and today through event chronotops; to
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consider new meanings of characters; to make uni-
versal generalizations through certain events and
pictures; to enrich artistic elements of the works; to
determine the writer’s literary-aesthetic ways; to
combine different styles in one literary work; to ac-
tualize archetypes of the Tatar nation, and in
broader sense of the Turks, Arabs and Persians; to
transform traditional motifs and symbols in order
to enrich them with a new content, etc.
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Xozepre Tatap OpaMaTyprusCceHIe Tepie IOHANCIITS JKUTOW 33JI0HYJIop Oapa. ABTOpmap
YBIHOAPJIBIKHBIH PEATMCTUK hoM pOMaHTHK CypaTieniere OenoH Oepra, SIISIITIre ceplie, el KblHa
aHJIaN-aHJIaThil OeTepy MOMKHH OyJiMaraH KYpEHEUUIOprad, KEIICHEH YHKTOII XaldTeHd, aHbIH XHC-
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KUUYepenuIopeH OMHAp ONIO3ULMIOPAS Oenmepyra akTHB MepaxeraTb HrTanep. [pamarypriap,
HIyJapHbl YKy4bl-Tamaliayblra TYJbIpaK J>KUTKEPY ©4YeH, IIapTJbUIbIK, MeTadOpHuK TacBHpiay,
cuMBoOJUIap, MUGOJIOTHS, apXeTHUIUiap KeOek ajbIMHap hoM wapamapaaH UpKeH QaiigamaHanap.
SI3ydblIapHbIH 900M-OCTETUK J3JIOHYJIOpEHS Oolne sHa IeHbS WXKAT HMTYE, YbIHOAPJIBIKHBI epak
YTKSH/STe Ky3ajulayjap, NCHXOJOTMK hoM (HM3HOJIOTHK SMOLMsUIOp OeloH OQHIIoHemTs eHpaHy,
SI3YYBIHBIH aH TONKEJICH/d YarblIraH KbIIMMOTIIOp hoM TeleHdanap 91001 ocapiIopHeH duTalek ham
(bopma kaTaambIHa MUAGBIAPHBIH YPBIH alTybIHA KUTEPI.

Xazepre CoxHO 9HOOUATHIHIA MHI(OIOTU3MHBIH TYOOHIIOTE TOPIOpEe YarbuIbim Taba: 1) OOpBIHTEHI
KEILEeJIOPHEH BIIIAHYbIHA SIMCY KYyPKYbIHa Ooiie GapiblkKa KUITOH MUGIIap; 2) rOMyMUISIITEPENTOH
haM yHHBepCaJbIIeKKd ASrbBa HTY4Ye OO0pasiap, KYPSHENUdp; 3) YTKOH YOPIApPHBIH MOIOHU
Ka3aHBIIIBI SMCO MUJUIM aH YarbUIBIIIBI OyJlapak TapuxTa ypbIH aiurad opodu ¢akmiap. bep tepkem
9CopIIopAe MUGHBIH TOIl PUTAIETeH CaKIaraH XoJgd KyJUIaHBUIBIIIEL, HKEHYETIOPEH IO aHbIH Y3rapelle,
OUEHYEIIOPEHS NCO MU(HBIH XKUMEpeNye Ky3aTens. Mokasioo MuQooru3MHbIH ChliidaT-ouirenape,
Y3€HUAJIEKIIOpE MbeCaHbIH XKaHPbIHA, F4TaJIeK-(hopMackiHa OoliIe POBEIITS aublKiIaHa.

Ten TemeHYdIIP: TaTap ApaMaTyprusce, TPAJULUs, SHAYAIBIK, MU(, MU(OIOTU3M, MU

Y3CHYQJICK, AHA SYTIJICK, 06pa3, CHUMBOJI.

Xazepre Tarap COXHO 9I00MATHI, Y3eHeH Oai
TPaIUIMSUIOPEHS TasgHTaH  XoJId, YOop-3aMaH
y3ropenuiope HOTBIHTBICHIHIA SIIOCIIHEH Mehum
MOCBOJIONIOPEHS aKTHB MepaXKoraTb wuren hom
XaJIBIKHBIH PYXU UXTBISDKJIApbIHA 63 TOTHII SIIN,
ycem-y3rapem Kuuepa. Xazepre JIpaMmaryprus,
XPOHOJIOTHK sIKTaH, XX racepHbIH 90 emnaper hom
XXI raceip Oambl OemoH YHMKIoHD. Jlepec, amere
IoBep Oeprepie reHd OynMbliiua, Y3 9JYCHID
LIAKTHIA ayblk OWJITENIOHTOH HMKE 3Tanka OYJIeHS.
bepenuece XX racelp 80 emmapblHBIH HKEHYE
APTBICBIHHAH Oaluiam Tachlp axbIpblHA Kauopre
eJUTapHBI Y3 3UeHd aja — hoM MWUIM-MKTHMArbIi
JUTAJIEKK?, MyOIULUCTHK SHIBIPAIIKA O3 TOTYHI,
aKTHB POBEILT COBET YOPBIH TOHKBINTHIIOBE, MOHA
KaJIop KyJUIAaHBUIBIIITA OyNraH CypoT-dapanapaaH
apbIHBIPTa OMTBUTYBI O€JIOH OHMITEIOHd, 9 MKCHYE
dTam — sIHAa Tachlp Oambl — smoemrHe Gancodu
IUTaHAa YarbULABIPYBI, MHUIMJICKKS TOMyMKeIlle-
JIeK KBIHMMOTIIOpe amra kuirye hom Tepre oHamem-
arbIMHapHBIH CHUHTE3bl YpBIH ay OeJoH y3eHYo-
JIeKIIe, TIyJail Ja Xo3epre omo0u mporece, oepoe-
TEH KypeHeln Oyliapak, 900M-3CTETUK ILIaHAarbl
93JI9HYJIOpHEH YPTAKIIBITbl OCJIOH XapaKTepJiaHa.

XX Tacelp axbIpBIHAA, >KOMTBIATHTO Oaprax
Y3ropTen KopyJap TOICHUPEHAD MKTUMArbli-cosacu
KapanuiapJa, MoISHH KbIHMMATIOPTe MOHOCIOITTS
TaMbIpAaH Y3ropeluIop Ky3aTena. Anap OapbIckl na
olo0MATTa, Iy WCONTOH, JPaMaTyprHsiio o
yarputblll  Taba. «Kywem  d4ope»  Oymapak
O9SIIOHTOH QJiere JIOBEpAS TaTap COXHO SAQ0MATHI
cad hoM ceritdaT ATEIHHAH YKUTIH Y3Tapeln KHIepa.
By, Oep sikTaH, CypoTIOHTOH TOPMBIII MaTEepPHAIIbI-
Ha Ooline, Tematuk hom KaHp TepienereHno,
HUKEHYE SIKTaH, ONUIUIOPHEH  oIo0M-3CTETHK
IBTOHYIOPEHS HHUCOITIE, aKTUB POBEIITd SHA
alpIM-Yapaigapra MepaKeraTb HTYCHIQ 4varblia.
Hpamarypriap mapTibUIbIKHBIH, MeTadopa OyIibin
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KWITOH KYPEHEIUISPHEH, CHMBOJUIAPHBIH Oaif
nayuTpachiH, MuQuapHsl hoM  apXeTHILIapHBI,
nrysail yk peanusm hoM pomManTu3Mra, MoJepHH3M
hom mocTMonepHHU3Mra xac anbIMHapHBIH (aepyda
«IIM30aHANIN3», «yCH», aHCHI3JIBIK OelloH Ooiiie
YUKTOII XajoT, JUpu3M hom QakuraieiekHeH
ypesen 6apybl, MKe NOHbs KypeHemieH Oupy h.0.)
y3apa CHHTE3JAIlyblH CYpOTIQy alia SIIoelIHe
MHJUIA ~ JYTAJIEKHE CcakjiaraH XoliJd, OeTeH
TYJIBUIBITBIHAA hoM  KapIIbUIBITBIHAA — YKYYbl-
Tamalmaysl Ky3 angblHa OacThIpBIpra OMThLIajap.
TopMbIITarsl KapIIbUTBIKIAPHEI, OuTapadasik hoM
UKEJIOHYJIE  X&JISOTHE YTl  YbITY, SIISCIITd
FapMOHMSTe OMTBUTy hoM, Iyl  Makcarra,
CYPOTJIOYHEH SHA IOJUIApBIH 33JI0Y Xd3epre Tarap
COXHO oIoOMATHIHIA MHUQOJIOTUK Ky3auiayiap,
apxeTuruiap OeNoH KbI3BIKCHIHYHBIH KOYJIOEH
KUTEPa.

Bunrene Oynranda, wMuQonoruss OOPBIHTHI
KCIICTIOPHEH [OHBSHBI TaHbll Oemy (opMackl
Oynbin Topa. MugoIoruk Ky3auiay KellelopHEeH
ONIIOHO-THPO NOHBSHBI TOpie oOpasiap, repousap
ama kaOyn urtye Oenmon Ooiyie [1: 20], myHa aa
anna [amom, XKup hom Kemie sipatbutbimnsl, urynai
YK SIIIOCHI OUCH aepydya KHPIKIIE XOJ-KYPEHEIIap
TopTube annarbuia. «Topmeimita Ousrene Oep
TOPTHUIl YPHAIITHIPYYbl hoM HIYHBI TaWIBUIBIIICHI3
caxyiayysl MU}Iap OOPBIHIBI JKOMIBIATEHEH PYXH
HUTE3EH TOIMKWI HUTKOHHOPY» [2: 9]. lllyna ma
MUQOIOTUST MaTyp SASOMSTHBIH JKUpJere Oyl
topa. FO.Jlorman hom 3.MuHI Omiirenan yTKoHUo,
onmobuSIT MUGMDHBIH XKUMEPEITOH, aePhIM OJICIIIope
reHd cakianran (GopmachkiH Qaiiganana hom yse 1o
ollere  JKUMEpenyra akTHB Xe3MIT uTd. by
KYpECHEIIHEH TarblH Oep y3eHuonere mryHaa: Mud
o/1o0M TEKCTKa eIl KbIHa aBTOp TEJISTEHHOH Oalika
yTel Kepen, acopHe (OHHU THUKLIEpPY OaphIlIbIHIA
reiHa Tabbuia hom yn omoOusTHEIH hop dopbiHIa
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KY39TeNno. OWTHUK, KYIICAHJIBI JCOPIOPAS XalbIK
TapuxblHa Ooliie ypBIH airaH WHKbIHIA0Iap,
CYTBILIAP, TapUXM MISXECISP, MWLM SIS
KBIIMMOTJIOpE aBTOP aHbIHJA TyraH LIAPTIIbl AOHbS
OenoH Ooiinme Oyiica jga, yn peanb YbIHOAPIBIK
Mojnene Oymapak TokpAMM uTens [3: 29-33].
Mudomnoruss hom onoOUATHBIH y3apa OoitnoHele
MOCBOJIOCE TallIMHOPHE KYNTOHHOH KBI3BIKCHIH-
opipa, omMMa yi Oapel XIX Tracelpia ThIHA,
EBponaga Oepryran S.B.I'pummuap, W.Iepnep,
O.lemmuar, o pyc ¢donenmo  @D.bycmaes,
A.Adanacbes, A IToTeOns, A.BecenoBckmit
rnceMHope OenoH Oolie, GpoHHM FOHOMNEN Oyiapak
dopmamama hom yco Oamuterii. XX racelpaa
MUQOJIOTHK TaHBIN Oy MPOIECCHIHBIH TabUTaTeH
elipoHyro Ooiiie SHA KOHLEMIISUIOP TOKbIUM
ntkoH O.Kaccupep, K.JIeBu-Ctpoc, K.I.IOnr
SIIYQHIIEre dJiere (DOHHEH YCEeII-y3I9pelIieHd 3yp
HOTBIHTHI SICBIH. Pyc doHeHms, MUQOIOTH3M, aHBIH
TepJie  TapMakJapblHBIH  KWJICN  YBITHILIBI,
THUIIOJIOTHSICE, 3CTETUK hoM SIIoen y3eH4aIeKIIope,
mryjnaidl yK aHblH OfQ0MsT, TapuX, COIHOJIOTHS,
ncuxoyioruss  O€JOH  Karjayibsl  OoilyioHere
B.A.Ilponm, A.®.Jloces, M.M.baxtun, E.M.Mere-
tuHckuii, A.E.Xammzes, B.H.Tomopor h.0.
TapadblHHAH ©MpoHeNeN, MXHUTAM Ka3aHbIIuIapra
upemens. Tatap omo0usar (oHEeHAD MHQOIOTHK
Ky3aJaynmapra Ooitme Oeperde xe3Morinop XIX
racelpHblH ~ HMKeHue spTeichiHaa  K.Haceriipu
tapadpiHHaH s3bpUia [4]. Morbspudordye rammm
(GONBKIOP  9COPIOpPEH, IyJ MCONTSH — XallbIK
apachelHIa KHH TapajiraH HomnanapHsl,
BIIAHYJIAPHBI, TOped-TaAoTIopHE XKBIIO, TYIUIAY
OCToH TEHY YMKIOHMHUYY, aJapHel  (oHHH
HUTE3J19Y, 0910y OMTBUIBIIIBIH Ja SICBIH. OMMa
aHBIH «33TIOHYJIOPEH/ID MU aTaMachbl
KYJUIaHBUIMBINY [2: 3], PoHHHU IOHONEIIKS dJe KUH
IJ1aHja Hure3 cayiblHMbid [5: 48-50]. XX raceipna
MUQOJIOTHSIHE OHPoHY (DONBKIOPYBI TAIUMHIP
tapadpiHHaH Ownrene Oep IOPOXKSId  aJbII
Oappuica ma (X.Apmu, XK.Ammaz, X.MoxMyToB,
N.Hagupos, @.Ypmanue, JL.-KamanernuHos,
®.BassuToBa h.0.), «ono0usTTa XaJabIK MXKATHIHA,
MoKycn hoMm aepyuda mecenMaH MHUQOJIOTHACEHD
urbTHOap HBEIK KuMm» [2: 177]. baper XX-XXI
raceipjlap YUTCHJ® MHUQOJOTHAIrS Ooilyie KUTIU
TUKIIepeHyIop  Oamurana.  M.bakupor  [1],
I'.I'eritnemanoB [6], M.Mohmues [7], P.Ypa3ma-
HoBa [8], AJSxwH [9], XE3MOTIOpeHIO Tarap
MU(DOJIOTHUSCE, aHBIH OAlLIAHTbIYbI, YCEII-Y3TapeIl
Y3€HUIEKIIope OHWpoHY IpeAMeThl OyJbll Topca,
MUQOJIOTUSHEH  Xd3epre Tarap oAd0HATHIHIA
YareUTBINIBL, SHA MU TYIOBIPY Y3€HUQJIEKIOpe,
aHBIH o/100u-3cTeTHK acnektiapbl @.Ypmanue [10-
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11], .Hursmorymusa [12], JI.3ahuaymmna [13],

I''T'eiiinemanoB  [6], A.lllomcytoBa [14] h.0.
XE3MOTIIOPEHID YarbUTBIII Taba.
M.N6pahnMoBHEIH «Mud B TaTapcKoi
muteparype XX Beka. IIpobmemsr moatukm» [15]
XE3MOTCHIIO ~ TaTap  ONOOMATHI  YPHOKISpE
HUTE3CHI9 MU OIOTU3MHBIH TEOPETHUK

aCIeKTJIapbl, aHbl THKIIEPY IOUIApbl ©HpPIHEIND.
JI.JoynotmmHanbelH, «MuUQOIOTU3M B TaTapcKoOi

mpo3e koHuna XX — Hauvana XXI BB.» [16]
XE3MOTCHII® Xo3epre omobm Tporeccka Ooiime
MHUQOIOTU3M  KYPEHEIICHEH  Y3eHYAICKIOpEeH
avpIKJIay, aHbl aHAIM3IIAYHBIH STHA TPUHIUILIAPBIH
3370y  oMThUTBIIBI  sicanma.  Ulym  papemure,
mugomoruss  hom  omelusar  GoilyloHemIIOpeHo

HUCOOTIIC aepbIM Oep xe3MaTIap Oyiica aa (anapna,
HUre3719, Mpo3ara hoM mos3usara KaparaH 9CopIiop
THKIIIEPEND), Xo3epre ApaMaTyprusaro  Ooiie
aepbIM aBToOpIIAp VDKaThIH/A MHUDHBIH
(YHKIUSIOPEH, aHA MOPIKITaTh UTY COOILIOpEH,
OCOpJIOpHEH MOATHK Y3CHUYONIEreH OWPOHY MKUTIH
MAChAJId OYJIBIN Kajia.

MudnapuslH OOpBIHTBI MOAEJE KElIeHEH
TabuTaTh TOHBSICBIHIA hom BIPY-KaOMIIo
MOHOCOOOTIIOPEHID Y3 YPBIHBIH Tabapra, Iryiapra
Kalmamplpra  OMTBUIY — HOTHIKOCCHI®  TyraH
NCUXOJOTUK hoM  (DU3HOJOTHK  SMOIUSIIOPHEH
YareUIBIIbI OYJIraH KypKYy, dKEHCH TENOK, IIATIAHY,
adylaHy, TaXomiIoHy h.0. ra Huresmons. f3ma
omobusT,  Owmnrene,  CIOXKETIapHB  OepeHue
mudonorusmon  ama.  llyn  yk  BakbITTa,
(donbkiiopaa hom  si3Ma  ooOHMSATHBIH —OepeHue
YPHOKJIOPEH/Id YK MH(IapHBI Y3ropTen KyJUlaHy
Ja Ky3orend. by OopbIHTBI MudIapHBI SHAYa YKY,
anapjarsl acpbiM  Chili(haT-OMITENopHE 3aMaHTa
SApaKIAIITBIPBIT aHJaTy Tenore OenoH Ooiine.

JI.JoynoTmiHa  OWIITENON  YTKOHYD,  «dA90H
MudoIoru3Mra MupHK AHHBIH CEMaHTHK
3JIEMEHTJIAPBIH  SIHAJaH  TYAbIPYYbl  JOHBSHBIH

MU(POIOTUK MOJIENIEH To3y Xacy [16: 27].

Tatap coxHO oACOMATHIHAA MHQOIOTHATY
MepaKoraTb UTY hop omoOu-tapuxum 3TanTa
KY39TeJdo hoM aHBIH KyJUIaHBUIBILIBI Jla Y3TopelI
kuuepa. Tartap npamatyprusice XIX iie3HeH COHTBI
YUPEreHJd T'eH MIilaHra KWICS 19, THU3JIOTENIroH
on  y3bim, XX He3 OamblHAa Y3E€HEH Ten
JKaHPJIapBIH OYJIIBIPTaH, PeaIrucTUK hoM pOMaHTHK
CypaTieseKk HNPUHIUILIAPBIH Y3JIOLITEPIoH,
MOJIEPHHACTHK aTBIMHAPHBI J]a YUT UTMAyde 900U
Tep Oynapak ubirhki sceiid. ['.Kaman, I".Mcxaxsiit,
C.Pomues, I'.Konoxmaros, U.bornanos, ®.Omup-
xaH, M.®oi3u, K. Tunuypun, ®.bypnHam mnbeca-
JapbIHJA MUJUIN SIIOCIIHEH YXUTIU MIChAJIQJIope
peamucTHK hoM pOMaHTHK IUIaHJA CYPITIOHA.
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Tarap omoOHUATHIHIA «MHUJUTA TAPUXHBI, YTKOHASTE
Oateipnap hoMm QugakapeIopHE MOIOHH MOWAaHTa
YpIrapy, WUCJIaM JWHEHHOH MOTBJIYM IIOXECIopHE
hom neranwiopHe, omo0M MOTHBIAPHBI YHHATY,
OOJIapHBI XaJBIKKa KYPCOTY, MIJUIM aHJa HBITBITY
JIlIe MUJUISTHE YCTepY OYpbIUBIHBIH Oep Marmuct-
pajib ronbl uTen kapanay [13: 162]. Ipamatypriap
YBIHOAPNBIK KYpPEHEIIopeH OWHap OMNMO3HUIHA-
nopae  (SHANBIK/MCKEICK, MAaTyPIIbIK/SIMbCE3JIEK,
KOMUIH/KAUMH, SXIIBUIBIK/HAYapIbIK, MoXo00aT/
HO(poT h.0.) YarsLIABIPEIN, TaTap MIULIOTEH ajra
KHOOPYrs,  SIHAPBINIKA  HPENIYTd,  KElICHEeH
TOPMBIIIITA Y3 ypHIHBIH TaOyblHA, O9XeTIie
OynmyslHa te3 Totamap. 1920 emmapma dukep
Tepiiesiere Ouireiae Oep JOPIMKIAS  CaKIAHBIIM,
OOpBIHTHI  JIOBEPJOPIOH  KWITOH hom  nuHUM
mudnapra (h.Takram «Xup ymnapsr Tparemusice»,
1922) mepaoxkoraTh uTyNop Oyica ma, anra Taba
anap oJo0MATTaH KBICPBIKJIAN YbITapblia, o alrbl
IUIaHTa, TapHUXH, COIMallb, MOJOHM IIApTiIap
HWOTHIHTHICHIH/IA, «STHA JOHBA Te3y hoM sHa Kemre
TopOmsIIoy TyphiHaa Mud» [17: 159] Tyapipy dsira.
1930-80 emmap nApaMaTyprusiCEHOO  MIXKYCH,
aepyda TWHN MUQOJIOTHS YarklIThIpMaya a3 ypbIH
ama. lymait na Oy emnapja XajablK MXKATHI OCJIOH
SINCO  pUBasTh-JIeTeHAanapra Hucbomie OalTak
ocopimop mwkar wurens. Apaga  M.Komunnen
«Anteragouw»  (1939), H.UconbotHeH «XyXKa
Hacpermun» (1939), «Mperoit» (1941), «Myca
Kommm»y  (1957), A.IbiitmoxkeBHeH «Kuek ka3
oie» (1960), T.MuHHYUTMHHBIH «A# OyiMaca,
wonner3 6apy» (1974), «OnaepMenmToH OIMOHIIP
(1975), P.barymnanwly «lIohneBannap  wie»
(1977), «Cupar kymnepe» (1986), O.basHOBHBIH
«AnTeiH Kambay» (1986) h.0. keOek acapiiope KuH
stHrBIpam Taba. 1980 ennap axbIpblHIA WACOIOTHK
YUKJIOYJISPHEH alIbIN TalUIaHYybl, XaJIBIKHBIH THPOH

MOJIOHU KaTJIaMHapbI OesoH KBI3BIKCHIHY
HOTHXXACEHID mudozorus hom o1o0uAT
OoiinoHere stHa OacKbIYKa KYTIpelo.

Xozepre Tarap apamaryprusce hma 1o
Oeprepie  TyTedm. OJIMIUIOPHEH ~ TOPMBIIII-

YbIHOAPIIBIKHBL Ky3aJl1ay Y3€HYQJIETeHD, sIHA 910u
JIOHBbS TYIBIPY OMTBUIBIIIBIHA, OAd0M-3CTETHK
KapanuiapblH sHA aJbIMHAP SIPAOMEHJIO YKydbira
JKUTKEPY  TEJIOreHd  Ooiine,  MUQOJIOTHSIIOH
(hatimanaHyHbIH Oarrka Tepiope OenoH
oupamrabei3. bep Tep Tmbecamapma OOPBIHTHI
MudonorusigoH  Gaiimamany — anra  YbIKca,
WKEHYENIOPEHAd aBTOp TYABIPraH TEKCTTa, Kewle
AHBIHBIH YarbUIbIIIBI Oyllapak, roMyMHIISIITEPEN-
T'oH, YHHBEPCATBICKKD JIoTbBa UTKOH
o0pasnapHbIH, BaKbIHra-KypeHEIUIOPHEH YpPbIH
aNTybl Ky39TeJ9, OUCHUCIOPCHD YTKOH YOPIaPHBIH
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KHATaN yKydblIap aHbIH]IAa MUJUTH KYJIbTypa, MUAJLTH
aH yYareUIBIIBI  OyJapak YpbIH airad s3y4bl
o0Opa3blHa SIMCO OCOPJIOPTS  MOPIKAraTh HTY
qarpUIB Taba. THkIIepy mpemMeTsiHa HUCOOTIIE,
OOpPBIHTBl MU(OJIOTHATS MOPIKITATh UTY, aHbI Y3
ocopiopeHs (aiinanaHyHbIH YHBIIUIBI YPHIKISPE
P.XomunHeH — «Axrambipiap Ane» (1989),
M.I'stitnoxxeBaer «buaypa» (1989), 3.XoxumueH
«Cy Tebenmo ceiironem» (1995), «lllaiitan
KkyeHTBITED  (1995), «Tencez «kyke» (2003),
P.3otinymmaneiy «Caramkan canmyrasy (2000),
«Ammnay  (2007), H.CamuxoBHblH «bas3um
(2010) mpecanapeiHAa KY39TeNd. bBOpBIHTBIIAH
KiiTyde MHGOJIIOTHK o00pa3iap sHa YOop oao0m
OCOPIIOpPEHIO  sIHA  DJUYTOICK  OCoH  OaibIif,
TpaHcPOpMalMsUIoHd. MOHBIH HUTE€3CH9, OepeHye
YUpaTTa, aBTOPHBIH OIQ0U-3CTETHK Kapaluiaphbl,
ATHHH 9JIETE SCOPEH[Id MOPIKAraTh UTKOH MHUDHUK
00pa3 KM KYpeHeIl SIpIoMEHd 3aMaH yKy4bIChIHA
JKUTKEpepra TenmoroH ¢ukepe sra. llym yx
BaKBITTa, Oarmka (GakTOpJapHBIH JIa TOICHUpE OYIy
0oxoacce3. Mucan e4eH, Xa3epre TaTap Mpo3achkiHaa
MU} darbUIbIIBIH  THKIeEpraH M.M6pahumos
S3YUYBLIAPHBIH MH(OJIOTHATS MOPIKTaTh HUTYECH
HOTBIHTHI sicaraH TYOoH/Ore COOQIUIOpHE aephll
YpIrapa: TapUXU-MOIOHU X9J, aBTOPHBIH JIOHBATA
II9XCH Kapallbl, SCOPHEH KaHpbl [15: 43].
P.XoMugHeH «AKTambIpiiap Wie» Tpareaus-
PEKBUYMBIH/IA MUJIJIOT S3MBIIIIbI, aHA SHATaH FOKKa
YBITY, ACCHMUJISISIIONIY KYPKBIHBIYBI THIHOPITIIC
KypeHenuiope aysuia. [IbecaHbiH Ton KOH(IUKTHI
ONIKOH OyBIH O€ToH MMM AIIOY PIBELIeH KHpe
KakKaH sIIb OybIH apachlHAa OapJibIKKa KHII.
Illymapra Oolijie aBTOp aBBULIAPHBIH TapKalybl,
roped-TagoTIIOpHEH FOKKa YBITYBI, OXJIAKCHI3JIBIK
KYPEHELUIOpEHEH apTybl, JYKEYEJICKHEH THPOH
yTen Kepye, aTa-aHa OenoH Oanla apachlHIA PyXH
OoioHeNTHEH, IOTAlyhl KeOeK TasATh aKTyalb
MOCBOJIOJIOPHE alira Kys. OXIAKBIH KBIMMMMOT-
JIOpHE CaHTa CyKMaraH OYbIH IIYHJBIA YK HOCEI
KaJiblpa JUI CcaHbl ApamaTypr. Meiropu
KapTHBIH KbI3bl Dasires HUKaxchl3 0ana TalbIM,
aHBI YYTIPIKKD TOPEM, YYIUIEKKS BIPrbiTa. QUpaKiibl
POBEINTS KWIIeN 4YblkkaH bophaH GanmaHbl KOTKapa.
Amnacel canraH 33119H yibl ['opoil g0 atnbiit. Vi
enaran OanachlH aHa JYHIbI3 SHbIHA cajga hom
caOBIIHBIH TaIlITAJIBIN YIIYeHS 19 cabammue Oya.
Tparegusgo MemTopu KapT Oep pHBasAThH
coiinn: «buk 6opwinebl 3amanHapoa Oy ypviHOa
Kkeune hom aszam Xxanelk Awa2on. Axmameipaap
bipybl Oun amaneau yi. (...) Iasxcoen mamyp xanvix
oynean ya! Anoawy Oenon Xauinone, KYPKAKIbIK
benan xvianomue Oeamazanuap anap. Tux anap
Xa3epee Kewienapea oxuiamazau Oyreanuap: oOep-
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bepcena eabliik OYI2aHYbL 2bIHA, A0IM CYPIMEHOD
uopeonnap. Ecem Oenon Kvlz Oepenue manxvip
ybeuiyea, uouoKKo KyMeNeoH a2auka ounoHen,
ACUP2D MAMBID JHCUOIP2 mopaan OYIeaHHAP, UMEU.
(...) Bepsaxvim 0y saxnapea ukenue mepie bipy
Kunen uviea. Kyxkmamwipaap vlpyel oun amanean
anvicel. Hxe apaoa mapux KypmacoH oOpbvlii-
manaw xuma dawma. Topa-6apa, convix me3zen,
uxe wvlpy 6Oepea aparawwvin sy 6auitviii. Tuk
aKmamvipaap vipysbl oueH OUK Xamap coavix 6yna
VI KYKMAMbIPAAP2a AKMAMbIPAAD APACLIHHAH KeM
Kyublica 0d, KYKMAaMblp aeaublHa 2IIoHD UKIH.
bapwr pyxaaper 6ux xeune 6ynean axmamvipiap
2bIHA Y3 MOCIIPEH CaKlan Kald aieanHap, Ou.
Mena nu ouen Oesnen 5K ypmManHapoa KyoOpak KyK
Mocmaze a2avaap oupbvlll, UMed... ». AKTambIpiap

W€ TypbIHIArbl pUBasTh  aBTOpPra  KaTHaIl
HHUKAaXHbBIH MUJUIOT SI3MBIIIBIHA KYPKBIHBIY SICABbIH
agyyra Xe3MoT HWT9. banamapeiHblH — aTa-aHa

(baTXachlH caHra CyKMaBbl, 64 KBI3bIHBIH Ja PYC
eTeTIIOPEHS KHAYTS YBITYBI, OEpayJopHEeH aTachl
Oalr CeATeHHOH sicaNraH TyCTaraHHaH apakbl d4ye
KeOEK XoJI-KYpeHEUIIOpHE KY3 albIHHAH YTKOPToH
Me1Topu KapTHBIH Hepore Ty3MH — YJ €rbUIbIII
yio. Illyn poBenuie, ocopAae MUILIIST SI3MbILIbI
MachaIace Aoy dasicadace Oynapak KyTopeo.
Ocop axwipbiHAa Kudas kapubik OenoH SIIb XaThIH
@®opumoHEH YEHYBIK KypyYaKHBI FOBIHABIPYIIApHI,
IIyJ YK BaKbITTa SHIBIPAraH XallbIK XKBIPHI IIhecajia
CYpOTIIoHToH (haxkuraHeH co000eH aHiapra hom
aHel OyJNmpIpMay IOJUTAPBIH  33JIOYTS  OYJIBIIIA.
Hdpamatrypr MHJUIM achUIBIOBI3HBI  sikjay hom
cakyay, TaceIpyiap JI9BaMbIHJa ChIHAJITaH roped-
TaIdTIIOPTS, TPAIUIUSIISPTS TYTPBI OyITy, OXJIaKbIid
KBIAMMOTIIOPTe  HHUTE3JIOHEN Ay  KHPOIKJIere
TYPBIHJIA KUCAT?.

M.T'biitnoxeBHblH «budypa» ApamachiHAa Kelie
KYHENIeHeH WKe STBIH — ©eMeT hoM eMmeTceslex,
SKTBUIBIK ~hoM  KapaHTbUIBIK, SXIIBUIBIK  hoM
SIBBI3JIBIK, TYTPBUIBIK hoM MOKep YarbUIBIIIBIH
CYPOTIIaY Y39KKS Kyena. Kerre KyHeneH19 MoHTeeK
Kepom  Oapa. Y3apa  KapIIbUIBIKTa  Oynirad
KOWIOPHEH SIKTHI STHI (SIXIIBUIBIK) ©CTEHIIEK alica,
KeIIe/ld KUJIOYOKKD bIIIaHy, OOXETKS OMTBUIBIII
Oam kaimkbeITa, KapaHre! ST (SIBBI3IBIK) )KHHYE HCO
OMETCE3JIEK, SUITBI3NIBIK, SIIOCHIHEH MIrbHOce3Jere
Oynbim  4arbuia. ABTOp JpamMana SIKTBUIBIKHBI
buuypa o0pa3sl ama Oupo. buduypa — Xambik
MHU(OJIOTHACEHIATEe  «KBIYKBIPA, YHWHBIH, KOJo,
masipa, WOKJIbIM TOpPraH KelieHe Oep YypbhIHHAH
WKEHYEe ypBIHTa Kydeper Kys» TopraH buuypa hom
«xyxara Qangansl snutep suumm» [4: 259] Topran
Ol wsaceH aHjaTy4ybl MUQHK 3aTJIapHBIH ypTaK
00paskl.
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TexcTHBIH MH(OMOATHK  TO3ENEIIeHS  Xac
Oynranya, mbecaja peamucTHK hoM MHUQOIOTHK
KypeHenuiop y3apa OoitoHen kwimo. 70 sIbiex
AKkcak kapT y3eHeH budypacelH Kypo, Oy — aHBIH
KYyHeleHaore y3ropeuutop Owirece. Yin Kapa
JKAHHAPHBIH Y3 KYHEJJIOpEHIOre KypKakibIK,
Outapadubik  kebek  Hayap  ChlH(aTIIapHBIH
YarpUIBIIel ~ OymyblH — aHyblii.  O3BIH  TOMEp
KAYEProH KapT Xd3ep WHJAE SIISCIIKd Oamka Ky3
OemoH Kapblid, YTKOHe, OYreHrece, KHIIQUOre
TypeIHIAQ  yHIBIH, Oopubuta.  Baksliiramapaa
TOTAINTAP O KOMTHIITRHEH MuhepOaHCHI3 iie3e
KaJIKBIN YbITa, KEIIerd iere OeloH KaHThI-XdCpaT,
ra3aruibl TOPMBIII, KaH-SI0b KUTEPToH CHCTeMara
HO(POT SHTBIPBIA. by [OKKa Tyren. AKCAaKHBIH
HOPT-)KUPEH JKUMEpPEepra, HoceleH KOpPBIThIpra
TenmoroH  Kapa kaHHap yn KelllelieKkces
KoMTBIATE. M.I'BliinmoxkeB buuypa oOpa3siHa HKe
3yp OypbIu Hekiu: Oepce — KelleHe aJiere THIIIKEI
30JIBIMHAH CakKJal TOPY (KbI3TaHBIY KU, OWUJIOHO-
THPO SIIIOCTIKS 00BEKTHB 0051 OMPYHo KapT QJIera
SUITBI3, «aBBUTHBIH T'bIHA TYTEJ, TUPI-SIKHBIH COHTBI
Kellece»); MKeHUece — Kelle KYHEJIEHA KMITOUOKK
©MET, BIIIaHbBIY, MIATIBIK XHUCIOPEH TOpThI3y. Keme
y3 0oxeTeH, YblH SIISCIIHE JKaHBI-TOHE OENoH y3e
SIIOTOH KUPHE sIpaTKaHAa, UTyHa Xe3MIT UTKOH/ID
reHo Ttaba. flHa TopwmblliKa ubTy eueH, Kapa

JKaHHApAaH — PYXBIOBI3HBI  KBICHIIT  TOPYYHI
UJIE0JIOT U COPEMEHHOH, KYPKaKJIbIKTaH,
MECKEHJIEKTOH KOTBUIBIPra KUPIK.

Ilpecamarsl  XOpOKOTHE  TOMIKMI  WTKOH

KoH(IUKT Wke Karimamzaa Oapa. bepce — Axcak
kyHesnenaore Ax hom Kapa sk, sreau buaypa hom
Kapa >xanHap »siu-ramoneHs Oapbill TOTAIIy4bl
KapmibUIbIK, yJI budypa neHbsicel OenoH Ooiine.
UkeHuece uco peans TOpMbITa AKcak OesloH
oitnoHo-THpanorensp  apaceiHaa.  CoHrbIChIHA
Oolile DJYKEUCJIIEKHEH apTybl, Kelle KYHEICHEH
KBIPBICJIaHYbI, aBBULIAPHBIH OeTye, ©JIKOH OybIH
OemoH b OyBIHHBIH Y3apa aHjalla ajJMaBbl eueH
o, THPOHTEH Oopublta aBTOp. M.IBIATOKEB
yKydbl-Tamammadsiael «Keme kem yn?», « Y1 HUTS
aum?, Smoy MorpHace OapMbl, Y HOpPCOIa?»,
«Kemre y3-y3eH TaHbm Oemo amambI?»  h.O.
IIYHIBIN (Goncodu copayinap TypblHAa YHTaHBIpTa
aTopa. /JlpamaTyprusiine INbecaHbl HMHTEILIEKTYallb
TEHJCHIMS YarbUIBIIBl  Oynapak  THKIIEProH
H.MocsimoBa Gomait mun siza: «budypa mapribi-
CHMBOJINK 06p213LI YKY4bl aHbIH/a MaTypJIbIKKa
OMTBUIBII, JXaH CAaK4dbIChbl, PYyXHW SNICHI, HWMaH
Ouirece, aBBIPJBIKIAPHBI JKUHOPIY SIPIOM HTYYE
KeOeK apXeTUNHK chliidaTiapra us oopa3 Oynapak
roynonmono» [18: 138]. Illymait ga martnaHslpra
upto one. buuypa ypeHBIHA uopMmara MeHeN
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yTRIpraH AKCakHbl Temepade3 aum, Kypire,
YopMaHBbl UIIen, HopTHBI TyOoce3 Kanasipa. ABTOp
AxkcaknblH budypa Baszudacein Oamrkapa aaMaBbIH
CUMBOJHUK Qopmama KypcoTa. Xazep HWHAE YiI

KYHENCH/Iore  eMeTHe  JKyiraH, hopHopcars
Outapad kapt Oymnapak cypomioHo. Kypue
Kapubibl XOMIMATY JKUJIE YIIbIHBIH, HPCHEH

CYTBIIITAa YIJEN KalyblH, Kuae 000ko OenoH ara
Ka3bl fJa OyJMaBbIH OWTemN, aHBbIH KYHEJICHAJre
COHT'BI ©METHE CYHJIEPa.

3aMaH Keliece TypblHlIa YWIaHy-THKIIEPEHY-
JOPEHS HHIE3JIOHTOH aBTOP  KOHIICTIHMSICEHEH
MuooremMa, MapTIBUIBIK, OHUIITe-CHMBOIUIAP alia
YarelTybl, WKE TOpJie JeHbs Mojaele Te3y,
SUITBI3NIBIK hoM  ChI3NIaHy MOTHBIIAPHIH YHBIIUIBI
KyJjany h.0. mbecaHbl MOCTMOJEPHUCTHK 9J00UST
KbICaJIapblHA KepTen Kapay MOMKHHIere Oupa.
OcopAo MOpPT Y3eHYQNEKIIe CHMBOJHK 00pa3
Oynbin Topa. Tap MorbpHoAd, yi Akcak hom XatbiH
SIIIA TOPTaH HUTe3HE, ajJapHBIH HOCEJCH aHJaTca,
KHH MOT'BHOAQ 0€3 SN TOPTraH XOMTBIATHHE KY3
anneiHa OacThipa. AKCakHBIH KyHeneHzaore Kapa
JKaHHapra Kaplibl Kepalle TauioceH, HOCEINEH,
MIJITOTEH hoM XKoMrbeIsITbHE hop Tep ABBI3IBIKTAH
cakyiiay OyJbI Ta a{jaliblia. OCop axXbIpbIHAA
ara yelrapbuiran Ty0oce3 HOpT yn — KUMeEpek
neHbs. Hokb mymsl Xom AKcak KYHEJICHJore
OMEeTHE CYHIEepd, budypacklH roranryra KuTepa.
Hlyn posemwte, buuypa TypbiHmarsl Mug omabu
OCOpHEH CIOKET 4YbIraHarbl Oyibil Topa, hom
muuk oOpa3z aBTOpra Keme KYHEJICHIOTE
KapIIbUIBIKIAPHBI a4yTa, )KOMTBISTETOTE COIUAIb-
WKTUMArsli hoM MHJITH MOCHOJIQNIOPHE KAJKBITHIIT
OMpYTo XE3MaT UT?.

SmoemHEeH JKUTIA MOCHOJIANIope  TYpBIHAA
TUPOH  yH-QUKepnopra, O9Xociopra KuTepyye
neecanapabiy Oepce — 3.XokumHeH «Cy TeOeHId
ceiironem» komeausice. Aptop, Cy aHachl
typbiaaarsl mudran hom I.Tykail SmKopTYCHID
hop Tarap kemeceno Tampim Oynran Cy aHackl
obpaspiHHaH  (alJaNmaHpIll, Y3 YOpHI  TaTap
KOMTBISITGHO — Mapoausi  Tynslpa. Maoycuiek
YopblHHAH KuiroH Mupnapma Cy aHacel Tepie
(xanma-kapmibl) — ChiiiaT-OUNTenopAS  YarbLTBIIT
taba. © Meno I'.Tykaiima TpamuinoH MHQOIOTHK
CIOKET, SIHA JUTANCK aJIbIN, Y3ro (QYHKUIUS YTH.
H.O3homoBa  ¢uxepenuos, ['.Tykaii mnosmack
HHTE3EHO OarKaIapHbBIH oHOepeH ypiapra spaMblil

JuroH  uaes  cansiHrad.  llyn  poBenute,
«MArbpudaTUEITEK HUJIE0JIOTHUACE Tykait
KaTbIHAA  TPaJuLUOH  JI6@HbA  CYypOTEHEH

y3ropyeno stopred 6upo»' [19: 124]. Peamuctuk

' Topxemoa Gesneke. — O.3.

74

hom danTacTHK KypeHenurop ypenen KUTKOH, Oep
Kaparasja, Kelnre BILIAHMACTal XQJIIOp
TOPMBIIITArbl SIMbCE3, OXJIAKCBI3, YKaH OpHETKed
KYPEHENUIopHE ada. Ocop Te3eNeHleH1s «abcypa
TeaTpbl» AIEMEHTIAPbI, BAKbIIra-KypeHEIUIdPHEH,
Oep-Oep apTiibl kujen hoM ecTano Gaphlr, KOJUTaxK
TOCEH alybl, TOI TEepPOWJapHBIH SII-TaMOJICHId
aublK YarbUITaH «YCH» aJbIMbl YBIHOAPIBIKHEI
Xa0C TOCEHId Kalya uTyra kurepd. [loctmonep-
HUCTHK KOHIICTIIIUATS HUTE3NIOHTOH Ihecana Y3
YOPHI TaTap KOMTBIATEHO YTEN KEProH 3YKedelek,
PYXH MAaTypJiBIKHBI IOTalTy, y3apa MeHOCco0dT-
JOpJe TaTap MEHTAIHMTEThIHA Xac OWITEIOpPHEH
FOKKa YBITYBI, hopTep >KHTOKYeNop OEIoH XaJbIK
apachlH/Ia aHJIAIBUIMAYYbUIBIKHBIH apTa Oapysl
KeOeK KypeHeuuop OeTeH TyNbUIBITHIHAA adblia.
Baksriiranap OappliibiHIa 0e3rs TaHbII MUMHBIH
xxumepenye («Cy TebeHno coiironem» o Cy aHachl
00pa3bIHbIH 0€3ro TaHBIII ChIH(ATIaphl IOKKA YbITY
KYOpOK oCOopHEeH JXaHpbl OeloH OwmirenoHo» [15:
43]) smoemTore TOPTHIHIIBIK hoM sSMbCe3JIeKHE
Tarel Jja assHbIY UTET KYPCOTYTd XE3MOT UTI. ABTOD
olere  ycal TOHKBIWTH ama  YbIHOAPIBIKHBL
y3ropryHeH hopkemra 0oiiie OyTysl, MOHBIH ©4YeH
Y3 KYHEJCHI® MaTypJbIKKa, CagIIbIK-YHCTAIIBIKKA
yphIH OHpPY KHUPOKJEre TYPBIHAATBl HOTHUXKOId
KHATEPA.

«Koiire kpIpay» nOpamacel OcIoH AMaHyJUIa
(©Omup KamanueB) kemle >XKaHBIHBIH KaTiayJibl-
JBITHI, KapUIBUTBIKIIBI OyITybl, aHBI aHyan Oerepy
MOMKHH TYTEJJIere TYphIHAArsl 09X9CKe KyIIbLIA.
OCop Y3C€HEH ICUXOJIOIU3MBbI, Kelle 09XeTe, aHbIH
PYXH Keue, eMET-bIIIaHBIY MOCHAIAJIOpPE TYPHIHIA
YKy4bl-TaMalllayblHbl JKUTAW VyHIIaHyra 3Tapye
OenmoH  yHBIILIBL. Ta0wrarh KypeHeme Oyiran
KoWre Kblpay — KOHHOp JKpUIbIHAa Oararad,
KHCOKTOH KWITOH  CalkblH  haBa Eiins
YCEHTEIIOpHE, STHA adbliia Oanuraran 0epeopHe 10K
UTo. OJieTe KypeHel mbecana 3e(hop s3MBIIIBIHA
MeTadopa Oyiein Topa. Keiro, 6aTeip hom xeporrue
ereT  Moxo00oTeHIo, Y3-Y3€H  TOTHINIBIHAA,
KEIIEIOPra MOHICIOITEHId XaTajap SIChIH, IITyHbBIH
OCTEH9, Y3€ BIIIAHTaH KEeIIeJIdPHEH XbISTHOTCHS Tall
Oyna. 3edop amapHbBI yTell Ybirapra, TOPMBIIIBIH
sTHaJlaH Oammapra ked Taba anmMbrii hoM y3eHo y3e

KyJI cana.
Awmanymna  3edop sa3MblIBIH @ AK  ceire
cuMBONBl  ama  aHnara. M. Huremorymimza

(uKepeHud, yJI IypT TOpJe CHUMBOJHUK MITbHOJD
oupena. 3edop TOUICHI® OTHUCEHEH akK CeJre
TaNIBIPYBIH KYP9, O WHIE COHpak aHa, CabaHTyit
Oarpippl  Oymapak, ak cenre OYJIOK HTAJap.
Bepanys en yTkou, sukedenekks cadbimkan 3odap
COJITCHE apakKbIra AalbIITBIPYHbI COpBIA. COHTBI
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KYPEHEITd UCO YII dJiere colire OCNoH aChUIBIHBII
yio [12: 150-152]. Kyprone6e3uos, ak ceire Oaira
aTa-0aba TPagUIHUACCH aHjIaTca, aHHApbl YII
OCTaJIBIK, K64, Y3-Y3C€HO BINIaHy OwmiIrece OYIIBIT
Topa. 3e(apHEH cenreHe apakbira aabIIITHIPHIPra
OMTBUIYBl — Oy HMHJIE TPaIulMsIIOPASH YUTIISNIY,
rope-ragoTiopHe 003y, OMET-bIIAHBIYHBI IOTANTY
hoM pyxu Keuce3lleK HOTHKICE Oylapak YJIeMrd
Oapy. pamanbiH Temn ujaesceH audyaa CabaHTyi
KypeHenie MehuM YpbIH albIll TOpa. OCOpHE

MOJIEPHHUCTHK KOHIICTIIIHS KbICAJIapBIHAA
tukmepron WM. .Huremorynmnuua Oonail aum s3a:
«3edopHeH uWKe Tepie Talurare y3apa

KapIIBUIBIKTarsl Wke XpoHotomTta — CabaHTyi
hoM KeHJONEK TaJoTH TOPMBIINI XPOHOTOT-
mapeiHAa ausia»: [12: 150]. Onere wmm
0oiipoMHEH OallIaHTBIYBl  OOPBIHTHI MEQIApra,
HWomamapra OapbIll TOTamma. «OJere KajaeHIaphb
OolipoMHEH TaTapiapHbIH epak OabayapeiHaa
Oapnbikka kuiye Kyk hom kosimn amnmacel ToHpe
hoM  OOpBIHTBUIAPHBIH  PYXBI  XOPMOTEHD
KYMOKIIOUIET Jora Kby hoM kopOaH KHTEpY
romacel Oemon  Oodime» [20: 216]. bapubik
aBpUImanUIapel  kebek Yk 3edop 1o  onere
Cabantyiira amKbIHBIN, 3yp TEIOKISp OenoH
kaiita: CabaHTyl OaThIpbl OYJBIN Kally, COMroH
KeIlIECeHd Moxo00oTeH aHyaty hom KuiouoreH
TyTaH JKHpE, aBBUIBI OCMoH 00iyIoy. OMMa ereT
rajencesiek OeNloH oupamia, aHHaH MapTKOM
CEKpeTapeHa KUHEITYHE TSI UTAIIOP.
l'opypnbireiHa KarsUTyHBI yI OMK aBBIp KHYEPA.
Kepomro bam Garelp Oynbim Kalica naa, pyxH
HKUHEITYT aydap Oymna. Kynenengore
KapIIBUIBIKIIAPHBL XoMep O€NoH <(OKUHIOH» ereT
ceiironeH foranta. lllym pepenure, acopae, OuHap
OMMO3HIHUSUIP OyJapaK, MUJUTH Y3EHYAJICKIIOp YOp
uaeosorusice OCNOH KapIIBUIBIKKA Kepo hom
CabaHTyHHBIH  aBBUIMANUIAPHBI  OCPIISIITEPYT
XEe3MOT HWTKOH M3re Basu(dachl Y3€HEH achUIBIH
forayita. bepHUYo Kelle s3MBIIIEI aiia, Apamarypr
IyCITBIK hoM XBISHOT, MOX000oT hom Mokep, SOy
hoM yiieM, KypKbIHBIY YHPTd OBEPEIToH IUKEUEIeK
keOek mpobieManapHbl  KyTopa. [pamanarsi
MHU(DOTIOATHK KaTJIaM SlIb KEIIeHEH ToMepe e3eiy
keOek (axuraHeH CoOOIUIOPEH aubIKiIAy, aHbI
OyJabIpMay FOJIIAPBIH ayapra sipjoM UTd. MOHBIH
eUeH MWUIM TPAJAULMSIOpHE sAKiay hom caknay,
TOPMBIIITA Y3-Y3€HHE Taly, aKTUB IO3UIUATY
0achlIIl, TaJielIeK OUeH KOPOIIKS YBITY KHPOKIIEre
aBTOp OC€JIOH YKy4bl AWAJIOTHl POBEIICHID JIOBaM
WTEIND.

P.3olinymraneig «Annaay JipaMachbl
HUTE3€H/I9 KelIeHEe PYXH OOEKIeKKd KUTepraH hom
TYOOHIJIEKKS TOIIEPToH CoOQIUISp TyphIHIA YHIaHy
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ata. ABTOp WKe MpoOIeMaHbl Oep Y39KKO TyILIam
Oupa: 1) Haxak raen OesIoH TepMo-Jarephiap amia
YTKOH Kemie (axurace, 2) Cycakliarbld Te3y
apKachlHNIa, TYBIN-YCKOH, aTa-0a0a KaHBI TaMTaH
JKUpEH forantydsmiap xocpare. lllymapra Ooitre
KapIbUIBIK ~ YHWINEeNeNie  KOTEIroH4Yd  TYrel:
JKOMTBISTHHEH KEIIeNeKCe3 STBIH Y3 JKHIKICEHIId
TaTy4bl J1a, XaKbIHKATbKd COHAPBII KWIy4Ye JI9,
romepe Oye KeHUENEK, Y4, KOMCBI3JBIK a()oTCHHOH
KOThUIA ajMay4bl Ja, Cy acThlHAa KaJbll,
MOHTEJIEKKS KYYaIop. OMMa SIb OyBIH BOKHIIEH,
KHJIOUOK KellleceH Oype KOTKaphIm Kaja. OJere
HOocellHeH OaliblHAa TOpYYbl MEHBAISP Oype
AmHa TYpBIHIATBl pHUBAasSTbHE OHBITEI Mupsara
Ho6pahum ceitnu: «bopwin-6opein 3amanda besnen
Xanvlk 3yp may mupacenod auiazan. bepeaxvim
ANapHbly UIEeHd OOUWMAH Oapen KepeoH 02 ONbiCbIH-
KeueceH Kulpvln ublkKaH. bep manaii evina ucom
Kanean. Anvl bep Oype may KyblUblHA ATbIN
KAUMKan, Apaiapvii 038anaean, auapblia OUpeon.
bepasoan 6y manaii ecem 6ynvin ycen dgumkaH. O
oype — ana 6ype ukon! — ecemxa myeviz Oana
mabwin Oupean. besuey xanvik ypuen, Kybaen dgup
tilezena mapanean. Illyn 6ypenen epax
ankabesnen! — uceme Awiuna oyneany.

M.BakupoB Ounrenom YTKOHY9, OOPBIHTHI
KelleNnop BIPYr sKH KaOwino HUHAM a9 Oylica
XallBaHHaH, KOII-KOPTTaH, YCeMJIeK SKH Oamika
Oepop TOTEM HOPCONOH OapiiblKKa KWITOH UM
KaparaHHap, IIyHbl Tere SKA Oy KaBeMHEH
«06abackly» U UCOTIOTOHHIP hoM M3renmomTepron-
Hop. By MudHbBIH HUre3eHI9 OOPHIHTBI MU(OIOTHK
¢ukepnoy ¢opmacer — toremmsm sra [21: 20].
Torem BIPYT-KaOWJIOHEH  Hocen  Oalllbl,
SKIIAy4bIChl. BOpBIHTBEI  TOpPKH  KaOMIIONOpHEH
ToTeMBbl Oyibi, Oype, Oapc, eman h.0. caHanraH.
OJere pUBasATHHEH 9COP/AS CYypPOTIIOHTOHHIP OeloH
Ooittoneme Baran, Hamyc, Mpek TermeHdom0peHeH
MOHTeJIeK OyJIybl TyphIHIA YHJIaHyJapra Jaa dTopa.
Ocopnore Bakblifranap XX racelpHslH  60-70
emmapel  Oymapak — Ky3aJulaHa.  XOKYMOTHEH
yilaHpUIMaral SII-raMaJUIope apKachlHjaa, arta-
Oabanmap SIIOTOH SKUPJISP Cy AacThIHIA Kaja.
SuroemTo XeKeM COpProH KOCMHUK OalllTaHThId,
Kemenap KyHelleHIare KypKy, OOpYbLTy, anTeIipay
aia, xaoc xoJyie OeNoH anblbiHa. MOHBI Xl UTY,
Oep siKTaH, Tepoiiylap e4YeH ChiHAy OyJica, HKeHYE
SAKTaH, KalMa-Kapiibl KOWIOpHEH Kepalle 9
Oynpim  Topa. Baksiiira-kypeHenuopuer hom
KOH(JIMKTHBIH Y3C€HYSJere MIyHAA: Kepalyye
SIKJIAPHBIH 31II-TaMalie Topieds 0dsII0HS ana, ATbHU
UKe Tepie YKBUIBIIKA YPbIH Kaja. AJapHEI
HISPEXJIOY-095U19y  YKYUbI-TaMalllayblHbIH —[IOXCH
Kapaibl, TO3WIUsAce OelloH ThIre3 Ooitne. Cy
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OcitoH OyJneHen KajiraH yTpayaaH Mwup3aHbl Oype
KOTKapyblHJa Ounrene puBasThHEH KaOaTIaHybIH
Kypabe3. by, Oep skran, MOpahum HoceneHeH
CaKJaHbI Kallybl, KHWJIOYOre CHMBOJBI Oyiica,
WKEHYE SKTaH, Tepe TaOurarb JIOHBICH OENoH
KeUIeHEH OeprojereHs WIIapd WTd, ©UYEHUYE/IoH,
reHahka 0aThll Ta TOY0S HMTMOT9H KEIIEIOpHEH
Beex keu TapadbiHHAH jkKd3ara TapTBUTYBI — Cy
TaIlIKbIHBI ~ OeJIoH 10K uTenyeH  Oennepo.
ConrbiceiHa Ooiinon P.3oknymia GeTeH OHBSHBI
cy Oacy TypeiHaarel MudTaH ¢aiinanana. IIrecama
yT MOTUBBI Ja UrbTHOApra Jaek. Y3JIOpeHEeH
Xe3MoTe OyIlKa KHTYHE, TIeUYoH OEMEHEH WHJIE
OepkeMTo 10 KHpoK OyiaMaBeiH amyraran Cabax aHa
yT TepTd. YT MHUPONOTUAAS KHP hoM Kyk
TOPMBIIIBIHBIH ~ OeprajiereH OenaeproH CHUMBOJ
Oynbim Topa hoM KWIQUOKTo KemienopHeH hom
«BaKBITIBD)Y, hoM «MoHTreneKk» [eHbANA THIHBIY-
JBIKKA, TaJeJUIeKKd HHUIEe3IoHY OMTBUIBIIIBIH,
TEJOreH Tynablpa. Tepkw XalbplKiapia YT pyXd
yuCcTapelHy OwnreceH Ao aHmarta. llpecama yn
NbOpahuMHBIH TepMors yTBIPTBUIYbIHA —Taeruie
vkoHeH aHyaraH Ca0axHbIH CcOHapbin Oyiica Jnia
TOYy0o UTYECHO HINAPAIIH.

J.CanmuxoBubiH «bas3ut» agpamacsl Keme
sIIoelIe, aHHAaH Ja OUTPIK SA3yUbl HXKATHI, KHIQUOK
OyblHTa BacweIATe OyJBIpra THEIUIE JCOPEHEH
KBIIMMOTE, 3aMaH CHIHABBIH y3y-y3MaBbl TypPbIHIIA
yinanynapHel, XUTAH (ancodu OoxocimopHE Y3

sueHs ama. Jlpama y3eHYoNeKie — Te3elel-
cTpykrypara ud. 80 siuibjaek onmar s3y4bl bas3ut
TOMEPCHEH axXbIpbIHA SIKbIHJIAIIKaHBIH AXTIBI

AHJIBIA, OMMa aHBIH YKaHBIHJA THIHBIWIBIK IOK. YII
YTKOH  TOPMBILIBI,  SIIQEIIE,  SII-FaMaJUIape
TypblHAA  yillaHa.  AHBIH  XbBDUIBIHAA Y3
TOPMBIIIBIHA 09liJIe BakbIiranap, SKbIHHAPHI, KT
UTKOH 9COPJIOpEHEH Trepoimapbl Oep-Oep apTIibl
motina Oyna. AJapHBI y3apa 0oHIomn, TOTAITHIPHITT
TOPY MakcaTblHAa, aBTOp WApTiel  [lopu
oOpa3biHHaH ¢aiinanana. «Tarap mudonoruscen-
T19, TBUICBIMITBI OKHATIOpAS hoM s3Ma omoOusTTa,
Ourpok TO ypTa TacelpiapAa KHH TapairaH
HIaKTBIA  KapIIBUIBIKIBI TepcoHax» [2: 305]
KELIera SIPASM UTYYE 119, SIBBI3 PYX Ta, ATbHHU YHAH
Ia, TUCKope 1o Oynbelpra MeMkuH. JKeH-mopu
JUTOHAQ, WIyNd Ky3ao Totbuia [6: 163]. Ilopum —
ocopzme Tem repoil bas3uTHBIH KYHENEH, pyxH

JOHBSICBIH ~ auydybl, aHapAa OapraH  JkaH
OOproJIoHYeHd  TeLIeHepra, IIyHbl —Toemiapra
apaoM  utyde MuPHK o0pa3. /[pamama yn

XaKbIKaThHE SIKJIAy4bl, HAMYC CaK4bIChI OyJapak
oupeno. JI.CanmxoBHBIH MH(DHUK Tepoe peab
YBIHOAPJIBIKTA — Bas3uT NOHBACHIHIA XOPIKIT HT
hoM Tenm KOH(IUKT Bas3UTHBIH 3YKEe KYHEJICH]D,
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JKaH-pyXbIHIa OapraH Kepomr OenmoH Ooiinme [22:
182-183].

AepbIM ocopnopAe MHUQOJIOTHK CIOXKET SIHC
oOpasnap aublk KypeHeNl TopMacKa l1a MeMKUH,
OMMa TeKCT MHU(OJIOTUK Te3eJell NPUHIUIUIAPbIHA
HHUTE3JI0HO. «OMMa aBTopiap TapadblHHAH WXKat
UTENTOH MOHABIN 9COpIapAere cuTyauusiaop hom
oOpaznap, Tapuxu SKTaH KOHKpeT Oyiy OeioH
Oepro, Y3JI9peHI9, alapHbl KOHKPET-TaPUXHUIIBIK-
TaH Iorapbl KyTopeln, YHHUBEpcallb OHTOJOTHUK
xapakTep Oumpo TopraH Ownirene Oep chifidaTka
na us Oymeipra tmem» [15: 14]. Xozepre tarap
IpaMaTyprusceHe aHibldi Ibecanap I[IaKTHIA
ypein  ameimm Topa (M.IO3eeB «Ak kamdarsm
temepaeM  kymmam»  (1990), T.MwunHyIIHH
«Xymsirezy  (1992),  «Maxkepa»  (1998),
«duBana» (2006), 3.Xoxum «Kwumep Oacys»
(1993), M.IsrinoxkeB «backerbommer»y (2002),
10.Cadpuymmn «Mesex hom xomxopy» (1997) h.6.).

M.TI'piitnoxkeB  «backerOomucT» apamachIiHaa,
KOMIBIITHTOIE€ TapKayJIbIKHbI, KELIeJIop KYHEJCH-
Jore OurtapadibIKHBI YTEN YbITY MaKCaThIHJA,
y3€HEeH MHQOJOTHK MOJEJCH TOKBAUM HUTI. by,
Oepenuye umparra, COKpaTHBIH — SIS KUJITOH
TOPTUILIOpHE  003ydbl, SHA WACSIIOpP  OEloH
PYXJIaHYYbl, XOPOKOTKS OMTBUIYYbl T€pOWHBIH —
3II-TaMaJie, TEIOK-MaKCaThbl, YJ SKJIaraH oXJaKbIi
KBIHMMOTII0p OeoH Ooite. AHBIH olere OyTamvbIK
JIOHBbsia Y3-y3€H Talybl, WIyHa OallkanapHbI
BILIAHABIPYBl, WH MehuMme, Kemeynsp KYHEJICHD
©MET-bIIIAaHbIY XHUCEH CalIybl IISXCHU OallIaHTbIY
KblHa OyJbII KalMbliida, Oep YK BakbITTa,
romymohomusTie, Kupakie hom >KUTAM ChIAdat-
ownre Oynbin aupuia. E.M.MeneTrHCKHIA OMIITenon
YTKOHY9, MHQOIOTU3MHBIH Ten Madockl HOKb
MEH9 SIISCHITOrE HBIKIIBI, Y3Tropelice3, MOHIeleK
OaluTaHTBIYIIAPHBI ayblKiayna 4arbura [23: 295].
M.Tb1it1oKeB, aepbIM KEILIEHEH TEJIOreH CYpoTIoy
ala, aBbUI XaJKBIHBIH KOJUIGKTHUB OeproyiereHo,
TapMOHHUK TOHTAJUIETeHo OMThIIa. «COKpaTHBIH
TOPMBIIIKA aIIMacTail XbIAJbl apThIHAA Matyp,
KaMHWJI  SIIIOCIIKS OMTBUIBIII ST, HOKH Iy
OMTBUIBII KBIMOJIACHH IOTANTKaH KYILJIOPTd TasHy
HOKTachblHa  oBepend»  [24:  33]. OcopHeH
MH(]OTIO3THK HHUTe3€HIO YpbIH hoM BaKBITHBIH
poiie 3yp. XpOHOTOIl Y3€HUYANEre Kanma-Kapuibl
TeleHYaNop ama Oupena. Ilbecamarsl TOPMBIII
MoJieieHeH Y3oreHao bamublkiibl aBbUIbl TOpa. Y
KYPKBIHBIY  OWJIOHO-THUPS  O€JoH  oiIoHJepen
QIBIHTaH, TEKCTTa Ca3NbIK hoM TYKTaychl3 siyra
SHTBIp CHUMBOJIBI  ama  Oupenmoa.  «KovIprbrit
KanuTaIu3M» [apTIapbIHIA KEIIeIop 19 IIYHIBIH
yK cobliidparra aubuia. By ypbiHOa OGep KBI3BIKIBI
YarellITBIPY ~ YTKapepra  MeMkuH. IIposamk
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A.I'stiinoxxeBHer «Kagak» (1959) xukosceHmo 1o
TOPMBIIII  Y3TOPCHUIOPSHHOH  apTra  KajiraH
Bam4pIkipl aBBUTBI CypoTioHd, ToH3WIS Hcemile
KBI3 QJIeTe aBBUIHBI SHAPTY, KEIIENOpeH Y3TapTy
tenare Oenon smu [20: 216]. M.I'biii1o)KeBHEH 119
oJiere MCEMra MOpIKIraTh MTYe IOKKa Tyrel. by
KypeHemni, Oep SKTaH, BaKbIHTa-KypeHEIUIOPHEH
KabaTJIaHBIT TOPYBIH aHJaTCa, MKCHYE SKTaH,
Bamubikiael uceme Ajutah KyJbl THUTOH —«H3TE
OarvbIK» TelleH4Yoce OeloH OoiiieNieKHe aHJaTa.
Kopponmo aiiTenronyo, «Amiah agoMHe SHABIPHLI-
raH 9YyAMOK KeOwm 3bHTBUIIAN TopraH (cad)
OamubrktaH sicagel» (KopboH, 55:14) [25: 501].

Orere  aBBUIHBI  Y3TOPTY,  KeEIIEIOPEeH.Id
KHJIOUOKKD BIIIAHBIY XHUCE YATY H3re Oypbidu
Oymapak kaOyn uTens. Ocop OambHIA Tepoiiap
oilere sIMbCe3, UIBIKCHI3 YBIHOAPIBIKTA FOTAJIBII
Kally KypKBIHBIYBI STHAaTaH, JKOMTBISATH TapadbIHHAH
KarbUITaH-CYTbUITAH, SUITHI3JIBIKKA JTydap WTEIToH
Kemenop  Oynwim  Ky3autaHa.  Hoke  MeHo
CokpaTHBIH SHa XbISUTBI, HIESACE anapjaa sKiay
taba hom kmmowoxiopeHa emer xuce yara. Llyn
poBerIe, siepeH MU(OIOTUK KaTiaM SIIQCIITIre
xaoc Oynapak KaOyJ HWTEITOH KapIIBLTBIKIAPHBI
YTEI YbITY FOJUTAPBIH, MOMKHUHJICKJIOPEH TUPIHPIK
avapra sipJioM HT9.

T.MunnymnuHHbelH «JluBaHa» ApaMacblH [Ja
MHU(DOTIOATHK SICCBUTBIKTa THKIIEPYTS KHH JKUPIEK
Oap. [Ipecana uke MoChaNIo KalKy KyenraH. bepce —
TapMOHUATY HUTE3NIOHTOH JIeHbs Kopy. Kermrenex
JKOMTBISITEHJId aHABIH SAIIOCIIKS OMTBUTY XBISUT
Oymapak hopBakwIT OynraH. Ojere TEIoK OyreHre
TOPMBIII  IHapTiapbl  OCJIOH  J10  aHJaThuIa.
[lbecanbiH yMBIpTKA OaraHachlH TOIIKHJ WTKOH
WKeH4Ye mpobiema Xamibl hoM jKaHCHI3 Tabwurarh
JIOHBSCHI, aHBIH YPTAChIHJAThl aBbLI OCIoH Oolie.
JpaMaryprHplH COHTBI €JUIap WXKATBIHIA YPBIH
anraH Oep y3eHYoJeK MOH/IA Jla JarbUTBITT Taba: yir
KEIICHEeH Ca(JIbIrbIH-YUCTANBITBIH Ja, TaIuIeK-
TaJISTHIIETEH 19 aBbLI OEIoH 0oiinion Kapblil. ABTOp
QJIeTe 9CapIId TO3ETSH SIISEHT MOAETICHEH Y39TeH 9
JIo aBbII Topa. Yi, omo0u MoTuB Oynapak, OuHap
MO3UIMSIS  «IUBWIM3AIMATYY  Kaplibl  Kyea.
«luBunmmzanus» 3amMaH SMIMOKope, Tymac Kum
o0Opa3plHAa dYarslica, «TaOWTaTb» KOYarbIHATHI
aBbU1 Oepkaribl, caMuMH Alcbuly 0Opa3blHfa,
amapHBIH  KapUIbUIBITBIHAA ~ OWpens.  Ocap
repoiimapbl  «Oep TEHS [0 HOpMajih Keme»
OynmMaraH mohopHe KaOynm HTMIIIOp. ABBUT Y3€HEH
tTaburare OCNOH 19 KEUICHE JoBajlay KOUYCHO Wl
Kemenex Taburats OCIOH TapMOHUAI SIIOY
TeJare Moxo00oT Xrce 0eNToH KyUIBUIBII KUTI.

[Mbecanarsl MUQOITO3THUK FUYTIJIEK aepyda TYJIbl
MoTHBIapAa auybiia. AHbBIH Oepce (ancodu hom
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NICUXOJIOTHK IUIAH/A YarbUITaH SUITBI3JIBIK MOTHBBI
Oenon  Ooie.  A.lllomcyToBa  OMITENOTOHYD,
SUTBI3NBIK HUTE3CHAS «KEIIeHeH (paHu aeHbAra
HUHIN Basuda OemoH KwiyeH aHmay (...) hom
S3MBIIT  TapadbIHHAH TOPMBIIIBIHBIH ~ Oarrkaya
OunrenoHye apachlHAArbl KapIibUIbIK» [14: 48]
ara. [lpamansiy Temn repoe Bun (Bmagumup Unbua
JleHuH WceMEHHOH sicanraH hoM COBET YOpBIHIA
TYABIPBUITAaH MH() YarbUIBIIIBI OYJIBIT TOpa) mshap
mlapmiapblHAa  y3-Y3€H  TanMaygad, — rajaedl
KOMIBISITh TYPBIHAAIbl HACAIOPEH TOPMBIIIKA
alIplpy MOMKHHIIETe OyiIMayJaH THIMEpen Iy,
XOTTa aBBIPY — AMBAHA XOJICHS KWIQ. YJI aBbUIAA Ja
SUITBI3, Y3 Kurtamiapbl (JIeHMH TOMHApHI), Y3
JIIOHBSICHI OCJIOH AIIH. O MEHQ MIXJ000T KelIeHEH
PYXH [eHbACHIH auyra hoM wIyHBIH OesoH
NICUXOJIOTHK ~XaJOTEH Y3[OpPTYTd CoNloTiIe Ked
Oymapak daresiia. ABBIT KbI3BI AMChUTyTa OyiTaH
apary xuce BuiHeH aBbIpybIH XHHO. KbI3ransiu,
11ohopra KUTKaY, yi TarblH SUITBI3IBIKTA Kaja hom
aBbIpbIN ncuxOospHUnara amord. Ulynm poesemute,
0OTEH oCOpHE MHJIAN YTKOH Chi3jiaHy (ancadace
aBTOp Kapai-(QpHUKepIopeH KOHKPET TapUXHIIbIKTaH
TOMyMH, AI'bHH YHUBEpPCAJb SICCHIIBIKTA Kapayra,
0OSITOYTD KUTEPA.

YTKOH  JA0Bepiop  OJMIUIopE,  alapHBIH
ocopIape, repoiapsl angarsl 4op sI3y4buiap eueH
KATKa dTOpred, siHa 9Mo0u-(asicodu KOHIETIIHsI-
Jopra Marepuan Oyieln Topa hom amap, ramoTTo,
sHa MA( TyIBIpyTa 1a Xe3MoT UTd. «Mudonoruara
MOPKoraTh UTY TaTap XaJKbIHbIH TapUXU aHBIHAA
CakJIaHTaH apXaWK oOpasJapHBI, AJIEMEHTJIAPHBI
KabaT eCKd Yblrapyra, ajlapHbl OyTreHre yKy4YbIHbIH
MCCHO TOILEPYrd, XOoTEepeHAe KabaT sHapTyra
sapaoM utoy [14: 16]. OmobusaTra, NIyl HUCONTOH
IpaMaTyprusf®  aepbiM  LIOXECIopra  Ooiiie
MUQIApHBIH yphIH anybl XX 163 OallbiHa KapbIi.
Vi gopaa «uzesutop pomantusmeivaa (M. Hurbmo-
TyJUIMHA), SATBHU  JKOMTBIATBHEH  Y3ropell-
SHAPBILIBIH TaTapHBIH MWJUIM Y3aHBl YCY O€loH
Ooityle TapuXW IMIOXECIOPHEH oI00M 00pa3iapsl
tyneippuia  (CeeMOMKD). Y3  noBepeHeH Oep
(denomensl Oynapak, Tykail MU(DBI OGapiIbIKKa KHIIS.
CoHpak aHBIH YpHoreHmo Oaluka s3ydbUiapra
Kaparad muduap nokga Oyma. Y3 BakbITBIHIA hom
QHHAH COH KyI TalkbIpjaap Tyaslpbuirad Tykaid

TypeIHAArbl  MU}Iap  XalblK  [IarbklipeHeH
omobuATka, Tarap JAEHbICHIHA aJbll  KUJITOH
SHAJBITHI, aHJIArbl YypeIHBI OenoH Ooiine. by

kypeHeuHe ¢onao E.M.MeneTuHCKHIA «MOIoHH
repoit» («KyJIbTYPHBIA Tepoi») TereHdace OemoH
atelidi. Tykaili OyreH 10 XaJbIKKa Xe3MOT HTY
uaeansl Oynbelll Topa hoM CHMBOMN JI9PKICEH
KYTapedo.
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B.E.Xanmu3zeB Oomaii gun s3a;  «Onpobu
TOPMBIIIHBIH COHI'Bl MKE HO3 eNblHAa S3ydbliap
WKAT WTKOH MH(]Ka KaparaHaa, TUPSJEK, STBbHU
YKy4dbl MyOJinKa, IIyJd HCONTSH TOHKBIATHYEIIP,
TATAMHQP, Iy OIUITCTIIap Ka0yIl UTO TOPTaH d/I90U
¢dakTnap TypblHOAZ MHUQ Tynelpy ohoMHATIEPIK
Oynein Topa. Llynm paBenute aepbiM acapiop hom
QIApHBIH Tepoinapel, s3y4bulap y3iope hom
alapHelH Ouorpadusuiope, Imyidad yK oma0m
FOHoJIenUIop hoM nmoBepnop mMudnamteipsiiay [26:
14]. Anap apacblH[ia aepyya KUH TapaJibIlll ajiraHbl
KJIACCHK  9MOOMATTarbl  repoilapaHsl  MH)
TIOPKACEHD KYTapy. bamrka xanmeikiapaarsl keOek
YK, TaTap 9Mo0HATHIH/A a KUTal yKy4dblIapaa 3yp
KBI3BIKCBIHY TYABIPTaH 900U repoiiapaan Xom3a
Oaii (I"Kaman. «bepenue teatp»), [amusbany
(M.Doit3u. «l"anusbany»), 3enotixa (I".Mcxakpi.
«3emoaiixay), OIMOHID (T.MuHHYUTHH.
«OnaepMemIToH  OIMOHIPp»)  h.06.  anmarsl
qopJiap/ia CHMBOJI J9PKICEHD KYTopeid. MOHBIH
Y3eHYoJere MIyHa: anap oCOpPASH aephiM, STBHU
MOCTOKBIIIb S Oamnuieliyiap,  yKydbLIap
UTBTHOAPBIH MHJUTH SLISCUIHEH aepbIM SKJIapblHa
FOHONITOJIOp ANCO JKUTIU (ancodu yih-(hukepro,
0oxocIIopro ajblll KUJIISp. © HHAE Y3 YOpBIHIA
KHUH SIHTBIpAll allblll, TaTap OAQ0HATHI YCEIIEHd
KeYJle TOICUDP WUTKOH, Y3€HHOH COHIBI 9o0HATTa
MU TOPIKICEHS KYTIPENTOH 9CIPIISP apachiHIa

I'Kamanaein ~~ «bepenue  teatp»er  (1908),
«bankpor»er  (1911), TI'.McxakbiitaelH «3eioi-
xancel  (1912), M.DoizuHeH «I amusbaHy» bl

(1916), K. Tunuypunusie «30Hrop mon»e (1926),
«Cynron tonapinap»el  (1923), H.HconGstHeH
«peraiine (1941), T.MuHHYJUTUHHBIH
«OnuepMemiTon  OnMmoHmap»e (1975) h.6. OGap.
Xozepre CoXHO OAQOMSTHIHIA OJIETe OCIPIIOPI
MOpaXoraTh ~ WTy, OepeHdYenspe  TEeKCThIHJA
WKEHYEIIOPEHEH ©3€KIIdpe, Tepoiapsl, aepbiM
peIUMKanapel YpbIH aly HOKb MeHd 9700k hom
MOIOHHA MU YarbUIBIIIEI OYIIBIT TOpa.
T.MunnymmuaaslH — «anusabany, CBUTYBIM-
npkom» (2004) mpecachlHAA ONSOMAT-COHTATH
JIOHBSCHI, AHBIH KEII¢ TOPMBIIIBIHIATEl YPBIHBI,
Toepie OybIH KEIICIOPEHEH oJo0U SIIKOPIISPT

Kapam-MeHoco0oTe hom, wH Mehume, Kerne
SIIOCUICHEH,  AaHblH  TEJIOKIOpEHEH,  Oopuy-
MOIIIOKATHIIOPEHEH THUPOH  KaTJIaMHAPbIH — adgy,

LIyJIapHbI aHJIapra OMTbUTY TOpa. OJiere KarjayJibl
MOCBOIIQJIOpHE  YKy4YbI-TaMallayblla  JKUTKEPY
MaKcaThIH/Ia, aBTOP XX 163 OalIbiHAa SIS KAT
nTkoH M.Doii3uHeH aTakiael  «l amusbaHy» bl
TypelHAA MU} Tyaelpa. Y  TYOOHASrenapo
yarputplll  Taba: OepeHuenoH, T.MHHHYJUTUH
M.®oii3u  ocopeHs 0ost Oups, y3 Yopel hom
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Oyrenrebe3 edYeH KBIMMMOTEH ava. 1916 emma
IeHbs KyproH «['anusbaHy» MenoJpaMachkl TaTap
XalIKBIHBIH WH SpaTblll YKbUITaH hoM CoxXHOmo
KapajraH COHTaTh dCOpIIopeHEH Oepce Oy Topa.
CentumenTtaib madoc OelnoH epeTenraH, cad
XUCIIOPTd  HHIE3JIOHIOH ~ MOX0009TKd — MoJXus
YKBUITaH, POMAaHTUK CAMUMUIEKIOpE, HXJIACIBIK-
napel OeyoH OamrkanapJaH aepbUIBIT  TOPraH
repOMIapHBIH TaKoelm MaTyp XHC-KHYepeuuiope,
MIATIBIK-OMTBUIBIIIIAPHL, KaWlTBI-XaCPATIIope
cypomionron  ocop  C.CoifomieBHeH — ceplie
MY3BIKachl O€JOH KYUIBUIBII Y3ro Oep SHCbIpamI
ama, YyKydYbl-TaMallaybl pyXblHA TasdTh Kewlie
Toacup WTd. IlbecaHbl TyNbICHI OElloH XaJIBIKHBIH
A9y — poBeimre, roped-ramoriope,  chiiidar-
Oounrenope, eMeT-I0aHBIWIAPHl HMHJAN YTO hom
oilere KYPEHEIUIOp YbIH MOrbHOCcCeHIo ahoHIe,
STHTBIPAIIUTBI, YACTa-MaTyp TaTap Teje ama yKydbl-
Tamaliaypira OKUTKepesd. Hokb MeHo  mIymibl
ceiiihaTinap «["anmusGaHy»HBI KUH SHTBIPALLIBI UT
hom coxHo omeOMATHI TapUXBIHAATH YPBIHBIH 11a
omnrenu. Mxendenon, M.Doif3um ocopeHAd YpBIH
anraH TeMa-MOTHUBIIAP, MACHANIANp T.MunHyIMH
OCOpEHII0 3aMaHTa OJMIIOHEMmTd SHTBIpan Taba.
Ouenuenon, M.Doi3M  OCOPCHHOH  QJIBIHTaH
o3ekiop T.MUHHYJUIMH  TNbECAaChbIHBIH  HJed
9UTAJIETEH, aBTOpP KapallIapblH TYJBIPaK aHJiayra
Xe3MoT WuTd. JlpamaryprHbelH Tem UI'bTHOAPHI
repoiIapHbIH pyxu JIOHBSCHIH, XHUC-
KHYEPEIUIOPEH auyra FHONTENTOH. YTKOH TOMeEp,
SAIITBJIEK XaTajaphl, COHAPBIT aHJIaIry
KypeHenuopeHs 0oiyie  TOPMBIIIYaH —copayJiap
TypelHAa yHmaHy, Oeproyion >kaBam  33J9y
MIBECAHBIH CIOXKET HUTe3eH OWIreNu. Oere apama,
TaTap COXHO 9/IOOMATHIH/IA SHA IOHAJIEIIHE Oaruiar
JKUOOPTOH Ibeca TPATUIMIIOPEH JI0BaM MTEI, aHbl
STHa OMEKIIEKKS KYTOPYTd Xe3MaT UTI.

[llynaii wuren, xo3epre Tarap JapamaTyprus-
CEHJI9, SIIIOCHIHEH TasTh KUTAH MOCHIJIIOPEH
CYpOTIIOYId Tepiie oMo0U-3CTETUK KOHIICTIIUS-
JOPro  HHTE3NIOHYTo  Ooline, peasm3M  hom
POMaHTU3M KXAT NPUHIMILIAPBIHBIH MOJICPHU3M
hoM  mocTMOAEpHHM3M  IOHQJCLUIOPEHS  Xac
JJIEMEHTNIAap,  ajbIM-uapaimap  OemoH  y3apa
KYIIBUTBIT, Y3€HUYSJIEKJIE CHHTE3 Xacwil HTye
Ky39Teo. UbIHOAPIIBIKHEI COHIaThuo YarbUIbIPYIa
IpaMatypriap, 0ep sKTaH, OOPBHIHTBI MU(POIOTHATS
MOpKSraTh UTCONOp, WKEHYE SKTaH, om0
TEKCTHBIH TOpJie OJel-3JIeMEHTIapbl MU(OJIOTHK
Ky3aJulaynapra HuresnoHen tezeno. Ilyn yk
BaKBITTa, aBTOPJIAP, YTKOH YOpJapAaH Ko TOPTraH
MHUIA KyJbTypa 4YarbUIBIIBI Oyliapak, aepbiM
ONWIUISpHE, aJlapHBIH 9COPIIOpEeH, TepONIaphIH
CoHraTd (UKEpIOYHEH HUTe3e WTel alylaH Ja
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YUTIOIIMUISP. Mudomostux CypOTIIaY 19
aBTOPHBIH AOHBSIHBI KaOynl HTY Y3€HUAJIEKIape,
myJail  yK OJKOMIBIATh  SIISEHICHEH TOMYMH
3aKOHYANBIKJIIAPHIH  ady MaKcaThblH/Aa COIHAlIb,
MOJIOHM  TpoOyieMallapHbl  4arkUiablpy  hom
OXJIAKbIM OalUIaHTBIYIAPHBI 33JI9Y ypbIH ana. by
HICO 9COpIIopHEH Oep 6JICMIeH/Id TOPMBIII-SIISEITHES
KUMEPEK XaJIoTTd, OCXaTOJOTUK KaOyll HTYId
KHTEPI.

OcopropHeH oOpaznapbeIHja,
VPBIH-BAaKBIT ~ OwWpenemeHno  QaiimamaHsuran
MUQOIOATHKA  albIMHAaphl  OamikapraH  Tell
Bazudanap TyOoHAorenmop O€noH  OWIreNoHo:
ocopHeH CIOXKET HUTE3EH OCIITHIPY;
YBIHOAPIIBIKHBIH, MOhUM MOCBAJIOIOPEH KAJIKBITHII
Kyl0 hoMm amapHBl X0l HTY IOJUIApBIH OHITENnay;
MWL SIIOENI  Y3CHUYAICKIIOPEH  KOJUICKTHB
Kysajuray ~ Oymapak  TOprBI3y;  BaKbIiramap
XpOHOTOOKI aimia OOPBIHTHI Yopiiap OeoH OyreHre
apacelHIarel pyxu hom MomoHM OoiioHeNUIopHE
adqy; oOpa3iapHBIH SHA MOTBHANIOPEH Taly;
OCOpHEH COHTATH SIIUISHEIIEH 0aeTy, TOpPISHICPY
hoM  aBTOpHBIH  9OIO0M-3CTETHK  33JIOHYJIOpE
FOHOJIEIIEH Omnrenoy; Oep ocop KwIcajapblHaa
TepJie CTWIb KYPEHEIUISPEH KYUIBIT KUOopY;
TaTap XaJKbIHBIH, KMHPOK IUIAH/AA TOPKH, Tapari-
(hapcer XaITBIKJIAPBIHBIH apXETHIIAPbIH
aKTyaJBJISIITEPY,  TPAAWIMOH  MOTHBIIAPHEI,
CHUMBOJIIAPHBI TPaHCPOPMAIMSIIOY — SHA JUTAJIEK
OenoH Oaety h.0.
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AM.ZAKIRZHANOV

MHU®POJIOTU3M B COBPEMEHHOMN TATAPCKOM JIPAMATYPT UM

Aabdat Marcym3siHoBHY 3aKHP3SHOB,

Kazanckuil ¢penepanbHblil yHUBEPCUTET,
Poccus, 420008, r. Kazanp, yn. Kpemnesckas, 1. 18,
alfat zak@mail.ru.

B coBpeMeHHON TaTapckoil ApaMaTypruu BELYTCs CEPbE3HbIE IOMCKU B Pa3HbIX HAIpPaBICHUSIX.
ABTODBI, HAPSY C PEATUCTHYECKUM M POMAHTHYECKHM H300payKCHUEM JICHCTBUTENBHOCTH, aKTUBHO
00paIaroTcst K CI0KHBIM COOBITHSIM YEIOBEYECKOH JKU3HH, KOTOPHIE 3a4acTyl0 HEBO3MOXKHO MOHSTH
1 OOBSCHUTH, a TAKXKE IMOTPAHUYHOMY COCTOSIHUIO YEJIOBEKa, M300paXEHHUIO ero COCTOSIHUSI B OMHap-
HBIX OMIO3KIMSX. [lpamMaTypru, cTpeMsch Oojiee TMOJIHO M JIOCTOBEPHO PACKPBITh 3TO W JIOHECTH JIO
YUTATENS, UCIOJIB3YIOT TaKue MPUEMBI M CPEICTBA, KaK YCIOBHOCTh, METAQOpPbI, CUMBOJbI, MUAQHI,
apXxeTHursl ¥ T.A. B mociennee BpeMs aBTOpBI 9acTo MPUOETraloT K HCIOJIB30BAHUIO MU(OB B COJEp-
JKaHUM Tpou3BeneHUH. [IpuunHON, Ha Hall B3TIAA, SBISIETCS CTPEMIIEHHE CO3/1aTh HOBYIO MOJIENb
MHpa, 1300pa3uTh ICHCTBUTEILHOCTD B TECHOM CBSI3U KaK C JAJIEKUM IPOIIIBIM YEJIOBEYECTBA, TAK U
BHYTPEHHUM MHPOM OTJENBHOTO YENIOBEKA, a TAKXKe MPENOJIHECTH IEHHOCTHO-CMBICTIOBOM MUP CaMo-
TO aBTOpA.

B coBpeMeHHO# CIIEeHHYECKOH JIMTepaType Mbl BCTpEYaeMcsl CO CIEAYIOIUMH BUAaMU MUDOIIO-
ru3Ma: 1) Mudbl, BO3HUKIIME HA OCHOBE BEPOBAHHMH M CTPAaxOB JaJICKHX MPEIKOB; 2) YHUBEPCAIbHbIC
00pa3bl M SIBJICHHS, BCTPEYAIOIIMECS B KyJIbTYpax pa3HbIX HapoOB; 3) IUTeparypHbie (aKThl, KOTO-
pBI€ HAIIIN CBOE MECTO B UCTOPHUU KAaK OTPa)KEHUE KyJIbTYPHBIX JOCTM)KEHUM HAIMOHAIBHOIO CO3HA-
HUA. B oHNX mpousBeneHnsX MA( COXpaHSET CBOE NEpBOHAYAILHOE COAEpKaHue, B APYTUX K€ BHU-
JIIM €ero TpaHc(OPMAIIHIo, a B HEKOTOPBIX ITPOM3BECHUX POUCXOANT paspyuieHue Muda. B nanHoi
CTaThe PACKPBIBAIOTCS OCOOEHHOCTH MH(OJIOTH3Ma B TECHOM CBSI3H C JKaHPOM, CO/IEpXKaHueM U (op-
MO MPOU3BEACHUS.

KaroueBble ciioBa: Tarapckas JpamaTyprus, Tpaaullus, HOBATOPCTBO, MH(, Mu(DOIOrU3M, Ha-
IIHOHAJIbHAs OCOOEHHOCTH, HOBOE COJIEpKaHue, 00pa3, CHMBOIL.
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