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This review analyzes the monograph Sculpture of Tatarstan: Its Origin, Development and Tradi-
tions written by T.N.Krivosheeva, an art critic. The work explores the sculpture of Tatars and Tatar-
stan, its formation and development. The reviewer notes that the monograph suggests fundamentally
new evaluation criteria prompted by the nature of this branch of art. In his opinion, this work is a ma-
jor contribution to the arts studies in Tatarstan as it clarifies certain controversial issues of national art

of the last century in its entirety.
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Tatiana Nikolaevna Krivosheyeva’s book
Sculptura Tatarstana: istoki, stanovlenie, traditsi’
(‘Sculpture of Tatarstan: origins, formation and
traditions’) is dedicated to the long history of the
development of plastic art in the region — starting
from the ancient stone sculptures and up to the pre-
sent. This is the first study in national art history
that comprehensively examines the history of
sculpture in the territory of Tatarstan. The author
aims to identify stylistic features of the works of
different historical periods, to find the main forma-
tive patterns and to consider this kind of art in in-
ternational and macroethnic contexts.

Plastic art is considered in all forms and genres
— from portraits to statuary compositions, from
monumental statues to small-scale decorative piec-
es of metal and ceramics (monumental, easel and
decorative plastic art).

The author aims to identify the origins of plas-
tic art and to highlight characteristic features for
five periods of development. T.N.Krivosheyeva
justifies the features of five historical periods: pre-
Islamic (pagan), the period of the Golden Horde
and the Kazan Khanate, provincial (the Volga re-
gion as a part of Russia), Soviet and post-Soviet.
The author summarizes and classifies the extensive
material in accordance with this periodization.

T.N.Krivosheyeva observes the evolution of
sculpture in different epochs and proves that many
of the stylistic features and the spirit of ancient art
itself are reflected in the work of contemporary Ta-
tar artists in one form or another.

The author analyzes the vast artistic and archi-
val material: the monuments that are in the collec-
tion of the National Museum of the Republic of
Tatarstan and the National Cultural Centre “Ka-

221



S.L.ORLOV

zan”, the works from the collection of the State
Museum of Fine Arts of Tatarstan, and documents
and photographs of the scientific archives of the
State Museum of Fine Arts of Tatarstan. In addi-
tion, the study observes the historical, archaeologi-
cal, ethnographic and fine art works of a general
nature, and also some publications which are di-
rectly connected with the history of the region. The
author creatively uses the sources, consistently de-
velops the line of research, draws her own conclu-
sions, and puts forward original hypotheses.

The structure of the book is quite convincing.

The first chapter, “The origins of plastic art
traditions of the region”, consists of four sections
and covers a considerable period — from the 6th
century to the second third of the 19™ century in-
clusively. The chapter is devoted to identifying the
main historical sources of styling.

In the first chapter there is the study of Polov-
tsian stone sculptures, stone carvings and tomb-
stones of the Kazan Khanate, and artware of pre-
Mongol Bulgaria.

T.N.Krivosheyeva interprets ancient monu-
ments as a constant source of new ideas and artistic
images. Thus, the Maklasheevka horsewoman — a
bronze figurine-lock, dating back to the 11™ cen-
tury, is presented in a new perspective. Appealing
to the folklore and literary sources (K.Nasyri,
A.N.Afanasyev et al.), the author suggests a con-
nection between this character and the images of
Shurale, which is a favourite character of Tatar
culture, and “polovinnik” — an evil creature cleaved
in two, the image of which is common among
many peoples. T.N.Krivosheyeva carries out inde-
pendent, original research of the characters of
“polovinnik” and Shurale. There is not a lot of ma-
terial, but it is capacious and perceived as a sepa-
rate essay. At the same time it is firmly connected
with the main topic of the research. Shurale and all
sorts of fabulous characters are becoming favourite
characters in the contemporary sculpture of Tatar-
stan.

In the fourth paragraph of the first chapter
“Russian sculpture in Kazan province (18"-19"
cc.)” the author analyzes the works by Russian
masters and considers the issue of the interaction
of Russian and Tatar traditions. In this section, the
publication of Russian Baroque religious plastic art
is particularly significant and attractive. T.N.Kri-
vosheyeva was the first to carry out an art study of
the temple sculpture of Arkatovo village in Pestre-
chinsky district and Bolshie Kabany village in Lai-
shevsky district of Tatarstan. She also studied the
sculptures of Trinity Church in Sviyazhsk which

are kept in the National Museum of Fine Arts of
Tatarstan.

The basic content of the book is the study of
the sculpture of Tatarstan of the late 19" to early
21* centuries. This material is presented in the sec-
ond and third chapters. The second chapter covers
the period from the end of the 19™ century to the
1990s and the third chapter covers the turn of the
20" to 21* centuries. The author traces the process
of adaptation by Tatar sculpture of ancient Turkic
traditions and European plastic concepts.

The division of chapters does not coincide with
the conventional periodization of Russian art of the
20" century. In the second chapter contrasting eras
are united, and different cultural layers are joined.
The author’s desire to expand the temporal bound-
aries and the coverage of events is obvious. She
seeks to identify the dynamics of the transforma-
tion of the artistic environment at a significant time
interval. Undoubtedly, this approach has its own
logic and reflects the active position of the author.

T.N.Krivosheyeva conducts a comprehensive
study, where plastic arts are analyzed in historical
and monographic aspects. Krivosheeva presents a
monographic description of the works of individual
artists by building a common line of the develop-
ment of regional sculpture. Moreover, she reveals
previously unknown historical and biographical
facts and also introduces little-known works to sci-
entific circulation. The works of some sculptors are
given in the form of essays, in which scientific ob-
jectivity is combined with the ability to express the
inner world of the master. At the same time the
works of the artists are revealed as a stage of the
overall process, and the author shows something
new and significant that the artists brought to the
art of regional sculpture.

The life of Mirzadzhan Baykeev (1862-1942)
is presented in a bright literary form. He was the
first Tatar professional sculptor who worked as a
restorer of sculptures in the Hermitage for more
than thirty years. Krivosheeva defines Baykeev as
a pioneer of Tatar plastic art, who laid the founda-
tions for the European school of sculpture and was
the first to turn to the genre of realistic portraiture,
which was unusual for Muslim culture. The author
defines the value of Baykeev’s mission: his mu-
seum activities were important for Russian culture
(he was a restorer in the Hermitage), and he did a
lot for Tatar culture when he approved and intro-
duced new plastic principles of imagery.

Summing up numerous documentaries and sci-
entific sources, the author expounds the story of
the formation of the sculpture department at Kazan
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Art School and its influence on the development of
this art form in the region. The author shows the
leading role of the Academy of Arts in the forma-
tion of pedagogical teaching methods.

The creative portraits of artists who are directly
connected with the Kazan Art School — teachers
and students, are reconstructed in the book. The
formation of its sculpture department was possible
thanks to the enthusiasm and high professionalism
of the teachers who were trained at the Imperial
Academy of Arts. Many students of the Kazan Art
School subsequently graduated from the Academy.

The book presents the analysis of the peda-
gogical activity of the school teachers and a thor-
ough study of their creative works; it also consid-
ers previously unpublished works, including
graduation works performed at the Academy of
Fine Arts.

The author distinguishes the role of Procopius
Dzyubanov as the founder of the sculpture depart-
ment of the Kazan Art School. He was an Acad-
emy graduate, the student of V.A.Beklemishev.
Having become the head of the sculpture depart-
ment which opened in 1904, Dzyubanov organized
a moulding workshop and introduced the method
of working with live models into the learning prac-
tice. From 1908 the sculpture class was led by Va-
sily Bogatyrev, who was also a graduate of the
Academy and the student of Beklemishev. For the
first time, T.N.Krivosheyeva considers Bogaty-
rev’s creativity in monographic aspect and she ana-
lyzes his works, including those made in Kazan
according to the plan of “monumental populariza-
tion”. Among his easel sculptures the author fairly
highlights the psychological portrait of Nicholas
Feshin (1913), made in the impressionist style, and
now located at the State Museum of Fine Arts of
the Republic of Tatarstan. Other prominent stu-
dents of Bogatyrev are Karlis Zale (he later be-
came a famous Latvian sculptor), Vladimir
Kudryashev and Grigory Kozlov.

Perhaps the most famous graduate of the Ka-
zan Art School was Nicolai Feshin. He is known
primarily for his paintings. Krivosheeva reveals
another side of his creative work — as a sculptor. In
the book, Feshin, who studied and then taught at
Kazan Art School, is represented as a universal
creative personality type. The plan was carried out
in a complex way. Sometimes sculptural images
preceded the paintings. On analysing a sculptural
portrait of the Tatar boy named Salavatulla, created
by Feshin in1920-1923, Krivosheeva affirms that
this work identified the formation of the national
school of portraiture. The author believes that this

line was continued in the works of the famous Ta-
tar artist — Baki Urmanche and in the works of the
sculptors of the late 20™ to early 21% centuries.

Another discovery is a mini-monograph about
Jacob Katz, the student of Dzyubanov. He is
known primarily for one of his works — a monu-
ment to V.V.Vorovsky, which was installed in
1924 in front of the People’s Commissariat of For-
eign Affairs in Moscow. The author reconstructs
the artist’s personality, and finds little-known facts
of his biography. After emigrating in 1920, Katz
kept thinking of returning to Russia, and he re-
called the years of teaching at the Kazan Art
School as the primary source of his creative work.
Krivosheeva published a previously unknown
works by Katz — a graduation academic composi-
tion Blinded Samson with a guide (1915) and a
draft of the Victory Monument, which was created
in 1946. Some archival documents were first pub-
lished in the appendix to the book — it is the corre-
spondence between Katz and P.M. Dulsky.

The thesis also reveals the creative work of
Grigory Kozlov, who was a new perspective stu-
dent of Bogatyrev and who is known as the author
of the monument to Lenin near Smolny.

T.N.Krivosheyeva traces the development of
socialist realism in art in a considerable time pe-
riod: from the 1930s to the 1970s. The “Thaw” (the
end of the 1950s), which was a turning period in
Russian history and culture, was specially empha-
sised and accentuated. It was the time when a na-
tional school of sculpture of Tatarstan was being
formed. As Krivosheeva notes, the situation in the
sculpture section was changing by the end of the
1950s. At that time such sculptors as R.Nigmatul-
lina, V.Malikov, N.Adylov, and B.Urmanche (who
became very famous later) were coming to Kazan.

Baki Urmanche connected two eras. In the
1920s he was studying at the Higher Art and Tech-
nical Studios (VKHUTEMAS) under S.V.Gerasi-
mov and B.D.Korolev, and he was studying paint-
ing and sculpture at the same time. Krivosheeva
examines in detail the sculptural works made by B.
Urmanche in 1960-1980, and she reveals the mul-
tiple aspects and versatility of his talent.
T.N.Krivosheyeva characterises Urmanche as the
successor of the traditions of the Moscow School
of Sculpture, where Anna Golubkina, Sergei
Konenkov, and Boris Korolev belonged. At the
same time he is presented as an artist of a new era
with a new understanding of the objects and the
potential of creativity, and as the founder of mod-
ern Tatar art in many forms and genres, who
opened the way for the development of national

223



S.L.ORLOV

traditions in line with symbolism, generalization
and signification.

Considering plastic art within the development
of time, T.N.Krivosheeva uses the chronological
arrangement of material as a leading principle;
however, in order to recreate the stereometric, mul-
tifaceted picture of a creative process, some alter-
native thematic subsections were introduced. The
second paragraph is significantly enriched by the
chapter “Thematic and genre originality of easel
and monumental sculpture”. Here, the author’s at-
tention is focused on those artistic phenomena in
which the history, culture and ethno-psychological
peculiarities of the Tatars (folklore, life, costume
and polychromy) are reflected most clearly. This is
the theme of the Tatar theatre, the motives of the
creative work and biography of the national poet
G.Tukay. According to the author, this is the
sphere where sculpture could express itself in a va-
riety of subjects, genres and plastic ideas.

Another equally important aspect is the famili-
arization of national art school with the world artis-
tic process. This issue is discussed in the third
chapter and in the fifth paragraph of the second
chapter “An introduction to the world trends of
modern sculpture (the end of the 1960s-80s)”. Here
T.N.Krivosheeva also traces the dynamics of the
process. In the 1960s, the references to the mod-
ernist trends in the country were few but signifi-
cant. The author distinguishes the work by
V.Malikov — a monument to the soldiers who fell
in the struggle for Soviet power, which was opened
in 1967 (designed by A.Sporius and G.Pichuev),
monumental compositions by [.Khanov — the stele
“Execution” (Kazan) and the sculpture ‘“Mother-
land” (N.Chelny).

T.N.Krivosheeva affirms that the sculptural
analogues and sources of Khanov’s early works are
a formal search of O.Tsadkin, E.Neizvestnyi,
V.Sidur and others. According to the author, in lat-
er designed decorative fountains of Kazan and Na-
berezhnye Chelny, [.Khanov abandoned geomet-
rism and inclined to seek more poetic flowing nat-
ural forms in the stylistic blending of Arabic script
and Constantin Brancusi’s sculpture. In the au-
thor’s point of view, having taken the global trends
of modernism in plastic art, [.Khanov invariably
relied on archaic art and found inspiration in an-
cient culture.

The third chapter “Modern trends in plastic art
of Tatarstan (the end of 20" to the beginning of
21%  centuries)” is also of great interest.
T.N.Krivosheeva teaches at the Kazan Art School,
works as a sculptor and is directly involved in the

current artistic process. That is why she has been
able to reflect the situation in modern Tatar sculp-
ture in a vivid and multifaceted manner. This is a
complex phenomenon, which is qualitatively het-
erogencous. By identifying a particular trend,
Krivosheeva sometimes overestimates the work of
individual artists (in my opinion, Khanov’s works
are slightly overestimated).

As the most significant event of the 2000s, the
author identifies the resumption of the sculpture
department at the Kazan Art School (the successor
of the Kazan Art School) and the opening of the
branch of the Moscow State Academic Art Insti-
tute named after Surikov at its base.

T.N.Krivosheeva examines in detail the work
of A.M.Minulina — the most popular Kazan sculp-
tor today. Minulina works actively, sets the mon-
uments, and teaches in the sculpture department of
the Kazan Art School.

On the example of Minulina’s works the author
reveals the line which is characteristic of modern
European plastics art, namely, the installation of
small genre scenes in bronze in an urban area,
which often have entertaining and humorous story-
lines. T.N.Krivosheeva notes that in the republic
sculptures have appeared which do not have a sig-
nificant national meaning. They are united by se-
mantic orientation, realistic language and relatively
small size. This is art in public space, something
between a monument and the so-called public art.
Some of Minulina's compositions have been made
and installed in this genre, such as “The monument
to the Kazan water carrier” and “Benefactor Gal-
imzyanov” in Kazan, and also V.Demchenko’s
“The monument to a postwoman and a signalman”
in Yelabuga.

The author makes the assumption that the tra-
dition of the formal language of modernism and
postmodernism has not yet been fully mastered by
the art of Tatarstan. But she considers the in-
creased interest of sculpture in the archetypes of
pagan and Muslim cultures as the main feature of
the period covering the end of the 20™ and the be-
ginning of the 21* centuries.

An integral part of the European artistic proc-
ess is international sculpture symposia. Kazan is
also involved in this practice. In the 2000s, there
were three symposia. Krivosheeva analyzes their
results. Among the works at the symposium she
identifies three stylistic groups: the works of non-
figurative formal nature, sculptures made in a Eu-
ropean realist tradition and works which are cre-
ated with direct and deep quotes of ancient no-
madic culture.
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Two major thematic blocks are investigated in
T.N.Krivosheyeva’s book — historical material and
contemporary art practice. The multifaceted, objec-
tive picture of the development of sculpture in Ta-
tarstan has been recreated in the work for the first
time.

The main text is supplemented with the publi-
cation of archival materials from the scientific ar-
chives of the State Museum of Fine Arts and the
National Archives of the Republic of Tatarstan, a
dictionary of artists and illustrations.

PELIEH3USI HA MOHOT'PA®UIO T.H.KPUBOIIEEBOI
«CKYJIBIITYPA TATAPCTAHA: HCTOKH, CTAHOBJIEHHUE,
TPAJULIAN» (KA3AHb: OTEUECTBO, 2013, 256 C., UJL.)

Cepreii Uropesuu OpJios,

Poccniickas akageMust Xya0kKeCTB,
Poccus, 119034, r.Mocksa, yn.Ilpeuncrenka, a.21,
nii-arts@yandex.ru, sorlov2008@rambler.ru.

B penensun mpencraBieH aHann3 MOHOTrpadmudeckoro Tpyaa uckyccrsoena T.H.Kpusomeesoit
«Ckynpnrypa TarapcTaHa: MCTOKH, CTAHOBJIEHHE, TPAAUIMN, TOCBAIIEHHOTO HCTOPUU CTAHOBJICHUS
Y Pa3BUTHUS CKYJBNTYPHI Ha TeppuTopuu TarapcraHa. PelieH3eHT MOJUEpKUBAET, YTO B MOHOTpaduH
BBIJJBUHYThI IPUHIUITAAIEHO HOBBIC OIICHOYHBIE KPUTEPHH, TPOANKTOBAHHBIE CAMON IIPHPOJIOI 3TOTO
BU/Ia UCKyccTBa. [Io MHEHMIO penieH3eHTa, JaHHasT MOHOTPa(usl SIBISETCS CYIIECTBEHHBIM BKJIAJIOM B
HCKYCCTBO3HaHHE TarapcTaHa, BHOCHUT SICHOCTh B CIIOPHBIE BOIIPOCHI, KACAIOIIMECS HAMOHAIBHOTO
UCKYCCTBa, KOTOPbIE BOJIHOBAIIM HCClEA0OBaTeNel B MPOIIJIOM CTOJIETUH, a TaKKe BO3HUKAIOT B Ha-

CTOsIIIEE BPEMSI.

KiaroueBble cioBa: CKYJIBIITYpa TaTapCTaHa, MJIaCTUYCCKOC HCKYCCTBO, Kazanckas XYyHOXKECT-

BCHHas 1IKOJI1a.

Kuura Tarbsinel Hukonaeusl KpupoiieeBoit
«Cxynpntypa TarapcraHa: MCTOKH, CTaHOBIEHHE,
TpaJuLUI» TOCBSIIEHa MHOTOBEKOBOW HCTOpHUHU
pPa3BUTHS IJIACTUKU 3TOrO PETMOHA — HAYMHAs OT
JPEBHETIOPKCKUX KaMEHHBIX W3BasHUN M BIUIOTh
JI0 COBPEMEHHOCTH. JTO MEPBOE B OTEUECTBEHHOM
HUCKYCCTBO3HAHMM HCCIIEAOBAHUE, B KOTOPOM KOM-
IJIEKCHO PACCMAaTPUBACTCS HCTOPUS  Pa3BUTUSL
CKyJBOTYphl Ha Teppuropun TarapcraHa. ABTOp
CTaBUT 3a7ayy BBIIBUTH CTHIIMCTHYECKHE OCOOEH-
HOCTH IIPOU3BEACHUM pa3HbIX UCTOPUYECKUX DIOX,
HaWTH TIaBHBIE (opMOOOpasyromue 3aKOHOMEP-
HOCTH M PacCMOTPETh 3TOT BUJ UCKYCCTBA B MEX-
JlyHapOJTHOM M OOIEITHUYECKOM KOHTEKCTaX.

HckyccTBO IIIAaCTHKM  paccMaTpUBAETCS  BO
Bcex (opmax W xKaHpax — OT MOPTpeTa JI0 CTaTy-
apHOU KOMIIO3UIMH, OT MOHYMEHTAJIbHBIX MaMSIT-
HUKOB JI0 KAMEPHBIX [I€KOPaTUBHBIX IMPOU3BEIE-
HUH W3 MeTajula M KepaMHKH (MOHYMEHTaJbHasd,
CTaHKOBasd, JEKOpPaTUBHAA IIACTUKA).

ABTOp CTaBUT Li€JIb BBISIBUTH UCTOKH ILIACTH-
YECKOTO WCKYCCTBA WM BBIJCITUTH €r0 XapaKTepHBIE
YepThl Ha MPOTSKEHUM IISITH MEPHOJIOB Pa3BUTHS.
Tarpsina HukonaeBHa 000CHOBBIBaeT 0COOEHHOCTH
AT HUCTOPUYECKUX TEPUOAOB: JIOMCIAMCKOTO

(s3p19ECKOT0), TIepuona 3omotoir Opael U Kazan-
CKOTO XaHCTBa, rybeprckoro (IloBomkse B cocra-
Be Poccuiickoro rocymapcTBa), COBETCKOTO H
MOCTCOBETCKOTO. ABTOp 0000IIaeT U TpyNIupyeT
OOIMPHBIA MaTepHal B COOTBETCTBHU C TaHHOM
MEepUOAN3ALIUEN.

Tatesina HuxonaeBHa NpOCIEKUBAET 3BOJIIO-
LU0 CKYJBITYPHI B pa3HbIC 3MOXH U JOKA3BIBAET,
YTO MHOTHE CTHJIMCTHYECKHE OCOOEHHOCTH U caM
IOyX JAPEBHEr0 MCKYCCTBAa B TOM WJIM WHOH (hopme
OTPa3WINCh B TBOPYECTBE COBPEMEHHBIX TaTap-
CKHX XYJIO)KHUKOB.

ABTOp aHanu3upyeT OOIIMPHBIN XyIOXKeCT-
BEHHBII U apXMBHBIA MaTepuai: NaMATHUKH, Ha-
xonsmuecss B cobpanmu HammoHamesHOTO My3es
Peciy6mmmku Tatapctan 1 HarmoHaAIBHOTO KyITh-
TypHOTO TieHTpa «Ka3zaHby», IpoOU3BeIeHHUS U3 COO-
panust ['ocyZapcTBEHHOTO My3esi HM300pa3uTeNb-
HBIX HckyccTB PT, nokymeHTHl 1 oTomarepuast
HayyHOro apxuBa ['ocynapcTBeHHOro My3esl M30-
OpasurenbHbIx uckycctB PT. Kpome Toro, mzyda-
IOTCSl MCTOPUYECKHE, apXeoJOTHYeCKHe, dTHOTrpa-
(buyeckre, MCKYCCTBOBEIYECKHE TpPYABI OOIIETo
xXapakTepa ¥ MyOJIMKalnu, HETIOCPEICTBEHHO CBS-
3aHHbIE C MCTOPHMEN JaHHOro pervoHa. TaThsHa
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HukomnaeBHa TBOPYECKM HCHOIB3YyEeT HCTOYHUKH,
MIOCJIEIOBATENIBHO PAa3BUBACT JHMHMIO HCCIIEJOBaA-
HUS, JeNaeT COOCTBCHHBIC BBIBOIBI, BBIJBUIACT
OpPHUTHHAJIBHBIE THIIOTE3BI.

Y6enutenpHa CTPYKTypa KHATH.

ITepBas rnaBa «VICTOKM IUIACTUYECKUX TpaaH-
LU peruoHa» COCTOUT M3 YeThIpeX maparpagoB H
OXBaThIBAET 3HAUMUTENIbHBIA Nepuoj — oT VI Beka
no BTopoi Tpetu XIX Beka BKIIOYUTENBHO. | 1aBa
MIOCBSIILIEHA BBISBIEHUIO OCHOBHBIX MCTOPUYECKHUX
HUCTOYHUKOB (JOPMOTBOPUYECTBA.

B nepBoil riiaBe paccMOTPEHBI IOJOBELKHE
KaMEHHbIC M3BasHUS, KaMeHHas pe3pda u Haarpo-
6us Kazanckoro xaHcTBa, IpeIMeThl IPUKJIAAHOTO
HUCKYCCTBa JIOMOHT0JIbCKOM Bynrapuu.

Tarpssna HukosaeBHa BOCIPUHUMAET APEBHHE
NaMATHUKH KaK TIOCTOSHHBIM HCTOYHHK HOBBIX
Hnel W XyI0KeCTBEHHBIX 00pa3zoB. Tak, B HOBOM
pakypce npexacraBieHa MakiamieeBckasi BCaJHHIA
— OpoH30Bast cTaTy TKa-3aMoK, natupyemas XI Be-
koM. IIpuBnekast (OIBKIOpHBIE U JIMTEPaTypHbIE
uctounnku (K.Haceipu, A.H.Adanaceer u ap.),
aBTOp BBICKA3bIBAET MPEIOIOKEHUE O CBSI3U JIaH-
HOTO MEPCOHaXKa ¢ PacCHpOCTPAHEHHBIM y MHOTHMX
HapoZoB 00pa3oM «IOJOBHHHUKa» M C 00pa3oM
Hlypane — 0cob0 MOYUTAEMBIM U JTIOOMMBIM TepO-
eM B KynbType Tarapcrana. Tarbana HuxonaeBna
OCYIIECTBIISIET CaMOCTOSITENIFHOE, OPUTHHAIBHOE
HCCIIEIOBAHNE TIEPCOHAXEW «IOJOBUHHUKA» U
[Hypane. DTOT KaMepHbI, HO €MKHH MarepHai
BOCIIPUHUMAETCA KaK CaMOCTOSTENIbHBIM ouepk. B
TO K€ BPEMsI OH MPOYHO CBSI3aH C OCHOBHOM T€MOM
uccnenosanus. Llypane u BceBo3MOKHBIE (haHTa-
CTHYECKHE NEPCOHAKU CTAHOBATCS M3JIOOJICHHBI-
MM TEPOSIMH B COBPEMEHHOHN cKynbnType Tarap-
CTaHa.

B uerBeprom maparpade nepBoii rmaBel «Pyc-
ckas ckyipnTypa B Kazanckoit ryoepuaun (XVIII-
XIX BB.)» aHaTM3UPYIOTCS MPOU3BEACHHUS, HCIION-
HEHHBIE PYCCKUMM MacTepaMH, paccMaTpHUBaeTCs
BOMPOC B3aUMOJCHCTBUSI TATapCKOM M PYyCCKOU
Tpaguuii. B aTom pasgene ocoOeHHO IMpHBIIEKa-
TeJIbHA U 3HAaUYMMa Iy ONIHKaus pyccKoi 0apoyHoOM
KyJbTOBOM IacTuku. TatbsiHa HukonaeBHa Brep-
BBIE OCYILIECTBHJIA MCKYCCTBOBENUECKOE HCCIENO-
BaHUE XPaMOBOM CKyJbNTYpHI cera ApkaToBo Ile-
CTPEUYHMHCKOTO paiioHa u cena bombemme KaGaHbt
JlanmeBckoro paitona Tarapcrana, a TakKxe
ckynpnTyp u3 Tpowunkoit nepksu CBHSKCKa, Xpa-
Hsmpmxess B [ocygapcTBeHHOM My3ee M300pasu-
TeNbHBIX UCKycCTB PT.

OcHoBHOE, 6a30BOE COEPKAHUE KHUTH — U3Y-
yeHue cKyabnTypsl TatapcraHa koHma XIX — Ha-
yana XXI Beka. DTOT mMarepuan NMpEACTaBIEH BO

BTOpOH W TpeThbell riiaBax. Bropas rimaBa oxBaThi-
BaeT nepuoi ¢ koHua XIX Beka mo JEBSHOCTbHIE
rogel XX BeKa, TPeThs IJIaBa — IMEpPHOJ pyOeka
XX-XXI BekoB. ABTOp MNPOCIEKUBAECT MPOIIECC
OCBOCHMSI TaTAPCKOU CKYJIBIITYPOH JPEBHUX TIOPK-
CKUX TpaJUIMid M OOIIEEeBPOINEHCKUX IUIACTHYC-
CKMX KOHIIEIIIIUH.

UiieHeHHS TJIaB HE COBIAJAIOT C OOIICIIPUHS-
TOH NEpHOAU3aLUEld OTEYECTBEHHOI'O MCKYCCTBA
XX cronetus. Bo BTOpO#i T1aBe 00beAUHEHBI PY-
OeXHBIe, KOHTPACTHBIE STOXHM, COMKHYTBHI Pa3HbBIE
KyJlbTypHBIE acThl. O4eBHaHO cTpemieHue Ta-
ThbsiHbl HUKONIaeBHBI pa3IBUHYTh BpEMEHHBIC T'pa-
HUIIBI, PACIIUPUTH OXBaT siBjeHUN. OHa CTpeMUTCA
BBEISIBUTH JTMHAMUKY TPaHC(HOPMAIMHA XyIOKECT-
BEHHOH Cpejbl HA 3HAYUTEIHFHOM BPEMEHHOM HH-
TepBaje. HecomMHEeHHO, B TakoM MOAXOAE €CTh
CBOSI JIOTMKA U aKTUBHOCTh aBTOPCKOW MO3ULIUU.

Tarpsina HukonaeBHa NMPOBOAUT KOMILIEKCHOE
UCCJEeI0OBaHUE, IUIACTUYECKOE HCKYCCTBO aHajM-
3UpyeTcs B HCTOPUYECKOM W MOHOTpaduIecKoM
acmiekTax. BrpicTpamBas OOIIyI0 JIMHUIO Pa3BUTHUS
CKYJBITYpHI peruona, KpupoieeBa npeacTaBisiet
MOHOTpaUIeCKOe OMUCAHHE TBOPYECTBA OTHEIb-
HBIX MacTEepOB, HAXOJUT paHee HE U3BECTHBIE HC-
Topuueckre u Ouorpadpuueckie (QaxTbl, BBOJUT B
HAy4YHBIH 00OPOT MaJIOM3BECTHBIE MPOM3BEIACHUS.
TBOpueCcTBO psla CKYJbINTOPOB JaeTcsi B BHUAC
OYEpPKOB, B KOTOPHIX Hay4dHas OOBbEKTUBHOCTH CO-
YETAeTCs] C YMEHHEM BBIPA3UTh BHYTPEHHUN MUP
Mactepa. [Ipu 3TOM TBOpUYECTBO XyAOXKHUKA pac-
KPBIBAETCS KaK dTam OOIIETOo MPOIecca, BhISBIACT-
Cs TO HOBOE U CYIIECTBEHHOE, YTO OH IpPHUBHEC B
Pa3BUTHE UCKYCCTBA CKYJIBOTYPHI JaHHOTO PETUO-
Ha.

B spkoii nutepaTypHOii GopmMe mpeacTraBieHa
cynsba Mupsamkana baiikeeBa (1862-1942) —
MIEPBOTO TAaTapCKOTO CKYJBNTOpa-NpodeccruoHana,
Oornee TpuAmaTH JIET TpopabOTaBIIEro pecTaBpa-
TOPOM CKyJIbOTYpHl B Opmutaxke. KpupoiieeBa
onpenaensier balikeeBa kak mepBONpOXOila B Ta-
TapCKOM TUIACTHYECKOM HCKYCCTBE, KOTOPBIN 3a-
JIO)KWJI OCHOBBI E€BPOIEHCKON IIKOJIBI BasHUA HU
BIIEPBBIE OOpaTWICA K JKaHpPY PEATNCTHISCKOTO
MOpTpeTa, HECBOMCTBEHHOMY  MYCYJIbMaHCKOU
KyJlbType. ABTOp OIpenenseT 3HauyeHHEe MHCCUU
Baiikeea: s pycckoi KylbTyphl — B €ro My3ei-
HOHM IesATenpbHOCTH (KaK pecTraBpaTopa B DpMHUTa-
JKe), ISl TAaTApCKOM — B YTBEP)KACHUN M BHECEHHUU
B KM3Hb HOBBIX IUIACTHYSCKUX MPHUHIUIIOB 00pa3-
HOCTH.

CymMMHpysi MHOTOYHMCIIEHHBIE JOKYMEHTab-
HBIE U Hay4YHbIE UCTOYHUKH, TaThsiHa HukonaeBHa
MOJMPOOHO  M3JIaraeT HCTOPUIO  CTAHOBIICHUS
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CKyJIbIITYpHOTO oTnenieHust B KazaHckol Xxymoxe-
CTBEHHOH IIIKOJIE U €Tr0 BIUSHUE Ha pa3BUTHE ITO-
ro BHJ]a UCKYCCTBA B PEerHOHE. ABTOp yOenuTeNb-
HO JOKa3bIBaeT BEAYILYIO POJb AKaJeMHH XyAO-
XKecTB B (DOPMHUPOBAHUM TIEJJATOTHYECKIX METOJIOB
MIpEToAaBaHNA.

B kuure Bocco3laHbl TBOPUYECKHE MOPTPETHI
XyJ0KHUKOB, HETIOCPEACTBEHHO CBsi3aHHBIX ¢ Ka-
3aHCKOM XYJIOKECTBEHHOW IIKOJIOW, — MpenojiaBa-
Tenel u yueHukoB. CTaHOBIEHUE CKYJIBOTYPHOTO
OTJIEJIEHUS] OCYIIECTBISLIOCHh Ojaromapst 3HTy3uas-
My W BBICOKOMY IMPO(ECCHOHAIN3MY TpernoiaBa-
Tenel, momyduBImMX oOpa3oBaHue B Kmmeparop-
CKOM AxaJeMuu XyJ0XecTB. MHOTruEe Yy4YEeHHKU
Kazanckoit XyJ0K€CTBEHHOM IIKOJIbI TaKXe B
JapHEeNIIeM OKOHYMIN AKaIeMUIo.

B xHure ananmsupyercs nemaroruyeckas aes-
TENBHOCTH TIPEToAaBaTelIe IIKOJBI, YTIIyOJIeHHO
U3ydYaloTcd HMX TBOpPUYECKHE paboTHI, paccMaTrpu-
BalOTCS paHee He MyOJIMKOBAaBIIMECS MPOH3BEC-
HUS, B TOM YHCJIE TUIUIOMHBIE PaOOTHI, BHIMOJN-
HEHHBIE B AKaJIeMUH XyI0KECTB.

Brisinena ponb Ilpokonust [[3r00aHoBa — BBI-
nyckHuka Akanemuu, yuenuka B.A.beknemuiena,
KaK OCHOBOIIOJIO)KHHKA CKYJIBIITYPHOTO OT/IEIEHUS
Kazanckoif XymoskecTBeHHON MIKOJBI. Bo3rinaBus
oTkpsiBLIeecs B 1904 rogy CKynbOTYpHOE OTIENE-
Hue, J[3100aHOB oprann3oBai (HOPMOBOUYHYIO Mac-
TEPCKYyI0, BBEI B NPAKTHKy OOy4YeHHUsi paboTy c
xuBoH HaTypsl. C 1908 roga cKynbOTYpHBIM Kiac-
coM pykoBoaws Bacunuit boraTeipeB — Takxe BbI-
IMyCKHUK AKageMuH W ydeHuk beknemmmena. Ta-
ThsiHa HukomnaeBHa BHepBble paccMaTpUBaeT TBOP-
yecTBO borareipeBa B MOHOTpanIecKOM acriekTe,
aHAJIM3NUPYET ero MPOM3BEACHHUS, B TOM YHCIE pa-
00TbI, BeINOJIHEHHBIE B Ka3anu mo miuany «MOHYy-
MEHTaJbHOU mponaranjpl». V3 CTaHKOBBIX CKYJIb-
ITYp aBTOP CHPABEIJIUBO BBIACISIET UCIOJIHEHHBII
B MMIIPECCHOHUCTUYECKOW MaHepe ICHXOJIOTHYe-
ckuii moptper Hukonas ®@emmna (1913), HeiHe Ha-
xomsmuiics B ['ocynapcTBeHHOM My3ee M300pa3u-
TeNbHBIX HCKyccTB PecmyOmmkm Tartapcran. Ot-
MedaroTes cpenu yueHukoB borateipeBa Kapinc
3ane (BHOCICACTBHU 3HAMCHHUTBIA JIATBUHCKHI
ckynpnTop), Bmamumup Kynppsmes u ['puropwmii
Koznos.

[Toxany#, caMbIM HM3BECTHBIM BBITYCKHUKOM
Kazanckoit XymoecTBEHHOH mIkoibl Obul Huko-
naif @emma. OH U3BECTEH B MEPBYIO OYepEab CBO-
MMH JKUBONHCHBIMU Tpou3BeneHusiMu. Kpuso-
[IeeBa OTKPHIBAET APYTYI0 CTOPOHY €ro TBOPYECT-
Ba — KaK CKyJbnTopa. B kHure @emmH, y4uBImi-
cs W 3aTeM mpenoaasasmuii B Kazanckoi xynoxe-
CTBEHHOH IIKOJE, MPEACTABICH KaK TBOpYECKas

JIMYHOCTh YHHMBEPCAJBHOIO THIIA. 3aMBICENI OCY-
HIECTBISUICA CIIOKHBIM TyTeMm. MHornma »uBomuc-
HOMY MPOHU3BEACHUIO MPEILIECCTBOBAN CKYJIBOTYP-
HBI o0Opa3. AHamu3upys co3fgaHHbl DenmHBIM
CKYJBITYPHBIA TOPTPET TaTapCKOTO MabunKa
Canasarymnel (1920-1923), KpusomieeBa yTBep-
JKIAET, 4TO 3TO IPOU3BEACHHUE ONPEACIUIO IpPOo-
necc GopMUpoBaHUs HAIIMOHATIBHOM IIKOJIBI TIOPT-
pera. ABTOp MoJiaraeT, 4yTo dTa JIMHUS MPOJOJIKU-
Jachk B TBOPYECTBE H3BECTHOIO TaTapCKOTO XYy-
MO’)KHWKa bakm YpMmande u B paboTax CKYJIBITO-
poB xoHua XX — Hagasia XXI Beka.

Eme ogHo oTKphITHE — MHHH-MOHOTpadus 00
yuenuke J[3ro0anoBa SIkoe Kame. OH u3BecTeH, B
OCHOBHOM, OJTHOW CBO€W paboTOil — MaMATHUKOM
B.B.BopoBsckoMy, ycTaHoBiIeHHbIM B 1924 roay B
Mockse nepen 3ganuem Hapoanoro Komuccapua-
Ta WUHOCTpaHHBIX Jei. Tareana HukosaeBHa pe-
KOHCTPYUPYET JIMYHOCTh XYJOKHUKA, HaXOIUT
MaJlon3BecTHbIe (hakThl ero Ouorpaduu. IMHUrpuU-
poBaB B 1920 roay, Kai nmocrossHHO ayman o BO3-
BparieHnn B Poccrro, BCTIOMUHA TOABI YICHUS B
Kazanckoi XymoKeCcTBEHHOM MIKOJIE KaK TJaBHBII
MEPBOMCTOYHUK CBOEro TBopuecTBa. Kpupoiieesa
nyOnuKyeT Hem3BecTHBIe paHee paboTsl Kama —
JTUIUIOMHYIO aKaJeMHUYecKylo Kommo3uuuioo «Oc-
nereHHbIH CaMcoH ¢ moBogbipem» (1915) u cos-
maHHed B 1946 Tomy mpoekT mamsaTHuKa lobene.
B npunoxkeHun K KHHIE BIIEPBBIC MYyOJIUKYIOTCS
apXUBHbIE JIOKYMEHThl — mepenucka Kama wu
II.M.lynsckoro.

B mmccepranmu Takke B HOBOM pakKypce pac-
KpPBITO TBOPUYECTBO yudeHUKa borarteipesa I'puro-
pust KoznoBa, KOTOpbI HM3BECTEH Kak aBTOp Ia-
msatauka B.1.Jleanny y CMOIBHOTO.

Tartesina HukoslaeBHA IPOCIIEKUBAECT PA3BUTHE
colpeaju3Ma B HUCKYCCTBE Ha 3HAUUTEIBLHOM Bpe-
MEHHOM TipoTsbkeHuu: oT 1930-x g0 1970-x romos.
Oco00 BBIZIETICH W aKIEHTUPOBAH MEPEIIOMHBINA
JUIsl OTE€YECTBEHHOM UCTOPUU U KYJBTYphI IEPUOL
«otrenenw» (koHer 1950-x rogo). UMeHHO B 3TO
BpeMs (hOpMHUPYETCST HAITMOHAIbHAS CKYJIBIITYpHAS
mkona Tarapcrana. Kak ormeuaer Kpusomieesa, k
KoHIy 1950-x TOMOB MeHsieTcsi OOCTaHOBKAa B
ckyJbntypHoit ceknuu. B Kazanp mnpuesxator
CTaBIINE B JAJIbHEUIIEM U3BECTHBIMU CKYJIBITOPHI
P.Hurmarynnuna, B.Manukos, H.Anpuios,
b.Ypmanue.

bakn Ypmanue coenunser ase smoxu. B 1920-
€ TOABl OH y4wicsi B Bricmux Xya0>KEeCTBEHHO-
texanaeckux Mactepckux (BXYTEMAC) y
C.B.I'epacumoBa u b./I.Koponesa, 3annmancs oj-
HOBPEMEHHO HUBOMHUCHIO U CKyIbnTypod. Kpu-
BOIIIeEBa MOJIPOOHO PacCMATPUBAET CKYJIBITYPHBIE
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pabotel Ypmande 1960-1980-x rogoB, pacKpeIBacT
MHOT'0ACTIEKTHOCTh M YHUBEPCAJIHHOCTH €r0 Aapo-
BaHus. TarbgHa HukomaeBHa xapakrepusyer Yp-
MaH4€ Kak IMpeeMHUKa TPaJulluid MOCKOBCKOMU
CKYJIBIITYpHOU 1IKOJBI — AHHBI [ omyOkunoii, Cep-
resi KonenkoBa, bopuca Koponesa. OnnoBpemen-
HO OH TPEJICTaBJICH KaK XyJIO0KHUK HOBOW 3IIOXH,
[T0-HOBOMY TTOHUMAIOIINH 334a4d U BO3MOKHOCTH
TBOPYECTBA, KaK OCHOBOIIOJIOKHHUK COBPEMEHHOI'O
TaTapCKOTO MCKYCCTBA BO MHOTHMX BHJAaX W KaH-
pax, OTKPBIBIIMHA MYyTh JAJS Pa3BUTHUS HAIMOHAJb-
HBIX TPAJIUIMIA B pycie CHMBOJM3MA, 0000IIeHNS
Y 3HaKa.

PaccmaTpuBas miacTHKy BO BPEMEHHOM pas-
BuTHH, KpuBoleeBa MCHONB3yeT B KauecTBE Be-
JQYLIETro MPUHIUI XPOHOJIOTHYECKOTO PacIoyoxke-
HUS MaTepualia; OJHAKO, B IENIIX BOCCO3/IaHUs
CTEPEOMETPUUYECKONM, MHOTOACIIEKTHON KapTHHBI
XYJI0’)KECTBEHHOTO TIpOIIecca, BBOAATCS albTEepHA-
TUBHBIC TEMATHUYECKUE TOJPa3/ieibl. 3HAYUTEITHHO
oboramaer BTOpyro TiaBy maparpad «Tematwde-
CKO€ M aHPOBOE CBOeoOpaszue CTAaHKOBOW W MoO-
HYMEHTaJIbHON CKYJBNTYpPbI». 3A€Ch BHUMAaHHE
aBTOpa KOHIIEHTPUPYETCS Ha TeX XYA0KECTBEH-
HBIX SIBJICHHSX, B KOTOPBIX HanOoJee IPKO OTpas3u-
JIMCh UCTOPUS, KyJIbTypa U 3THOICHXOJIOTHUECKHE
0COOCHHOCTHU TaTapckoro Hapoxaa ((oibkiiop, ObIT,
KOCTIOM, TIOJTUXPOMUS). DTO TeMa TaTapcKOTo Te-
aTpa, MOTHBBI TBOpYECTBA U Ouorpadusi HapoOIHO-
ro nosta I'.Tykas. Ilo MHeHHIO aBTOpa, UMEHHO B
3TOM chepe CKyIBITypa CMOTIIA TIPOSIBUTH CeOsT BO
BCEM MHOT000pa3uu CIOKETOB, KaHPOB M IJIACTH-
YeCcKHuX UJIeH.

Hdpyroii He MeHee CYyIIECTBEHHBIM AacleKT —
MPHOOIIEHHUE HAIMOHAILHOW  XYI0KECTBEHHON
LIKOJIBI K MUPOBOMY XYJIO’KECTBEHHOMY IIpOLIECCY.
Ora mpobiieMa paccMaTpUBaeTCsl B TPEThEH TiIaBe
B maTOM Taparpade BTopoi rimaBel «IIpmoOrie-
HUE K MHUPOBBIM TEHICHIWSM COBPEMEHHOMW IuIa-
ctuku (koHen 1960-x — 80-e rr. XX Beka)». 3mech
takke KpuBoleeBa MpoOCHeXWBaeT IWHAMUKY
nporecca. B 1960-e roasr obpamiennst K MOJICpHU-
CTCKMM TEHJCHLUSM B pECIyOJIMKe HEMHOTOYHC-
JICHHBI, HO 3HAYUTENLHBL. ABTOD BBIJEISAET paboTy
B.ManukoBa — OTKpbITEIN B 1967 rogy MOHyMEHT
naBmuM B OopnOe 3a CoBeTCKylO BiacTh (apXxu-
tekTtopel A.Cnopuyc u I'.Ilndyes), MOHyMeHTaIb-
Hele komno3unuu M. XaHoBa — crena «Pacctpen»
(Kazanp) u ckynentypa  «PoamHa-maThb»
(H.Yennnrn).

KpuBomieeBa yTBepkIaeT, 4TO CKYJIBITYpPHBI-
MU aHAJOTaMH W MCTOYHHKAMU PAaHHUX IMPOU3BE-
neHnit XaHoBa SABIAIOTCA (DOpMalibHBIE TOUCKH
O.laaxuna, 3.Heussectnoro, B.Cunypa u ap. Ilo

MHeHuto TaTeaHbl HuKoIaeBHBI, 1TO3XKE, B JIEKOpa-
TUBHBIX QoHTaHax Kaszanm m HaGepexuwix Yen-
HOB, 1. XaHOB yXOIUT OT reoMeTpu3Ma U CKJIIOHS-
eTcsl K TIoncKkaM OoJiee MOATHYHBIX TEKy4HX MpPH-
pomHBIX (DOPM B CTHIIMCTHYECKOM CIIASIHHH apad-
ckoil Ba3u u ckynentypsl K.bponkysu. Ilo mue-
HUIO aBTOPA, BOCIPUHSAB MUPOBBIE TEHACHIIMA MO-
JiepHru3Ma B 1uiactuke, M.XaHOB HEM3MEHHO OIU-
paercsi Ha apXamdecKoe UCKYCCTBO, MOAMUTHIBACT-
csl ApEeBHEU KyJIbTYypOH.

Bounbiioi uaTEpec npeacTaBisieT TPEThs TJiaBa
«CoBpeMeHHBIC TEHACHINH B TutacTuke Tarapcra-
Ha (koHery XX — Havyamo XXI BB.)». Tarbsna Hu-
KoJaeBHa npemnoaaer B Ka3aHCKOM XyJll0)KeCTBEH-
HOM YYWJIHIIE, TBOPYECKH PabOTaeT Kak CKYJIbII-
TOP, HEMOCPEACTBEHHO YUYACTBYET B TEKYIIEM XY-
JIO’)KECTBEHHOM Ipouiecce. VIMEHHO mMo3TOMy el
yAanIoch penbe()HO ¥ MHOTOACTIEKTHO TPEJICTaBUTh
CUTYallUI0 B COBPEMEHHOW TaTapCKOM CKYJIBITYPE.
OTO SIBJICHHUE CIOKHOE, KAUeCTBEHHO HEOJHOPO-
Hoe. BhIsiBidAs Ty wiM UHYIO TeHiaeHIiuo, Kpupo-
IIIeeBa MHOT/Ia 1aeT 3aBBIIICHHYIO OIIEHKY TBOpYE-
CTBY OTJAEIBHBIX XYyJI0KHUKOB (Ha MOU B3I, HE-
CKOJIBKO 3aBhIIIIEHa OI[EHKa TBOPYECTBA XaHOBA.)

Kax nambonee sHaunmoe cobsitie 2000-x ro-
JIOB aBTOP BBIACISAET BO30OHOBJIICHHE pPAOOTHI
CKyJbOTYpHOro otneieHus B Kazanckom xypoxe-
CTBEHHOM yumiuiie (mpeemMHuke Kaszanckoir xy-
JIO’)KECTBCHHOM IIIKOJIBI) M OTKpPBITHE Ha ero 0ase
(unmana MOCKOBCKOTO TOCYJITapCTBEHHOI'O aKaje-
MUYECKOTO XYIOKECTBEHHOTO HHCTUTYTa HWMEHHU
Cypuxkosa.

Tarpsina HukonaeBHa nmoapoOHO paccMaTpuBa-
eT TBopuecTBO A.M.MUHYINHOH — caMOTo MOITy-
JISIPHOTO HBIHE Ka3aHCKOTO CKyJbITOpa. MUHYIH-
Ha aKTUBHO paboTaeT, yCTaHABIMBACT MAaMSATHUKH,
MpernojacT Ha CKyJIbOTYpHOM oTaeneHun Kazan-
CKOI'0 XYJI0’)KECTBEHHOI'O YUMJIUIIIA.

Ha npumepe TBOpuecTBa MUHYJINHON aBTOp
BBISIBIISICT JIMHUIO, XapaKTEPHYIO 1JI1 COBPEMEHHOM
€BpOIECUCKON TIACTUKH, @ UMEHHO: YCTaHOBKa B
TOPOJICKOM cpene HeOOJBIINX >KaHPOBBIX KOMIIO-
3uLMil B OpOH3E, 4acTo ¢ 3aHMMAaTebHBIM, IOMO-
pUCTHYECKUM ClokeToM. KpuBoleeBa oTMeuaer,
YTO B peciryOirKe MOSBIINCH CKYJIBITYPHI, HE HE-
CYLIME rOCYyIapCTBEHHO-3HAYMMOM CMBICJIOBOM Ha-
rpy3kn. VX oOBeAMHSET CMBICIOBAas HAIpaBJICH-
HOCTb, PEATUCTHUYECKHUM SI3bIK, OTHOCUTEIBHO He-
00JbII0N pazMep. DTO HEUTO CpegHee MEXAy Ia-
MSATHHUKOM U TaK Ha3bIBaeMbIM madnuk-apt (public
art), ICKyCCTBOM B OOIIIECTBEHHOM TIPOCTPAHCTBE.
B sToM xaHpe ucrnonHeHbl ycTaHOBJIeHHbIE B Ka-
3aHM KoMIo3unuu MunynuHoi — «IlamsaTHUK Ka-
3aHCKOM BogoBO3Ke» U «MeneHaT ["anuM3siHOBY, a
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takke «[laMATHHK IOYTAaJbOHKE U CBSI3HCTY»
ckynbnropa B./lemuenko B EnaOyre.

Tatpsna HukomnaeBHa fenaer npeanoioKeHue,
YTO TPaTUIIH (OPMAITFHOTO SI3BIKa MOJEPHU3MA U
ITOCTMO/IEPHHU3MA €IIle HE B TIOJTHONH Mepe OCBOEHBI
uckycctBoM Tartapcrana. ['maBHO# ke ocoOeHHO-
CTBIO MEpPUOJA, OXBAThIBAIOMIETO KOHEl XX U Ha-
yajgo XXI Beka, oHa CYMTAET BO3POCIINNA UHTEPEC
CKYJBITYPBl K apXETUIIaM SI3bIYECKOH U MYCYJlb-
MaHCKOU KYJIBTYP.

Heorbemiiemoii 4acTpio €BpPOMNEHCKOr0 XYJ0-
JKECTBEHHOTO IIpollecca SBISIOTCS MEXTyHapo/-
HBIE CKYJBOTYpHBIE cuMIo3uymbl. Kazanp Taxxke
npuyactHa K 3Tod npaktuke. B 2000-e roas! 31ech
MIPONITK TpU cumno3suyma. KprBomreeBa ananmmzu-
pyeT ux pe3yabraTel. Cpeau MpOU3BEICHUN CHUM-
MO3UyMa OHA BBIACNAECT TPU CTUIUCTHUUYECKHUE
TpymIbl: paboTel HePUTypaTHBHOTO (GOPMATHLHOTO

XapakTepa, CKYJIBNTYpPBI, BBINOJIHEHHBIE B €BpO-
MEUCKON PEaIMCTUYECKON TpaJHuLIMK, U IPOU3BE-
JICHMsI, B CO3/JaHMM KOTOPBIX HCIOJB30BaHbI Ips-
Mble U INIyOMHHBIE LIUTAaThl APEBHEH KOUEBHHYE-
CKOM KYJIbTYpBI.

B xuure Tarpanabl Hukonaesusl KpusomieeBoit
UCCIICZIOBaHbl J1Ba 3HAYMTENBHBIX TEMaTHYECKHX
0JI0Ka — MCTOPUYECKUI MaTepral U COBpPEMEHHas
XyIOKeCTBCHHas] NpakTHka. B paboTe BmepBble
BOCCO3/IaHa MHOTOacIieKTHasA, OOBEKTHBHAs Kap-
THHA Pa3BUTHUA CKYIBOTYpBl Ha TeppuTOopHH Ta-
TapCcTaHa.

OCHOBHO# TEKCT IOTNOJHEH MyOnuKamnuen ap-
XUBHBIX MaTepHaJIOB M3 Hay4HOro apxusa [ocy-
JAPCTBEHHOI'0 My3esi U300pa3UTeIbHBIX UCKYCCTB
PT u Hauuonansnoro apxusa PT, cioBapem xy-
JIO’)KHUKOB M WJUTIOCTPALUSMHU.

«CKVYJIBIITYPA TATAPCTAHA: HCTOKH, CTAHOBJIEHHUE,
TPAAUIINAU. T H KPUBOLIEEBA» (KA3AHb: OTEYECTBO, 2013, 256
C., 1J1.) MOHOT'PA®USACEHO bosAJIOMO

Cepreii Uropesunu Op.ios,
Poccus conrars akagemusce,

Poccus, 119034, Mockay 1., ITpeuncrenka yp., 21 Hue Hopr,

nii-arts@yandex.ru, sorlov2008@rambler.ru.

Tokbaum utenran Oostoma conrarth Oenreue T.H.KpuomeeBaunbin TaTapcran hom tarapiapHbIH
CBHIHJIBI CoHrare Oapiblkka Kuiy hom ycemie MachononmopeHs OarbliniaHraH «TarapcTaH ChIHIIBI
COHTaTe: TaMbIpiapbl, yceie, Tpaaunusuiape» («Ckymentypa TarapcraHa: MCTOKH, CTaHOBIICHHE,
TPaaMIMKU») JUT'SH MOHOTpaduK Xe3MOTeH aHaJIM3JIayHbl KY3[o ToTa. PenensenT monorpadusne Oy
TOp COHraTbHeH TaOurare OeNoH OMITENOHToH NMPUHIMNHATG sSHa 09510y KpUTEpHilapbl TOKBAUM
UTEIYHE acChI3BIKIBINA. PereH3eHT ¢ukepeHus, anere mMoHorpadus Tartapcran coHrath OeleMeH
ohommsTIIe enem KepTa, haMm y3raH racelp TaTap MHJUIM COHIaTeHEH KaiOep 09Xaciie MoChaIaNIopEH?

AYBIKIIBIK OHPAa.

Ten TemeH4yd19p: TarapcTaH CHIHIIBI COHTaTe, INIACTUK COHraTh, KasaH COHraTte MoKTa0€.

229




<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /All
  /Binding /Left
  /CalGrayProfile (Dot Gain 20%)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Warning
  /CompatibilityLevel 1.4
  /CompressObjects /Tags
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJDFFile false
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.0000
  /ColorConversionStrategy /LeaveColorUnchanged
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams false
  /MaxSubsetPct 100
  /Optimize true
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo true
  /PreserveFlatness true
  /PreserveHalftoneInfo false
  /PreserveOPIComments false
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Preserve
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages true
  /ColorImageMinResolution 300
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 300
  /ColorImageDepth -1
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /CropGrayImages true
  /GrayImageMinResolution 300
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 300
  /GrayImageDepth -1
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /CropMonoImages true
  /MonoImageMinResolution 1200
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 1200
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile ()
  /PDFXOutputConditionIdentifier ()
  /PDFXOutputCondition ()
  /PDFXRegistryName ()
  /PDFXTrapped /False

  /Description <<
    /CHS <FEFF4f7f75288fd94e9b8bbe5b9a521b5efa7684002000500044004600206587686353ef901a8fc7684c976262535370673a548c002000700072006f006f00660065007200208fdb884c9ad88d2891cf62535370300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c676562535f00521b5efa768400200050004400460020658768633002>
    /CHT <FEFF4f7f752890194e9b8a2d7f6e5efa7acb7684002000410064006f006200650020005000440046002065874ef653ef5728684c9762537088686a5f548c002000700072006f006f00660065007200204e0a73725f979ad854c18cea7684521753706548679c300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c4f86958b555f5df25efa7acb76840020005000440046002065874ef63002>
    /DAN <>
    /DEU <>
    /ESP <>
    /FRA <>
    /ITA <>
    /JPN <>
    /KOR <FEFFc7740020c124c815c7440020c0acc6a9d558c5ec0020b370c2a4d06cd0d10020d504b9b0d1300020bc0f0020ad50c815ae30c5d0c11c0020ace0d488c9c8b85c0020c778c1c4d560002000410064006f0062006500200050004400460020bb38c11cb97c0020c791c131d569b2c8b2e4002e0020c774b807ac8c0020c791c131b41c00200050004400460020bb38c11cb2940020004100630072006f0062006100740020bc0f002000410064006f00620065002000520065006100640065007200200035002e00300020c774c0c1c5d0c11c0020c5f40020c2180020c788c2b5b2c8b2e4002e>
    /NLD (Gebruik deze instellingen om Adobe PDF-documenten te maken voor kwaliteitsafdrukken op desktopprinters en proofers. De gemaakte PDF-documenten kunnen worden geopend met Acrobat en Adobe Reader 5.0 en hoger.)
    /NOR <>
    /PTB <>
    /SUO <>
    /SVE <>
    /ENU (Use these settings to create Adobe PDF documents for quality printing on desktop printers and proofers.  Created PDF documents can be opened with Acrobat and Adobe Reader 5.0 and later.)
  >>
  /Namespace [
    (Adobe)
    (Common)
    (1.0)
  ]
  /OtherNamespaces [
    <<
      /AsReaderSpreads false
      /CropImagesToFrames true
      /ErrorControl /WarnAndContinue
      /FlattenerIgnoreSpreadOverrides false
      /IncludeGuidesGrids false
      /IncludeNonPrinting false
      /IncludeSlug false
      /Namespace [
        (Adobe)
        (InDesign)
        (4.0)
      ]
      /OmitPlacedBitmaps false
      /OmitPlacedEPS false
      /OmitPlacedPDF false
      /SimulateOverprint /Legacy
    >>
    <<
      /AddBleedMarks false
      /AddColorBars false
      /AddCropMarks false
      /AddPageInfo false
      /AddRegMarks false
      /ConvertColors /NoConversion
      /DestinationProfileName ()
      /DestinationProfileSelector /NA
      /Downsample16BitImages true
      /FlattenerPreset <<
        /PresetSelector /MediumResolution
      >>
      /FormElements false
      /GenerateStructure true
      /IncludeBookmarks false
      /IncludeHyperlinks false
      /IncludeInteractive false
      /IncludeLayers false
      /IncludeProfiles true
      /MultimediaHandling /UseObjectSettings
      /Namespace [
        (Adobe)
        (CreativeSuite)
        (2.0)
      ]
      /PDFXOutputIntentProfileSelector /NA
      /PreserveEditing true
      /UntaggedCMYKHandling /LeaveUntagged
      /UntaggedRGBHandling /LeaveUntagged
      /UseDocumentBleed false
    >>
  ]
>> setdistillerparams
<<
  /HWResolution [2400 2400]
  /PageSize [612.000 792.000]
>> setpagedevice


