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The terms “cultural identity”, “national iden-
tity” and “ethnic identity” have become firmly en-
trenched in the thesaurus of the modern humanities
[1-5]. Identification is associated with man’s as-
sessment, understanding or unconscious experi-
ence of his or her own place in the surrounding so-
cio-cultural world. According to P.S.Gurevich,
identification is a “deep human need” that is re-
lated to the other basic needs of the individual:
firstly, the need for communication; secondly, for
creative work, which involves an addressee;
thirdly, for “the sense of deep roots”, that is, the
desire “to realize yourself as a certain link in the
stable chain of human kind, emerged in prehistoric
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times”; fourthly, “the striving for knowledge, for
the development of the world”, for “comprehend-
ing the meaning of the universe”; and fifthly, for
“the possibility to identify yourself with a certain
recognized pattern in the system of orientations”
[4: 226]. As pointed out by A.A.Belik, ethnic iden-
tity is “a sense of belonging to a particular cultural
tradition” [6: 173]. A.P.Sadokhin indicates that
identity involves “an individual’s conscious adop-
tion of the cultural values, language, norms and
rules of conduct inherent in his native culture and
forming his or her value-attitude to the self, to
other people, to society and the world at large” [3:
22-23].
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“National identity — as correctly noted by
E.A.Poleva — suggests the correlation with a cul-
tural tradition; however, the culture of a nation is
not homogeneous: in the presence of national sym-
bols and archetypes, cultural codes of different
subcultures within one society differ significantly.
That is, cultural identification clarifies the national
one, and it is important with what subculture the
subjects of the word / thought identify themselves”
[7:75].

It is well known that identification is associ-
ated with self-perception. S.Lurie writes: “In gen-
eral, any ‘image of oneself” can be represented by
three components: ‘an image for others’, ‘an image
for oneself” and ‘an image inside oneself’. ‘An im-
age for oneself’ is recognized by society, repre-
senting a set of characteristics that are desirable for
oneself. < ... > ‘An image for others’ can be
thought of as a set of definitions ascribed to one-
self and translated into the language of other cul-
tures. < ... > ‘An image inside oneself” is not con-
scious, but that is what determines the coordination
and rhythm of actions undertaken by the members
of an ethnic group” [2: 228].

The issues of national and ethnic identification
are particularly relevant in relation to diaspora. The
collision with a non-native culture fosters the proc-
ess of understanding one’s native culture. “The life
of diaspora, firstly, largely determines its marginal
existence in the society of a non-native state, and
secondly, nourishes nationalistic ideas, affirming
the importance of native culture” [7: 76]. Literary
Studies have accumulated interesting experi-
ences of interpreting identity issues based on Tatar
literature [8-11]. The object of our study is the po-
etry of contemporary Tatar poets in Kazakhstan.

More than 130 nations and nationalities live in
peace and harmony on the Kazakh land and Tatar
ethno-cultural centres are known for their wonder-
ful cultural traditions. Their activities are aimed at
strengthening the national identity of the Tatars in
Kazakhstan through the preservation and develop-
ment of national culture, language, traditions and
customs. During the meeting with the President of
Tatarstan R.Minnikhanov, in the framework of the
Days of Tatarstan in Kazakhstan (2014), the repre-
sentatives of the Tatar communities pointed out
that Kazakhstan is their home, where the culture
and traditions of the Tatars are respected and val-
ued. There exists the news portal.akbars.kz and
the websites www.tmk.kz (“Tatarskiy mir Kazakh-
stana”) and www.tatar.kz. Here, newspapers and
books are published in the Tatar language, educa-
tional programs are implemented, the republican
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festival Sabantuy and the music festival “Melodies
of the Irtysh river” in Semey and Ust-
Kamenogorsk are annually held. In Uralsk, the
Centre of Gabdulla Tukay has been created, which
is a scientific-methodological centre for studying
and promoting the poet’s oevure. On the 19" of
December, 2014, an opening ceremony of the sci-
entific-educational centre “Institute of Kayum
Nasyri” took place in Astana, the capital of the Re-
public of Kazakhstan. The centre was created with
the aim of supporting, promoting and developing
the Tatar language and culture in the Republic of
Kazakhstan. It is part of the Kayum Nasyri Insti-
tute network founded by Kazan Federal University
in Russia and other countries of the world.

The current literary process in Kazakhstan,
along with Kazakh, Russian, Uighur, German, Ko-
rean, Kurdish, Uzbek and other literatures, is also
represented by Tatar literature. The first study of
Tatar literature in Kazakhstan was conducted in the
collective monograph “The Literature of Kazakh-
stan Peoples” in 2004 [12]. The article “Tatar Lit-
erature”, prepared by F.A.Fatkullin and A.Tusu-
pova, introduces readers to the development of Ta-
tar literature in Kazakhstan in the early and mid-
twentieth century as well as to Kazakh-Tatar liter-
ary connections [13].

In Kazakhstan, the poetry in the Tatar language
is represented mainly by the writers of the older
generation — the people who came to Kazakhstan
in their youth and for whom Kazakhstan has be-
come their second homeland. We can get an idea
about the key trends and figurative world of mod-
ern Tatar poetry by studying the poetic collections
of G.Khairullina, R.Abdusalamov, N.Usmanova
and R.Guzairov. Poets R.Shakirov, F.Faizullina,
G.Gallyamova and others publish their poems on
the pages of periodicals.

The creative work of poet Timeg Zagit (real
name G.T.Hayrullin) is very revealing in terms of
our perspective. Over the past two decades he has
published a number of poetic collections “Duslar-
ymnyy uylary him monnary” (‘My Friends’
Thoughts and Melodies’, 1997, co-authored) [14],
“Kazanga khat” (‘A Letter to Kazan’, 1998) [15],
“Kyzyk don’ya” (‘The Funny World’, 1999) [16],
“Stizldrem siga kala” (‘My Words Will Remain
with You’, 2000) [17], “Komda kalgan ezldr”
(‘Traces in the Sand’, 2004) [18], “Tatar digdn
khalyx” (‘The People Called the Tatars’, 2005)
[19], “Gomer yomgagy” (‘At the End of Life’,
2009) [20], and “Yulga chyktym” (‘I Went Out on
the Road’, 2012) [21].
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The lyrical hero of Timer Zagit, stung by
separation, uses the following words to describe
his country: “fugan il” (‘the motherland’), “fugan
zir” (‘the native land”), “fugan yak” (‘the native
place’), “Ata-babam nigeze” (‘the land of fathers
and grandfathers’), “Chit Zirdd” (‘in a foreign
land’) [22]; “Gaziz ata-babam tufragy” (‘the dear
land of fathers and grandfathers’), “Berdii gend
Zirdd Vatanym” (‘my only fatherland’), “I tugan
yak” (‘my native place’) [22]; and “I tugan yort,
Idel-Ural yort” (‘Oh, my own home, my home
Idel-Ural’) [22]. In these poems, the emotional
attachment of the poet to his homeland is
expressed through the epithets “gaziz” (‘dear’),
‘glizal’ (‘perfect’), and “izge” (‘sacred’). The
motherland of the hero is associated with the
memories of his childhood and youth: the first
timid steps on the ground (“Shunda tdiige tdipi
baskan chak”), parental affection (“Atkim-inkim
nazy / Kiigelemd4”), (“/ tugan yak” (‘My native
place”)) [22] and first love (“Adashtym” (‘Lost’))
[22]. Simulating the image of his homeland, the
poet draws upon folk song traditions (“/ tugan yak”
(‘My native place’)) [22], actively exploits the
potential of the Tatar ancient epic tradition (“/
tugan yort, Idel-Ural yort” (‘Oh, my own home,
my home Idel-Ural’)) [22], as well as the figurative
world of Soviet literature (“/ tugan yak” (‘My
native place’)) [22].

In the poems about his native land, the poet
develops the theme of preserving natural resources
and the careful attitude to nature (“Korygan elga”
(‘Dried River’), “Dala” (‘Heath’), and “Tugan tu-
frak” (‘Native Land’) [22].

In the poems of Timer Zagit, the thoughts
about his homeland closely intertwine with his
reflections on the fate of his native language
(“Tugan telem ochen achynam” (‘Concerns about
My Native Language’) [22]; “Tugan tel” (‘Native
Language’)) [17: 55]. The author uses G. Tukay’s
traditions (cf. G. Tukay “Tugan tel” (‘Native Lan-
guage’)). In the text of Timer Zagit, the quotes,
that have become axiomatic, become the carriers of
a certain sense of fatarity in addition to their sub-
lime meaning [17: 55]:

‘Oh, my dear native
language,

While you exist, [ am a
man of my nation’.

I kaderle ana telem,
Sin barynda iiz millitem
keshesemen.

His protagonist associates the loss of the native
language with the loss of Tatar identity (“Tatar tele
bar mikdn ul...” (‘Is there the Tatar language...”)).
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The experience of religious identity becomes a
part of tatarity. The prayers of Timer Zagit’s lyri-
cal hero are addressed to Tengri or Allah. These
emotional monologues are saturated with his con-
cern for the fate of the Tatar people and their na-
tive language.

When portraying the Tatar nation, the poet
characterizes its members as farmers (“Isemen ddi
kalmady bit sinep...” (‘You’ve Really Lost Your
Name...”)) [22].

The attitudes to the Tatars’ history and the Ta-
tar’s statechood have become the poles of ethnic
identification for the Tatars of Kazakhstan. Thus,
when thinking about the tragic consequences of the
loss of statehood during the fall of the Kazan
khanate, Timur Zagit captures negative changes in
the national character and psychology of the Tatars
(“Kol bulyrga kiinekkdnsen bugay...” (‘It looks as
if you got used to being slaves...”)) [22]. Portraying
the life of modern Tatars, the poet often appeals to
the heroic past of the Tatars, extensively using
antithesis.

On the rebound of “ethnic revival”, he creates
his keynote poem “Ata-babam” (‘My Ancestors’)
[15:7]:

Uyan, uylan, oyal, ‘Wake up, think, be

tatar! ashamed, Tatar!
hdrkem iiz milliten Everyone will protect
yaklar. their nation.

People, who recognize
their nation,

Will preserve their
language, religion and
songs’.

Milléiten tanygan keshe
Telen, dinen, zZyryn
saklar.

In his poem “Milldtche bugay” (‘1 Think I Am
a Nationalist’) [15: 3], Timer Zagit seeks to com-
prehend the nature of national feeling and ex-
presses his disagreement with the myths about the
Tatars prevailing among ordinary people (the
Tatar-Mongol component).

The attention of the reader is drawn to the his-
torical memory of the nation in such poems as
“Atilla” (‘Attila’) [22], “Olug Mokhdmmdd” (‘The
Great Muhammad’) [22], “Altyn Urda” (‘The
Golden Horde’) [22], etc. The poems of Timer
Zagit are full of sincere gratitude to his ancestors,
and his desire to be like them: “Kartdtkdemd khat”
(‘A Letter to My Grandfather’) [22], and “Atkiem”
(‘My Dad’) [22].

In the poem “Bulgarym” (‘My Bulgar’) [15: 6]
the poet writes with admiration about the former
greatness of the Bulgar civilization. He imagines



A.KMASHAKOVA, M.M.HABUTDINOVA

his distant ancestor to be a brave warrior riding a
hot Tulpar, a defender of the native land and home.

Heroes-Batyrs become a part of the Tatar na-
tional myth in Timer Zagit’s poem “Azatlyk ka-
harmannary” (‘Brave Sons of Freedom®) [15: 7-8].
The gallery of the legendary sons of the Tatar peo-
ple is opened by Mamich-Birde, centesimal
Knyazh, one of the leaders of the rebel movement
during the Kazan war 1552-1556 [23: 63]. His
companion in arms, Nogai Mirza Gali Akram, is
also mentioned in the poem. The author speaks
about Sarah-Batyr, Ahmed bahadir and Djan-Gali
with great respect. The words of praise are also ad-
dressed to the leaders of the Bashkir uprisings:
Batyrsha, the ideologist of the Bashkir uprisings of
1755-1756, and Karasakal, the leader of the Bash-
kir uprisings of 1735-1740. The poet is proud of
the glorious past of his people.

In the reflections of Timer Zagit’s lyrical hero
the Tatar world emerges as part of a uniform Tur-
kic space:

Tarikh yullarynda ‘Although we went our

aerylsak ta, separate ways on the
road of history,

Elemtdldr beznen Our links have not ex-

sinmagan: tinguished:

Kazan tashka baskan Kazan published the

Abay zyryn, songs of Abai,

A Tukaem-milli And Tukai, my national

gorurlygym — pride,

Kazakh dalasynda Lived in the Kazakh

yashdgdn. steppes.

Tatar kyzyn mdngelek

The Tatar-girl, as for-

yar itep ever beloved,

Kazakh egetliire Was chosen by Kazakh-
saylagan. guys.

Tatar egetlire kiikrdik Tatar-guys, expanding
kirep their chests,

Kazakh kyzy minem Were loudly singing:
soygdnem, — dip, The Kazakh-girl is my
Yangyratyp zyrlar beloved’.

zyrlagan. “Turkic Brothers™ [22].

“Torki tugannar” [22].

For Timer Zagit, people of art have become a

personification of the national spirit, the quintes-
sence of Turkism. The continuity of poetic tradi-
tions makes itself known in his didactic poetry
(“Komda kalgan ezldr” (‘Traces Left in the Sand”))
[18: 1] and “Tau elgasy” (‘A Mountain River’)
[18:6].
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Similar motives can be easily found in the
works of another representative of the literary
Olympus in Kazakhstan — Ravil Guzairov, the
author of books “Gomer Agyshy — Yordk Sagyshy”
(2001) (‘The Course of Life — the Sadness of the
Heart’) [24]); “Shul Bdkhet mina Zitd” (‘This
Happiness is Enough for Me’) [25]; and
“Aermasyn bezne yazmyshlar!” (‘Do Not Let Fate
Separate Us from Each Other!”) [26].

Nostalgia for the homeland permeates the po-
ems “Nasyyp bulyrmy?” (‘Will it Be Destined?”)
[27], “Sagyndym avylymny” (‘I Miss My Home
Village’) [27], “Kazanym” (‘My Kazan’) [24: 22],
“Tugan yaktan kitmdgez!” (‘Do Not Leave Your
Homeland!”), “Och Asanym” [27], and “Kayttym
sina!” (‘I've Come to You!’) [27]. R.Guzairov fol-
lows folklore and song traditions when creating his
works. The emotional component of his lyrics con-
ceals the Tatar moy. The folk-poetic imagery has
an impact not only on the form but also on the
basic ideological conception of the works.
R.Guzairov talks with his readers about the
sanctity of such feelings as love for the
Motherland.

In the poem “Tatar ile — tatarnyky!” (‘The
Country of the Tatars is Tatar!”) [26: 8], the poet
reflects on the issue of Tatar statechood. In the
reflections of the poet, the River Idel acquires the
features of the River of Time. Peering into the
water column, R.Guzairov comprehends the tragic
page of the history of the Tatars — the fall of the
Kazan khanate. At the end of the poem the poet
expresses his belief that the homeland of the Tatars
will retain its unique Tatar features, if the souls of
his compatriots preserve the Tatar spirit.

The image of Kazan in the poem “Kazanym”
(‘My Kazan’) [24: 22] is mythologized. For the
poet’s lyrical hero it is the city with a millennial
history, the city of legendary ancestors. In the
structure of the chronotope, the Suyumbike Tower,
is transformed by the poet into the witness of the
exploits of Kazan’s defenders. An interesting
finding of the author is in his comparison of the
city with an oak, Tatar clans with a nest, and him-
self with a bud on its branch. In such a way the im-
age of Tatar genealogy - wiizdpd is elaborated in
the poem.

In “Kayttym sina!” (‘I've Come to You!”) [25:
14], the image of Kazan becomes ‘Shehri Kazan’
(Iléihpu Kazawn). In the chronotope of the Tatar
capital the images of the Kremlin and Lake Kaban
possess a great emotional impact. The poet feels
joy and admiration when meeting with the ancient
city. Within the oriental and folk traditions the city
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is endowed with the features of a blossoming gar-
den. The poet experiences unity with his ancestors:

llem bar, dip, 6em bar, ‘Thinking that I have

dip my Motherland, my
Tynychlandy home, I forgot about all
kiiyelldrem. my misfortunes.
Onyttym min kiirgdn After seeing my Kazan,
gazabymny, I was overflowing with
Gorurlandym kiirep pride.’

Kazanymny.

Like T.Zagit, R.Guzairov reflects on the nature
of the Tatar national character. The poet admires
Tatar patience (“Sabyr bulgan beznen khalkybyz”
(‘Our Nation was Patient’)) in the poem “Don ’ya
tizgdrde!” (‘The World has Changed!”) [24: 37]
and resents Tatar disunity in “Nigd bez bolay
tarkau?” (‘“Why Are We So Divided?”) [27].

In the poem “Min tatarmyn” (‘1 am Tatar’) [24:
26] the poet reflects on the nature of his national-
ity. R.Guzairov reflects on the commitment of the
Tatars to the ideals of their nation. The poet de-
rives moral satisfaction from being a representative
of his nation, which has left its deep mark in his-
tory and has achieved fame through its wise ac-
tions and deeds and has preserved the treasury of
folk wisdom in its folklore:

Tatarstan — minem Va-
tanym, dip
Gorurlanyp yashdp ki-
ldmen.

Milldtemne minem so-
rasalar,

“Min TATAR!” — dip
Zavap birdmen.

Saying “My Motherland
1s Tatarstan”,

I live with the feeling of
pride.

If I am asked about my
nationality,

“Tam TATAR” — I will
definitely answer.

We can also get an idea of the specifics of the
ethnic identity of the Tatars in Kazakhstan through
our acquaintance with the collection of poems
“Izge tugan telem” (‘My Holy Mother Tongue’)
(2012), which represents the works of amateur
poets [28].

Thus, in the poem “Kazanga men el” (‘Kazan
is 1000 Years Old’), R.H.Abdusalyamov praises
Kazan as the Tatar capital city, and the centre of
the cultural life of the Tatar people. His lyrical
hero is proud to belong to the nation that gave birth
to so many brave sons. Kazan was glorified by the
poets Kul Gali, Imam Shahabuddin Marjani, public
figure Gayaz Ishaki and artist Baki Urmanche. By
including these names in the orbit of the cultural
myth, the poet depicts the life of the city in the
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context of time. This contributes to the extension
of the chronotope, and stresses the importance of
the city in the life of Bulgar, the Kazan khanate
and modern Tatars [28: 17]. Another poem
“Sabyrly tatar” (‘The Patient Tatars’) contains the
poet’s appeal to his contemporaries not to seek
their fortune abroad, but to devote themselves to
the service of the Motherland. Considering the dis-
tinctive features of Tatar character, R.H.Abdu-
salyamov indicates that the love of freedom is a
Tatar character trait. It was their passion for
freedom that caused our ancestors to wander
around the world. The poem ends with an appeal to
contemporaries to be patient and devote
themselves to the Motherland. Again, like other
poets, the author uses the image of a Tatar riding
Akbuzat, with the heart of a snow leopard. In this
way ancient archetypal images, associated with the
Tatar people, come to life in the imaginative world
of the poem [28: 18].

In R.Z.Ahmetgalieva’s poem “Tatar mony” (‘A
Tatar Song’), a long Tatar song — mow, is converted
into a force connecting generations [28: 28].

How great the concealed bitterness is in
M.Y.Nazyrov’s poem “Tatar tele” (‘The Tatar
Language’)! It is an emotional confession of a
man, who realized his ethnic identity only in his
declining years. The antithesis: the USSR — tugan
il (homeland) — becomes structure-forming. In the
poem, the native language becomes the nation’s
cultural code and getting to know it filled the
lyrical hero of the poem with great joy [28: 51].

In his poem “Aulak 6y kichdlire” (‘A Youth
House Party’) S.S.Sahautdinov invites his readers
to plunge into the atmosphere of an aulak 6y. The
author managed to convey brilliantly the game el-
ement of youth gatherings. The utterances of the
lyrical hero addressed to his friends, the accordion
player, as well as the inclusion of fakmaks in the
text allow the author to describe the features of
folk rituals [28: 65].

This analysis of the works of Tatar poets in
Kazakhstan has allowed us to identify two main
components in the structure of identity. The
cognitive one includes ideas about the Tatars as an
ethnos, the awareness of themselves being its
representatives. The affective component is under-
stood as a system of evaluations of the qualities of
the Tatars, and implies recognition of the
importance of belonging to this particular ethnic
group. A national myth constitutes one of the ele-
ments of the first component, which is a means of
consolidation of the Tatars, scattered all over the
world. Tatar poets of Kazakhstan are in need of
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their own ethnic history. They turn to the age of
the Great Bulgars and the Kazan khanate to
reconstruct the Golden age of the Tatar people.
The poets attach great importance to the creation of
the Pantheon of national heroes. Their observations
on the distinctive features of the national character
are of great interest. In many poems the values of
ethnic culture are glorified. The Tatar language be-
comes a cultural code of the Tatars.
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B cratbe ocymiecTBiIeHa MOMBITKA OCMBICIEHHSI CIIEHU(PUKH STHHYECKONH CaMOUACHTU(UKALINY Ta-
Tap Ha MaTepualie COBpEeMEHHOM TaTapckoil mo33un Kazaxcrana. JlaHa kpaTkasi XapaKTE€pUCTHKA CO-
BPEMEHHOI'0 JINTEPAaTYpPHOTO TIpoliecca B peciyOivKe. BBIABICHBI KOMIIOHEHTHI 3THHYECKOH camo-
WICHTU(HUKALUKN TaTapcKUX 1mo3ToB. OCHOBHOE BHMMAaHHE YJENsETCs aHAIM3y TBopuecTBa Tumepa
3arura, PaBuns ['yzampoBa Kak SIPKHX TpEICTaBUTENICH TaTapcKoro mmreparypHoro Ommmma

Kazaxcrana.

KuroueBbie ciaoBa: KasaxcraH, TaTapckas Auacnopa, STHHYECKas CaMOWACHTH(UKALMS, TaTap-
CKas KyJIbTypa, TaTapcKast O33Hs, TATAPCKUIL A3BIK.

TepMHUHBI «KyJIbTYpHasi MICHTUYHOCTBY, «Ha-
LUUOHAJIbHASI MIEHTUYHOCTEY» M «3THUYECKasl WACH-
THUYHOCTBY» IIPOYHO 0OOCHOBAJINCH B T€3aypyce CO-
BPEMEHHBIX TyMaHHWTapHbIX Hayk [1-5]. Wnentn-
(uKanms cBs3aHa ¢ OLIEHKOW, C OCMBICTICHUEM HJIH
HEOCO3HAHHBIM II€PEKUBAHUEM YEIIOBEKOM CBOETO
MecCTa B OKPY’XKaIOI[EeM €ro COIHaIbHO-KYJIbTYp-
HoMm mupe. [lo muenuto I1.C.I'ypeBuda, nneHtu-
¢ukanmsa sBISETCS «TIYOMHHOM YeIOBEYEeCKOH
MTOTPEOHOCTHIO», CBI3aHHON ¢ APYTHMH 0a30BBIMH
MOTPEOHOCTSIMU JIMYHOCTH: BO-TIEPBBIX, B 0OIIIe-
HUM; BO-BTOPBIX, B TBOPYECTBE, KOTOPOE IMPEIIO-
jaraeT ajgpecara; B-TPETbUX, «B OILYLICHUU TIIy-
OOKHX KOpHEW», TO €CTh B CTPEMJIEHHH «OCO3Ha-
BaTh ceOs 3BCHOM B OIPEIEICHHOW CTaOMIBLHOU
LENH YeJOBEYECKOro poja, BO3HMKILICH B Ipau-
CTOPUUY; B-YETBEPTHIX, «B CTPEMIICHUU K TO3Ha-
HUIO, K OCBOGHHIO MUPa», «K MOHUMAHHIO CMbICTIa
YHHMBEPCYMay; B-TIATHIX, «B CUCTEME OpPHCHTALUH,
<JaroLMX> BO3MOXHOCTb OTOXIECTBUTH CEOsI C
HEKHM MpHU3HAHHBIM oOpasnom» [4: 226]. Kak yka-
3piBaeT A.A.benuk, 3THHYECKas HMACHTUYHOCTh —
3TO «4YBCTBO HPUHAUIEKHOCTH K OIPEIENICHHOU
KyneTypHOU Tpammmum» [6: 173]. A.IL.Camoxun
yKa3bplBaeT, 4YTO MJICHTUYHOCTh MpEATNoaracT
«OCO3HaHHOE TPUHATHE MHIUBHIOM KYJIbTYpPHBIX
LIEHHOCTEH, s3bIKa, HOPM M INPaBWJI IOBEICHUS,
CBOWCTBEHHBIX €r0 POJHOW KyJIbType U (QopMu-
PYIOLIMX €ro LEHHOCTHOE OTHOILICHHWE K CaMOMY
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cebe, K IPYyruM JIF0JIsIM, K OOIIECTBY U MUPY B Lie-
mom» [3: 22-23].

«HanmonansHast uaeHTHUKAINS, — KaK BEPHO
noametunia E.A.llomeBa, — mpeamnonaraer cooTHe-
CEHUE C KyJIbTYPHOU TpaJAULIMEN, ONHAKO KYJIbTypa
HaIlMM He OJIHOPOJIHA: TPH HAIMYHMHA OOIIEeHAINO-
HaJIbHBIX CMMBOJIOB U apXCTHUIIOB KYJbLTYPHBIC KO-
Ibl pa3HbIX CYOKYJBTYp OAHOTO OOIECTBa Cyle-
CTBEHHO paziuyarorcs. To ecTh KyIbTypHas UICH-
TU(UKAUS YTOYHSET HAIMOHAJIBHYIO, M 3HAYUMO,
C KaKo# CyOKyIbTypOil ce0sl OTOXKACCTBIISIET CYyOh-
eKT cjoBa / Meicu» [7: 75].

OOnIen3BeCcTHO, YTO MACHTH(HUKAIUS CBI3aHa
¢ camooco3HnaBaauemM. C.Jlypre mumet: «Booore,
mo0oi ,,00pa3 ceOs” MOXKET OBbITh IPEICTABJICH
TpeMs COCTABIISIONUMHU: ,,00pa30M ISl APYTUX ",
,00pazoM st cebs™ u ,,00pazom B cebe®. ,,00pa3
JUIst ce0s1*° 0co3HAeTCs OOIIECTBOM U MPEJICTABIISCT
co0o0if HaOOp XapaKTEePUCTUK, KENATeIbHBIX IS
ce0s. <...> ,,00pa3 mis apyrux’ MOXHO TpeacTa-
BHUTbH KaK IEPEBEJICHHBIN Ha SI3bIK APYTHX KYJIBTYD
Ha0Op mpHUMHCHIBaeMBIX cebe ompeaeneHui. <...>
,O0pa3 B cebe™ Oecco3HaTeNIeH, HO UMEHHO OH
OMpe/esieT COIJIaCOBAHHOCTh U PUTMUYHOCTH
JICUCTBUH WICHOB ATHOCA» [2: 228].

[IpoGiieMbl  HAIMOHANBHOH W  3THUYECKOU
UICHTU(UKAINA OCOOCHHO aKTyaJlbHBI B OTHOIIIC-
HuM auacnopsl. CTOIKHOBEHHE ¢ HEPOIHOM KYJIb-
TYpO# CTUMYIUPYET MPOLIECC OCMBICICHHS POTHON
KynbTypbl. «Xu3HB JMacmopbl, BO-NEPBBIX, BO
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MHOI'OM TIpeONpeNesieT MapruHajibHOE CYIIECT-
BOBaHHE B COLIMYME HEPOJHOI'O TOCYIapCTBa, a BO-
BTOPBIX, MHUTAeT HALMOHAIMCTHYECKHE HIEH, YT-
BEPXKJIAIOIINE 3HAYMMOCTh POJHOU KYJIbTYpPh» [7:
76]. B nutepaTypoBeIcHUN HAKOTUICH HHTEPECHBIN
OIBIT TI0 OCMBICIICHHIO MPOOJIEMbl WACHTHYHOCTH
Ha wMarepuaie TaTapcko nurepaTypsl [8-11].
OOBEeKTOM HAIIEero WCCIEeNOBaHMS CTajla IO033Us
COBpPEMEHHBIX TaTapcKuX 1Mo3ToB KazaxcraHa.

Ha kaszaxckoif 3emiyie B MUpE U COTJIAaCUH MPO-
)kuBaroT 6osee 130 Hanuit m HapogHOCTEH. 3ame-
YaTebHBIMU KYJBTYPHBIMH TPAIUIUSIMH H3BECT-
HBI TaTapCKUE 3THOKYJIbTYPHbIE LEHTphl. WX mes-
TEJIbHOCTh HAllpaBlieHa Ha YKpEIUICHHE HalHo-
HaJIbHON MJAEHTUYHOCTH Ka3aXCTAHCKUX Tarap de-
pe3 COXpaHEHHE M pa3BUTHE HAIMOHAJIBHOM KyJIb-
TYpBI, SI3bIKa, TpaauLUKi, oObruaes. [IpencraBurenu
TaTapcKux OOIIMH BO BpeMs Bcrpeun ¢ [lpesnnen-
ToM Tarapcrana P.MUHHHXaHOBBIM B PaMKax
Hueit Pecnyomuku Tarapctan B Kazaxcrane
(2014) ormermin, yto Kazaxcran sBisieTcsl IS
HUX POJHBIM JIOMOM, T/Ie€ C YBaXCHHEM M BHHMa-
HUEM OTHOCATCA K KyJbType M TPaaAULUAM TaTap.
31ech M3JArOTCA Ta3eThl M KHUTH Ha TaTapCKOM
SI3BIKE, peaM3yloTcsl 00pa3oBaTeNbHbIC MPOTrpaM-
MBI, €KETrOIHO MPOBOIATCs pecnyOnukanckue Ca-
OaHTyH, My3bIKaIbHBIN (hecTuBab «Menoauu Hp-
THIIIAY», KOTOPbIA NMpoxoauT B CemMumanaTUHCKE U
Ycrp-KameHnoropeke, CymecTBYOT — HOBOCTHOM
nopran www.akbars.kz u BeO-caiiTel www.tmk.kz
(«Tarapckuit mup Kazaxcrana»), www.tatar.kz. B
Ypanbcke co3man neHtp l'admymier Tykas, xorto-
pBI  ABISETCS HAyYHO-METOAWYECKHUM IIEHTPOM
W3y4YeHHs M TponaraHjsl TBOpYecTBa molTa. 19
nexabpss 2014 roma cocTOsIOCH TOPIKECTBEHHOE
OTKpBITHE  Hay4YyHO-00pa3oBaTENFHOTO  LEHTpa
«MuctutyT Katoma Haceipu» B cromuie Pecry6-
nuku Kazaxcran B ropoje Acrana. Llentp cozman
B IEJAX MOJACPIKKH, MOMYJIAPU3alUd U Pa3BUTHUSA
TaTapcKOro si3blka U KyJbTyphl B Pecriy0Onmke Ka-
3aXCTaH U sBJIAETCS 9acThio cetu LlenTpoB MHCTH-
tyta Karoma Haceipu, co3maBaembix KazaHckum
(denepaibHBIM YHUBEPCUTETOM B Poccuu u npyrux
CTpaHax MHUpA.

CoBpemeHHbIN TuTepaTypHbIi nponecc Kazax-
CTaHa HapAly C Ka3axCKOW, PYyCCKOMW, YHTI'ypCKOH,
HEMEIIKOW, KOPEWCKOH, KypACKOW, y30eKCKOW u
IPYTUMH JIUTEpaTypaMH IPEICTaBIsieT M Tarap-
ckas JmTeparypa. BrepBrie mccnemoBaHue TaTap-
ckoil nmTeparypsl Kazaxcrana ObUIO TpejacTaBiie-
HO B KOJUICKTHBHOH MoHOTrpaduu «Jluteparypa
HaponoB Kazaxcranma» B 2004 romy [12]. Crarbs
«Tarapckas  nuTeparypar, [IOATOTOBJIEHHAS
O.QarkymuaeiM 1 A.TycynoBoid, 3HAKOMUT 4H-
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Tareyiel ¢ pa3BUTHEM TaTapckou yuteparypnl Ka-
3axcTaHa B Haualie u cepeauHe XX BeKa, a TaKKe C
Ka3aXCKO-TaTapCKUMHU JIUTEPATYPHBIMH  CBSI3IMU
[13].

B Kazaxcrane moa3usi Ha TaTapcKOM S3bIKE
MIPEJCTaBIIEHAa TPEX/Ie BCErO JUTEpaTopaMu cTap-
IIETO TIOKOJICHUS — JIIOJbMH, KOTOPBIE B MOJOIO-
CTH TIpMeXajii Ha Ka3axcKyro 3emutio u Kazaxcran
CTaJl UX BTOpOil poanHONW. O KJIIOYEBBIX TEH/EH-
USX U 00pa3sHOM MHpE COBPEMEHHOU TaTapCKOM
MIO33WH MBI MOYKEM CYAWTH 10 TOITHIECKUM cOOp-
Hukam . Xaiipymnmmna, P.A6aycansamoBa, H.Ycma-
HoBoM, P.I'yzauposa. Iloatel P.Illakupos, @.Daii-
3ymuiHa, I."amisaMoBa u npyrue myOJInKyIOT CBOU
CTHXH Ha CTPAHUIAX MEPUOANYECKUX U3TaHHMA.

Becbma moxazaTenbHO B IUIaHE Halled Mpo-
OyemaTHKHN TBOpYecTBO modTa Tumepa 3aruta (Ha-
crostmee ums I'.T. Xatipymuma). 3a mociiefHue 1Ba
JECATUIICTHS UM OIMYyOJIMKOBAaH LENBIH PAJ MO3TH-
YeCKUX COOpPHUKOB «/lycrmapbIMHBIH yiinmapel hom
MOHHApBD) («MBICTH ¥ MENOAWHA MOUWX JApY3ei,
1997, B coaBropctBe) [14], «Kazamra xart»
(«ITucemo B Kazauby, 1998) [15], «KbI3bIK 1oHBS
(«3abaBubrii Mup», 1999) [16], «Cy3mopeM cuHA
kanay» («Tebe ocramyTcs mom cioBay, 2000) [17],
«Kompa kanran »3mop» («Cruenpl, octaBIInecs Ha
niecke», 2004) [18], «Tarap muron xambeik» («Ha-
pon mmoa HazBaHWeM TaTapb», 2005) [19], «['omep
romraren («Ha 3akare xxuzam», 2009) [20], «Oxa-
ra 4sIKTBIMY («BpImien st Ha gopory», 2012) [21].

Jlupuueckuii repoit Tumepa 3aruta, ocTpo me-
pexuBasi pa3nyky, mpuOeraer K cieayromei xa-
PaKTEpPHUCTUKE POAMHBI «TyraH WI» («pPOJUHAY),
«TyraH Kup» («pogHas 3eMIIsA»), «TyTaH SK»
(«pomnass  cTopoHa»), «ATa-6abam  HUTE3E»
(«3emmst  oTmoB-nmenoB»), «YUur xupae» («Ha
yykOounae») [22]; «la3u3 ara-6abam Tydparsn»
(«3emist  TOpoTMX OTIOB-IENoB»), «bepay TenHo
Kupae BaraneiM» («Moe eIMHCTBEHHOE Ha 3eMile
OteuectBo»), «W Tyran sx» («Mosi ponHas
cropoHay) [22]; «M tyran Hopt, Unen-Ypan itopt»
(«O, moii pomHO#t 10M, MOit 1oM Unen-Ypamy), «1
Tyran iopt, Upen-Ypan wiopt» («O, Mol pogHoit
oM, Moii oM Wpen-Ypany) [22]. DOMorrioHanbHas
MPUBSI3aHHOCTh K  pOJIWHE B  yKa3aHHBIX
CTUXOTBOPEHHUAX  BBIpA)KEHA Yepe3  OIUTETHI
«razu3» («IOporoi»), «Ty3am» («IpeKpacHBIN),
«m3re» («CcBAMEHHBIHY). PognHa acconmmpyercs y
reposi ¢ BOCIIOMHHAHHMAMH O JIETCTBE M IOHOCTH:
nepBeIMH poOKkuMH miaramu mo 3emiie («lynna
TOyre Tomum OackaH Yak»), POMUTEIBCKON JacKoi
(«OTKoM-oHKoM Ha3wl / KyHenemmoy), («M Tyran
ak» («Most pomHas cropoHa»)) [22], mnepBoi
mo00BbI0  («AmamTeiM»  («3abmynuics»)) [22].
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Monenmupys obpa3 poauHBI, TIOST ONMUpAeTcs Ha
(honbkIIOpHBIC TIeceHHbIe Tpaauimu («M TyraH sk»
(«Most pomHast cTopoHay»)) [22], aKTHUBHO
WUCTONB3YEeT TMOTEHIMal  JIPEBHEW  TaTapcKoiu
anudeckoil Tpagummu («M tyran iopt, Unen-Ypan
wopm» («O, moit pomgHOW moMm, Moil gom Wnen-
VYpan»)) [22], a Takxke oOpa3HBI MHP COBETCKOU
mureparypsl  («M  tyram sax» («Mos poaHas
CTOpOHay)) [22].

B cTHXOTBOpPEHHAX O POIHOM Kpae IMO3T pas-
BHBaeT TEMY COXpPaHEHHs HMPUPOIHBIX OOTAaTCTB U
6epexxHoro otHomeHus K nmpupose («Kopsiran en-
ra» («Beicoxmas peka»), «Jlama» («Crempy), «Ty-
rad Tydpak» («PomgHas 3emisan) [22].

JyMBl 0 poaMHE B CTHUXOTBOpeHUMsX Tumepa
3aruta TECHO MEPEIICTAlOTCs C Pa3MBIILICHUSIMH
0 cynebe pomHoro s3eika («TyraH Tenem eueH
agpiHaM» («becrmokooch 0 POTHOM sI3BIKE») [22];
«Tyran Tenm» («Pomuoit si3p1k»)) [17: 55]. ABTOp
mpuberaer k TpagunusMm [.Tykas (cp. I'.Tykait
«Tyran Tem» («PomHoM s13B1K»)). LluTaThl, CTaBIIHE
XPECTOMATUIHBIMHA,  [IOMHMO  BO3BBIIICHHOTO
CMBICTIa B TekcTe Tumepa 3aruta, CTaHOBATCS HO-
CUTEINISIMH OTIPEAETIEHHOTO CMBICTIA — MAmapcKo-
cmu [17: 55]:

U xanepne aHa Tenem,
Cun OapsIHIa Y3
MUJUIOTEM KEIIECEMEH.

O, noporoii moit
POIHOM SI3BIK,

IIoka TEI ecTh, 5 —
YEJIOBEK CBOETO HapoAa.

YTpata pogHOTO $3BIKA AaCCOIMHPYETCS Y
reposi € YTparod TaTapckoll HJIEHTUYHOCTU
(«Tarap Tene 6ap MHUKSH yiI...» («CyIecTByeT Ju
TaTapCKUH S3BIK...»)).

Yactelo mamapckocmuy CTaHOBUTCS MEPEKH-
BaHHUE PEIUTHO3HON WACHTUYHOCTH. MOJUTBEI JU-
pudeckoro repost Tumepa 3armta oOpareHsl K
Tenrpu wnm Amraxy. OTH B3BOJIHOBaHHBIE MOHO-
JIOTH MPONMTAaHBI TPEBOTOH 3a CyAbOY TaTapcKoro
HapoJla, POAHOTO S3bIKA.

Pucyst mopTper Tarapckoro Hapojaa, Mmo3T Xa-
pakTepu3yeT ero npeacTaBuTeNell Kak 3eMieeib-
neB («Mcemen mo kanmanmbl OMT cuHEH...» («TbI
BEIIb YTPATUI CBOE UM4...»)) [22].

[onrocamMu >THHYECKOH HAEHTU(UKALMK Ta-
tap Kaszaxcrana crano oTHOIIEHHE K UCTOPUM Ta-
Tap W TaTapcKoM rocyJapcTBeHHocTH. Tak, Tumep
3arut, pasMbIIUISIE O TPArMYeCKUX MOCIEICTBUIX
yTpaThl TOCYJApCTBEHHOCTH BO BpeMs MaJeHUS
Kazanckoro xaHcTBa, (uUKCUpyeT HeraTHBHBIC
W3MEHEHUSI B  HAI[MOHAIBLHOM  XapakTepe W
ncuxonorun tatap («Kom Oymnblpra KyHEKKSHCEH
Oyraii...» («Kaxercs, Thl IPUBBIK OBITH PabOM...»))
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[22]. Pucys Ku3Hb COBPEMEHHBIX Tarap, IOAT
9acTo amneuiMpyeT K TepOUYECKOMY MpPOILIOMY
TaTap, aKTUBHO MCIIOJIb3YET IPUEM aHTHUTE3bI.

Ha BomHe «3THHYECKOrO  BO3POXKICHHS»
co3llaHo OBIJI0O M CTHXOTBOpeHHEe «ATta-0abam»»
(«Mou mpeakn»), KOTOPOE HOCUT IpPOTrpaMMHBII
xapaktep [15: 7]:

IIpocuucs, 3axymaiics,
CTBIIUCH, TATAPHH,

VsH, yitnas, o, Tatap!
hapkem y3 MunnotreH

SIKJIap. Bcesik 3amutut cBoit
MuinuioTeH TaHbIraH HApO/I.

Kelle UYenosek, MpU3HAIOLIUN
TeneH, AMHEH, KBIPbIH CBOI Hapo,

cakJap. CoxpaHHuT CBOI A3BIK,

PEIUTHIO, IECHU.

B cruxorBopeHnn «Mmmotdae Oyraity («S,
Kaxercs, HauuoHanmuct») [15: 3] Tumep 3arut
CTPEMUTCSI OCMBICITUTh MPUPOAY HAIMOHAIBHOTO
YyBCTBa, BBIPaXaeT CBOE HECOIJIAaCHE C OBITYIO-
IMH y oObIBateneit Mmudamu o Tatapax (Tarapo-
MOHTOJILCKUH KOMITOHEHT).

K ucropudeckoif mamsaTH Hapoma oOparaercs
BHUMAaHHE YUTATENS B CTUXOTBOPEHUAX «ATHILIA»
(«Atunnay) [22], «Omyr Mexommany («Benukuii
Myxammaty) [22], «AnteiH Ypaa» («3omotas Op-
nay») [22] m mp. CruxorBopenuss Tumepa 3aruta
NPOHU3BIBAET UCKPEHHSISI OJIaroJapHOCTh MPEIKaMm,
MPUCYTCTBYET CTpPEeMIIEHHE OBITh IMOXO0XXHMH Ha
aux: «Kaprotkoemo xart» («IluceMo Moemy ne-
nymke») [22], «9tkaem» («Moit mamay) [22].

B cruxorBopenun «bynrapemm» («Moi Byi-
rap») [15: 6] mo3T ¢ BOCXHIICHHEM IMHUIIET O ObI-
JIOM BeNU4HH OyNrapckoi muBmim3anuu. Jlamexuit
OpPeAOoK TPEACTAaBISETCS eMy XpaOpbhiM OaTBIpOM
Ha ropsYeM TYJIape, 3alllUTHUKOM POJHOU 3eMITH
Y POJIHOTO Odara.

CocTaBHOI YacCThIO TAaTAPCKOTO HALMOHAIBHO-
ro wmupa B  CTUXOTBOPEHHH  «A3aTIBIK
kahapmanHapey («OTBaXHBIE CHIHBI CBOOOJBI»)
[15: 7-8] cranoBsiTcst y Tumepa 3aruta OoraTeipu-
OateIpbl. ["anepero JereHnapHbBIX CBIHOB TaTapcKo-
ro Hapojaa OTKpeiBaeT Mamuu-bupae, coTeHHbIi
KHA3b, OJIMH W3 TPEIBOAUTENEH IOBCTAHUYECKOTO
JBUKeHns Bo Bpemst Kasanckoit BoitHbI 1552-1556
IT. [23: 63]. B cTUXOTBOpEHUH YIIOMUHAETCS U €r0
copaTHUK — Horaiickuii mypsza T'anmu Axpam. C
00JBpIINM YBa)KEHHEM OT3bIBaeTCs aBTOp 0 CaphIii-
Oateipe, Axmene Oaxaaupe, xan-I'amu. XBaneo-
HOE€ CIJIOBO MPOM3HOCHUTCA M B aJpec MpeaBOANTe-
ner bamkupckux BoccTaHuid: baTeipiuy, uaeonora
Bbamkupckoro Boccranus 1755-1756 rr., nu Kapa-
cakama, TpeaBoauTeNs bamKupcKux BOCCTaHUN
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1735-1740 rr. I1o3T ropAUTCs CIaBHBIM MPOILIBIM

CBOCI'0 HapoJa.

Tatapckuii Mup B pa3MBINUICHUSX JTUPUYECKO-
ro reposi Tumepa 3arurta mpejacTaeT 4acTbio €u-
HOTO OOIIETIOPKCKOTO MPOCTPAHCTBA!

Tapux romrapeiHIa
aepbUICaK Ta,
DnemTaop Oe3HEH
CYHMOT'9H:

Kazan tamka 6ackan
Abaif KBIpBIH,

O TykaeM-MUILIH
TOPYPJIBITHIM —
Ka3zax manaceinna
SIIIIOTOH.

TaTtap KbI3bIH MOHTI€JIEK
Sp UTel

Kazax eretmnope
caiinaras.

Tatap eretiiope KYKpaK
KHUpeT

Kazax kbI13b1 MUHEM
COUToHEM,-/THII,
SIHrBIpaTHII KBIPIAP
JKbIpJIaras.

«Tepku TyranHap»
[22].

XOTs ¥ pa3oLUIUCh MbI
Ha JIOporax UCTOPHH,
He notyxnu Hamu
CBA3H:

Ka3zanp nevarana necHu
Aobas,

A Tyxaii — Mo
HallMOHabHAas
TOpIOCTh —

Kun B ka3axckux
CTEISIX.
JeByiky-tatapky
HABEYHO JIFOOUMOM
[Tapuu-kazaxu
BBIOMpAITH.
ITapHu-Tarapsil,
pa3BEpHYB I'PYyIb,
JeBy1iika-kazarika —
MO$ JIIo0uMast, —
3BOHKO HAIECBAJIH.
«bpatbs TIOPKUY.

I[CHTGJ'II/I HUCKYyCCTBa CTAaHOBATCA [JIsI HETO

OJIMOECTBOPCHUEM

HaITMOHAJILHOTO

ayxa,

KBUHT3CCEHIMEN TIOPKCKOCTU. [IpeeMCTBEHHOCTH
MMO3TUYECKUX Tpaguluii jgaer o cebe 3HATH B
mugaktusMme Jupukun Tumepa 3aruta («Komma
KanraH 33719p» («Crenpl, OCTaBIEHHBIE Ha MECKE)
[18: 1], «Tay enracen» («I'opHas peka»)) [18: 6].

CxoHBIE MOTHBBHI JIETKO OOHApYXHTh M B
TBOPYECTBE JPYTrOTO IPEACTABUTENS JHUTEpaTyp-
Horo Ommmna Kaszaxcrana — PaBuns ['y3amposa,
aBropa kuur «omep Arbimbl — Hepok Carbimrsi»
(2001) («Teuenme xm3Hn — ['pycTh cepaedHas)
[24]; «Iyn baxetr MuHa sxuto» («M atoro Cuactbs
MHE JocTaTouHo») [25]; «AepmackiH Oe3HE s3-
mbitap!» («Ilycte He pasmydHsl OyayT Hamm
Cyns0bI») [26].

Hocranprus mo poawHe NMPOHU3BIBAET CTHXO-
TBopeHus «Haceim  Oymeipmer?  («JloBemeTcs
mu?») [27], «CarsiaasiM aBbUTBIMHED («lcTOCKO-
Balics s O pojHOU aepeBHe») [27], «KazaHbim»
(«<Most  Kazamp») [24: 22], «TyraH sKkraH
kutMore3!» («He mokmmalite poamMbeiidi Kpaii!y),
«Ou Acansimy [27], «KalitteiM cuHa!» («IIpuexan
K Tebe!») [27]. P.I'y3aupoB npu co3gaHuu MpoOU3-
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BeJleHUH cleayeT (OJBKIOPHONW M TTeCeHHOH Tpa-
JUIMH. 32 SMOLIMOHAIBHOCTBIO €r0 JIMPUKHU CKPBI-
BaeTcs Tarapckuii moy. HapomHo-moatudeckas o0-
Pa3HOCTh OKa3bIBAeT BIMSHHUE HE TOJBKO Ha (op-
My, HO W Ha OCHOBHYIO HJIEHHYIO KOHIIEIIIHIO
npousseneHuil. P.I'y3aupos pasMbllusgeTr ¢ 4uTa-
TEJISIMH O CBATOCTH YyBCTBa JIIOOBH K POJIHMHE.

B cruxorBopennn «Tartap mine — TaTapHBIKBI!»
(«Crpana tarap — Tatapckas!») [26: 8] npeamerom
peduiekcHn T03Ta CTAaHOBUTCS IMpoOiieMa TaTtap-
cKoM rocynapctBeHHocTH. Peka Muen momydaeT B
pa3sMBILUIEHHUSIX O3Ta npuMeTel Pexn Bpemenu.
BrasigeiBasice B Tonuty Boabl, P.I'y3aupoB ocmbic-
JIMBAET TPArv4yecKyr CTPAHMIY MCTOPUMU TaTap —
nagenne Kasanckoro xancTBa. B KoHIle CTHXOTBO-
peHHs TO3T BbIpaXkaeT YBEPEHHOCTb B TOM, YTO
pOIMHA y TaTap COXPAHUT HEMOBTOPUMBIE TaTap-
CKHME 4YepThl, €CIM B AyLIaX COIUIEMEHHUKOB CO-
XPAHUTCS TATAPCKUN TyX.

O6pa3 Kazanu B ctuxorBopennn «KaszaHbim»
(«Mos Kazanby) [24: 22] mudonorusupyercs. s
JUPUIECKOTO Teposi 3TO TOPOJA C THICSYETIETHEN
UCTOpHEH, TOpoj JIEreHIapHBIX AEJO0B-IIPaJIea0B.
B crpykrype xponoromna Beiaensercs bamusa Cro-
IOMOMKeE, KOTOpasi PeBpaIIaeTcs Mo3TOM B CBHIE-
TeNbHUILY TOJBUTOB 3amuTHUKOB Kazanu. MHTe-
pecHOM HaxXxOAKOW aBTOpa CTAHOBUTCS CpPaBHEHHUE
ropoja ¢ AyOoM, TaTapCKUX POJIOB — C THE3MIOM, a
ce0st — ¢ MOYKO Ha ero BeTBU. Tak mosryyaer cBoe
pa3BUTHE B CTUXOTBOPEHHH 00pa3 TaTapCKOW po-
JIOCIIOBHOU — waowgapa.

B «Kaiirteim cuHa!» («f BepHyscs k Tebe!»)
[25: 14] o6pa3 Kazanu npespamaercst B [llohpu
Kasan. B xpoHOTOIIE TaTapcKOW CTONHIBI OOJb-
IIOW 3MOITMOHAIGHON CHJIOW 00J1aaoT 00pas3sl
Kpemus, o3epa Kaban. [1oaT ucnbiThiBaeT pagocTsb,
BOCXMILICHUE TIPH BCTpEUE C APEBHUM ropoaoM. B
paMKax BOCTOYHOW M (POIBKIIOPHOHN TpamuIuii To-
pon HazmemnsieTca uyepTamu IBerymiero caga. [loat
MEPEKUBACT ETUHCTBO C MPEIKAMU:

Wnem Gap, auri, eeMm Y MeHs ecThb CTpaHa,

Oap, oumn €CTb JIOM, paccyxias,
THIHBIYIAH OB S 3a0bL1 000 BCEX
KYHEJUIOpEM. CBOUX I'OPECTSIX,
OHBITTBIM MUH KYProH  YBuzaeB Moo Kazans,
ra3aObIMHBI, NePEHOTHUICS
l'opypnanapiM Kypen YyBCTBOM T'OPAOCTH.
KazaHbIMHBL.

Kak u T.3arut, P.I'y3aupoB pasMmbpllUIsSET O
NPUPOJIE TaTapCKOTO HAIMOHAJIBHOTO XapakTepa.
[ToaT Bocxumiaercst TarapckuMm TeprieHuem («Ca-
ObIp OynraH Oe3HeH XalKbIObI3» («bbUT Tepmenu-
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BBIM HaIll HApOI»)) B CTUXOTBOPEHHUH «JloHBS
y3ropae!» («Mup usmenuncs!») [24: 37], verony-
€T 10 TOBOAY pa3zodimeHHocTH B «Hura 6e3 Gomait
tapkay?» («Ilouemy MBI CTOJH pa300IIEeHBI IPYT C
apyrom?») [27].

B cruxorBopennn «Mwun tatapMmei» («A Ta-
TapuH») [24: 26] MO3T pasMBIIUIAET O TMPHUPOJE
cBoeil HaloHanbHOCTU. P.I'y3aupoB pazMslnuiser
0 TIpelaHHOCTH TaTap ujeanaM Hauuu. Iloat mo-
Jy4aeT MOpajbHOE YJOBJIETBOPEHHE OT TOTO, YTO
SBJISIETCSl TIPEICTaBUTENIEM Hapola, OCTAaBUBILETO
CBOM TIIyOOKWH Cllel B HMCTOPWH, CHHCKABIIETO
ClIaBy MYIpPbIMH HOCTYINKaMH W J€JlaMH, COXpa-
HUBILETO COKPOBMIIHUILY HAapOAHON MYIpOCTH B
homprOpeE:

«Moe OteuecTBO —
TartapcTan», Tpou3HOCA
C 9yBCTBOM ropA0CTH,

Tarapctan — MuUHEM
Barausiv, qun
I'opypnansin snron

KHJIOMEH. KUBY 5.
MuinoTeMHe MUHEM Ecnu y MeHns cripocst o
copacanap, HallMOHATBHOCTH,

«Mun TATAP!» — qun
JKaBarr OMpoMEH.

«I—TATAPUH!» —
OTBEYY 5 00s13aTEIIBEHO.
(ITometp. mep. Ham —
M.X.).

CdopmupoBarh TpencTaBiecHHE O crienuduke
THUYECKOH camougeHTuuKauun Tarap Kazax-
CTaHa MBI MOXEM W Ha OCHOBE 3HAKOMCTBa CO
COOPHUKOM CTHXOTBOpeHHWH «M3re TyraH teiaem»
(«Moii cBaTO# ponmHOM s13bIK») (2012), B KOTOpOM

MPEJICTABIICHO TBOPYECTBO  IO3TOB-THOOUTENCH
[28].
Tak, P.X.AOaycajisMOB B CTHXOTBOPCHUHU

«Kazanra men en» («Kazanu 1000 ner») BocmeBa-
et Kaszanb kak TatapcKuil CTOJMYHBIA rOpoA, cpe-
JOTOYHE KYyJBTYpHOH »HM3HH TaTapCKOro Hapoa.
Jlupuueckuii repoil rOpAUTCS TEM, YTO IPUHAJIE-
KUT K HapoJy, MOJapHUBIIEMY MHPY MHOT'O OTBaX-
HbIX cbiHOB. Kazanp npociaBuiu no3t Kyn TNanm,
nvam [larabytauma Mapmkanu, 0OIeCTBEHHBIH
Jesrens 'ags Mcxaku, XyqoxxHUK baku YpmaHnue.
bnaromapsi BKIIOYEHHIO 3THX HMMEH B OpOHTY
KyJbTYPHOTO MHU(}a, KU3Hb I'OpOJa JaeTcsl B pas-
pe3e BpeMeHH. DTO CIOCOOCTBYET PAaCHIMPEHUIO
XpOHOTOMNA, MOJYEPKHBAET 3HAYEHHE Topojia B
sku3Hu bynrap, KazaHckoro xaHcTBa U COBpeMeEH-
HbIX TaTap [28: 17]. B apyrom CTHXOTBOpEHHH
«Cabbipnbl Tatap» («TepnenuBblii TaTapuH») co-
JEPKUTCA TPU3BIB TOITA K COBPEMEHHUKAM HE HC-
KaTh CYacThs Ha CTOPOHE, a MOCBATUTH cels Ciy-
KEHUIO poauHe. PasMpinuisis o cneunguke tatap-
CKOTro XapakTepa, P.X.AOmycasiMOB yKa3bIBaeT Ha

69

TaKyl0 4YepTy XapakTepa Tarap, Kak CBOOOJIOIIO-
oue. UmeHHO cTpacTh K cB0OOJIE MOCTyXUia TpH-
YUHOM CKUTaHUU JeAOB-MpaaenoB o ceery. Ctu-
XOTBOPEHHWE 3aKaHUYMBAETCS MPU3BIBOM, OOpaIleH-
HBIM K COBPEMECHHUKAM: OBITh TEPIIEIUBBIMU U TI0-
CBATHTH ce0si ponuHe. BHOBB, kKak W JIpyrue mo-
3TBI, aBTOP IKCILTyaTHPYeT 00pa3 TaraprHa Ha aK-
Oysare, ¢ cepaieM Oenoro O6apca. Tak 0KHBAIOT B
00pa3HOM MHpE CTUXOTBOPEHHsSI IPEBHUE apXETH-
nU4ecKkre 00pa3bl, aCCOLUMUPYIOUIMECS C TaTap-
CKUM HapojoMm [28: 18].

B ctuxorBopennu P.3.AxmerranmeBoii «Tatap
MOHBI» («Tarapckas TecHs») TPOTSDKHAS TaTap-
CKasl TecHs — MOH — MIPEBPAIIAeTCs B CHITY, COE/IN-
HSIFOTIIYIO TTOKOJIeHus [28: 28].

CKOJIBKO 3aTaCHHOM ropedu B CTUXOTBOPEHUU
M.IO.HazeipoBa «Tarap Tene» («Tartapckuii
SI3BIK»)! DTO B3BOJIHOBAHHAS WCITOBEAh UEIOBEKA,
JUIIb Ha CKJIOHE JIET OCO3HABIIETO CBOIO 3THHYE-
CKyl0 wuIeHTHYHOCTh. CTpyKTypooOpa3yromei
cranoButcsi anture3a: CCCP — tyran wi. PoaHoi
S3BIK MPEBPAIIAETCS B CTUXOTBOPEHUH B KYJIBTYp-
HBIA KOJ| HallU{, 3HAKOMCTBO C KOTOPBIM JIapOBAJIO
OTPOMHYIO PaIOCTh JHUPUIECKOMY TEPOI0 CTHXO-
TBOpeHus [28: 51].

LI.II.CarayTAMHOB OpUIIANIAET CBOUX YHUTa-
TEJIC B CTUXOTBOPEHHH «AyJaKk el KHYdIope»
MOTPY3UTKCS B atMocepy ayiax ou. ABTOpy yna-
J0Cch OnecTAlle TepelaTb UTPOBYIO CTHXHIO MOJIO-
JIS)KHBIX TTOCHUJIENIOK. PeTTnKy THPUIECKOTo Tepos,
oOpamieHHple K Jpy3bsM, TapMOHHCTY, a TaKXKe
BKIIIOYEHHE B TEKCT MAKMAKOE TIO3BOJIAIOT OXa-
paxkTepu30BaTh CIEUU(PUKY HAPOAHON OOPSAHOCTH
[28: 65].

AHanu3 TBOpUYECTBa TaTapcKux Mmo3ToB Kazax-
CTaHa IO3BOJIMJ HaM BBIIBUTH B CTPYKType HJEH-
TUYHOCTH J[BA OCHOBHBIX KOMITOHEeHTa. KorHuTue-
HBIA BKIIOYAaeT B ceOs MpeICTaBIeHHS O TaTapax
KaK 3THOCE, OCO3HaHue ce0s Kak ero ImpecTaBuTe-
ns. AddeKTUBHBINA K€ KOMIIOHEHT MpPEJCTaBIISET
co00if cHCTeMy OIICHOK KadecTB Tarap, a TakKkKe
MOJIpasyMeBaeT OCO3HAHWE 3HAYMMOCTH TPHUHAI-
JIS)KHOCTH MMEHHO K JaHHOMY 3THocy. OnHoO#l u3
COCTaBJISIONIUX TEPBOTO0 KOMIIOHEHTa CTAaHOBUTCS
HaITMOHAJIBHBIH MHU(, KOTOPHIH CTAaHOBHUTCSA Cpe-
CTBOM KOHCOJHJIAIMU Tarap, pa3OpOocaHHBIX IO
npoctopam Mupa. Tarapckue moaTel Kazaxcrana
HCIBITHIBAIOT TIOTPEOHOCTh B COOCTBEHHOH STHH-
yeckoi ucropuu. PekoHcTpynpys 3071010 Bek Ta-
TapcKOro Hapoja, OHM oOpamjaroTcsi K snoxe Be-
mukux bynrap m Kazanckoro xancTtBa. BakHoe
3HAYEHHWE TO3THl TMPHAAIOT CO3AAHMIO TAaHTEOHA
HalMOHANBHBIX TepoeB. VHTepecHBl ux Halxirone-
HUS HaJ crienn(UKON HAIMOHAIBHOTO XapakKTepa.



A.KMASHAKOVA, M.M.HABUTDINOVA

Bo MHOTHX CTHXOTBOPEHMSAX BOCHEBAIOTCS LIEHHO-
CTH ATHUYECKOU KYJbTYpbl. Tarapckuil sI3bIK Ipe-
BpallaeTcs B KyJIbTYPHBIN KOJ TaTap.
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(X93EPI'E TATAP NOI3UACE MATEPUAJIBIH/IA)

Ailinyp KacbiiiMmkaHn kb13bl Mamakosa,

M.O.Ayn330B ucemenore 900uAT hoM COHraTh HHCTUTYTHI,
Kazaxcran, 050010, Anmatsl 1., Kypmanrassl yp., 29 Hubl HopT,
a_mashakova@mail.ru.

Muoymd MexoMMIT:KaH KbI3bl X90eTIMHOBA,
Kazan ¢enepanb yHUBEpCUTETHI,

Poccus, 420008, Kazan m1., Kpemis yp., 18 Hue fiopr,
mileuscha@mail.ru.

Moxkanons xo3epre Kasaxcran tatap mo3susce MaTepHajblHAA TaTapiapHBIH 3THUK Y3TOHIQJUIEK
Y3CHUQJIEKIIOpEH ayblKiiay OMTBUIBIIEI sicana. PecryOumkanarsl xa3epre o9ao0M Oapbllika KbicKada
Ky3oTy Ompens. Tatap miarbliipbliopeHEH STHHK Y3TOHIOJUIEK KOMIIOHEHTJIAphl aephlll Yblrapblla.
Kazaxcran taTap onoOMATHIHBIH MH KypeHekie Bokuiutope — Tumep 3ahut, PaBun 'e3onpoB mxaTeiH
aHaJIM3JIayTa Tel UI'bTHOAp IOHAITEID.

Ten TOLICHYIJI9P: KaBaXCTaH, TaTap AWACTIOPACHI, STHUK Y3TOHI'QJUICK, TaTap MOAJHUATE, TATAP
T033usACE, TaTap Teie.
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