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Wooden mosques are the main part of an artistic heritage and an important cluster of contemporary
sacral buildings of the Lithuanian Tatars, the ethnic and religious minority living in the lands of mod-
ern Lithuania, Poland and Belarus. They have been attracting the attention of researchers for a long
time, taking a prominent place in the literature dedicated to the Lithuanian Tatars and in the descrip-
tions and catalogues of the monuments of their culture. However, the facilities of stone mosques in the
Eastern European region have been poorly studied. In contrast to mass rural construction, there were
certain, sporadic episodes concentrated in the large cities where Muslim communities originated
(Minsk, Kaunas, Gdansk and projects of stone mosques for Vilnius and Warsaw). If wooden mosques
are the product of folk art (folk architecture and decorative art), the design of stone mosques is the
matter of professional architects, coming both from the Lithuanian Tatar environment (S. Krinitsky)
and from creative intelligentsia circles (mainly Polish), who are actively involved in solving new
problems of the development of modern Islamic religious architecture in the lands where Islam has
never been the dominant religion, in European cities and metropolitan areas, which are multinational
and multi-confessional in their population. This sacral architecture, whose history began in the 19"
century, does not have such old historical traditions as rural wooden religious architecture of the Lith-
uanian Tatars, and it faces a whole complex of problems related to the assimilation and development
of new building technologies, the placement of objects in the urban environment and the formation of
the models on the basis of a certain stylistic concept (stylizing or innovative), which confront the ar-
chitecture of the 20" and 21* centuries. Such creations as the mosque erected in 1930 in Kaunas or the
mosque in Gdansk completed by the beginning of the 1990s indicate favorable prospects for the de-

velopment of the Muslim stone architecture in the East European cultural landscape.
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The history of sacral stone architecture — the
construction of mosques in Lithuania [1-34] — be-
gins with an episode that is paradoxical and in-
structive in various aspects. We are talking about
the appearance of the mosque in the present park (a
former noble estate) of Kedainiai city in 1878. The
Lithuanian Tatars did not live there and the
mosque was not intended for them — it appeared as
a tribute to the “Orientalist fashion” propagated in
the palatial and landscape gardening architecture of
the Russian Empire, especially in resort areas, par-
ticularly on the southern coast of Crimea. It was
here that the construction of the spectacular, rolling
in wealth, luxurious and romantic dreams of the
merchant and aristocratic Russian Black Sea
“Riviera” stimulated the stylization of the build-
ings in the ‘Moorish’ style and all that eclecticism,
which eventually led to the emergence of all kinds
of ‘swallow's nests’ that are still attractive to the

!'see color insert to the article — S.Ch.

philistine tastes of many tourists and residents of
Crimea. In this case his “Swallow's Nest” was con-
structed in the estate of the Vilnius Governor-
General, the “hero” of the Russo-Turkish War,
Count Eduard Totleben (1818-1884), whom the
tsarist government decided to thank for the victory
“over the Turks”, transferring the confiscated es-
tate of Marian Czapski (Marijanas Chapskis, 1816-
1875), who was exiled to Siberia for the participa-
tion in the revolt of 1863, to the ownership of the
General. Totleben led the new construction in
grand style, reconstructing the palace, setting up
the copies of ancient marble statues in the park and
erecting other buildings which had nothing to do
with Islamic culture. Among other fantasies he had
the idea to build a mosque in the park as a sign of
his victory over Mohammed, Sultan of Turkey.
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The blasphemous task of the construction of a
mosque as a sign of victory over the Muslims was
not so unexpected in the general context both in
the Russian culture (remember the story of Kazan
Qol Sharif Mosque which became the architectural
model for St. Basil's Cathedral built on Red Square
in Moscow), and in the architectural experience of
other world empires, developing the idea of a “tro-
phy-mosque*, the mosque which could be reminis-
cent of the defeat of the Muslims, and which was
taken from the Islamic world to a different geo-
graphical and cultural environment like a beautiful
toy, like a rich trophy. This ‘white stone’ mosque
(covering brickwork with plaster) with a high min-
aret was built as a stylization (in some details — in
the form of an iwan, in which a portal was placed,
in the composition of the cylindrical minaret and
its canopied top, a steeple, in plaster carving form-
ing garlands and arcades around a tracery balcony
— it is a literal imitation) of the monuments of the
sacred Islamic architecture in Turkey and Crimea,
and we can talk about any aesthetic value of the
building in so far as the samples themselves had
that value, which served as the subject of imitation,
reproduction or stylization.

From the end of the 19™ century, when the
mosque was built, and up to the middle of the 20"
century, during the Soviet era, when the mosque
was destroyed with only one of the minarets re-
tained, towering alone in the neglected park, public
consciousness of the Lithuanian Tatars still did not
accept it as the achievement of their own culture,
as if repulsing it (it is not accidental that there is no
mention of it in the literature emerging at the turn
of the 19-20™ centuries in the Lithuanian Tatars’
research of their own national culture). An Arabic
calligraphic inscription on the wall of the minaret,
which proudly announced that the construction had
been erected to commemorate the victory of the
Russian army over the Turkish Sultan could be
read and understood by the Muslims knowing Ara-
bic calligraphy, but it could not inspire joy in their
souls, and they tried not to notice the monument.

Today the situation has changed. Now in Lith-
uania the emphasis is on the fact that the Soviet
government destroyed the beautiful mosque, and
projects for its reconstruction are being suggested.
They are consistent with projects of general recon-
struction in the park over the Dotnuvele River, the
territory which is supposed to be effectively used
for recreation, entertainment, sports training and
competitions or educational activities. The Lithua-
nian Tatars, whose cultural heritage suffers from a
significant deficit primarily of monuments of stone

religious architecture (they were few in number
and destroyed in the Soviet time, as the mosque in
Minsk, or they were taken away from Tatars and
misused — as the mosque in Kaunas) are ready now
to adopt a Kedainiai minaret, which was miracu-
lously preserved on the right bank of the Dotnuvele
and has been recently renovated and connected to
the island by a new bridge — a favourite place of
Kedainiai’s residents and tourists. The similarity
with the architecture of the Crimea and Turkey is
now perceived not within the paradigm of thinking
in terms of war trophies, which was characteristic
of the ruling elite of the Russian Empire, but as an
important sign of the spiritual and cultural affinity
of the Lithuanian Tatars with their Crimean Tatar
ancestors and Turkish brothers and coreligionists.
The current Union of the Tatar communities of
Lithuania, the exhibitions or museum galleries
which are incomplete without photos of the Ke-
dainiai minaret, is ready to take an active part in
the restoration of the entire complex, including
both the minaret and the mosque, forming such an
unexpected and romantically charming area of Is-
lamic architecture in the heart of Lithuania — in
Kedainiai.

But yet the “Kedainiai episode” stands behind
the number of those buildings which form more
than a century-long history of stone sacral architec-
ture of the Lithuanian Tatars. This historical series
includes stone mosques (also the projects relating
to the construction of such mosques, competitions
both international or conducted in one country) in
the big cities — Minsk, Vilnius, Kaunas, Warsaw,
Gdansk, and far beyond the residence of the Lithu-
anian Tatars both to the East (St. Petersburg), and
to the West (New York).

The stone mosque in Minsk was built on Bol-
shaya Tatarskaya Street (now — Masherov Avenue)
in 1900-1902. It was almost square in plan and had
a central dome on the light tholobate resembling
the shape of the domes of Orthodox churches, and
a three-tiered minaret tower under the steeple with
two outdoor balcony galleries adjacent to the
northwest corner of the building. A semicircular
mihrab niche crowned with a steeple resembling
the crown of the minaret overhung from its south
side. Olems with three globular elements crowned
the dome, minaret tents and mihrab niches. The
walls were plastered in white and golden colours.
In the 1930s, the Minsk mosque was closed. It was
still functioning in 1941-1949, but after that the
Muslim community was subjected to repression,
and the mosque building, devoid of the dome and
the minaret, was adapted to the needs of the club of
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the Voluntary Association for Assistance to the
Army. In 1962 the mosque was completely de-
stroyed (the restaurant of the hotel “Jubileinaya”
was built in that place). In the 1990s, fund-raising
for the mosque restoration began, and it was de-
cided to reproduce the exact form of the mosque in
1949. However, the place for it had to be found far
away from where it had once stood. The founda-
tions of the new building were laid in 1997 on Gri-
boyedov Street where there had been a Muslim
cemetery until 1963.

Architect and architectural historian Stepan
(Styapas, Stefan) Krinitsky (1874-1923) was wide-
ly known in Russia. He was a Lithuanian Tatar,
and a native of Oshmiany district of Vilnius prov-
ince. In 1909, together with N.V.Vasilev and A.lL
von Gauguin, he created a project according to
which the Saint-Petersburg Mosque was built. In
1910 there was a foundation ceremony of its on the
site bought by the Muslim community, and in 1913
the grand opening took place. The work on the
decoration of the building had been continuing for
several years, up to the Revolution of 1917. In So-
viet times, the mosque was closed, but religious ac-
tivities resumed relatively early, in the 1950s. The
image of the building was not quite a literal repro-
duction, but it had to be an emphatic reminder of
the Gur-e Amir (Guri Amir) mausoleum in Samar-
kand (the idea was an original form of gratitude to
the Emir of Bukhara Abdulhadi Khan for his in-
volvement in the fate of the construction and the
expression of ideas about the spiritual unity of the
Muslims of Russia and Central Asia). Expensive
materials were used for the decoration of the build-
ing — beautiful granite for walls (with a beautiful
combination of smooth surface and rough, harsh
rustic stone), and sky-blue ceramics for a mosaic
covering the central dome and the graceful crowns
(small domes on high tholobates) of the minarets.
All the beauty of the medieval Central Asian archi-
tecture was carefully reproduced there as an art
quote included in the stone chronicle of St. Peters-
burg. The dome of the Mosque repeats the shape
and the design of the dome of the Gur-e Amir
completely; the portal and window openings of the
mosque are decorated with mosaic tiles, forming
rich floral patterns, arabesques and calligraphic
formulas. The tracery in the windows and at the
top of the portal reproduces the characteristic
shapes of Central Asian architecture.

Recently, in 2009, Lithuanian researchers dis-
covered and published a preliminary design of the
mosque in Vilnius, created by S.S.Krichinskiy in
1910 [35: 15]. Before World War I, the Tatar

community decided to build a stone mosque in the
suburbs of Lukishki (now within the city) on the
site of an old wooden mosque. So they started to
raise funds for that purpose. A magnificent
mosque, crowned with a high dome, having a
greatly prominent decorative portal and a tall slen-
der minaret with two tracery balconies surrounding
it on different levels (styled after the Crimean
white stone minarets) was supposed to be the jewel
of the city. The war prevented the realization of
that project, which was later forgotten, and neither
the general public nor the experts knew about the
existence of such a project in S.Krichinskiy’s
works for a long time.

The stone Tatar mosque built in Kaunas in the
early 1930s had a happier lot (its grand opening
was held on July 15, 1933, on the 523rd anniver-
sary of the Battle of Grunwald in which the Tatars,
fighting on the side of Vytautas the Great, became
famous). However, in the times of Soviet Lithuania
the mosque was closed and the building on Tatar
Street was used as a house, a sports club, a ware-
house, or a library, but in 1989 it was returned to
the Muslim community and after major repairs and
restoration it was opened in July 1991, in Lithuania
which had already declared its independence.

The history of the construction of the mosque
started with the appeal of the Muslim Committee
of the Lithuanian Tatars, established in the tempo-
rary capital of Lithuania (in 1930 it was headed by
Khalil Yanushevskis), to the Lithuanian Govern-
ment for financial support in the construction of
the mosque, dedicated to the memory of Vytautas,
the Grand Duke of Lithuania, who played a key
role in the appearance of the Tatars in Lithuania (in
1930, the whole country was widely celebrating
the 400™ anniversary of his death). The President
and the Government of Lithuania supported the
initiative. A Committee for the construction of the
mosque was established, and they started to raise
funds among the Tatars. It was not only almost all
the Tatars of Lithuania, but also the Lithuanian Ta-
tars from the Vilnius region (which was part of Po-
land at that time) and the Lithuanian Tatar emi-
grants living in the United States. Thus, about 10
thousand litas were raised, and the Government of
Lithuania initially added 40 thousand litas from the
country budget, and later another 25 thousand litas
were donated [36: 95].

The author of the mosque project was a famous
Lithuanian architect of Polish origin Vaclav Mi-
khnevich (1862-1947), who had gained much ex-
perience in the construction of Catholic churches
by that time (more than thirty of his original pro-
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jects were implemented in the Vilnius region be-
fore World War I), but he had never designed a
mosque. As he had a good knowledge of both the
history of world architecture and contemporary
trends, he successfully united the strict neoclassical
grandeur which prevailed in the Lithuanian archi-
tecture of the 1920s, the spirit of constructivism
which attracted the architects at the turn of the
decades, and some moments of stylization in the
”oriental style®, associated with the romanticism of
"Orientalism", which determined the style of many
mosques built in the Russian Empire in the early
20™ century (in St.Petersburg, Vladikavkaz and
Crimea). That romanticism was becoming obsolete
at the end of the 1920s, but kept within limits, it
could give the architectural design its own slightly
belated charm.

The project was approved without any objec-
tion on the part of the Tatars, and in 1931 the
foundations were laid. The material was cement
slabs that were cast on-site in Kaunas. The propor-
tions of the mosque were large enough to meet the
needs of Muslims — not only the citizens, but also
the guests of the Lithuanian capital (90 square me-
ters — exactly half of the internal area of the prayer
hall at 45 square meters — was assigned to the
maafil-balcony designed for women). At the same
time, in the whole of the external image of the
mosque and its interior there was a modesty and
simplicity which came naturally to stone architec-
ture from the wooden sacred architecture of the
Lithuanian Tatars. A rational economy was felt in
the plan and purpose of various rooms (including
the changing of clothes, taking off shoes in a small
hall, ablution, the ritual of farewell to the dead,
back rooms, stairs connecting the balcony and the
minaret with the ground floor). There was nothing
superfluous, perhaps there was not even enough
space, without which it is difficult to imagine a
modern Islamic centre in a big city (the rooms in-
tended for libraries, schools, meetings, etc.); it can
be said, that both the minimum without which
there could not be a mosque, and the maximum
which a small Tatar community in Lithuania could
afford, were joined in that building.

As it was constructed in the age of progress of
Lithuanian architecture, when constructivist inno-
vations and neoclassical and other styles were suc-
cessfully combined at the turn of the 1920-1930s,
that building was notable for its "oriental* flavour,
the origins of which went back directly to the
Mamluk architecture of the 13™-14™ centuries. Its
high golden dome is supported by four smaller
domes at the corners. The minaret, the silhouette of

which resembles a minaret of the Qaitbay mosque
in Cairo, has a three-tiered construction: two light-
er octagons on the lower quadrangle, whose height
reaches the cornice of the mosque. The upper tier
is surrounded with an open gallery. The white plas-
ter of the exterior walls beautifully matches the de-
tails of pink, terracotta tones — the castellation,
which ranks are stretched over the cornice, with a
decorative belt over the lancet windows (plaster
carving). The portal and the mihrab are decorated
with small external ledges which are rectangular in
plan and located on the same axis which deter-
mines the direction according to giblah. The aes-
thetic expressiveness of Kaunas mosque is greatly
facilitated by the ‘green’ natural environment in
which it is located (now in the park adjacent to Vy-
tautas Avenue).

The light that fills the interior of Kaunas
mosque takes the shape of cross-flows pouring
from the top — from the sixteen windows of the
round tholobate of the dome and from the high side
lancet windows decorated with coloured ornamen-
tal stained glass. A rich collection of prayer rugs in
Kaunas mosque is formed both from imported
goods and the works of modern embroidery mas-
ters. Architectural and landscape motifs prevail in
the patterns of these prayer rugs, they present a
generalized image of the “Muslim city”, a beautiful
mosque crowned with a golden dome which does
not always correspond to any particular monument
of world architecture, but rather embodies the idea
of the perfection of the world created by Allah,
which is extremely important in the spiritual or-
ganization of space where a collective prayer is
committed.

Regardless of where they live, the Lithuanian
Tatars appreciate Kaunas mosque as a common
cultural treasure of their people and never forget
about the role of Lithuania both in the construction
of this monument in the 1930s, and in its revival in
the early 1990s. This recognition was formulated
on the pages of the magazine ‘“Rocznik Tatarow
Polskich” published in Gdansk: “... This wonder-
ful modern Muslim mosque is a magnificent gift of
Lithuania to the Tatars for their loyalty to the new
homeland (Byf to piekny, nowoczesny muzutmanski
meczet, wspanialy dar panstwa polskiego dla Ta-
tarow za ich wiernos¢ nowej ojczyzny)” [36: 95].

The project of the construction of a stone
mosque in Warsaw dates back to 1935. Its authors
— Stanislaw Kolendo and Tadeusz Mazak — took
the first prize in the competition for the best pro-
ject of the Tatar mosque for the capital, which was
held in Poland. The construction of the cubic form
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under the high dome was supposed to be built on a
strong podium with four minarets on its corners,
going back to the traditions of the classical Otto-
man architecture. The work was interrupted by the
outbreak of World War II and after it had ended
the construction was not renewed.

Although the building of the mosque in War-
saw had failed, the project of the stone mosque
construction (the author — Marjan Vshelyaki) in the
other major Polish city — Gdansk — was success-
fully implemented with the financial assistance of
foreign Islamic funds in 1984-1990s. Its oval pray-
er hall covered with a dome is richly decorated
with works of decorative art which were mostly
imported from Turkey — ceramic tiles with calli-
graphic texts, glazed tughras and shamails, carpets,
chiseled wood (benches, minbar). The external ex-
pression of the mosque is defined by a tall slender
single-body minaret under a tented top. Its position
in space in the midst of pine trees and its correla-
tion with the cubic volume of the building, which
is more than twice lower than the minaret, empha-
size the overall dynamics and freedom of the
asymmetric architectural composition. The entire
complex is beautifully “wrapped” in a stone wall
of wavy shapes: each span of the fence is formed
by a deep semi-circular cut of it in the wall, the
bowl of which is filled with vertical pickets of
metal grating (the author of the project is Marjan
Moorman). Since its inception, the mosque has be-
come an important element forming the panorama
of Oliwa which is one of the central parts of the
multi-part urban system Gdansk-Gdynia-Sopot on
the Baltic coast.

This was the first mosque to be built all over
again after a long break in the lands of residence of
the Lipka Tatars (the Muslim community in
Gdansk has about 300 people). The mosque is
named after Jamal al-Din al-Afghani — the creator
of the ideology of pan-Islamism and a supporter of
the convergence of the Islamic world and Western
civilization. The mosque is used not only for reli-
gious purposes: the Arabic language, the history of
Islam and Islamic art are taught there, and also lec-
tures on Polish history and culture are given there
for Muslim foreigners.

In conclusion, we can say that rural and urban,
wooden and stone Islamic architecture of the Lith-
uanian Tatars is an organic part of world Islamic
civilization and Tatar culture, having its own
unique features in different regions and national
schools, and at the same time, with some obvious
signs of resemblance, affinity and spiritual com-
munity of these quite distinct national schools

formed in the creative direction of various ethnical
groups — the Volga, Siberian, Crimean and Lithua-
nian Tatars. The Lithuanian Tatars, regardless of
their nationality and the state borders cutting the
cultural space of their common homeland, act as a
single creative subject — the creator and the me-
dium of artistic culture, the important guidelines
and components of which are Islamic spirituality
and belonging to the Turkic-Tatar world. The old
and the new mosques of the Lithuanian Tatars have
become a part of the cultural landscape of the
Eastern European region (a former wide range of
the Grand Duchy of Lithuania), which is the west-
ern-most outpost of Islam — the impulses coming
from the historical heritage of the Golden Horde —
in Europe.
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KAMEHHOE CAKPAJIBHOE 30JJYECTBO JIUTOBCKHUX TATAP
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Ecmm JACPCBAHHBIC MCUCTU JIMTOBCKUX TaTap, KOTOPBIC COCTABJIAIOT OCHOBHOI IIacT XYOOKECT-
BCHHOI'O HACJICACTBA U Ba)KHCHIIIHI KopIryC COBpeMeHHOP'I CaKpaJ’[LHOﬁ APXUTCKTYPBI 3TOI0 dTHUYC-
CKOI'0 U PEIIMTMO3HOI'0 MCHBIIMHCTBA, IMPOKUBAIOIICTO Ha 3EMJIAX COBpCMeHHOﬁ .HI/ITBLI, Tlompmm u
BCJ'IOPYCCI/II/I, JAaBHO IIPHUBJICKAJIN K cebc BHUMAHHE HCCHC,I[OBaTCJIeﬁ " 3aHAJIN BUJHOC MECTO B JINTC-
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paType, NOCBSILEHHOM JIUTOBCKUM TaTapaM, B OMMCAHUSAX U KaTajgorax NaMsITHUKOB UX KYyJbTYpBbI, TO
COOpY’)KEHHE KaMEHHBIX Me4eTeil B JaHHOM BOCTOYHO-EBPONEHCKOM PErOHE U3Y4YEHO CPAaBHUTEIHHO
cmaGo'. B OTIHYME OT MacCOBOrO CENBCKOTO CTPOMTEILCTBA, OHO CBOIMTCS K OTACITBHBIM, CIIOPAIH-
YEeCKHM 3MH30JaM U KOHIIGHTPUPYETCs B KPYIHBIX TOpO/iaX, B KOTOPBIX BO3HUKAIOT MYyCyJIbMaHCKHE
o6mmabl (MuHck, Kaynac, I'naHbCK, IpOeKTHl KaMEeHHBIX MedeTei /it BunbHioca u Bapiiaser). Eciu
JIepeBsSHHBIC MEUETH SABJISAIOTCA MPOJYKTOM HapOJHOTO TBOpUYECTBA (HAPOJHOTO 3014€CTBa U JeKopa-
THUBHOT'O HMCKYCCTBa), TO NPOEKTHPOBAHNWE KaMEHHBIX MEUETeH CTAaHOBHUTCS JEJIOM NpodeccroHab-
HBIX apPXUTEKTOPOB, KOTOPbIE BBIABUTAIOTCS KakK M3 cpenbl JmToBckux Tarap (C.Kpununkwii), Tak u3
KpPYTOB TBOPYECKOH MHTEIUTUTCHINH (TJIABHBIM 00pa30M, ITOJIBCKO#), KOTOpasi aKTUBHO BKITFOYAETCS B
pellleHHe HOBBIX 3aJjad Pa3BUTHUS COBPEMEHHOI'O MCIAMCKOTO KyJIbTOBOIO 30[4E€CTBA HA 3€MIISIX, T
HCIIaM HHUKOTJa He OBIT TOCIIOICTBYIONICH PEINTHel, B eBPOIIEHCKUX TOPOIaX M MErarmoimcax, MHO-
TOHAIMOHAIFHBIX H MHOTOKOH(ECCHOHAIBHBIX TI0 COCTaBy HACeJeHHs. JTa caKpallbHas apXUTEKTYpa,
HUcTopusi KOTopoil HaumHaercd B XIX Beke, HE MMEET TaKUX JABHUX HCTOPUYECKUX TPAIAUIUH, Kak
CENbCKOE JAEPEBSIHHOE KYJIBTOBOE 30UECTBO JINTOBCKUX TaTap, U CTAJIKUBAETCS CO BCEM KOMILIEKCOM
npo0JieM, KacarolMXCsi OCBOCHHUS HOBBIX CTPOUTEIBHBIX TEXHOJIOTHH, pa3MelleHns 00bEeKTOB B ypOa-
HUCTHYECKOH cpefe, (OpMUPOBAHUS MOJIEIECH Ha OCHOBE ONPECICHHOMN CTHICBOW KOHICTIUN (CTH-
JIN3aTOPCKOM MIIM HOBATOPCKOM), kKakue BcTaroT nepen apxutekTypoil XX u XXI Beka. Takue npous-
BelleHus, Kak coopykeHHas B 1930-e ronsl meuets B Kaynace wiu 3aBepieHHas Kk Hadany 1990-x ro-
JIOB Me4eTh B [ 1aHbCKe, CBUAETENLCTBYIOT O OJArONpUSTHBIX MEPCHEKTUBAX Pa3BUTHS MYyCYyJIbMaH-

CKOI'O KaMCHHOI'O 3014€CTBa B BOCTO‘IHO-CBpOHeﬁCKOM KYJIbTYPHOM HaHHIHa(I)TC.

KiroueBble cioBa: ucnam B EBporie, KyiIbTypa JTUTOBCKUX TaTap, COBPEMEHHOE MYCYJIbMaHCKOE
304€CTBO, KaMeHHble MeueTu B [lonbiie, Jlutee, benopyccuu.

HcTopust kaMeHHOTO CaKpaJIbHOTO 30/{4€CTBA —
Bo3BesieHus meuetel B JIutse [1-34] — HaunmHaeTcs
C 3MM30/1a, BO MHOTUX OTHOLLEHUSX MapaJoKcalb-
HOTO W MOYYUTENHHOTrO. Peus uaeT o mosBieHnn B
1878 rogy MeueTH B HBIHENIHEM mapke (ObIBIICH
IBOPSHCKOM ycanpbe) ropoma Kenatinsii. Jlutos-
CKME TaTapbl TaM HE >KWJIM, MEUYeTh U1 HHUX He
Mpe/iHa3Havagach, MOSIBUJIACH OHA KaK JaHb «OpH-
GHTAJIMCTCKOW MOJE», pacmpocTpaHsBUICHCS B
JIBOPIIOBOM, MapKoBO#l apxuTekrype Poccuiickoi
HMMIIEpUH, OCOOEHHO B KYPOPTHOI 30HE, B 4aCTHO-
CTH Ha FO’)KHOM Oepery KpbIma, e CTpOUTENbECTBO
MIBINTHOM, YTOTAOIIe B OOTaTrcTBE, POCKOIIH H
POMaHTHYECKHX TIpe3ax apHUCTOKpaTUYeCcKO-KyIle-
YECKOM PYCCKOM 4epHOMOpPCKON «PuBbepnl» CTH-
MYJIUPOBAJIO CTUIM3ALUI0 COOPY>KEHUH B «MaBpH-
TaHCKOM» JyXe€ M BCIO Ty JKIEKTHKY, KOTOpas B
WTOTE TpUBEJa K MOSBIEHUIO BCAKOIO pofa «iac-
TOYKHUHBIX THE3/», 10 CUX TIOp JO0E3HBIX MEIaH-
CKOMY BKYCY MHOTHX TYPUCTOB U >kutenert Kpbi-
Ma. B maHHOM ciy4yae cBoe «JIaCTOUYKMHO THE3I0»
COOpYXaJloch B ycaan0e BHIBHIOCCKOTO T'eHepa-
rybepHaTOpa, «Teposi» PYCCKO-TYPEIKOH BOWHEI,
rpada Dnyapaa Tornebena (1818—1884), koropo-
ro IapcKas BJacTh pellnyia OTOJaroJapuTh 3a Io-
Oenpl «HaIl TypKaMu», TMepegaB B COOCTBEHHOCTD
reHepaina KeTaHsIicKkoe KOHOUCKOBAaHHOE HMCHIE
Mappsina Yamnckoro (Mapuiionaca Yamckuca,
1816-1875), cocnmaHHOTO 3a y4acTHe B BOCCTAaHHH
1863 rona B Cubups. ToTneben Ben HOBOE CTPOH-

! CM. MmIOCTpaIiK K CTaThe Ha BeTHO# BKeiike — C. Y.

TEJILCTBO Ha LIMPOKYIO HOTY, NEpecTpauBas IBO-
pel, ycTaHaBiIMBas B MapKe KONMHM aHTUYHBIX
MPaMOPHBIX M3BasHUA W BO3BOJS MHBIE COOPYIKE-
HUS, C MUCIAMCKOH KYJIbTYpOl HE MMEKIINE HUYe-
ro obmiero. Cpenu apyrux (GaHTasuii eMy mpuinia
B TOJIOBY MBICIIb IIOCTPOUTH B [TAPKE MEUETh B 3HAK
OJIep’KaHHOW UM MOOENbl HaJl TYPEUKHUM CyJITaHOM
Myxammenom. KomyHcrBennas cama mo cebe 3a-
Jlaya COOPY>KEHHUSI MEUETH B 3HAaK NOOeIbl Haa My-
CylpbMaHaM{ He OblIa CTONb YK HEOXHIAAHHOHN B
O0IlEeM KOHTEKCTE U POCCHUHCKOH KYJIbTYpEHI
(BCTIOMHUM HCTOpHIO Ka3zaHCKOW Meuetn Kyn-
[Hapud, craBmeil apXUTEKTYpHBIM 00pa3oM s
cobopa Bacunus bnakeHHOTo, MOCTPOSHHOTO Ha
Kpachoii niomany B MOCKBe), 1 apXUTEKTYPHOTO
OIIBITA IPYTUX MUPOBBIX UMIIEPHHA, OCBaHBABLIETO
UAe0 «MedeTH-Tpodes, MEeUeTH, HaTOMUHAOILEH
0 MOpPaXEHHH MYCYJIbMaH, NEPEHECEHHOH U3 HC-
JIAMCKOT0 MHUpa B MHYIO reorpamuecKyro u KyJib-
TYpHYIO Cpedy Kak KpacuBas WIpyIlKa, Kak Oora-
THIA Tpodeil. DTa «OerokaMeHHas» MedeTh (Ipu-
KPBIBAIOIIAs IITYKaTypKOW KUPIHUYHYIO KIAAKY) C
OJTHUM BBICOKHM MHHApeTOM OBLIa MOCTpPOEHa KaK
cTiiM3anus (B HEKOTOPBIX JAeTalsiX — B popme aii-
BaHa, B KOTOPOM pa3Mellacs MopTajl, B KOMIIO3HU-
UM HWIMHAPUYECKOI0 MUHApPETa U €ro IIaTpoBO-
r'0 3aBEpIICHUs, MU, B pe3b0e 1o MTYKY, 00pa-
3yIOIIEH TUPISHIBI U apKalbl BOKPYT KpYIJIOTO
bankona-medpe, OykBajgbHAs  HMMHTAIIHSA)
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MaMSITHUKOB CaKpallbHOM UCIIAMCKON apXUTEKTYPhI
Typuun n KpeiMa, n eciii MOXXHO BECTH peub O
KaKoW-IM0O 3CTETHUYECKON IEHHOCTH 3TOTO CO-
OpyKCHHSI, TO JIUIIH B TOH Mepe, B Kakoi obana-
JIU TaKOW HEHHOCTBIO CaMH 00paslibl, CIyXHUBIIKE
MpeIMeTOM HUMHTALUU, PENpOAYyKLUUH, CTHIN3A-
LIUN.

OO11ecTBEHHOE CO3HAHME JIMTOBCKUX Tarap Ha
BCEM NIPOTsHKEHUM ¢ KoHua XIX Beka, Korga 3Ty
MEUETh MOCTPOMIH, 10 cepearHbl XX BeKa, KOraa,
YK€E MPU COBETCKOM BJIACTH, 3Ty MEUETh pa3pylln-
7Y, OCTaBUB OT HEE OJIMH MHUHAPET, OAMHOKO BO3-
BBIIIAIONINIICS B 3allylICHHOM MapKe, HE NMPUHU-
Majio €€ B KaueCTBE JOCTOSIHUS CBOEH KYJBTYpHI,
Kak Obl OTTAJIKWBAJIO €€ (HeCIy4alHO OTCYTCTBUE
Kakux-Tu00 YIIOMUHAHWH O HEHl B JUTeparype,
(hopmupytromieiics Ha pyoexe XIX-XX BekoB kak
WCCIIEIOBAHNS CaMUX JINTOBCKUX TaTap WX COOCT-
BEHHOH HaIlMOHAJIBHOW KYyJIBTYpbl). ApaOckas
KaJumrpaduyeckas HaANMCh HA CTEHE MHHApETa,
TOPJEINBO COOOIIABIIAasg O TOM, YTO COOPYKECHHE
BO3BEJICHO B 4ECTh MMOOEIBI POCCUHCKOTO OpYKHUS
HaJ TypeLKUM CYJITaHOM, KOTOPYIO MOIJIM IPOYH-
TaTh W TOHATH BIIAJCIOMNE apaOCKOW KaJTurpa-
¢ueil MycynpMaHe, HUKaK HE MOIJIa BCENIUTh pa-
JOCTH B MX OYIIM, M OHU CTapajuch HE 3aMeyaTh
3TOT NaMATHUK.

Curyanus u3aMeHwIach B Hailie Bpemsi. Teneps B
JlutBe nemaercs akLEHT HAa TOM, YTO COBETCKas
BJIACTh Pa3pyllinjia KPacHBYIO MEUETh, U BBIIBUTA-
IOTCSl TIPOEKTHI ee peKoHCTpykimu. OHH coriacy-
IOTCSL ¢ TIPOEKTaMHU 00ILIel PEKOHCTPYKIMU MapKa
Haj pedkoi JIOTHyBene, TEPPUTOPHIO KOTOPOro
npennonaraercst 3GQGEKTHBHO HCIOIB30BaTh IS
OTJBIXa, Pa3BIICUEHUH, CIOPTUBHBIX TPEHUPOBOK U
COCTSI3aHUM, IPOCBETUTENBCKUX MEPONpUATH. JIu-
TOBCKHUE TaTaphbl, B KyJIbTYPHOM HACJEIUU KOTOPBIX
OILIyTUM 3HAYUTENbHBIA NEPUIIUT TIpeKae BCEro
MaMATHUKOB KaMEHHOTO KYJBTOBOTO 30/4ecTBa
(oHU OBLTM HEMHOTOYHMCIIEHHBI, a B TOZBI COBETCKOM
BJIACTH DPAa3pylIAINCh, KaK, HapuMeEp, MEYeThb B
MuHCKe, WM OTHUMAIWCh Yy Tarap, HCIIOIb30Ba-
JICh HE TI0 Ha3HaueHHIo — Kak MeueTh B KayHace),
TOTOBBI CETO/IHA MPHUHATH HA CBOE QYXOBHOE BOO-
PY>KEHHE dyJIOM COXpPaHMBIIHMIACS Ha MpaBoM Oepe-
ry JloTHyBene KeNaWHAWCKUNA MHWHAPET, HBIHE OT-
PECTaBpUPOBAHHBIA U COEAMHEHHBIA HOBBIM MOC-
TOM C OCTPOBOM — JIFOOMMBIM MECTOM OTIIBIXa JKH-
tenei Kemaiiusaii u TypuctoB. CXOICTBO ¢ apXUTEK-
Typoi Kpbima u Typuuu BoCIpHHHMMAeTcs Temepb
HE B TOW MapajirMe MBILUICHUS KaTErOpUsIMU BO-
SHHBIX TpodeeB, KOTOpoe OBLIO CBOMCTBEHHO Mpa-
Bsllled Bepxylke Poccuiickodl umnepuu, a Kak
Ba)XHBI 3HAK JYXOBHOM M KyJIbTYPHOWU OJNHM30CTH

JUTOBCKUX TaTap C WX KPBIMCKOTATapCKUMH MpPE-
KaMU M TYpPEelIKHMH OpaTbsiMH, €AMHOBEPIIAMH, U
HeiHemHUE Coro3 oOmuH Tarap JIMTBBI, HE OfHA
BBICTaBKa WJIM MYy3€HHasI rajiepest KoToporo He 00-
xoauTcst 0e3 neMoHcTpauuu QoTorpaduii Kegai-
HAKWCKOTO MUHApPETa, TOTOB IMPUHATH CaMO€ aKTUB-
HO€ y4JacTHe B BOCCTAHOBIICHHH BCEro KOMILIEKCA,
BKJTIOYAIOIIETO0 U MUHAPET, U MEYETh, 00Pa3yIOIIero
TaKOW HEOXUAAHHBIA U HE JMIIEHHBIA POMaHTHYE-
CKOTO IIIapMa YTOJIOK HCIIAMCKOW apXUTEKTyphl B
camom 1iedTpe JIutreel — B KepaitHsii.

U Bce ke «kemalHANCKHUN 3TH301» HAXOJIUTCS
MoKa 3a CKOOKaMH TOTO psifia COOpPYKEHUH, Kakue
dhopMupyIOT yKe Oojiee YeM BEKOBYIO HCTOPHIO
KaMEHHOT'O CaKpaJIbHOTO 30/T4eCTBA JTUTOBCKUX Ta-
Tap. B 3TOT uctopuueckuil psig BXOIST KaMEHHEIE
MedeTH (U MPOEKThl COOPYKEHUSI TaKUX MedeTeH,
MEXyHapOJIHBIE WM TPOBENEHHBIE B OIHOMN
CTpaHe KOHKYPChI) B OOJBIIUX TOpoaax — MUHCKe,
Bunbnioce, Kaynace, Bapmase, ['nanbcke, a Tak-
JKe JTAJIEKO 3a TMpeelaMy TMPOKUBaHUS JINTOBCKIX
tatap u Ha BocTok (Cankr-IleTtepOypr), u Ha 3amay
(Hero-Mopx).

B MuHCKe KaMeHHass MeUYeTh Oblia MOCTPOCHA
Ha bonpmoit Tarapckoii ynure (HBIHE MPOCHEKT
Marmmeposa) B 1900-1902 rogax. Iloutu kBaapar-
Has B TUTaHE, OHA WMeJNa I[eHTPAIbHBIA KyHoJd Ha
CBETOBOM OapabaHe, HAIOMHWHAIOMANA CBOUMH
OUEpPTAaHUSIMU KYTOJa MPaBOCIABHBIX XPaMOB, U
MIPUMBIKAIONIYIO K CEBEPO-3aMaIHOMY YTy 3/IaHUS
TPEXBIAPYCHYIO MHHAPETHYIO OAIIHIO O] IITHIEM
C JIByMsI OTKPBITBIMU OaJdKOHHBIMH TajepesMu. C
FO)KHOM CTOPOHBI BBICTYIaja MOJYKPYyTas MHUX-
paOHasi HWINA, 3aBEpIICHHAS IIMUJIEM, MEPEKIH-
KaloIMMCsI ¢ 3aBeplieHneM MuHapeTa. Onemsl ¢
TpeMsl IIAPOBUIHBIMH TIEpeXBaTaMU 3aBepILaIu
KyIOJI, IIaTPbl MHUHApETa W MHUXPaOHOW HUIIM.
CreHbl OBUTH OIITYKATYPEHBI B OCNBIN M 30JI0TH-
cTeiii ToHa. B 1930-X romax MHHCKYIO MeueTh 3a-
Kkpeiti. Hemonroe Bpems oHa emie (yHKIIMOHUPO-
Bana B 1941-1949 roxax, mocie 4ero MycyiabMaH-
CKas OOIlMHA TOJBEPIVIACh PEMPECCHSIM, 3JIaHUC
MEUYeTH, JIMIICHHOE KyNojla W MHHApera, ObUIO
npucrocooneHo o Hyx)abl kiryba JJOCAAD, a B
1962 roay okoHYATEIFHO pa3pylIeHo (Ha €€ MeCTe
OBUT TIOCTPOCH pecTopaH TOCTHHUILI «HOOwmen-
Has»). B 1990-x rogax Havaincst cOoOp cpencTB s
BOCCTAaHOBJIGHHS MEYETH, OBLIO pEmIeHO TOYHO
BOCIIPOM3BECTH TOT BHJ, Kakoil oHa mmena kK 1949
roy, OIHAKO MECTO COOPYKECHHS MPHUILIOCH HC-
KaTh BJIaJid OT TOTrO, TJie OHa paHbliue crosna. Ho-
BOE 3/1aHHe OBUIO 3a0keHo B 1997 roxy Ha ynune
I'puboenosa — tam, rae g0 1963 roga HaXOAUIOCH
MYCYJIBMaHCKOE KJIaJOunIIIe.
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JIUTOBCKMM TaTapuHOM, ypoxkeHreM OIIMsH-
ckoro yesnga BuieHckoil ryOepHuu, ObUI TIONY-
YUBLIUHI IHUPOKYI U3BECTHOCTH B Poccuu 301umii
n ucropuk apxutekrypsl Creman (Crsmac, Cre-
¢an) Kpununkunit (1874-1923). B 1909 roxy co-
BMectHO ¢ H.B.BacunwseBbsim u A.M. don ['orenom
OH cO37aJl IPOEKT, [0 KOTOPOMY ObLITa MOCTpOSHA
Cobopnas meuetp B Cankt-IletepOypre. B 1910
TOJly COCTOsUIaCh €€ TOP)KECTBEHHas 3aKiajka Ha
y4acTke, MPUOOPETEHHOM MYCYJIBMAaHCKOM 00mIu-
HOH, a B 1913 roly — TOp>KECTBEHHOE OTKPBITHE.
PaboTel 0 BHYTpeHHEH OTAeNKe 3JaHHs MPOaoI-
KAIMCh eIlle HEeCKOJIBKO JIET, BILIOTH JO PEBOIIO-
uuu 1917 roga. ITpu coBeTcKoOM BiIacTH 3Ta MEUETh
OblTa 3aKpbITa, OJHAKO KYJIBTOBAs JIESTEIHHOCTDH
BO300HOBWJIACH 3/IeCh CPABHUTENBHO PaHO, YXKe B
1950-x romax. O0auK 3MaHUS TOJDKEH OBLI €CIIH HE
OYKBaJIbHO BOCTIPOU3BOJUTH, TO BBIPA3UTEIHHO
HanmoMuHaTh MaB3osed ['yp-u Mup (I'yp-Omup) B
Camapkanne (unest Oblna cBoeoOpaszHoi (opmoit
OmaromapHocTn OyXxapckoMy »HMupYy AOmynxan-
XaHy 3a ero ydacTHe B CyJb0e COOpYXEHHS U BBI-
paKEHHEM MPEICTABICHUI O ITyXOBHOM €JUHCTBE
mycyibpMmaH Poccnm u Cpennei Azun). st otaen-
KA 3JaHus OBUIM MCIOJB30BaHBI JOpOTHE Mare-
pHabl — IPEKPacHbId TPAHUT ISl OOJIHIIOBKH CTEH
(TIpu KUBOTIMCHOM COYETAHWU TJAJIKOI MMOBEPXHO-
CTH W TpyOOTO, CYpOBOTO pyCTa), JIa3ypHasi Kepa-
MHKa JUII MO3aMYHOTO TMOKPBITHS LEHTPaJIbHOTO
KyToJia ¥ M3SIIIHBIX 3aBepIIeHNH (HeOOoNbIHe Ky-
mojla Ha BBICOKMX OapabOaHax) MHHapeToB. Bces
KpacoTa CpPeIHEBEKOBOW cpelHea3naTcKol apxu-
TEKTYpBHI ObLIa THIATENEHO BOCIPOM3BENEHA 37ECh,
KaK XyJO0XKECTBEHHas IUTaTa, BKIIOUEHHAs B Ka-
MeHHy1o seronuck [lerepOypra. Kymon CobopHoit
MEUYETH MOJHOCTBIO MOBTOpsieT (OpMy M KOHCT-
pykmmio Kymona maiones ['yp-Omwmp; mopran u
OKOHHBIE TPOEMBI MEYETH YKpPAaIlIeHbl MO3andHON
TUITKOM, 0Opasyromieii Oorarble pacTUTENTbHBIE
y30pHI, Kaumnrpadudeckre GopMmynsl 1 apabecku.
AJKypHBIE PEIIeTKH B OKHAaX M B BEPXHEW YacTH
nopTajga BOCHPOHM3BOIAT XapaKTEepHbIE (OPMEI
CpeaHea3naTCKOi apXUTEKTYPHI.

CpaBHutensHO HegaBHO, B 2009 romy, 1UTOB-
CKHMH HCCJICIOBATEIISIMHA OBIT 0OHAPYKEH M OITy0-
mukoBaH co3fanHbelii C.C.Kpuunnckum B 1910 ro-
Iy 3CKU3HBIA MPOEKT MeueTd B BumbHioce [35:
15]. Tam mepen IlepBoii MEpPOBOIT BOWHOM TaTap-
ckasi OOIIMHA pelrwia MOCTPOUTh KaMEHHYIO Me-
4eTh B npeamecThe JIyKUIku (HbIHE B YepTe ro-
poma) Ha MecTe CTapoit nepeBsHHOW mederd. [
9TOW menu OBl HayaT cOOp HApOIHBIX CPEICTB.
Benukonennas MedeTh, yBeHUaHHAs! BHICOKHM KY-
TIOJIOM, UMEIOIIAsi CUJIHHO BBICTYTAIOIININ JeKOpa-

TUBHBIN MOPTAJI U BBICOKUI CTPOMHBIM MUHApET C
JIByMsl OOHMMAIOIIMMHU €r0 Ha Pa3HBIX YPOBHSX
OanmkoHamu-1epe (B CTUIMCTUKE KPBIMCKHX Oe-
JIOKaMEHHBIX MUHAPETOB) MOJKHA OBLTa CTaTh yK-
paiienreMm ropoja. BoiiHa nmomenana peanu3anuun
9TOrO MPOEKTa, 0 KOTOPOM MOTOM 3a0bUTH, U I0JI-
roe BpeMsl O CYIIECTBOBaHHH TaKOTO IPOEKTa B
TBOpuecTBe C.KpHunHCKOro HU HIMpOKas oomiecT-
BEHHOCTb, HU CIEIIUATTUCTHI HE 3HAIM.

Bonee cuactimBo ciiokunack cyap0a KaMeH-
HOM TaTtapckoil MeueTH, noctpoeHHol B Kaynace B
Havage 1930-x romoB (ee TOP)KECTBEHHOE OTKPHI-
THE cocTosuiochk B 15 urong 1933 roga B 523-10 ro-
JOBIIMHY OWTBEI oA [ proHBaIbIOM, B KOTOPOI
MIPOCIIaBUJINCh Cpa)kaBIMecs Ha CTOpoHe Butay-
taca Bemukoro Taraper). [IpaBma, B CoBerckoii
JlutBe MeueTh 3aKPBHUIM M HCIIONB30BAIH 3TO 37a-
HUe Ha TaTapckol ynuIle Kak >KUJION JOM, CIIOp-
TUBHBINA KIy0, CKIan, Oubmuoreky, HO yxe B 1989
TOJy €e BepHYJU MYCYJIbMaHCKOW OOIIWHE H TIO-
Clle KanmuTaJbHOTO PEMOHTAa W PECTaBpaIlfiil OT-
Kpeiik B utone 1991 roga, B y»e NMpOBO3IIIaCHB-
IIeH CBOIO HEe3aBUCUMOCTH JIuTBe.

Hctopusa coopyxeHust 3TOi MeYeTH HaulMHaeT-
csi ¢ obpamennss MycyJIbMaHCKOTO KOMHUTETa JIU-
TOBCKHUX TaTap, CO3JaHHOTO BO BPEMEHHOW CTOJH-
e Jlureer (B 1930 romy ero Bo3riaBuil Xaiwi
SIHyIIeBCKHUC), K JINTOBCKOMY IPaBHTEIBCTBY C
NpochOOH 0 MaTepHalbHON MOAJEPIKKE B COOPY-
JKEHHUH MEYETH, KOTOpas MOCBAIIAIACh ITaMSTH
Benmukoro Kuszs JlutoBckoro Burayrtaca, cbir-
paBIIero KJIIOYEBYIO POJIb B TOSBICHWU Tarap B
JIutee (B 1930 rony Bcs cTpaHa IMHMPOKO OTMEUaa
500-netue co mus ero rubenn). [IpesuneHT u mpa-
BUTENBCTBO JIMTBEBI MOAIEpKaNU 3Ty UHUIIHATHUBY.
beut coznpan KomMuter mo cTpouTenbCcTBY MEYETH,
HavaJCs MIUPOKU cOOp HAPOAHBIX CPEICTB CPEIu
TaTap, MpPUYeM YydYacTBOBAJIO B 3TOM HE TOIJBKO
MIPAKTUYECKH BCE TaTapckoe HaceneHue JINTBbI, HO
TaKKe JUTOBCKHE TaTapbl BHMIIBHIOCCKOTO Kpas
(BxomuBIIero Toraa B coctaB IloybImy) W JTUTOB-
CKHE TaTapbl-3MUTpaHThI, mpoxuBasimue B CIIA.
Takum oOpazom, ObIO0 coOpaHo okono 10 TeicAY
JUTOB, K KOTOPBIM MPaBUTENbCTBO JINTBEI 100aBH-
70 n3 OroKeTa cTpaHbl cHadaia 40 THICSY JIUTOB,
a Mmo3JiHee ere 25 Thicsa IuToB [36: 95].

ABTOpOM TIpOEKTa MEYETH CTal W3BECTHBIN
JUTOBCKAN apXUTEKTOP IOJBCKOTO MPOMCXOXKIE-
Hus Barmyras Muxnesuu (1862-1947), xotopsrit x
TOMY BpEMEHH HMell OOJBILON OIMBIT B COOpYXKe-
HUW KaTOJMYECKUX KOCTEIIOB (00jiee TPHUALIATH €To
OpPUTHMHAJILHBIX MPOEKTOB OBUIM OCYIIECTBIICHBI B
BunpHrocckom kpae eme no IlepBoit mMupoBoit
BOIHBI), HO HHUKOT/Ia HE CTAIIKMBAJICS C 3ajadeit

212



TATARICA: CULTURE, PERSONALITY AND EDUCATION

CO3/IaHUsl MEeYeTH. XOPOIIIO OPUEHTHUPYACH B UCTO-
pUH MHUPOBOH apXUTEKTypbl W TOHKO YyBCTBYS
IyJIbC COBPEMEHHOCTH, OH YJa4yHO COCIUHHII B
CBOEM TPOEKTE CTPOTOE BEIHYHE HEOKIACCHUIIN3-
Ma, TOCHOJICTBOBABIIIETO B JIMTOBCKOW apXHUTEKTY-
pe 1920-x romoB, AyX KOHCTPYKTHBM3Ma, YBIIE-
KaBIIIETO 30/[9MX Ha MepejoMe JECSITHIICTHI, U He-
KOTOpBIE MOMEHTHI CTHJIM3AaLMd B «BOCTOYHOM
CTHJIE», CBA3aHHBIE C TOH POMaHTHKOH «OpHEHTa-
JU3May, KOTOpast OTpeelsyia CTHIb MHOTUX CTPO-
uBmmxcs B Poccuiickoil mMmnepun B Haudane XX
Beka meuerteil (B [lerepOypre, Bo Bnagukaskase, B
Kpeimy) 1 k koHITY 1920-X TOA0B yk€ HECOMHEHHO
ce0s m3KMBaja, HO TPU COOJIOACHUHN TaKTa M Me-
PHI ellle MOTJia IPUAaTh apXUTEKTYPHOMY HPOEKTY
CBO€, Yy Th 3aI103/1aJ710€ OYapOBaHHUE.

[Ipoekt O 0100peH Oe3 BO3paKeHHIA CO CTO-
poHBI TaTap, ¥ B 1931 romy B CTpOUTEIBECTBO OBIIT
3aJI0’KeH TEepBbIM KaMeHb. MaTepuanom coopyxe-
HUS CIYXHUIIM [IEMEHTHBIE TUIUTHI, KOTOPHIE OTIIH-
BaJiuch Ha Mecre, B Kaynace. Pa3mepbl meueru
OBUIM TOCTATOYHO BEJIMKH JJISl TOTO, YTOOBI YAOB-
JIETBOPUTH HYKABI MyCyJIbMaH — HE TOJIBKO JKHTE-
JIel, HO M TOCTEeH JTMUTOBCKOH cToiuiel (90 kBam-
pPaTHBIX METPOB — BHYTPEHHSS IUIOINAIb MOJIETb-
HOTO 3ajla, POBHO MOJIOBHMHA — 45 KBaIpaTHBIX
METpOB — OblIa OTBefeHa aisi OanKoHa-Maadwuis,
MpeIHa3HAYeHHOTO /IS JKeHIIMH). BMmecTe ¢ Tem
BO BCEM BHEIIIHEM OOJIMKE MEUYETH U B €€ MHTEepbe-
pe ObUTa Ta CKPOMHOCTH, MPOCTOTA, HEIPHUTS3a-
TEIBHOCTh, KOTOpas OPraHWYHO Mepenuia B Ka-
MEHHOE 30J4E€CTBO M3 JEPEBSHHON CaKpAJIbHOMI
apXHUTEKTYphl JHTOBCKUX Tarap. B mmaHupoBke,
MpeHa3HAYeHUH PA3INYHBIX TTOMEIIeHUH (B TOM
qycie JUId TepeoJieBaHusl, CHATHS OOyBH B He-
OOJIBIION TPHUXOXEW, OISl OMOBEHHMH, AJSl PHUTY-
AIBHOTO TPOIIAHUSA C MEPTBBIMH, JJISI TTOJICOOHBIX
XO3SAMCTBEHHBIX IICJICH, I JISCTHHUIILI, COCIIH-
HSBIICH OalKOH M MHHApET C HWKHUM 3TaXKOM)
OIyIAJIach PAMOHAIFHOCTh W HKOHOMHOCTb.
31ech He OBLJIO HUYETO JIUITHETO, MOXKET OBITh,
Jlake HE XBaTaJo MMOMENIeHUH, 6€3 KOTOPBIX TPYyA-
HO TIPEACTaBUTh ce0€ COBPEMEHHBIH HCIaMCKHUi
HEHTp B OOINBIIIOM Topoje (TpeTHa3HaYeHHBIX IS
OMONMMOTEKH, NIKOJIBI, 1151 COOpaHMWiA M T.II.); MOX-
HO CKa3aTh, U MUHHUMYM TOro, 0e3 4ero MedeTb
CyIIECTBOBAaTh HE MOXET, U MaKCHMyM TOTO, YTO
MOTJIa TTO3BOJIUTEL ce0e HeOoMbImas TaTapckas o00-
muHa B JIUTBE, COEAMHUIINCH B JAHHOM COOpYXKe-
HUH.

OT0 3/1aHue, MOCTPOSHHOE B CUYACTIMBYIO AIIO-
Xy paciBeTa JUTOBCKOH apXHUTEKTYpbI, yCIIEUIHO
coenunuBInei Ha pyoexke 1920-1930-x rog0B KOH-
CTPYKTHUBUCTCKHE HOBAIMH C HEOKIIACCHYECKUMU U

UHBIMHU CTUJIM3ALUSIMHU, BBIIACISIIOCH CBOUM «BOC-
TOYHBIM» KOJIOPUTOM, HCTOKM KOTOpPOTO HEIO-
CPEICTBEHHO BOCXOAMIN K MaMJIFOKCKOM apXHTEK-
type XIII-XIV BekoB. Ee BBICOKMI 30J0THCTHIN
KyIOJI TOJJIepKaH YETHIPhMS MaJbIMH KYIIOJIaMHU
no yriaaMm. MuHapeT, HalOMHUHAIOUINH CBOMM CH-
mystoM muHapet meuetu Kaut-bes B Kaupe, ume-
€T TPeXbAPYCHYI0O KOHCTPYKIMIO: JBa Oojee jer-
KHX BOCbMEpPHKAa Ha HU)XKHEM YETBEpUKE, BHICOTA
KOTOPOTO JOXOOUT OO0 KapHU3a MedeTu. Bepxuuii
SIpyC OKpY>K€H OTKpBITON rayiepeeit. bemnas mryka-
TypKa Hapy>KHBIX CTEH KpPacHBO COUETaeTcs C Je-
TasIMA PO30BBIX, TEPPAKOTOBBIX TOHOB — 3yOIla-
MU, PsiAbl KOTOPBIX MPOTSHYTHI HajJ KapHU30M, C
JIEKOPAaTUBHBIM IOSICOM HaJl CTPENbYaThIMU OKHa-
MU (pe3pba mo mryky). [lopran u Mmuxpad odopm-
JIeHbl HEOOJBIIUMH HAPYKHBIMH  BBICTYIIaMH,
NpsIMOYIOJbHBIMU B IUIaHE, HaXOISAIIMMMCS Ha
OJTHOM OCH, ONpeAesSIONICH HamnpaBieHUEe 10 KHO-
Je. DCTETUYECKOH BBIPA3UTEIBHOCTH KayHACCKOMH
MEYeTH B 3HAYNTEIHHOW Mepe CIOoCOOCTBYET TO
«3€JIEH0e» MPUPOTHOE OKPYKEHHE, B KOTOPOM OHa
HaXOJUTCs (HbIHE B MapKe, MPUMBIKAIOIIEM K Mpo-
criekTy Burayraca).

CBer, HaIMOMHAIOUINA HWHTEPhEp KayHACCKOM
MeueTH, GOPMHUPYETCSI IEPEKPECTHBIMU TTOTOKAMH,
JBIOIIMMUCS CBEPXy — U3 IIECTHAOUATH OKOH
Kpyriioro 6apabana Kyrmosia — ¥ U3 OOKOBBIX BBICO-
KHX OKOH CTPEJIbYaThIX OUYEPTAHMM, YKpaIICHHBIX
LUBETHBIMU OpHAMEHTaJIbHBIMH BUTpaxkaMu. bora-
Tasg KOJUIEKUHUS KOBPHKOB-HAMAa3JbIKOB B KayHac-
CKOW MeueTH c(OpMHUpOBaHA W3 TIPUBO3HBIX H3JIe-
TWid, a TaKke U3 paboT COBPEMEHHBIX MAaCTEPHIL
XyZI0KECTBEHHOW BBIMIKMBKU. B y30pax Hamasnbl-
KOB Mpeo0iaaloT apXUTEKTypHO-TIeH3aXHbIE MO-
TUBBI, B KOTOPBIX IOJIyyaeT pa3BUTHE 0000IIeH-
HBIH 00pa3 «MyCyJIbMaHCKOTO TOPOAa», MpeKpac-
HOM, YBEHUYaHHOM 30JI0TBIM KYIIOJIOM MEYETH, HE
BCEr/la COOTBETCTBYIONINIA KaKOMY-JIHOO KOHKPET-
HOMY MaMATHUKY MHUPOBOM apXUTEKTYpPhl, CKOpEe
OJINLIETBOPSIIOIUI HACHK COBEPIUEHCTBA CO3/aH-
HOTO AJIJIaxOM MHpa, Ype3BBIYaliHO BaXXHYIO B Iy-
XOBHOH OpraHu3allid HpPOCTPAaHCTBa, B KOTOPOM
COBEPILAETCS KOJUIEKTUBHAS MOJIUTBA.

JluToBCKME TaTapbl, HE3ABUCUMO OT MECTa UX
MIPOKMBAaHUA, BBICOKO LeHAT KayHacckyro meueTh
KakK 0o0lIIee KyJIbTypHOE COKPOBHIIIE CBOETO Hapoia
¥ HHUKOT/Ia He 3a0bIBAfOT MPH 3TOM O POJIH JUTOB-
CKOTO TOCyJapcTBa W B Bo3BeneHuu B 1930-x ro-
JIax, ¥ B BO3poxaeHHUH B Havane 1990-x romos
3TOro namMsAtHuka. Ha cTpaHunax m3naBaemMoro B
I'manbcke xypHana «POYHUK TaTapyB IOJBCKHX»
TaKkoe NMpu3HaHHE CPOPMYIUPOBAHO B CIOBAX: «...
OTO mpeKkpacHas COBpPEMEHHas MyCyJIbMaHCKas
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MEUYETh — POCKOUIHBIA MOAAPOK JIMTOBCKOIO IOCy-
JapcTBa TaTrapaM 3a MX BEPHOCTb HOBOI OTUM3HE
(Byt to pigkny, nowoczesny muzulmanski meczet,
wspanialy dar panstwa litewskiego dla Tataréw za
ich wierno$¢ nowej ojczyzny)» [36: 95].

K 1935 rogy oTHOcHUTCA MPOEKT COOPYKEHUS
KaMeHHOW MeueTH B Bapmase. Ero aBropsl — Cta-
HucnaB Kosenno m Tageymr Mazak — nomyuywnn
MIEPBYIO MPEMUIO HA KOHKYpCe, KOTOPBIH ObLI Mpo-
BeJeH B [lomblie Ha dy4ymuii mpOEKT TaTapcKoOu
MedeTH s cTonuIiel. CoopykeHune KyOWdeckoit
(hopMBI IO BBICOKMMH KYTIOJIOM MpPENoiarainoch
BO3BECTH Ha MOIIHOM CTHJIOOATE C YETHIPbMS MHU-
HapeTamu I0 €ro yriiaM, BOCXOASIIMMH K Tpaau-
UM OCMAHCKOM KJIACCUYECKOW apXUTEKTYPHI.
PaboTel ObuIM TpepBaHBl ¢ HayanoM BTopoi Mu-
pOBOIl BOMHBI U TMOCJE €€ OKOHYAHMs yKE€ HE BO-
300HOBIISUINCH.

Ecnu B Bapmase MeueTb NOCTPOUTH HE yha-
JI0Ch, TO B JPYIOM KPYIHOM IOJIBCKOM TOpOJAE —
I'nanbcke — MPOEKT COOpPYXKEHHS KaMEHHOW mede-
TH (aBTOp — MapesH Buiensikn) 611 ycnenrHo pe-
IN30BaH, Npu (PUHAHCOBOI TOMOLIH 3apyOeKHBIX
ncnamcknx  GoHmoB, B 1984-1990 romax. Ee
OBaJIbHBIN MOJIEJIBHBIN 3aJl, IEPEKPBITHIN KYyOJIOM,
0oraTto yKkpamieH IpOoHU3BEICHUSIMH JACKOPATHBHOTO
HUCKYCCTBa, B OCHOBHOM, UMIIOPTUPOBAHHBIMHU U3
Typuuun, — KepaMHUECKUMH IUIMTKAMU C KaJUIM-
rpadMueCKUMH TEKCTaMH, 3aCTEKJICHHBIMHU TYyTrpa-
MU U IIaMaujisIMU, KOBpaMU, U3AETUSIMU U3 TOYe-
HOTO JepeBa (J1aBKH, MHHOAp). BHemmHio BBIpa-
3UTEJIBHOCTh MEYETU ONPEEIISIECT BBICOKUN CTPO-
HBIM OJTHOCTBOJIBHBIM MUHapeT MO/ IaTPOBBIM 3a-
BepuieHueM. Ero monokeHue B MPOCTPAHCTBE, B
OKpPY)KEHHH COCEH, ero COOTHOIIEHHE C KyOuue-
CKUM 00BEMOM 3/aHHsl, KOTOpOoe OH Ooijiee 4eM B
JIBa pa3a MPEeBOCXOJUT IO BBICOTE, MOAYEPKUBAIOT
00ITyI0 THHAMUKY B CBOOOIY aCHMMETPHYHON ap-
XUTEKTYpPHOH KOMIIO3MIIMM. Bech KOMIUIEKC Ipe-
KpPacHO «3aBEepHYT» B KAMEHHYIO OTpay BOJIHOO0-
Pa3HBIX OYEpPTAHUHN: KaXIBIH TposIeT orpaasl Gop-
MHUpYETCs TITYOOKHM TOIYKPYTJIBIM BBIPE30M €€ B
CTEHe, Yalla KOTOpPOro 3alojHEHa BEPTUKAIbHBIM
YaCTOKOJIOM METAJUTMYEeCKOH perieTku (aBTop
mpoekta MapessH Mypman). C MOMEHTa CBOETO
MOSIBJIGHUSI MEUETh CTajlla Ba)XKHBIM JJIEMEHTOM,
(dhopMmupyronmM naHopamy paiiona OnuBHA, KOTO-
pBIA SBISIETCS ONHUM W3 IIEHTPAJIbHBIX 3BEHHEB
MHOT'OYaCTHOM ypOaHUCTHYECKOM CHCTEMBI
I'manbek-Iapia-Conor Ha OanTuiickoM mobepe-
Kbe.

OTo0 mepBas Me4eTh, IOCTPOCHHAS 3aHOBO TIO-
clle JUIMTEIBHOIO MepephiBa Ha 3eMJISIX MPOKUBA-
HUS TOJBCKO-TUTOBCKUAX Tarap (MyCyJIbMaHCKas

obmuaa B I manscke o0veaunser okono 300 verno-
BeK). MeueTh HOCUT uMi J[>keMamnb-ai-quHa AJjb-
Adranu — co3marenst UACOIOTHH MAaHUCIAMHI3MA U
CTOPOHHUKA KOHBEPIre€HUMH HCIAMCKOIO0 MHpa H
3anaJHON UMBWIM3aLUU. MeYeTh UCTIOJIb3yETCs He
TOJIBKO ISl KYJBTOBBIX II€JICH: TaM BEAETCs Ipe-
noJlaBaHNe apabCKOro s3bIKa, UCTOPUM UCIIaMa U
UCTOPHM HCIIAMCKOTO HCKYCCTBa, a Ui MYCYJIb-
MaH-UHOCTPAHIEB YUTAIOTCS JIEKIIMU IO MOJIbCKOM
UCTOPUU U KYJIbTYpE.

ITogBons UTOr, MBI MOKEM CKa3aTh, YTO CENlb-
CKO€ M TOpPOJACKOE, NEPEBSIHHOE M KaMEHHOE ca-
KpaJbHOE 30JYECTBO JIMTOBCKUX TaTap SBIACTCA
OpPraHMYHONW COCTAaBHOM 4YacThbIO MHPOBOU HCIIaM-
CKOM IMBWIM3ALUU U TATAPCKON KyJNbTYpBI, UME-
IOIEH B pa3HBIX PErHMOHAX U HAIIMOHAIBHBIX IITKO-
JlaX CBOM HEMOBTOPHUMEIE OCOOEHHOCTH U BMECTE C
TEM OYEBHIHBIE NMPU3HAKU ONM30CTH, POJACTBEHHO-
CTH, JYXOBHOW OOIIHOCTH 3THUX BIIOJIHE CAMOCTOSI-
TENBPHBIX HAIMOHAIBHBIX IIKOJ, C(HOPMHUPOBaB-
IIUXCSI B TBOPYECKOM pYCIIE€ Pa3HbIX STHUYECKUX
IPYII — MOBODKCKHUX, CHOMPCKUX, KPBIMCKUX, JTH-
TOBCKHX TaTap. [Ipu 3TOM JTUTOBCKUE TaTapsl, He-
3aBUCUMO OT UX T'Pa)JAHCTBA U FOCYJApCTBEHHBIX
TPaHMII, Pa3pe3aBIINX KyJIbTypHOE MPOCTPAHCTBO
YX OOIIel pOJUHBI, BEICTYNAIOT KaK CIUHBIA TBOP-
YECKHI CyOBEKT — TBOpEI] M HOCUTENb XYJOMKECT-
BEHHOU KYJbTYpbI, BOKHEHIIIUMU OPUEHTUPAMHU U
COCTABIISIIOIIMMH KOTOPOM SIBJISIFOTCSL KCIaMCKas
OyXOBHOCTb UM NPUHAMICKHOCTh K  TIOPKO-
taTtapckoMy mupy. Crapble ¥ HOBBIE MEYETH JIH-
TOBCKHMX TaTap MPOYHO BOIUIA B KYJIbTYpPHBII
JaHamadT TOro BOCTOYHO-EBPOICHCKOTO Kpas
(6p1BIIETO mIHpOKOTO apeana Bemmkoro Kuspkect-
Ba JIUTOBCKOrO0), KOTOPHIN ABIsSETCS KpailHUM 3a-
MajHbIM (HOPIIOCTOM HCJIaMa — WUMITYJIbCOB, HIY-
UX OT UCTOPUYECKOro Hacieausi 30JI0TOW Opbl,
— B EBporne.
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Caetrsiana MuxaiisioBHa YepBoHHas,

Hukomnait Konepauk ncemennore ynusepcuret (Topyns, Ilombia),
Ionswa, 87-100, TopyHs 1., bosipckuro yp., 1 Hue HopT,
swetlana@umk.pl.

Xazepre Jluta, Ilompma hom bBenopyccus TeppHTOpHSACEHOO SAMIOY4e HTHUK hoM JWHU
A3YbUIBIKHBI TOIIKWII HMTKOH JIMTBA TaTapllapbIHBIH X33€pre cakpalb apXUTEKTYpachlHBIH Mehum
KOpIYChIH hoM COHraTH MHUpPachlH YarbUIABIPraH arady MoUeTIope THKIIEPYYesopHEH HUI'bTHOAphIH
KYITOHHOH JKaJen uten Kuio hom JIutea TatapnapbiHa OarbllIaHraH o190UsATTa, JIUTBA TaTapiapkl
MOJIOHH HCTOJIEKJIope s3Maaphiiaa hom KaTamormapsiHma KypeHekie ypoia tota'. Illynaii na onere
Kenubireim EBpoma Tebsrenmere Tam MoYeT KOpBUIMAlIapbl YarblITBIpMada a3 ©HpoHENTaH.
MaccakynsM aBbII TO3ENIEHIEHHSH aepMaiibl Oyiapak, O4Ypakiibl aepbIM AMU30]ylapra ThbIHA KaWTBII
Kaja, MeceJIMaH OONIMHaiapel OapiiblkKa KWIreH spe mohopmopme tymirana (Mwunuck, Kaywnac,
I'mansck, BunbHioc ham BapmiaBa edeH Tam MoYeTsIop MPOEKTIaphl). Ordp arad MOUETISp XalblK
YDKATBI IPOAYKTHI OYJIBIT TOpca (XaJbIK Te3elele CoHraTe haM 1eKopaTuB COHraTh), Tall MOUYETISPHE
npoekmiay mco jutea tarapiapsl (C.Kpuwannkwii) hom OepkaiidaH ma MciIaM XaKUMIIEK HTMOTOH
KHUPIIOPAS, XAJIBIK COCTaBHI ATBIHHAH KYNMIILTOTIIE hoMm Tepie auHas Oynran Espomna mohopnapenno,
METaIoIMCIap/ia Xd3epre uciaM KyJlIbThl TO3EJCHI COHTaTe YCEIICHEH SHa OypBIYIapblH X UTYIQ
aKTHB JII OalKapraH WkaT ohensiope apachblHHAH YbIKKaH heHOpW apxXuTeKTOpiap diie OyJbIN Topa,
(6epenue umpatTa, monsmansuiap). Tapuxsel XIX racelpiapiaH OanuiaHraH cakpaib apXHUTEKTypa,
JIUTBA TaTapiapbIHbIH aBbLI arad KyJbT TO3EJCII COHraTe KeOeK OOPBIHTBI TAPUXH TPATULIMSIIOPT Usl
tyren, myHa Kype XX hom XXI racelp apxXuTeKTypachl aijblHa KWJIEN OackaH KYIl Tepiie
npobyiemMarnap: sHa Te3eNlelll TEXHOJOTHSUIOpEH Y3JISIITepy, YpPOAHHCTHK THPAJIEKTS OO0BEeKTiIap
ypHaWITHIPY, Onirese Oep CTUNIb KOHLEMIHUSICE HUTE3eHId MOJENBISp (opManamTepy (CTHIN3ATOP
SIMCO sTHAYAIBIK) OeroH Oopernerio. 1930 Hubl exnmapna KayHacta TesenroH mouet, suco [ maHckuma
1990 Hye emmap OambiHa Te3eren OeTkoH Mouer KeHuwrbir EBpoma MonoHW JaHAIMAQTHHIA
MeceJIMaH Talll TO3EJIEII COHraTe YCEIIe 649€H YHBIIUIBI )KUPICK OYITybIH JHIIIH.

Ten Temen4yd19p: EBponana miciaM, TUTBA TaTapiaapbl MOISHUSATE, X93€Pre MOCEIIMAH TO3EIIEII
coHrare, [lonbiia, JIutea, benopyccusans tam Mo4eTap.

HNiunrocTpauusiop ucemiere 24. T'maHck ModeTe MaHapachl.
21. Kaynac mouere. 25. MuHck mohope ModeTe KypeHetie.
22. KayHac MoueTeHAare KeinoM. 26. MuHCK mohope ModeTe KypeHete.

23. T'manck mohope mauere.

! Mokaroro mutocTpanus e Tecne KymsiMraaas kapa — C. 4.
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