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Personalia

G. IBRAGIMOYV - WRITER, SCHOLAR AND STATESMAN

IBRAGIMOV  GALIMJAN
GIRFANOVICH (1887-1938) was
a writer, literary scholar, linguist,
historian, publicist, statesman and a
public figure.

Since 1908 he has been known
as the author of numerous literary
pieces and academic papers on Tatar
Philology. He began his career as a
teacher in ‘Galiya’ madrasah (1915—
1917), after the 1917 Revolution he
started sociopolitical work: he be-
came a member of Millit Mézlese
(1917-1918) (the Tatar National Par-
liament) and the Constituent As-
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sembly, in 1918 he was one of the
founders of the Commissariat of
Muslim affairs in Inner Russia under
the People’s Commissariat of Na-
tionalities of the Russian Soviet
Federative Socialist Republic, in
1919-1920 he became a member of
the Central Muslim Military Col-
legium. In 1920 he worked in the
TASSR People’s Commissariat of
Education, in 1925-1927 he was a
representative of the Academic Cen-
tre, as well as a Chairman of the
Tatar Bureau of Regional Study. In
1928, G. Ibragimov was eclected a
member of the USSR State Acad-
emy of Arts. He was a member of
the All-Russian Scientific Associa-
tion of Oriental Studies. He was
awarded the title of Hero of Labour
in 1928.

Besides literary fiction, G.
Ibragimov’s legacy includes many
theoretical works on the theory and
history of literature, literary criti-
cism, linguistics, language peda-
gogy, scientific terminology, orthog-
raphy, Turkic studies, history and Is-
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lamic studies.

G. Ibragimov was one of the prominent
figures, who had a great impact on the history and
culture of the Tatar people in the first three dec-
ades of the 20™ century. The changes of the early
20" century and the need for ethnic growth shaped
G. Ibragimov into a versatile creative author. By
his writing G. Ibragimov contributed a lot to bring
the Tatar literature to a new level, while making
himself known as a master of words and a classic
writer. Unlike his contemporaries, he employed
scientific approach in studying not only literature,
but also the Tatar language, and made his name as
a prominent literary scholar and linguist. The leg-
acy of G. Ibragimov also includes works on liter-
ary criticism, Islam, “national education and peda-
gogy, national history, the history of Tatar national
freedom movement and the development of public
sentiment, printed media, national theatre, music
and visual arts, and many other aspects of spiritual
life, in general” [Khasanov, 2002, p. 5].

G. Ibragimov was born on March 28, 1887
(Julian) (12 March Gregorian) to the family of
Mullah Girfan in the village of Sultanmuratovo in
Sterlitamak Uyezd, Ufa Governorate (modern
Aurgazinsky District, Republic of Bashkortostan).
He received basic education from a “very strict”
and demanding, but respected Mullah Girfan and

very intelligent and educated for her time Abystai
Bibikhasana, who was originally from Troitsk.
Later on, he went to village madrasah and the zem-
stvo school, located in his village. In 1898, in at-
tempt to raise him as a religious figure, Mullah Gi-
fran sent Galimjan to the “Valiya” madrasah, a
very traditional Kadimist madrasah in Orenburg. In
1906 he was expelled from the school for taking
part in the Shakert movement. That year he was
accepted to madrasah “Galiya” opened in Ufa,
which turned into the largest center of education
and culture of Tatar and Turkic-Islamic world of
those times. Back in his student years, he had
started teaching Kazakh and Kirgiz children and
learned about lifestyles, traditions, wishes, aspira-
tions and languages of other Turkic peoples. Al-
though “Galiya” madrasah offered religious sub-
jects along with general studies, it did not satisfy
curious and smart Galimjan anymore, which is
why in 1909 he left the madrasah and went to Ka-
zan. By that time he had some experience in liter-
ary writing, so in Kazan, Galimjan Ibragimov
started writing for printed media. In 1912, he went
to Kiev, where he joined Muslim students society
and was arrested for his political activities in 1913.
After his release, Galimjan Ibragimov returned to
Kazan, where in collaboration with G. Tukay and
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F. Amirkhan and under the editorship of A.
Khasani he began working on the editorial staff of
journal ‘An’ (Mind) as its secretary. The Journal
covered a wide range of literary, educational, po-
litical and social issues. From 1915 to February of
1917, G. Ibragimov worked as a teacher in
“Galiya” madrasah, which during these years ‘be-
came a sort of a talent boutique, a “literary insti-
tute” [Minnegulov].

The time between February, 1917 and 1927 was
the period of sociopolitical and public activities in
the life of G. Ibragimov. “In 1917, along with
F. Saifi-Kazanli and journalist Sh. Sunchalai, they
released the “Irek” (“Freedom™) newspaper. He was
one of the founders and leaders of the Tatar-Bashkir
Muslim Left Wing Party. He was a member of
Millat méazlese (1917-1918) and the Meeting of
Founders. In 1918, he took part in the organization
of the Commissariat of Muslim Affairs in Inner
Russia under the People’s Commissariat of Nation-
alities of the Russian Soviet Federative Socialist
Republic along with M. Vakhitov and Sh. Manatov.
In 1919-1920, he was a member of the Central
Muslim Military Collegium and in charge of the
editorial board of the Central Bureau Press section
of the Eastern People Communist Organisations un-
der the Central Committee of the Russian Commu-
nist Party of Bolsheviks at the same time. From
1920 he served in the TASSR People’s Commissar-
1at of Education, was one of the founders and the
editor of the “Beznen yul” (“Our Way”) and
“Miégarif” (“Education”) magazines. In 1925-27, he
was the Chairman of the Education Centre and the
Bureau of “The Study of Tatarstan Regions” at the
same time” [Khasanov, 2010, p. 476]. In his intro-
duction to the article to “Boryngy Islam
madaniyéte” (“Ancient Islamic Culture”), A. Khairi
wrote about “G. Ibragimov, a big figure in literature,
culture and science, being chosen a full-fledged
member of the State Academy of Arts in 1928 for
his great achievements” and “an executive member
of the All-Russian Association of Scientist on Ori-
ental studies” [Khairi, p. 4]. Due to his health prob-
lems, the writer stopped his sociopolitical activity in
1927 and dedicated himself to the study and the de-
velopment of Tatar literature. Unfortunately, in
1937, G. Ibragimov was falsely accused and ar-
rested along with other representatives of the Tatar
intelligentsia. In 1938, he pays an ultimate sacrifice
to the ideology, he dedicated all of his mental and
spiritual energy to, and passes away in the prison
hospital in Kazan.

G. Ibragimov’s life, so bravely devoted to his
people, is firstly reflected in his literary works. His

novels “Z#ki shékertnen madrasddidn kuyluy”
(“Zaki’s Expulsion from Madrasah™) (1907),
“Yéshlar khdyatynnan ber laiikhd” (“One Story
from the Life of the Youth”) (1909), “Tatar
khatyny nilar kiirmi” (“What Doesn’t a Tatar
Woman See”. Version 1) (1909), etc., written dur-
ing the period he called the “pen testing period”,
though feature new literary sprouts, still focus on
old traditional themes such as education, women’s
rights and personal freedom. With his works “Yaz
bashy” (“The Beginning of Spring”) (1910),
“Soyii-sdgaddt” (“Love and Happiness”) (1911),
“Dinggezdd” (“In the Sea”) (1911), “Uty silingén
zahanndm” (“Fireless Hell”) (1911), etc., the au-
thor enriches Tatar literature with the themes of
human essence, relationship between humans and
nature, moral and philosophic basis of living,
physiophilosophical and psychological ideas. The
“Yésh joraklar” (“Young Hearts”) (1912, pub-
lished in 1913) novel, that embodies the writer’s
aspiration to change the life of Tatars in a form of
father-son conflict, introduces a new genre of phi-
losophical novel and features new poetic devices
helping to describe human’s mental world. Having
portrayed characters of Ziya, Sabir, Karim Makh-
dum, Salim, Gosman, Maryam on one side and
Zhalash Mullah on the other side, the author de-
picts a complex picture of that period and empha-
sizes how people’s lives were defined by their en-
vironment, religion and Sharia laws. By that, G. Ib-
ragimov broadens the ways of embodying the eth-
nic reality through art and announces arrival of
romanticism to the Tatar literature.

In 1913-1917, the writer “increases his under-
standing of lives of common people and sociopoli-
tical events, throws light on historical themes, and
contemplates literature and art, and their place in
human society” [Gyilazhev, 2007, p. 45]. Previ-
ously picturing the Tatar life from psychological,
philosophical and cultural point of view, the author
makes a transition to describing it on a sociopoliti-
cal and historical level. The stories “Kart Yalchy”
(“Old Hireling”) (1912), “Kétiicheldr” (“Pastur-
ers”), (1913), “Mérkhiimner Déftirenndn” (“From
Markhum’s Notebook™) (1914), “Tabigat Bala-
lary” (“Children of Nature”) (1914) show different
types of ordinary folk and their true to tradition
philosophy of life. The historical novel “Beznen
Koénnédr” (“Our Days”) (1914-1920), shedding
light upon the historical events and national situa-
tion during the 1905 Revolution and the following
period through the complicated lives and longings
of people of different social stratums, serves as a
bridge towards the coming creative period of the
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writer. Through description of sociopolitical, social
freedom, nationalist, populist, humanist, Kadimist
and Jadidist, Shakert movements, the author tries
to display a broad panoramic view of the national
reality, on the one hand, and an important role of
Tatars in the Russian history, on the other. All the
characters of the novel: revolutionaries (Zarif Bu-
latov, Davit Urmanov, Khabib Mansurov, Bayazit
Karyi), shakerts (Zhihangir, Suleiman), salesclerks
(Fakhri, Gabrakhman), Tatar women (Nafisa, Gul-
bika, Hazhar, Raziya Shirinskaya, Gauhar) etc.,
each having a literary aesthetic purpose, help to
capture the change of thoughts during the fight for
personal freedom and ethnic revival and in the po-
litical movement, as well as the relationships be-
tween them.

Once being regarded as only a regional litera-
ture with its own specifics, after the 1917 October
Revolution the Tatar literature starts growing as a
part of the USSR people’s literature with much
stronger literary connections. The works of G. Ib-
ragimov “Yana Jlesheldar” (“New People™) (1920),
“Kyzyl Chéchéklar” (“Red Flowers”) (1921) and
“Tirdan Tamyrlar” (“Deep Roots™) (1928) show
tragedies of the revolution, civil war and introduc-
tion of collective farming and their impact on peo-
ple’s spirit, conscience and relationships with each
other through the characters’ complicated lives.
Ashort novel ‘Red Flowers’ displays a common
ideal of Soviet literature, i.e. the aspiration towards
sociopolitical freedom: five boys from families of a
clergy, a merchant, middle class families and poor
peasants, Fazil, Gali, Gyilazhi, Shahbaz and Soltan,
grow up as friends regardless of their social back-
ground, but get separated and put against each other
by the Revolution. The author suggests that the only
way to lead the Tatar ethnos towards the bright fu-
ture is through revolution and class warfare.

During this period G. Ibragimov sometimes
steps away from the narrow paths of socialist real-
ism and writes pieces that feature the themes of
spirit and harmony. His works prove that G. Ib-
ragimov was an innovative and versatile writer: in
“Almachuar” (“The Mottled Horse”) (1922), he
vividly depicts Tatar ethnic traditions, Sabantuy
celebrations and Tatars’ mindset, in “Kazak Kyzy”
(“The Kazakh Girl”) (1924), he shows a life of the
Kazakh-Kirgiz tribe not only from ethnographic,
but also economic and social points of view, and in
“Addmnér” (“Men”) (1923), he represents the pe-
riod of famine in the Volga river region and its aw-
ful and tragic consequences.

G. Ibragimov plays a big part in the formation
and development of various branches of Tatar lit-

erature studies: literary history, literary theory and
criticism. He starts working on literary criticism in
the 1910s, the time of development and fundamen-
tal changes, and quickly becomes known as a tal-
ented, broad-minded, theoretically educated and
creative critic. G. Ibragimov’s work on criticism
takes two different directions: 1) poetics and his-
tory of literary criticism; 2) evaluation of literary
pieces with respect to the period’s academic, liter-
ary, aesthetic, moral and philosophical ideas and
defining specifics of the contemporary literary
process. Though disregarding many of Eastern tra-
ditions, the scholar masters new theoretical notions
and rules of literary criticism poetics through Ara-
bic and Russian literature. His writes about criti-
cism, terms, principles and methods of literary
evaluation, types and genres of literary pieces. The
theoretic ideas of G. Ibragimov, that had been
mentioned in his previous works, were eventually
developed in his book “Adibiyit Déreslire” (Lit-
erature Lessons) (1916) and presented as a full-
fledged theory. For instance, he contemplates the
origin of criticism, its meaning and introduction to
the scientific and academic field: ‘The word
tankyit (criticism) comes from the word “nikyd”
(cash) which is defined in the dictionary as “telling
real money from false” [Ibrahimov, 1919, p. 106].
He also defines the directions of literary criticism,
“izabi” (positive) and “sélbi” (negative) types of
literary evaluation, genres of review, article and
critical reflection.

The second direction of G. Ibragimov’s criti-
cism evaluates the works of classic writers such as
G. Tukay, G. Iskhaki, F. Amirkhan, Dardemand,
S. Ramiev, Sh. Kamal, M. Faizi, Sh. Babich,
G. Kamal, G. Kulakhmetov etc., denoting a new
stage of ethnic literature. In his book “Tatar
Shagyirldre” (“Tatar Poets™) (1913) G. Ibragimov
points out the connection between a poem (litera-
ture), poet and society, ideological and aesthetic
features of S. Ramiev, Dardemand, G. Tukay and
some other writes. He also analyses their poetry
with respect to the canons of talent and beauty. The
scholar develops a new theoretical direction in
Tatar literary criticism in evaluation of poetry. The
theoretical ideas of literature and new rules of po-
etry evaluation, given in the work, lead to the for-
mation of a new Romantic approach in Tatar criti-
cism.

With his review to a short novel “Khayéat”
(“Life”) (1911) by F. Amirkhan, where he points
out the features of romanticism in his work, the
controversial article “ ‘Mdgallimi’ Neny Ufada Uy-
naluy Monédsdbate Belan” (“In View of
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‘Mogallimé’ played in Ufa”) (1915), where he up-
held the idea of depicting the reality of life in liter-
ary fiction, the “Yapa é&sérldr, Yana Imzalar Va
Yiash Kuitlar” (“New Books, New Signatures and
Young Spirits”) (1915), where he emphasizes de-
scriptive devices of modernist movement of im-
pressionism being put to the test on the example of
Sh. Kamal’s works, G. Ibragimov recognizes the
versatility of the 1910s Tatar literature and pros-
pects of the ethnic oral tradition for growth. The
critic’s sharp aesthetic sense helps him capture
every new phenomenon in the belles-lettres. In his
review article “Galiyabanu Khakynda Ber-lke
Siz” (“A Few Words on Galiyabanu™) (1922) he
brings his attention to the connection between folk
poetry and written literature, their influence on
each other, the role of folklore in the development
of oral lore art and the importance of song and mu-
sic in this literary piece, in particular. “<...>. With
these peculiarities “Galiyabanu” stands apart from
all the other written works. It starts a new chapter,
or rather, if we can use higher words, a new school
in the world of drama, which is why it has such a
great value for everyone” [Ibragimov, 1978, p.
303]. While demanding emotion, artistic form and
the unity of images from writers, when evaluating
a literary piece, the critic was first of all focused on
the aesthetic aspect. As a result, he enriched the
study of Tatar literary criticism with new theoretic
paradigms.

The fact that such branches of literary study as
literary theory and history managed to go on an in-
dependent route is closely connected with the
name of G. Ibragimov. His theoretic views con-
cerning literature and its authenticity were first
presented to the public view in his writings in the
1910s. In the article “Adibiyit Misilire” (“The
Problems of Literature”) (1910) he touches upon
the terms of prose and poem, poetic and prosaic
forms of oral lore pieces and the feelings and
thoughts the literature brings a reader. Further on,
he opposes the idea of using moral teachings and
didacticism in literature and talks about the aes-
thetic category of beauty that impacts the feelings
and imagination of the reader through literary im-
agery. Thus, G. Ibragimov starts forming a new
concept of literature. Defining a poem as belle-
lettres, in his book “Tatar Shagyjrlare” (Tatar Po-
ets) G. Ibrahimov gives a following definition of
literature: “Everything that has impact on our spirit
and imagination, that moves us emotionally, is a
poem. So, maybe, a poem comes not from a per-
son’s mouth or mind, but from his soul, imagina-
tion and emotion” [Ibid., p. 81]. In his article “Al-

bom Monidsdbite Beldn Ber-lke Siiz” (“A Few
Words on the Album™) (1915) his academic views
on literature and art are being developed in the
same direction as well. D. Zahidullina proves the
contribution of G. Ibragimov to the introduction of
a new literary school in the early 20™ century:
“The main law, the central rule that the school is
based on was suggested by G. Ibragimov and later
backed up theoretically in his book ‘Tatar poets’”
[Zahidullina, p. 208]. Other important literary phe-
nomena such as nativism and populism were also
developed within this concept.

His book “Adibiyit Direslire” (“Literature
Lessons™) (1916), written in a form of a summary
of his teaching experience in the “Galiya” ma-
drasah and his academic views, presents the scien-
tific framework of literary writing. Having recog-
nized the dialectic connection between the content
and the form, the scholar suggests that the choice
of literary form and each of its components depend
on the main idea. He also determines the specifics
of type and genre in ethnicliterature; defines theo-
retic notions of image-character-type and evaluates
them as aesthetic categories that characterize the
artistic value of the writing.

G. Ibragimov has proven himself to be not only
a strong literary theorist, but also a man of action
as he applied his academic views and ideas in prac-
tice and always brought his academic discoveries
to conclusive results. The objectives of teaching
Tatar literature in schools together with teaching
methods are discussed in his books “Yapa
dddbiyat. Direslek” (“New Literature. A Text-
book™) (1914, 1919, 1920) and ‘Adibiyit
Déreslare’ (“Literature Lessons™) (1916).

G. Ibragimov continues his work in this field
after the October Revolution as well, but the
scholar’s literary aesthetic and academic views
transform under the influence of drastic social and
economic changes in the country. He becomes one
of the creators of a new approach to evaluation and
verification of literary authenticity based on the
views of Marxist classics on oral lore and culture.
His works “Tatar ddédbiyatynda ochenche déver.
Anplarga tyryshygyz!” (“The Third Period of Tatar
Literature. Try to Understand!”) (1922), “Izti-
magyj, 4dabi kharakatlar tarikhyn tiksheriidd mark-
sizm ysuly” (“The Influence of Marxism on the
History of Social and Literary Movements”)
(1922), “Proletariat &débiyaty turynda” (“About
the Proletariat Literature”) (1924), “Kara mayak-
lar, yaki Ak ddébiyatlar” (“Black Lighthouses, or
White Literatures™) (1924), etc., touch upon the is-
sues of development of the Marxist-Leninist liter-
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ary principles, their connection with the literary
heritage, their definition and the development of
literature during the Soviet that period.

G. Ibragimov was one of the Tatar linguists
who made a great contribution to the development
of many branches of the Tatar language studies. He
wrote such fundamental works as “Tatar Saryfy”
(“Tatar Morphology”) (1911, 1913, etc.) and
“Tatar Niakhiie” (“Tatar Syntax™) (1911, 1914,
etc.), both had been published several times before
1917 and used as Tatar language textbooks in
schools and madrasahs. They contained the theory
of Tatar grammar and methods of its studying.
‘This great writer, publicist, public figure and
statesman left a legacy that had a great influence
on the development of liberal arts of Tatars and
other Turkic peoples. He played an important role
in the development of modern Tatar linguistic
methodology and its formation as a true academic
discipline’ [Khakimov, 2005, p. 3], — B. Khakimov
pointed out.

In his work ‘Tatar Saryfy’ G. Ibragimov em-
phasizes the importance of creating a work con-
cerning the structure of the Tatar language based
on academic principles, which textbooks of the
early 20" century really lacked: “My entire goal
was the pure Tatar language. So, I tried, as hard as
I could, to reach the insides, the core or rather the
soul of our language, to find its peculiarities and
connections and bring them to light. At least, that
was my goal, my plan” [Ibragimov, 2003, p. 12].
As in this work the author’s main focus was on the
parts of speech system of the Tatar language, the
researchers of the scholar’s linguistic legacy point
out the fact that, he classified the aforementioned
parts of speech based on the principles of seman-
tics and morphology. When approaching the term
“parts of speech”, G. Ibragimov distinguished such
parts as isem (noun), syifat (adjective), san (nu-
meral), figyl (verb), kushymta (complement), al-
mash (pronoun), kaed, yarddmlek (function word),
ymlyk (interjection). Aside from the kushymta, that
shows the connection between words in a sentence,
the open class parts of speech, their morphological
properties and main features, distinguished by the
author, matches the modern Tatar language system,
whereas ‘with the closed class parts of speech, the
theoretical basis and systematization of their study
were yet to be fully developed, and their classifica-
tion was quite different from the modern one”
[Khakimov, 2006, p. 266].

Although the influence of the Arabic and Rus-
sian languages on the definition of syntax units and
their functions is quite apparent, G. Ibragimov’s

book “Tatar Nikhiie” played a big part in the de-
velopment of theoretical basis of the Tatar syntax
structure. It is in this book the scholar divides the
parts of a sentence into bash (“main” — iya (sub-
ject), khabar (predicate)) and iydrchen (“subordi-
nate” — tdmamlyk (object), ayergych (attribute),
khal (“adverbal modifier” — uryn (of place), vakyt
(time), sdbdp (cause), rivesh (manner)). The author
also touches upon homogeneous parts of sentence,
composite sentences and the types of subordinate
clauses, the latter being represented, according to
him, only by structures built by synthetic means.
He was one of the first Tatar linguists to distin-
guish the tezem (compound) sentence type unit and
its properties.

In his research of G. Ibragimov’s work,
B. Khakimov evaluates the scholar’s contribution
to the formation of linguistic terminology from dif-
ferent aspects: “The scholar took two directions in
his work on terminology: 1) development of the
theoretic basis and principles of building scientific
terminology of the Tatar language; 2) actual par-
ticipation in the development of scientific and, par-
ticularly, linguistic, terminology of the Tatar lan-
guage” [Khakimov, 2005, p. 32]. By distinguishing
the genetic layers of the terms G. Ibragimov used
in his works and analyzing the origins of such
terms, we can see how G. Ibragimov built the
foundation for modern Tatar linguistic terminol-
ogy. Moreover, he published such educational aids
as “Tatar Imlyasy: Miktiplir Ochen Direslek”
(“Tatar Spelling: A School Textbook™) (1914),
“Tatar telen Nichek Ukytyrga (Telebeznen Meto-
dikasy Khakynda Ber Tézribd)” (“How to Teach
Tatar (An Experimental Methodology of Our Lan-
guage)”) (1916), “Tel Sabaklary. 1-2 nche Kitab”
(“Language Lessons”. Books 1-2) (1918), etc.,
concerning orthoepy and the ways and means of
teaching the language to children in schools and
madrasahs. The main distinctive feature of
G. Ibragimov’s teaching method is the principle of
teaching the mother tongue in close connection
with the Tatar literature. He sees these subjects as a
means of illuminating the Tatar nation, educating
the young generation spiritually, saving the nation
from extinction, as the way to ethnic development.
The member of the Academy of Sciences, M. Za-
kiev, wrote: “Being a protean scholar, with his
natural ability to connect the linguistics to the rele-
vant social problems, G. Ibragimov serves as a role
model for modern linguists, which explains his
greatness and him being considered a classic in
linguistics” [Zakiev, p. 184]. Apart from that, the
scholar worked on the problems of studying the
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Tatar language in close connection with the history
and culture of the Tatar people (“Bez Tatarbyz”
(“We Are Tatars”) (1911)) and the development of
Turkic literary languages (“Telldre Bashka Bulsa
Da, Kiigellire Ber” (“Although Their Languages
are Different, Their Hearts are the Same”) (1916),
etc.) and aspired to solve them objectively and
from the historical point of view.

G. Ibragimov’s legacy also includes works
covering the history of the Tatar people, their so-
cial, national freedom and enlightenment move-
ments, the stages of their development, the peculi-
arities of the ethnic culture and the social value of
the nation’s prominent figures. These are such
works as “Tatar Studentlary Khirdkéte Tarikhyn-
nan” (“From the History of Tatar Student Move-
ments”) (1922), “Tatarlar Arasynda Revolyuciya
Kharakatlare, 19057 (“Revolutionary Movements
Among Tatars, 1905”) (1925), “Shiryknen Boyek
Revolyucionery Mullanur Vakhitov” (“The Great
Revolutionary of the East — Mullanur Vakhitov™)
(1919), “Kayum Babanyn Y6z Ellygy” (“One
Hundred Years to Kayum Babay”) (1926), “Tatar
Maidiniyate Nindi Yul Beldn Barachak” (“What
Path will the Tatar Culture Take”) (1927). Despite
the sociological concept taking over all the
branches of art and academic activities due to the
new historical class arrangement, in his latter
work, G. Ibragimov writes that the Tatar people,
who have their own language, history, traditions,
“will have their culture blooming on their own eth-
nic basis, separately” [Ibragimov, 2007, p. 222]
and by that, he defends the prospects of develop-
ment, while maintaining his ethnic identity.

Coming from a family of seven generations of
Mullahs, G. Ibragimov was also interested in reli-
gious history and culture during his evolution as an
artist. He published two books that played a sig-
nificant part in the development of Islamic studies
— “Khakyikate Islamiya” (“The Truth is in Islam”),
a translation from Turkish, and the “Boryngy Islam
Maidéaniyaty” (“The Ancient Islamic Culture”) is a
monograph based on historical sources, that was
published in Orenburg in 1909. Basing his work on
many factual materials and information, the author
brings a profound summary of the origin of Islamic
culture, the stages of its development and its place
in the history of world culture. According to
A. Khairi, with this work G. Ibragimov “proves
himself to be a very profound thinker” [Khairi, p.
9]. The author points out, that although the Arabs
possessed the abilities for science and culture dur-
ing the barbaric period that preceded the Islamic
period, they lacked the opportunities to develop

them, thus, they were overtaken by paganism,
polytheism, ignorance and immorality. At the same
time, he notes the development of poetry, the art of
talking, otherwise the art of oration that was given
to this tribe by Allah in order to introduce and pre-
sent the Quran.

Towards the end of the 5™ century, as the pe-
riod of stillness came to an end, the Arabs entered
a new period of “awakening”, or as historians call
it, the period of “Arabic renewal”. It was during
this era of renewal when came Muhammad, the
Prophet, and started converting the tribe to Islam.
The author of the monograph evaluates this event
from the world historical perspective: “The Arabs
enter a ‘revolutionary period’ that has no parallel
in the world. Thus begins ‘the main movement’ of
our world’s great and extraordinary social, reli-
gious, scientific, literary and moral revolution”
[Ibragimov, 2006, p. 28]. G. Ibragimov writes
about Muhammad’s life and his character in de-
tails, the obstacles he faced when preaching the
teachings of Islam, his move from Mecca to Me-
dina and his achievements. The author points out
how this great figure with the help of Allah
brought morality, true faith, opportunities and
freedom to people and established equality and jus-
tice among them. Further on, the writer tells about
the territorial expansion of the Islamic state and the
general history of Muslims during the period after
the decease of the Prophet, the period of his Sa-
habi, caliphs Abu Bakr, Khazrat Umar, Khazrat Ali
and others. The work then touches upon the results
of introducing science, study and philosophy to the
Islam house after the conquest wars.

G. Ibragimov notes the studies of the Islamic
world to have been torn in different directions. Af-
ter the Quran ayats had been gathered and Islam
had been spread among various peoples, the in-
crease of different religious groups, studies and
fatwas became a reason for the formation of the
group of religious and Arabic studies, otherwise
called the “goliim khassa” group, whereas such
general studies as mathematics, natural sciences
and studies of moral and ethics became a part of
“goliim gyjlem”. The author pointed out different
stages of scientific and academic development,
contributed by the translation of numerous scien-
tific books from Greek, Farsi and Hindi. For in-
stance, basing on historical sources, the author
shows how science and studies were divided into
five hundred branches. Then, he gives information
about the period’s hospitals, libraries, literature,
music, cities, as indicators of the development of
Islamic culture. The author writes: “Academia
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<...> brought them to great heights in history. It
made them the most advanced people of the pe-
riod. It gave them the crown of honour of the Mid-
dle Ages, raised them to the top of the honour lad-
der. It made them a teacher for the entire world”
[Ibid., p. 160]. The culture of the Islamic world be-
came a foundation of the European culture. As the
time passed, the sun of “culture and knowledge”
had eventually set in the Islamic world and rose in
Europe.

Many Tatar writers, who were raised by
Galimjan Ibragimov’s literary school, still carry on
his literary and poetic traditions. His cultural heri-
tage has also made a great influence on the literary
studies and linguistics of other Turkic peoples.
Some of his works were translated to Russian and
Turkic languages. “Such prominent writers of
other fellow nations, as B. Kerbabaev (Turkmen),
S. Mukanov (Kazakh), S. Ayni (Tadzhik) and
D. Yultyi (Bashkort) regard G. Ibragimov very
highly and point out his contribution time and time
again. <...> Here are the words of the classic
Azerbaijani writer, Samad Vurgun: ‘Your Galim-
jan is a literary giant of not only the Tatars, but of
all the Eastern nations’ ” [Minnegulov].

In 1967, the Institute of Language, Literature
and Art of Tatarstan Academy of Sciences (before
1996 — Institute of Language, Literature and His-
tory), a large academic centre studying various
branches of Linguistics, Literature, Folklore and
Art, was renamed after Galimjan Ibragimov.

Regardless of all the struggles, G. Ibragimov, a
prominent Tatar scholar and remarkable figure,
had to face, he never abandoned his work aimed at
the development of his nation’s culture and litera-
ture. He drew strength from his faith and love to-
wards his people. As his literary writings and aca-
demic works made a great contribution to the de-
velopment of ethnic culture, art and Tatar studies,
his sociopolitical activities greatly influences the
spiritual life of Tatar people and history of their
social and philosophical attitudes.
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I' UBPARMMOB - A3YYbI, I'AJIUM hoM /I9YJIOT SIJIEKJIECE

I'. U6pahumoB XX racelpHbIH OepeHuYEe YTHI3
CJUIBITBIHAA TaTap XaJKbl TapuxblHAAa hoMm
MOJIOHUSITEH/IO THPOH 93  KaJJIplpraH Tarap
3BISUTBIIAPH! OYBIHBIHBIH KYPEHEKIIE BOKHUIIE OYJIbII
Topa. XX 1e3 Oambl SHAPBIIB  TYJBIPTaH
anmmaptiaap hom Mwum  ycem MXTBIDKBL [
No6pahuMOBHBI KHHKBIPJIBI HIOXEC-MKATYBl HTEI
TopOusH. Y1 KaloMme OeoH TaTap 9A90USTHIH SHA
CYKMAaKKa aJIblIl YbITHII, Y3€H MoIhyp cy3 ocTachl,
KJIACCHK sI3y4bl HTEN TaHBITA. 3aMaHAallIapbIHHAH
y3ro Oynapak, oJoOMSTHBI T'bIHA TYTed, 9 TaTap
TeJleH ©WpoHYHEe (OHHM HHUre3ra Kyem, Y3
YOPBIHBIH ~ KOJIAWIbl ~ 9Ma0MsAT  Tajgume  hom
JMHTBHUCTHI OyJapak mehpat kazana. [lymait yk I
N6pahnMOBHBIH MUpPAchl 9/100M TOHKEINTH, Mciam
ouHe, «MmwuM  morapud hom  memarormka,
TOT'BJIIUM-TOPOHS, MUJUTU TapuX, TaTap XaJIKBIHBIH
MWJIIH-23aTIIBIK XOpoKaTe hoM mwxTuMarsiii gpukep
ycelle TapuXblHA, BAKBITIBI MarOyrar, MHIUIU
Tearp, My3blka hoM CBHIHIIBI COHTaTh, TOMYMOH
PYXH TOPMBIIIHBIH OHMK KYII ©JIKJJIOPEHS Kapblii»
[XacaHoB, 2002, 6. 5].

I'. N6pahumor 1887 exHpIH 28 MapThIHIA (SHA
ctuiab OenmoH 12 wmapteiHma) Yda ryOepHachl
Octoprietamak  esi3¢  (xa3epre  bamxkoprcran
PecrryOonmkacesr ABbiprasbl paiionsl) ConTanMopar
aBeUTBIHAA ['BIfipdaH MyJuia TaWIOCEHIO OHBSTA
KWIo. Y  Oanutanreld  OeneMHE  ThIAIEMIIE,
«UIAKTBIM KBIPBIC XOJBIKIBDY, TAJISIMYSH, aOpyHIIbI
oruce ['piiipdan Mymna hoM, TyMbIbl OelioH
Tpowunk 1rohopeHHoH OyIIbIN, 3aMaHbl @YCH SIXIIIBI
TOpOMs airaH, YKbIMBILUIBI SHHcCE buOnxacoHs
aOpIcTafiman ama. Ajra Taba Kypioe aBBIIBI
MOJIPICACEHI® hoM Y3 aBBUIBIHAArBl 3E€MCTBO
MOKTo0eH® ykbiid. 1898 emma [eriipdan mysma
lanumMxanHBl, HUATE3IO IUH ohemtope 93epioyra
13 TOTHIN, YKY-YKBITYHBI TPaIHIMOH (Hopmana
anpin  Oapran  OpeHOyprrarbl kKagumu «Bomus»
MOJPACICEHS YyKbIpra Ompa. Anma yn 1906 enra
Kajgop OelmeM  ajraHHaH  COH,  IIOKEPTIdP
XOpPOKOTEH/I®  KaTHamIysl —cabomie, Oy YKy
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Tahup lomceranan yasl I'siitiaxes,
Ka3an ¢enepanb yHUBEpCUTETHI,

Poccus, 420008, Ka3zan m1., Kpemis yp., 18 Hue fiopr,
tgilazov(@bk.ru.

HoprteiHHaH yeirappuia. ymer  enma  Yana
avbLIbITN, TaTap hoM TOpPKU-MecelMaH JOHbBICHIH/A
UH 3pe Morapu(), MOISHUST ydarbiHa OBEPEIIroH
«lanus» moppoacaceHs ykbipra kepa. Illokepriek
elIapblH/la YK yIJI Ka3ak, KbIPrbI3 OanalapbiH
YVKBITa hoMm oJiere kaBeMHOpHEH hom Oarka Tepku
XaJIBIKJIAPHBIH SISy poBelie, roped-ragaTiope,
TEJOK-OMTBUIBIIIIAPE  hoM  TeJ-IIMBOIISPEHEH
Y3€HYoNeKIope O€NoH SKbIHHAH TaHblma. JuHN
relIeMHOp OeiloH  Oepro  JeHbsABU  (HOHHIP
VKBITBUICA  Jla, 93JOHYYOH, 3HPOK  aKbULIbI
lamumokaHHBL «Tanms» MoJIpacace TeHD
KaHOTAaTRIOHACPMH  Oammieiii  hom  yi,  aHBI
kamapipein, 1909 enma Kasanra kwima. Opobu
SIIYOHJIETe MPTOpoK  OamwtanraH  [amumokax
MNoOpahuMoB HOKB IIymBI eutapAa MaToyrar
OWTIOpEH aKTUB s3blna Oamnutbii. 1912 enma
KueBka Oapwill yblra, aHia MecCeIMaH SIIbIdPE,
CTYICHTIAphl JKOMTBIITCHIO KaTHama hom 1913
el/a COsICM DJIMYOHJIETE ©YeH KyJra ajbIHa.
Tepmomon aszar wurenrou, Kazanra kaitterm, I
Tykaii, ®. OmwupxanHap OenoH OepiekTe ©.
XoCoHH MOXOPPHUPIETCHID «d100m, (HDOHHU. COSICH
BO WXKTUMArblii pocemiiey «AH» IKypHaJbIH
YBITApyHBl ~ OCWITHIPBIN,  aHBIH  CopKaTHOe
Baszudanapuel Oamrkapa. 1915 emman ampm 1917
enHblH (eBpaneHs kamep [. HMOpahumor — yn
MOTaJUTUMIICK MTKOH eJllaplia «y3eHo Oep WKaau
OCTaxaHard, ,,0000UAT WHCTUTYTHI ‘HA OBEPEIITOHY
[MurnerynoB] «["anus MOAPICICEH IO YKBITA.
1917 ennbiy deBpasienHoH anbin 1927 ennapra
Kajopre BakbIT apaibirel . MOpahumoB romep
IONIBIHAA aKTHB WXKTHMAarbli-cosich hom jKomoraTh
sIIYoHIIere OenoH xapakrepnana. «191709 @. Coii-
¢u-Kazannsr hom xypranmuct . Cynuanoii Genon
Oepro ,,Mpek* razeracwel uprapa. Tarap-0amkopt
MOCEIIMaH CyJ 3cepiap MapTHICEH OCUITHIPYYbI-
napHeiH hoM aHBIH JKHTOKYENIOpEHEH Oepce.
Muor maxkiece (1917-1918) hom Yupenurens-
J9p KbleHbI gemnyTtaThl. 191810 M. BaxutoB hom
1. ManatoB Genon Oepro PCOCP Mummnotiop
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SIIIOPE XaJIbIK KOMUCCAPHUAThl KapIIbIHAArkl JYKe
Poccust mecenmaHHaphbl 31UI9pe KOMHCCApUATHIH
OCIITHIpYAa  KaTHAIIA. 1919-1920m5 Y30k
MOCEJIMaH XopOM KOJUIETHSACE orb3achl, Oep YK
BakbpiTTa PKII(6) YK kapmsiamarsr  lopeix
XaJIBIKJIapbl KOMMYHHUCTHK O€IIMallapbIHBIH Y 39K
OropochlHAIa MaTOyrar OyJere peaKoIIIeTusice
xurokdece hom ,Ke3pur LopbIk®  KypHaIBI
xe3matkape. 1920aon TACCP Morapug xaisik
KOMUCCapuaThIiHAa, ,,be3neH ton“ hom ,,Moarapug*
JKYpHAJUTApBIH  OCIITHIPYYBUIApHBIH Oepce hom
mexappupe. 1925-27ns I'sritnemu Y39k pomuce, 6ep
YK BakbITTa , TarapcTaH TeOOKIOpEeH eupoHy™
Oropockl pomce» [XoconoB, 2010, 6. 476]. O.
Xoiipu «bopbIHrel IcnaM MOIQHUATENHS SI3bUITaH
cy3 OambiHAa «omo0usT, MomoHuSIT hom ¢oH
©JIKOCEHAre KYPEHEKIIE, OJIbl Ka3aHbILIaphl 6YeH
I'. 6pahumosubH 1928 enmma [Hoymor ConraTh
(hoHHOpE aKaeMHSICEHEH XaKbIHKbIM orb3achl UTEI
caiiylaHybIH» hoM «KeHYBITHIIIHBI 6iipoHy OyeHua
Bbetenpoccus TBIIBMU accolralusICeHeH
OCIITHIPYYBl orb3ackl OymysiH» [Xopu, 0. 4]
Kypcata. Conamatiiere kakiaras si3yusl 1927 enna
MKTUMArbli-cosCH SUIYOHJIEKTOH KUTO hoM y3eH
¢don hoM Tarap omoOUATHIH YCTEPYTd OArBIILIBIH.
Kesransruka kapmsl, . HOpahumoB Ta Tatap
XaJIKBIHBIH 3bISUTBIIApHI KeOEK HaXaKKa TacTlIoHell,
1937 enma xynra amneiHa hom, 1917 enman y3eHeH
0eTeH (QUKpU KydTeH hoM pyxu eropiereH
OarpluiaraH  HWJCOJOTHSIHEH KOpOaHBI  OYJIbIM,
1938 enma Kazan TepMoceHEH XacTaxaHICEHId
JIOHBSI KYSI.

I'. N6pahumoBHbIH 3yp KahapMaHIBIK OesoH
XaJIKbIHA XE€3MOT MTYI9 OarblllIaHraH ToMepe
oMo0M SIIYOHIIEKTOH OamnuiaHa. AHBIH Y3€ «KajloM
ChlHAYy J9Bepe» IWIl aTaraH 4YOpBIHAA SI3bUITaH
«39KH IIOKEPTHEH MOAPACIH KybUIyeD» (1907),
«SImemop xoaTeiHHAH Oep Joyxo» (1909), «Tarap
XaTelHBl HWIOp Kypmu» (1909, 1 Bap.) h. 6.
OCOpIIOPEH/Id, SHA /100U YpeHTeNIsop KYpeHca [9,
HUTEe3/9 JIrdpre TPajulMoH TeMa-npoliemanap —
YKY-YKBITY, XaTBIH-KbI3 Hpere, MIoXec a3aTibIThl
MOCBOJIONIOpE  SIKTHIPTHIIA. OAun  «S3  Gamb»
(1910), «Cetro-coragor» (1911), «/luHresmo»
(1911), «YTer cynroH xohommom» (1911) h. 6.
Japja Kelle, aHbIH achbUIbl, Kerie hom Taburartk
MOHOCA0OTIIOpe  XaKbIHAArbl — HATypOUIOCOPUK
Kapamurap, SIIoyHEH oxJjakblii hom  doamcodu
HUTEe3€ TYPBIHJArbl GUKEPIIP, ICHXO0JIOTU3M KebeK
celiiparinap OenmoH Tatap OmoOMATHIH OaeTa.
S3yublHBIH TaTap TOPMBIIIBIH Y3rOpTY TEJIOK-

OMTBUIBIIIUIAPBIH ~ «atamap» hom  «Oamamap»
TapTHIMIBI  POBEIICHID TOYAANSHACProH  «Smib
repokmop» (1912, Oackma 1913) ocope cy3

COHTATCHO KYJIOMJIE TICHXOJIOTHK, (oJIcodu poMaH
JKaHPBIH albIll KWJIye hoMm Kelle KyHeN JeHBICHIH
CYpOTIIOYHE SIHAa IMOJTHK allblIMHAp OeloH 0aeTybl
SATEIHHAH HThTHOApra jaek. bep skra 3w, Cabup,
Kopum moxmym, Commm, I'ocman, Mopbsim, HKeHdIe
gkTa JKomom MyniaHblH 0O0pasiapblH CYpoTIIaIl,
aBTOP YOPHBIH KaTJIAyJIbl KAPTUHACHIH TyabIpa hom
KEIIETOP SI3MBIIBIHBIH MOXHT, TOKBJAUP, IWH-
HIOpHUTaTh KaHyHHaphl OCNIoH OWIITEeNIOHToHJICTEH
mo OaceiMm  sceid. . MOpahmmoB — mumium
YBIHOAPJTBIKHEI COHraTh4d TOYIQIISHACPY
MOMKHUHJIEKIIOPEH KHHOWTEN, TaTap 91o0MATHIHIA
POMaHTHU3MHBIH MOM/IaHTa KHITYeH TO3MUH UT9.

S3yubinbiH  1913-1917  emnmap wxarbiHIa
«MOKTUMArblii-cosick  Bakblidrajap, Taad XaJbIK
TOPMBIIIBI OCToH OOWJIOHEN THPOHOS, TapPHXH
TeMayap SIKTBIPTBUTY, 9JI00UAT-COHTaTh, ajapHBIH
KemlelleK  JKOMTATEHIOre  YpBIHBI  TypBIHIA
yiinma"ynap  TarblH = Ja  KaJKyJaHa  TelIo»
[[eritmaxes, 2007, 6. 45]. Tarap TOPMBINIBIH
MICUXOJIOTHK,  dancodu  hom  MomoHH-TapUXH
IUIaH/Ia TacBUpJaraH OJMI aHbl W)KTUMArblii-
COLMANlb, TAPUXH SICCHUIBIKTA CYPITISYTd KYUo.
«Kapt  samas»  (1912), «Keryuemop» (1913),
«MopxymueHr nodtopenHon» (1914), «Taburats
Oanmamapey (1914) XUKOAIOPEHNID Taau XalIbIK
BOKMJUIOPEHEH Tepiie TUIUIapel hoM, 3iropre
TPAIUIMSUISPTS TYTPHl KaJblll, aJapHBIH A9y
¢doncodonope sAxTHIpTHUIA. 1905 enrel WHKBINATAO,
aHHaH COHTBl 4YOp TAapUXHM BaKblramapblH hom
VWOKTUMAarbli-MAJUT  BO3THISITBHE TOPJIE COIHAIb
KaTiaM  KeIIeJOPeHEH  TeNoK-HuATIope  hom
KaTyayJdbl  SI3MBIILJIAPHl  ama  YarbUIgbIpra
«besnen keHHop» (1914-1920) Tapuxu pomaHbI
SA3YYBIHBIH aJJIarbl IDKAT YOpPbIHA KyIep caua.
ABTOp WXTHUMAarbli-CosiICH, COLMaNb  a3aTiblk,
MWIIOTYENEK,  XAIBIKYBUIBIK,  HHCAHUATYEIICK,
KaguMuenek  hom  JKoauTuenek,  IISKepTIIap
XOPOKOTJIOPEH  CYpOTJIoN,  OCpPhSIKTAaH  MIILIN
YBIHOAPJIBIKHBIH KHUH ITAHOPaMachlH, HKEHYE SIKTaH
TaTapiapHeIH Poccus TapuxXbplHAa MOTBIYM POJIb
yHHAyTapelH  KYPCOTYId  Hpemd.  OCIpHEH
hopbepcena omo0u-3cTeTHK Bazuda HOKIOHTOH
oOpaznapsl: peBomonuoHepnap (3apu¢ bynaros,
HaBeiT  YpmanoB, Xo6u06 ManHcypos, basur
Kaperit), moekeptnop (Kuhanrup, Censiiman),
npukazunkiap (Doxpu, ['abmpaxman), Tarap
xaTeH-KbI3Naps! (Hoduco, [N'enbuka, haxop; Pazus
upunckas, [oyhop) h. 6. moxec mpere, MUK
SHApBIII ©YEH KOPIITd hoM CosicH XOPIKITT
(dukep y3ropemeH hoM y3apa MOHOCOOOTIOpEH
TaCBHpJIAY STHIHHAH STHAJBIK aJIbIll KHJIO.

XOCyChlif Y3€HYQJICKIOPra Msl OynbIl, TeOoK
OMQOUATHI TOCEH/I9 SALIATOH TaTap 9ao0uatel 1917
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enrbl OKTA0ph OOPBUTBITIIBIHHAH COH, YYKE ofo0u
Oarmanpiiap  kewosern, CCCP  xanbIkiapsl
oMoOUATHIHBIH Oep esemie Oymapak yco OaluibIi.

I'. Ho6pahumoueiH «SfHa Kememopy (1920),
«Kp3pm  wouokmopy  (1921)  hom  «Twupon
tambIpiap» (1928) ocopiopeHIo PEeBOIIOLUOH

Bakbliirasiap, TIpakJaHHAp CYTBIIIBI hoM KyMoK
XyXaJbIK oemThIpy (axuranope hoM anapHbBIH
pyxka hoM y3aHra, ysapa MeHOCI0STIOPra
HOTBIHTBICHI KELICIOPHEH KaTJayJibl S3MBIIIbI alla
Kypcarena. CoBeT 9o0HMATHIHBIH YPTaK HICalIbIH,
SATBHU  MOKTHMATbIA-COIMAllb  a3aTibIKKa UpEIry
MOCBAJIOCEH  SIKTHIPTKaH — «KBI3BUT — 4ouoKIIop»
MOBECTEHIa, TOpJie COLMalb KaTilaM — pyXaHH,
Coylorap, ypra hoM spibl KpecTbsH Oamnanaphbl
Oymyra KapamactaH, OWII Ayc OyJBI YCKOH

®aspin, lamm, [eminaxku, [llahoas, ConraHHb
PEBOJIIOLIMSA  AYJIKBIHHAPBI TOpJe CyKMakiapra
aepelll, Oep-OepceHs  Kapmiel  Kys.  ABTOp

TapabIHHAH PEBOJIIOLUS, CHIHH(BIA KOpoll KEH
TaTap MWUISTEH SIKTl KWJISYOKKY alblll KHIIQ
IUTOH (UKEP YTKIPETD.

I HOpahumoBHBEIH Oy 4YOp WXKaTbIHA,
COLMANIMCTUK DPEIN3M AarbIMbIHBIH Tap CyKMak-
JapelHHAH OapMbliiua, TeMa, pyx hom ahoH OenoH
aepBUIBIT TOPTaH 9Copiop A9 IKAT uTens. Tarap
XaJKBIHBIH ~MWUIM TPaguLUMsUIopeH, calOaHTyi
OolipoMHOpeH, MaTyp Toped-TamoTIopeH, MEHTa-
JMTETHIH COHTaThuo TOYIQNOHIACPIoH «AMadyapy
(1922), Kka3ak-KbIprbl3 KaBEMEHEH TOPMBIIIBIH
MWIIH-3THOTpaUK SKTaH I'blHA TYTEN, MKbTHCA-
IbIi hoM mKTUMarslid SKTaH Jia TYJIbl TaCBUpJIaran
«Kazak xp3e» (1924), Wpen Oye aunblk Bakblid-
rajapblH, aHblH KYpPKbIHBIY, (axxurasie OUTIOpeH
HATYPaJIUCTHK allbIMHAp SPJOMEH/IO CYPOTIIOroH
«Anomuop» (1923) mosecte I'. MOpahuMoBHBIH
93JI0HYYOH, SHAIBIKKA OMTBHUIy4aH hoM KuH
KOJIA4JIbl 5I3y4bl MKOHJIETEH PacIblil.

I'. U6pahumoB — Tarap omo0usT OeneMeHEH
TepJie TapMakjapbl — OA0MAT TapHUXbl, 9MQOHUST
Teopusice hoMm ToHKBIHTE QopManamysl hom
YCeIeHad 3yp poiib yiHAraH HIoxeciopHeH oepce.
VYn ono0u TOHKBIUTH O€NOH, aHBIH 33JIOHYISP
YOpBIH  YT€N, KAMWUIOLIY-KUTIM  Chliidanu
yaropenniop kudepd Oammtaran 1910-emmapeiaaga
OrbUIBIOHS Oamuiblii  hom TH3 apaga KuH
Kapaluibl, TEOPETHK o3epjeKiie, TalaHTIbl hom
Y3CHUOJICKIIE TOHKBINTRYE Oyiapak Tansmia. I'. 110-
pahuMOB TOHKBIMIM DIIYOHIIETCH HMKE FOHOJICIIT
anbin Oapa: 1) omo0M TOHKBIMNTHHEH IMO3THKACHI
hom  Ttapuxel  Mochomonmope;  2)  omobmsT
MOWIAHBIHIA YPBIH airaH omo0M  9copiapra
YOPHBIH TBIATBMH-HA3apH, 9/190H-3CTETHK,
oXJaKeIi-hancodhu ¢dukepnope WPEIIKOH

Ka3aHBIIIIApbl HOKTaCHIHHAH 0os1  Ompy, V3
3aMaHbIHBIH o/190M IMpoLecC Y3CHUYANICKIOPEH ady.
lamum oo0M TOHKBIATH TOATHKACHIHBIH HO3apH
TOIICHUdIOpeH hoM KarblfifonopeH aHjayra hom
Y3JILITEPYTd, LIOPKBIH TPaTUIMSUIOPHE HHKAph
UTMACO 19, Taped-pyc onoOusATIApbl HpPEUIKoH
Ka3aHbIIIap HOKTAaChIHHAH SKBIH KWUJI9. AHBIH
SUIYOHIICTEH IO TOHKBINThHEH MPEIMETHI,
TEPMHHBI, /100K OoCOpHE OOsUIOy MPHHIHUILIAPHI
hom w™erommaper, Tepmope hoMm  kaHpmapsl
MaochoTaope kapana. I'. MOpahuMoBHBIH Tepie
eJIap/arsl si3MallapblHa Yarbula KUITOH HO3apH
Kapauuiapel  «One0usar  gopecaope»  (1916)
KATA0bIH/Aa (POHHHU HUTE3Td YTHIPTHUIBII, THIAIEMHU
KOHIIENIMA paBelieH ajna. MocanoH, yJI TOHKBIUTH
CY3CHEH KWJICI YBITHINIbI, MOrbHOCE, (poHHM hom
TaMolld  OWJIOHENIKd Kepye TyphlHIA YiiaHa:
«ToHKBIATH CYy3€ ,,HOKbIA* MAaTJOCEHHOH ajIbIHIaH.
Jlerath MOrbHOCE aKYaHBIH YBIHBIH CaXTOCCHHOH
(suranpiaHan. — 7. 1) aepy aumoktep» [UOpa-
humor, 1919, 6. 106]. Omobm TOHKBIMTHHEH
foHoneme hom ocopro OupenroH 00s1 STHIHHAH
«mxabm» (yHait. — T. I'.) hom «conbu» (kupe. —

T.I) TepmopeH, pEICH3UA, MOKAId, PIIIHUI
JKaHpJIapbIH OMIITeIH.
I MOpahumMOB TOHKBIHAM SIIYOHJICTCHEH

WKEHYE TapMarblHla Y3 WKATIapbl OoH MUILTH
OIMOOUSITHBIH STHAPBIIIBIH TOOMHH WTKOH KIIACCHUK
omurmep I'. Tykaii, I'. Mcxakeri, ®. Omupxas,
Hopnemonn, C. Pomues, L. Kaman, M. ®oii3ny,
1. babwuy, I'. Kama, I'. KomoxmoToB h. 6.1apHBIH

ocopimope  Oosutono. I HOpahumoB  «Tarap
mareliipenope»  (1913)  kuraOblHOa  MUTBIPDH
(omobusT) — WIATBIPh — JKOMTBISATH OYBIHBIH,

TalaHT hoM MaTypllbIK 3CTETHKAChl KaHyHHApHI
scceutbITbiHga Kapan, C. Pomwmen, [dopamonn,
I'. Tykaiinap pyXu [OHBSICBIHBIH HACSI-3CTETUK
Y3CHUOICKIIOPEH,  INMarbIMpbliek  ChIH(aTIapbiH
Owirenn. OAum TaTap OHd0M  TOHKBIUTCHIO
MO33MSIHE TIOPEXJIOYHEH SHa (OHHU-TEOPETHK
IOHOJNICIICH ~ Oyympipa.  Xe3MOTTore  oIoOmsT
TypBIHIATBl HO3apW  Kapamuiap, IMIUTBPHITHE
09sJIOYHEH SHA Karbliioniope TaTap TaloMEHIR
TOHKBIMTEHEH POMAHTHK OHAJIEIIE OapIIbIKKa KUY
XaKbIHJA HOTHKD sicapra MOMKHUHJIEK OWpa.

I'. U6pahumoB «Xasat» (1911) MmoHOpeneH3us-
ceHno @. OMupxaH MOBECTEHAA POMAHTHK IKAT
THOBI CHIA(ATIAPBIHBIH YarbUIBIIBIH KYPCOTETL,
«MerauumonteH Ydana yiHaIybl MeHICI0aTe
Oemon» (1915) Ooxocine MOKaOCEHID o100
9CopI®  TOPMBIII  JIOPECIETeH  TayASJIoHIEPY
MPUHIMOBIH KM, «SHa 9capnap, sHa UM3anap B
amb Kyotnopy (1915) xysery peuensusicenas L.
Kaman xwkostope MucanblHAa HMIIPECCHOHU3M
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MOJIEPHUCTUK AarbIMBIHBIH TAaCBHPBIA allbIMHAPHI
hoMm dapanapbIHBIH CBHIHAJBIINIBIH  ACCHI3BIKIIAIL,
1910 emmap Tarap omoOMATHIHAA WXKAT FOHOJICII-
JIopeHeH TepJelereH hoM MHJUIM Cy3 COHTaTeHEH
yCell MepCleKTUBACHH Onnrenu. ToHKBINTEUCHEH
0alf ICTETHK 30BBITHI, CHU3rep TaOUrare MaTyp
omabusTTarel hop siHa KypeHEIIHe THU3 TOTHIN aJa.
«lanusibany xakeiHma Oep-uke cy3» (1922)
PELEH3UA-MOKaIACEH 19 TbeCaHbl 09510y YHACHHAH
XallbIK TIOSTHUK WKAThl O€loH s3Ma  omobusr
apacelHIa OarjaHbIIUIAp, aJapHBIH Oep-OepceHd
HOTBIHTBICHI, CY3 COHTaTEHEeH XYJI0KECTBOJIBLIbI-
TBIH KaMWLISIITEPYAS (DOJNBKIOpP Ka3aHBINLIAPHI-
HBIH, Oy 9Copro HHUCOOTIIE JKBIP, MY3BIKAHBIH POJIe
KEOEK MACHOJIANIOPra 19 MrbTHOAp HMTENd. «<..>.
Meno mryHzaelii xacusitiope OenoH [ anusbany*
0e3/1o ANTHI3 yphIHIA TOpa, siHa Oep 0abd skw,
3yppak TorpOmp Oyiica ma, OWTHK, Iapamainap
rajoMeHAd SHAa MOKTom ava hom, mIynap
apkachiH/a OMK XakKJbl Oyllapak, TaMMd ajJIbIHJA
WH  Kajepie YpBIHHapHBIH  OepceH  aja»
[M6pahumos, 1978, 6. 303]. S3yusiiapiaan Xwuc
hom c¢opma, cypor OepriereH TalloNl HUTKOH
TOHKBIHBYE OMO0M OCOpHE O0OsIOYIo ICTETHK
aCTieKTHBl OepeHue ypblHTa Kys, Tatap oao0m
TOHKBINATE OeneMeH sTHa 9100U-TeOpeTUK
napagurmanap OenoH Oaera.

Ono0uAT OeleMeHeH omo0msIT Teopusce hom
Tapuxbl KEOSK TapMaKIIAPbIHBIH MOCTOKBIMIIB YCeIll
cykmarbiHa 9pirynapsl I'. UopahuMoB uceme Genon
10 OommoHroH. I'amuMHeH o100MSIT, aHBIH acChUIbI
XaKbpIHIArbl TeopeTHK Kapanuiapel 1910 emmapaa
JIOHbSI KYProH si3MajapblHJa ypPhIH ajia OalluIbIi.
«Onabuar Mackamanape» (1910) mokanaceHs yi,
Hocep hoM HO3bIM TONICHYAIOPEHD UT'bTHOAP UTETI,
CY3 CoHrare ocopiopeHeH Te3Md hoMm Youmo
(dopMamapna  S3BULYBIH, ONQOMSTHBIH  YKYYbI
XUCEHO HMOTBIHTHI scar, Owmirene Oep ¢duKepra
AJBITT KWTYEH KYPCOTd. Aunra Taba ogo0usarra yrerT-
HOCBIWXOT, AWIAKTU3MHBI KUPE Karblll, YKYYbl
XUCEHO hoM XBISUTBIHA TAICHUP UTKOH 00Pa3IBLIBIK
ala MaTypJIbIK SCTETUK KaTeropusice TYphIHIA CY3
anein Oapa. lllynein Oemon I'. MOGpahumoBHBIH
oMo0UMAT XaKbIHAA SHA KOHIenuusice (opmaiama
Oanurenid. 1lIWTEIph TONIEHYOCEH MaTyp omo0UsT
MorbHoceHno anjaraH . MoOpahumoB «Tarap
[IarbIAPBIISPE» KUTAOBIHAA 9NIOOHMATKA TYOQH[OTE
omremoMone OnUpa: «be3HEH pyX BO XBIUIBIMBI3TA
TOICUP MTOUIK, XHCCHATEME3HE, TOICCOPATHIMBI3-
HBI Ky3raTadak hapoep Hopco — mureips. Iureps
TENJOH SKA TakKbl BY 3WMheHHOH TyTen, O9IKu
QJIOMHEH pYXbIHHAH, KYHEJIEHHOH, XbISUT B9
xuceHHoH Tya» [Lynma yk, 0. 81]. «AnpOom
MeHocaboTe  Oemon  Oep-uke  cy3»  (19195)

MOKAIOCEHIQ 10 oA0usAT hoM coHraTh XaKbIH/IATbl
TBIAIBMH Kapaluiap IIyHibl IOHAJICITY YCTEPEo.
H. 3ahunymmmaa XX racelp Oambl TEOpEeTHK
(ukepeHmo  Oapiplkka KWITOH sSHAa — ofo0wm
MokTomHeH ['. M6pahmmoB TapadsiHHAH HHUTE3-
JIOHYEH acchb3BbIKIbI: «Tem 3akoHHBI, MOKTIII
XacHJl WTOpIEK V39K Karbliigone ['. MoOpahumos
TOKBIUM UTO hom amwer ,,Tatap marseiipsiope
KuTaObIHAA HO3apH sAKTaH Huresnw» [3ahumyn-
nuHa, 0. 208]. OM00UATHBIH aChll XaCUATIOPEHHOH
MWUIMJIEK, XaJIBIKYaHJIBIK hoM Oamika Mehum
om0  KYpEHEeUUdp /19  UIYIIbl  KOHIICTIIHS
KbICAJIapbIH/Ia Y3JISIITEPEIo.

lanumuen «lanmus»  MOJpAcoceHd  TaTap
OMOOMATBIH  YKBITY ToKpuOoceH hom Ha3apu
KapalliapbiH TOMYMUJISIITEPY POBEILIECH D
S3BUITAH «One0uAT nopeciape» (1916) xkutabbiama
omobm ocopHEH (OHHM KOHIICTIIHACE TOKBIUM
utens. [anmum suranex hom gopmMaHbIH qHaIeKTHK
OoiffIoHeNIEeH TaHBITAH XOIJQ, HJEsS OCOpHEH
(hopmaceIH, hop Te3ernent 3IeMEHTHI cCaliIaHBIITBIH
TO3MUH UTS JUroH Kapamta Topa. lymait yx yn
MWLM 900UATTa Top hoM >KaHpIApHBI, aJapHBIH
XOCYCHATIIOpEH OWITeNn;  CypaT-XapaKTep-THIl
HO3apHU TOUICHYAIOPECH OMpOHEI, allapHbl dCOPHEH
COHTaThYdJICTeH XapakTepiaydbl 3CTETHK
KaTeropusuiop Oyiapak O9suTy.

Vi omobusaT (poHEHIO Y3€H KOUIe TEOPETHK
Oymapak KbplHa TYTeJd, 9 TaMal Kellece, Y3 Ho3apH
KapalulapblH,  KOHICMIWSJIOPEH  NpaKTHUKaJa
Ky/Utany, (GoHHM  TaOBIIUTAPBIH  HOTHIKONC
TOPMBIIIKA AalIBIPyYbl HMTEN T KYpcaTd. Tarap
OMOOMATBIH MOKTOITS YKBITY MOCHAJIdPE, aHbBIH
METOJIMKACHI TaJuMHEH «SIHa omabusT. Jlopecmex»
(1914, 1919, 1920), «Onobust mopecmope» (1916)
acOariapeiH/a Kapana.

I'. U6pahumoB OKTs0ps OOPBUIBIIBIHHAH COH
na Oy eNKoIopIe THIAIBMH DSIIYSHJIETEH JI9BaM
uTTepe. lamnMueH omobu-acTeTHK hoM Ha3apu
Kapaliapbl, WIISTe KUCKeH WKTUMArbi-pyxu hom
WKBTUCAIBIA Y3TOPENUISp TIICHPEHAS TpaHchop-
MausuIoHo. Y Oy dopha omo0HMSTHBI, aHBIH
achUIbIH  0os1oy hoM THKIIEpYHEH MapKCH3M
KIIACCHKJIAPBIHBIH CY3 CoHrare hoM MOIoHUSAT
XaKbIHJATl ~ OUPSTYIIOPEHS HUTE3NIOHTOH — SHA
METOJOJIOTHSICEH SUUIoYYelIopHeH Oepce Oyna.
AnbiH «Tatap omoOMATHIHIA 6©4YEeHYEe J9OBep.
Annapra TeIpEIIBITER!)» (1922), «XTHUMarsr,
O/100H XOPOKITIIOP TAPUXBIH TUKIIEPYIS MAPKCH3M
picynsy  (1922), «IIpomerapuar  omOHSTHI
typeiHgay (1924), «Kapa wmaskmap, skum Ak
omobusitmap»  (1924) h. 6. xe3mMomIopeHo,
MapKCUCTUK-JICHUHYBLI omabuAT Oeneme
MPHUHIMUIUIAPBl  HBITBITBUIBI,  o00M  MHpacka
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MOHICO0OT, aHbl IIOPEXJAYy, COBET HYOPBIHIA
ome0usTHBI yerepy h. 6 Mockananop kapana.

I'. UbpahumoB — Tatap Ten ThlidJeMe, aHBIH
TepJie TapMakJIapblHbIH YCELICHd 19 3Yyp eJIewl
KEPTKOH HIOXECIPASH. Y, MOKTAI-MOAPACAIIPID
TaTap TEJEHHOH YKy Jopeciere Oymapak
(datimananputein, 1917 enra xamop OepHHYD
MopTa0a Oacwiran «Tarap capeide» (1911, 1913
h. 6.) hom «Tarap noxye» (1911, 1914 h.6.) kebek
(dbyHIOaMeHTal b XE3MOTJIOpEH s3a. Amapna Tarap
TeJle TPaMMAaTHKACBIHBIH Teopusice hoM anapHEI
eiipoHYHEH MeTojoiorusice JIuIoHd. «by 0Oeex
sA3y4bl, MyOJMOMCT, KoMarate hom  moymor
SNUICKIIECCHCH MHpAachl Tarapiapiaa hom Oamrka
TOPKH XaJbIKJIap/la TyMaHuTap OeleMHSp ycele
OUEH 3yp KBbIMMMOTKO M. YI Xd3€pre Tarap Tell
TBIJIEME METOJOJIOTHACEH OSIUISYHd hoM aHbIH
YBIH MOTBHOCCHIO ()OHHM AWCIMIUIAHA Oyjapak
¢dopmanamysiHaa 3yp poiib YHHBIH» (CY3ra Cy3
topk. — 1. I') [Xakumos, 2005, c. 3], — mun
acchI3BIKIBIN b. XOoKNMOB.

«Tatap capeipeiyaga I'. HMoOpahumon, XX
racelp  OamlblHAAa  KyJUIaHBUIBILTA  Oyjra
IOPECIEKIOPAOH  aepManbl  Oylapak, (QoHHH
HUTE3rd YTHIPTHUITAaH hoM  TaTtap  TeJeHEeH
TO3EJICILIEHd TYphl KHJITOH XE3MOT SI3yHBI MakcaT
uten Kys: «MuHeM 06TeH MOHOOTBIM (UbITAHATHIM.
— T. I') — cad rarap Tene Oynawl. KymeimHan
KWITOH 4Yakibl, TEJEME3HEeH OJuYeHd, Tede BI
pyXblHa  Kepepra, aHmarel ~ XacwsAT B9
MOHOCO0OTIIOpHE Tabapra Bo IIYHIAH ana ajrad
HOTMXKOHE MoiilaHra Kysipra ThIPBIIUTEIM. huy
OynMaca, eMmuzIeM, HHUITEM [yl  OyJiasD»
[Uopahumos, 2003, 6. 12]. Omere Xe3MITTd
AaBTOPHBIH TON HWIbTHOAPBI TaTap TEJICHEH CY3
TOPKEMHIPE CHCTEMAChlH THKILEPYTd FOHAJITENEII,
QJIapHBl  KJIACCU(DMKALMIIOYAS CEMaHTUK hom
MOpGOJIOTUK NPUHLUUIVIAPHBL HUTE3 WTEN allybl
TajliMHEH JIMHTBUCTHK MHpPAChIH OHpOHYYeIap
tapadpiHHaH accei3bikiaHa. . Mopahumor «cy3
TOpJIope» TEPMUHBIHA MOPIKIraTb HWTEI, TaTap
TENICHEH ucem, culiigham, cam, uebliv, Kyublmma,
anmaw, Kaeo, APOIMIEK, bIMILIK TOPKEMHOPEH
KypcoTa. by OyneHemTs, >KOMIIOIS  CY3JIap
OoitiroHerIeH, MOT'BHO MOHOCOOTOTIIOPEH
Oenmepyra Xe3MoT UTKOH KYWbIMMAHbL  UCKI
aJIMaraHzia, Xe3MoT aBTOpPHl aepblll YbIrapra,
MOCTOKBIHIb  Cy3  TOpPKEMHIpE, AJIapHBIH
Moposoruk chiiaTiIapsl, TON Y3eHYIEKIope
X93epre TaTap TN CHCTeMachlHa TYPBl KHJI9, 9
«IPIOMIIEK CY3 TOPKEMHOPEHd KHWIIOHAS HCo,

almapHbBl  OUWPOHYAQ  TUKIIEPEIroH  XE3MATTo
TEOPETHK HHUIe3 [19, CUCTEMAJBUIBIIK Ta oJle
ypHALIBIIT KUTMOTOH hom AJIapHBIH

KIaccu(pukanmace Xo3eprefoH  HBIK
[Xoxumog, 2006, 6. 266].

AepbIM CHHTaKCHK Oepomutekiiop hoM axapHbIH
GyHKOHSITOpeH  Omirenoyae Tapam  hoM  pyc
TEJUIOPEHEH WOTHIHTBICH cu3elncd 19, 1. Mopahu-
MOBHBIH «TaTap Hoxye» KuTaObl TaTtap TENEHEH
CUHTAKCHK TO3€llelIeH (JOHHM HHIe3rd YTHIPTYJa
3yp posb yiHbIA. [amum Oaw (us, xa09p) hom
uspyen (TOMAMIIBIK, aeprbly, Xol (YpbIH, BaKbIT,
€o0aI1, paBeln) KHCIKIIOPEH aephlll Yblrapa. Xe3MaT
ABTOPBI THHJIAII KUCOKIIOpHE, KyIIMa KOMIISJIOpHE
hoM wWsApueH >KOMIIO THIUIAPBIH Ja THUKIIEpETI,
CHUHTETHK 4Yapayap sSpAoMEHId OapJibIKKa KWITOH
KOHCTPYKIMSIHE TEeHO HWAPYEeH IKOMJo Oyrapak
Kaphlii. Y tatap Ten OeleMeHIo OepeHUeIIopaoH
Oymapak, me3emM CHHTaKCHK OEpaMIIET€H KYPCITd
hom aHBIH XacuATIOpEH OWIITeNH.

b. XoxmmoBHbIH I'. HMOpahumoB smdoHyere
TUKIICPEITroH XEe3MOTEHNId aHBIH JIMHTBUCTHK
TEPMHUHOJIOTHsIHE  (hOpMaNamThipyra  KepTKOH
enemnie Tepie acmekTiapaa OosuoHo:  «['ammm
TEPMUHOJIOTUSI ~ OJIKOCEH/IO  DIIYOHIIETEH  HKe
IOHOJIEINTS anblll Oapa: 1) Tarap TeneHeH (QoHHH
TEPMHUHOJIOTHSICEH OyIABIPYHBIH TEOPETHK
HUTEe3eH hoM NpWHIMIUIAPBIH JIUIOY; 2) TaTap
TelleHeH (oHHU, WH OepeHuYe YyupaTTa JIMHTBUCTHK
TEPMHUHOIIOTHSICEH  SUUIOYIS  TYPBLAAH-TYPHI
katHamty» (Topxk. — 7. I.) [Xakumos, 2005, c. 32].
OoHHN XE3MOTIIopeHAd (dailiganaHbUIraH TePMHUH-
HApHBIH T€HETHK TUIACTIIAPBIH aephil Ybirapy hom
yn (aiigananraH TEPMHUHHAD SICAJBIII FOJUTAPBIH
aHanmm3nay ama I'. MOpahuMoBHBIH x93epre Tarap
TeJle TMHTBUCTHK TEPMHUHOJIOTHSICEHO HHUTE3 Caybl
accei3pIKiaHa.  bojapmaH TR raiuMHEH
opdoanus hoM TelHE  MOKTAI-MOAPACIIIIP/ID
elipoHy, Oamanapra >KUTKepy Ioyuiapsl  hom
BICYJIAPBl  MOCHAJIONIOpEH  SAKTHIpTKaH —«Tarap
UMJIICBI: MOKTOIUIOp edYeH mopeciek» (1914),
«Tarap TeneH HWYEK YKBITHIpra (TeneOe3HEH
METOJIMKACHI XaKbIHIa Oep TaxKpuoa» (1916), «Ten
cabakmapel. 1-2 wmue kuram» (1918) h.6.
KyJUIaHMallapbl JeHbsl Kypd. AHa TelleH Tarap
omo0uATEl  O€IOH  THITBI3  OOWJIOHEITS  YKBITY
npuHuOb! ['. MO6pahumMoB MeTOAMKACHIHBIH Y3€H-
goJere Oy Topa. By mpenMeTiapHbl efpoHYHEH
MaKCaThl TaTap XaJKbIH MOIOHUIISIITEPY, MHUILTU
ycelll, Siib OYBIHHBI MUJUTH PyXTa TOPOHSIISN, aHbI
WHKBIApa3 aH cakjanm Kaimy OelloH OWITEeIoHD.
Axkan. M. 3. 3okmeB: «I'. M6pahnMOB KHHKBIPIIBI
JIUHTBUCT OYJIybl hoM JIMHTBUCTUKAHBI MIKTHUMATBINA
TOPMBIIITHBIH aKTyalb IMpoOiieManapbiHa OPTraHUK
0ol amybl OeJNIOH Xo3epre Tell TaJIMMHOPEH
YPHOK OynbIn Topa. AHBIH Oeekiiere, Tell rblilieMe
OIIKACEH/Id JI9 KJIACCUK OYIIybl MEHQ ITYHBIH OClIoH

aepbuIa»
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a|yIaThuIa na uHae» [3okmeB, 0. 184 ], — mum s3a.
Bonapgan TeIn ranuM TaTap XalKbl Tapuxbl hom
MOJIOHUATE OCJIOH THITHI3 OQMIIOHEITS TE TaPUXbI
(«be3 TaTtapOBI3», 1911), Tepkm omodu TeEIIOp
yeceme («Temmope Oamka Oyica Ja, KYHEJIope
oep», 1916 h. 6.) npoOiemanapbiH Jga eHpIHEI,
amapHpl OOBEKTHB hoM TapuXu acleKTTa Xoi
UTOPTd OMThLIA.

I'. NO6pahuMOBHBIH MHUpachIHIA TaTap XaJKbl
TapUXBIH, WKTUMATBIA-CISICH, MUIUIH a3aTIbIK hom
MOTrbpUQOTUENIEK XIPIKITIOPEH, aJapHBIH YCell
0aCKbIWIAPBIH, MIJUIH MOJQHUAT Y3EHUAICKIOPEH
SIKTBIPTKAH, KYPEHEKJIE IIOXECIOpHEH MKTUMAarblii-
MWIUTA ~ KBIAMMOTEH  OOSUISTOH  XE3MOTIIAp,
MoKaanmap Oap. «Tartap CTyIEHTIApBl XOpPIKITE
tapuxsiHHaH»  (1922), «Tarapmap apaceiHza
PEBOIIOLUS  XJPIKITIIAPE, 1905»  (1925),
«loppikHEH 06€K pPEeBONIOIMOHEPE MyIutaHyp
BaxutoB» (1919), «Katom 6abaHBIH 1163 €IUIBITHD)
(1926), «Tatap MomoHWATE HHHIOW O OEIoH
Oapauak» (1927), h. 6.1ap myHmeritnapman. Saa
CHIMH(]BIA-TapuXU MmapTiapia ¥kar hoMm QoHHH
SIIYOHJIEKHEH  hop  TOpPEeHI®  COLMOJIOTHK
KOHIENIMA HBIKJIAN  ypHAIlyra KapaMacTaH,
nyomuuer [.MOpahuMoB COHIBI s3Maza Tele,
Y3T9 Tapuxu S3MBIIIBI, TOPMBIBL, Toped-
rafomiope OyJTraH Tarap XalKbIHBIH «MOIOHUATE
Y3eHEeH MWUIM HUTE3€HNd, Y3 aHa TEeJIeHId Y3
TOPMBIILIBIHBIH ~ aepblM  XacUATIope  OelioH
CyTapbUIbIp, aepbiM poBenuioHep» [MOpahumos,
2007, 6. 222] nmwum, aHBIH MWUIAJICTCH CcakiaraH
XOJIJI9 YCEeIll IIePCIIEKTHBACHIH SKJIIBIH.

Kune OypiH Oabackl MyJutajgap HOCEICHHOH
Oyaran I'. HOpahumoBHBI ¢ukpu hom wxamu
93JIOHYJIOp YOPBIHJA JHWH TapUXbl, MOIQHUSIT
MOCBOJIONIOpE  KBI3BIKCHIHABIpA. AHbIH — Hcnam
IUHEH OWpoHY (OHEHS 3yp elell KEePTKOH HKe
KATa0Bl — TOPEK TEJICHHOH TOP)KEMd WTENTaH
«Xaxpliikate HMcimamMus», TapuxXy YbITaHaKJIApra
TasHBIN si3bUraH «bopeiHTEL Mciiam MomoHusTE
moHorpadusice 1909 enmma OpenOyprra OachUTBITT
ybira. Xe3MaT aBTOPHI Oaii (hakTUK MaTepuasiapra
hom  Moremymatnapra  HuresnoHen, cmam
MOJOHHUATEHEH OapIIbIKKa KUY, YCeIl OacKbIdIaphl
hom neHps MomoHUSTE TapUXBIHIAA AHBIH TOTKaH
YPBIHBI TYPBIHAA THPSH FOMYMUIISIITEPYIIOP SCHIH.
O. Xoiipu anere xe3mat Oenon I'. MIOpahnMoBHBIH
«Y3€H OWK THPOH (PUKep HOPTYUEC aKbLI HSICE MTEI
TaHbITYbIHY [Xokipu, 0. 9] kypcara. ["apamiopHer
Hcnam mMonoHMATEHS Kaaopre >KahuiausT 4opbIHAa

TBIJTIEM, MOIOHHUATKY COJomIeNeKk Oyica [a,
mapTinap  Ta0piMay — cobomiie,  MOXKYCHIIEK,
KynaulaJiblK, HaAaHJbIK, JXJIAKCBI3JIBIK XOKEM

cepy Ownrenons. lyn yk BakeiTTa Oy KaBeMHEH

Kopronne kabynm uty hoM TOKBIUp HUTY ©dYEH,
Annaher Torano tapadblHHAH OMPENToH HIUTHIPS,
CYy3 COHMIIdy OCTanbIlbl, SICBHU  OPTATOPJIBIK
COHTaTeHEH YCKOHIIEre HCKIPTEa.

Y rachlp axbIipblHa Ta0a THIHBIWIBIK IOTAJIBIIL,
raporuiopd  «ysSHY»,  Tapuxdbliap  «raporl
STHAPBIIIBD UM UCEMIIOToH yop Oanurana. [Ilymisr
SHApBIII 3aMaHblHIa MexoMMaJ ramoithuc-conam
Oy kaBemue Mcnam nunens enau Oanuibiid. [lymiet
yoppaH Kahwmmar Oeren, HMcnamusr noBepe
Oammrana. Xe3MOT aBTOpPHl TapadblHHaH Oy
BaKbIira JOHbS KYJIOM TapUXH, MOJIOHH SICCHUIBIKTA
Oostmona: «['apom »s4eHo XxoTTa OOTEHIOW THHE
Oymmaran Oep ,MHKBIIIA0  moBepe™  Kepoa.
JIoHBSAOBI3HBIH COSICH, IOWHH, TBIAIBMHU, OI30H,
OXJaKblii Oynran OWK 0eeKk B TagoTTOH THIMI
WHKBIIAOBIHBIH,  ,,0al1  XOpoKoTe™  OaliaHa»
[M6pahumos, 2006, 6. 28]. I'. HoOpahumon
Mexommon ranoithuc-conaM TOPMBIIIbl hoM aHbIH
ceiiiparimaper, McmaMm XakimapblH —ypHAIITHIPYa
KapIbUIbIKIap, aHbIH MOKK9IoOH MoiHOra Kyuye
hoMm upenikoH Ka3aHbIIIAPbl XaKbIHAA JKEHTEKIIC
ceiinu. AutahbIHBIH SIPJOMEHS TasiHBIN, Oy Oeck
3aTHBIH MOJIOHHW OXJIAK, YBIH HWHaHY, KEIIeJeKKd
SIpaKJIbl TaMaJjl, XOKYK, XOPPHIT OUpye, THUre3JeK
hoMm ranemnek ypHamITHIpybl olTena. Aura Taba
Mexommon ranoithuc-conam Badar Oynray, aHbIH
coxabomope, xomudoamop O0yOokep pas3wiii Amrahy
ranhe, xa3patu ['omop, xa3potu 'anmm h. 6. map
YOpBIHIA MOCEIMaHHAPHBIH TOMYMHU TapHXBI,
Hcnam MoMITOKSTEHEH TeppUTOpHah SKTaH YCY-
3ypatobl 0osH wrend. Slymam aimy, Oachlm amy
CYIBIIUIAPHl  TOMAaMJIaHTa4,  MOIQHMIIDIITEPY
mporeccel OanuiaHbeil, Mcnam HOpTHIHA THIIEM,
(doH, doncoda KepTydere HITHIKAIE TaMaJUIdP
aChI3BIKJIAHA.,

I HopahumoB Mecenman JOHBACHIHJA
THIAJIEMHOPHEH TapMakiaHyblH Omnrenu. KophoH
asATBhJIOPE TYIUIAHBIN, HCIAMHSIT TOPJE XallbIKJIap
apachlHJIa TapaJlraHHaH COH, Tepie Ma3hab, dukep,
(hoTBa kyOor0 muHHM hom Tapom Teme OemeMHOpeE,
STBHU «TOJIYM Xacca» Oyiere OapiibIKKa KHIYTO
cobon Oyna. © HMHAE TOMYMKEIIECNEKKd Kapara
MaTeMaThka, TaOuratb OelleMHOpe, OXJIaK-dMIom
TYpHIHIATHl  THIMJIEMHOP  «TOJYM  THIHIIEM»HE
Tyneipa. ['pek, ¢apcel, huHI MWILISTISPEHHOH
Tepie (PoH KUTAIIapbl TOPKEMAISP UTENy hom Oy
SITYOHJIEK TOdCUpeHmo (or hoM THIIEMHEH
WKaJH ycTepeny OacKbIwiapbl aepblll Yblrapblia.
MaocoiioH, aBTOp TapUXH YbITAHAKJIAPTa TAasHBIIIL,
o hom TBIimeMHEH OWm He3 TapMakka
OynmeHToHIIETeH Kypcord. Anra Taba HMcmam
MOJIOHHMATE YCEIIEHEH KYPCOTKewiape Oyira,
MapucTaHHap (xacraxaHanop. — 7. I'.), KHTamxaHo-
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JI9p, OMOOMAT, My3bIKa, MIohopilop XakbIHIA KHH
MOTBJIYyMaT Oupa. ABTOp: «I'blitiemM <...> anapHbI
TapuxTa 06eK Nopaxara kyrapze. Ly 3aMmaHHBIH
hop skram amma OyiraH XajaKbIH scambl. YpTa
rachIpJapHblH XOPMOT TaXbIH ajapra Ouper,
XOPMOT OaCKBIYBIHBIH WH IOrapbIiChIHA MEHTEpIeC.
Anapusl raitomra octa3 urre» [llynna yk, 6. 160],
— gun s3a. Mcimam  JI6HBSCBIHAA TYIBIPBLITaH
MecelIMaH MOJQHMATE Aypolia MOIOHUSITCHEH
HUTE3e Oynelll TOpa. 3aMaHHap YTy Oe€oH,
«MOIOHMSIT  THIMJIEMe»  KOSAMIBl  MecelMaH
JOHbsChIHIA OaTa hom yi Aypomana YbIrbII, aHbI
HypJaHbIpa OaILTBIA.

lammvokan  MOpahumMoB  omo0M  MOKTOOCHIO
TOPOUSIIOHI9H KYIUIOIOH TaTap sA3y4dbLiapbl OyreH
JIo aHBIH 91001 hoM MO3THK TPaJUIUSIIOPEH 19BaM
UTONOP. SI3ydBIHBIH PyXW MHpAchl MIylaid YK
TOPKH-TYTaHJAII XaJBIKIAPHBIH Cy3 COHTaThb-
JopeHs, one0uaT Oerneme hoMm Ten THIHIEMHOPEH
3yp HOTBIHTBICHI SCHIA. AHBIH aepbIM dCopIIope pyc
hom kaiibepimope TOPKH TEIUIOPTd  TOPKEMO
ntenroH. «I'. MOpahnMoBHBI Tyrangam XajbIK-
napueiH b. Kep6abaeB (tepekmon), C. MykaHOB
(xazax), C. Aitan (taxkuk), J[. FOnTeri (6amkopT)
kebek Momthyp KajloM HsJIope Ioraphl OosUIHIIOD,
aHbIH 1M]anel HOTBIHTHICHIH KaT-KaT UCKIPTIJIAP.
<...> O30pXKaikaH oo0USATHIHBIH KIACCHK S3yYbl-
cel Camon Bypryn Oomait qu: ,,Cesnen ['anuvrkan
TaTapHbIH ThiHA Tyreda, OereH Illopbkik Xaibik-
JapbIHEIH Ja 0eek onube yiy [MUHHETryoB].

Ten, omobusT GemeMHOpe, XaabIK aBBI3 MKATHI,
COHraThHEH TepJiie eJIKaIope OyeHda spe aKkaJeMHK
hoM ThIiTEME (DOHHH-THKIIEPEHY Y39re Oyiran
Tarapcran PecnyOnukacet @®oHHOp AkaneMusi-
ceHeH Ten, omobusaT hoM CoHrarb HWHCTHUTYTHI
(1996 enra xamop Tenm, omobusT hom Tapux
uHCTUTYTH) 1967 enman [Namumkan WoOpahumon
HCEMEH HepTa.

TaTap XaJKbIHBIH KYPEHEKJIC rajluMe, YHUKAIb
moxece . MOpahuMoB, HMHIU TeHO mIapTiapra
KyeJyra KapaMacTaH, MIJUIOTCHEH oM00UAThIH hom
MOJIOHUSATEH YCTEPY IOJBIHHAH YUTKS TAWITBUIMBIM,
TyraH XaJKblHA OyJIraH THUPOH bIMIAHBIYBI hoMm
Mox000oTe aHa Ke4 OMpo. AHBIH 91100 dcopiope
hoM THIITEMU Xe3MOTIIOpPE MHJUIA MOIOHHSTHE,
coHratbHe hom Tarap (oHEH ycTepra 3yp esenl
KEepPTCO, WKTUMArbIi-COsICH  JIIYQHJIETe  TaTap
XaIIKBIHBIH, PYXH TOPMBIIIBIHAA hoM MKTHUMarsii-
(boncodu pukepe TapUXBIHAA THPIH 33 KAIIBIPA.
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