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MY3bIKA U ITIEHUE KAK TEMA
JIUAJIOT A IETPAPKU U DITUT' PA®A IMHUTUAHA®

HU. Jlesamatikuna

AHHOTaUUA

Amnanus muanora Ilerpapku “De dulcedine musica” («O meHuM ¥ HACTAKACHUH MY3bI-
KOI1») IO3BOJIJI ITOKA3aTh, YTO MO3UIIMS aBTOPA BBIMJIAUT MIPOTHBOPESUUBOM: OT OTBEPKCHHS
MY3bIKU U TIEHHS K THMHY-MeTadope 110 TI0BOAY My3bIKaJbHOW rapmMonun BeenenHoid. [Terpapka
C OMMHAKOBBIM YBA)XCHHEM CCBHUIACTCS Ha aHTUYHBIX M XPUCTHAHCKHX aBTOPOB, B MPUMEpPaX
B3BIBAET K JIMYHOCTSM sI3bIY€CKOT0 Puma, a He XpucTHaHckol cpeaneBekoBoil EBpomnbl. CKBO3b
CY)K/ICHHSI H3BECTHOTO T'YMAHHCTA M TI09Ta BO3pOXKICHHUSI IPOCTYIAIOT pealii BPEMEHH, B TOM
YHCIIC [IMPOKOE YBJICUCHHE MY3BIKOW M MEHHEM, OTBEYaBIIIEC HOBBIM MOTPEOHOCTSIM 0OIIe-
CTBa, GOJIBIIE BCETO — TOPOACKOTO. J{Haior MOTHUMAET PEHECCAHCHBIE ITHYCCKHE TEMBI: O BaX-
HOCTH 00pa30BaHMs, JIMYHOTO OJIArOpPOJCTBA BHE COCJIOBHBIX PaMOK, O NMPH3HAHUM 3 JIMYHO-
CTBIO TIpaBa Ha yJOBJICTBOPEHHE 3CTETHYCCKHUX MoTpebHocTel. Dnurpad [TuHuTHaHA Cy)aeT
CMBICIIBI JIHAJIOTa, «BCTaBISIET» €r0 B PAMKH HMOBCEIHEBHOCTH, JIMIIAS TEKCT MPOCTPAHCTBA
ucropuu. [Ipy 5TOM OH HE HCKaXaeT AUAJIOT, HO MPEACIbHO GOKYCUpYeT BHUMAHUE YUTATEIS
Ha ero TUJaKTHYECKOM KOMIIOHEHTE.

KiroueBble ciioBa: uctopus My3bIkH, paHHUH Peneccanc, Ilerpapka, ¢uelita, My3bika
B Bocnpusatuu [letpapku, Ilunuruan, ropoackas screruka XIV B.

Summary

N.I. Devyataykina. Music and Singing as the Subject of Petrarch’s Dialogue and Pinitian’s
Epigraph.

The analysis of Petrarch’s dialogue “De dulcedine musica” (“On the Sweetness of Music”)
allowed to show that the author’s position is inconsistent: from the rejection of music and
singing to the metaphor anthem for the musical harmony of the Universe. Petrarch refers with
equal respect to both antique and Christian authors; his examples appeal to persons of the pagan
Rome and not Christian Medieval Europe. The realities of that time, such as the widespread
passion for music and singing responding to the new needs of the society, especially in urban
areas, are distinguished in the judgments of this famous humanist and Renaissance poet.
The dialogue addresses various ethical subjects of the Renaissance: importance of education,
personal nobility despite social class frameworks, and personal right to the satisfaction of
esthetic needs. Pinitian’s epigraph narrows the meanings of the dialogue and “frames” it
in everyday life, thereby depriving the text of historical space. At the same time, the epigraph
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does not distort or modify the dialogue. However, it maximally focuses the reader’s attention
on its didactic component.

Keywords: history of music, Early Renaissance, flute, music in Petrarch's perception,
Pinitian, city esthetics of the 14th century.
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