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This article analyses the ways in which the oriental traditions are present in the work of the three
of best known Tatar poets in Poland: Selim Chazbijewicz, Musa Czachorowski and Anna Kajto-
chowa. Chazbijewicz is an archetypal poet, deeply rooted in the semantics of expression and literary
tradition, who views the oriental idea as a particular convention and topic. The predominant oriental
motifs in his work are the archetypal space of the steppe, animism and the ritual of passage, as well as
religious heresy and the idea of the unity of reality — the first three of these can be associated primarily
with shamanism, and the last two — with Sufism. Czachorowski, on the other hand, can be viewed as
an author of reflective and descriptive poetry, in which Tatar and Islamic motifs very often appear ex-
plicitly. In Kajtochowa’s case the lyrical subject itself has features of the shaman — the shaman of po-
etic language, a guide and intermediary between the Word, the world and the poetry.
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The ancestors of the Polish Tatars (to be more
precise, the Turkic-Mongol nomadic peoples living
in vast areas of Eurasia) accepted Islam rather late,
in the 18™-19"™ centuries. [1-3]. The process of Is-
lamization lasted for quite a long time, and not all
pre-Islamic beliefs and religious practices were
eliminated or replaced by new ones: that was the
reason why Islamic elements often complemented
the earlier pagan traditions.

Ancient Turkic tribes imagined that the universe
evolved from the Central, Upper and Lower worlds,
which were inhabited by good and evil spirits. The
presiding deity of the ancient Turks was Tengri. For
communication with the supernatural, the tribe was
usually represented by a shaman, who was also a
healer, priest, sage, prophet and poet. Today sha-
manistic beliefs of the ancestors of modern Tatars
are often named tengrizm. Its distinguishing features
are the connection with nature and its cycles, and a
sort of animism [4; 5].

Since arriving in the 14™-16™ centuries in the
territory of the Grand Duchy of Lithuania, the
Tatar settlers were cut off from the mainstream of
Islam and were influenced by Christianity. In the
16" century the Polish-Lithuanian Muslims began
to forget their native Turkic language, which was
being replaced by Belarusian and Polish. Not eve-
ryone of Polish-Lithuanian Tatars knew the Arabic
language, which was the language of worship. The
sociolinguistic situation, in which the followers of

Muhammad found themselves, living on the terri-
tories of the Polish-Lithuanian Commonwealth,
meant that the Tatar Islam retained (“as if it pre-
served in itself”) the elements of shamanistic be-
liefs, and many prayers started to serve as peculiar
magic formulas and spells, as they were strange for
the Tatars and were read in Arabic [6; 7]. At the
same time the religious customs of the Tatars were
influenced by Sufism which is one of the mystical
branches of Islam. This influence, along with oth-
ers, was manifested not only in the individual in-
terpretation of religious tenets by the Polish Mus-
lims, but in the presence of their beliefs in numer-
ology — the cult of numbers and figures, quackery,
the domination of the sound form of Arab prayers
over their content [8].

Today we should call the Tatars living in Po-
land, Lithuania and Belarus respectively as “the
Polish Tatars”, “the Lithuanian Tatars”, “the Bela-
rusian Tatars”, because they live in three inde-
pendent states and they have already become the
parts of different cultures. Depending on the coun-
try of residence, they speak Polish, Lithuanian,
Russian or Belarusian [3]. But, on the other hand,
we can observe a two-phase principle of ethnic
self-determination among the descendants of the
Polish-Lithuanian Tatars, that in Poland, for exam-
ple, there is a concentration of a single concept of
“Pole-Tatar”. Both of the components of the con-
cept play an equally important role, one does not
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exist without the other in ethnic consciousness [9].
This is clearly manifested in modern Polish and
Tatar literature, where we can constantly find the
references to Polish history and the role of the Pol-
ish Tatars in it. Selim Chazbijewicz, one of the
prominent representatives of the Polish-Tatar po-
ets, wrote in one of his poems: “a Pole and a Tatar
live inside me / one wears his peaked cap, and the
another wears his Krymka”, where the “peaked
cap” may symbolize a cap of Jozef Pilsudski
(1867-1935), who was Marshal of Poland, and
“Krymka” is a headdress of the Polish-Lithuanian
Tatars (similar to an embroidered skullcap). The
synthesis of European and Asian cultures also have
a more profound definition in the literature of the
Polish and Lithuanian Tatars. Postwar Polish-Tatar
literature, the most modern poetry in particular, is a
conglomeration of Western European and Asian-
Muslim traditions. On the one hand, an important
role is played here by European modernism, “Ar-
cheology of Memory”, Jungian psychoanalysis and
existentialism by Heidegger. On the other hand,
modern European traditions enter into a dialogue
with ancient traditions of the East, Sufism, poetry
by Omar Khayyam and Rumi, the memory of the
Mongol nomads and shamanistic rituals [10].
dkkkkd

The Orientalist tradition in modern poetry of
the Polish Tatars was the subject of the analysis.
The most famous poet of the Polish Tatars is Selim
Chazbijewicz.' We have already written in one of
our articles, dedicated to the works of the poet,
about the motifs of the poetry of the author, which
are deeply rooted in the Orientalist tradition [10].
However, this problem requires special attention: it
must be observed in the context of the works of
other Polish-Tatar poets. In this article we tried to
present the main issues associated with it.

As a poet, Selim Chazbijewicz is a supporter of
the concept of “archetypal poetry”. His creative
aspirations are subordinated to the idea of “integral
synthesis of the East and the West” [11: 16] on the
basis of art. Chazbijewicz wrote a few years ear-
lier: “There is a mutual complementation of spiri-
tual doubts of the Polish, European and Oriental

! Selim Chazbijewicz (born in 1955) is a poet, Tatar-
Muslim public person and scholar (Doctor Of Political Sci-
ence)? the author of many works dedicated to the Crimean
and Polish-Lithuanian Tatars. He made his debut as a poet
in 1973; his published works are: Wejscie w basn (1978),
Czarodziejski rog chlopca (1980), Sen od jablek ciezki
(1981), Krym i Wilno (1990), Mistyka tatarskich kresow
(1990), Poezja Wschodu i Zachodu (1992), Rubai’jjat,
albo czterowiersze (1997) and Hymn do Sofii (2005).

cultures in my mind. I really hope that they will
transfer into a new quality” [11: 16].

Analyzing Chazbijewicz's poetry, we can see
that in his “integral synthesis” the oriental element
is firstly represented by Tengrianism, shamanism
and some aspects of Sufism. This is explained, on
the one hand, by the fact that the religiosity of the
Polish Tatars was influenced more by spiritual cur-
rents than by the traditions associated with the Ar-
ab fundamentalism. On the other hand, the ideas of
Sufism and shamanism coincide with the scientific
interests of the poet [8]. However, it should be not-
ed, that Chazbijewicz only uses some of the prin-
ciples of Sufi philosophy on the thematic level, but
he is not a Sufi poet. His poems are clear evidence
of attempts to reconstruct his own identity: through
nostalgia for the roots.

In the author’s poetry the Islamic mysticism
and ancient Turkic beliefs of Tengrianism are so
intertwined that it can be difficult to separate them
from each other and to interpret unambiguously.
However, it is easy to identify such dominant ele-
ments as an archetypal space of steppe, animism
and the ritual of conversion, religious apostasy
(heresy) and the concept of the unity of reality. The
first three elements are primarily associated with
shamanism [12], the last two — with Sufism [13;
14]. Although these two currents contradict each
other at the level of philosophy, but in Chazbi-
jewicz’s poetry they act together.

These motifs are most clearly represented in
one of the most frequently cited works of the poet
— in his poem Melancholia (‘Melancholy’). Previ-
ously, the researchers saw in it only the motifs of
the Polish-Lithuanian border and autobiographies,
we managed to find the elements of ancient Turkic
beliefs in its archetypal layer”.

Jestem Tatarem. Ostry ‘I am Tatar. The stiff
powiew stepu, wind in the steppes,
Twarz mojq piesci. A Cherishes my cheeks.
moja ojczyzna My motherland

mieszka w rycinie lives in the engraving of
starego meczetu, the old mosque,

w miesScie Wilnie in the city of Vilnus
Moja zona bezbrzeznos¢ My wife serves me Slav-
stowianskq ic infinity

podaje mi na srebrze on the silver salver

a jej rece pachng and her hands smell of
Czarnoziemem Budziaku Budzhak humus and
pragnieniem miejskiego the passion of an urban
azjaty. Asian.

? Here and in all subsequent translations, we deliberately
tried to keep the author's punctuation, word order and
spelling of uppercase and lowercase letters.
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I listen to the voice of
ancestors
stucham glosu przodkow. in the rain and in the
wind.’

(Melancholia) [15: 47

Na deszczu i wietrze

In the quoted poem the realization of the steppe
space can be related to the primary instincts. The
lyric character feels the scent of the woman and the
steppe (in this case, the smell of Budzhak humus —
the territory in which the Nogais, a Tatar tribe,
lived), interacting with the elements of water and
earth, he is trying to get in touch with the spirits of
his ancestors.

This contact is connected to the ritual of con-
version. One of the variants of the poet’s vision is
presented in the poem *** Coraz bardziej
zwiezle... (“*** Each time it is more closely ...”).
The work describes the process of biological death
of the character’s body, his release from the matter
and travel with the ancestral spirits to the East, to
the Great Steppe, which is the image of the Turkic
civilization.

Wezmg mnie za rece i
poplyne wtedy w step

‘They will take me in
their arms and then I will
float to the steppe

The Eternal one — and I
will go to the eternal

Wieczny — odejde wraz z
nimi na wieczny Wschod

East together with them
Skad swiatto Where the light of Con-
Wtajemniczenia bierze  secration takes it rise.’
poczqtek

(*** Coraz bardziej zwigzle...) [15: 21]

Any life originates in the Great Steppe: not on-
ly in the biological sense of the word, but also in
the psychological one. The scene of death of the
lyric character is represented in this poem as if he
fell asleep, wrapped in a soft forest or steppe cov-
er. Chazbijewicz’s steppe often serves as the Gar-
den and it is never an empty space. The character
“softly” “floats” to the “eternal steppe”. In the fig-
ure of eternity we can trace a meeting with “the
primacy” and “the origin”, while the figure of the
road may be the archetype of return, reunion with
“Self” which is a primary, deep centre of the soul
[16: 105]. The borders of earthly life are crossing
in the “eternal steppe” [10: 128-129].

Another variant of the conversion ritual is rep-
resented in the poem *** Zawsze zawsze ... (“***
Always-always ...”). The character of this poem —
“a White shaman of the Altai” — performs a sha-
manistic ritual and, leaving the yurt, appears within
consciousness.

Zawsze zawsze dalej ‘Always-always, further

najdalej and further

Piechotq konno A White shaman of the

przestrzennie Altai

Biaty szaman Attaju Leaves the yurt

Z wlocznig ogniem i On foot spatially

czaszkq tosia With fire spear and elk

Wychodzi z jurty scull

Oczyszczajgce kobierzec  Cleaning the carpet of

Uczniow traw Herbalists

Mileko dwoch kolumn The milk of two columns

Swigtyni of

Tengri the Temple

Wewngtrz Tengri is

Swiadomosci Always

Zawsze Within
Consciousness.’

(*** Zawsze zawsze...) [15: 26]

The described ritual refers to many key sym-
bols of nomadic peoples. For example, the motif of
milk appears, which is associated with the hope for
a brighter future [17: 72-73], as well as the motif
of leaving the yurt which is one of the basic semi-
otic elements of everyday life of the ancient Altai,
Yakut, Tuvan peoples [17: 48-51]. In addition, af-
ter leaving the yurt the shaman enters the temple of
Tengri who was one of the main gods of the no-
madic peoples of Eurasia.

Speaking about animistic motifs, we should
note that the nature of the poet appears more clear-
ly in the poem *** Tworzgc czaszki ... (“*** Creat-
ing the skulls...”). This work blurs the boundaries
between the human and the animal. The spirits of
Tatar ancestors interact with the spirits of “living
creatures’:
Tworzgc czaszki
przodkow ancestors of
Konia, tosia, jelenia The horse, elk, deer,
Jedzqc nad dymem ognia Eating above the smoke
of the fire
Cracking and chewing
bones
Experiencing thirst.’
(*** Tworzgc czaszki...) [15: 30]

‘Creating the sculls of

Kosé, gryzqc, zujgc

Pragngc

The character of “shamanic poems” by Chazbi-
jewicz — a primitive man — is a hunter and catcher,
whose life is intertwined with the life of animals,
he goes with them to a common watering place.
The vision of Creation / the poet describes the ap-
pearance of the primitive man in his poem
Lipkowie — poemat szamanski (‘Lipki — a shamanic
poem’). The human is born as a result of unifica-
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tion of the matter (which is symbolized by the
woman) and the light carried by the shaman. This
unification occurs during sexual contact.

Szaman wszedf w nig az ‘Shaman entered her up
po Swiatto to the moonlight,
ksiezyca, stal sig strzalg i he became an arrow and
tukiem a bow was

bylo cialo kobiety, storice the woman's body, the

rozswietlito sun illuminated

lekkim brzaskiem step  the steppe with the light

[...] of dawn [...]

Tak poczgl sie a pozniej That was how one was

narodzit conceived and later was

Ten, ktorego kobieta born

karmita That, whom the woman
nursed.’

(Lipkowie — poemat
szamanski) [15: 48]

One of the main provisions of Sufi philosophy
is the belief in the unity of reality (Arab. wahdat
ul-wujud), according to which there is only one
world, which is the Ultimate Truth, and which is
identified with God. In Chazbijewicz’s works this
theory is intertwined with a holistic vision of the
world of the man and God (the influence of K.
Jung), where the “Self” is the symbol of the unity
and integrity (completeness), which can be com-
pared with the image of God [18]. These observa-
tions have been presented in the other work [10:
121-130], so as in this article, let us quote just one
verse of the poet, which presents the discussed
problem in terms of the Sufi concept of integrity,
in accordance with which the integrity ontically
prevents the existence of its parts.

Jednoscé poety i swiata  ‘The unity of the poet
Jest and the world is
jednosciq realng. Poeta i a real unity. There can be

Swiat no poet and the world.
mogq nie There is a unity
istniec. that is poetry.

Istnieje jednosé ktéra Nothing is beyond the
stanowi poezje. scope of this unity.
Poza te jednos¢ nic nie  The unity of the one and
wykracza. only.

Jednoscé jest jedna i This is in and of itself.
Jedyna.

Jest sama przez sie. By itself.

Przez Sie. Nothing but unity.
Nic poza jednosé. Ona 1t is the essence — the
stanowi Istote — te ktora one

which is there.’
(*** Jednos¢ poety...) [19: 58]

Jest.

Another attribute of the East in Chazbijewicz's
works is a “religious apostasy”, which, basing on
the concept of Sufism, should be understood as the
search for one's own, individual vision of Islam
[13]. Let's try to combine this approach with the
image created in the poem Meczet 2 (‘The mosque
(2)’), in which we can trace the vision of direct,
personal contact with God.

Niech Allah ‘May God
spojrzy na mnie w kropli look at me in a drop of

darni darni

niech kilka drzew let some trees limit my
zaprzeczy moim ruchom movements

[...] [...]

minaret I will bend

minaret obliquely
to receive the birds as
guests.’

(Meczet 2) [20: 11].

na bakier przekrzywie —
ptakom na goscing

The image of the symbolic destruction of the
mosque (“I will bend minaret obliquely”) symbol-
izes the words of Sufi poet Abu Said ibn Abi al-
Hare: “As long as the school and the minaret stand
still, / Our holy cause will not come true. / Until
faith becomes heresy and heresy becomes faith /
There will not be a true Muslim” [21: 45]. Quoted
lines can be given as an example of Islamic “holy
fools” — the members of the Sufi orders, Islamic
ascetics and mystics, being in a state of searching
for their own way of the perception of God [18:
64]. Chazbijewicz himself is the creator of rubais,
that were inspired by the motifs of Omar Khay-
yam’s poetry and Rumi’s philosophical quatrains,
in which the Polish-Tatar writer, like his great pre-
decessors, is trying to compare himself with the es-
sence of the Absolute. Among the most successful
works of the poet there are Babur Szach, wiadca
Kabulu i Indii (‘Babur Shah — the Lord of Kabul
and India’), Swiatlo sufich Nakszbandi czy Mah-
mud z Kaszgaru ("’The Light of Sufi Nagshbandi
or Mahmud al-Kashgari’) [22].

skoskokskok

Another poet, in whose works oriental ele-

ments are clearly visible, is Musa Czachorowski’.

* Musa Czachorowski (born in 1953) is a former ser-
viceman, juornalist, editor-in-chief of "Przegladu Tatar-
skiego", a member of the Higher Islamic board of the
Muslim Religious Union in Poland. He debuted in 1974;
His works are: Nie-fagodna (1987), Ile trwam (1988),
Chiodny listopad (1990), Dotknij mnie (1998), W zZyciu
na niby (2006), Samotnosé¢ (2008), Na zawsze/Hascez0a
(bilingual edition) (2008), Rubajaty stepowe (2009),
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The author debuted as Leszek Czachorowski, a
soldier of Polish Army. His first volume of the
works was called Nie-tagodna (‘Not-gentle’)
(1987), and it represented so-called “soldier po-
etry”. That was an amateur poetry. In the case of
this author it is surprising that the qualitative
change in his works began to take place since his
awareness of his Tatar origin and the adoption of
Islam. Since the publication of the book W zyciu na
niby (‘A life of pretence’) (2006) Czachorowski
declares himself a mature poet, who is aware of
the aesthetics created by him.

Czachorowski’s poetry is a completely differ-
ent art level in comparison with the poetry by
Chazbijewicz, who entered the history of literature
as a high class creator. In the process of creation
the author of The Hymn of Sofia transforms the
philosophical, historical and aesthetic problems in-
to the visual imagery of modern poetry, or, playing
with conventions and language, the author makes
his poems similar to the poetry of Persian and
Turkish literature or creates rhymed philosophical
mini-treatises, in which he has an intellectual dis-
cussion with great humanists such as Heidegger,
Jung, Szestow (see the poem Z Heideggera (‘From
Heidegger’) Lew Szestow nad filizankq herbaty
(‘Lew Szestow with a cup of tea’), Lipkowie — po-
emat szamanski (‘Lipki — a shamanic poem”).

Czachorowski focuses on a descriptive and
representative part, which is enriched with the ob-
servations of the author. Orientalist perspective in
his works manifests itself in this way. His poem
*** Kobieta odstania ... (‘*** A woman reveals
..."), along with the poem Dziewczyna o ktorej
mysle (‘The girl I think about”), describes the way
to the Sacred Word — the way of initialization, the
transition into “the inner side of the mind” — an il-
lustration of shamanic themes in Czachorowski’s
works. In this poem the Sacred Word is told by a
female shaman. The result of the verbalization of
the Word (‘Turn’) is the process of the birth of a
new character — in this case, a new member of a
“steppe tribe”.

Kobieta podnosi w ‘A woman raises a

dfoniach pulsujgcy shimmering precious
klejnot stone in her hands
zywaq krople krwi A living drop of blood

przybrang w zywe srebro dressed in vivid silver
zawiesza na szyi jak She hangs it around his
poganska swieta neck like a pagan saint
albo krolowa wszystkich or the queen of all steppe
stepowych plemion tribes

Poza horyzontem (2010), Jeszcze tylko ten step... Na
trzydziestolecie dziatan literackich (2013).

[.] [...]

ona powiedziata stan si¢ she said, "Turn"
Jestem lam.’
(*** Kobieta odstania...) [23: 16]

The poem *** Kobieta odstania ... (“*** A
woman reveals ...”) presents a set of magical at-
tributes and ingredients, such as decorations pos-
sessing magical powers, silver and blood. The de-
scribed ritual is performed by a female shaman
queen, a sovereign of “all steppe tribes”. There is
no doubt that the image in the system of symbols is
endowed with the plurality of secondary character-
istic features borrowed from the aesthetics of fin de
siecle, as well as from the works of the Polish
“cursed poets” (Rafal Wojaczek, Edward Sta-
chura). The new in Czachorowski’s works is a
“Tatar-shaman” form of representation of a certain
sacred vision of women, known in the history of
literature.

The image of a Sufi is presented by Czachor-
owski like a character of the poem. In the poetic
world of the author, he performs the function of a
conductor and mediator in the way of “man—God”.
The Sufi is represented by the poet in the first lines
of the poem. All the positive traits of the Muslim
“saint” are described there.

Dobry sufi: jak dobrze to ‘A kind Sufi: how good
brzmi, it sounds,

Jak migkko si¢ wymawia. How softly it is pro-
Moje oczy otwierajg sig¢ nounced.

na te miekkos¢, My eyes are open to this

Moje serce otwiera sig  softness,
na te dobro¢. My heart is open to this
kindness.’

(*** Dobry Suﬁ) [24: 5]

The words migkkos (‘softness’) and dobro¢
(‘kindness’) appear again in the last lines of the
poem, which tell us about the way to God. As a re-
sult of this stylistic device the Sufi becomes a
symbol of the way — a personal way to God.

On jest bowiem ‘He is actually every-
wszedzie, where,
1 tylko nasza dobro¢ And only our kindness
I nasze cieplo, migkkos¢ And our warmth, the
naszych serc, softness of our hearts,
Otwierajg nam droge do Open the way to Him.’
Niego.

(*** Dobry sufi...) [24: 5].
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koK skoskok

The problem we are interested in is represented
differently in the poetry by Anna Kajtochowa®. Her
connection with the Polish-Tatar literature is not as
obvious as in the case of Chazbijewicz or
Czachorowski. The poetess was born in the Polish
Catholic family, which preserved the memory of
their Tatar ancestors, but did not cultivate their tra-
ditions over several generations. Only her maiden
named Nogay reminded of her origin. Tatar motifs
(direct or indirect references to the traditions of the
nomads) sometimes manifested in her inner poetic
world. The interest in the culture of the Tatar an-
cestors began to emerge after she met Musa Ko-
nopatski, a representative of the Tatar minority
[25].

Kajtochowa’s poetry occupies an intermediate
position between the tradition of neo-authentism
and creatively revised Mediterranean myths. The
archetype of the earth and nature, which is high-
lighted in her poetic world, was endowed with the
traits similar to the literary landscape by Jan Bole-
slaw Ozog and Julian Kavaltz. Her interest in the
antiquity brings the works by the Krakow poetess
closer to Zbigniew Herbert's works. It should be
noted that among these poets Kajtochowa does not
lose her own originality, her works are unique and
particular. Oriental motifs in her works are so sub-
tle that only a complete analysis of them through
the prism of the so-called Tatar cycle allows us to
discover some oriental elements in it. We suppose
that we should first pay attention to the Tatar cy-
cle, which may include the following works:
***Jam z rodu Nomadow... (‘*** I am from the
Nomads’), Ponad (‘From Heaven’), Tatarskie
prosby o swicie (‘Tatar prayers at dawn’) and *** |
zapyta Pan ... (“*** And the Lord will ask...”).

A distinctive feature of these poems is the spe-
cific structure of their lyrical subject. This manner
of formulating ideas may indicate that the narrator
speaks as the shaman or the sheikh of the Sufi
brotherhood. Thus, the poetic texts of the analyzed
cycle, on the one hand, take the form of prayers

* Anna Kajtochowa (1928-2011) was a poetess, writer
and journalist, a mentor of young poets. Her first liter-
ary work was the story Babcia (1982). She also pub-
lished several volumes of poetry: Usilowalam byc
czlowiekiem (1994), Krzyk lelka (1995), Stygngca kqpiel
(1995), Cien Ozyrysa (1996), Tabliczka dawno
roztrzaskanej prawdy (1998), Ogrod ostow (1997),
Uroda tarniny (1990), Nie jestem biegla w tajemnicach
duchéw (2000), Zyje snem? (2002), Bezdrozem Sci-
erniska (2003), Siodmy krgg (2004), Rosta kalina...
(2005), Zza porannych mgiet (2007).

and incantations, and on the other hand, they have
the form of direct appeal to their God and his crea-
tures, or to the natural spirits and the elements. It is
characteristic of Kajtochowa to break the bounda-
ries in contacts with the Absolute. In her poems
there is only She and He, there is only a poetess-
prophetess and her supernatural interlocutor. In the
poem *** [ zapyta Pan ... (‘“*** And the Lord will
ask...”) the poetess creates an image of the One
God, who, despite the name given to him by the
humans, requires only one thing from his children:

to be good.

1 zapyta Pan: ‘And the Lord will ask:
co uczynitas z zyciem what have you done with
swoim? your life?

O Chryste — mitowatam  Oh, Christ - | have loved

nieprzyjacioly moje my enemies

O Jahwe — Oh, Yahweh - I have
nienawidzitam hated

przeciwnikow swoich my enemies

O Buddo — szukatam
w stworzeniach i
roslinach

sladow Twoich

O Allachu — wieczne

Oh, Buddha - I was
looking for
Your traces

in creatures and plants
Oh, Allah - the eternal

Swiatto ptoneto light has burned in my
w myslach moich thoughts
A w ogole In general,

it is simple so
I tried to be a human.’

to tak po prostu

usitowatam by¢

czlowiekiem.
(*** [ zapyta Pan...) [26: 47].

The poem that can be read in the context of
ecumenical thought, should also be analyzed in
terms of the Sufi apostasy, understood as a rejec-
tion of traditions and the choice of the way of life,
made by the human “for no reason in particular”.
In this situation, it is important that Kajtochowa
and all her works, like a Sufi, fit neither poetry, nor
the potential scope of the interpretation of her
work.

In her other work, Tatarskie prosby o swicie
(‘Tatar prayers at dawn’), which is like *** [ zapy-
ta Pan ... (“*** and the Lord will ask’) has a form
of quasi-litany, the poetess, referring to the ele-
ments, as if making them her property, so they
could protect her till “the end of her days”.

O boski wichrze ‘Oh, divine whirlwind,
ktory napedzasz which accelerates

i rozpedzasz chmury and scatters the clouds.
O brzemienna chmuro Oh, pregnant cloud
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zrodzona z obloku
lekkiego jak ptasi puch
i wlosy dziewczyny
nasy¢ wilgocig

born out of the cloud,
which was as light as a
bird down there

and the girl's hair,

wyschniety step Saturate the dry steppe
[...] with moisture
O drogo usiana gtazami  [...]
na pamie¢ polegtych Oh, the road strewn
w pochodzie with boulders
badz mi wierna in memory of the
bqdz przyjazna fallen
az do konca in the field
moich dni. be faithful to me

be friendly

till the very end

of my life.’

(Tatarskie prosby o swicie) [26: 90-91]

As Chazbijewicz is a poet of archetype, whose
works are rooted into the semantics of expression
and literary traditions, which treat oriental perspec-
tive as the convention and the theme, as Czachor-
owski can be perceived as an author of reflective-
descriptive poems, in which Tatar-Muslim motifs
often appear explicitly, so Kajtochowa herself can
be interpreted as a shamaness — the shamaness of a
poetic language, the conductor and the intermedi-
ary between the Word, peace and verse.

skskokoskosk

In this article we attempt to provide some vari-
ants of Orientalist traditions in the works of the
three most famous Tatar poets in Poland. Our goal
is to offer one of the aspects of the interpretive po-
tential of the poetry by Chazbijewicz, Czachor-
owski and Kajtochowa.

The fact how the oriental tradition is repre-
sented in the works of these poets is affected not
only by various artistic levels of these poets, but
also by a diametrically opposite poetic style, with
which we come into contact due to their literary
works. The most original way of presenting the
analyzed material can be observed in Selim Chaz-
bijewicz’s works. The works by Czachorowski
combine stereotyped oriental themes with the poet-
ics of faith and reflective-descriptive poetics. A
special place in this series belongs to Kajtochowa:
“orientalism” of her works bears the impress of
universalism. This diversity suggests that poetry of
the descendants of the Tatars of The Grand Duchy
of Lithuania is not homogeneous and it reflects dif-
ferent Turkic-Muslim traditions.

This paper primarily relates to the Polish-Tatar
poetry. It should also be noted that Tatar poetry
develops in Lithuania and Belarus at the same

time. Adas Jakubauskas writes in Russian and Fe-
liksas Jakubauskas writes in Lithuanian. There are
also some examples of Tatar-Belarusian poetry.
We made an attempt to define contemporary East-
ern European Tatar literature and the choice of the
methods of its interpretation in the article Istoriya
— geografiya — geopoetika. O vozmozhnykh meto-
dakh analiza proizvedeniy sovremennoy khudoz-
hestvennoy literatury polskikh, litovskikh i belo-
russkikh tatar (‘History — Geography — Geopoet-
ics. On Possible Methods of Analyzing the Works
of Contemporary Literature of the Polish, Lithua-
nian and Belarusian Tatars”) [27].
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OPUEHTAJIMCTCKAS TPAIUIINA B COBPEMEHHOM 110231
IHOJbCKUX TATAP

I':kerox YepBuHckuid,

YHuuBepcurer B benocrtoke,
[Tonbma, 15-420, r. benoctok, YHuBepcuteTckas mi., 1.1,
g.czerwinski@hotmail.com.

B craTtbe pacCcMaTpuBaACTCA OPUCHTAJIMCTCKAA TpaAullid B MIPOU3BECACHUAX TPCX BbLAAOMIUXCSA CO-

BPEMEHHBIX ITOJIbCKO-TaTapckuXx mo3Tos: Cenmnma Xazouesmnda, Mycel YaxopoBckoro u AHHH Kaiito-
XOBOW. Xa30MEeBHY — MO3T APXETHIIOB, UCTOJIB3YIONINHA OPUEHTAIBHYIO TEMATHKY W KOHBEHIUIO, Je-
MOHCTPHPYIOIIUHA PUBEPKEHHOCTH K JIUTEPATypHOI TPaaUIMU U TIyOOKOE MOTPYKEHUE B CEMAHTH-
Ky. I'TaBHBIM OpHEHTAIBbHBIM MOTHBOM B NPOM3BEACHUSAX 3TOTO aBTOpA SIBISAETCS apXETUIIMYECKOE
MPOCTPAHCTBO CTENH, AHUMHU3M M PHUTyall EPEX0Aa, a TaKXKe PEIMTHO3Has epech U UlAes €IUHCTBA
JeicTBUTENLHOCTH. TlepBble TpM MOTHBA acCOLMMUPYIOTCS € IIAMAHU3MOM, IOCIEIHHE JBA — C Cy-
¢duzmom. YaxopoBckuii counHseT pedIeKCUBHYIO H JECKPUIITHBHYIO JIMPUKY, B KOTOPOM TaTapcKue u
MCIIAMCKHE MOTHBBI BBIpaXKeHbI OyKBabHO. B nponsBeaenusx KaiToxoBoH IupruYecKuii repoi sBis-
eTCsl IIaMaHOM — IIAMaHOM IOITHYECKOI0 S3bIKa, THJIOM U MOCPEAHUKOM MexTy CIOBOM, MUPOM U
M03231eN.

Ki1ioueBble cJI0Ba: TOJILCKHE TaTapbl, COBPEMEHHAs 11033MUs Ha MOJIBCKOM si3bike, Cenum Xazoue-
B4, Myca Yaxoposckuii, AnHa KaiiToxoBa.

CraTbs MOATOTOBIICHA B paMKax Hay4HOTo npoekra «llojbcko-TaTapckas auTeparypa mocie 1918
roga» M QuHaHCHpyeTcs monbckuM ¢oraoM «Harmonameusiit Lleatp Haykm» (Homep rpanta DEC-
2012/07/B/HS2/00292) / The article was written under a research project titled “Polish Tatar literature
after 19187, funded by the Polish National Science Centre under decision no. DEC-
2012/07/B/HS2/00292.

[Mpeaxn monbckux Tatap (ecim OBITH Oosee
TOYHBIMH, TIOPKCKO-MOHTOJIBCKHE KOUYEBBIE HapO-
IIbl, TIPO’KMBABIIME HA OOMIMPHBIX TEPPUTOPHUSIX
EBpasumn) npuHsiM uciaM CpaBHUTENBHO MO3THO,
npubnuzutensao B XII-XIV . [1-3]. Ilpouecc
HX UCJIAMHU3aLUHU POJOIIKAJICS JOBOJIBHO J0NT0, U
HE BCE JOMYCYJbMAHCKHE BEPOBAHUS M PEIIUTHO3-
HbIE 00psAbl ObUTH M3KUTHI WM 3aMEHEHBI HOBBI-

MU, TIO3TOMY JOBOJBHO YaCcTO HCIAMCKHE 3JIEMCH-
THI CITY’KWJIA JIOTIOJIHEHUEM K 0ojiee paHHWM SI3bI-
YECKUM TPaJHULUSIM.

B apeBHHMX MNpeACTABIECHUSX TIOPKCKUX ILIeE-
MeH Bcenennas cknanpiBanack u3 LlenTpanbHoro,
Bepxuero m HmwkHero MupoB, KOTOpbIe OBLTH 3a-
CeJIeHBI JOOPHIMH M 3JBIMU JAyXaMH. BepXoBHBIM
00XecTBOM JIpeBHUX TIOPKOB ObLT Tenrpu. B mpo-
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1ecce OOIIEHUS CO CBEPXbECTECTBEHHBIMU CHIIAMU
ieMsl, Kak MpaBUJIO, MPEACTaBIUI IIaMaH, KOTO-
pBIi OTHOBPEMEHHO OBbUT LIEJIUTEIIEM, CBAIICHHO-
CIIy’KHTEJIEM, MYJIpPELOM, HEPEIKO MPOpUIATENIEM
u mo3ToM. B HacTosmiee BpeMs m1aMaHCKHE BEpO-
BaHUS NPEAKOB COBPEMEHHBIX TaTap 4acTO Ha3bl-
BaIOT TEHIPU3MOM, OTIMYUTEIBHBIMHA Y€PTaMU KO-
TOPOTO SIBISIOTCS CBA3BH C MPUPOAOH, €€ LUKINY-
HOCTBIO U CBOETO poja anuMmsM [4; 5].

C momenta npudsiTist B XIV-XVI BB. Ha Tep-
putoputo Benukoro kHspkectBa JIUTOBCKOro Ta-
TapCKHE MOCENEHITB OBUIM OTOPBAHBI OT OCHOBHBIX
HampaBJICHUM HCIaMa W HUCHBITHIBAIM BIMSHUE
xpuctuanctea. B XVI Beke MNOJIbCKO-JIMTOBCKUE
MyCyJbMaHEe CTaJli 3a0BIBaTh CBOM POJHON TIOPK-
CKUH $3BIK, U Ha CMEHYy €My Hayallld MPUXOJUTh
0ENOPYCCKHIA M TIONBCKUM A3bIKH. APaOCKHI S3BIK,
KOTOPBIM ObUI SI3BIKOM PEIMIMO3HOIO KyJIbTa, 3Ha-
JU JAJEeKO HE BCE IMOJBCKO-TUTOBCKHE TaTaphl.
COLMONMHIBUCTHYECKAs CHUTYyallWs, B KOTOPOH
OKa3aJINCh TOCIIENOBaTeNH Mpopoka Myxammena,
MpOKMBaBIIME Ha Teppuropusx Peun Ilocmosnu-
TOH, NIpUBEJa K TOMY, YTO TaTaAPCKUM HCIIaM CO-
xpaHmi («kak ObI 3aKOHCEPBUPOBAN B ceOe») die-
MEHTHI IIaMaHCKUX BEPOBaHWH, a MHOTHE HEIo-
HSATHBIE TaTapaM MOJIUTBBI, KOTOPbIE YUTATUCH T1O-
apaOCKu, Hayvaju BBINOJHATH (PYHKIHIO CBOEOO-
pPa3HBIX Maruveckux (opmyd, 3aKIHHAHUA [6; 7].
OnHOBpPEMEHHO Ha PEIMIHO3HBIE OObIYaM TaTap
OKa3bIBaJl BIMAHUE CypHU3M — OJHO M3 MHCTHYE-
CKMX TEUECHHH B UciaMe. DTO BO3JeHCTBUE, HAPSIAY
C APYTUMH, TPOSBIISIOCH HE TOJIBKO B MHIWUBUIY-
aNbHOM MHTEpHpeTany NOJIbCKUMH MYCYJIbMaHa-
MU PEJUTHO3HBIX MOCTYJaTOB, HO U B HAJIWYHH B
VX BEPOBaHUSIX HYMEPOJOTUM — KyJIbTa YHCEN U
uudp, 3HaxapcTBa, B AOMHHHUPOBAaHHU 3BYKOBOIi
($opMBl apaOCKMX MOJIUTB Hal HMX COJCpKaHUEM
[8].

Cerognus Tarap, mpoxwuBaromux B Ilombme,
JlutBe m benmopyccun, Mbl JOJDKHBI Ha3bIBaTh CO-
OTBETCTBEHHO «IOJIBCKUMH TaTapaMH», «IUTOB-
CKMMHU TaTapamm», «OeIOpyCCKUMH TaTapamm»,
MIOCKOJIBKY OHM JKHBYT B Tp€X HE3aBUCHMBIX T'OCY-
JapCTBax M SABJSIOTCS YK€ B 3HAUUTENBHON CTele-
HU YaCTSAMHU OTHENBHBIX KyJbTyp. OHHM rOBODAT, B
3aBHCHUMOCTH OT CTpaHbl NPOKUBAHUS, HA TOJb-
CKOM, JIMTOBCKOM, PYCCKOM WM O€JIOpyCCKOM
s3bikax [3]. Ho, ¢ apyroil cTopoHbl, y MOTOMKOB
MOJILCKO-JIMTOBCKUX TaTap MBI HAOIIOAaeM JBY-
CTETEHHBIH MPUHLUI 3THUYECKOTO CaMoollpesie-
nenwst, 4yto B [lonsire, Hanmpumep, cocpenoToInBa-
€TCsl B OHOM TIOHSATHH «IOJSK-TaTapue». B aTom
MOHATHH 00a €ro KOMIIOHEHTA B PaBHOH CTEICHH
WTPAIOT BaXKHYIO POJIb, OJVH HE CYIIECTBYET B 3T-

HUYECKOM co3HaHuHM 0e3 apyroro [9]. To, o yem
MBI 3/IECh TOBOPUM, OTYETIMBO MPOSBISIETCSA B CO-
BPEMEHHOM MOJIbCKO-TaTapCKOM nuTepaType, e
MOCTOSIHHO BCTPEYAOTCSl OTCHUIKH K MOJIbCKOW HC-
TOPUHU W POJIA, KOTOPYIO B HEHl CHITPaU MOJIbCKHE
tatapbl. OJIMH U3 caMbIX APKUX NpeAcTaBUTENeH
MOJILCKO-TAaTapCcKux 1od3ToB, Cenum Xa3oueBuy, B
OIHOM W3 CBOMX CTHXOTBOpPEHHMH mHcan: «OKuer
BHYTPH MEHsI MOJISIK U TaTapuH / OJUH HOCUT Qy-
PaXKY, a BTOPOH KPBIMKY», TJe «(ypaxKa» MOXKET
cuMBom3upoBarh mmanky lOseda Iluncymckoro
(1867-1935), mapmana Ilompmu, a «KpbIMKa» —
TOJIOBHOH yOOp MOJIBCKO-JINTOBCKUX TaTap (IIamka
B ctuie ToOerelikn). CHHTE3 eBpONEHCKON u a3u-
aTCKOW KYJIBTYp MMEET B JIUTEPAType MOJbCKUX U
JUTOBCKUX TaTap Oojee TIyOOKoe oIpenesicHHE,
MOCJICBOCHHASL TUTEpATypa MOJbCKUX TaTap, B Ya-
CTHOCTH caMasi COBPEMEHHas II033Msl, SBIIAETCA
KOHIJIOMEPATOM 3alaJiHOEBPOIIEUCKON U a3UATCKO-
MycCyJlbMaHCKOHN Tpaauuuii. C 0AHOM CTOPOHBI, HE
MOCJIEAHIOD POJIb UTPAET 37€Ch €BPOINEUCKUNA MO-
JNEPHU3M, «apXeoJIoTHSl TaMATH», TCUXOaHAIU3
IOnra, sx3ucrennmanusm Xaigerrepa. C npyroi
CTOPOHBI, C COBPEMEHHOM €BPOIEUCKON TpaJullu-
el BCTylaeT B JAMAJIOT JIpEBHsS Tpaauuus Bocto-
Ka, cypusm, noazust Omapa Xaitama u [Ixananan-
nuHa Pymu, maMath O TaTtapo-MOHIOJBCKUX KO-
YeBHUKAX W IMaMaHCKuX oopsmax [10].
skskokoskosk

[IpeameToM aHanu3a Hamed CcTaThbu CTala
OpUEHTAIUCTCKAsl TpaJulMs B COBPEMEHHOM IIO-
33UM MONBCKUX Tatap. Hambosee mM3BECTHBIM MO-
9TOM MONBCKUX TaTap sBisiercs Cenmum Xazowe-
Brd'. O MOTHBAX MO33HH aBTOPA, TITyOGOKO YXOIsi-
UX KOPHAMU B OPHEHTANIHNCTCKUE TPATUIVNH, Ha-
MU yXe ObUIO HallMCaHO B OAHOW W3 pabor, mo-
CBAILEHHBIX TBOpuecTBY mosTta [10]. Omnako Ha-
3BaHHas Mmpobiema TpedyeT 0co00ro BHUMAHMS: €€
HEOOXOAMMO pemaTsh B KOHTEKCTE TBOPYECTBA
JIPYTUX MOJBbCKO-TaTAPCKUX MO3TOB. B Hacrosmieit
CTaTb€ MBI IIOCTApaEMCs IPEACTaBUTh OCHOBHBIC
BOIIPOCBHI, CBSI3aHHBIE C HEH.

Cenum Xa30ueBHY Kak TOAT SBISIETCSA MpPHU-
BEPKCHIIEM KOHLIETIHHU «apXETUIUYECKOU Io-

' Cenmum Xas6uesnu (pox. 1955) — most, Tatapcko-
MYCYJIbMAHCKHI OOINECCTBCHHBIA JEATCIb M YUYCHBIH
(TOKTOp TMOJIMTHYSCKUX HAYK), aBTOp paboOT, TOCBS-
NICHHBIX KPBIMCKAM M TOJBCKO-JIMTOBCKHM TaTapam.
JeOrotupoBan kak modt B 1973 r.; m3man: Wejscie w
basn (1978), Czarodziejski rog chiopca (1980), Sen od
Jjablek cigzki (1981), Krym i Wilno (1990), Mistyka
tatarskich kresow (1990), Poezja Wschodu i Zachodu
(1992), Rubai’jjat, albo czterowiersze (1997) 1 Hymn do
Sofii (2005).

111



GRZEGORZ CZERWINSKI

33um». Ero TBOpueckue ycTpemieHHs MOAYNHEHBI
UJiee «MHTETpabHOTO cuHTe3a BocToka u 3amanay»
[11: 16] na nmouBe uckyccrBa. Heckonpkumu rona-
MH paHee Xa30meBWd mucaid: «B MoeM co3HaHMH
MIPOWCXOJUT B3aWMHOE JOTIOJTHCHHE JTYXOBHBIX
COMHEHMH IOJIbCKOH, €BPONEUCKONM M BOCTOYHOU
KyJpTyp. O4eHb HANEI0Ch, YTO OHU NEPEUIyT B
HOBOE KauecTBO» [11: 16].

B mponecce ananuza mo’zun XazoneBuua MOX-
HO 3aMETUTh, YTO B €T0 «HUHTETPATLHOM CHHTE3E»
BOCTOUYHBIH DJIEMEHT TIPE/ICTAaBIIEH B IEPBYIO OYe-
peab TCHTPUAHCTBOM, IMIAMaHU3MOM M HEKOTOPHIMHU
acriektamu cypmsma. OOBsICHAETCS 3TO, C OJHOMN
CTOPOHBI, TEM, YTO Ha PETUTHO3HOCTD MOJBCKHUX Ta-
Tap MepeUepKHYThIE HAMU AyXOBHBIC TCUCHHS OKa-
3pIBAJIM  OOJIeE 3HAUUTEIILHOE BIIMSHHUE, HEXKEIU
TpaJWIIuU, CBS3aHHBIE C apaOCKuM (yHIaMeHTa-
nu3mMoM. C JIpyrodt CTOPOHBI, WJEU IIaMaHU3Ma U
cy(usMa mepecekaroTcs ¢ HayYHBIMH HHTEpPECaMu
camoro moaTta [8]. OmHako HEOOXOAMMO OTMETHUTH,
yro Xa30MeBHY TOJFKO HWCIOIB3YeT HEKOTOphIe
NPUHIUTEL puiocodpun cyPru3Ma Ha TEMaTHIECKOM
YPOBHE U caM He ABJsieTcs CypuicKuM noaToM. Ero
CTHXOTBOPEHHUSI — SPKOE CBHIETEIHCTBO TOIBITKH
PEKOHCTPYHPOBaTh COOCTBEHHYIO HIEHTHYHOCTD:
Yyepe3 HOCTANIBIHIO MO KOPHSIM.

B mo33um aBTOpa Mcnamckas MHUCTHKA M JJPEB-
HETIOPKCKHE TEHTPENYECKHe BEPOBAHUS Teperuie-
TEHBI HAaCTOJBKO, YTO UX MOPOH TPYAHO OTIEIUTH
JIpyT OT Ipyra U OAHO3HAYHO UCTOJNKOBaTh. OHa-
KO HE COCTaBJISIET TPY/Ia BBLACIUTH TaKHe TOMIHH-
pyIomye >3JeMEHTHI, KaK apXeTHIUYECKoe Tpo-
CTPAHCTBO CTENH, aHUMHU3M U PUTyaT TEPexoia,
PENUTHO3HOE OTCTYIMHUYECTBO (€pech) W KOHIEH-
Ml €IMHCTBA JIEUCTBUTEIBLHOCTU. TpU TEPBBIX
3JIEMEHTa CBA3aHbI MPEXKE BCETro ¢ IMIaMaHU3MOM
[12], nBa mocneauux — ¢ cypuzmom [13; 14]. Xors
Ha ypoBHE GMIOCOGUH, KOHETHO, OTH JBA TCUCHIS
MIPOTHBOPEYAT JIPYT APYTY, B MO33uHN Xa3z0meBHUIa
OHH BBICTYTIaIOT BMECTE.

DT MOTHBHI Hambosiee SPKO MPECTaBICHBI B
OJTHOM M3 YacTO IUTHPYEMBIX MPOU3BEICHUN IIO-
3Ta — B  CTUXOTBOpEHUU  «MemaHxomus»
(Melancholia). Panee B HeM wmcciemoBaTenu yc-
MaTPHUBaJIM TOJIBKO MOTHBHI MOJIBCKO-TUTOBCKOTO
MOTpaHUYbs U aBTOOMOTpaduu, HaM Ke YJaloch B
APXETHITMYECKOM IIIaCTe OOHAPYIKUTHh DIEMEHTHI
JIPEBHETIOPKCKHUX BEPOBaHUI.

Jestem Tatarem. Ostry I Tatapun. Pe3koe ny-
powiew stepu, HOBCHHUE CTEIIH,

* 3j1ech M BO BCeX MOCIEIYIONINX MEPEBOAX MBI CO3HA-
TEJIBHO TMOCTApalCh COXPAHUTH aBTOPCKYIO MyHKTya-
LIMIO, TIOPAIOK CJIOB M HANMCAaHWE CTPOYHBIX U MPOIIHC-
HBIX OyKB.

JInmo Moe mmackaet. A
MOS OTYMU3HA
JKUBET B TPABIOPE CTApOi

Twarz mojg piesci. A
moja ojczyzna
mieszka w rycinie
starego meczetu, MEUETH,

w miescie Wilnie B ropoJic Bunbue

Moja zona bezbrzezno$¢ Mos xeHa CIIaBTHCKYIO
stowianska 0e30peKHOCTD

podaje mi na srebrze MoJIaeT MHE Ha cepelpe
a jej rece pachng U €€ PYKH MaXHYyT
Czarnoziemem Budziaku Yepnozemom bymxaka
pragnieniem miejskiego cTpacThIO TOPOICKOTO
azjaty. aspara.

Na deszczu 1 wietrze Ha noxne u BeTpy
slucham glosu s CITYTIIat0 TOJIOC TIPe/I-
przodkow. KOB.

(Melancholia) [15: 47].

B mmrHpyemMoM CTHXOTBOpPEHHH OCO3HAaHHE
NPOCTPAHCTBA CTEMH MOXKHO OTHECTH K IEpPBHY-
HbIM HMHCTUHKTaM. Jlupudeckuil repoil omyuiaet
apomar JKEHIIMHBI U CTenu (B JAaHHOM Cllydae 3a-
nax uepHo3ema byjkaka — TeppuTopud, Ha KOTO-
po¥i IPOKMBAJIO TaTapckoe IjieMsi Horaes), oOra-
SICh CO CTHXHSMH BOJBI M 3€MJIH, CTapaeTcs BOUTH
B KOHTaKT C JIyXaMH MPEKOB.

OTOT KOHTaKT CBSI3aH C PUTyaJloM Mepexoja.
OnuH W3 BapUaHTOB BHUJCHHS 03T MPEICTABIICH
B CTUXOTBOPECHHUH «*** C KaKIpIM pa3oM Bce Tec-
Hee...» (*** Coraz bardziej zwigZle...). B npous-
BEJICHUH OIMCHIBAETCS TNpOIlecC OMOIOTUYECKOH
CMEpTH Teja Teposi, ero BEICBOOOKICHNE M3 MaTe-
pHUH ¥ MyTEIIeCTBAE BMECTE C JyXaMH HPEJKOB Ha
Bocrok, k Benukoii Crenu, koTopas sBIsieTcsl 00-
pa3oM 3aroBeIHUKA TIOPKCKOH [IMBHIH3AINH.
Wezma mnie zargcei  BospMyT MeHs 3a pykw,
poptyng wtedy w step ¥ NOILIBIBY TOTJIa S B
Wieczny — odejd¢ wraz z crenb
nimi na wieczny Wschod Beunyto — yiimy BMecTe

Skad $wiatto C HIMH Ha BeuHbIH Boc-
Wtajemniczenia bierze  Tok
poczatek Otkyna 6epeT HavajIo

cseT IlocBsmenns
(*** Coraz bardziej zwigzle...) [15: 21].

B Bemukoit Crenu OepeT cBoe Hadano Jirodas
KHU3Hb: HE TOJBKO B OMOJIOTMYECKOM €€ TOHHMa-
HUH, HO U rncuxonorundeckoM. CrieHa cMepTu Ju-
pPHYECKOTO Tepos MpeICTaBIeHAa B LUTHPYEMOM
CTUXOTBOPEHMH TakK, Kak OyATO OBl OH YCHYJI, OKY-
TaHHBIA MATKUM JIECHBIM WJIM CTETHBIM ITOKPOBOM.
Cremp y Xa30ueBHuYa OYCHH YacTO BBIOHICT
¢ysknuio Cajia ¥ HUKOT/Ia He SIBJISETCS TIPOCTPaH-
CTBOM IIyCTBIHHBIM. I'€pOil «MSTKO» «IUIBIBET» B
«BEYHYIO cTemb». B ¢urype Be4HOCTH MOKeM
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IIPOCIIEAUTH BCTPEUY C «IEPBUYHOCTHIO», C «HaYa-
JOM», B TO BpeMsl Kak (urypa IOpPOTH MOXKET
MPEICTABIATh apXETUI BO3BPALCHUS, BOCCOEAU-
HeHusa ¢ CaMOCTBIO — IE€PBHUYHBIM, IJIyOWHHBIM
nentpom aymu [16: 105]. B «BeuHoi# cTenmy» mpo-
HCXOAUT TepeceueHue rpanul] 3eMHol xu3Hu [10:
128-129].

Jpyroi BapuaHT puryasua nepexoia Mmpeacras-
JeH B CTHXOTBOPEHUHU «*** Bceeda ecezoa...»
(*** Zawsze zawsze...). T'epoit aToro mpowussene-
HUS — «Oenblii maMaH AJTash» — BBIIOIHSAET 00psiz
KaMJIaHUS ¥, BBIXOJIS U3 IOPThI, OKa3bIBACTCSl BHYT-

PH CO3HAHHUSL.
Zawsze zawsze dalej
najdalej

Piechota konno
przestrzennie

Biaty szaman Attaju

Z wltdcznig ogniem i
czaszka tosia
Wychodzi z jurty
Oczyszczajac kobierzec
Ucznidow traw

Mleko dwoch kolumn
Swigtyni

Tengri

Wewnatrz
Swiadomosci

Zawsze

Bcerna Bcerna Bce
JTAJIbIIe U JaJTbINe
ITemkom BepxoM mpo-
CTPAHCTBEHHO

Benebiif mmaman Anrast
C KoTlbeM OTHEM H ue-
pemnom Jocst

BrixoauT u3 1opThI
Ounmiast KoBep
YueHUuKoB TpaB
Monoko AByX KOJIOHH
Xpama

Tenrpu

Buytpu

Co3Hanus

Bcerna

(*¥** Zawsze zawsze...) [15: 26].

OnucaHHBI pUTyall OTCHUIAET KO MHOTUM
KIFOYEBBIM CHMBOJIaM KOUYEBBIX Hapoj0B. [TosiBiis-
€TCsl, HapUuMep, MOTHB MOJIOKA, C KOTOPHIM CBS-
3aHbI HaJISXK]IbI HA cBeTIIoe Oyaymiee [17: 72-73], a
TaK)Ke MOTHUB BBIXOJIa U3 IOPThI — OJIUH U3 0a30BBIX
CEMHUOTHYECKUX 3JICMEHTOB MOBCEIHECBHOW JKU3HU
JIPEBHUX aNTalIeB, SIKyTOB, TyBUHIEB [17: 48-51].
Kpome Toro, mociie BbIX0/a U3 IOPTHI [IIaMaH BXO-
IUT B XpaMm 6ora TeHrpu — ogHOTO U3 TJIaBHBIX 00-
OB KOYEBBIX Hapoz0B EBpazuu.

Eciu roBopuTh 00 aHUMHUCTHYECKUX MOTHBAX,
TO OoJiee SAPKO XapakTep MO3TA TPOSBISACTCA B
cTuxoTBopeHnn «*** CosmaBas depema...» (***
Tworzgc czaszki...). B TaHHOM NPOU3BEICHUU CTH-
paeTcsi TpaHMIla MEX/Y YEITOBEKOM U YKUBOTHBIM.
Jlyxu TaTapcKux MpPEAKOB OOIIAIOTCS C JIyXaMH
«OpaTheB MEHBIITUX):
Tworzac czaszki
przodkéw KOB
Konia, tosia, jelenia Kons, mocs, onenst
Jedzac nad dymem ognia [loexast Haj JBIMOM OT-
Kos¢, gryzac, zujac HS

Co3znaBast uepena npe-

Pragnac KocTs, rpbizs, xys
HcnbiTsiBast xxaxy

(*** Tworzgc czaszki...) [15:30].

I'epoit «mramanckux TpOW3BeACHMIDY Xa30owme-
BMYa — 3TO YEJIOBEK MEPBOOBITHBIN, OXOTHHK U JIO-
Bell, )KH3Hb KOTOPOTO NepeIuieTeHa ¢ KU3HBIO JKU-
BOTHBIX, HJYIIUH BMECTE C HUMHU K OOIIIEMY BOJIO-
nor. BujeHne coTBOpeHMs / TOSBICHHS TEPBO-
OBITHOTO YEJIOBEKa TOAT OIUCHIBAET B CTHUXOTBO-
pennn «Jlumku: mamanckas nosMmay (Lipkowie —
poemat szamanski). YenoBeK poXxaacTCsi BCIACACT-
BUE €IMHCHUS MaTepPHUH (KOTOPYIO CHMBOIU3UPYET
JKEHIIIWHA) U CBETa, HOCUTEJIEM KOTOPOTO SIBIISIETCS
nraMad. JTO eIWHEHHE TMPOUCXOIUT B TpoIecce
CEKCYaJIbHOTO KOHTAKTa.

Szaman wszedt w nig az [llaman Bomren B Hee 1O
po $wiatto CaMBIi CBET

ksigzyca, stat si¢ strzalg i myns1, cTan crpenoit u
hukiem JTYKOM

bylo cialo kobiety, OBIJIO TEJIO YKEHIITMHBI,
stonice rozswietlito COJIHIIE OCBETHJIIO
lekkim brzaskiem step ~ Jierkum cBeTOM 3apH

(-) cTerb (...)

Tak poczat si¢ a p6zniej Tak ObuT 3a4aT, a MO31-
narodzit HEe POJUIICS

Ten, ktorego kobieta Tor, KOTOPOTO JKEHIMHA
karmita KOpMUIIa

(Lipkowie — poemat szamanski) [15: 48].

OmHuM W3 TIABHBIX TOJNOXEHUH ¢unocohun
cypusma sBisiercsi yOEKIEHHOCTh B EIAMHCTBE
neiictButenpHOCTH (apad. wahdat ul-wujud), co-
[JIACHO YeMY CYIIECTBYET TOJIbKO OJIMH MHUP, KOTO-
pbiM siBnsiercst Mctuna B Ilocnenneit Mucranumy,
oroxaectBiusgeMas ¢ borom. Y Xas3OueBuua sra
TEOpHUsl TEpEIIeTaeTCsd C IEeJOCTHBIM BUICHHUEM
Mupa denmoBeka W bora (Bmusame K.}OHTa), THe
CaMocCTh — 3TO CHMBOJI €IMHCTBA W LIEIOCTHOCTH
(TIOTHOTBI), KOTOPBI MOXHO CpaBHUBAaTh C 0Opa-
3oMm bora [18]. OTi HabmroAeHUS yKe OBLTH TIpe/I-
CTaBJIEHBI B pyrod Hamei padore [10: 121-130],
MOSTOMY B JIaHHOH CTaTbe MO3BOJIUM cebe MpoLu-
TUPOBaTh TOJIBKO OJTHO CTHMXOTBOPEHHE TI03Ta, B
KOTOPOM TIpEICTaBIeHa 00CcyX)maemasi mpobiema ¢
TOYKM 3pEHUs Cy(PHICKOW KOHLEMIHH LEeIO0CTHO-
CTH, B COOTBETCTBHH C KOTOPOH IEIOCTHOCTH TIpe-
IyTIPeXJaeT OHTUYECKH CYIIECTBOBAHHE CBOMX
yacrTei.

Jednos$¢ poety i $wiata ~ EnuHCTBO mo3rta u Mupa

jest 3TO €IUHCTBO PEabHOE.
jednoscia realng. Poetai IlosTa u mupa

Swiat MOJKET HE

moga nie OBITh.
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istniec.

Istnieje jednosc¢ ktora
stanowi poezje.

Poza t¢ jednos$¢ nic nie

CylliecTBy€eT €IMHCTBO,
KOTOpOE

COCTABIISET MMOJ3HIO.
Huuro He BeIXOaUT 3a

wykracza. IPaHUIBI ATOTO SAUHCT-
Jednos¢ jest jedna i Ba.

jedyna. EnuHCTBO OHO U €IUH-
Jest sama przez sig. CTBEHHOE.

Przez Sig. 3t0 camo 1o cebde.

Nic poza jednos¢. Ona  Ilo CeGe.

stanowi Istot¢ — t¢ ktéra Hwudero, kpome equHCT-
Jest. Ba. OHO

cocrasisier Camyto CyTb
— Ty, KoTopas EcTs.
(*** Jednos¢ poety...) [19: 58].

Cnenytommm atpudbytoM Bocroka B TBOopuecT-
Be Xa30WeBHYA SIBIIACTCS «PEITUTHO3HOE OTCTYII-
HUYECTBOY», KOTOPOE, €CIIM OTTAIKUBATHCS OT KOH-
nenmuu cydusma, cieayer MOHUMAaTh KaK TOUCKU
COOCTBEHHOTO, WHIWBHIYAILHOTO BUACHHS HCIa-
ma [13]. TlombITaeMcsl COCUHUTH 3TOT MOJXOJM C
0o0pa3oM, CO3JIJaHHBIM B CTUXOTBOpEHUH «MeueTh
2)» (Meczet 2), B KOTOPOM MOXKEM IIPOCJICIHUTH

BUJICHUE HEMOCPEJCTBEHHOTO, IEePCOHAIBHOTO
KOHTaKTa ¢ borom.
Niech Allah Ilyctp Anmax

spojrzy na mnie w kropli mocMoTpuT Ha MEHS B
darni Karwie JapHu

niech kilka drzew MyCTh HECKOJILKO JISPEB
zaprzeczy moim ruchom orpaHW4YaT MOM JBHXKe-

(--r) HUS
minaret (--)
na bakier przekrzywi¢ — MuHaper

ptakom na goscine HCKPHUBITIO HAUCKOCH —
I-ITO6])I MMPpUHUMATh OTHULL
B TOCTH

(Meczet 2) [20: 11].

B o0pase cuMBOIHUYECKOW IECTPYKIIMU MEYETH
(«<MHHApeT HCKPHBIIO HAWUCKOCH») 3BydaT CJIOBa
cyduiickoro mosta A0y Caug ubn AOu-i-Xoaiipa:
«/lo Tex mop moka He MOKOCATCS IIKOJIA U MUHA-
pet, / He cBepmmtcst Hame cBsitoe neno. / Jlo Tex
IIOp TIOKa Bepa He CTaHeT epechio, a epech — BEPOid,
/ He Oyaer HacTosimero MycyisManuHa» [21: 45].
HuTupyemble CTPOKH MOXKHO MPUBOJIUTH B Ka4eCT-
BE MpUMepa B CIydae C MCIAMCKUMHU «IOPOTUBBI-
MU» — YICHaMH CY(QHUICKHX OpaTcTB, MCIAMCKUX
ACKCTOB 1 MHCTHKOB, HpCGBIBaIOHII/IX B COCTOsIHHUUN
TTOMCKa COOCTBEHHOW TPONMWHKH TO3HAHUSA bora
[18: 64]. Xa30ueBnu4 cam SIBISETCS CO3JaTelIeM
pyOau, HaBesIHHBIX MOTHBaMHu 1033uu Omapa Xaii-
siMa ¥ (punocopcKUMH YeTBEpOCTHIIUAMU Pymu, B

KOTOPBIX IOJBCKO-TATAPCKUHA aBTOP, MOJOOHO €ro
BEJIMKUM TPEIIECTBEHHUKAM, TIBITAeTCAd CpaB-
HHUTBHCS ¢ CYIIHOCTRIO AGcomorta. B uncne nan6o-
Jiee ylauHbIX POU3BEACHUI 1103Ta I03BOJIUM cebe
nepeanciuTh: «badyp-max — Bnacrenun Kabyna u
Wunumy (Babur Szach, wiadca Kabulu i Indii),
«Cer cydueB Hakmbanmu wim Maxmyn anb-

Kamrapn»  (Swiatlo  sufich  Nakszbandi ~ czy
Mahmud z Kaszgaru) [22].
seskoskoskok

CrnenyiommM 1mo3TOM, B TBOPUYECTBE KOTOPOTO
OTYETJIMBO TIPOSIBIAIOTCA BOCTOYHBIE 3JIEMEHTEHI,
sBisercst Myca UaxopoBCkmii®. ABTOp 1e6I0THPO-
Ban kak Jlemex YaxopoBckuil — conjgatr Bolicka
ITonsckoro. Ero nepBelii TOMUK POU3BEICHUN Ha-
spiBasicss  «He-kpotkas» (Nie-tagodna) (1987) m
MPEJCTaBIsT COOOI0 TaK Ha3bIBAEMYIO «COJI/IaT-
CKYIO TIO33MIO». DTO ObIIa JIIOOUTETHCKAS TTOI3HS.
B cnyuae ¢ Ha3BaHHBIM aBTOPOM BBI3BIBAET YAMB-
JeHre TOT (akT, YTO Ka4eCTBEHHBIC NMEpEeMEHbI B
€ro TBOPYECTBE Hayalld MPOWCXOJIUTH C MOMEHTA
OCO3HAHUS UM CBOETO TaTapCKOTO MPOUCXOXKIEHUS
v npuHATHs ncnama. C MOMEHTa U3JjaHusi COOpHU-
ka «B xw3am monapomky» (W Zyciu na niby)
(2006) YaxopoBckuii 3asBiseT 0 cebe Kak 0 Mo3Te
3perioM, OCO3HAIOIIEM CO3/1aBaeMyl0 MM TBOpYE-
CKYIO 3CTETHKY.

IToa3uss YaxopoBCKOro — 3TO COBEPIIEHHO
MHOM XYyJOXECTBEHHBIM YPOBEHb, €CIU CpPaBHU-
BaTh ee C 1mo33ueil Xa30ueBnya, KOTOPHI BOIMIEN B
WCTOPHIO JINTEPATypbl KaK TBOPEIl BBICOKOXYIO-
JKECTBEHHBIX TMpou3BeaeHui. B mporecce TBOpUe-
ckoro akrta aBTop «['umnHa Codum» mpeobOpaszyer
(unocodckre, HCTOPUYECKHE W ICTECTHUECKUE
npobsieMbl B BH3YyaJbHBIE 00pa3bl MO33MHA MOJEp-
Ha, WU, UTPast yCIOBHOCTSAMU U S3BIKOM, CTHUIIN3Y-
€T CBOM CTHXH IO MO3TUYECKHE IMPOU3BEICHUS
MEPCUJICKON U TYPELKOM JIUTepaTyphl, U CO3JAET
pudmoBanHble (GUITOCOPCKUE MHUHHUTPAKTATH, B
KOTOPBIX BEJET WHTEIUIEKTYAIBHYIO TUCKYCCHUIO C
BEJIMKUMU TYMaHUCTaMM Tuia Xanjerrepa, FOHra,
IlectoBa (cM. cruxorBopenue: «M3 Xaiinerrepa»
(Z Heideggera) «Jles lllecToB 3a wamkod dasp»

3 Myca Yaxoposckuii (pox. 1953) — B mpommioM mpo-
(eccnoHaNbHBI BOSHHBIN, JKypHAJIHUCT, TJIaBHBIH pe-
nmaktop «Przegladu Tatarskiego», wien Beicmieit my-
CYJIBMaHCKOM Komierun MycynbMaHCKOTO PeIMIHO3HO-
ro coro3a B PII. [JlebrotupoBan B 1974 r.; uznan: Nie-
tagodna (1987), lle trwam (1988), Chlodny listopad
(1990), Dotknij mnie (1998), W zZyciu na niby (20006),
Samotnos¢ (2008), Na zawsze/Hascezoa (IBysI3pI9HOE
mznanne) (2008), Rubajaty stepowe (2009), Poza
horyzontem (2010), Jeszcze tylko ten step... Na
trzydziestolecie dziatan literackich (2013).
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(Lew Szestow nad filizankq herbaty), «Jlumkun —
mamanckas —moama»  (Lipkowie —  poemat
szamanski).

YaxopoBCKU COCPEIOTOUYMBAETCS Ha OIHUCa-
TEJIHHO-PENPE3CHTATUBHON YacTH, 00O0TaIeHHOMN
aBTOpCKUMHU HaOmroaeHUsAMU. OpUEHTATUCTCKAs
mpoOJieMaTHKa B €ro TBOPYECTBE IIPOSBIISECTCS
MMEHHO TakuM oOpa3oM. Ero ctuxoTBopenue « ***
XKenmmua  packpwiBaer...»  (***  Kobieta
odstania...), B KOTOpOM HapsAy C MPOU3BEICHUEM
«JleBymika, o kKoTopoit s gymaro» (Dziewczyna o
ktorej mysle) ommcheIBaeTCst mopora 3a «3aBETHBIM
CnoBom» — Aopora MHULMAIU3ALUU, NEPEXOA BO
«BHYTPEHHIOIO 4acTb CO3HAHMS» — ATO WILTIOCTpa-
1M IaMAaHCKON TEMATUKHU B Mpou3BeAeHun Yaxo-
poBckoro. B 3TOM cTHXOTBOpeHMH «3aBeTHOE
CoB0O» BBIXOAUT U3 YCT KEHIIMHbI-IIaMaHKuU. Pe-
3ynpTaT BepOanm3anuu CioBa («IIpeBpaTHCHY) SIB-
JsieTcs TPOLIECCOM HOBOTO POXKICHUSI Tepos, B
JAHHOM Cllydae — HOBOTO WIEHA «CTEMHOIO IuIe-
MEHW.

Kobieta podnosi w JKenmuna nogHumaet B

dtoniach pulsujacy JAJIOHSIX MEPLAOLIHI
klejnot JIParoIeHHBIA KaMEHb
zywa krople krwi JKUBYIO KarlTio KPOBH

przybrang w zywe srebro ofeTyo B )KHBO€E cepeo-
zawiesza na szyi jak po

poganska swigta BEIaeT Ha IS0 KaK
albo krolowa wszystkich si3bueckast cstas
stepowych plemion WJIA KOPOJIeBa BCEX

(...) CTEITHBIX TJIEMEH

ona powiedziala stan si¢ (...)

Jestem OHa CKa3aja MpPeBpaTUCh
S ectb

(*** Kobieta odstania...) [23: 16].

B ctuxotBopenun «*** JKeHmmnaa packpbiBa-
€T...» NpPEeACTaBJIeH LeNblii Ha0op Maruyeckux at-
puOYTOB M WUHIPEMEHTOB: YKpalleHUs, 00J1aIato-
mye BOJILEOHOW cuilol, cepedpo u KpoBb. Omu-
CaHHBIH PHUTYyaJl BBIIOJIHSET JXEHIIHMHA-KOPOJIEBa-
[IaMaHKa, TIOBEJIUTENFHHIIA BCEX «CTEIHBIX ILIe-
MeH». besycioBHO, 3TOT 00pa3 B cucTeMe CUMBO-
JIOB HAJEJCH MHOXXECTBOM BTOPHYHBIX YEpT, 3a-
MMCTBOBAHHBIX U3 3CTETUKH fin de siecle, a Takxke
U3 TBOPYECTBA TMOJBCKUX «IPOKISATHIX MOITOBY
(Padpan Bosiuex, DaBapn Craxypa). HoBoe y Ya-
XOPOBCKOI'O — 3TO «TaTapcKo-IIaMaHCKas» (opma
MIPEJICTABIICHUS OTPENIEIIEHHOT0, U3BECTHOTO B HC-
TOPHH JINTEPATypbl CaKpalbHOTO BUACHHS KEH-
LIUHBL.

[Mogo6HO Teporo CTUXOTBOPEHHUS, IPEACTaBIICH
y YaxopoBckoro obpa3 cydus. B moarmyeckom
MHUpE aBTOpa BBIIOJHSACT OH (PYHKIMIO MPOBOIHU-

Ka U MOCPeJHUKa Ha MyTH «4esnoBek — bor». Cy-
¢wuil mpeacTaBieH MO3TOM yKe€ B MEPBBIX CTPOKaX
npousBefeHns. OMUCHIBAIOTCS BCE IOJIOKUTEIb-
HBIE YEPTHI MYCYJIbEMaHCKOTO «CBSATOTOY.

Dobry sufi: jak dobrze to J1oOpstlit cyduii: kak xo-

brzmi, POILIO 3TO 3BYYMT,
Jak migkko sig Kak MArko nmpousHOCHUT-
wymawia. Col.

Moje oczy otwieraja si¢
na t¢ mickkos$c¢,

Moje serce otwiera si¢
na t¢ dobroc.

Mou rnaza OTKpBIBAIOT-
Cs JUIsL TOM MSTKOCTH,
Moe cepiie OTKpbIBaeT-
s JUTSI 3TOTO A00pa.

(*** Dobry sufi...) [24: 5].

CioBa «MATKOCTH» U «J100pOTa» B MpPUBEICH-
HBIX BBIIIE CTPOKAaX BHOBB MOSBIISIIOTCS B MOCIEN-
HHUX CTPOKax MPOU3BEJCHHUS, B KOTOPBIX HAET PeUb
o nytu K bory. B pe3ynbrare ucnonb3oBaHus Ta-
KOTO CTHJIMCTHYECKOTO MpHeMa cy(Quil CTaHOBUTCS
CHUMBOJIOM JIOPOTH — JIMYHOTO MyTH KO BceBbii-
HEMY.

On jest bowiem
wszedzie,
I tylko nasza dobro¢

OH Ha caMOM JIeJie BO
BCEM,
U Tompko Hamma mobpoTa

I nasze ciepto, migkkosé¢
naszych serc,
Otwieraja nam droge do

U namme Temio, MITKOCTh
HalllUX cepaell,
OTKpBIBAIOT HAM IYTh K

Niego. Hewmy.

(*** Dobry sufi...) [24: 5].

skoskokoskok

UnTtepecyromas Hac mpodieMaTHKa HECKOJIBKO
Mo-JIpyroMy MpejacTaBieHa B mo33uu AuHb Kaii-
TOXOBOM , IJIE CBSI3b C MOJBCKO-TaTapCKOM JUTEpa-
Typoil HE HacCTOJBKO OUYEBHIHA, KaKk B CIydae C
XazoueBnueM wim Yaxoposckum. Ilosrecca poau-
Jach B TOJBCKOM KaTOJWYECKOH CEMbe, KOTOpas
COXpaHMIA BOCIHOMHHAHHUS O CBOMX TaTapCKHX
MpeaKax, HO Ha MPOTSDKEHWH HECKOJIBKHUX TTOKOJIe-
HUIl He KyJbTHBHpOBana ux Tpaguuuid. O ee mpo-
MCXO/ICHUH HallOMHHAJa TOJBKO JEBUYbs (pamMu-
nust Horail. B ee BHyTpeHHEM IO3THYECKOM MHpE
WHOT/Ia TIPOSABIISUIMCH TaTapCKUe MOTHBBI (HENo-

* Anna Kaiitoxosa (1928-2011) — mosTecca, mucareb-
HHUIA U JKYPHAINCTKA, HACTABHHMIA MOJOJBIX MOITOB.
[TepBbIM €e JIUTEpaTYpHBIM TPOW3BEICHHEM ObLIa MO-
BecTb Babcia (1982). M3gana Takke MOITHYECKHE TO-
muku: Usilowalam by¢ cziowiekiem (1994), Krzyk lelka
(1995), Stygngca kqpiel (1995), Cien Ozyrysa (1996),
Tabliczka dawno roztrzaskanej prawdy (1998), Ogrod
ostow (1997), Uroda tarniny (1990), Nie jestem biegla
w tajemnicach duchéw (2000), Zyje snem? (2002),
Bezdrozem Sscierniska (2003), Siodmy krgg (2004),
Rosta kalina... (2005), Zza porannych mgiet (2007).
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CPEACTBEHHbIC WJIM ONOCPEIOBaHHbIE OOpalleHUs
K TpaJuIMsIM KOUYEBHUKOB MOSBISIOTCS HECKOJIBKO
pa3). MHTepec Kk KynbType TaTapcKUX MPEAKOB Ha-
YaJl IPOSIBJIATECS TOCJIE 3HAKOMCTBA € MPEACTaBH-
TEJEM TaTapckoro MeHblmHCTBA Mycoil KoHo-
mankuMm [25].

[Tonr3usa KailToxoBOH 3aHMMaeT MpPOMEXKYTOU-
HOE MECTO MEXIy TPaTulMsIMH HEOayTeHTH3Ma U
TBOPYECKH TMepepadOTaHHBIMU  CPEAU3EMHOMOP-
CKUMH MU(paMH. APXETUI 3eMJIM U TPUPOJIBL, KO-
TOPOMY OTBOJUTCS TJIABHOE MECTO B €€ MOITHYE-
CKOM MHp€, Ha/IeJIeH YepTaMH, CXOAHBIMH C JINTe-
paTypHbIMH neiizaxxamu fIHa bonecnaBa Osxora n
IOnunana KaBanbiia. UHTEpeC K aHTUYHOCTH TIPH-
OmmKaeT KpPaKOBCKYIO TIOdTECCy K TBOPYECTBY
3ourneBa XepOepra. [Ipu 3TOM cienyeT OTMETHUTD,
YTO B KpyTy Ha3BaHHBIX 103TOB KaiitoxoBa He Te-
psieT COOCTBEHHOI OpUIMHAIBHOCTH, €€ TBOPYECT-
BO HEMOBTOPMMO M HWHAMBHAyaldbHO. BocTouHble
MOTHBBI B IPOHU3BEIECHMSX I0O3TECCHI HACTOJIBKO
TOHKHE, 4YTO TOJNBKO IOJHBIA aHaIU3 €e
TBOpPYECTBA CKBO3b MPU3MY TaK Ha3bIBAEMOT0 «Ta-
TapCKOTO IIMKJIa» TO3BOJIAET OOHApyXUTh B HeEH
OTJIENIBHBIE OPUECHTAJIBbHBIE JJIEMEHTHI. Jlymaercs,
YTO CJIEAYEeT HPEeX/Ie BCero o0paTuTh BHUMaHNUE Ha
«TaTapCKHUi IIMKI», B KOTOPBIA MOTYT OBITH BKJIIO-
YeHbI CIeIyIolIre nmpousBeneHus: «*** 5 u3 pona
Homanos» (*** Jam z rodu Nomadow...), «CBHI-
mwe» (Ponad), «TaTapckue MOJTHTBBI Ha PacCBETE»
(Tatarskie prosby o swicie) m «*** U cnpocut
Tociogs...» (¥** [ zapyta Pan...).

OTIMYATETHHON YepTOil 3TUX CTUXOTBOPEHUI
sBIIsieTcsl crienuduyeckass KOHCTPYKLUS UX JINPHU-
yeckoro cyowsekta. Manepa (HopMyIMpPOBaHUS
MBICITH, TIPEJICTaBIIEHHAs B HUX, MOXET YKa3bIBaTh
Ha TO, YTO TOBECTBYIOIIMH TOBOPUT Kak IIaMaH
win meix cyduiickoro Oparcrsa. [losromy mo-
JTHYECKHE TEKCThl aHAIN3HPYEMOro LUKIA, C OX-
HOW CTOPOHBI, MPUHUMAIOT (HOpPMY MOJIHUTB U 3a-
KJIMHaHWM, a ¢ Ipyroi CTOPOHBI — HETOCPEACTBEH-
HBIX 0OpaIieHuii K cBoeMy bory u ero TBOpeHHSIM
60 K JTyXaMm Mpupoabl U ctuxuil. s TBopuecT-
Ba KaiiToxoBo# XapakTepHO HapylleHHE TpaHUIl B
KoHTakTax ¢ AbcomoToM. B ee ctuxax ectb ToJb-
k0o Oma wm O#H, ecTb TOJIBKO IIOdTECCA-
MIPOPUILIATENBHULIA U €€ CBEPXBECTECTBEHHBIN CO-
Oecemqnuk. B cruxorBopenun «*** U cmopocut
lNocmiozs. ..» moatecca co3gaet obpas eauHOTO boO-
ra, KOTOPBIH, HECMOTPS Ha TaHHOE €My YeJIOBEKOM
umsi, TpebyeT OT CBOMX JeTell TOJBKO OIHOTO:
OBITH XOPOLIMMH JIIOJbMH.

I zapyta Pan: U copocur IN'ocnioib:
co uczynita$ z zyciem YTO THI ClIeJalia CO CBO-
swoim? el )KH3HBI0?

O Chryste — mitowatam O Xpucre — mobuna

nieprzyjacioty moje

BparoB Moux

O Jahwe — nienawidzitam O fIxBe — HeHaBuaena

przeciwnikow swoich
O Buddo - szukatam
w stworzeniach 1
ro$linach

sladow Twoich

O Allachu — wieczne
swiatlo ptongto

w myslach moich

A w ogdle

to tak po prostu
usitowatam by¢
cztowiekiem.

MPOTUBHUKOB CBOMX
O bynne — s uckana

B CO3/IaHUSX U PACTEHU-
X

ciensl TBou

O Ammax — BEeUHBIH CBET
BLIaJ

B MBICIISIX MOUX

A B enom

3TO TaK MPOCTO TaK
s cTapanach ObITh
YEIIOBEKOM.

(*** [ zapyta Pan...) [26: 47].

CTI/IXOTBOpeHI/IC, KOTOPOC MOKET OBITH npo4u-
TaHO B KOHTCKCTC BKYMCHH‘{eCKOﬁ MBICJIIH, MOKHO

TaK)Ke€ aHaJTU3UPOBATh B KaTEropusax cyduiickoro
0OroO0TCTYMHUYECTBA, IOHUMAEMOT0 KaK OTKa3 OT
TPaIuIUi ¥ BHIOOP >KHU3HEHHOTO IYTH YEJIOBEKOM
«pocTo Tak». B 3TON cuTyaluu BakKHO TO, YTO
cama KaiiToxoBa, kak u Bce €€ TBOPUYECTBO, IIO-
I0OHO cy(duio, HE BIUCHIBAIOTCS HU B PaMKH I10O-
93WH, HU B TIOTEHIMAIBHBIE PAMKH HHTEPIIPETAIINN
€€ IIPOU3BEICHHUS.

B apyrom mpousBeneHun «Tatapckue MOJIHT-
BEI Ha paccBeTe», KOTOpoe, moo0Ho «*** U cmpo-
cut [Nocnonpy, umeer GopMy KBa3UIMTAHWU: TO-
aTecca, o0pamasch K CTUXUSAM, Kak Obl JieliaeT MX
CBOCH COOCTBEHHOCTBIO, YTOOBI [0 «KOHIA ee
THE» oHU obeperanu ee:

O boski wichrze

ktory napedzasz

1 rozpgdzasz chmury

O brzemienna chmuro
zrodzona z obtoku
lekkiego jak ptasi puch
i wlosy dziewczyny
nasy¢ wilgocia
wyschnigty step

(-

O drogo usiana gtazami
na pami¢¢ poleglych

w pochodzie

badZ mi wierna

badz przyjazna

az do konca

moich dni.

O 0oKecTBEHHBIH BUXPh
KOTOPBIN YCKOPSICIITh

W pasroHseIb 00laka

O G6epeMeHHOE 00TaK0
POKICHHOE U3 00JIaKa
JIETKOTO KaK NTHYHAN TMyX
U BOJIOCHI JIEBYIIIKH
HACBITH BJIarou
BBICOXIITYIO CTEITh

()

O gopora ycestHHas Ba-
JTyHaMU

B MaMSATh O TABIINX

B [IOXO0JIC

OyIb MHE BepHa

OyIb ApyXKeroOHa

aX JI0 KOHIIA

MOUX JHEH.

(Tatarskie prosby o swicie) [26: 90-91].

116



TATARICA: LITERATURE

Hackonbko Xa3z0ueBuu SIBISIETCS TIOATOM ap-
XETHIIa, TBOPUYECTBO KOTOPOrO KOPHAMHU YXOJIHUT B
CEMAaHTHKY BBICKA3bIBaHWs W JHUTEPATypHBIE Tpa-
TUIAH, TPAKTYIOIINE OpPUEHTAIBHYIO TpobiemMarn-
Ky B HEKOTOPOM CMBIC/IE KaK KOHBEHILIMIO U TEMY,
HAcKOJIBKO YaxopoBCKOrO0 MOXEM BOCIPHHHMMATh
KaK aBTOpa OTPAKaTeIbHO-ONUCATENIBHBIX CTHXOB,
B KOTOPBIX OYEHb YacTO explicite TOSBISIOTCS Ta-
TapCKO-MYCYJIBMAaHCKHUE MOTHUBBI, HACTOIBKO CaMy
KaiiToxoBy MOXeM TpakTOBaTh KakK IIaMaHKy —
[IaMaHKy TIO3THYECKOTO $3bIKa, IMPOBOAHHILY U
nocpeaHuIy Mexay ClioBoM, MUPOM B CTUXOM.

skskeoskskok

B Hacrosmieil craTbe MBI NPEANPUHSUIA IIO-
MBITKY TNPEACTaBUTh HEKOTOpBIE BAapHaHTHI MpPH-
CYTCTBUSl OPUEHTAIMCTCKOW TpajuLUU B TBOpYE-
CTBE TpeX HauboJjee U3BECTHBIX TaTAPCKUX I103TOB
B [Tonbmie. Harrel 1iesibro ObLIO MPEIIOKUTD OJUH
M3 acCHeKTOB WHTEPINPETAllHOHHOIO MOTEHINana
MTOATHYECKOT0 TBOpYeCcTBa XazOmeBuda, Yaxopos-
ckoro u KaitoxoBoii.

Ha To, xak B MpoOM3BEICHMSIX NMPENCTAaBICHHBIX
[IO3TOB MPOSBISETCA OpHEHTaNbHAs TpaaWLUs,
OKa3bIBAIOT BIUSHUE HE TOJBKO PA3IMYHBIA XYZIO-
JKECTBEHHBII YpOBEHb NPOU3BEICHUIN Ha3BaHHBIX
[I03TOB, HO M JHAMETPAIbHO MPOTHBOIIOJIOKHAS
[I03THKA, C KOTOPOH MBI colpukacaemcs Oiarona-
ps ux TBOpuecTBy. Hanbonee opurnHanpHbIN cHO-
co0 mpelCcTaBIeHUS] aHAJIM3HPYEMOI0 Marepuana
MBI HaOmomaeM y Cenmuma XaszOweBwua. Topue-
ctBo YaxopoBckoro o0benuHseT B cebe crepeo-
TUITHBIE OpUEHTAJIbHBIE TEMBI C TMOATUKON BEpHI U
pedIIeKTHBHO-OMTUCATEIFHON TMMOATHKOH. B »TOM
pany KaiitoxoBa 3aHMMAaeT OTHEJIBHOE MECTO:
«OpUEHTANN3M» €€ TBOPYECTBa HECEeT Ha cede OT-
MeYaToK yHHBepcaiu3Ma. Takoe pa3HOOOpasue
CBUETEIBCTBYET O TOM, YTO MO33HA IIOTOMKOB Ta-
tap Benukoro kuspkectBa JIMTOBCKOro He OJHO-
pollHa U B HEH MO-pa3sHOMY NPETOMIISIOTCS TIOPK-
CKO-MYCYJIbMAaHCKHE TPATULIIH.

Ota cTaThs MPEXae BCET0 MMEET OTHOIICHNE K
MOJIbCKOSI3BIYHON  TaTapcko moda3un. Crnemyet
TaKK€ OTMETHTH, YTO MApPaJJICIIbHO pPa3BHBAETCS
Tatapckas noassus B Jlutee u benapycu. Tam ke
no-pyccku numet Axac Skybayckac, mo-JTUTOBCKH
mumryT ®Denmkcac Skybayckac. Mmeror wmecto
TaKKe INPHUMEpPbl TaTapCKO-OEIOPYCCKOH I1033MU.
ITonbiTKa ompeneneHus: COBPEMEHHOM BOCTOYHO-
EBpPOIEHCKONW TaTapcKoW IJMTepaTypsl M BBIOOpA
METOAOB €€ HHTEpIpeTanuu Oblla MHOK Ipel-
npunsTa B crarbe «Mcropus — reorpadus — reomno-
atika. O BO3MOXKHBIX METOJIaX aHaJIN3a MpOU3BeE-
JIEHUN COBPEMEHHON XYJI0KECTBEHHOW JIUTEpATY-

pBI TIOJIBCKUX, JTUTOBCKUX M OENOPYCCKHX TaTap»
[27].
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KOHYbLIT'bIII TPAIUILIUAIOPE
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benocTox YHuBEpcureTsl,

[Monbia, 15-420, benocTok 1., YHUBEpCUTET Mai., 1 Hue HopT,

g.czerwinski@hotmail.com.

ToKBANM HTENTOH MOKATSIQ KYPEHEKNIE o4 MoisK-Tatap mareiipe — Connm Xa3omesnu, Myca

YaxopoBckuit hom Anna KaiiToxoBa ocopiope MuHCANBIHAA MIOPKBIA TPaAWISIIOp MpoOIeMacs
aHanu3NaHa. Xa30MeBMY — apXeTUIUIap IHarblifpe, KOHUBITHII TeMaTHKa hoM KOHBEHLHATd
HUTE3JIOHEI, MOI'BHO sTbIHA hoM omobu Tpaaumusuiopra 3yp WrbTHOap OMpo. Orere aBTOPHBIH
QCOPIIOPEHId V39K LISPKBIM MOTHB OYJIBIN Jjajia apXeTHObl, aHUMHU3M hoM Kydenr puTyasbl, myinaid yK
JMHU KaHyHHapra KapIIbUIbIK, YbIHOApJBIKHBIH Oepiere wujesice Topa. bepeHue o4 MOTUB —
IIaMaHU3M, 9 COHTbl MKece Cy(pUYBUIBIK OenoH accoruanusuioms. YaxopoBckuid Tartap hom mciam
MOTHBIIApBl TYpPBIJAH-TYphl YarbUIBIII TankaH peQieKTHB hoM [ECKpUNTHB JHpUKA WXKAT HTO.
KaiiToxoBa 1moa3usiceH1o Mca JIMPUK Tepoil maMaH — HO3THK Teld maMaHsl, Cy3, ranoM hoM murspust
apaceiHza ru ham apamanrgsl Topa.

Ten TelIeH4dIdP: MONbIIA TaTapiaphl, MOJAK TeleHIare xazepre mossus, Comum Xa30ueBud,
Myca Yaxoposckwuii, Arna Kaiitoxona.

Moxkano «1918 ennan coH NOISIK-TaTap SASOMATHD (HOHHH MPOEKTHI KbIcaTapbIHaa d3epionae hom
«Pon Mmmm  y3ore» monsik (oAl TapadbiHHaH ~QuHaHcnaHa (rpaHt Homephl DEC-
2012/07/B/HS2/00292) / The article was written under a research project titled “Polish Tatar literature
after 19187, funded by the Polish National Science Centre under decision no. DEC-
2012/07/B/HS2/00292.
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