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The article is devoted to the Tatar playwright, writer, poet and educator Mirkhaidar Mustafovich Fai-
zullin (Faizi) (1891-1928). The article deals with the historical conditions, which influenced the writer’s
identity development, and the inspiring sources for his creative work, such as folk music, Tatar songs,
language, folklore, customs and traditions of Kazan, Vyatka and Orenburg regions. The paper systema-
tizes the material on M. Faizi’s contributions to Tatar culture and the enlightenment of the Tatar people
in the early 20th century. We focus on the following aspects of M. Faizi’s activities: journalism, transla-
tion of literature for children from Russian into Tatar, library activities, amateur theatre centres’ ar-
rangement, literary work, such as prose, poetry and folklore. The article pays special attention to the
playwright’s contribution into modernization of theatre arts: with his play “Galiiabanu” Faizi created a
new genre in Tatar theatre, i.e. musical drama. A few lines are devoted to the history of the drama’s de-
velopment and its first staging, which marks its 100-year anniversary this year. We also reveal the role
of the writer's diaries, which have important biographical and ethnographic significance and evaluate the
musical heritage of the great son of the Tatar people. The focus of the article is the preservation of M.
Faizy’s creative heritage and commemoration work.
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This article is aimed at drawing attention of lit-
erary and cultural critics, regional ethnographers
and experts to the personality of the writer and ed-
ucator of the beginning of the last century — Mirk-
haidar Faizi, since his life and activities have been
given very little consideration lately, which in no
way minimizes the significance of his personality
for the Tatar culture growth. The translation of M.
Faizi’s manuscripts, kept in the Manuscripts and
Rare Books Department of Lobachevsky Scientific
Library, from Old Tatar to Cyrillic will create op-
portunities for composing the writer’s biographi-
cal, literary and historical monographs in the near
future. The study of the material, connected with
the playwright’s personality, suggests necessity for
original approach to his individual, his contribution
to the Tatar people education at the beginning of
20™ century, his heroism and dedication displayed
in this area. The relevance of the topic is empha-
sized by the need for re-addressing historic injus-
tice and revival of heroic names of Tatars.

No one would deny that “All Mirkhaidar
Faizi’s life was an act of bravery” [Muk-
hamedyarova. Vsia Zhizn' Mirkhaidara Faizi Byla
Podvigom, p. 342]. So, what is his contribution to
the Tatar culture’s renovation at the beginning of

20" century and what is his actual civil act of brav-
ery?

Let us consider several aspects of Tatar culture
development, where M. Faizi made the most mean-
ingful contribution. His name conjures up the play
“Galiiabanu” and the indisputable fact that he was
the founder of Tatar musical drama. The “Galiia-
banu” phenomenon is so brilliant, that it outshines
M. Faizi’s other activities, targeted at Tatar peo-
ple’s cultural and educational growth.

First of all, we should state that Mirkhaidar
Faizi’s identity was forming against the backdrop
of the democratic changes in society caused by
bourgeois revolution of 1905. When studying at
Husainia Medrese (a religious institution) in Oren-
burg, he, just like many other students, was influ-
enced by democratic ideas. He became interested
in journalism and tried his hand at various genres
of literature, including journalism [Faizullin, p.
21]. This statement can be confirmed by the fact
that during that period his first poetry collections
were published (“Ushedshee Vremya” (“Bygone
Times”) (1910)), (“Yunoe Serdtse” (“The Young
Heart”) (1914)), his first play was written (“Tatar-
skaya Svadba” (“The Tatar Wedding”) (1905)),
and his first book was released (“Sredi Tsvetov”
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(“Among Flowers”) (1911)), which, unfortunately,
have not reached us.

M. Faizi was interested in the surrounding real-
ity, the events happening around and learned to see
the imperceptible. His approach to the events was
not only realistic, but it was also very deep and
penetrating in revealing the mysterious truth. Be-
ing discerning and shrewd, the young man felt re-
sentful to any injustice. I fully agree, that “this trait
of his character combined with mastery of the lan-
guage, manifested at early stage, could not allow
him to stand by idly. He wrote articles, criticizing
the situation in madrasah, where he studied. The
arbitrariness of some teachers could not leave him
indifferent, and it was difficult for him to remain
on the side-line of the institution he studied at.”
[Kamalov, p. 18]. His articles under an assumed
name of Mazlum (the oppressed) were published in
the “Chukech” (“Hammer”), “Yalt Yolt”
(“Gleam™), “Shura” (“Council”) journals and
“Idel” (“The Volga River”) newspaper (1910).

M. Faizi continued to be engaged in journalism
and subsequently, in 1918, he founded the “Tsvety
Molodosti” (“The Flowers of Youth™) journal; in
1922, he was an editor of “Kizil Ural” (“The Red
Ural”) in Temyasovo village; in 1923, the writer
worked for “Bashkortstan” (“The Republic of Ba-
shortstan’) newspaper in Ufa city.

With his delicate spiritual approach, Faizi had
strong feelings about the importance of fighting
against oppression. All these combined with a
sharp eye made Midhaidar notice the details of dai-
ly life, hidden from other people, reveal the tragic
and comic, that were often paradoxically close.
Later, he used his observations in literary works,
thus stipulating “a peculiar style, where the comic
and tragic become intertwined, just like in life he
was studying.” [Mukhamedyarova. Master para-
doksov, p. 31]. The influence of the Russian revo-
lution of 1905-1907, imposed on the acute percep-
tion of the surrounding reality, created the prereq-
uisites for creative rethinking and literary reflec-
tion of the events, phenomena, characters, their
state of mind and deeds.

The influence of bourgeois revolution, imposed
on dramatic perception of the external world, set
the preconditions for creativity and literary depic-
tion of events, facts and characters, of their emo-
tional state and actions and that were reflected in
hundreds of wonderful works by the writer.

Mirkhadar’s father, Mustafa Faizullin once told
his son, who was dreaming of making his first in-
dependent trip to his historical homeland: “A writ-
er must see the world. Go!” [Faizullin, p. 35].

Could Mustafa then expect that at that moment he
blessed his son for the glory of Tatar culture, and
that his son would glorify his kinship, and it would
be owing to him that the names of his father and
mother remain in the Tatar history? Because of the
old man’s advice, the writer’s talent became appar-
ent to the full extent, and the beacon of the Tatar
culture did not die out.

After his father’s farewell words, Mirkhaidar
started a self-determined life, exploring the world,
with its collisions and mysteries. He reassessed
many things, welcoming the ongoing changes in
the country and accepting their progressive role.
M. Faizi saw the prosperity of Tatar culture in its
cooperation with world culture. Having an excel-
lent command of the Russian language, and being
acquainted with the best works of Russian litera-
ture, he realized that the future development of the
original Tatar culture should go hand in hand with
the emerging trends of Russian culture. Cultural in-
tegration of the two fraternal peoples, living in
peace side by side and contacting intensively, was
inevitable. The playwright contributed signifi-
cantly into the process. Once he was obliged to
translate to Russian one of his plays, written in
1918. It was “Borba Krasnogo Urala” (“The Red
Ural’s Struggle”) play, based on stories by wit-
nesses of combat zones. When working in libraries
and recognizing the lack of Tatar literature for chil-
dren, he translated from Russian the stories by
N.A.Solovyev-Nesmelov, including his “Pozhaleli
Posle Vremeni” (“The Late Regret”) (1913) and
the plays for children by Klavdia Lukashevich —
“Sredi Tsvetov” (“Among Flowers”) (1911),
“Svetlaya Doroga” (“A Bright Road”) (1915),
“Trubochist” (“A Chimney Sweeper”) (1915), “V
Selskoy Shkole” (“In a Village School”) (1917).
M. Faizi attached an immense importance to the
translations of the Russian literature samples. This
work helped him to master the Russian language.
In his archive we can find notebooks — Russian-
Tatar dictionary — compiled by him in the course
of translation.

Progressive importance of the interaction be-
tween the two cultures during the last hundred
years is indisputable. Now the time has come to
pay tribute to the classic of Tatar literature by
translating his works into the Russian language.
The Russian people are not closely familiar with
M. Faizi’s works. The only professional translation
of the writer’s single play was made in Moscow in
1922. At that time, the play “Galiiabanu” was pub-
lished as a separate book and reprinted only once
in 1961 by the publishing house “Sovremenniy
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Pisatel” [Faizi]. Since then there was no return to
the writer’s works. In our opinion, the translation
of the Tatar classic’s works would be “a significant
step towards better understanding of the two na-
tions. Knowledge of other people’s literature pro-
vides an opportunity for accepting ethnic peculiari-
ties, which is nowadays very important, consider-
ing fear of escalation of interethnic conflicts”
[Mukhamedyarova. O Perevode]. The writers and
translators, undertaking the noble objective of
translating the works of Tatar writers into Russian,
will enormously contribute to interethnic relations’
resolution and add to the Tatar culture glory on the
all-Russia level.

M. Faizi’s archive is kept in the Manuscripts
and Rare Books Department of Lobachevsky Sci-
entific Library and needs transliterating from Old
Tatar to Cyrillic, which would make it more acces-
sible to readers. As D. Abdullina points out, there
are about 200 sources in the writer's archive. These
are manuscripts and variants of his published and
unpublished works, documents, letters, and diaries
[Foizi. Kondlek doftorloare], work notebooks of
the writer [Faizi. Kuen doftorlore] [Mirhodor Faizi
shohsi archives tasvirlamasy, p. 4]. The translation
of his diaries reveals his personality, which was
hidden from our eyes for about a century. Thus,
there was an erroneous impression that “Mirkhai-
dar Faizi was of Peasant Origin” [Salikhova, p. 4].
A statement that “Mirkhaidar Faizi lived and de-
veloped spiritually in a peasant family, and his fa-
ther possessed a small plot of land” [Gil'manova,
p. 18], convinces that it is our duty not only to
study the writer’s diaries and archived documents,
but also update the old available publications with
ideological implications and distorted facts, which
took place to make the writer’s personality conven-
ient for showing him as an outstanding Soviet man.
It is well-known, that people from noble families
had to declare their allegedly proletarian origin.

Actually, it is easy to believe that Mirkhaidar
Faizi was a peasant’s son, as far as his works de-
pict rural inhabitants, their way of living and
speech very convincingly and truthfully. Mean-
while, the fact of Mirkhaidar Faizi’s having “well-
rounded education” [Ibid., p. 8] is overlooked. He
studied in an advanced Husainia medrese (a reli-
gious institution) in Orenburg, his grandfather was
a mullah, his father was a manager for rich people,
his brothers worked as clergymen, shop and hotel
managers, they had their own wind-mills. The de-
lusions mentioned above invalidate Faizi’s
achievements. In this way the writer’s awareness-
raising activities conducted in the period between

1905 and 1928 is ignored, it was at that time when
he translated children books from Russian to Tatar,
set up amateur theatre centers and clubs, created
modern libraries. ..

Despite being of a noble origin, of Saetbork-
han, Mukhamadyar Urmancheev and Shikzamal
Kamaev Mirzas descendants, Mirkhaidar Faizi was
a man of new formation. The youngest among the
eleven children of Mustafa Faizullin, he belonged
to another generation. He saw progressive democ-
ratic trends in Russian culture and was deeply wor-
ried about the future of his native Tatar culture. His
actions towards the Tatar culture modernization are
obvious: a simple worker, peasant and labourer be-
came main characters in his works. And it is only
due to Faizi, that a new genre of the Tatar musical
drama came into light. “Galiiabanu” play will al-
ways remain a monument to its creator. Having
written this work, the playwright stepped into im-
mortality, because this musical drama has become
iconic for many generations of the Tatars. “Mirk-
haidar Faizi has brought onto the Tatar stage his
own language, latest problems, new style. Folk
speech abundant in shrewd figures of speech, in-
variably evoking the audience’s vivid reaction,
made its way into the Tatar theatre” [Ibid., p. 45].
These words can serve an illustration to the state-
ment that the writer made his own contribution to
Tatar dramaturgy. His “Galiiabanu” has been in-
spiring the Tatar nation for 100 years already, in-
cluding the generation of modern young people.
The play “Galiiabanu” brings to the spectators
something that they lack in life: an ethnic colour-
ing, purity of feelings, ruthlessness in aspiration to
be beside your beloved, willingness to sacrifice
one’s prosperity for love [Mukhamedyarova,
2017].

Did Mirkhaidar ever have to sacrifice anything
for noble ideals? Yes, he did. “He had to sacrifice
his material wealth, all the civilization blessings,
personal happiness in favour of his goals. His fate
can be called a missionary work, who took on a
burden of education of the disadvantaged, illiterate
rural Tatar population” [Mekhommaod'iaroval].

M. Faizi’s heroism is not in his famous deeds,
but all his life is a heroic deed. it includes his self-
less commitment and boundless love to the Tatar
people, his dedicated work in the field of enlight-
enment in difficult for the nation moments, and of
course, his people’s glorification in his immortal
works. The following words prove this observa-
tion: “During all his life Mirkhaidar Faizi fought
for his peoples’ literacy, national theatre, national
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audience’s development and adults and children’s
attraction to literature” [Romanov].

The playwright had to uphold the theatre’s
rights in life-threatening circumstances, facing the
harmful old beliefs on the Tatar land. Hardships,
diseases, deprivations, pursuing him along his path
of a blessed mission, and great moral courage, pre-
venting him from going astray, undoubtedly gave
Faizi the right to be regarded a national hero.

Mirkhaidar Faizi lived and created during the
period of changing historical formations. It was the
time, when tsarist regime yielded to Soviet power,
the epoch of traditional Islam was substituted by
militant atheism, the age of patriarchal traditions
gave way to the period of the old regime fail and
new ideology rise. He survived the mentioned
above revolution of 1905, the First World War,
February and October Revolution of 1927, and as a
consequence, the Civil War, followed by famine
and destruction, epidemics and bloodshed. All
these events, tragedy and drama, inherent to them,
the whole history of the beginning of the last cen-
tury, were depicted in the playwright’s works. Be-
ing an actual eyewitness of the events and contem-
porary of the participants, he recorded their stories
and later used those sources for his works. For ex-
ample, the “Zabludshaya Dusha” (“The Lost
Soul”) play, in which the workers’ life, strikes of
1912-1913 were reflected, the “Borba Krasnogo
Urala” (“The Red Ural Struggle”) play, where the
title speaks for itself. Hunger of 1921-1922 was
reproduced in the “Amamti, Syn Mamati” (“Amati,
Mamati’s Son”) play. The “Krasnaya Zvezda”
(“The Red Star”) play (with its initial title of
“Zvezda Ideala” (“The Ideal Star””) was written in
1921 and apart from telling the story of that period,
is very autobiographical.

One can make many discoveries when analys-
ing Faizi’s diaries, who was an actual eyewitness
of the historical events of the beginning of the 20"
century. If we translated the plays, which had not
been published before, to Cyrillic, we would enrich
our idea of the dramatic art of the beginning of the
last century. These plays are: the “Razbitoe Zer-
kalo” (“The Broken Mirror”) (1912), “Kovsh”
(“Scoop”) comedy (1918), “Amamti, Syn Mamati”
(“Amati, Mamati’s Son”) play (1922), “Kniga”
(“The Book™) (1926). For those who study the cre-
ativity of the playwright and the literature of the
beginning of the last century, those plays could
prove valuable for covering the characteristics of
the drama art of that period. “His plays are a rich
material for studying the ways of the Tatar popular
language development. Therefore, on the basis of

both Mirkhaidar Faizi’s accomplishments in the
Tatar national literary language and on the basis of
the language peculiar and stylistic characteristics,
it is essential to analyze the language of his drama
works.” [Gilmanova, p. 5].

Some of the playwright’s works are staged in
Tatar theatres nowadays, too. These are “Ak Kal-
fak” (“A White Kalfak (“A White Women’s Head-
piece)), “Asylyar” (“Dear Friend”) [Foaizi, 1924],),
“Zabludshaya Dusha” (“The Lost Soul”). But, un-
conditionally the musical drama “Galiiabanu” (ini-
tially “Sagadatbanu’) broke all the records. Wher-
ever the play was performed — in the prominent
theatre or on provincial theatre stage — it never
failed to draw public’s admiration. The young
writer, who was only 25 then managed to reflect
emotions of the Tatar audience. It was not difficult
for Mirkhaidar to touch the Tatar people’s hearts.
Feelings and emotions of the young were close to
him, because he lived among that people, empa-
thized them, was one of them.

The history of the play’s creation, which later
embodied in a musical drama, is exciting and ex-
emplary... Originally, the idea of making a musi-
cal drama came to Mirkhaidar Faizi in 1916, when
he heard his favourite melody for the first time. It
was Sagadatbanu tune, to which he wrote the
words later. It was in Durt Kul village in Orenburg
region, where he spent his summer of 1916 at his
brother’s Saetgaray. Saetgaray was mullah in Shu-
da village which at that time belonged to Shudin-
skaya township of the Malmizh county in the
Vyatskaya region. Nowadays, the village is a part
of the Republic of Tatarstan.

During the same period, we can see the men-
tion of Sagadatbanu tune in Mirkhaidar’s diary. He
was visiting his seriously ill sister Fatyma in Mal-
myzh, when from the garden, he saw the young
people walking and sensing that melody. Later he
not only used it in his play, but the tune became the
leitmotif of his drama. That folk tune could have
been lost in the changing flow of diverse folk
songs, but due to the writer, the “Galiiabanu” is
still sung by the Tatars.

By 1916, Mirkhaidar Faizi was known as a
writer and a poet. He had already written several
plays and a book of verses. He was treated with
deference in the Tatar society. During the tea party,
the Supreme Leader of kadimism (a conservative
movement, which supporters defended patriarchal
way of life, fighting against religious reforms)
Ishmi Ishan (Ishan — clergyman) placed him near-
by, squeezing up the local mullahs, and thus pay-
ing him tribute. “Mirkhaidar was surprised that
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people heard about him in very distant locations.
Furthermore, he was greatly respected. Everyone
wished to shake his hand, greet him personally”
[Shorofieva, p. 13].

Returning home to Orsk, the playwright con-
tinued his work over a new play, its plot and char-
acters who could not be copied from real people,
but contained a certain coloring of Tatar villagers,
generosity of their souls and purity of feelings.
Such were the people from the village of Shuda in
the Vyatskiy region, as Mirkhaidar memorized.
The three months of thinking over the plot turned
into a harmonious love story of Sagadatbanu beau-
ty and a poor young man Halil. The play was not
without a son of a lord, a treacherous seducer, who
taking advantage of his being rich felt permissive-
ness in everything. The topicality of the story in
the fierce pre-revolutionary years’ line cannot be
overvalued. But today, features of contemporary
times can be traced in this uncomplicated play, in-
cluding longing for romantic and pure love.

There is an interesting note in the playwright’s
diary, related to his play: “I wrote a play, un-
matched to any work in the Tatar drama art. I in-
serted songs and games. But reflecting my ideal, it
will surely be rejected by the critics... Anyway,
this experience gave me wings” [as cited in Cher-
novaj.

On the 19 of March 1917, the musical drama
“Galiyzbznu” was staged in the theatre of Oren-
burg by the producer Vali Murtazin-Imanskiy. The
leading actors were N. S. Baikina (Galiiabanu),
and V. Murtazin-Imanskiy (Halil). The Tatar stage
had never before seen such a performance. Music
and songs were harmoniously intertwined with the
play. In October 1917, “Galiiabanu” was staged in
Orsk in the House of social assembly. The per-
formance was implemented by the “Union of
Orsk’s Muslim youth” organization. On the poster,
there was the name of the actress who played Gali-
iabanu’s mother — M. Mirfanskaya. And it was
Mirkhaidar Faizi’s pseudonym, under which he
performed a woman’s part himself. In Tatar theatre
companies men would often play women’s roles.
And women’s appearance on the stage considered
reprehensible. But in that play, there was one
woman, who performed the main character of Gali-
iabanu. She played under the alias of Lucy, since
Beder Yusupova (the actress’s real name) did not
dare appear on the stage under her real name. Act-
ing was a great sin according to the canons of
Sharia. Tatar religious figures of the old regime
threatened not only the actors and actresses, but
also Mirkhaidar Faizi himself, proclaiming him an

apostate. Accusation brought against Mirkhaidar
was rather serious, since he was called “a seducer,
inciting young Muslim girls to sinful actions”
[Kamalov, p. 63]. According to Kadimi sharia law,
acting was considered a great sin.

“Galiiabanu” was played to a full house. The
show was a triumphant success in every Russian
city where there were Tatar theatrical troupes, like
in Namangan, Aktubinsk, Tomsk, Ufa, Kazan and
others. Unfortunately, the triumph did not give any
material wealth, but it brought the author moral
comfort and people’s love.

In 1922, the play “Galiiabanu” was published
in a single book [Foizi, 1922]. The book’s intro-
ductory word by G. Ibragimov empowered Mirk-
haidar and he said: “Earlier I was praised only by
my friends and relatives and now [ am commended
by a classic of Tatar literature” [as cited in
Foaizullin, p. 77]. G. Ibragimov wrote: “The main
innovation of “Galiiabanu” is that for the first time,
music and song were brought onto stage. The au-
thor did not only decorate the play with them, he
placed them at the heart of it. Therefore, “Galiia-
banu” occupies a special place in the art of drama.
It starts a new school. That is why, it is so loved
and respected by people. It laid a foundation stone
for the future literature and theatre.” [Ibid., p. 78].

Addressing the author personally, G.Ibragimov
told: “You can depict the village and its residents
so truly, like no one else!” [Faizullin, p. 84]. M.
Faizi wrote in his diary: “I am happy, but the high
estimation of my work demands a great responsi-
bility” [Faizullin, p. 78].

Living and working in a Tatar village, he ab-
sorbed Tatar people’s identity and learned ethnic
songs and literature, customs and traditions.

A special style of folk poetry inspired the writ-
er to create verses and theatre plays. It was the
playwright’s priceless service, that he perpetuated
manners, customs and traditions of the Tatar peo-
ple of the beginning of 20" century.

During his life, M. Faizi gathered and grouped
Tatar folk songs. A collection of national songs,
edited by M. Faizi presents exact historical value,
because it includes various national songs from
various destinations, the fate threw him to, those
were the villages of Orenburg, Vyatka and Kazan
regions. He always carried a little notebook and a
pen with him, he took out whenever he heard a
song he liked. The words of his favorite songs can
be found even in his diaries. “There are ten folk
songs preserved in M. Faizi’s diaries, besides, the
writer recorded the names of talented singers, ac-
cordionists and dancers of the time” [Romanov].
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M. Faizi also made some changes in the songs; 89
of the refined opuses entered the collection of his
works in 1957, edited by Sagit Faizullin [Foizi,
1957]. Even at the recruitment unit, where Mirk-
haidar was recalled, he recorded songs. Thus, his
folklore activities can hardly be over-emphasized.

Tatar folk songs, collected, processed and re-
vived by Faizi, inspired many composers to use
them in their art. For example, Salikh Saydashev
and Aleksandr Klucharev composed overtures for
the drama play “Galiiabanu”. Everyone who
touches upon an ethnic melody, brings something
original and new into it, and in collaboration of
ethnic and professional spheres, inimitable musical
masterpieces come into light. In 1940, Kazan Op-
era House staged the opera “Galiiabanu”. The mu-
sic was composed by Mansur Muzafarov, libretto
was written by Ahmat Erikey and edited by Musa
Jalil.

In 1933, Klucharev composed a symphony suite
“Galiiabanu” and it acquired an independent life,
featuring melodiousness and soft and persuasive lyr-
icism. The theme of “Galiiabanu” began expanding
due to the classics of Tatar music. M. Faizi himself
possessed musical skills and could play the mando-
lin, accordion and sang agreeably. He managed to
“giftedly interlace melody into the plot and make it
a personage of the play.” [Faizi, p. 253].

There is another tune, which gained the second
life as the playwright used it for his own song —
“Sumbel”. He dedicated it to his nieces and wrote
new lyrics for the music. Later the tune was proc-
essed by Aleksandr Klucharev and arranged for pi-
ano by Rustam Yakhin. Another version of the
melody was made by Djaudat Faizi [Ibid, p. 283],
and Sara Sadykova also applied to the song - in all
the cases M. Faizi’s text was preserved. Djaudat
Faizi, who collected folk music too, tried to define
the folklorists’ place in the Tatar music culture,
making comment, that “An ethnic song is born in
people’s souls, and a composer is the person who
gives it life. A folk song enriches creativity of
modern singers. And the first man, who founded
the tradition of writing lyrics for tunes, was Gab-
dullah Tukay. This process gives a song its modern
sound” — you cannot but agree with this statement
of Jawadat Faizi [Ibid., p. 285].

M. Faizi’s art of singing is not limited to proc-
essing of folk songs alone. In 1924, he addressed
Mansur Muzafarov asking to compose music for
his verses and the composer was glad to help.
There is no doubt, that Faizi’s songs, elaborated by
professional Tatar musicians, deserve serious at-
tention from the researches of his art and music

experts. Having composed his musical drama
“Galiiabanu”, he proved a professional musician.

Faizi’s notes on local history must also receive
a well-deserved praise. They are dedicated to vari-
ous places of Kazan, Vyatka and Orenburg re-
gions. His descriptions of villages and their resi-
dents are very detailed. The author carefully de-
picts the outline of houses, streets, the villagers,
their everyday life, labour, earnings. Getting ac-
quainted with everyday activities of the local peo-
ple, M. Faizi could not help being surprised at the
difference between their lives and lives of the Ta-
tars from Orenburg and Vyatka regions. Nowa-
days, this data, rich in historical material, is pre-
cious for those, who study the local history. For
example, in “The Malmyzh Memories” Faizi gives
thorough picturing of Malmyzh, Shuda, Tunter,
Arzim, Sukharic, Tushta, Kungur, Sosna, etc. (in
all 15 Russian and Tatar villages, located at 37"
km between Shuda and Malmyzh). A twenty-five-
year-old young man described rural buildings,
farmlands, agricultural machinery, firefighting
equipment, nature around the village, fruit bushes
and trees in every little detail: “<...> cherries,
grapes, cedar, apple trees in 30 varieties, raspberry
in 13 varieties <...>” Young girls, coming home
from fieldworks, dazzled with their looks. They
wore red headscarves, though the writer got used
to white coverings on Tatar women’s heads. They
had red gowns, decorated with coins” [Shorofieva,
p. 14]. So, any display of ethnic features aston-
ished the young writer.

M. Faizi’s diaries kept in Lobachevsky Scien-
tific Library are of great importance to local his-
tory experts, ethnographers, local lore researchers
and philologists. The diaries under the heading of
“Malmyzh Memories” dedicated to his journey
from Orsk to Malmyzh and Shuda Village, are es-
pecially important for scholars because they pre-
sent historiographical description of the Baltasi
district of the Republic of Tatarstan at the begin-
ning of the last century, to be exact, in pre-
revolutionary period of 1916.

Keeping a diary during his life, M. Faizi be-
came a chronicler of his own life, too. The biogra-
phers should be grateful to him for taking very de-
tailed notes whenever he went. Despite hardship
and burden that befell him, the writer fulfilled his
duties with dignity, popularizing renewed Tatar
culture in different areas where he lived and
worked. His educational activity was not confined
to poetry and drama art. For the last ten years, he
worked as a library chief first in Yuluk, Temyas-
ovo (the Orenburg region), then in Kazan, Ufa and
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Baymak (Bashkiria). He also organized literary so-
cieties in village reading rooms
[Mukhamedyarova, 2017].

In 1918, the Culture Department of the City
Council sent Mirkhaidar Faizullin to raise librarian
work in Yuluk village of Orsk district, the Oren-
burg region (Bashkortstan now). The library build-
ing is still preserved. At that time, it contained only
200 books, stored in piles. Faizi sorted the books
out, put everything in order and invited the young
people who could neither read, nor write. He had
to conduct aloud reading, introducing the youth
with the developments in the country. Gradually,
he involved young people to scenic art, putting
short plays on village stage. Some of them were
written for the purpose, but the society overall was
not prepared for accepting drastic changes in life,
brought in by western culture. Faizi faced protests
from patriarchal stratum of the society. The clergy
of the old regime launched riots, with unpredict-
able consequences. The library was destroyed and
Mirkhaidar himself received threats. He was stig-
matized a “faith’s foe” and “the youth’s seducer”
[Kamalov, p. 63]. In 1919, he and the members of
his literary society were nearly killed by outlaws.
Slowly, Faizi managed to surmount resistance, re-
store the entrusted library and regulate the work of
literary and scenic societies. Mirkhaidar’s path led
from village to village. Unfortunately for Mirkhai-
dar, library work took too much time and inter-
fered with creativity. Nevertheless, he found time
to write new plays and stories. Life full of prob-
lems could not hinder the writer in creating roman-
tic and humorous works, the brightest example be-
ing “Servinaz” story. It is of interest as it depicts a
real situation in his personal life, which took place
during one of his visits to Shuda village in Tatar-
stan.

The awareness-raising work accompanied
M. Faizi during his life. He had a chance of work-
ing in Ufa, Kazan and Baymak libraries. Working
in eastern Kazan library, children’s section, he was
a participant in compiling “The Manual on Librari-
anship” [Mukhamedyarova, 2017].

It was difficult for M. Faizi with his delicate
soul, to tolerate the revolutionary despotism in his
homeland. He could not accept the revolutionary
changes and remained with his suffering people,
trying to brighten their days by soft humor and
beautiful style of his works. Sparing no effort, the
writer accomplished the entrusted mission of edu-
cating and enriching spiritually the Tatar nation
through the most difficult period of historical de-
velopment. To the work in the library did he give

himself wholly just like to any activity in his life,
including literary work, theatrical activity or or-
ganization of literary and drama societies. In his
letter from Baymak to his nephew Sagit Faizullin,
Mirkhaidar wrote:” I bought 500 books in Mos-
cow. The library is my life...” [Faizullin, p. 47].
Thus, he extended the library and catalogued the
books himself in accordance with the latest stan-
dards.

One of the works devoted to the study of the
playwright’s life and creative path notes that “the
culture awareness-raising activities revealed an-
other relatively unknown facet of M. Faizi’s talent.
Professionals in culture sector in Baymak respect
not only Mirkhaidar Faizi’s great literary talent,
but his ability to wisely arrange social events, chil-
dren’s festivals, literary discussions and musical
evenings where he was a host and entertainer. With
his acting gift and fine sense of humor, the meet-
ings were unforgettable” [Mukhamedyarova,
2017].

Mirkhaidar Faizi spent the last years of his life
in Bashkiria, far away from his kith and kin. He
wrote in his diary with bitterness: “My work and
the library is all that I have” [Ibid.]. Staying away
from social life, he tried to subdue his art to new
requirements. It led to spiritual crisis, burning his
diaries, anguish of mind of an old and ill man, who
was forced to conceal his misery in remote areas.

After repressions, which struck his brother
Saetgaray and his family, Faizi could be endan-
gered. But it was illness that knocked him down,
not the repressions. There are still many blank
pages in his life’s story. In every village and every
city, he lived and worked, fellow countrymen cre-
ate their legends, do not forget him and feel proud
for involvement in the destiny of a great son of the
nation. He served the Tatar people selflessly and
our duty now is to pay tribute to him by keeping
his memory. And it is Mirkhaidar Faizi’s distinc-
tive talent that will serve us, his countrymen, ever.
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UCTOPUYECKOE 3HAYEHUE BKJAJA MUPXAHUJIAPA ®AU3U
B PA3BBUTUE TATAPCKOU KYJIbTYPhI

Junspa AnacopHa MyxameabsipoBa,
Jlutepatypnsiii my3eii-ycanp6a M. daiizu

¢wmimana Nel I{uneuHCKOro KpaeBegueckoro Myses «Jlpyx6a HapomoBy,
Poccus, 422243, nep. lllyna bantacunckoro paiiona Pecryomuiku Tatapcran, yin. X. Cabuposa, a. 3a,

eclipse04@mail.ru.

CraThs MOCBSIIEHA KU3HU U JIeATEIFHOCTH TaTapCKOTO Jpamarypra, mucatelis, Mo3Ta | MpocBe-
turens Mupxaiinapa Mycradosrua Paiizymmna (Paiizn) (1891-1928). BeisiBinena poiabp HapoIHOM
MY3bIKH, MIECHH, peud, (oybKiIopa, Tpaauiuii 1 oObrdaeB Tarap Kasanckoi, Bsrckoit m OpenOypr-
CKO¥1 ryOepHwMii B hopmupoBanun M. Daii3u Kak TBOPUYECKOH TUYHOCTH. B paboTe cucreMaTH3MpOBaH
MaTepuall 0 ero BKJIAJC B TaTapCKylo KyJIbTypy M MPOCBEIICHHE TaTapCKOTO Hapoja B MEPBOH TPETH
XX Beka, 0XapaKTepHU30BaHbl HCTOPHUECKUE YCIOBHS, TIOBJIUSBIINCE HA CTAHOBJICHUE JIMYHOCTH MHCaA-
Tens. Ha ocHOBe aHanu3a apXMBHBIX MATEPUAJIOB PACKPbITa MHOTOCTOPOHHSS JesATenbHOCT, M. Daii-
3U-TIUCATeIN, MyOININCTa, TIEPEBOAYMKA JETCKOM uTepaTypsl, GoIbKIopHucTa, Onbmmuorekaps, opra-
HHU3aTOopa JIIOONTEIbCKUX PaMaTHUECKUX KPY'KKOB. BBISBICH €ro BKIaJ B MOAEPHHU3ALUIO TeaTPalb-
HOI'0 MCKYCCTBA: CO3/IaHUE MY3bIKAJIbHOM JpaMbl — HOBOTO JKaHPA B HAllMOHAJIbHOU ApamaTypruu. B
CTaThe COJCPKUTCSA MATepPHal MO MCTOPHU CO3MaHUs JiereHaapHou mbechl «[amusbany», 100-netue
KOTOpPOW OTMeYaeTcsi B 3TOM rojly. PackpbiTa posb THEBHUKOB MUCATENs], MIMEIOIIMX BaKHOE OHorpa-
¢uueckoe u aTHOrpaduyeckoe 3HaueHue. [laHa olleHKa My3bIKAILHOMY HACJIEANIO BEJTUKOTO ChIHA Ta-
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TapcKoro Hapoza. B ¢okyce BHIMaHMS aBTOpa CTaThbH OKA3aJIHCh MPOOJIEMbI COXPAaHEHHUS] TBOPUIECKO-
ro Hacyuenust M. @alizyu U yBEKOBEUHBAHUS €r0 IaMsATH.

KuaroueBnbie ciioBa: Mupxaiinap ®aiizu, Tatapckas aureparypa, TaTapckuil (OIbKIOpP, TaTapCKUi
Teatp, My3bIKaJIbHasi paMa, KyJIbTypHO-IIPOCBETHTENIbCKas paboTa, INTepaTypHBIA KPY>KOK, OHOmmo-

TEYHOC ACITIO.

JlaHHas cTaThbs HanmucaHa C LENbIO MpUBJIEYE-
HUS BHMMaHHUS YYCHBIX-JIUTEPATYypPOBENOB, KYJb-
TYpOJIOTOB M HCTOPHKOB-KPaeBEJOB K JIMYHOCTHU
nucateis U npocBetutens Havyana XX Beka Mup-
xaiimapa ®aiizun. B mocnenHee BpeMsi MBI HaOJrO-
JlaeM CIajJ MHTepeca K M3YUYEHHIO €ro KHU3HU U
JeSATENbHOCTH, YTO OTHIO[b HE yMAJSIET 3HAUCHUS
€ro JINYHOCTHU JJIS1 pa3BUTHS TATAPCKOU KyJIbTYpHI.
IlepeBon ero pykomnuced, XpaHALIMXCS B OTHEIE
PYKONIHMCEH M peAKHX KHHAT HAyYHOH OMOIMOTEKH
nM. JloOaueBCKOro, CO CTapoTaTapcKOTO Ha KH-
PWJUTHITY CO3MIAaCT B OyayIeM OJaroTBOPHYIO TOY-
By Uil HamMCaHWs MOHOTpaduii, MOCBSIIEHHBIX
Onorpaduu mucaTens W €ro JIMTepaTypHOMY Ha-
cinenuto. M3yueHue MarepuanoB, CBS3aHHBIX C
JIUYHOCTHIO JpaMaTypra, MO3BOJISIET CAeNaTh BbI-
BOJ O HEOOXOJUMOCTH HOBOTO B3TJIfja Ha JIN4-
HocTh Paii3u, ero BKJIAJ B €O MPOCBEILICHUS Ta-
TapcKoro Hapojaa B Haudase XX BeKa U MpPOSABJICH-
HBIH MM T€pOH3M U CaMOOTBEPXKEHHOCTh Ha 3TOM
moTnpuIie. AKTyaJIbHOCTh 3TOW TeMbI 00yCIIOBIIEHA
HEOOXOMMOCTBIO BOCCTAHOBJICHUS HCTOPUYIECKON
CIpPaBEUIMBOCTH U BO3POXKACHHA HMEH Haluo-
HaJIbHBIX T'€POEB TATAPCKOI'0 HApOa.

Henp3st He cormacutbes ¢ yTBEPXKIECHUEM, YTO
«Bes xkU3Hb Mupxaiigapa ®aiizu Obl1a TOABHTOMY)
[Myxamenpaposa. Best sxu3np Mupxaiinapa ®aiizu
Opima momsurom, c. 342]. KakoB ke ero BKjiam B
OOHOBIJIEHHE TaTapCcKOW KyJIbTYypbl Hayasa XX Be-
Ka U B 4€M €T0 IpakKAaHCKUM MOJBUT?

Bxnan gpamartypra B TaTapckylo KyJbTypy Or-
pomen: M. ®@aii3u SBISETCS OCHOBOIOJIOXKHHUKOM
TaTapCKOM MY3BIKAIBHON JpaMbl, IIPU YIIOMUHA-
HHUM €ro MMEHM NaMATh MOJCKA3bIBACT HA3BaHUE
ero JyereHgapHoit mbechl «l ammsbany». SIBieHne
«l"anmsabany» HACTOJIBKO SIPKO, YTO OHO 3aTMEBAET
JIpyrue acnekTsl aesrenbHoctd M. Daiizu, Ha-
MpaBJICHHONW HA Pa3BUTHUE KyJIbTYpHl M IPOCBELIE-
HUS TaTapCKOTO Hapoza.

«CraHoBneHne MMuHOCTH Mupxaiinapa Paiizu
MIPOUCXOAMIIO Ha (OHE AEMOKPATHYECKUX IMPeod-
pa3oBaHM OOIIECTBEHHOT'O YCTPOWCTBA B PE3YIIb-
tare OypskyasHoii peomouuu 1905 roxa. Ilomy-
yas oOpa3oBaHue B menpece Xycaumnus B OpeH-
Oypre, OH, Kak ¥ MHOTHE JpyTrHe ydJalluecs, Mmo/I-
Beprajicsl BIMAHHASAM JIEMOKpaTH4eCKux uaen. OH
HWHTEPECOBAJICSI IEPUOJMKON W caM Hadail mpo0o-
BaTh MEPO B PA3HBIX XaHPaX JUTEPaTyphbl, B TOM

gucine B myomumuctuke» [PaitzymmmH, c. 21]. B
3TOT MEPUOJ BBIXOJST €Tr0 MepBbIe COOPHUKU CTH-
x0B («Ymemmee Bpems» (1910), «¥Onoe cepaue»
(1914)), nammcana mnepBas mbeca («Tarapckas
cBamp0ay (1905)), Beimuta ero kaura «Cpenn 1mBe-
ToB» (1911) — Bce 3TU mpOM3BEACHHS, K COXalle-
HUIO, 10 HAC HE JOIIH.

M. ®aii3u BriasapIBajCs B OKPYXKAIOMIYIO Jci-
CTBUTEIBHOCTD, COOBITHS, MPOUCXOISINNAE BOKPYT,
YYHICA BUAETH TO, YTO HAa MEPBBIM B3IJISA HE3a-
MeTHO. OH Hay4yuiICs HE IPOCTO PEaTUCTUUHO pac-
CKa3bIBaTh 00 3THX COOBITHSIX, HO M IOKa3bIBaTh
IyOOKOE COJIEpIKaHUE SBJICHHIA, TY UCTUHY, KOTO-
Pyl €My YJaloch pas3risiieTbh, MOUYYBCTBOBATH U
MoHATh. [IpoHWIATENBEHBI W HAOIIOATETHLHBIH
IOHOIIIA OCTPO pearupoBaj Ha J000e MPOsBICHUE
HECIPaBEAJIMBOCTU. «IJTa 4epTa €ro JUYHOCTH B
COYETAaHUU C PAHO MPOSBUBLIMMCS MMHCATEIBCKUM
JApOM HE MOTJIa TI03BOJIUTh eMy Oe3JIefiCTBOBATE.
OH mucan cratbd, KPUTUKYS TIOPSIKH B MeEIpece,
rae yuwics. IIpousBos, TBOPUMBIH HEKOTOPHIMHU
MpenoJaBaTeIsiMi, HE MOI OCTaBUThb €ro PaBHO-
JyITHBIM, XU €My TPYJHO OBLJIO OCTaBaThCs B CTO-
POHE OT MPOUCXOMSIIETO B CTEHAX 3aBEACHUS, IIe
oH yuwicsi» [Kamanos, c. 18]. Ero crateu mnon
MICEBIOHMMOM Ma3iyM MedaTaliuch B JKypHajlax
«Uykeu» («Monot»), «Snt Homry», «Illypay, rase-
te «mem» (1910).

M. @aii3u mpoaoIDKaI 3aHUMATHCS Ty OJIHIIH-
CTHKOM, M BrocieactBuu B 1918 r. on cospan
KypHaI «Smbnek youokiope» («LIBeTsl Moosmo-
cti»), B 1922 1. OBIT pegakTopoM razeTbl «KbI3bur
Ypam» («Kpacueiti Ypan») B Temscoso, B 1923 r.
pabotan B razere «bamkoprcran» B Y de.

O6ocTpeHHOE YYBCTBO CIPABEMIUBOCTH SIBU-
JIOCh TIPOSIBJICHUEM €ro TOHKOM JYIIEBHOH KOH-
ctuTynuu. VIMEHHO 3TH KayecTBa B COUYCTAHHUU C
MIPUPOJTHON HAOIIOAATEIHHOCTHIO 3aCTaBILIN M.
a3y 1noAMedYaTb CKPBITBIE OT JPYTUX JETald
OOBIZICHHOW XKM3HHM, BBIABISITH B HEH Tparndeckoe
U KOMHYECKOE, YTO YaCTO HAXOAWJIOCHh B MapaJoK-
caipHOM Onm3ocTu. BriocnencTsum 3TH HaOmome-
HUS HaXOJIWIN OTPAXKCHHE B €ro JUTEPATYPHBIX
MIPOU3BEIICHHUSIX, OOYCJOBIMBAas TaKHUM O00pazoM
«cBOEOOpa3HBIN CTHIIh, B KOTOPOM KOMHYECKOE U
Tparndeckoe MepervieTaeTcs Tak ke, Kak U B TOH
JKU3HU, KOTOPYI0 OH HaOmojgam» [Myxamenbspo-
Ba. Macrep napanokcos, ¢. 31]. Pepomronus 1905—
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1907 rr. co3nana mpeAnoChUIKU I TBOPUYECKOTO
MEPEOCMBICIICHUSI UM COOBITUH W JHMTEPaTyPHOTO
O0TOOpakeHUs SBIICHUH, TIEPCOHAXEH, MX IyIIeB-
HOT'O COCTOSIHUSA U TOCTYIIKOB.

Mycrada DaiizynnuH, oterr Mupxaiinapa, cka-
3a]1 B CBOE BPEMs ChIHY, MEUTABIIEMY COBEPIIUTH
CBOC MEPBOE CAMOCTOATEIBHOE MYTELIECTBUE HA
HCTOpHYECKyI0 poauHy: «llucarenb momkeH BH-
nets mup. [loesxaii!y» [Daiizymius, c. 35]. Mor au
torga Mycrada npearnonoxuTh, 4TO B TOT MUT OH
OJIarocIIOBWII ChIHA HA JKM3Hb BO MM TaTapCKOTO
Hapoja M €ro KyJbTypbl, YTO OH NPOCIABUT CBOU
poxn u, Onaromaps eMy, IMEHa €ro OTI[a U MaTepu
OCTaHyTCsl B TaTrapckol mcropuu. bmaromgapsi Ha-
MyTCTBHIO CTapuka MycTadpl, TaJaHT MUcaTens
MpPOSIBUIICSL B IOJIHOM MeEpe, CBETOY TaTapCKOM
KYJBTYpBI HE yrac.

Mupxaiijap Hayajg CBOIO CaMOCTOSITEIBbHYIO
KU3Hb, [TI03HaBasi MUp, €ro MPOTUBOPEUMS U Tai-
Hbl. MHOTO€ OH OLIEHMBAJ MO-HOBOMY, IIPUBETCT-
By NIEPEMEHBI, IPOUCXOASIINE B CTPAHE, TOHUMAs
WX TIPOTPECCUBHYIO COCTABISIOUIYIO.

M. @aii3u BUED pacCBET TATAPCKON KyIbTYpPBI
B €€ B3aUMOJICUCTBUHM C MHPOBOH KYJIBTYpOIil.
[IpexpacHo Biajess pycCKUM SI3BIKOM, 3HAKOMSICh C
JyYIIMMHA 00pa3laMy pPYCCKOH JHUTEpaTyphl, OH
[MOHUMAaJI, YTO Pa3BHTHE CAMOOBITHON TaTapCcKOn
KYJbTYpbl HEpa3pblBHO CBS3aHO C TEHACHLUMSIMHU
Pa3BUTHSL PYCCKOW KyJbTypbl. MHTErpanus KyJiib-
Typ OpaTCKUX HApOJOB, KUBYIIUX OOK O OOK M HH-
TEHCHBHO B3aMMOJICHCTBYIONNX, OblIa HEN30eXK-
Ha. I mpamarypr BHeC CBOIO JIENITY B 3TOT IPO-
necc. OHaXIpl eMy NPUIIOCH CaMOMY IepeBec-
TH Ha pycckuil s3bIk mbecy «boppba KpacHoro
Ypama» (1918), HanmcaHHy10 Ha OCHOBE pacCKa30B
o4eBHAIEB 00€BLIX AeciicTBUi. Paboras B OuOIIHO-
TEKaX W OCO3HaBasi HEXBATKy TaTapCKOM IETCKOM
JUTEPATypbl, OH MEPEBOIUI C PYCCKOro S3bIKA
mpousBenenust H. A. ConoBpeBa-HecmenoBa, B
tom uncie «lloxanenn mocne Bpemenu» (1913), u
mbechl Mg meredt KimaBmun Jlykamesua («Cpemau
usetoB» (1911), «Csernas mopora» (1915), «Tpy-
oourct» (1915), «B cenbekoit mikomney (1917)). M.
Qaif3n mpugaBan O0NBIIOE 3HAYECHHE IEePeBOJaM
MPOU3BEJECHUN PYCCKON JIUTEPATyPhl HA TaTapCKUN
SI3BIK. DTa paboTa MO3BOJIsIa €My COBEPLICHCTBO-
BaTh YPOBEHb BIIAJCHUSI PYCCKUM sI3bIKOM. B ero
apXUBE€ COXPAaHWIHCh TETPaid — «PYCCKO-
TaTapCKUi CIOBaph», COCTABICHHBIH UM B TPOIIEC-
Ce IePEeBOYECKON NMPAKTUKHU.

B3aumoneiicTBue NBYX KyJbTYp Ha MpOTSKe-
HUHW TIOCJTEIHUX CTa JIET HOCHJIO MPOTPECCHUBHBIN
XapakTep, U MPHUILIO BpeMs OTAAaTh JOJT KIACCUKY
TaTapCKOM NHUTEepaTyphl: NEPEBECTH €ro Mpou3Be-

JIEHVsI HA PYCCKHI S3BIK, TaK KaK JI0 CHX TOp pyc-
CKMW YHUTaTEeNb JIMIICH BO3MOXHOCTH OJIMXKE TO-
3HaKOMUThCH ¢ HacinenuemM M. @aiizu. Cyzapba
0JTarockJIOHHA OblIa JIUIIH K Thece «l ammsidanyy,
KoTOpas Oblla mepeBeieHa M OMyONHMKOBaHA OT-
nenpHOU kHUTOoM B 1961 1. B Mockse [Daiizu]. Mb1
CUMTaeM, IIepeBOJI NPOU3BEICHHUI TaTapCKOTO
KJIaccuKa ObIT ObI «3HAYMMBIM IIATOM K JTydIIeMy
B3aMMOIIOHUMAHUIO JIBYX HApPOJIOB. 3HAHUE JUTE-
paTypsl Jpyroro Hapoja JaeT OOJBIIYI0 BO3MOX-
HOCTh TIPUHSTHS €ro HAaHOHAIBHBIX OCOOEHHO-
CTeif, 9TO Ba)KHO B HaIlle BpeMs, KOT/Ia ecTh orac-
HOCTh O00OCTpEHHsI MEXHAIIMOHAIBHBIX OTHOIIIE-
Huit» [Myxamenbspoa. O nepeBoje]. [Tucarenu u
TIEPEBOAYMKHM, KOTOpPHIE BO3BMYTCS 3a Oiaropo-
HO€ JIeI0 — TEepeBOJ MPOM3BEICHUM TaTapCKHUX
KIIACCHMKOB HAa PYCCKHH $3BIK, BHECYT OOIBIION
BKJIaJ B yperyJHpOBaHHE MEKHAI[MOHAIBHBIX OT-
HOULICHUH, Bce 3T0 OyJeT crnocoOCTBOBATh IOBHI-
IICHUIO0 TIPECTHKa TaTapCKOM KyJIbTYphl Ha BCe-
POCCHUHCKOM YpPOBHE.

ApxuB M. @aii3u XxpaHWTCI B OTHENE
pYKONHCEH W peAKHX KHHUT HAayYHOH OMOIMOTEKH
Kazanckoro ynuBepcurera. ICTOUHUKH HYXJAIOT-
Csl B TPAHCIMTEPAIH CO CTAPOTATAPCKON IpaduKH
HA KUPWLIUILY, YTO CJIENIano Obl apXUB JOCTYITHEES
s antateneil. Kak ykassiBaer J. AOnymumHa, B
apxuBe nucartenss okojo 200 MCTOYHHUKOB. ITO
PYKOIIUCH Y BapUaHTBl €ro OMyOJIMKOBAaHHBIX U
HEOITyOJMKOBAHHBIX TPOU3BEICHUA, JOKYMEHTHI,
nuckMa, mHeBHHUKH [Doiizn. Kenmonex modrop-
nope], paboune 6mokHOTH ucatens [Doizu. Kyen
modropnope],  [Mupxoiimop  Dolizu  mexcu
apXUBBIHBIH TaCBUpJIaMachl, . 4].

IlepeBon nHeBHUKOB M. @aii3u OTKpHIBAET
MHOTO€ O HEM KakK O JINYHOCTH, TO, YTO MOYTH BEK
OBLIO COKPBITO OT Hamiero BHUMaHus. Kak n3Bect-
HO, BBIXO/IBI W3 3HATHBIX POJIOB OBUIM BBIHYXJIE-
HBI TIOCJIE PEBONIIONNN KOPPEKTHUPOBATh B aHKETaX
CBOW JINYHBIE JJAHHBIE U B LIEJSIX JIMYHOHM Oe3orac-
HOCTH YKa3bIBaTh IPOJIETAPCKOE MPOHCXOKICHHE.
ITo »>ToM TpWYMHE CIOXKWIOCH OMMOOYHOE MHE-
Hue, Oyaro «Mupxaiinap daii3u npoucxoaun us3
KpecThsHCKOU ceMbl» [CanuxoBa, c. 4] ¥ ero orel
OBUT BIAAENBIIEM «HEOONBIIOTO ydYacTKa 3eMIIH»
[[unemanoBa, c. 18]. M3yuenune NTHEBHUKOB U ap-
XUBHBIX JOKYMEHTOB TIO3BOJIUT BHECTH HEOOXO-
IUMBIC YTOUYHEHHUS B OWOTpaduIecKue CBEICHUS O
nucarese, n30aBUTHCS OT WCKAKEHHUH, BO3HUKIINX
MOJ THETOM KOMMYHHUCTHYECKOW HJICOJIOTHH,
CTPEMUBIIIEICS B CBOE BpeMsl cO37aTh CBOH — CO-
BeTckuit — Mu¢ o M. @aii3u. [IutaTensHoil cpenoit
JUISE. BOSHHKHOBCHUSI MU(a O KPECThSIHCKOM IIPO-
UCXOXKJICHUH TTHCATEIS CTANO TITy0OKOe 3HAHNE UM
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TaTapCKOTO HAPOJTHOTO OBITA, YTO HAILIO OTpaXKe-
HUE B €T0 MPOU3BEICHUSIX.

Mupxaiinap ®aiizu OblT «BCECTOPOHHE 00pa-
30BaHHBIM 4enoBekom» [Tam ke, c. 8]. OH mony-
g obpazoBanue B OpeHOypre B HOBOMETOJHOM
mezapece «Xycaunusi». Ero gen Obu1 MyJIIoH, oTelr
— YOpaBISIONIMM Y MWIIHOHEPOB, OpaThs —
YOPaBISIOMKMMY B MarasuHax M rOCTHHUIIAX, Bia-
JeTT MeJIbHUIAMH, OBUTH CBSILIEHHOCTYKUTEISAMH,
MMEIONIMMH CBOW yKa3. Bce 3TH akThl HYKAArOT-
csl cerofHs B ocMmbicieHuu. HenoctaTouHoe BHU-
MaHHUE YAENSETCS MPOCBETUTEIBCKON esTeNbHO-
ctu apamatypra B 1905-1928 rr.: M. ®aiizu 3a-
HUMAJICSL TIEPEBOJIAMU IPOU3BENCHUN PYCCKUX IMHU-
caTesied, aJpecOBaHHBIX [ETSAM, Ha TAaTapCKHUH
SI3BIK, OpraHu3aleld JIOOMTENbCKUX TeaTpoB,
JIPaMKPYKKOB, CO3/IaHUEM COBPEMEHHBIX OMOINO-
TEK...

M. daii3u NpOUCXOIMII U3 3HATHOTO POJIA, ObLI
noroMkoM Myp3 CaerOopxaHa, Myxamanpsipa Yp-
manudeeBa u Illux3zamana KamaeBa. bynyuun ueno-
BEKOM HOBOH (opmannu, cTaB CBUAETEIEM pac-
LBETa PYCCKOW KyJbTyphl B 310Xy CepeOpsHoro
BEKa, OH MEYTaJl O IMOABEME TATAPCKOW HALHO-
HabHOHN KynbTyphl. Cliefys 1Mo myTH AEMOKpaTH-
YeCKHX MpeoOpa3oBaHMid, OH C/ENajl repoeM CBOUX
MPOU3BEIACHUN MPOCTOr0 YEJIOBEKA: TPY>KCHUKA,
KpecThsiHHHA, pabodero. Ilucarens ckazam HOBOE
CJIOBO B TaTApCKOM JpaMaTypruy: HOBBIM XKaHp Ta-
TapCKOM MY3BIKAIBHON ApaMbl MOSBHICS TOJBKO
Omaromapst TBopuecTBy M. Daiizn. Ilveca «I anms-
0aHy» TOJIB3yeTCs HEM3MEHHOW TOIMyIIPHOCTHIO Y
MHOI'MX IOKOJIeHUH Tarap. IIpousBeneHue BOILIO
B «30JI0TOH (POHJ» TATapCKOW KIIACCHKU M CTaJIO
CBOETO pOAa TAMATHUKOM CBOEMY CO3JaTelIio.
«Mupxainap ®aii3u IpUBHEC HA TATAPCKYIO Clie-
HY CBOH COOCTBEHHBIH SI3bIK, HOBYIO TIPOOJIEMaTH-
KY, HOBYIO CTHIMCTUKY. CO CLIEHBI 3a3Byvajia Ha-
ponHas peyb, H300MITyIOIast METKIMH 000pOTamMH,
HEU3MEHHO BBI3BIBAIOIIMMHU peakuuio 3ana» [Tam
xke, c. 45].: «Ero ,I'amuabany* yxe 100 jer ciy-
JKUT BIOXHOBEHHMEM [T TaTapCKOTO Hapoja, B TOM
YHciie 1 HOBOTO MOJIOAOTO MOKOJEHHUs. ,,I anug-
OaHy* HeceT 3pUTEII0 TO, YeTr0 eMy TaK He XBaTaeT
B OKWU3HM: HAIlMOHAJBHBIM KOJIOPUT, YHUCTOTY
YyBCTB, 0ECKOMIIPOMHUCCHOCTh B CTPEMJICHHH OBITH
BMECTE C JIOOMMBIM, TOTOBHOCTH IIOKE€PTBOBAThH
OJyrarormonyyneM pamd JIIo0BH» [MyxameabspoBa,
2017].

[Tpuxoamnoce n1u M. @ali3u camMmoMy KEPTBO-
BaTh YeM-THOO pamu BRICOKHX maeanoB? Jla. «Emy
MIPHUIIUIOCH MOKEPTBOBATh MaTepUANbHBIM JOCTAT-
KOM, BceMH OiaramMy UUBHJIM3alMU, JIMYHBIM CYa-
CThEM paj¥ Jieda Bceil cBoel u3Hu. Ero cyns0y

MO>XHO Ha3BaTh J0JE€H MUCCHOHEpA, B3BAJIMBILETO
Ha ce0s KpecT MpOocBelIeHUs] 00e3/I0JCHHBIX, He-
TPaMOTHBIX CJIOEB HACEJeHHs TaTapCKOW TiIyOuH-
kn» [Mexommanbsposa]. ['epousm M. daiizu He B
TOM, YTO OH COBEpIIAJI TPOMKHE TTOCTYIIKH, HO BCS
€ro HU3Hb — NOJBHT. JTO U ero Oe33aBeTHas mpe-
JAHHOCTh TaTapCKOMYy HapojJy, M Oe3rpaHudvHas
mo00Bb K HEMY, M CaMOOTBEP)KEHHOCTb Ha IIO-
MIPUILE MPOCBEUIEHUS B caMoe TPyAHOE JUIs Hapo-
Jla BpeMsi, U TIPOCIIaBJICHHUE €r0 B CBOUX OeccMepT-
HbIX TpousBelieHUsX. «Bcrlo xu3Hb Mupxaiigap
dait3u OopoJics 32 IPaMOTHOCTh CBOETO HApoJ1a, 3a
CO3J]aHUE CBOETO TeaTpa, 3pUTENs, a TaKKe 3a
MPHUOOIIEHNE B3POCIBIX W AETEeH K JHUTEparype»
[PomanoB]. [paMarypry OpUXOIWIOCHE C PUCKOM
JUTSI )KM3HU OTCTaMBaTh MpaBa TeaTpa Ha TaTapcKoi
3emiie, THIe cTapble 0ObIYan ObUTM OYEHb CHIIBHBI
Jlumenusi, OONE3HH, TATOTHI, COMPOBOXKIABIIHE
€ro Ha 9TOM IIyTH, BEJIMKas CHJIa JIyXa, HE J1aBaB-
mas HM3MEHUTh JTOH OJarociiOBEHHOH MICCHUH,
0e3yCIIOBHO, NTaeT €My IpaBO CUUTATHCS HAIHO-
HAJIbHBIM TEPOEM.

M. ®aii3u NpULUIOCH KUTb U TBOPUTH B NEPU-
0o CMeHBI mcropuueckux (opmaruit. Ha cmeny
pexxuMy camozep:kaBus npumnia Biractb COBETOB.
TpaauUMOHHBII HUCIaM CTOJIKHYJICS C BOWHCT-
BYIOLIUM aT€U3MOM, IOJ YIrpo30il HCUE3HOBEHUS
OKa3aJIUCh NaTpUapXaJbHbIE TPAAMLMU HaLHUO-
HaJIbHOU KyJBTYypbl. EMy nOBenoch cTarh CBUJE-
teneMm peBomonuu 1905 rona, IlepBoit mupoBoit
BoHHBEI, DeBpaabckoit U OKTIOPHCKON PEBOIIIO-
uuid, ['paxknanckoil BOWHBI, COMPOBOXKIAEMON TO-
JIOIOM U Pa3pyXxOi, SIUAEMHSIMH U KPOBOIPOIIHU-
tHeM. Bee aTu Tparndeckue cOOBITHS M MX JIpaMa-
THU3M 3aKOHOMEPHO HAIlUTH OTPaKEHUE B MPOU3BE-
JIEHUSX npamaTtypra. bynydu odeBuanem 3THUX CO-
OBITHII U COBPEMEHHHKOM WX HEMOCPEICTBEHHBIX
YYaCTHMKOB, OH 3allMChIBaJl MX paccKasbl U HC-
MOJIB30BAJT BIIOCJICICTBUH 3T UCTOYHUKH TPU Ha-
MMUCaHUU CBOWX IMpou3BeneHui. JKu3Hb pabounx u
ux ydactue B craukax 1912-1913 rr. nernu B oc-
HOBY Tbechl «3almymmas aymia», coObITHS PEeBO-
JIIOIIMK HAIIUIM OTpakeHHe B mbece «bopnba Kpac-
Horo Ypama» (1919), romoxg 1921-1922 r1r. — B
nbece «Amatu, cbiH Mamatu». Ilbecy «Kpacnas
3Be3/1a» (MepBOHAYAILHOE Ha3BaHHUE «3Be3/a Hle-
anay) (1921) ornmmuaer aBToOHOrpadu3M.

JIHeBHHKY TTHCATENsl TaK)Ke SBISFOTCS OECIIeH-
HBIM UCTOYHHUKOM HM3yUYCHUS JIIOXH Hadajga XX Be-
Ka.

B apxuBe nucarens XpaHATCS PYKOIUCH HEU3-
MaHHBIX Tbec mucarens «Pa3duroe 3epkano»
(1912), xomenus «Kosur» (1918), «Amatn — cblH
Mawmatm» (1922), «Kuaura» (1926). IlepeBon Tek-
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CTOB Ha KUPHJUIAILY TIO3BOJIMII OB IMUPOKOMY KPYy-
Iy uuTaresnedl o0OoraTHTh CBOE IPEICTABICHHE O
JIpaMaTypruy Hadana MpoIUIoro Beka, 00 0coOeH-
HOCTAX €€ Pa3BUTHS, a TAK)KE€ O COCTOSHUM TaTap-
CKoro s3bIKa. MccnemoBanue A3bIKa ApamMaTypruu
M. @aii3u 1aeT HEOUECHUMBIM MaTepHall Ui U3y-
YeHHS UCTOPHH TaTapCKOTO JIUTEPATYPHOTO S3bIKa
Hagana XX Beka [ mipmaHoBa, c. 5].

HekoTopsle mbeckl JgpamaTypra cTaBsTcid Ha
CIICHaX TaTapCKUX TeaTpOB M B HAIle BpeMs. JTO
«Ax xandax» («benprit kanmdax»), «ACBUTBIP»
(«doporoit  apyr») [Doiizm, 1924], «Anmamkan
KyHem» («3abmyamas ayma»). Ho HecoMHEHHO TO,
YTO BCE PEKOpIbl MOOWIa My3bIKaNbHAs Apama
«l"anusabany» (mepBoHavanbHOe Ha3zBaHue «Cara-
natbany»). ['1e Obl HU LIEN 3TOT CIEKTaKJIb, HEU3-
MEHHBI YCIEeX COMPOBOXAAN €ro BCIOAY: U Ha
CIIeHE TIPOCIABJICHHOTO TeaTrpa, M Ha MOAMOCTKax
JEPEBEHCKOro KiyOa. MonoJomMy aApaMaTypry, Ko-
TOpOMY B Ty mOpy ObUIO Bcero 25 jer, yaaiaock
OTpa3uTh DOMOIIUHM, CBOWCTBEHHBIE TAaTapCKOMY
3putento. Hamrynate 3Ti CTpyHBI Ay TaTapcKo-
ro Hapoza roHomy M. ®aii3u 6bu10 HeTpyaHo. [le-
peKHMBaHMWSA, XapaKTEePHBIE TSI MOJOJEKH TOTO
BpeMeHH, ObLIM eMy Onu3ku. OH KU Cpeid dTUX
Jroziel, conepekuBal uM, ObUT OTHUM U3 HHX.

WuTepecHa u moka3aTellbHA UCTOPHUS CO3/IaHUS
MTHECHI, BIIOCIICJCTBHH BOIJIOTUBIICHCS B BUIE MY-
3bIKaJIbHOM JApambl... Maes co3gaHus My3bIKalb-
HOro criektakis y Mupxaiigapa daiizu pogunacs B
1916 roxy, xorja OH BIEpBbIE YCIBIIIAT MOHpA-
BHBIIYIOCS €My MeJouio. 1o 6puta menoaus Ca-
ragarbany, clioBa AJsl KOTOPOW OH COYMHMI BIIO-
CJIeACTBUM. DTO npousonuio B aepesHe [lropt Kro-
me B OpenOyprckoii rybepanu. B 1916 romy on
MIPOBEJI JIETO B IOME CBOEro cTapiuero opara Caer-
rapast, KOTOpbIi ciy>kui MyJuiod B nepeBHe Llyna.
Ceifuac 3Ta nepeBHS BXOIUT B cocTaB PecmyOnmuku
Tarapcran. A cro et Ha3ax to Obuia llyauHckas
BOJIOCTh ManMpDKCKOTO ye3na Barckoit rybepHun.

B ToT xe mepuwon B aHEeBHUKE Mupxaigapa
BHOBB TIOSBIISIETCS] YIIOMHHaHKE o0 Menoaun Cara-
narbany. U3 caga cBoeii cectpbl PatbiMel B Mai-
MBDKE, KOTOpasi Obljia TsDKEJNOo OOJIbHA, OH HaOIIo-
Jlal, KaK TyJsla MOJIONIEKh M HareBajia JaHHYIO
Menoauio. BriocnencTBuu OH HE MPOCTO HMCIOJNb-
30Baj €e B CBOEH Ibece, OHA CTalla JEHTMOTHBOM
BCell JipaMbl. DTa HapOJHAs MEJIOAMS MOTJIa MoTe-
PATBCS B HM3MEHSIONIEMCS TOTOKE MHOT000pasus
HapOJHBIX IECEH, HO, Onaromapst emy, necHs «[ a-
nusi0aHy» 10 CHX TIOP MOETCS TAaTAPCKUM HapOJIOM.

K 1916 rogy M. @aii3u obpen M3BECTHOCTH
Kak MucaTtens M mo3T. Ero mepy mnpuHamiexann
HECKOJIBKO TheC W KHUTa CTUXOB. B Tarapckom

oOrmiecTBe K HEMY OTHOCHIIUCH C OOJBITUM TTOYTe-
aueM. Tak, Mmmu Minan, oguH U3 UACOJIOrOB Ka-
IUMU3Ma, BO BpeMs 4Yaenutus B Manmbixe, MO-
TECHUB MECTHBIX MYJIJI, IOCAIWI MUCATENS PAIOM
¢ coboil. «Mwupxaiigapa YIWUBISUIO, YTO O HEM
CIBIIIAIM TaK JAJIEKO OT €ro poAHbIX MecT. Mayo
TOTO, €ro YTWJIH, KaK JOCTOMHOrO BCEX MOYeCTeil.
Kaxnapiii xoTen moxarb eMy pyKy, JIMYHO TO3/0-
poBatbcs» [Lllopaduera, c. 13].

Bepnysmuce nomoit B Opck, apamaTypr mpo-
JIOJDKHI paboTy HaJl CIOXKETOM HOBOMW TBECHI, Tep-
COHaXKaMH, KOTOpbIe He JOJKHBI ObLTH OBIThH CITH-
CaHbl C PealIbHO CYIIECTBYIOLIUX JIOACH, HO HECTH
B cebc 0COOBIN KOJOPHUT JKUTEIS TaTapcKou me-
peBHH, 6JIaTOPOACTBO WX AYIIN U YHUCTOTY YyBCTB.
Takumu 3anoMHuIUCh, Mupxaijgapy XKUTelu Je-
peeun Illyna Bsrckoii rybGepuuu. Tpu mecsua
pa3ayMHUil HaJl CIO)K€TOM BBUIWJINCH B CTPOHHYIO
UCTOpUIO J1I00BH KpacaBuilkl CaranatOany u Oejn-
Horo roHomu Xamuina. He oGomutock u 6e3 xoBap-
HOTO coOa3HUTENs, 0apCKOTO CBHIHKA, KOTOPBIMA
OIIyIIaN BCEA03BOJIEHHOCTh, MOJB3YSICh BIACTHIO
JleHeT. AKTyallbHOCTh STOM CIOXKETHOW IJIMHUU B
OypHBIE MTPeIPEBOITIOIOHHBIE TOIBI TPYAHO TIEpe-
oneHnTh. OTHAKO U B HAIIA THU MBI BUJUM B 3TOH
HE3aMBICIIOBATOM Mbece YepThl HAIIETO BPEMEHH, B
TOM YHCJE — 3TO TOCKA M0 POMAHTHUYECKOU U YuC-
TOU JIFOOBH.

WHTepecHa 3amuck B THEBHUKE JIpaMaTrypra 1o
MOBOAY co3laHHON UM mbechl: «Hamucan meecy,
[0 CBOEMY XapakTepy €lle HE UMEIOLIYI0 aHaJlora
B TaTapCKOW IpaMaTypruy. BKIIFOUHII TIECHU U UT-
pel. Ho, ee, orpaxaronryro Moi upaean, KpUTHUKU
HaBEpHAKA OTBEPrHYT 0e3)KalOCTHO... Bo Bcsikom
ciydae, 1 OKpbIIeH 3TUM oneiTom» [L{uT. mo: Yep-
HoBa]. 19 mapra 1917 roma My3bIKasbHas Jpama
MoJT U3MEHEHHBIM Ha3BaHueM «['amus0any» Oblia
MocTaBlieHa pexuccepom Bamu MypTa3zuHbIM-
NmanckuM Ha CIieHe OpeHOyprckoro Ttearpa.
I'maBHBIE ponM B CHEKTaKJE€ CHIFPAJd aKTEPhI
C. H. baiixuna (l'aymsbany) u B. Myprazus-
Wmanckuit (Xammr). Takoro My3bIKaTbHOTO Iei-
CTBa Ha TaTapCKOW ClLEHE elle He BUaeId. My3bl-
Ka, IECHU TAPMOHUYHO BIUIETAJHUCH B TEaTpaIbHOE
npencraBinenue. B mexabpe 1917 roma «I amusba-
Hy» Obuta mocrasieHa B Opcke, B 3nanuu OOe-
CTBEHHOTO coOpaHHs. DTy TOCTAaHOBKY OCYIIECT-
Buia cekius «Coro3a MyCyJIbMaHCKOW MOJIOJIEKU
Opcka». Ha adumie 3Ha4mnocs UMsi aKTPHUCHI, HC-
nojHuBLIeH ponb Marepu [amusbany, — M. Mup-
(hanckas. Ilog >TUM TICEBAOHUMOM WHTpall >KEH-
CKyto posib cam Mupxaiigap Paiizu. B Ttatapckux
TpyInax OOBIYHBIM SIBJICHHEM OBLIO WCIOJTHCHUC
JKEHCKHX poied myxuuHamu. [losiBneHue sxeHIu-
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HBl Ha CIICHE CYMTAIOCh KpaiHEe MpeoCyanuTeNb-
HbIM. Ho Bce ke o/1Ha JKEHIIMHA B CIICKTaKJIE MPH-
HUMaJla y4acThe. OTO ObUIa HCIIOJHUTEIBHUIA
riraBHOM ponn ["anmsbany, akTpuca, UTpaBIas Mo
nicesnoaumom Jlrocu. benep KOcymosa e ocmenu-
BajJlach BBIXOJWUTH Ha CIIEHY IIOJ] CBOMM HAacTOf-
oM uMeHeM. JlumeneictBo ObLIIO OONBIIMM Tpe-
XOM TI0 KaHOHAaM Iapuata. TaTrapckue penruos-
HbIE AEATENIN TPO3WIN PacpaBoil HE TOJIBKO aKTe-
pam, a TeM Oosee KeHIIMHAM, HO U camoMy Mup-
xarnapy ®aitzu. EMy npenbsaBuiin o4eHb Cepbes-
HOE OOBHWHEHHE: BEPOOTCTYIHHUK, «COBPATHUTEID,
MTOJICTPEKABIIINH FOHBIX MYCYJIbMaHOK Ha 0Orormpo-
TUBHBIE nocTynknW» [Kamanos, c. 63].

[Ipeca nura nmpu monHeIX 3anax. «[ anusbany» ¢
TpuymdoMm cTtaBuiack Bo Bcex roponax Poccum,
rae ObUIM TaTapcKue TeaTpaibHble Tpymmbl: Ha-
MaHraHe, AktioOmHCcKe, Tomcke, Yde, Kazanu u
ap. M. ®aiizu cauckan HaponHyto 1r000Bb. K co-
YKAJIEHUIO, TPUYM{ HE IIPUHEC eMy MaTepHUaIbHOTO
nmocratka. B 1922 rony «"anus6any» ObuTa W3aana
B Kazanu B Bujie otiennbHON KHUTH [Dalizm, 1922].
Berynutensaoe cnoBo I'. MOparumoBa K KHHTE
okpeutiiio M. @aiizu: «PaHbllie MeHS XBaJIWIA
TOJIBKO JIPY3bsl ¥ POJHBIE, a TENEpPb 5 yIOCTOMIICS
MOXBAJIBI KJIACCUKA TaTapcKoil muteparyps» [LluT.
no: ®otizymmun, ¢. 77]. I'. Ubparumos mucai:
«['maBHOE HOBIIECTBO THECH ,,I amusabaHy™ — 3TO
TO, YTO BIICPBBIC HA CIICHY OBbLIM MPHUBHECECHBI MY-
3bIka U necHs. OH He MPOCTO YKPACHJI CIIEKTAKIIb,
OH cJiefial My3bIKy W MECHI0O OCHOBOM mbechl. Ta-
KuM o0pazom, ,,[ anmnsabany* 3aHuMaeT ocoboe me-
cTo B JpamaTypruu. OHa OTKpHIBaET HOBYIO IIKO-
ny. brnaronapst aToMy oHa O0COOEHHO JOpOra, YTH-
Ma ¥ Jro0uMa HapoJoM. ITO OCHOBOIOJIATAFOIIHIHA
KaMeHb B (DyHJaMEHTE JUTEepaTypbl M TeaTpa HO-
Boro Bpemenm» [Tam xe, c. 78]. I'. Moparumon
oOpamasich TMIHO K HEMY, cka3an: «B mpaBauBo-
CTH M300pakeHUsl JACPEBHHU W e¢ oburareieii HeT
Bawm paBubix!» [@aiizymnus, c. 84]. M. daiizu 3a-
mucanl B JHEBHHKE: «Sl cyacTiMB, HO BBICOKas
OIIEHKAa MOETO TpyAa KO MHOTOMY MeHS 00s3bIBa-
et» [Doaitzymnun, c. 78].

XKuBs u pabortasi BCIO CBOKO XH3Hb B TaTap-
CKOH TIIyOMHKEe, OH BIHTaI B ceOs CaMOOBITHYIO
HallMOHANBHYIO KYJBTYpPy TaTapCKOTO HApoJa U C
JNETCTBa 3HAKOMWIICS C OOpa3lamu IeCEHHOro W
TuTepaTypHoro (oipkiIopa, HApOAHBIMA OOBIYAs-
MU U TpaauiusiMa. OcoObIi clior HapoJHOH To-
93U BJIOXHOBWJI €TO HA HAlWCaHWE CTHXOB U 00-
paTHi ero BHHMaHWE Ha CIIEHMYECKOE MCKYCCTBO.
Heonennmas 3aciyra npamarypra COCTOUT B TOM,
YTO OH YBEKOBEYMJ HPaBbl, OObIYAW U TPAJAMIIUU
TaTapCKOTO HapoJa Havana XX Beka.

Bcro cBoro xu3ap M. @aiizu cobupan u Kiac-
cUHUIMpPOBaNl TaTapckue HapoaHble necHu. Coop-
HUK HApOJHBIX MeEceH moj penakuuen M. Daiizu
ABJSIETCS. NCTOPUYECKOM IIEHHOCTHIO, BEIb B HETO
BOIIJTM TIECHH, KOTOpPbIE OH 3aMHCHIBAN, HAXOIICh
BCIOAY, KyJAa 3a0pachkiBaja ero cynp0a: JepeBHSX
Openobyprekoii, Barckoit u Kazanckoit rybepuuii.
VY Hero Bceryna B KapMmaHe ObLT OJIOKHOTHK € Ka-
paHjamioM, KyJa OH 3alKchiBaJl HOBYIO IIOHpa-
BUBILIYIOCA €My IecHI0. TekcThl 10 neceH neaukom
U OTPBIBKM, MMEHA TAJAHTIMBBIX IIEBLIOB, I'apMo-
HHUCTOB, TAHI]OPOB TOT'O BPEMEHH HAIIJIM OTpake-
HUe B ero nHeBHUKax [PomanoB]. CoxpaHunuch
TaKXe IIECHH, 3allMCAHHbIC HA MPU3BIBHOM IIyHKTE
B Opcke, kyna M. ®aiizu Obu1 npusBad B 1913 1.
OH coxpaHuWI AJs Hac TaTapcKue HapOJHbIE TECHU
HayaJla MpOIUIOro BeKa. 3aluchbiBasi UX, OH 4acTo
BHOCHJI cBom m3MeHeHUs. B 1957 r. B cOopHuke
«M30panHble  counmHeHus» nucarens [Doiiszwy,
1957] 6pun omyOnukoBaHbI 89 TmepepaboTaHHBIX
HapoIHbIX IeceH. TakuMm 00pa3oM, AEATENbHOCTb
M. daiizu kak (OJBKIOPUCTa TPYIHO MEpeorie-
HUTbD.

CoOpaHHble MM TaTapcKHe HapoJHbIE IECHU,
noJiyuuBIke Oraromapss €ro o00pabOTKe HOBYHO
JKU3Hb, KOMIIO3UTOPHI MHCIIOJIB30BalM B CBOEM
TBOPYECTBE M YEpHajd B HUX BAOXHOBeHHE. Tak,
Canmux CaitnameB u Anekcanap KirouapeB couu-
HUJIU YBEPTIOPHI K My3bIKaIbHOU Jpame «l anwus-
Oany». Kaxnmplid, KTO TpuKacaeTcsl K HapOIHOH
MEJIOUH, NMPUBHOCUT B HEE 4TO-TO cBoe. B co-
JPY’KECTBE HAPOJTHOTO M MPO(ECCHOHATBHOTO PO-
JKAI0TCS HEMTOBTOPUMEIE IIEEBPHI MY3BIKaJIBHOTO
uckycctBa. B 1940 rogy Tartapckuii rocynapct-
BEHHBIA TeaTp OMNephl M OajseTa MOCTaBWII OMEpPY
«lanusibany». My3blKy K Held Hamucan MaHcyp
My3zadapos, a mubperro — Axmer Epuxeit. Myca
Jlxanunp ObUI INTEPaTyPHBIM PEAAKTOPOM.

B 1933 rony A. C. KmrouapeB Hamucain CHM-
¢donunueckyro ciouty «l anusbany», KoTopas crana
XKHUThb CaMOCTOSITENIbHON JKHU3HBIO, OTIMYAsCh Me-
JIOOUYHOCTHIO M TPOHUKHOBEHHBIM JINPH3MOM.
Tak, Tema «["anusabany» monyuuia CBO€ pa3BHUTHE,
Onmarozmapss  KJacCUKaM  TaTapcKOH  MY3BIKH.
M. @aiizn cam o0amam My3BIKAIEHBEIMH CITOCOO-
HOCTSIMH, UTpajl HAa MaHJOJUHE U FapMOHH, XOpO-
mo nen. EMy yaanoch «TanaHTIMBO BIIECTH Me-
JIOAMIO B KaHBY CIOKETa, CHENaB €€ IEePCOHAKEM
mbeckly [Daif3n, c. 253].

Eme oxna HapoaHas menoaus oOpena BTOPYIO
KHU3Hb OJarofapsi UCIOJIb30BAHUIO €€ Jpamaryp-
roMm amsi cBoeit necHn «Crom0ens». OH MOCBATHI
€€ CBOMM IUIEMSHHHIIAM, HAlWCaB JUIsl IECHU HO-
BbIC CJIOBAa. BrociencTBUM MENOAMIO Ul 3TOH
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mmecHn obpabotan Anekcanap Kirogapes, a Pyc-
TeM SIXMH clenan nepenokeHue ajst GopTernuano.
Ixaynar ®@aii3u caenman cBoto o0pabotky [Tam
ke, ¢. 283]. Capa CagplkoBa TOXKe 0OpaTHIach K
stoi mecHe. Crmoa M. Qaif3m BO Bcex ciydasx
ObuTH coxpaHeHbl. «HapoaHas mecHs pokaaercs B
IOyuie HapoAa, a KOMIIO3HTOp JaeT el HOBYIO
*u3Hb. HaponHas mecHs oboramiaer TBOPYECTBO
COBpEMEHHBIX MeBIOB. IlepBbIM e, KTO OCHOBaJI
TPaAMLUIO MUCATh HOBBIE CJIOBA K MEJOAWH, CTal
labmymma Tykaii. DTOT mporiecc MpHAaeT COBpe-
MEHHOE 3BY4YaHHE IEeCHE», — C 3TUM YTBEP)KICHH-
eM JIxaynata @aif3u TpyaHo He cornacutbes [Tam
xKe, c. 285].

ITecennoe TBOpuecTBO M. daiizu He orpaHu-
yuBaeTcs 00pa0OTKON HapoiHbIX HeceH. B 1924
rogy oH obOpatwics kK Mancypy MysadapoBy c
MIPEIJIOKEHUEM HAIIUCAaTh MY3bIKYy K €ro CTHUXaM.
N3BecTHO, 4TO KOMIO3UTOP € PafOCThIO MPUHSIICS
3a peno. Ilechm M. @aii3u, oOpaboTaHHBIE TMPO-
(eccHOHANBHBIMU TaTapCKUMHU KOMIIO3UTOPAMH,
JOJDKHBI TIPHUBIIEYh CEPhE3HOE BHUMAHHUE HCCIEN0-
BaTeJIEl €ro TBOpUYECTBAa M MY3BIKOBeIOB Tarap-
CTaHa: co3JaBas My3bIKaJbHYIO Apamy «[ amusba-
HY», OH TpOSBWI ce0si Kak NpodecCHOHATbHBIH
MY3bIKaHT.

Tak >xe Hago HaThb JOCTOMHYIO OLEHKY Kpae-
BemueckuM 3amucsaM M. @aiizu, IOCBSIICHHBIM
pasnuuHbIM MecTaM Kazanckoii, Barckoit u Open-
Oyprckoii ryoepHuii. OHM TIPENCTaBISIIOT COOOM
NoApOOHBIE ONMCAHMSA JI€PEBEHb: TIIATEIBHOE
ONHCaHWE TIIJIAHOB JOMOB, YIHI], CKPYITYyJIE3HBII
pacckas O XHUTENAX, X ObITe, TpyHAe, A0XO0Iax.
3HAaKOMSICh C KXHM3HBIO JIIOJICH, HACENAIOUIMX STH
Kpasd, M. @ail3u yauBIISIICS TOMY, HACKOJIBKO OHA
oTMYaeTcs OT Ku3Hu Tatap OpeHOyprckoi ry-
O0eparu. OH 3HAKOMUJICS] C HOBBIM JJISl HETO KpaeM,
OOBIYasIMH M TPATUITUAMA TaTap Bsrckoi rybep-
Hud. B cBoux «MajMBDKCKMX BOCIIOMHUHAHUSAX»
Qaiizn moapobHO ommceiBaeT Manmeik, Llyny,
Trontep, Apxum, Cyxapuk, Tymry, Kyrynyp, Co-
cHa (15 pyccKuX M TaTapCKUX JIEPEBEHB, PACIIOJO-
*eHHbIX Ha 37 kM Mexay lynoit u Manmsixem).
JBanuaTunsTUICTHUH I0OHOIIA TOAPOOHO OMKUCHI-
BaJl JIEPEBEHCKHUE NOCTPOMKH, Yroabs, CEIbCKOXO-
3SCTBEHHYIO TEXHHKY, IPOTHBOIOXKapHOE 000pY-
JOBaHHE, MPHUPOLY, OKPYKAIOLIYIO NICPEeBHH, BBI-
pamuBaeMble B cajax IUIOJOBBIE KyCTapHUKH M
JepeBbs: «<...> BUIIHA, BUHOTpaJ, keap, 50 cop-
TOB 510J10HB, 13 copToB ManuHBI... <...> [lopaxa-
JU CBOMM BHJIOM JEBYIIKH, BO3BpAILABLIMECS C
MoJIeBBIX paboT. X TONOBBI OBUIM MOKPHITHI Kpac-
HBIMM IIJIATKaMH, B TO BpeMs Kak OH IPUBBIK BH-
JeTh TOJBKO Oejble MJIaTKH, HOKPHIBAIOIINE T0JI0-

BBl Tarapok. llmaTesi AeBymiek OBIIM KPacHOTO
1BeTa, yKpameHHele MoHeTamn» [Lllopoduesa, c.
14]. Bce 310 mopaxano BOOOpaKEHHWE MOJIOIOTO
mUcaTess.

HueBHukun M. @aii3u, MHOrue U3 KOTOPBIX
XpaHITCs B OTJEJNE PYKOMKCEH U PeIKUX KHUT Ha-
y4uHO# Oubnmorexku wuM. JloGaueBckoro, HUMeEIOT
0oJpIIOE 3HAUYEHHUE IS MCTOPHKOB, 3THOTPa(oB,
KpaeBeZoB, ¢uionoros. Tak, Hanpumep, B «Boc-
MOMHUHAHUSAX 0 ManMbDKe» COJIEpIKATCs CBEIECHUS
0 myTemiecTBuu ApaMmarypra u3z Opcka B MajiMbik
u a. Uyxy B 1916 r. D10 6ecuieHHBI MaTepua 1mo
ucropuu bantacunckoro paitona TaTapcraHa.

M. @aiizu Ben JHEBHUKU BCHO CBOK CO3Ha-
TENBbHYIO JKW3Hb, 3aIMCH B HUX OTIMYAIOTCS TOY-
HOCTBIO U M300MITYIOT KOHKPETHBIMH JIETAJISIMH.

HecmoTps Ha Bce TATOTHI W JTUIICHUS, BBINIAB-
IIME€ Ha €ro JOJI0, OH JAOCTONHO BBINOJIHSJ CBOU
JOJT, PachpocTpaHssi OOHOBJICHHYIO TaTapcKyro
KyJBTYypy B T€X KpasiX, IJIe €My JOBOJIWIOCH KUTh
u paboTarh, aKTUBHO 3aHUMAJICS IPOCBETUTEINb-
CKOW NIeATETHHOCTHIO B OMOMMOTEKAX: HA MPOTS-
JKEHUM TIOCTEIHUX JECSITH JIET CBOEH JKM3HU OH
pykoBomun paboroit 6ubiamorek B MOmyke, Tems-
coBo (OpenOyprckas ryoepuus), Kazanu, Yie,
Baiimake (Bawkupus). Pabora B m30e-unTanbHe
HEM3MEHHO ObLIa COMpsIKEHA ¢ OpraHW3aluel Jiu-
TepaTypHBIX Kpy>KKoB [Myxamenbsipoa, 2017].

B 1918 rogy otnen KynbTyphl 3eMCKOH yIpa-
BbI I. Opcka Hanpasun Mupxaiigapa Daii3yuirHa
MMOJHUMATH paboTy OmOIMoTeku B aepeBHe HOmyk
Opckoro yesna OpeHOyprckoil ryOoepHUN (HBIHE
Bamkoprocran). 3qanue 3Toli OMOIMOTEKH COXpa-
HWJIOCHh /IO HACTOSIIET0 BpeMeHu. B To Bpems B
6ubnmoTexe HacuuThBaNoch 200 KHUT, KOTOpBIE
ObutH cBasicHBI B Oecrniopsiike. OH paccopTHPOBa
KHUTH, HaBeJ TOPSAZOK Ha TOJIKaX U CTajl MpHBIIEe-
KaThb B OMOJMOTEKY NMEPEBEHCKYIO MOJIOIEKD, KO-
TOpas He yMeNna HU YWTaTh, HA nucatb. EmMy mpu-
XOJIWIIOCh TIPOBOJUTH TPOMKHE YHTKH, 3HAKOMS
MOJIOJIEXKb ¢ COOBITHAMU B cTpaHe. [locTenmeHHo oH
MPHOOIIIII MOJIOEKDb M K JIPaMaTHYeCKOMY HC-
KYCCTBY, CTaBsl B JCPEBCHCKOM KiIyOe HeOObIIne
nbechl. HekoTophle W3 HUX MHUCAITUCH CIIEUAIBHO
IS OTHX Iiejiell, HO OOIIeCTBO OBUIO HE T'OTOBO
BOCIIPUHATH paJuKalbHble HM3MEHEHHS BEKaMH
CKJIQ/IBIBABIIIMXCSI YCTOEB JKWU3HHW, MPUBHECCHHBIS
3anajgHoi KynpTypoi. M. daif3u cranmkuBancsa c
MPOTECTOM NaTpHUAPXaIbHO HACTPOEHHBIX CIIOEB
oOmecTBa. Penmurnosnele Aearenn yCTpauBajd
OYHTBI, TIOCTICACTBUS KOTOPBIX TOpPOM OBUTH He-
npeackasyemsl. bubnmoreka moaBepramach pas-
rpoMy, a B aapec M. @ail3u ChIIAIUCh YIPO3BIL.
Ero kneiimunu «BparoMm Bepbl», OOBUHSIIA B TOM,
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YTO OH «pasBpaliaeT MoyioJiexby» [Kamainos, c. 63].
B 1919 rony OanauThl €Ba HE JIUIIMIU €O JKU3-
HU, TIBITAINACH PACIIPaBUTHCS C WICHAMH €T0 KPYXK-
ka. Ilucarenro MOTHXOHBKY yJaBaJIOCh MPEOAOIIE-
BaTh CONPOTHBIICHHE, BOCCTAHABIMBATH BBEPEH-
HYI0 eMy OMOJIMOTEeKy U HaJlaKUBaTh paboTy JTuTe-
pPaTypHBIX W JpaMaTHYeCKUX KpYyxKKoB. Ilyte M.
Dal3u-POCBETUTENS MPOJIEral OT AEPEBHU K Jie-
peBHe. «Pabora B OnOnMoTEeKkax OTHUMajia MHOTO
BPEMEHH W HE TMO3BOJISIA OT/IABAThCS TBOPUYECTBY,
Kak Toro xotesjoch Mupxaitnapy. Tem He MeHee OH
HaxoAWJ Bpemsi, 4ToObl mucars. M3-mox ero mepa
BBIXOJIMJIM HOBBIE TIBECHI, pacckasbl. Tspkenas
JKU3HB HE TIOMeEIIalia MACaTellt0 CO3/1aBaTh POMaH-
TUYECKHE U IOMOPHCTHYECKHE MPOM3BEICHHUS, SIp-
KHM NPUMEPOM KOTOPBIX sIBIIsieTCsl pacckas ,,Cep-
BHHA3", UCTOPHS CO3JaHHA KOTOPOTO HMHTEpecHa
TEM, YTO B HEM OITMCaHa peajbHas UCTOPUS U3 €ro
JIMYHOM JKU3HHU, MPOU3O0ILIEAMIAas B OJHO U3 €ro Io-
cemenuii nepepru Lllyna (Tarapcran).

KynprypHO-TIpOCBeTHTENBCKAST paboTa compo-
Boxkjana M. daiizu 10 KoHUa ero nHeil. Emy no-
Benock paborarth B OuOnmorekax Y¢wi, Kazanu,
Baiimaka. Pabortas B BocrouHo# Ombmmorexe Ka-
3aHM B JIETCKOM OTAeje, oH Obu1 YieHoM Komwc-
CHH TIO cocTaBieHuIo ,,Jlocobus mo OnbInoTEeYHO-
My geny“» [Myxameassposa, 2017].

M. ®aiizu, 4enoBEeKy TOHKO YYBCTBYIOIIEMY,
OBUTO CJI0)KHO CMUPHUTBCS C MPOHU3BOJIOM PEBOJIIO-
LIMOHHOM CTHXUH, KOTOPBIM IIApUJl HA €ro PoIHOMN
3emie. He mpuHMMas B 1ymie peBOJIOIMHMOHHBIX
VM3MEHEHUI, OH OCTAaBaJICS CO CBOMM CTPaXIyIIUM
HapojioM, MBITAsACh CKPAacCUTh €ro Tparuueckue
OyIHH CBETIBIM IOMOPOM U KPAaCHBBIM CJIOTOM
cBOMX Mpou3BeneHnid. He xanest ceOs, OH BBION-
HSJ1 BO3JIO’)KEHHYIO Ha HETO MUCCHIO — ITPOCBEIIATh
U JyXOBHO 00OTalaTh TaTapCKUil HApOJ B CaMbId
CIIOKHBIN TEPHOJ] €T0 HMCTOPHYECKOTO Pa3BHTHS.
Pabote B OnbnmoTeke OH OTAaBal BCEro ceOs Tak
ke, KaK U BCEMY, YeM OH 3aHUMAJICA B JKU3HU,
OyIop TO JUTEpaTypHOE TBOPYECTBO, TeaTpaibHas
JEeSITETFHOCTh MM OpTaHM3alHs JINTEPATYPHBIX U
JIpaMaTHYeCKUX KpyXkKoB. B mmceMe k cBoemy
mieMsHHuKy Caruty ®aiizynnuny M. daiizu nu-
can u3 baiimaka: «f 3akynuin B Mockee 5500
kHUT. bubnmoreka — Mosl Ku3Hb...» [DalzymuH,
c. 47]. On yBenuuun OUOTMOTEKY M COOCTBEHHO-
PYYHO KaTaJOTH3WPOBAI BCE KHUTHU IO TOCIETHE-
My oOpa3siry.

B onHO# M3 paboT, MOCBSIIEHHBIX H3YYEHHIO
KU3HEHHOTO ¥ TBOPYECKOTO IyTH JpaMaTypra,
OTMEYaeTCs, YTO «KYJIbTYpPHO-IIPOCBETHTEIHCKAs
JEeSITEIbHOCTh PAaCKphlla €Ille OJHY MaJlOM3BECT-
Hyl0 rpaHb Tananta M. Qaii3u. PaboTHHKYN KyIb-
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Typsl baiimaka utsat Mupxaiinapa ®ai3u He TOJb-
KO KakK BEJIMKOI'0 TaTapcKOro IMucaTess, HO U Xpa-
HAT MaMsITh O HEM KakK O TaJaHTIMBOM OpraHu3a-
TOpPE KyJIbTYPHO-MAaCCOBBIX MEPOINPUATUH, JEeT-
CKHX TIPa3THUKOB, JINTEPATYPHBIX U MYy3BIKAIbHBIX
BEUEPOB, HAa KOTOPBIX OH OBUI BEAYIIUM U KOH(e-
paHcee. Ero tamaHT aktepa B COUETAaHUU C TOHKUM
YyBCTBOM IOMOpa JIeNajl 3TH BCTPEYH HE3a0BI-
BaeMbIMI» [Myxamenbsposa, 2017].

[Tocnennue roawl >xu3Hu Mupxaitnapy ®aiizu
MpUILJIOCh NPOBECTU B bamkupuu, Baanu ot pox-
HBIX U OJM3KUX eMy JIiojieii. B cBoeM THEBHUKE OH
¢ ropeusto npusHaercs: «Pabora u GubamoTeka —
9TO BCE, YTO Y MEHS ocTanocky» [Tam xe]. Ocrapa-
Ch Ha 000YMHE KU3HH, OH TBITAJICS MOTIMHHUTH
CBOE TIEpO HOBBIM TPEOOBAaHHUAM. DTO IPUBOJIHIIO K
JIyIIEBHOMY KPHU3HCY, COXCKCHHBIM THEBHUKAM U
IYIMEBHBIM CTPaJaHsIM OJUHOKOTO W OOJBHOTO
4eJI0BEKa, KOTOPBIH AOJKEH OBbLT MPSTATh CBOE TO-
pe B TIIyXUX MECTax.

ITocne pempeccuii, OOpYIMMBINMXCS Ha €ro
Opata Caetrapas u ero cembio, Mupxaiigap Paiizu
caM MOT OKa3aThkCs MOJ yIapoMm, HO 0oie3Hb pac-
MpaBWiach C TO3TOM ObicTpee. B umcrtopum ero
JKU3HU JI0 CHX TIOpP OCTAaeTCs MHOTO OEINBIX TISTEH.
B xaxxnom cesieHuH, rie OH KW M paboTal, IO
cJararoT CBOM JIETEHbI, IOMHST O HEM U TOPAATCA
CBOEH CONPUYACTHOCTBIO K KU3HM BEJIUKOIO ChIHA
cBoero Hapona. OH Ob1 0Ge33aBETHO TpeaaH Ta-
TapCcKOMY Hapoly, U Hall 3aJada — OTHaTh eMy
JIOJDKHOE, XpaHsA MaMsITh O HEM. A CcaMOOBITHBII
tanant Mupxaiinapa ®aii3u OyneT CIy>KUTb HaMm,
€ro COOTE€YECTBEHHUKAM.
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MUPXOMIOP ®ON3UHEH TATAP MOJIOHUATE YCEIIEHO
KEPTKOH OJIEHIEHEH TAPUXHU OhoMUATE

JAn19pa OHIC KbI3bl MOXoOMMIILSIPOBA,

Yenbs “XamnbIKiiap IyClbIrbl” TyTaH SKHbI ©POHY MYy3€€HbIH

1 Hue HoMepabl punnansl M. Doii3u 9100u My3ei-yTapsl,
Poccus, 422243, Tarapcran peciryOnukacel bantay pailoHs!

[Hona aBsuibl, X.Cabupos yp., 3 HuUe A HopT
eclipse04@mail.ru.

Mokane Tarap ApaMaTyprbl, s3ydbl, IIarsliips hom Morspudorde Mupxoiasp Moctada yisl
Ooiizymmnara (Doiizn) (1891-1928) Oarpimnana. Anna kahapman 1oxecHeH (axKurasie sS3MBIIIbL,
TaTap MOASHHUATE ©YeH KOpOaH WTENTrSH TOPMBIIIBI XaKbIHAA MOrBJIYMaT Oupernen, aHbH TaTap
XaJIKbIHA XE€3MOT WTYASre TPaKAAaHJIBIK OaThIpIBITBl aublia. ABTOp XX TachlpHBIH OepeHue
yTEI3bEIUTBITbIHAA M. Doii3uHeH TaTap MOASHUATEHS haM TaTap XalKbIH MATrbpH(ITIIC HTYTd KEPTKSH
enemie XakplHAAa OosH uTo. lllymail yk s3ydbIHBIH IIOXECEH (OPMANAIITHIPIaH TapUXU-MOASHH
mrapTiap SKTBIPTBUIA, IDKaThiHAA witham uberaHarsl Oymran Kasan, Hokpar hom OpenOypr
ryOepHanapbl TaTapiaapbIHbIH XaJIbIK MY3BIKAChI, KBIPIAPEI, CeillloMe, (ONBKIOPEL, Toped-ragaTiope
hom ionanaper Tukmepens. Mokamogo M. Doii3uHEH MKAAX MUPACHIH CaKIal Kaly MOChOJIIope
KYTOpEJd: TOPIKEMaH XaJleH oiipoHy hom sTHOrpadus eueH 3yp shoMHUATKS st OyJIraH KOHIJIEKIIOpEH

UCKe TaTap sA3ybIHHAH KUPWUIMIAra Kydepy (TpaHCIUTEpanusioy),

COHTaTh OeJrewIspeHeH

UT'bTUOAPBIH aHBIH JKbIP M)KATBIH OMPOHYTS JKAJIEN UTY, SI3YUbIHBIH 9CIPIIOPEH PYC TEJICHS TOPIKEMa
uty hom mcemen MoHremomTepy. ABTOp Oy IISOXeC SIIUOHIIETeHEH MyOJMIMCTHKA, Oananap edeH
9CopNIopHE pyc TEJIEHHOH TaTapyara TOp)KeMo HTYy, KHTalXaHodeneK, hoBacKopiop edeH apama
TYTSPAKJIOpE OCIITHIPY, 9A0W JIUSHNIEK (NPo3a, MIMI'BPHAT, IpaMaTyprus) KeOeK acleKTiapbiHa
UrbTHOAPBIH I0HANT. Mokanons M.DoiisuHeH Teatp coHrareH, «[amus0aHy» My3bIKaJb JpaMachl
MHCabIHa MWJUTH JIpaMaTyprusHe >KaHp sSTbIHHAaH OaeTyra KepTKoH enenie 0osu1oHd. [IbecaHbIH
S36UTY Tapuxbl hoM aHbIH Ob1en 100 eJTBIrBl OMIITETION YTENS TOpraH OepeHde KyeNbIIbl XaKblHa 1a

OGEpHNYQ IOJUIBIK MOT'BIYMAT yPBIH ala.

Ten Temen4anap: Mupxaiinop Daii3u, Tatap oa00HMATHI, 91001 haM Ipama TYrapaKiIope, MOIOHHU-
arapTy SIIYOHJIETe, MUPAC, My3bIKallb IpaMa, MOJSHUSIT, HOBATOPJIBIK, TaTap (OIBKIOPHI.
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