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the value of the Museum of The History of the Tatar Writing System in preserving the culture of the
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To perceive the cultural values in their
entirety, it is necessary to know their origin,
the process of their creation and the historical
changes, the cultural memory which is
inherent in them... That memory helps
mankind to overcome the time, it collects what
is called culture.

D.S.Likhachev

At all times the intellectual capacity and the
level of culture of all peoples have been deter-
mined by the presence of a writing system.
Although there are numerous studies on the history
of the Turkic-Tatar writing system culture, there
are still a lot of issues that need special study; the
most important of these is the search and collection
of written records, on the basis of which it is
possible to restore the history of writing culture,
disclose the features of its development and define
its role in the Turko-Tatar societies. The written
culture of the ancient Turks is the most thoroughly
studied today: the occurrence, spread and function-
ing of the ancient Turkic runic alphabet, some

'See color insert to the article — R.S. — G.Z.
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finds with runic inscriptions found in the Middle
Volga and Kama regions have been described, and a
number of scientists have published ancient layers
of written culture in connection with the genesis of
Turkic poetry. In addition, the available works are
mainly considered to be one of the cultural phenom-
ena of a period: Polovtsian statues, charters of Jochi
Ulus, Bulgar-Tatar epigraphic monuments, literature
of the Golden Horde, etc. [1: 7].

Much of the credit in the study of the Turkic-
Tatar writing system belongs to the Tatar scien-
tists. The historical stages of the development of
the Tatar alphabet were represented in the works
by Kh.R.Kurbatov [2], M.Z.Zakiev [3], F.M.Khi-
samova [4], F.Sh.Nurieva [5] et al. There scientists
explored the Tartar writing system starting from
runic, ancient Uigur, Arabic and Latin, which ex-
isted in different historical epochs. As a witness of
contemporary historical events, M.Z.Zakiev gives
an authentic assessment of the modern Cyrillic
writing system and the problems of the transition
to the Latin alphabet.



R.R.SAFIULLINA AL-ANSI, G.F.ZAMALETDINOVA

The Tatar intelligentsia has been bearing the
weight of the creation of the Museum of the His-
tory of Tatar Literature for several decades.

The first steps in this direction were made in
1999, when the Museum “Elifba” (“The Museum
of the Tatar ABC book™) was opened in Arsk Ped-
agogical College. The museum collected unique
and valuable artifacts, revealing the theme of the
development of the Tatar writing system since the
3".4™ centuries. There is a detailed representation
of the history of the writing system at the begin-
ning of the 10™ century, when the Volga Bulgaria,
having converted to Islam, began to use the Arabic
script. The idea for the project belongs to Khusain
Fatikhovich Khairullin. The museum contains the
materials dedicated to the life and work of
S.G.Vagizov and R.G.Valitova, the authors of
“Elifba”, which have been used to teach Tatar
children to read and write over the last 40 plus
years. The museum houses a rich collection of Ta-
tar primers, starting with “Sharait al-Iman” (“The
Terms of Faith”) (1802). The writing system of the
Tatars experienced the change of multiple graphics
systems and several reforms of the alphabet and
spelling. The exhibitions show the tragic conse-
quences of the reforms of 1928 (the transition to
the Latin alphabet) and 1939 (the transition to the
Cyrillic alphabet), when thousands of works of sci-
entific, secular and religious character were inac-
cessible to people and interrupted the millennial
connection with the ancestors and millions of Ara-
bic-speaking contemporaries [6].

In 2006, the Museum of the History of the
Statehood of the Tatar People and Tatarstan was
opened [7]. One of the valuable exhibits is an
interactive copy of the famous monument to Kul-
Tegin, which has runic inscriptions with the history
of one of the great nomadic empires of the early
Middle Ages — the Great Turkic kaganate.

‘But there are the heaven above and Mother
Earth below

They told the Turks: “You do not dare to die!

Let the race not disappear — let the people
live!”

— So the Heaven and the Earth made them live.
Having become a khagan, he gathered his un-
happy people,

He arranged and united the disparate, — and so

Those who were poor before became rich soon,

And my small nation became great soon,

Because I was not lying, when saying it.

So listen to me, the lords and the people!

— legendary Kultegin appeals to his descen-
dants’ [8].
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This monument, which is one of the most valu-
able in the museum, sheds light on the origins of
the ethnic name, which gave the name to the re-
public, mentioning the Tatar tribes for the first
time. Together with later Bulgar and Tatar monu-
ments, the Kul-Tegin stele forms an integral com-
plex, indicating the continuity of the traditions of
Turkish society at different stages of history within
various state entities [9].

In 2010, for the formation of the concept of the
Museum of the History of the Turkic-Tatar writing
system a special research group of the scientific
team of the Institute of Language, Literature and
Arts (ILLA) of the Tatarstan Academy of Sciences
gathered under the leadership of the director Kim
Minnullin. However, this project was not imple-
mented for a number of reasons. Part of this scien-
tific concept was visualized in the form of several
stands in the hallway of the manuscript depart-
ment, the scientific and archival fund of ILLA,
which is in the lodgments of Manezh at the mu-
seum-preserve “The Kazan Kremlin”.

In 2014, Rustem Shamsutov, honoured worker
of arts of RT, Ph.D., a member of the Artists Union
of Russia and one of the developers of this con-
cept, partly realized his ideas in the new project.
The monumental panel picture “The History of Ta-
tar Literature” adorns the recreation area of a
boarding school for gifted children in the village of
Bogatye Saby in the Sabinsky district of Tatarstan.
The project was implemented with the support of
the Ismail Akhmetov Fund. We have made a con-
tribution, having prepared an explanatory text on
the history of the Turkic-Tatar writing system. The
coordinators of the project were Anton Nesmelov
and Timur Islamov. The implementation involved
a brilliant team of professional mosaicists, headed
by Isabella Borisova, and the team of installers led
by Vadim Petrishchev.

Rustem Shamsutov tells the history of the im-
plementation of this idea: “...when the Ismail Ak-
hmetov Fund announced a competition for the inte-
rior of the school for gifted children in the village
of Bogatye Saby, I remembered an idea, which had
not been implemented by that time. I thought it
could have a great application not in the museum,
but in the educational process. The whole concep-
tual part was ready — there was nothing for it but to
implement the plan and it was great that the Ismail
Akhmetov Fund accepted my offer. With the ex-
ception of the preparatory period, the work took
two months — July and August. As a result, we
managed to transfer the content, originally de-
signed for a museum, into the living context:
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thanks to the aesthetic experience, during the work
on mosaic art, children started to feel a conscious
interest in written culture, began to think about
how we received the alphabet and writing system
that we use now, and thus children are evolving,
making this knowledge part of their lives” [10].

The length of the panel picture was about 25
metres, and its height 2.5 metres.

According to R.Shamsutov, the author of the
artistic idea and head architect of the project, “a
vivid mosaic and ceramic panel picture, which is
the main visual focus in a restrained grey and beige
interior, plays the role of a time machine, which
enables the pupils to use their imagination in order
to travel back into the distant and recent past, and
to track the key stages of formation of the native
language. The segments of this exciting journey
were transferred using the graphic symbols of the
alphabetic systems which were used at different
times by Tatars” [11].

The panel picture shows the four main stages
of the development and change of alphabetic sys-
tems in a visual and artistic form: the ancient Tur-
kic writing system (examples of artifacts with the
runic writing system date back to the 8" century),
the Arabic alphabet (the first Arabic texts began to
appear in the territory of the Volga Bulgars in the
10" century), the Latin writing system (in the
1930s, after much debate between the supporters
and opponents of the Latin alphabet, the Arabic
letters were replaced with Latin ones) and the Cy-
rillic writing system (adopted in 1932).

“In general, the main task of this work of art is
to awaken the interest of pupils in the history of the
Tatar people, to demonstrate its rich written culture
and ancient traditions” — says R.Shamsutov [10].

Different materials and colour schemes were
selected for each of the “periods”, depending on a
particular historical era. The imaginary tour of the
project “The History of Tatar Literature” begins
with the era of the runic writing system of the an-
cient Turks.

The Turkic runes period and the fact that they
were hand-made were depicted in the panel picture
with ceramic tiles, painted with engobe paint. Pas-
tel orange and brown shades, chosen for this pe-
riod, are reminiscent of clay and stone — the mate-
rials that Tatar ancestors used to record their texts.
Each tile was then painted and baked in the oven,
to make an overall picture — an enlarged fragment
of the famous Kultegin stele. It is a monument of
the runic writing system of the 8" century, found in
1889 by the Russian explorer N.M.Yadrintsev in
Mongolia (ARCH-SKIN ceramics, non-toxic en-
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gobe paint, made of clay diluted with water, bak-
ing, 3ml). Different shades of burnt land transmit
the power of the ancient “messages”.

Nearby is another vivid example of the runic
writing system — tamgas, ancestral family signs,
which the Tatar farmers used to sign up until the
19" century (ARCH-SKIN ceramics, engobe paint,
baking, 100 x 100 cm, 1 m?), collected in the 20"
century by the famous turkologist N.F.Katanov.

The third graphic element in this section is the
artistic interpretation of the Turkish letters, made
of ARCH-SKIN ceramics (Moro, Orzo, Materica
Moka, Basic Clay, Basic Orange, Colorfeel Crema
collections).

“The Clay Book” of runic characters overflows
with the gloss of turquoise smalt, corresponding to
the Islamic period. The letters of the Arabic alpha-
bet are supplemented with floral patterns, whose
elements correspond to the historical fragments of
Golden Horde majolica. In general, the turquoise
blue colour scale meets the symbolism of spiritual
wealth; the technology of smalt corresponds to the
high level of artistic skill of the time.

A significant part of this section is represented
by the text of the surah ‘Ikhlas’ (‘Faith’, surah 112,
The Quran), made in the ancient style of the Arabic
writing system called kufi (‘square letters with rig-
id contours’). Following the traditions of Islamic
architecture, the authors of the project included
short sayings — proverbs and sayings, keeping deep
folk wisdom — in the composition. “Shamails” and
Tatar sayings in the framing of cabinet doors, are
implemented in “suls” technique has been chosen:
“The idea belongs to you, the spoken word belongs
to the people, the written word is internal”, “Lan-
guage is a key to knowledge, the level of cogni-
tion”. The combination of a thin calligraphic liga-
tured script with big Arabic letters creates the play-
ing of scales. It is supported by a linear pattern
which stretches along the wall, repeating the pat-
tern of the Tatar tile of the 12™ century” [11].

All of this period is recreated from smalt and
sky-blue ceramics. Smalt in combination with fine
ceramics provided a feeling of authenticity of the
material, which helped to convey the warmth of
manual work. According to the characteristic given
by Isabella Borisova, the head of the team of pro-
fessional mosaicists, this combination of mosaic
and fine ceramics, in which the Arab period was
recreated, became “the artistic discovery of the
project”. Tatar sayings written in Arabic script
were made on the inserts of ARCH-SKIN ceramics
(3.5 mm), which made it possible to add calligra-
phy to the entire mosaic picture. In the technique
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for the manufacture of a reverse, or Venetian,
composition, the tesserae are laid face down on the
tracing paper with the sketched-out future panel
picture. Reverse composition with subsequent final
polishing makes it possible to achieve the maximal
level surface. It meets the requirements for the in-
teriors of children’s educational institutions, where
special attention is paid to comfort and a safe envi-
ronment [11].

The period of the Arabic writing system lasted
for eight centuries, and it was only in 1927, after
Tatarstan had entered the Soviet Union and the
start of the heated debate on the updating of the
language, that Yanalif — a script based on the Latin
alphabet — was declared the official alphabet. Lati-
nization served as one of the manifestations of the
longing for new forms, caused by fundamental
changes (first of all, by the rejection of Islamic
centuries-old traditions as a relic of the religious
past) and the utopian hope for the world which was
appearing. The letters, carefully written on the di-
agonals and rising upwards, on ARCH-SKIN grey,
black, white and red ceramic plates, express the
life-building pathos of that time. The revolutionary
spirit of the change from the Arabic to the Latin
alphabet is well represented by the dynamics of di-
agonal seams and the contrasting range of the red,
white and black colours of the ceramic-granite
squares.

“The next — and for now the latest — ‘reset’ of
the Tatar alphabet took place in 1939, during the
transition to the Cyrillic writing system. The final
part of the artistic series is devoted to the period”.
[11] The modern era, associated with the Cyrillic
alphabet, is shown via a pixel mosaic, a reminder
of the language of computer graphics. Different
shades of green pixels form letters which resemble
messages, appearing on the black background of
the huge “screen”.

According to Isabel Borisova, “in the section
reflecting the Cyrillic period of the Tatar alphabet”,
they had “the task of creating a pixel green-black
pattern, realizing the key visual motif of the movie
‘Matrix’ in the material”. As the architect had
planned, the part of the composition dedicated to
modern times, was represented by the man-made
world: the idea could be implemented most accu-
rately with glass mosaic, as the technology of its
manufacture allows for the same pixel-tesserae,
which do not give the feeling of hand-made products
and the heat that occurs in contact with smalt” [11].

The monumental composition is made in a
mixed technique, organically inscribed in the ves-
tibule architecture, which is completely con-
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structed using the same materials and the secrets of
mastery: ARCH-SKIN ceramics (Stone collection),
the floor is made of smalt ceramics in the tech-
nique that is close to Roman mosaics (Stone and
Colours collection) which were used in the design
of the walls and the ceiling. The unity of the mate-
rials and the techniques, applied in the architectural
and artistic solutions of the interior, underlines the
connection between art and life.

The spatial composition of the school lobby is
crowned with the monument to Gabdulla Tukay,
known as “Tatar Pushkin”, the founder of the
modern Tatar language and new national poetry,
who lived at the beginning of the 20™ century
(1886-1913). The lines of his poem “Tugan Tel”
(“Mother tongue™) adorn the pedestal of the mon-
ument to the poet (the cladding was made of
ARCH-SKIN ceramics):

1 tugan tel, I matur tel, dtkdm-dnkdmnen tele.

Dényada kiip ndrsd beldem sin tugan tel arkyly.

‘Mother tongue is a holy language, the lan-
guage of the father and the mother

How beautiful you are! I have learned the
whole world in your wealth!’

Despite the contrasts, the author has managed
to combine different materials, such as ceramic
tiles, smalt, mosaic and the ceramic-granite mate-
rial by ArchSkin, into a unified stylistic composi-
tion. The materials complement each other well.
Many samples of ceramic panels inscribed in the
overall composition, such as “Kultegin stele”, “Ta-
tar tamgas”, floral ornaments, and “shamails and
sayings” over the doorways, were handmade by the
author.

The wall-sized panel picture in the lobby of the
second floor, composed of ceramics, smalt and
glass mosaic, has become an integral part of the
educational process: now students can get ac-
quainted with the history of their native literary
culture in their free time, just by looking at the ar-
tistic composition included in the design of the
school interior.

The accompanying text aids an understanding
of the subtle details of the history of Tatar lan-
guage and culture: the scientific rationale and a
brief history of the development of different peri-
ods of the writing system, which have been
adapted for the pupils’ perception, are included on
separate boards placed on the end wall of the foyer,
where the composition is placed.

You can see the virtual tour “The History of
Tatar Literature” in the form of a 3D panorama on
the website “Virtual tours and 3D panoramas of
Kazan and Tatarstan” [12].
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The artistic value of the panel picture and the
originality of the project did not go unnoticed on a
well-known All-Russian architectural portal [13].

In 2015, the project “The History of Tatar Lit-
erature” and the series of ceramic panel pictures by
Rustem Shamsutov were awarded the Prize of the
Ministry of Culture of the Republic of Tatarstan
named after Bucky Urmanche in the category
“Decorative Arts” [14].

On October 29, 2014 the Kazan Kremlin under
the chairmanship of Mintimer Shaimiev, State Ad-
visor of Tatarstan, the chairman of the Board of
Trustees of the “Vozrozhdenie” fund, held a meet-
ing on the creation of a thematic open air exhibi-
tion of the Museum of the Bulgarian Civilization,
dedicated to the history of the Turkic-Tatar writing
system. The projects of architectural solutions for
the thematic expositions were presented by Enver
Gabdrakhmanov, architect, film director, producer
and member of the Union of Cinematographers of
Russia, together with sculptors V.Demchenko and
A Minnullina. The discussion of the project was at-
tended by Tatyana Larionova, the executive direc-
tor of the “Vozrozhdenie” fund, Deputy Chairman
of the State Council of Tatarstan, Adele Khusnut-
dinov, the CEO of the State Unitary Enterprise
“Tatinvestgrazhdanproekt”, Airat Sibagatullin,
Minister of Culture, Rafael Khakimov, the director
of Sh.Mardzhani Institute of the History of Tatar-
stan Academy of Sciences, Kamil Nugaev, the
head of the Spassky district, Kim Minnullin, the di-
rector of G.Ibragimov Institute of language, litera-
ture and art of the Tatarstan Academy of Sciences,
Airat Sitdikov, the director of A.Khalikov Institute
of Archaeology of the Tatarstan Academy of Sci-
ences, Ramil Khairutdinov, the director of the In-
stitute of oriental studies and international relations
of KFU, and Sergey Ivanov, Chairman of the State
Committee on the Tourism of the Republic of
Tatarstan.

The project was supervised by the Sh.Mard-
zhani Institute of the History of Tatarstan Acad-
emy of Sciences. The research group consists of
scientists and historians from the Institute of orien-
tal studies and international relations of KFU, the
A Khalikov Institute of Archaeology of the Tatar-
stan Academy of Sciences, the G.Ibragimov Insti-
tute of language, literature and art of the Tatarstan
Academy of Sciences and the authors of the sub-
mitted projects, who were delegated to develop the
final architectural solution for the exposition de-
voted to the Turkic-Tatar writing system [15].

On March 2, 2015 the Kazan Kremlin held a
meeting chaired by Tatarstan State Advisor
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Mintimer Shaimiev, where the Director of the
A Khalikov Institute of Archaeology of the
Tatarstan Academy of Sciences A.Sitdikov
presented the project on the thematic exposition of
the Museum of the Bulgarian Civilization (MBC),
dedicated to the history of the Turkic-Tatar writing
system. As noted in news reports reflecting the
event, “the public will be presented with the artis-
tic forms in the shape of steles reflecting runic,
Uighur and Arabic writing traditions, writing sys-
tems based on the Latin script, and the Tatar
alphabet based on the Cyrillic script” [16]. The
project of the exposition “... will include six sec-
tions, which will focus on the ancient Turkic writ-
ing system, the writing systems and writing
monuments of the period of the Volga-Kama Bul-
garia, the Golden Horde, Kazan, Crimea, Astra-
khan, Siberian and Kasimov khanates, as well as
the Turkic-Tatar writing system and writing
monuments of the 18" to the early 20" centuries”.
[17] Due to the fact that the Bulgarian historical
and archaeological complex is a UNESCO World
Heritage Site, this project should be coordinated
with the World Heritage Centre.

The project manager A.Sitdikov said in his in-
terview with “Tatarica” Journal [18] that the new
section of the Museum of the Bulgarian Civiliza-
tion will be located near the building of the River
station, at the foot of the Memorial sign. Starting
there, the trail will lead to the Khan's palace: it ex-
isted long before, but now it has overgrown with
grass. According to the project, the thematic expo-
sition of the open-air Museum of the Bulgarian
Civilization will have a square base and five levels,
reflecting different stages of the Turkic-Tatar writ-
ing system.

Each level is a new stage. Starting from runic
and Uyghur scripts, and moving from Arabic script
to Latin and Cyrillic ones, it will not just include
letters, but also excerpts from the great literary
works of those eras. As A.Sitdikov said, “these
levels will be linked to the theme of water that
flows and represents a source that generates both
the future and the present. Moreover, these stones
will have only the silhouette, they will not act as
copies. It is a kind of heavy massive stone, but the
images look light in the letter form”. The water
groove is used as a symbol of the connection of the
eras.

The ancient Turk symbols will be recreated in
decorative paving on the ground in front of the
Museum of the Writing System: a duck, wolf,
lamb, turtle, tree of life, snow leopard, etc. A deco-
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rative “ribbon of time” will be set up around the
perimeter.

Thus, the tamgas of the Bulgarian rulers, from
Ashin to Ulug Mohammed, will be recreated with
the help of pebble mosaic art. The centre of the
composition, which unites seven tamgas of the
great rulers, composed of pebbles of different col-
ours, will be a fountain bowl, reflecting the sky
towards the river and the facade of the MBC on the
opposite side. Due to the ancient pebble mosaic
technique, the exhibition will be full of the spirit of
the ancient East.

“The Alley of Poets” will allow visitors to get
acquainted with ancient texts. It is planned to es-
tablish benches of stone blocks with music
stands/books carved in the rock, where the visitor
will be able to read some excerpts from the ancient
sources, making it possible to feel the spirit of the
era.

The Khan's road carries the image of “the rib-
bon of time” by “milestones”, which are marked
with the symbols of a Khan's power, and there is
information on the reign of a khan.

The museum is to take its first visitors in
spring 2016.

Interest in the history of the written culture and
book tradition of the Tatar people is logical and
symbolic in our age of a rapid lifestyle. Due to
books and the preserved samples of folklore, we
can find out how our ancestors lived in the past.
Among all forms of the development of science
and the technology of information transfer, the
writing tradition and writing system remain unique
means of distributing information and transmitting
the values of culture and civilization from one
generation to another. And in our anthropogenic
age the main criterion for measuring human
knowledge remains bibliophily — the love of
writing and books.

In this regard, we should mention a characteris-
tic feature that has been peculiar to the Tatar peo-
ple for many centuries, which was very precisely
and clearly expressed by Mirkasym Usmanov, the
outstanding Tatar scientist, archacographer, histo-
rian and academician, “Every nation has a peculiar
quality, the national trait characterizing their dis-
tant and close self-awareness, their present and
even the future... the trait that defines their national
identity, the spiritual aspect of these people, which
can fit in a single word. Bookishness. The presence
of book and writing traditions” [19].

On March 17, 2016 the Museum of the History
of the Statehood of Tatarstan organized the open-
ing ceremony of the exhibition “The Tatar lan-
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guage: in the focus of 20™ century history”, which
was held in celebration of the 95th anniversary of
the adoption of the Decree of the Central Executive
Committee and the Council of People's Commis-
sars of the Tatar SSR “On the implementation of
the Tatar language within the Tatar republic”,
which strengthened the equality of the two official
languages — Tatar and Russian. Visitors had the
opportunity to see a vast number of legal docu-
ments and photographs, periodicals, books and
posters, covering the main stages of the develop-
ment of the Tatar language during the 20™ century.
One of the most interesting exhibits presented
there are the typewriter “Janalif” dated to 1929 and
the leaflet on the production of typewriters with
oriental fonts “Tatyazmash” dated to 1924 and de-
veloped by Askar Aliyevich Sheikh Ali, the out-
standing mechanic, inventor of the first typewriter
that could type in Arabic, and the founder of the
first Soviet plant producing typewriters.

The exhibits tell about the process of legal reg-
ulation in the sphere of the development and use of
the Tatar language, starting from the first years of
Soviet power until the end of the 1990s. This in-
cludes measures for the improvement of the Tatar
writing system based on the Arabic script, lively
discussions on the transition to the Latin alphabet
“Yanalif” at the end of the 1920s, the 1939 reform
on the transition of the Tatar language to the Cyril-
lic alphabet, especially the development of the Ta-
tar language at the end of 1950s, and the work on
laws and governmental programs on ensuring the
balance of national languages, cultures and relig-
ions in public life, actively pursued by the gov-
ernment in the 1990s.

The documents are from the National Archives
of Tatarstan, the Central State Archive of Histori-
cal and Political Documents of the Republic of Ta-
tarstan, the Lobachevsky Scientific Library of Ka-
zan Federal University, the Museum “The History
of computer technology in Kazan” of JSC “ICL -
KME CS”, the Museum-Reserve “The Kazan
Kremlin” was brought in to organize the exhibition
[20]. It gives more evidence of the relevance of the
research project on the history of the Turkic-Tatar
writing system today.

Unlike many other Central Asian nations of
ancient times and the Middle Ages, information
about the culture, which we derive from fragmen-
tary information, came down to us from neigh-
bours. The Turks left their own written records, al-
lowing us to reconstruct their own worldview and
the form of knowledge transfer. At the same time
special attention should be paid to the fact that the



TATARICA: LANGUAGE

runic script was not associated with religious pur-
poses and served as a symbol of unity and inde-
pendence of the Turkic state and nation.

There are two major problems in the study of
the Turkic-Tatar writing system in the foreground.
If the first one is to identify the common culture of
the Turkic peoples of the vast Eurasian space, then
the second problem requires a further introduction
of the patterns of this heritage into scientific
circulation, the preservation and the development
of which is a very important research and strategic
objective.

In today's informational, post-industrial, tech-
nological era, it is common to talk about the global
environmental catastrophe threatening the world,
and the disappearance of rare species of flora and
fauna. But the disappearance of writing systems,
languages, cultures, and whole nations from the
face of the earth is not perceived as a disaster — en-
vironmental and humanitarian — yet. Meanwhile,
the process of extinction of languages is signifi-
cantly faster than the disappearance of certain spe-
cies of animals and plants. Thus, Kenneth Hale, the
famous American linguist, compares the disap-
pearance of a language with the disappearance of
the Louvre. The language and writing system mean
much more than a simple means of communication
and information transfer. “Language knows every-
thing about life. It has it all: the knowledge of life-
style, spirit, the past, the present and the prediction
for the future... Learning a language reveals the se-
crets that are already inaccessible to historians and
archaeologists, exposing the roots of the spiritual-
ity of the people” [21: 6]. Thus, there is the
following question on the agenda: the development
of effective mechanisms and the creation of
conditions for the development of languages and
cultures, and the preservation of the rich heritage
of the past. The solving of these tasks can also be
effective in the context of the museums’ activities.
In this regard, we want to believe that the idea of
the Museum of the History of the Turkic-Tatar
Writing System will be implemented in the near
future.
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MY3EA HCTOPUHU TIOPKO-TATAPCKOM MMCHbMEHHOCTH:
OT NAEN CO3JAHUA 10 PEAJIM3ALINU
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B craThe 0600IIeH MaTEpHaT [0 HCTOPHH TPOeKTa «Mys3eil TIOPKO-TaTapcKOH MHCEMEHHOCTHY ',
Haa pa3paboTkoi kotoporo B PecmyOnmke Tartapcran TpyasaTcs pa3iUdYHBIC HAYYHBIC TPYIIIIHL
[Ipoanamu3upoBaHbl TEpPBHIC MIard Ha IMyTSIX MPAKTUYECKOM peaim3anuu NaHHBIX wjiei. Kparko
0XapaKTEePU30BaHbl COOTBETCTBYIOIIUE IKCIO3UIMKH B My3ee ApPCKOrO MEAaroruuyeckoro Koyuiemka
«Onmud6a» u My3see UCTOPUH TOCYJAPCTBEHHOCTH TaTapckoro Hapoaa u Pecmybnuku Tarapcran.
JeransHOMY aHANM3y MOJBEPTHYT MPOCKT MOHYMEHTAIBHOrO MaHHO «VICTOpHsI TaTapCKON MUCHMEH-
HOCTH», KOTOPOE YKPACHIIO PEKPEaIHIO HIKOJIbI-MHTepHATA [l OJJAPCHHbIX JieTeil B nocenke boraTeie
Cabwr B CabunckoMm patione PT. ITokazano cBoeoOpa3ue HaydIHOW KOHIEIIINH NPOEKTa U criennduka
ero XyJ0)KeCTBEHHOT0 pelieHus. B craTbe mpezacTaBieHa Kpatkas HHOOPMAIHS 110 CO3/IaHHIO IKCIIO-
3HUIIMU IO UCTOPUHU TIOPKO-TaTapCKOM MUCEMEHHOCTH B My3ee 00nrapckoi IUBMIIN3AINY 110/ OTKPBI-
TBIM HEOOM, BBISBJICHO 3HaueHHWEe My3esi UCTOPHH TIOPKO-TATapCKO MHCHMEHHOCTH B COXPaHEHHUH

KYJbTYpPBI TaTAPCKOI'O HApOAa.

KiroueBble ciioBa: THOPKO-TaTapCKass MUCbMCHHOCTD, My3€ﬁ HUCTOpUHA TaTapCKOﬁ IINUCbMCHHOCTH,
MOHYMCHTAJIbHO-ACKOPATUBHOC MTAHHO, MO3aWKa, KEpaMuKa.

UroObl  BOCHPUHHUMATH  KYJbTYpHBIC
[IECHHOCTH BO BCEH MX IMOJHOTE, HEOOXOAUMO
3HATh HUX IPOMCXOXKICHHE, MPOIECC HX
CO3MIAHKMS ¥ KCTOPHUYCCKOTO W3MCHCHHUS,
3aJI0KCHHYI0 B HHUX KYJBTYPHYIO MaMSTh...
MMeHHO maMsTh IMOMOTaeT YeJIOBEUYCCTBY
MPEOIONICBaTh BPEMs, OHAa HAKAIUIMBACT TO,
YTO Ha3bIBACTCS KYJETYPOU.

J1.C.JIuxaues

Bo Bce BpeMeHa HWHTENJIEKTyalbHBIA MOTEH-
IUUal ¥ YpPOBEHb KyJBTYpHI JIOOOr0 Hapona oOrl-
peaeciaiio HaIN4Yue NMUCbMCEHHOCTHU. HCCMOTpH Ha
TO YTO MMEIOTCS MHOTOYHCIICHHBIE UCCIIEIOBAHUS,
MOCBSILICHHBIE UCTOPUU THOPKO-TATAPCKON INHCh-
MEHHOH KyJIbTYpPHI, BCE €IIE OCTACTCA HEMAJI0 BO-
MPOCOB, TPeOYIOMMX CHENUAIbHOTO HW3YYEHHUS,
CaMbIM Ba)XHBIM M3 KOTOPBIX SBIAETCS TIOUCK U
C60p IIUCbMCHHBIX IIaMsITHHKOB, Ha OCHOBC

1 .
CM. WILTFIOCTPALH K cTaThe Ha nBeTHOU BcTaBke. — P.C. —I'.3.
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KOTOPBIX BO3MOKHO BOCCTAHOBJICHHUE WCTOPUH
MUCBMEHHOH KyJBTYPbI, pACKPBITHE OCOOCHHOCTEH
€e pPa3BUTUS U OIpPEICICHHUE €€ POJIU B TIOPKO-
TaTapckux oobmecTBax. Hamboee ocHOBAaTEIEHO K
HACTOAIIEMY BpPEMEHH M3y4eHa NMMChbMEHHAs KYyJb-
Typa JPEBHUX TIOPKOB: BO3HHMKHOBEHHE, paclpo-
CTpaHeHue, (YHKIIMOHHPOBAHUE JIPEBHETIOPKCKO-
0 pyHHYECKOTO ajdaBUTa, OMUCAHBI OTACIHHBIC
HaXOJIKH C PYHHYECKHMMH HAAMUCSIMH, OOHapy-
xeHHele B Cpennem IloBomxse u Ilpukambe,
OITyOITMKOBAHBI PSIOM YYEHBIX JIPEBHHE TIIIACTHI
MMMCBMEHHON KYJBTYPHI B CBSI3U C T€HE3MCOM 00-
LIETIOPKCKOU 1Mo33uu. Takxke uMerouuecs Tpy/bl B
OCHOBHOM pacCMaTpHUBAKOT OJHO U3 SIBJICHUU
KyJBTYPBI TOTO WJIM MHOTO TEPHUOJA: TOJIOBEHKHE
W3BasHUS, KAJIOBAaHHbIE TpaMOThl JKydneBa Yily-
ca, Oynrapo-tatapckue 3nurpaduyecKue IMaMsT-
HUKH, 30JI0TOOPABIHCKYIO JIUTEepaTypy u T.4. [1: 7].

B n3ydeHnH TIOpPKO-TaTapcKOro MUCbMa OOJIb-
masi 3aciyra HOPUHAJICKUT TAaTAPCKUM YUEHBIM.
Hcropuueckue 3Tarbl pa3BUTUSA TaTapCKOW MHUCh-
MEHHOCTH ObUIH TpesicTaBiicHbl B Tpyaax X.P.Kyp-
OaroBa [2], M.3.3akueBa [3], ®.M.Xucamonoii [4],
@.II.Hypuesoii [5] u Ap., Tlie yYeHbIE UCCIEAYIOT
TaTapCKOe WHCHMO HA4YMHAA OT PYHHYECKOTO,
JIpeBHEYHTypCKOro, apabCKoro, JIATHHCKOTO, CY-
LIECTBOBABLIMX B Pa3IMYHbIE HUCTOPUUYECKHUE BIIO-
xu. M.3.3akueB Kak CBUJIETEIb COBPEMEHHBIX HC-
TOPUYECKUX COOBITHI JaeT TOMJUHHYIO OLICHKY

COCTOSHHIO ~ COBPEMEHHOIO  KHPHJUIMYECKOTO
mUCchbMa, MpobjeMaM Iepexoja Ha JIATHMHCKYIO
rpaduky.

TaTtapckas HHTEJUIMTEHILUS HE OJJHO JAECATHIIE-
THE BBIHAIIMBACT MPOEKT co3JaHus My3es HCTO-
pHUH TaTapCcKOM MMCbMEHHOCTH.

[lepBble miaru B JaHHOM HANpPAaBICHUM OBLIN
caenanbl B 1999 r., korna B ApckoM Inenaroruye-
CKOM KOJUIeIDKE OBIT OTKPHIT My3elt «Dmud0oa»
(«Mys3eit TaTapckoro OykBapsi»), B KOTOPOM OBIITH
CcOOpaHbl YHUKAIbHbBIE W IEHHbIE IKCIIOHATHI, pac-
KpBIBAIOIINE TEMY Pa3BUTHS MHCHMEHHOCTH TaTap
¢ II-IV BB. Haubonee mompoOHO mpeacTaBiicHa
HCTOpHUSl THCBMEHHOCTHM ¢ Hayaina X B., KOrja
Bomxkckas Bonrapus, nmpuHSB wnciaM, crama Hc-
MOJTB30BaTh apabckyro Tpaduky. Maes mpoekra
npuHaIekuT Xahpyimuny XycanHy daruxosu-
yy. B My3ee mpencraBieHbl MaTepHaibl, MOCBS-
LEeHHbIe XU3HU U aestenbHocTH C.I'.Baruzosa u
P.I".BanuToBoii, aBTOpoB «DaudOb», M0 KOTOPOH
TaTapckue AeTd o0ydaiauch rpaMmoTe nocneanue 40
C JWITHUAM JIeT. B My3ee mpemcraBieHa OoraTeii-
mas KOJUICKIUSI TaTapCKuX OyKBapeu, HauMHas C
«Hapaut anp-uman» («YcinoBus Bepb») (1802).
[luceMeHHOCTH y TaTap mepexuia CMEHy He-
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CKOJIBKUX TpaUyecKux CHUCTEM M HECKOJIBKO pe-
¢dopm andasura u opdorpadun. Ikcno3uun pac-
CKa3bIBAIOT O TPAruuecKuX MOCIEACTBUIX pedopm
1928 r. (mepexonx Ha JaTHHCKYIO Tpaduky) u 1939
r. (mepexox Ha KUPWILIUILY), KOTJa TBHICSYH COYH-
HEHHH HAy4yHOTro, CBETCKOIO, PEIMTHO3HOIO Xa-
pakTepa OKa3aJuCh HENOCTYIHBIMU Ul HapoJa U
IpepBanach THICSYENETHAS CBA3b C TpPEAKaMH U
MUUIMOHAMHU  apaOOos3bIYHBIMA  COBPEMEHHUKAMHU
[6].

B 2006 r. 6b1 OTKPBEIT My3€il HCTOPHH TOCY-
JAPCTBEHHOCTH TaTapcKOro Hapoja U PecryOnuku
Tatapcran [7]. OgHUM U3 IIEHHBIX 3KCIIOHATOB SIB-
JS€TCd WHTEPAKTUBHAs KOMHA 3HAMEHHUTOTO Ia-
MaTHHKA Kronb-TernHa, Ha KOTOPOM pyHUYECKH-
MU NMHCbMEHaMH M3JI0’KE€HA HCTOpPHUS OJTHOW U3 Be-
JUYaNIINX KOYEBBIX MMIIEPUHA paHHETO CpeJHEBe-
KOBbsl — Benukoro TIOpKCKOTro KaraHara.

Ho cBepxy Hebeca, a cHuzy Matb-3emiis

Ckazanu TiopkaM: «Bbl He cMeliTe mornbats!

Jla HEe mcUe3HeT pox — a OyIeT KUB Hapoa!»

— Tak He6o u 3emi1st ux 00s13ai1u OBITS.

Karanom craB, coOpan HecuacTHBIH CBOM Ha-
pox,

YCTpoui U CIIIIOTHIT Pa3pO3HEHHBIX, — U TaK

Kto npexne OemubiM ObLI, OOraThiM BCKOpE
cTai,

A MaJiblii MOM HapoJ BEJIMKUM BCKOpE CTall,

Benp He counran xe s, BCe 3TO TOBOPs?

Tax ciymaiite MeHs1, 0 6eku 1 Hapox!

— o0palaercs K CBOMM IIOTOMKaM JIET€HAap-
Hb1i Krones-Terun [8].

OTOT NaMsTHHK, SBISIIOIIMNCS OJAHHMM M3 ca-
MBIX LEHHBIX B S3KCIO3MLIUU My3esl, MPOJIMBACT
CBET Ha MCTOKHM 3THUYECKOTO Ha3BaHWS, JABIIETO
UMsl peciyOJrKe, BIIepBbIe YIOMHHAs TUIEMEHA Ta-
tap. Bwmecre ¢ Oonee mno3gHuMEH Oynrapo-
TaTapCKUMH NaMATHHKaMu cTena Krome-Ternna
o0pa3yeT HeJIOCTHBI KOMIUIEKC, CBHAETEIbCTBYS
0 MPEEMCTBEHHOCTH TPAAULUHA B TIOPKCKOM 00I1e-
CTBE Ha Pa3IMYHBIX dTanax HCTOPUM B PaMKax
Pa3IMYHBIX TOCYJapCTBEHHBIX 00pa3zoBanwmii [9].

B 2010 romy mis ¢opMupoBaHHs KOHUETLIUU
My3es TIOPKO-TaTapCcKOW NHCBMEHHOCTH Oblia
CO3/laHa CIeLUaIbHasE HayYHO-HCCIIEN0BaTeIbCKast
IpyIIa B COCTaBe HaydHOro kosuiekrusa HSJINA
AH PT nom pykoBoacTtBoMm nupekropa Kuma
Munnyinuaa. OJHaKO 1O pAly NPUYUH ATOT IMPO-
eKT He ObUT peann3oBaH. YacTHYHO 3Ta HaydHas
KOHLENIHs Oblla BU3yalH3MpOBaHAa B BHIE He-
CKOJIBKHMX CTEHJIOB B KOPHUIOpE OTAEAa PyKOIHCEH,
Hay4yHOro u apxuBHOTO (ponma MAJIN, uto Haxo-
JUTCS B IOMellleHnd Manexxa Ha Tepputopun My-
3esi-3anoBefHUKA «Ka3aHCKHUN KpeMITb.
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B 2014 rony 3aciy»eHHbIN JeaTeslb UCKYCCTB
PT, xamgmmatr wuckycctBoBemenwus, wieH Coro3a
xynoxuukoB Poccun Pycrem lllamcyToB, ogun u3
pa3pabOTUYNKOB JaHHOW KOHIIEMIINH, OTYACTH pea-
JIN30BaJl CBOM WJICH B HOBOM IIpoeKTe. Pedp muer o
MOHYMEHTAJILHOM MaHHO «JMcTopust Tarapckoil
MUCbMEHHOCTH», KOTOPOE YKPacUJIO PEKpealuio
IIKOJIBI-MHTEPHATA ISl OJAapeHHBIX IETeH B IIO-
cenke borateie Cabpl B Cabunckom paiione PT.
[Ipoekt ObUT peanu3oBaH npu nojaepxkke DoHma
Hemanna AxmeTtoBa. MBI BHECTH CBOM OCHIIBHBII
BKJIAJI, TIOATOTOBUB MOSICHUTEIBHBIA TEKCT IO HC-
TOpPUH TIOPKO-TaTapckoro mnuceMa. Koopaunaro-
pamu mipoekta ObTH AHTOH HecmenoB m Tumyp
HcnamoB. B peanmszanuu npuHUMaN ydacTtue Oe-
CTSINMH KOJUIGKTHB TNPO(ECCHOHATBHBIX XYJI0K-
HHKOB-MO3aMUYHCTOB, BO3IJIaBiIsieMblid 3abemmoit
bopucoroif, u Opurama paboYNX-MOHTaKHUKOB
noJ pykoBoactBoM Banuma Ilerpuniesa.

OO0 ucTopuy peanu3aliy 3TOH HIIeH PAcCKa3bl-
BaeT cam Pyctem lllamcyToB: «...xorma ®ounp Hc-
Mania AXMETOBa OOBSBIII KOHKYPC Ha MHTEPHLEP
LIKOJIbI 111 OJAPEHHBIX JE€TEeN B noceisike borarsie
Calbl, 1 BCIOMHHJI O TaK M HE IMOJIYYHUBIICH BO-
IJIOMIECHUS UJIee U TOAyMaJ, 9YTO OHA MOXET HalTH
MPEKpPacHOE MPUMEHEHHE HE B MY3CHHBIX CTCHAX,
a B oOpa3oBarenbHOM IIpolecce. Bcsi KoHIenTy-
anpHas 4YacTh ObIIa YXK€ TOTOBa — OCTaBaIOCh
TOJIBKO OCYIIECTBUTH 3aJyMaHHOE, U 3aMedareib-
HO, yto ®ona Ucmanna AxmeTroBa HPHUHSIT MOE
NpEAJIOKEHHE. 32 HCKIIOYEHUEM NOATOTOBUTENb-
HOTO Tepruoja, pabota Ha 0OBEKTE 3aHsIIA IBA Me-
cslla — UIOJNIb U aBrycT. B pe3ynbrare HaMm ynaioch
MEPEHECTH COAEPKAHUE, W3HAYAJIBHO MpEeAHa3Ha-
YEHHOE JJIsI My3€HHOMN 3KCIIO3UIINH, B JKMUBOW KOH-
TEKCT: Oynarojiapss 3CTETUYECKOMY OIIBITY, MOJY-
YEHHOMY IMpU BCTpeYe C MPOU3BEICHUEM MO3any-
HOTO HCKYyCCTBa, B peOcHKe MpoOyKmaeTcs 0Co3-
HAaHHBIM UHTEPEC K MUCbMEHHOM KyJIbType, OH Ha-
YHHAET 33JyMBIBAThCS, OTKY/Aa K HAM TPUILTH Oy-
KBBI, IUCBMO, KOTOPOE€ MBI MCIOJB3YEM, U TaKUM
obpa3zoM pa3BUBACTCA, JeNias dTH 3HAHWUS YACTHIO
cBoei xxu3uam» [10].

JnvHa maHHO COCTaBWIJIA MOPAIKA 25 M, BBICO-
Ta—2,5M.

CornacHo 3aMBICTy aBTOpa XYJI0>KECTBEHHOMH
UOEU W PYKOBOAUTENS IMPOEKTa apXUTEKTOpa
P.lllamcyTOBa, «SpKOE€ MO3aUYHO-KEPAMHUUYECKOE
MaHHO — TJIABHBIM BU3yallbHBIN aKIEHT B CAEp KaH-
HOM CEpO-0€KEBOM HMHTEPbEpPEe — UrpacT Pojb Ma-
IIMHBl BPEMEHM, KOTOpas JdAaeT BO3MOXKHOCThb
ITKOJIFHIKAM MBICJICHHO TIEPEHECTUCH B JAIEKOE U
HeJIJaBHEE MPOILIOEe, YTOOBI MPOCIETUTH KIIOUYEBHIE
3Tarbl CTAHOBJIEHUSI POJHOTIO si3biKa. OTpe3KH 3TO-
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ro 3axBaThIBAIOUIETO ITyTEIIECTBUS IEPENaHbl C
MOMOIIBI0 TPapUUSCKUX CUMBOJIOB TeX ayiaBuT-
HBIX CHCTEM, KOTOpBIE HCIIOJIb30BAIUCH TaTapamu
B paszHbie amoxm» [11].

[TaHHO B HArJIAAHOM, XyJA0KECTBEHHOU (hopme
JIEMOHCTPHPYET YeThIpE OCHOBHBIX 3Tala pa3BH-
THS HW CMEHBl al(aBUTHBIX CHCTEM: JIpEBHE-
TIOPKCKOTO MHchMa (00pa3iupl apTepakToB ¢ pyHH-
yeckuM nmucbMoM BocxoaT K VIII Beky), apabceko-
ro aindapura (mepBble apabCKHe TEKCThI CTAIH T0-
SBIISATHCSL HA TEPPUTOPUHN BOJDKCKHX OyIrap emie ¢
X B.), matuannbl (B 1930-e rr. mocie monrux ae-
0aToB CTOPOHHHMKOB M TMPOTHBHUKOB JATHHCKOTO
andasuTa apabCkue OYKBBI 3aMCHHJIN JIATHHCKH-
MH) U KHpHIUAIE! (ObLTa puHsTa B 1932 1.).

«B nenomM, ocHOBHas 3a7aya 3TOTO XyA0XKECT-
BEHHOTO TIIPOW3BENIEHUS — pPa3OyAWTh WHTEpec
LIKOJIBHUKOB K MCTOPUU TaTapCKOro Hapoza, Mpo-
JEMOHCTPUPOBaTh €ro Oorarylo NHCBMEHHYIO
KyJbTYpy U JPEBHUE TpPaTULIUN, CUHUTAET
P.IllamcyTos [10].

Kaxxnomy u3 «mepromoB» ObUT IOJO0OpaH CBOU
MaTepuall U CBOE LIBETOBOE pEIIEHHE — B 3aBHCHU-
MOCTH OT TOM HWJIM WHOM HCTOPUYECKOU HIOXH.
BooOpaxaemas skckypcust nmpoekra «Vcropus Ta-
TapcKol MMCbMEHHOCTH» HAaYMHAETCS C 3IMOXU py-
HUYECKOT0 MUChMa JAPEBHUX TIOPKOB.

Ilepuon THOPKCKMX pyH, HUX PYKOTBOPHOCTH
BBISIBJIEHA B IAHHO KEpPaMHYECKUMH IUIMTKaMH,
BBIKPAIICHHBIMU aHTOOHBIMH Kpackamu. [lacTens-
HBIE OpaH)X€BO-KOPUYHEBHIE OTTCHKH, BEIOpaHHBIE
JUTS 3TOTO MEpHOoAa, HATIOMUHAIOT O TJIMHE M KaM-
HAX — Marepuanax, Ha KOTOPBIX IIpPEJIKH Tarap
(hukcupoBan cBOM TeKCThl. Kakmas miuuTka pas-
PHCOBBIBAIACH M O0KHTajIach B MEUYKE, YTOOBI MO-
TOM COCTaBHThH OOIIYI0O KaPTUHY — YBEIUYCHHBIH
¢parmenT 3HamMeHUTOM cTensl Kynprermna. Dto
naMsTHUK pyHuyeckoro nuchkMa VIII Beka, Haii-
neHablii B 1889 romy pycckum mcciemoBaTeneM
H.M.Anpunuessim B  MoHromun (Kepamuka
ARCH-SKIN, HeTOKCHYHBIC aHTOOHBIC KpPACKH,
IIPUTOTOBJICHHBIE HA OCHOBE Pa3BEICHHON BOJOU
ruHbl, 00xur, 3ml). Pasnuuneie oTTeHKH 000X-
JKEHHOM 3eMJIM MepeAaroT SHEPreTUKY JPEBHUX
«OCTaHUI.

Psnom otoOpaxkeH Apyrodl sipKuii mpuMep py-
HUYECKOTO MUChMa — coOpaHHble B XX BEKe 3Ha-
MEHUTHIM TIOpKosioroM H.dD.KataHoBbIM Tamru,
pooBbIe (haMIITbHBIE 3HAKH, KOTOPHIMU TaTapCKUe
KpECTbSIHE MOJNUCHIBAINCH BILUIOTh 10 XIX Beka
(kepamuka ARCH-SKIN, anroOHBIE Kpackw, 00-
sxwur, 100 x 100 cm, 1 ml).

Tperuil M300pa3uTENbHBIN 3JIEMEHT B 3TOM
pazziene — XyA0XKECTBEHHAsl UHTEPIPETALIUS TIOPK-
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CKHX OyKB, BBITIONHEHHAas 3 kepamuku ARCH-
SKIN (xomnekiuu Moro, Orzo, Materica Moka,
Basic Clay, Basic Orange, Colorfeel Crema).

«I'muHsAHAsS KHWTA» PYyHWYECKUX 3HAKOB CMe-
HSIETCS TIISTHIICBBIM 0JIeCKOM OMPIO30BOM CMAIIBTHI,
COOTBETCTBYIOLIEH HCIAMCKOMY Iepuoay. BykBel
apabckoro andaBuTa JOMOJHEHBI IIBETOYHBIM Op-
HaMEHTOM, JJIEMEHTBHl KOTOPOTO COOTBETCTBYIOT
HUCTOPUYECKUM (parMeHTaM 30J0TOOPABIHCKOM
Maionuku. B 1ienmom cuHe-OMpro3oBasi raMMa OT-
BEYaeT CHMBOJIUKE TyXOBHOTO OOraTrcTBa, TEXHO-
JIOTHSI CMaJbThl — BBICOKOMY YPOBHIO XYJOXECT-
BEHHOT'0 MacTEpCTBa TOTO BPEMEHHU.

«3HAUNTENBbHYIO 9acTh ATOTO pasfesia MOKPHI-
BaeT TeKcT cypsl ,,xmac* (,,Bepa®, cypa 112, Ko-
paH), BBINIOJIHEHHBIH B JpeBHeHIIeM cTuie apao-
CKOTO IUChMa ,,Kypu* (IpSIMOYToibHBIE OYKBBI C
KECTKUMH ouepTaHusiMu). Ciemys TpaauiusM wc-
JaMCKOH apXUTEKTYpPHI, aBTOPBI MPOEKTa BKIIOUH-
JM B KOMIO3HIIHIO KPATKHE U3PEYCHUS — TTOCTIOBH-
61 ¥ aOpPU3MEI, XpaHSAIIHE TTyOOKYI0 HApOIHYIO
MyJIpocTh. [l mamManiiei, TaTapcKux moroBOpox,
0o0paMIIIIONIMX JIBEpU KaOWHETOB, ObUIa BHIOpaHa
TEeXHHUKa ,,cyibce: ,,MBICIIb TPUHAMICKHUT TeOe,
CKa3aHHOE CJIOBO — JIIOZSIM, HAIMCAaHHOE CIOBO —
BEUHO®, ,,I3bIK — KJIIOY K 3HAHUSAM, CTYIEHb IO-
3HaHus. CoyeTaHHEe TOHKOHM Kajmurpaduieckoi
BSI3W M KPYIHBIX apaOCKmX OYKB CO3IaeT HUIpy
MacimTaboB — ee MOJJAepKUBAaeT JHHEHHBIN OpHa-
MEHT, KOTOPBIHA, TOBTOPSS PHCYHOK TaTapCKOTrO
u3pasua XII Beka, TsSHETCS BIOJIb BCEW CTEHBI»
[11].

Bech 3TOT mepron Bocco3maH M3 CMalbThl U
KepaMHKu HeOecHo-roiryooro nsera. CmanbTa B
COYETaHWM C TOHKOHW KEepaMHKOW obOecrednan
OILYIIEHHE MOJUIMHHOCTH MaTepuaia, MOMOTIH
nepenaTh TEIUIO PY4YHOH paboThl. DTO couyeTaHue
MO3aWKH M TOHKOW KEPaMHKH, M3 KOTOPBIX OBLI
BOCCO3/IaH apaOCKuil MepHoA, M0 XapaKTEPUCTUKE
PYKOBOAMTENS KOJUIEKTHBAa MPO(GECCHOHAIBHBIX
Xy IOKHHUKOB-MO3anducTOB M3abemtsl boprcoBoii,
cTaso «6e3yCI0BHO, Xy/I0’)KECTBEHHBIM OTKPBITHEM
MpoekTay. TaTapckue W3peueHusi, HalHuCaHHbIE
apaOCKoOi Bs3bIO, OBLJIO PEIICHO BBIMIOJHUTH HA
BcraBkax u3 kepamuku ARCH-SKIN (3,5 mm), garo
MO3BOJIMJIO BBIACTHUTH Kamaurpaduio B oduieid Mo-
3aMYHOW KapTuHe. J[JIs W3roTOBIIEHUS MO3aUKH
WCTION30BANIACh TEXHUKA 00paTHOTO, UM BEHEIIH-
aHCKoro, Habopa — KOrJa Teccephl BBIKIAABIBAIOT-
Cs JIMLIEBOM CTOPOHOM BHHU3 HAa KaJIbKy C 3CKHU30M
Oymymero manHo. OOpaTHBI HaOOp ¢ TOCIEAYIO-
e AonuiM(poBKO JaeT BO3MOXKHOCTH JIOOUTHCS
MaKCHMaJbHO POBHOM MOBEPXHOCTH — 3TO OTBEYa-
eT TpeOOBaHUSAM K OTHEJIKE MHTEPHEPOB JETCKUX
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00pa3zoBaTeIbHBIX YUPESKICHUH, TIe 0c000¢ BHH-
MaHHe yaessieTcsi KoMpopTy 1 0e30MacHOCTH cpe-
nel [11].

ITepron apabckoif MUCBMEHHOCTH JTHJICS BO-
CeMb BEKOB, U TOJBKO B 1927 romy, mocie BXOX-
nenust Tatapcrana B coctaB CoBerckoro Corosa u
TOpSTYUX TUCKYCCHH 00 OOHOBJICHUH SI3bIKA, O(H-
[UAJIbHBIM aJI()aBUTOM ObUT OOBSBICH SIHATU( —
MUCHMO Ha OCHOBE JATHHUIIBL JlaTMHU3anus ciy-
JKUIIa OJTHUM U3 TIPOSIBIICHUHN KaXKIbl HOBBIX (hopM,
BBI3BAaHHOW KOPEHHBIMH TIepeMeHaMd (Tpexie
BCEro OTKa30M OT MCIaMCKHX MHOT'OBEKOBBIX Tpa-
JUIUN KaK OT MEPEeKUTKA PEIUTHO3HOTO MPOLLIO-
r0) ¥ yTONMYECKHMH HaJleXKJIaMH, BO3JaraeMbIMU
Ha pOXKJaBIIMICA y BCEX Ha Inasax Mup. Byksbl,
BBIBEJICHHBIC TI0 YCTPEMJICHHBIM BBEPX JHAroHa-
JSM Ha Cepo-4epHO-0eNo-KpacHBIX IUINTaX Kepa-
Mukd ARCH-SKIN, BbIpaxaroT ®KHU3HECTPOUTEIIb-
HBIH madoc Toro BpeMeHH. PeBONIOIMOHHBIN Ha-
CTpOil cMeHBI apabckoro andaBuTa U epexoaa Ha
JATUHUIY XOPOLIO Mepenaercs AMHAMUKON quaro-
HaJIbHBIX IIBOB M KOHTPACTHOW raMMoil KpacHO-
0eJo-4epHBIX IBETOB KepaMO-TPAHUTHBIX KBaJpa-
TOB.

«QOuepenHast — ¥ Ha JaHHBIH MOMEHT TOCIE[I-
HSIS — ,,Tiepe3arpy3ka’ Tatapckoro aindaBuTta UMe-
na mecto B 1939 roxy, xorga ObUT OCYIIECTBIICH
nepexoj K KUpUWUIMYECKOMY IMUCbMY, — 3TOMY Iie-
pHYOly TOCBSIICHA 3aKIIIOYUTENIbHAS YacTh U300pa-
surenbHoro pszpa» [11]. CoBpemMeHHYIO 3MOXY,
CBSI3aHHYIO C KUPWUIHIEH, OBIJIO pemieHo mepe-
JIaTh C TIOMOINBIO THKCEIbHOW MO3aWKH, HAITOMH-
HAIOIIEH SI3BIK KOMIIBIOTEPHOU rpaduKu. 3efeHbIe
MUKCENIN Pa3IUYHbIX OTTEHKOB CKJIAIBIBAIOTCS B
OYKBBI, HAITOMUHAIONTUE TIOCTAHUS, MMOSBUBIIHECS
Ha YepHOM (POHE OTPOMHOTO «MOHHTOPAY.

ITo coBam M3ab6emnsr boprcoBoi, «B pasnene,
OTpaXXaroleM KUPWILIMYECKUH MEepHoJi TaTapCKou
MTUCHBMEHHOCTHY, TIepe] HUMH «CTOfAJIa 3ajjada Cco3-
JIaTh TMUKCEJbHBIN 3eJI€HO-YePHBI PUCYHOK, pea-
JTW3YIOIMHA B Marepualie KIIYeBON BHU3YyaJIbHBIN
MOTUB U3 ¢uibpMa ,,MaTpuiia“,— Mo 3aMbICIy ap-
XUTEKTOPA, YACTh KOMIIO3UIIMH, TTOCBAIIECHHAS CO-
BPEMEHHOCTH, JIOJDKHA ObLIIa MPEJICTABIATH TEXHO-
TE€HHBIM MHpP: TOYHEE BCErO 3Ty UACK MOIJa Ipo-
SIBUTH CTCKJISTHHAS MO3aMKa — TEXHOJOTUS €€ TPo-
U3BOJICTBA MO3BOJISIET MOJIY4YaTh OAUHAKOBBIE TeC-
CepBI-NIUKCEIU, KOTOPBIE HE TAI0T TOrO OLIYIIECHHUS
PYKOTBOPHOCTH W TEIlIa, YTO BO3HHUKAET IPH CO-
MPUKOCHOBEHHUH CO cMaNbToM» [11].

BrinonHeHHass B CMEIIAHHOM TEXHUKE MOHY-
MEHTATbHAs KOMIIO3WIIMSI OPTaHWYHO BITMCaHA B
APXUTCKTYPY BECTUOIONISI, KOTOpAas TOJHOCTHIO
CTPOUTCS Ha TEX K€ MaTepuajax U CEKperax mac-
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TepcTBa: B O(DOPMIIEHHH CTE€H W TOTOJIKA HCIIONb-
3oBana kepamuka ARCH-SKIN  (kommekmus
Stone), mox HaOpaH CMaNbTOKEPAMUKON B TEXHH-
Ke, TIPHOIMKEHHON K pUMCKON Mo3amke (KOJUIEK-
nuu Stone u Colors). EqurcTBO MaTepmana u Tex-
HUK, IIPUMEHEHHBIX B APXUTEKTYPHOM U XYIOXKe-
CTBEHHOM PEIICHUSX 3TOT0 MHTEPhEpa, MO TIePKH-
BacT CBA3b UCKYCCTBA U )XU3HMU.

BeHuaeT mpOCTPaHCTBEHHYIO KOMIIO3UIHIO
[IKOJILHOTO BECTHOIONS CKYJBITYPHOE M300paxe-
aue ['abmymier Tykas, Tarapckoro [lymkuHa — oc-
HOBOTIOJIO)KHUKA COBPEMEHHOTO TaTapCKOTO SI3bIKa
Y HOBOW HAIIMOHAJLHOMW IMO33UH, KUBIIET0 B HA4a-
me XX Beka (1886-1913). Ctpokn U3 €ro CTUXO-
TBOpeHus «Tyran tem» («PomHON A3BIK») YKpacH-
JIX TIOCTAMCHT IMMaMATHUKA IO3TY (O6JII/IIIOBK3 — KE-
pamuka ARCH-SKIN):

u myesan mej, u mamyp meil, omKoM-oHKOMHEH
mere.

Jlonvsaoa xyn Hapca Oendem cun myean men
ApPKblilbl.

Poonoti a3vix — ceamoii A3vlK, omya u mamepu
SA3bIK.

Kax mot npexpacen! Llenviti mup 6 meoem 60-
eamcmee A nocmue!

HecmoTpss Ha KOHTpacThl, aBTOPY YyAaJIoOCh
00BeIMHUTH pa3HbIE MaTepUANbl — KEPAMHYECKYTO
IUIUTKY, CMaJlbTy, MO3aWKy, KepaMO-TPaHUTHBIN
Matepuan ArchSkin — B eAnHYI0 CTHJIEBYIO KOM-
MTO3UIMI0. MaTtepransl XOpOoIIo AOMOIHIIOT APYT
npyra. MHorme o00pasnbl KepaMHUYeCKUX ITaHHO,
BIIMCAHHBIX B OOLIYI0 KOMIO3WMLUIO, TaKMX Kak
«crena KynbrermHa», «TaTapckue Tamruy, IBe-
TOYHBIE OPHAMEHTHI, «IIAMAaMIN-U3PEUCHHSD Hall
JIBEPHBIMH TPOEMaMH, aBTOP BBITIOJIHHI CBOUMH
pyKamu.

MacmTabHoe ITaHHO BO BCIO CTEHY B BECTHOIO-
Jie BTOPOTO JTa)ka, CJOXEHHOE W3 KEpPaMHKH,
CMAaJIbTHI U CTEKIITHHOW MO3aHKH, CTAJI0 HEOThEM-
JIeMOW YacThio 00pa30BaTeIbHOTO TpoIlecca: Te-
Nephb IKOJFHUKH MOTYT 3HAKOMHTBLCSI C UCTOPUEH
POAHOM NMHUCBMEHHOM KYJIBTYpPhlI U BO BHEYPOUHOE
BpeMsl — MPOCTO paccMaTpHBasi XyI0KECTBEHHYIO
KOMITIO3UIIMIO, BKJIIOYEHHYI0 B  OodOopMIICHHE
LIKOJIBHOTO UHTEPhEpA.

B ToHKOCTSAX MCTOpHUH TaTapCKO# KyJIbTYpHI U
S3BIKa TIOMOTAIOT Pa300pPaThCs COMPOBOTUTENHHBIC
TEKCTBI: Hay4YHOEe 000CHOBAaHNE U KpaTKasi HCTOPHS
Pa3BUTHS PA3JIMYHBIX TMHCHMEHHBIX IIEPUOJIOB,
aJanTUPOBAaHHAS JJISl BOCIIPHSITHS HIKOJFHUKAMH,
ObUTH BBITTOJIHEHBI HAa OTAENBHBIX CTEHAAX, TOMe-
LICHHBIX Ha TOPIIEBYIO cTeHy Qoiie, Tae pa3mMelriie-
Ha KOMITO3UITHSI.
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C BuptyansHbiM TypoMm «VcTopusi TaTapckoi
MUCHbMEHHOCTH» B BUjAe 3D maHopamMbl MOKHO 03-
HaKOMUThCA Ha caiite «Buprtyanbnsie Typsl u 3D
nanopambl Kazanu u Tarapcranay [12].

XymoKecTBEHHas] IIEHHOCTh MAaHHO W OpPWTH-
HaJIbHOCTH NPOEKTa HE OCTAJHNCh HE3aMEUEHHBIMHU
U Ha IIMPOKO HM3BECTHOM BcepoccuiickoM apxu-
TeKkTypHOM moptaie [13].

B 2015 romy IIpoexr «Mcropusi Tarapckoit
MUCbMEHHOCTH» U CEpHsl KEepaMHUYECKUX IaHHO
Pycrema IllamcyroBa ObTH ymocToeHsl IIpemun
MunncrepcrBa KyasTypsl PecriyOnuku Tarapcran
uMenu baku Ypmanue B HoMuHauuu «Jlekopatus-
HOE UCKYyCCTBO» [14].

29 oxTs6ps 2014 r. B Kazanckom Kpemie mon
MIPEJCeIaTeIbCTBOM TOCYJTaAPCTBEHHOTO COBETHUKA
PT, npencenartens monednTenbCKOro cosera (oH-
na «Bospoxnenue» M.II.IIIaitmueBa cocTosuiOCh
COBEIL[aHHE 10 CO3JJaHUI0 TEMaTHYECKOM 3KCIO3U-
i My3sest 60arapcKoil HUBHIIM3ALKHU 0] OTKPbI-
TBIM HEOOM, TIOCBSLICHHOW MHCTOPUU TIOPKO-
TaTapCKOil NMUCBMEHHOCTU. [IpOEKThI apXUTEKTyp-
HOTO pElIeHHs TeMaTHYeCKOM 3KCHO3MLMHU MpeJ-
CTaBWJIM ApXUTEKTOP, KHMHOPEKHCCEP, MPOAIOCED,
wien Coro3a kuHemarorpagucro PO Dupep ['ad-
JIpaxMaHOB ~ COBMECTHO  CO  CKYJBITOpaMHu
B.[lemuenko u A.MunHymHONU. B o0cyxaeHun
MIPOEKTOB MPHUHSAIN Yy4aCTUE WCIOJHUTEIbHBIN -
pextop ¢donga «Bo3poxneHue», 3aMecTUTENhb
IIpencenarens ['ocynapcreennoro Cosera PT Ta-
ThsiHa JlapuoHOBa, reHepaibHblil gupextop ['YII
«TarunBecTrpakaannpoexkT» Axnens XyCHYTAH-
HOB, MHHUCTp KynbTypsl PT Aiipar Cubararyi-
TUH, JAupektop MHcTuTyTta HMCTOpMHM  MMEHH
II.Mapmxanun AH PT Padasns XaxknmoB, riaBa
Crnacckoro paiiona Kamuns Hyraes, aupextop
WHcTuTyTa SI3BIKA, TUTEPATYPHl U UCKYCCTBA MMeE-
an [.MoparumoBa AH PT Kum MwunnymmH, 1u-
pexTop WncturyTa apXeOJIOTHH UMEHH
A XamukoBa AH PT Aiipar CUTIUKOB, JUPEKTOP
MHCcTHTYyTa MEXIyHApOJHBIX OTHOIIEHUH, HCTO-
puu u BoctokoBeneHuss KOV Pamune Xalipytau-
HOB, npexacenarens I'ockomurera PT no typusmy
Cepreii l1BaHOB.

Kyparopom mnpoekra ctan MHCTUTYT ucTOpUn
umenu Ul.Mapmxanun AH PT. B coctaB HayuHO
Ipynnsl BXOAAT KaK Y4YeHble M UCTOPHKH u3 MH-
CTUTYyTa MEXAYHapOIHBIX OTHOIICHUH, UCTOPHH U
BocTokoBeaeHuss K@V, HMHcturyra apxeosoruu
umenu A.XamukoBa AH PT, Uucturyra s3bika,
JTUTEPATyphl U UCKyccTBa mMeHn I'. MOparmmoBa
AH PT, Tak u aBTOpbI IPEICTABIECHHBIX IPOEKTOB,
KOTOPBIM TIOPYYEHO pa3padoTaTh OKOHYATEIHHBIH
BapUAHT APXUTEKTYPHOTO PELIEHHUsS 3KCIO3MLINH,
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MOCBSIIIEHHON TIOPKO-TaTapCKOH MUChbMEHHOCTU
[15].

2 mapta 2015 r. B Kazanckom Kpemie Ha co-
BEIL@HUU O] MpeACEeNaTeabCTBOM 1 oCy 1apcTBEeH-
noro Cosernuka PT M.IlaiimueBa upextop Mu-
cTUTyTa apxeojoruu umeHu A.XamukoBa A.Cut-
JUKOB MPE3EHTOBAT MPOEKT TEMATUYECKON AKCIIO-
3unun Mysest 6onrapckoi mmBuinuzanun (MBLI),
MOCBSAILEHHOW MCTOPUM THOPKO-TATAPCKON IUCh-
MeHHocTH. Kak orMedeHO B HMH(OPMAIMOHHBIX
COOOIICHMSIX, OTPAXKAIOMINX 3TO COOBITHE, «ITyO-
JuKke OyayT NpPeACTaBICHBI XYI0XKECTBEHHBIC
(hopMBI B BHIIE CTEN, OTPa)arIIue PYHHUYECKYIO,
VHTYpPCKyI0, apaborpaduiyecKkyl0 IMHCHMCHHBIC
TPaJMIINHA, MMHCHEMEHHOCTh HA OCHOBE JIATHHCKOM
rpaduKu U TaTapcKuil andaBUT Ha OCHOBE KHPHII-
e [16]. [IpoekT skcmo3umun «...0yneT BKI0-
YaTh MECTh Pa3IeNIoB, KOTOPbIE OYAYyT MOCBAIIEHBI
JIPEBHETIOPKCKONW MHUCHbMEHHOCTH, MHUCHMEHHOCTH
U NUCBMEHHBIM NaMSATHUKAM mepuoja Bomxcko-
Kamckoit bynrapuu u 3omotoit Opjbl, THCHMEH-
HocTU W mnamsaTHuKam KazaHckoro, Kpeimckoro,
Actpaxanckoro, Cubupckoro u KacumoBckoro
XaHCTB, & TAK)K€ TIOPKO-TAaTAPCKOW MUCBMEHHOCTH
u niucbMeHHBIM naMmsTHuKaM XVIII — pagana XX
BekoB» [17]. B cBs3u ¢ Tem uto bonrapckuit ucro-
PHUKO-apXEOJIOTUIECKHUIA KOMILIEKC SIBISETCS 00B-
ektoM Bcemupnoro nacineauss FOHECKO, nannbiii
MPOEKT JOJDKEH ObITh corjacoBaH ¢ lleHTpom
BcemupHoro Hacnenus.

B cBoem wmHTEpBBIO IS KypHana «Tataricay
[18] pyxoBommurenp mpoekta A.CHTIMKOB CO00-
LIMJI, YTO HOBBIH paszzaen Mysest Oonrapckoil 1uBu-
nu3anue OyAeT pacrojioXKeH HeNajJeKo OT 3IaHus
Peunoro Bok3ana, y nognoxusi [TamsiTHoro 3naka.
Otcroa Tpona OyaeT BeCTH K XaHCKOMY JIBOPILY:
OHa CYyIIECTBOBAJIa U paHbIIE, HO 3apOCia TPABOM.
CoryiacHO IpeICTaBICHHOMY IPOEKTY, TeMaThye-
CKasi DKCIIO3WITUS TIOJ] OTKPBITBIM HeboM Myses
Ooirapckoi IMBHIM3aUU OyneT MMETh KBajpart-
HOE OCHOBAaHHE U IISITh CTYNEHEM, OTpa’Karolux
pa3IUYHBIC JTAIbl TIOPKO-TATAPCKONW MHCHMEHHO-
CTH.

Kaxnas cryneHs — 3TO HOBBIN 3Tal, OT pyHH-
YECKOTO M YUTYpPCKOTO THChMa, apaOCKON BS3H 110
JATUHUIBI ¥ KUPWUIKIEI, TPUYeM 3TO OyIyT He
MPOCTO OYKBBI, & BBIJACPKKH M3 BEIUKUX JIHTEPA-
TYPHBIX NMPOU3BEJEHUN TeX d1oxX. Kak nmoguepkHy
A.CUTAMKOB, «C 3TUMH CTyICHSIMU OYAET CBsi3aHa
TE€Ma BOJBI, KOTOpasg TEYET W SIBJISICTCS MCTOYHU-
KOM, KOTOpPBI (popmupyer u Oymyriee, U coBpe-
MEHHOCTh. [Ipm 3TOM camm kKamMHH OyAyT HECTH
TOJILKO CHJIYDT, OHU HE OyayT BHICTYyNaTh KOIIHS-
MU. DTO TakOM BpOJAE TSKENbIA MACCUBHBIM Ka-
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MeHb, a 00pa3bl Jerkue B BUAE TAaKUX HEOONBIINX
HavepTaHu». BonsgHOW Xen000K UCIONIb3YyeTCs
KaK CUMBOJI CBSI3U UCTOPUYECKHUX II0X.

Ha nnomaake nepen myseem IlucbMeHHOCTH C
MOMOIIBIO JIEKOPAaTUBHOTO MOIIEHUS OyAyT BOC-
CO37IaHbl CUMBOJIBI IPEBHUX TIOPOK: YTOYKA, BOJIK,
Oaparrek, yepemnaxa, ApeBo Xu3HU, Oapc u ap. [lo
nepuMeTpy OyleT co3maHa nekopatuBHas «JleHTa
BpEMEHI.

Tak, TamMmru Oynrapckux HpaBUTeNeH, HaUWHAS
¢ Ammnaa n 3akagumBas Omyr Myxammenom, Oy-
IyT BOCCO3JIaHBI C TIOMOINBIO TEXHHWKH TaTMIHON
MoO3auKH. LIeHTpoM KOMITO3UIMH, 00BEANHSIONIEH
CeMb TaMI BEJIMKHUX MPABUTENCH, COCTABIEHHBIX U3
TaJlbKi Pa3HOTOo IIBETa, CTaHeT (pOHTAaHHAs dHalla,
oTpakaromiasi He00 B HaNpaBICHUH PEKU U Qacan
MBIL] ¢ npotuBomonoXkHOM cropoHsl. braromaps
JIPpEBHEI TEXHUKE FajJM4YHONM MO3AaHKH, B SKCIO3H-
uu Oyzet uaputh ayx JpeBHero Boctoka.

«Auness mO3TOB» MO3BOJUT MOCETUTEISIM CO-
MPUKOCHYTHCS C APEBHUMM TekcTamu. [lnanupyer-
Csl yCTaHOBUTHh CKaMbH M3 KaMEHHBIX OJIOKOB C
BEIPYOJICHHBIMM B KaMHE MIOMUTPaMU-KHUTAMHU,
rA€ IMOCETUTENb MOXKET IPOYUTaTh OTPBIBKH H3
JIPEBHUX WCTOYHUKOB, YTO TIO3BOJIUT IMPOHUKHYTh-
Csl TyXOM 3IIOXH.

XaHcKas Iopora HeceT B ce0e Harpy3Ky «JICH-
THI BPEMEHM» 3a CYET «BEPCTOBBIX CTOJOOB», Ha
KOTOPBIX HAHECEHBI CHUMBOJIBI XAaHCKON BIIACTH U
UMEIOTCSI CBEACHUS O BPEMEHHU MPABICHUS TOIrO
WX UHOTO XaHa.

My3ell IpUMET MNEPBBIX CBOUX IOCETUTENEH
BecHo 2016 1.

HHTepec Kk UCTOPUM MUCBMEHHON KYJIBTYPHI U
KHIDKHOW TPaJWIMK TaTapcKoro Hapoaa B HaIl
OypHBIH BEK BCE YOBICTPSIIOIICTOCS PUTMA YKU3HU
3aKOHOMEPEH U CHUMBOJUYEH. MBI MOXXEM Yy3HaTh,
YeM JKWJIM Hallli TPeAKH B MPOLUIOM, Oyaromaps
KHHATaM, a Takke Oyarogaps COXpaHHBIIUMCS /10
HamMX JHeW o0paslaM YCTHOTO HapOJHOTO
TBOpuecTBa. [Ipu Bcex popmax pasBUTHS HAYKH U
TEXHOJIOTUH Tepenaud UH(OOPMAIUU TUChbMECHHAS
TpaauIusl ¥ THUCHbMEHHOCTh OCTAIOTCS YHUKAaIb-
HEHIUM CpEeJICTBOM pachpocTpaHeHus uHpopma-
UM, Nepelayd U3 MOKOJECHHS B MOKOJICHHE JOC-
TOSHUN KyJBTYpHl U IUBWIN3anuu. W B Haml Tex-
HOTEHHBII BEK OCHOBHBIM KPUTEPUEM H3MEPEHUS
YEeJI0BEUECKOTO 3HAHMS OcTaeTcs OmOmmodmmms —
T000BE K MTUCHMEHHOCTH W KHUTAM.

B cBs3u ¢ 3THM cieayeT ynoMsiHYTh Xapak-
TEPHYIO YEPTY, CBOMCTBEHHYI0 UMEHHO TAaTapCKO-
My HapoIly Ha MPOTSHKCHHH MHOTHUX BEKOB, KOTO-
pyI0 OYeHb TOYHO U €MKO BBIpa3uj BBIJAIOIIMKCS
TaTapCKuil yueHbIH-apxeorpad, HCTOPUK, aKaie-
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MUk M.A.YcmaHoB: «Y Kaxaoro Hapojia ecTb
CBOMCTBEHHOE UMEHHO €My KaueCTBO, HAlIMOHAIb-
HOE CBOMCTBO, XapaKTEPHU3YIOILIEE €ro NajieKkoe U
OM3KOe CaMOCO3HAaHME, €ro HAcTOsIIee W JTae
Oynymiee... CBOMCTBO, OIpenessIoniee HaIHo-
HaJIBHOE JIMIIO, JYXOBHBIM OOJHMK MOEro Hapoja,
MOXHO YMECTUTh B 0AHO cioBo. Kumxknocts. Ha-
TUYHE KHIDKHON, TUChMEHHOU Tpaumumy [19].

B Mysee ucropuu rocyaapcrseHHoctu Tarap-
crana 17 maprta 2016 r. cOCTOSIOCH OTKPHITHE BbI-
ctaBku «Tarapckuii s3BIK: B OOBEKTHUBE HCTOPHH
XX Beka», KOTOpas NPOBOJAMIACE B paMKax
Npa3gHOBaHUS 95-I€TUsI CO BPEMEHH IPUHITHUS
Hexpera ITUK u CoBuapkoma TACCP «O peanu-
3aI TaTapPCKOTO sI3bIKA B Ipejaenax Tarpeciy0-
JTUKW», 3aKPENUBIIETO pPaBHOIMpPABUE JIBYX TOCY-
JApCTBEHHBIX SI3bIKOB — TAaTApCKOI'O U PYCCKOrO.
[ToceTuTenu nMenu BO3MOXKHOCTD ITO3HAKOMUTBCS
C OOIIUPHBIM KOMIUIEKCOM 3aKOHOAATEIBHBIX J0-
KyMeHTOB M (oTorpaduii, mepruoandecKux H3aa-
HUH W KHHT, IJJAKaTOB M a(HII, OCBEMIAIONINX OC-
HOBHBIC JTambl Pa3BUTHSA TaTAPCKOTO S3bIKA HA
npoTskeHnn XX Beka. OJHUMHM U3 WHTEpECHEH-
IIUX 3KCIIOHATOB, NMPEICTABICHHBIX HAa BBICTABKE,
SIBJISIIOTCS Tuinymias mamuHa «Janalify 1929 roma
Y TIPOCHEKT MO MPOU3BOJICTBY MUIMYIIUX MAIIUH C
BocTOYHBIMH ipudTamu «Tatszman 1924 rona,
pa3paboTaHHBIE BBLIAIONIUMCS MEXaHHKOM, H30-
OperaTenieM MEpBOi B MUpE MUILYIIEH MAIIMHBI HA
apabure u ocHosareneM rnepsoro B CCCP 3aBona
numymux MamuH Ackapom Anuesudem Illeiix-
Ann.

OKCHOHATHI BBICTABKU PACCKA3BIBAIOT O IIPO-
[ecce 3aKOHOJIATEILHOTO PEryJINpOBaHus B o0ac-
TH Pa3BUTHUS W TPUMCHCHHS TaTapPCKOTO S3BIKA,
HaynHasi ¢ mepBbix JieT COBETCKOM BIacTH M
BILUIOTH 110 KoHIA 1990-x rogoB. DT0 U MepHl MO
YCOBEPIIEHCTBOBAHUIO TaTapCKOW NMUCBMEHHOCTH
Ha OCHOBE apaOCKOW TrpauKu, W OXHUBICHHBIC
JTUCKYCCHU TIO TIepexXojy Ha JIATUHCKUM aidaBut
«Snamud» B kxomme 1920-x tomoB, m pedopma
1939 roma o mepeBoAe TAaTapCKOTO sI3bIKa Ha KH-
PWLIHIY, ¥ OCOOCHHOCTH Pa3BUTHUSl TAaTapPCKOrO
si3pIKa B KoHLE 1950-X TOA0B, U MPOBOAUBLIASICS B
1990-x romax akTHBHas paboTa TPABUTEIHCTBA
HaJ| 3aKOHAMHU U TOCYJapCTBEHHBIMH IMPOTpamMma-
MU 0 00ECHEUEHHUI0 B OOILIECTBEHHON XU3HU Oa-
JIaHCa HAIIMOHAIBHBIX S3BIKOB, KYJIBTYP M KOH(ecC-
CUll.

Jis co3maHusi BBICTABKH OBUIM TPUBJICUYCHBI
TOKyMeHTHl 3 (oHI0B HarmonampHOTO apxuBa
PT, LleHTpanbHOTO roCy1apCTBEHHOTO apXuBa MC-
TOPHUKO-IIONIUTHYECKON JokymeHTauuu PT, Hayu-
Houi Oubnuorekn KDY um. H.M.JloGauesckoro,
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Myzes «ctopus BeiuncauTebHOM TexHuKku B Ka-
3aam» OAO «ICL KIIO BC», Myszes-
3anoBennuka «Kazanckuit Kpemiby» [20]. D10 emre
OJIHO CBHUJCTEIBCTBO AKTYyaJIbHOCTH HAY4YHOTO
MPOEKTa MO0 WCTOPHUH TIOPKO-TATAPCKON MHCHMEH-
HOCTH CETOJIHA.

B ornuune oT MHOrMX ApPYrux LEHTpaabHOA-
3MATCKUX HAPOJOB JPEBHOCTH U CPETHEBEKOBDS,
WHGOPMAIIMIO O KYJIbTYPE KOTOPBIX MBI 4YepIiaecM
U3 OTPBIBOYHBIX CBEACHHM, AOLIEAIINX O HAC OT
WX COcelei, TIOPKH OCTaBWIIM COOCTBEHHBIE MMHCH-
MEHHBIC TAMSATHUKH, TTO3BOJISTIOIINEC PEKOHCTPYH-
poBaTh MX COOCTBEHHYIO KapTHHY MHpa U Gopmy
nepegayu 3HaHui. [Ipu 3TOM OTAEIHHOTO BHHUMA-
HUSL 3aCHy)KHUBaeT TOT (aKT, 4YTO PYHHUYECKOE
MUCHMO HE OBUIO CBS3aHO C PEIIMTHO3HBIMH IICIIs-
MU M CIYXKWJIO CBO€OOpa3HbIM CUMBOJIOM €IHHCT-
Ba U CaMOCTOSITEJIbHOCTH THOPKCKOI'O roCcyJapcTBa
U HAIUH.

[Ipu u3yuyeHuu TIOPKO-TATAPCKOU MUCBMEHHO-
CTU Ha TEPBBIN IUIAH BBIXOJAT JBE IUIaBHBIC MPO-
Osemel. Eciii mepBast 3 HUX 3aKII0YACTCS B BBISIB-
JICHMHU OOIIHOCTU KYJIBTYphl TIOPKCKHX HapO0OB
OOIIMPHOTO €BPa3HiiCKOTO MPOCTPAHCTBA, TO BTO-
pas TpeOyeT nmanpbHEHIIEero BBEICHHUS B HAyYHBIN
000pOT 00pa3IOB 3TOTO HACIEIMS, COXpaHEHHE U
pPa3BUTHE KOTOPOTO SIBISIETCSI OUYE€Hb Ba)KHOU ucC-
CJIEZI0OBATEILCKOM M CTpAaTernuecKou 3a1ayuei.

B coBpemeHHY0 HMH(OPMAIMOHHYO, TOCTHH-
IyCTpUAIbHYI0, TEXHOICHHYIO 3MO0XY MPUHATO IO-
BOPHTH O TJIOO0ATEHOM 3KOJIOTHYECKOH KaTtacTpode,
yIrpoKaromed Mupy, 006 HCUE3HOBEHUN PEAKUX BH-
JoB npeacrasuteneid ¢uopsl u daynsl. Ho ncues-
HOBEHUE MHUCHMEHHOCTEH, SI3BIKOB, KYyJIbTYp, Iie-
JBIX HAPOJOB C JHIA 3€MJIM TOKa eIle HaIluM
OOBIJICHHBIM MBIIIJICHUEM HE BOCIIPUHUMACTCS KaK
KaracTpoda — DKOJIOTHYECKass W T'yMaHHUTapHas.
IIpu sTOM mpouecc MCYE3HOBEHUS SA3BIKOB HUIET
3HAYUTENILHO OBICTpEe, YeM HCUYC3HOBEHUE OT-
JIeIbHBIX BUJIOB KUBOTHBIX U pacTeHui. Tak, Ken-
HeT Xeis, U3BECTHhIM aMEpUKAHCKUN JIMHTBUCT,
CpaBHUBAET MCUYC3HOBEHHE OJHOTO SI3BIKA C MCUE3-
HoBeHueM JlyBpa. fI3bIK M NUCBMEHHOCTb 3Ha4aT
HAMHOTO OOJIbINIe, YeM IMPOCThIE CPEACTBa OOIIe-
HUS W Tiepefadn wHopMaruu. <«SI3pIk 3HaeT o
JKU3HU Bce. B 3TOM ,,Bce™ — 3HaHWE ObITa, ayXa,
MPONUIOTO, HACTOSIIEr0 W TMPOTHO3 OYIyIIEro...
N3yyenue s3bika MPUOTKPHIBAET TaWHBI, Y)Ke He-
JIOCTYITHBIE UCTOPUKAM M apxeoyioraMm, oOHa)xaeT
KOPHH JTyXOBHOCTH Haponaa» [21: 6]. IToatomy Ha
MOBECTKE JHSA CIEAYIONM BOMpOC: BHIpaOOTKa
3((HEeKTUBHBIX MEXaHM3MOB M CO3JIaHHE YCJIOBHM
JUISL PA3BUTHUS S3BIKOB, KYJIBTYD, COXpPaHEHUS Oora-
TOro Haclenusi mpouuioro. Pemienue 3Tux 3amay



TATARICA: LANGUAGE

TaKKe MOXET OBITh d(DPEKTUBHBIM B KOHTEKCTE
MY3E€HHOH IeITeNbHOCTU. B CBA3M ¢ 3TUM XOouercs

BEPHUTH,

4qTO HACd My3€id HCTOPpUH  THOPKO-

TATApCKOM MHChMEHOCTH OyAeT peajau3oBaHa B
OmmKaieM Oyayiem.
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TOPKHU-TATAP SI3YbI TAPUXBIHA BATBIIIJIAHIAH MY3EM:
OEHMTBHIPY NAEACEHHOH AJIBIII TOPMBIIIKA AIIBIPYT A KA/IOP

Pesena Pud kbi3b1 Cadguyniimaa — 941 AHcH,
Poccus ucnam HHCTUTYTHI,

Poccus, 420049, Kazan 11., ['azoBas yp., 19 Hubl HopT,
rezeda.saf@mail.ru.

I'ennapa ®@ouadc kbi3bl JKamasieTanHOBA,

Kazan denepans yHUBEpCHUTETHI,
Poccus, 420008, Ka3zan m1., Kpemis yp., 18 Hue fiopr,
gulya.galil973@mail.ru.

Mokanone Tarapcran JKemhypusitenns Ttepne (oHHH TOPKEMHSp TapadblHHAH THKIIEPEIToH
«TopKH-TaTap A3MAUBLIBITBI My3ee» IPOEKTH TApHXbl OyeHUa MaTepHaaiap TOMYMHIIQIITEpEIer
SAKTBIPTHIIA. ABTOpiap TapadbiHHaH Oy FOHANEIITS OyiraH (UKEpIISpHE raMaNrs amblpyaa oepeHue
aspIMHap OosiIoH9, Apua menarorus KeJutusiTeHeH «Onmd0a» hom TarapcTan moynoTdenere Tapuxbl
My3€HIIapblHAa CakJIaHydbl KalOep SKCHOHaTiapra KbICKada KYy3aTy scana. TarapcranueiH Caba
pationsl baiimap Cabacel OncToceHIe canomie Oananap MHTEpHAT-TUMHA3MSCEHEH peKpeanusiceH
6uzoroH «TaTtap A3MadYbLIBITEl TAPUXBD) MOHYMEHTAIb IIAHHO NMPOCKTHIHA JKCHTEKJIE aHAIU3 scaia,
MPOEKTHBIH (POHHM KOHLENIusAce hoM aHBI COHTATH XoJl UTY Y3CHUAJETe aublKiIaHa. Xe3MaTTd bonrap
IIUBUIIM3AISICE My3€EHIa aublK haBa/ia OCIITHIPbUIAYAK TOPKU-TATAP A3y TAPUXbl OyeHYa 3KCIOZUIIHS
sgcay TypbIHIA KbICKaua MOIbIyMaT KuTepend. TepKu-tatap s3y TapUXbl MYy3€€HBIH TaTap XajKbl
MOJISHMSITEH Cakjaynarsl shoMusTe acchi3bIKIIaHA.

Tem TOIICHYIJIIP: TOPKU-TAaTap A3MAYBUIBITBI, TaTap A3y Tapuxbl MY3€€, MOHYMCHTaJlb-
JACKOpATUB IMMaHHO, MO3aWKa, KEpaMUKa.

HJ’IJ’I]OCTp ANUAJIdP HcemJere

1. «Tarap s3ysl Tapuxb» npoekThl. Conotie Oamamap Capuymmnua — ©On A"cu. Marepuan hom
eueH MoKkTom (¢oiie wuuTephepsl), TP, baiimap tdotorpadusmop «Arch-Skiny xommanusice (Kazan
Cabacer 6uctace, 2014 en. Vnmes aBTOpHI, AU3alH: m1.) TapadeIHHAH OHpene.

Pectom llomcyToB. ®oHHM HUTE3TOM9: Peszena 2. WHrepbep pparMeHTsI.

"' Mokasoro GUpeNroH Tece KyIIbIMTaAarsl WITIOCTpAUsIopHe Kapa. — P.C. — K.
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