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The introduction of this article is devoted to the role of the family in social life and to the change
of a family model due to historic and cultural events. The main part of the article throws light upon the
cause of family problems, and its renewal and complication via the national and spiritual features of
Tatar and Turkish peoples in Tatar fictional material.

The author analyses national ideas in the literature from the 19" and 20" centuries until today, ex-
plaining the development of the concept family in each epoch. In the 20™ century, writers paid atten-
tion to personal happiness. In defining personal happiness the writers associated it not only with de-
voting life to the nation, but also with family relations, traditions, education and upbringing. After the
October Revolution some ideologues changed, among them that man’s fate was connected with social
life and it had to be given in literature. Involvement in a social and party life affected the view of a
family life. The literature of the 1920s was inspired by these ideas. Soon afterwards the issue of a per-
son, a family, and a society as cause-and-effect relations was analyzed in a social and physiological
cognition in literature.

Some reforms in literature exposed Turkish society as having some changes in the family. Turkish
literature masterpieces included such issues as the influence of European traditions, historic and cul-
tural events on the relationships of family members, and the role of the father and the woman’s role in

the family.
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Society, family and person are strongly linked
concepts. The family role, its lifestyle and solidity
are important for forming the base of a government
and also the present and future of a country, its
economic stability and cultural tolerance. In the
meantime, historical and political life in a social
context had a great influence on family life. There-
fore, if we analyze the people’s past we notice that
each epoch had its own model of a family. In each
nation there was variety in the relationships of
family members, family rules, and laws. At the
same time in every family we can find epoch char-
acters. Simultaneously, and according to the epoch,
the family members and generations — in other
words family models — underwent certain changes.
Turkish scientist Giyasetdin Autash wrote about
three evident types of families: a big family, a
small family, and a modern family [1: 8].

As we have mentioned, social and cultural
conditions influenced the forming of a family type.
In the epoch of tribes or nomads the concept family
differed from the aboriginal family type. At the
same time, religious beliefs affected the family in-
ner life, living conditions and ways of living. For
example, since ancient times Tatar and Turkish
family life has been based on the religious law of
Islam. Religion plays an important role in forming
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the unity of traditions and national culture. Islam
pays great attention to the relationship of a woman
and a man. Islam was able to adjust some traditions
of the infidelity epoch to real human relations and
thereby it formed a new humanistic model of fam-
ily. Religion considers that the base of a strong and
moral society sprang up owing to family, inner life
and family relationships and the purity of a per-
son’s soul. Islamic belief keeps ethical values,
which are significant for humanity.

In the epoch of the formation of the way of life
by the religious law of Islam, families with a few
generations were widespread, especially Tatar fam-
ilies living in the villages. Three different genera-
tions living in one house had three different ways
of life, positions on life, and ideas about life and
about the world, and, surely, there were inner rules
to keep the complicated atmosphere in order. Some
of the families combining a few generations and
relatives, dispersed and representatives of different
generations lived as neighbours. Having a big farm
and supporting each other helped to keep up family
ties, and to respect each other and older genera-
tions [2: 40]. Brought up in the atmosphere of re-
spect for old people, the younger generation re-
spects society. The most significant political and
historical events of the 20" century had an influ-
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ence on family types and the cultural wealth of the
Tatar family inner life. The change in the epoch af-
fected the traditions of family life. As a result,
some traditions have been kept only in villages.
Young generations prefer independence and small
family types. Losing the connection with the older
generation and living without aged people, was
surely the reason for cutting off traditions, Islamic
orders and the connection to the past. Modern fam-
ilies pose a challenge to nation-building by living
as a family without a child. In Tatar the concept
family is closely associated with the nation and the
state. In the Tatar family there is a strong belief
that national upbringing, national conscience, ethi-
cal values and cultural wealth are the base of the
assured future of the nation.

The person-family-society connection attracts
the attention of sociologists, educators and writers.
The loss of national values and cultural wealth is
connected with family problems. In their works,
Tatar and Turkish writers vividly show the weak-
ening of society and the nation due to family dis-
ruption.

In the literature of the Middle Ages the Orien-
tal traditions, Islam and shariah had a profound ef-
fect on the description of both family problems and
women. In works devoted to social life the writers
wrote about the upper-class: they glorified the shah
and the beauty of his daughters and praised their
activities. At about the same time the values of
family life were marked. In Tatar-Bulgar heritage —
the poem Kyissai Yusuf (1212) by Kul Gali marked
the values in the family. In spite of breaking off the
association in her youth, Zukhra was attached to
Yusuf and devotedly kept her love for him. Due to
this, she married Yusuf and they had a happy fam-
ily life. Consequently, love, as the base of a family,
is celebrated [3: 153]. The works of Makhmut
Bulgari, Kutb, Saif Sarai and Kharazmi are on eth-
ical values connected with family motifs. It is
worthwhile mentioning the poet of the 17" century
Maula Koliy and his expressive parables in verse:
“Maula Koliy praised the family in love, and con-
sidered upbringing to be very important for par-
ents” [4: 46]. In his elegies Gabderakhim Utiz-
Imani glorified woman’s role in the family and
honoured woman’s beautiful characteristics and
the place of woman in man’s soul and heart [5:
136].

In 19" century literature the family theme was
depicted due to the strengthening of national ideas
and the problem of personality.

The writers had the idea of enlightening the na-
tion and tied together the family upbringing and
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the role of parents in forming personality. They
considered the families who fostered a well-
educated and well-mannered person to be the sus-
tainable future of the nation. In their own works
Musa Aqeget (Khisametdin Menla, 1895), Zakir
Hadi (Bdkhetle kyz (‘A Happy Girl’), 1904), Riza
fakhretdin (/fsma, yvaki gamdl vd zhaza (‘Asma, or
Action and Punishment’) 1903) [6] created the
model of the family based on Islam religious rules,
national traditions and customs, and kept this mod-
el up-to-date. The happiness of the family exposed
the attitude of man and people around and towards
woman.

The beginning of the 20™ century was the in-
tense epoch in social, ethical and cultural altera-
tions, which influenced the presentation of the
family theme. It is well-known that Tatar people
lived according to Oriental traditions and Islam
rules. But at the beginning of the 20" century they
became interested in European culture and tried to
live as Europeans and Russians. Tatar literature
changed to expose personal happiness in the phi-
losophical aspect, having a social and cultural
base: relationships between husband and wife,
mother-in-law and daughter-in-law, parents and
children were represented in the old way of life
that was tied up with restricting ideas which com-
plicated the relations between parents and children.
They sought the answer for the reasons and condi-
tions of the happiness or unhappiness of a person.
Social and ethical renovation showed the attitude
to a woman in the national context, pointing out
the need to change the view of their life in the fam-
ily and in society. In taking the value out of having
a family, the marriage of a son or a daughter, and
by decreasing the meaning of traditions and cus-
tom of the nation, and damaging the Islam reputa-
tion, they pleaded for common-law marriage (in-
formal marriage). Surely all these influenced fam-
ily values. In that situation the writers G.Iskhaki,
F.Amirkhan, G.Ibragimv, G.Kamal, etc., clam-
oured to provide in an artistic way themes such as
woman and family keeping the rich traditions of
the nation. In understanding the importance of a
family in the formation of the nation and a person,
G.Iskhaki wrote about the reasons for being un-
happy as well as about model families (Och khatyn
beldn tormysh (‘Life with Three Women’), 1900;
Bai Ogli (‘The Son Of Rich People’), 1903; Aldym-
birdem (‘Take and Give’), 1907; and Ostazbikd
(‘The Wife of Mullah) [7]. At the same time soci-
ety changed its attitude to the role and responsibili-
ties of the woman in family life and society; it was
not only the intelligent, careful and attentive
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woman, but also the warrior who endowed the de-
velopment of her nation.

In romantic artworks the theme of love had ad-
vantages. F.Amirkhan in Khayat (1911); G.Iskha-
kiy in Mogallimd (‘Teacher’) (1913); M.Faizi in
Tdqdir shayaruy (‘The Joke of Fate’) (1913); and
K.Tinchurin in Sopngy sdlam (‘Last Farewell’)
(1917) [8] lit up the problem of love between man
and woman, and the privilege of wealth in family
life which did not lead to a happy family life, thus
weakening family values. They conveyed the idea
that “there is no place for happiness, charm and
comfort as piece of mind” [9: 43].

Before the October Revolution Tatar families
had difficult relationships in the model of inner life
such as the complex relationships between the wife
and husband, daughter-in-law, mother-in-law and
father-in law, and the positive or negative position
of two united clans. G.Ibragimov’s story Tatar
khatyny nildr k ii rmi (‘The Fate of Tatar Woman’)
(1923) (the first publication of this story was in
1908) and his novel Kazakh kyzy (‘The Daughter
of Kazakh’) (1924) [1] were closely connected to
these problems. The writer finely describes the fate
of Tatar woman, and the freedom of a person in the
context of national traditions. Using artistic meth-
ods, he proves that some family rules turn the fam-
ily into “a closed system”, and besides this, the
family obeys society rules and laws. G.Ibragimov’s
story Tatar khatyiny nildr kiirmi shows Gulbanu’s
tragic fate that was in the hands of her mother-in-
law and it was a strict reality of life. His novel Ka-
zakh kyzy describes the upbringing of Karlygach in
the illimitable steppe as a caged bird, locked in by
severe family rules. The writer links the fate of the
main character Karlygach to the romantic plot: the
novel ends with the future of Arislanbai and Kar-
lygach as well as the future of the Kazakh country
“burning like the red fire of the far sunrise”.

According to the policy in the Soviet Union the
concept of family was formed with an ideological
meaning. Some of the writers decided to change
their position from connecting personal happiness
and the nation’s future with family life into a
woman’s freedom from her family life. Such nice
customs as having a family and raising a child
were criticized as a petty bourgeoisie life. But then
writers understood the real results of ‘novelty’.
They kept writing in their own way and many of
their works are popular nowadays. For example,
the main character Galiya in Hadi Taktash’s novel-
play Ugalgan maturlyk (‘Losing Beauty’) (1929)
[11] is educated and active in performing party and
Young Communist League activities. Devoting all
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her life to the Young Communist League and soci-
ety, she had no time to be with her family and chil-
dren. As a result, she lost the meaning of her life —
her her child, family, and love. In believing in the
new society they consider it right to reject all the
traditions for the sake of a new life. H.Taktash’s
poem Mdkhdbbdt tdiibdse (‘Love Repentance’)
(1927) [12] is about seeking a new life and as a re-
sult following a common-law marriage. In this po-
em the best lines are: “the woman’s beauty and
honour are in being a mother”. Gadel Qutui in his
story Tapshyrylmagan khatlar (‘Unsent Letters’)
(1935) [13] created a character called Galiya who
was responsible for both her own happiness and
the happiness of her future life. She had time for
everything: education and motherhood and her
children. At the same, time she was involved in so-
cial activities, striving to be useful for society and
people. Galiya was famous as a talented doctor.
Following a common-law marriage, Iskander left
Galiya as he was scared of fatherhood and being
responsible for his family.

His job as an artist was more important to him
than his wife Galiya. His faithlessness was the rea-
son for his family falling apart. Galiya understood
that a family without a father for her children was a
broken family. Shortly she met Vali Safiullin who
would be a model father for her children. It is very
important to respect each other, to have patience
and fidelity in the family as the inner laws of the
family are against the epoch changes. It is clear
that such human characteristics are involved in so-
ciety via family.

After the war person-family-society relations
were at the centre of Tatar literature. At the same
time life changed some traditions. The role of a
person’s activity in a social life was more impor-
tant than family life and it used to take the first role
in people’s lives. But it turned into the problem re-
flected in literature. Amirkhan Eniki’s works show
the reality of that time exemplified by the different
fates of people. For example, in his story Saz
chdchdge (‘Marsh Flower’) (1955) [14], the secre-
tary of a District Committee Shakir Mustafin
moved to live to another place after the death of his
wife. There he married a beautiful but frivolous
woman. Life with his new wife Nadiya, who was
raised by Mayparvaz khanym, turned into a boring
routine which made him a social outcast. He gave
up his aims and dreams, lost his favorite job and
even himself. The question of the story: whom did
the family make happy: a husband or a wife, who
wanted to conquer the man, and was it the aim of
her life? What is a happy life? Amirkhan Eniki
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tried to find the answer to this question through
different characters in many of his stories. Each of
his stories has a question which makes a reader
think. The story Reshe (‘Mirage’) (1962) [14] de-
scribed the life of the intelligent, hard-working and
purposeful Zufar. To achieve his aim he rejected
the love of his girlfriend Rashida. In spite of hav-
ing wealth and freedom, he understood his loneli-
ness and that at the end of life he would be of no
use. The family based on commercialism does not
lead to personal happiness. The reader tried to an-
swer the following questions: When did Zufar
make a mistake? Whose fault was it?

In the stories Tonge tamchylar (‘Night Drops’)
(1964) and Tynychlanu (‘Calmness’) (1978) [14]
Amirkhan Eniki as a great researcher and a phi-
lologist explains that betrayal of great love cannot
be a base for a new happy family life. At the same
time, he emphasizes that calmness for the sake of
avoiding a quarrel and arguing in the family are
not a conscious effort to escape from a complicated
situation. The writer depicts such a life with physi-
ological depth as of no use, living with the wrong
depiction of life, a false imagination, and being be-
hindhand with the world.

The end of the 20" century brought some
changes in the meaning of life values, position and
living. This influenced the person’s life, family sta-
tus and regulations. The infirmity of society slack-
ened family rules and the person’s inner world. As
witnesses, the writers understood that the roots
were connected with the past. The title of Ayaz
Glyazov’s novel ‘In Whose Hands is the Axe?’
(1989) [15] make us flinch. It shows injustice be-
tween the state and its people, and the invisible ties
of a person’s life. The writer has let the cat out of
the bag by describing the person’s character in dif-
ferent situations, whether changing, adapting or
non-adapting. The scariness, living in the soul and
heart of a person, made strong Nazip a real slave.
As a result, his strong-willed wife Naylya lived her
life being unfaithful to her husband. The author
sounded the alarm and tried to draw the reader’s
attention to the system which was the reason for
invalid families. Soon, Amirkhan Eniki returned to
the problem of forming a personality and the role
of a family in it. Having the model of the family
via the traditional images of ‘house’, ‘father’ and
‘mother’, he suggested them as ‘a father is a teach-
er of the rules of life’, and ‘a mother is a person
who teaches the basis of national life, bringing na-
tional values’ [16: 592-594].

The works of modern writers, such as the nov-
el-trilogy Bdkhetsesldr Bdikhete (‘The Happiness of

80

Unhappy People’) (2001-2007) [17] by Foat Sa-
driev, demonstrate the influence of society on fam-
ily life during the Soviet period, and also expresses
personal tragedy. The main character of the novel
Irek Sabitov had great dreams and aims. Having
decided to make history, he joined the Party and
became an instructor on a District Committee. The
novel shows the impudence of leaders in using his
talents with broad mental restrictions, thus ruining
his life. Irek was used by the members of the soci-
ety for their own aims, they made him dance to
their tune. By devoting all his life to his work and
the Party, he forgot about his family. He realized
his mistakes only after getting lost. Through the
main characters, Irek and Zanfira, the author de-
scribes the breaking of integrity and justice and the
setting up of duplicity which destroys personal and
family happiness. He also shows this via the feel-
ings of the village people, with their faults and
mistakes.

In the1990s, the writer and critic Talgat Galiul-
lin joined Tatar literature. In his works Zamana
balalry (‘The Children of the Epoch’) (1993) and
Ddgva (‘Pretension’) (1993) he conveyed the idea
of the connection of personal and family fates with
the system and social rules and he analyzed the
reasons in depth. His novel-trilogy, Tdiibd (‘Re-
morse’) (1997), Elmak (‘Loop’) (1998) and Sdet
Sakmanov (2005), is one of the famous works re-
flecting the epoch. The tragedy of Saet Sakmanov
is in losing his beloved. Unable to solve the prob-
lems in his family life he cannot live his own life
and as a result this leads to his death. Saet is a
child of his epoch. Having accepted the conditions
of his epoch, he longs for a fight with this epoch.
But the epoch is stronger than Saet. This fate is a
reflection of Zufar’s fate (Reshe by Amirkhan Eni-
ki). Epoch heroes are handed down from the older
generation to the younger one in Tatar literature.

In spite of living in an independent state, the
families of Turky were affected by similar cultural
changes throughout its history. The model of fam-
ily and its inner relationships dramatically changed
due to the epoch and place. There were serious dif-
ferences between a town-dweller and a country-
man. In the opposite way to Tatars, it was usual to
see families of three generations living together in
Turkish village families. Big families had strong
parentage and sibling connections. The man, as
head of the family, was responsible for solving all
family problems. The land reform started during
the rule of Mahmud II (1808-1839) rendered sup-
port to a boy-child by giving him some land, but it
also influenced the family by dividing it into small
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families [19: 2]. In spite of this fact, the cult of the
father as a bread-winner was not lost. In such fami-
lies women played a secondary role after men. The
woman was responsible for giving birth and assist-
ing her husband in gardening.

Town life strongly influenced the inner world
of the family. It is well-known that the Ottoman
Empire was weakened in the face of Empire. In
1839, the Tanzimat reform era (the reorganization
of the Ottoman Empire) started. As a result, the
government turned to political, military and eco-
nomic renovation, keeping to the FEuropean
achievements in these spheres [20: 28]. Living in a
family with oriental traditions, the changes accord-
ing to Eastern traditions were the reasons for dif-
ferent arguments within a family. Some people
spoke in support of Turkish-Islam traditions and
customs, whilst other people were for European
novelty. The famous supporter of the Turkish
view, Ziya Gulkalp, suggested the type of ‘national
family’ was a combination of European gender
equality and Turkish morality [21: 4].

As in Tatar families, the changes in Turkish
life are connected to family types, relationships
within a family, and the modification in the atti-
tude to women in society. In the literature of the
Ottoman Empire era a woman was represented as a
person full of dreams and the writers used vivid
stylistic features to describe the characters. In the
literature of the Tanzimdt reform era a woman was
a real character with a real life. Due to Islam the
woman was described as a moral person, the heart
of the family, and a good mother as well as an in-
telligent and active person. “Based on works by 1b-
rahim Shinasi, Namyk Kamal and Ziya Pasha, and
continued and developed by Akmed Midkhat, Gab-
delkhat Khamit, etc., in many different directions
literature destroyed aesthetic norms formed by age
and suggested new ones. It reflected the ideas of
gender equality both in the family and society, be-
ing educated in science and culture as giving a
light to the nation...” [22: 29]. The problem of
gender equality in the family and society was
shown in Akhmed Midkhat’s work Felsefe-i Zenan
(‘The Women Philosophy’) (1870) [23]. Through
the fate of Fatima khanum the writer expressed the
idea of woman’s material independence and her
ability to make her life as a single person. Intelli-
gent Fatima khanum refused to get married as she
was reluctant to be caged as a slave within the fam-
ily. Her purpose in life was to help people, espe-
cially to draw Turkish women out of the darkness.
She took on the parenting of two girls Akilya and
Zakiya, and made an effort to raise them. The other
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writer Namy Kamal (1840-1888) made a point of
the importance of family for the stability of soci-
ety. In his novel Intibah (‘Awakening’) (1876)
[24], he expressed the idea of fighting against
stagnation and novelty in the family through the re-
lationship between parents and children, a wife and
a husband and a daughter-in-law and a mother-in-
law. As an educator he also proved the importance
of family in a person’s fate.

Tanzimdt era writers (1859-1895), especially
Sarvat-I Fanun writers (in the meaning of scientific
heritage, 1896-1901) as dzhadid literature’s writers
described the upper stratum of Istanbul society
families and the inner world of the family. Nabi-
zada Nazim’s Zehra (1894), Khalit Ziya Ushakly-
gul’s Ask-1 Memnu (‘Forbidden Love’) (1901) and
Makhmut Rauf’s Eyliil (‘September’) (1901) [25]
tell of society-family connections and complicated
family relationships in their famous novels. Differ-
ent social and ethnic changes were expressed via
family, in other words society was described
through the Turkish family living according to Eu-
ropean ways of life. The writers showed big fami-
lies consisting of a few generations and servants
living in one big house of several storeys. The old-
er generations were the followers of the Ottoman
Empire upbringing and education while the young-
er generations took after the European style of life.
On the one hand, confrontation in such families
was based on the different views of family and life,
and on the other hand the relationship between
husband and wife was destroyed due to society.
For example, in Nabizada Nazim’s novel Zehra
(1894) the writer showed the main problems of
Zehra’s jealousy, Subhi’s unfaithfulness to the
family and his adultery and the mother-in-law’s
indifference to family unity. Some novels, (Khalit
Ziya Ushaklygul Ask-1 Memnu and Makhmut Rauf
(Eylil), described in masterful strokes the tragedy
of the family where love and devotion lost their
importance owing to the order of the day and as a
consequence the values of the family were forgot-
ten by forbidden love, and unfaithfulness to the
family and the adultery. These novels enlightened
modern education of that time, teaching music and
art by foreign teachers, and learning foreign lan-
guages as well as slowly forgetting the traditions
and customs of the family.

From the first day, the New Turkish Republic
(1923) tried to change family rules. There were a
lot of victims in the war for freedom and therefore,
the role of a woman in the family was raised up, as
a mother brought up a son for the motherland. The
government aimed to educate and employ women
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[26: 238]. For example, this theme was the main
motif in the works of the famous novelist Khalida
Adip Adilvar (1884-1964). Her characters were
strong-willed women with the European view of
life, and feminists fighting for their rights and
freedom. In the Turkish Republic literature era
(from 1923 until today), Reshat Nuri Gultekin’s
novel Caltkusu (‘Wren’) (1922) [27] represented
the main character Farida as ‘a new type of wom-
an’, leaving an indelible mark on readers. Living
for adventures and escaping from her sweetheart
Kamrakh because of his adultery, Farida came to
the dark and retarded village of Anadoly to earn
money for living as well as to prove her worth.
This brave girl, who could overcome all difficulties
and come off with honour, “inspired educated
people of a few generations, especially girls and
women, to be teachers in distant villages” [20:
406].

One of the Turkish Republic era writers, an
adherent of the socialistic realism method, writer
and dramatist Orkhan Kyama (1914-1970) de-
scribed the complicated life of some families
against the social and political background in his
first book Ata Evi (‘The Father’s House’) (1949)
of his novel Kiiciik Adamin Romani (‘The Small
Man’s Novel’) [28]. The first part of the novel is
devoted to the relationships of three generations of
the Turkish family, the woman’s state of possess-
ing no rights and the man’s main role in the family.
Being an lawyer, the man is represented as a des-
pot towards his wife and children though he did his
best to provide for his family. In spite of her hus-
band’s rudeness, the woman was a real support for
him in tough times.

In the Muslim family the patience of a wife,
her allegiance to her husband in spite of his vio-
lence was one of the main themes in literature. We
can compare the character of the mother in Orkhan
Kyama’s Kiiciik Adamin Romani (‘The Small
Man’s Novel’) and the character Asma in Och
khatin beldn tormish (‘Life with Three Women’),
and the character of Badriya in Bai Ogli (‘The Son
Of Rich People’) by Gayaz Iskhaki. Despite their
husbands’ disasters, the intelligent and patient
wives rendered good for evil, whilst being side-by-
side with their husbands during their lifetimes.

The mother-in-law/daughter-in-law problems
in the works of G.Iskhaki and G.Ibragimov, was
one of the issues of Orkhan Kyama’s creativity. In
the novel Ata Evi, the mother-in-law had a bad atti-
tude to her daughter-in-law which is why she al-
ways tried to get her son to quarrel with his wife.
In analysing the novels, readers can understand the
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complexity of the problem as a traditional issue be-
tween the mother-in-law and daughter-in-law
which can last for several generations.

The other important theme of Orkhan Kyama’s
novel is the fate of the family. The writer described
three periods of family life, connecting all stages
of life with social and political events: life before
World War I (living in motherland Adana), life af-
ter the War (moving to Koniya district) and events
in Bayrut. After the war economic problems influ-
enced family wealth raising material problems and
causing the tough attitude of the man towards his
whole family. With political confrontation, the fa-
ther escaped with his family to Bairut. The family
missed their native land, lived from hand to month
in the foreign land and had a lot of difficulties. Af-
ter the husband’s death the family was able to re-
turn to their mother land, dealing with a lot of dif-
ficulties. The novel Afa Evi has a symbolic mean-
ing: on the one hand the title of the novel is defi-
nitely connected with the advocate’s house and
family; on the other hand it has a figurative mean-
ing as a motherland, a native land, a Fatherland.
Having an allegoric and symbolic meaning “Ata”
(‘Father’) is represented as the Ottoman Empire
that had power and strength but weakened through
the ages. The authority of a father and the unity
and inner world of the family could keep the main
character’s family from political and economic
misfortunes.

For the Turkish Republic era family model, a
relationship in the family is given in the novel of
the famous Turkish writer Reshat Nuri Gultekin
Yaprak Dokiimii (‘Leaf Falling’) (1949) [29]. This
novel is one of the most famous works of twenti-
eth-century classic literature. We can compare Re-
shat Nuri Gultekin’s novel Yaprak Dokiimii with
Tatar writer Sadri Zhalal’s Dim Buenda (‘At the
Dim River’) (1914) [30]. Both novels describe in a
deep psychological way the failure of parents’ be-
liefs and expectations, the unhappy fate of the
children and the breakdown of their old houses. In
spite of their being set in different eras the stories
convey such issues as the family, the duty of the
parents, the connection of family and society and
life lived in honesty.

Reshat Nuri Gultekin’s novel Yaprak Dékiimii
expressed family life and the difficulties in the re-
lationship between the father who followed an Ot-
toman Empire upbringing, and his children, who
were eager for a modern life. According to the
novel the main hero Ali Risa bai wished to have a
strong family and he considered marriage as “im-
portant to build a new state”. He was a devoted fa-
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ther who tried to raise his children both morally
and materially. He adored his children and there-
fore he brought them up according to his own prin-
ciples believing his way of life was correct. He was
not able to accept the new Turkish society and its
economic and cultural changes. His colleague, who
worked in the “Golden Leaf” company, said to
him: “After World War I society awakened. Nowa-
days, people are not the people of your time. They
have a new view to life, new aims and desires.
They do not admit the present way of life. And you
will see the reason for stability of old moral truths”
[29: 11]. Ali Riza, who followed the old society
rules, could not accept a new society because of
the ‘new view of life, and new aims and desires’,
and the ‘new society people’.

So one day when everything was good both in
his family life and job, he decided to quit his job.
He made up his mind to retire and offer his posi-
tion in his bank to his only son Shaukat. He con-
sidered that his son, on holding a post, would be as
“a king who is going to try on a crown” [29: 35].
So he started to observe the situation from the out-
side.

The inner world of the family has an important
role in keeping the family and overcoming obsta-
cles. The main features in preventing the alienation
of affections in the family are the unity, support
and mutual assistance of a husband and a wife, es-
pecially the woman’s patience and the respect of a
father. In Reshat Nuri Gultekin’s novel Yaprak
Ddékiimii, Ali Risa bey’s wife Khairiya khanum
was not able to support her husband in difficult
times and on the contrary she became furious on
hearing about his leaving his job: “Enough... If you
decide to quit your job on a point of honour, you
can quit... But be careful because everything is
getting more expensive day by day. I can’t bear it
any more. Your angel children become naughtier.
If there are problems because of lack of money, 1
will skin you alive” [29: 35]. This quarrel and the
lack of understanding were the reason for the abyss
between the father and his children and his wife.
The misfortunes that followed were the conse-
quences of this communication gap.

The family without harmony, unity and support
has a lot of weak points, such as getting poor terms
and conditions into the family from society. The
novel exposes the weakening of Ali Risa bey’s role
as a father in the family in spite of his upbringing
and his support of his children. His son and daugh-
ters want to live their own lives. But his sincere
and honest children are not familiar with outside
life — society rules and norms. Despite Ali Risa
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bey’s opposition, the weak-willed Shaukat marries
a frivolous woman called Farkhunda. As a result of
her bad influence on Ali Risa bey’s daughters Leila
and Nezhla there are entertainments and parties
and the children lead dissolute lives. The poverty
of his family makes Shaukat steal money from his
own bank and soon he is in prison. Nezhla makes
up her mind to be the third wife to a Syrian man to
elude the poverty in the family. Leila becomes a
mistress of an advocate. Ali Risa bey is not able to
bear up against affliction and he has mental disor-
ders. He loses his authority within the family and
this leads to unfortunate results such as the unhap-
piness of Ali Risa bey. Another symbol in the nov-
el is the writer using society as the strong wind that
made the leaves fall.

The fate of the family and the fate of a man
and all situations are closely linked to each other.
Reshat Nuri Gultekin’s novel Yaprak Dokiimii de-
scribes social life and a man’s life with great inten-
sity, using a lot of figurative and stylistic devices.
The symbol of a house is given successfully. It is
well-known that home includes the family and
family members as inseparable concepts. That is
why writers, when dealing with family, have tried
to have a keen eye on expressing home.

Home had great meaning in both Tatar and
Turkish literatures and it is described as human
wealth influenced by social changes in the country.
When she analysed the symbol of home (house)
and its evolution, A.Battalova found a lot of mean-
ings: the house as an emblem determines the
wealth of the family; it is a family habitat; a house
as a homestead, a mother land, a native land; a
house as a nationality, it is a generation base, etc.
[31:25-40].

The Tatar writer Sadri Zhalal in his story Dim
Buenda made ample use of Iskhak mirsa’s family
breakdown: the house crashing down as a family
native home and the disappearance of mirza soci-
ety as a social stratum as well. Fatikh Amirkhan’s
story Khayat exposes the home as a source of Tatar
social traditions, old customs and habits. Accord-
ing to V. Amineva’s words: “The native house,
family and society play an important role in Tatar
life and are closely connected with religion” [32:
57].

In Reshat Nuri Gultekin’s novel Yaprak Dé-
kiimii the house of Ali Risa bey is a fortress, keep-
ing the family from external factors as well as hav-
ing an inner world with its own traditions, customs
and habits, like a small government. The house of
Ali Risa bey was handed down and it was a symbol
of a hopeful future. The weakening of authority in
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the family also had the meaning of a weakening in
the safety of the house. Due to changing external
factors and life conditions the house became a
Bedlam. Because of different arguments the chil-
dren call their house ‘Hades’ [29: 52]. The writer
showed the parallel between the house and the
main hero: Ali Risa bey was a back number in so-
cial and cultural issues and got old at the same time
as his house became old and wrecked.

Reshat Nuri Gultekin via his novel Yaprak Do-
kiimii conveyed the idea of the importance of the
family unity as ‘a small government’, drawing the
reader’s attention to the necessity for a father’s au-
thority in the family.

In 1950, owing to cultural development, people
left villages for cities and towns and big families
broke down into small ones. The model of the fam-
ily was kept in spite of different social and political
changes in society such as traditions in getting
married, family relationships and the role of the
woman in the family. Modern writer Khadicha Bi-
lan conveyed this idea in her book Umursanmayan
kadinlar (‘Women are Ignored’) (1989) [33]. The
writer described the relations between father and
daughter, exposing the role of the father in his
daughter’s fate and life. Her story Sunaktaki Kur-
ban (sunak is a stone for a religious victim) de-
scribes the fate of a girl whose mother passed
away. The father did not marry his daughter to her
sweetheart because his son had to marry and have
a family first. Soon he married his daughter to an-
other man without asking her agreement. He
proved it by the words “you must have your own
family house”. In the story Uyanmak, the father
does not care about his daughter because he needs
help in his house. Desperate for her freedom and to
leave her father and step-mother, Mukatdas had to
marry an unloved man and as a result she had an
unhappy fate in this family.

Turkish women have no opportunities to get
jobs in villages and therefore the family is a small
state and the meaning of life for women. The
woman is allowed to be active only within the fam-
ily and she has to obey her father or her husband as
head of the family.

Nowadays there are a lot of women in cities
who get their husbands’ permission to work. But
this has one weak point: because of her work the
woman does not have enough time for her family,
her husband, children and herself. This is a reason
for some sad actions in families and for the slack-
ening of traditions. Turkish writers make ample
use of this theme showing psychologically the role
of a woman in society and in the family. Zhamila
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Chakir’s ‘Sibal and the Apricot Tree’ (1990) [34]
imparts an idea of a society where women and men
have equal rights and a woman comes upon all
problems. Sibal is responsible for her housework
as well as for trying to give financial support to her
family and be in charge of her job. But her hus-
band does not understand her wish to quit her job
and live with her mother-in-law. Sibal tries to fight
for women'’s rights, for a woman to have a job and
not to be a servant for her husband and mother-in-
law.

In describing different types of family the lat-
est modern literary works have common motives:
the authority of a father, the lack of understanding
between a wife and husband, the relationship be-
tween parents and children and a father and daugh-
ter, woman rights, harm and adultery. But in Turk-
ish culture from ancient times to today, the family
is considered to be an important part of the stabil-
ity of society and a person’s life. The Turkish peo-
ple paid a lot of attention to keep their traditions,
having good relationships with their relatives and
neighbors and preserving family traditions and cus-
toms.

In spite of different historic, social, political
and cultural changes in the development of society,
family traditions handed down from generation to
generation have steadiness and stability. The fam-
ily consisting of two generations has the responsi-
bilities for financial, upbringing and emotional re-
sponsibilities for each other. The family as a little
state has its own rules and laws handing down per-
sonal and national traditions and customs from the
older generation to the younger one. As a part of a
society a family reflects moral, aesthetic and cul-
tural properties as a mirror of society.

In all epochs, both Tatar and Turkish literatures
drew attention to the family and family life. Having
analyzed the two literatures, we have found certain
similarities and differences. Owing to the similarity
in language and religion, common motifs in Tatar
and Turkish literatures can be explained by their
tight binding until the beginning of the 20" century,.
However, in the 20™ century, the Tatar nation lost
its sovereignty and became part of the Russian Em-
pire which led to its national and colonial humilia-
tion. The life in a Russian environment posed the
danger of losing its national features and therefore,
since the 20" century, there have occurred certain
differences in Tatar and Turkish literatures. In de-
scribing a family the writers manifest their national
peculiarities and spiritual values of their society. In
globalization Tatar and Turkish literatures aim to
keep up their nationality via family values. There-
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fore, it is the family which bears responsibility for
the upbringing of a person as a part of society and
for handing down the moral norms from generation
to generation.
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TATAP hoM TOPEK 9I9BUATBIHIA I'ANJIO hoM KOMI'bIATH
MOHOCOBOTEHEH CYPOTJ/IOHELIE

Pomu1o Spyiuna-HeLisipeiv,
AJpISIMaH YHUBEPCUTETHI,

Tepxus, 02040, Anpisiman 1., AnteHIohop Moxamtace, 3005 ypam No: 13,

ramile@inbox.ru.

MQKaHSHeH KEPCIICHQ KOMI'bIATbHCH 66p nap4acbl CaHaJIraH TanJIQHCH WOKTUMAarbii TOPMBILITA
TOTKaH YpBIHBI, TapuXW hoM MOIOHM Bakblirajiap TOICHPEH/d Tauid MOJCIBIOPEHEH 19 Y3rapy
coboriope 6astH urena. Tem enemts TaTap hoM TOPKH XalbIKIapblHBIH MIILTH hoMm pyxu chliidariapsl
SKTBUIBITBIH/IA TaWjId TeMacblHa Ooiiyie mpoOieManapHblH sHapa hoM Karnaynana Oapybl o100u
9CapIIop MHUcalbIH A chaTIana.

M unestnop keuas Oanutaran XIX racelp — XX racslp YuKiIope 9qo0MAThIHHAH albIl OyreHre
o/o0MATKa Ka/lop KbICKada KY39TY 0Bl OenoH, hap "op omoOusAThIHAA 2aud TONIEHYSCEHD CallbIHTaH
MOTBHOHEH Y3ropell Khdepye aHjgaTblia. XX Tachlp Oamlbl sA3ydblIapbl MKaThIHIA Kelre Oaxere
MIJUIOTK X€3MOT HTY/JQH ThIII TaWIe JYEHISTEe MOHICI0TIapra, roped-ragamiopra hom OGenem-
TOpOUMSTe Ooton Kapana. OKTAOph WHKBIHIAOBIHHAH COH WICOJIOTHUSHEH Y3ropye TOICHUPEHAd COBET
OMOOMATHIH/IA KEIIe S3MBIIIBI KOMIBIATH SIIoeIIe OCIoH THITBI3 OOWIOHEIITS Oupenepra Tuemn Oya.
[IToxecHeH KoMIbISITh hoM MapTHs SMUIOPEHId «HOTHUTYBD) TalId TOPMBIIIBIHA KapaIlHbl Y3ropTa. by
XQJI erepMeHuYe e/ulap ofo0uAThIHAa uarbuiblil Taba. CoHpak TaTtap olo0MATHIHIA IIOXEC, Tauio,
JKOMIBISITh MOHACO0QTIIOpE COOQM-HATIIKANIOP OSMIIOHENICHAd, MKTUMArblii hoM ICHUXOJIOTHK aHau3
THPOHJICTCHQ TaCBUPJIaHA.

TaHzumar kapapbl UI'bJIaHBIHHAH COH, TOPEK OMIBIITCH IS OalllsIaHTaH alMallbIHYJIap IIyJai yK
TamiIe IUCHJIATe Y3rapenutopra cabom Oyna. ['anns are3anapel MeHacobaTeHs EBpoma ragstiopeHeq
yTen Kepye, Tapuxu haM MoJIoHM BaKbIHTalapHBIH TAMIIora HOTBIHTHICKI, TAWIISAS aTaHBIH hoM XaTbIH-

KBI3HBIH POJIC KeOeK MACBhIJIAJIAP TOPCK 9£[96I/I$ITLI QCIPJIdPC YPHIArCHAD avbliia.

Ten TemeHYIdpP: TaTap ONOOMATHI, TOPEK ONAOMATHL, HOp, TaWId Tepe, YPTaK OXJIAKBIH

KbIﬁMMQTHQp, HI9XEC A3MBIIIBI.
KomreisTh, Tramiad, Kelme — HH THITHI3
OOMIIOHEIIITS SIITH TOPTaH TeIIeHYap. J[oyaoTHeH
HHATEe3eH (hopManmamTeIpyna MehuM poss yiHaraH
TaWIoHEH XoJe, SIdy paBenie hoM HBIKIBITHI
WIHEeH OyreHreceH hoMm KWIIQUoreH, MKbTHCAJbIN
hoM MomoHHM TOTPBIKIBUILITEIH Ounrenu. Ilym yk
BaKbITTa FXKTUMArblii OapbIITarkl TapUXU-CISCH
hoM MonoHM mapTHap >KOMIBIATH OenoH Oepro
rauiao AIMIOCIICHd 9 XOIUTKEY HOTBIHTBHI SICBIH.
[IyHIBIKTaH KelIeNneK TapUXbIHIArbl epaK YTKOHHE
KY3/I0H KHYEepCOK, hop HYOpHBIH Y3€HO Xac Tramid
Mozeie  OyinraHblH — KypobOe3. [amnoHeH  y3
JUEHJIOTE, Y3 Oorb3alapbl apachlHAarbl SOy
KaHyHHapel hom  Oamka raunodp  OeloH
MOHACo00TIOpe  hop ITHUK-MWIIM  KyJIBTypaja
acpeiM Oep Y3CHUONICKKO Ws, STCbHHA Tauiod
TOPMBIIIBIHAA Oy YOPHBIH ChIA(ATIAPEI «SITHY.
MonbiH OeyioH Oepro, 4YOphBIHA Kapar, Trauid
JUEH/IOTE Kemlienop hoM OybIHHAp CaHbI, ATBHU
ramiad MOJENBIdPE 19 y3rapem Kuuepd. Tepek
b6enreue ['pisiceTnuH  AyTtam  s3raHda, Tauiio
THUILIAPBI SUEHAS 04 TepJie TpyIna Ky3ro TaluiaHa:
KWH TauIo THILIAPBI; KEUKEHD raujd THIIaphl hom
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edeHUYeCe — MOJCPH (3aMaH4a) TanmiIo THILIApHI [1:
8].

hop 4opHBIH COUMOKYIBTYPOJIOTHK HIAPTIaPHI
HUTe3CH19 (hopMasalikaH rauind THObI O0ap, AHJICK.
OWTHK, KaOWIOYeJICK YOpbIHAA SKA  KY4Md
TOPMBIII poBelle OEIoH KOH UTYUYE XallbIKJIapaarsl
2auna TOUIEHYACE KHUPJE XaJbIKJIapaarsl Tamid
THObIHHAH aepbuia. Ilyn wop OemoH Oepro AuWHM
BIIAHYJIAp Ja TaWJIoHEH DYKE MOJENCHEH, SIIoY
MapTAapeIHEIH hoM poBerieHeH ¢opMaanrysiHa
TI3CUpP AChId. MOCaioH, 3JIEK-3JIEKTOH Tarapiapaa
hoMm Tepekiop/lo rawJioHEH SISy POBEIIC HCIIaM
IUHEe KaHyHHapblHA HUTE3NSoHToH. hop wmmiutar
MOJIOHUSATECHEH hom TPaIUIUSIISPCHEH
(hopManamybiHia OeplolTepy KeueHo us OyjiraH
uH MehuM ponb yiHbIH. Mcnam TUHEH9 Taniiors
hoM wWp-XaTblH MOHOCOOOTIOPEHS 3yp ohoMmsT
oupens. Maxkycuiiek YOpBIHHAH KHJITOH
TaJISTJIOPHE WCIIaM JIMHE, YBIHIIAN Ta, KEIlleleKIe
MOHACI09TIIOp KbICACHIHA yPHAIITHIPHII, TAWISHEH
TyMaHJIbl MOJICJICH TO3U. JIMH HBIKJIBI hoM oXJIaKIbI
JKOMTBISITBHEH TOIN HHUIE3eH TaWoNd, Tauid
JUEHJIOTe MOHOCco0aTIopAe hom keme pyxu
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JOHBSICBIHBIH YHUCTANBITbIHAA KYpd. VmaH-uHany
KelleJIeK ©O4YeH  3apypd  OyjiraH  oXJIaKbIi
KBIMMOTIIOPHE CaKJIbIi.

Smoy poBelIeH AWH-IIOPUTaTh KaHYHHaphl
OWITeIoroH  4Yopiapaa, OWTpoK TO  aBbLI
KHUPJIETCHAQ SIISTOH Tarapiapiaa, o4 OybIHHaH
TOPraH TPAAMLUUOH TaWjIdNop KWH Tapairaf
Kypenem Oymna. bep Ty0o acTelHAa SIIOTOH €4
OyBIHHBIH €Y TepJyie SIIdYy pOBEIIeH, 64 TepJe
JOHBSITa KapallblH Y3 34YCHd alraH ramianapie Oy
KaTJIayJibl 3YKe aTMOC(epaHbl TOPTHUITS TOTYHbIH
Y3 2uKe Kareiigomope Oynrad. lllyHeIH ecTeH9,
TaTapiap apacbiHza KapIoLI-TyraHHAPHBI
OepIIoIITEProH KaTjayJjbl TawIdap 19 Tapasblll
TankaH Oyna. By Tep ranionsp sSIKbIH TyraHHAPHBIH
Kypuie OyJbll SIIQYJIOPEHHOH ThIOapaT. 3yp
XYXKAJIBIKHBI allblll Oapy, Oep-OepeHs sApIoM HTy
TYTaHJIBIK JKEIUIOPEH HBITBITKAaH, 6JIKOHHOPI?, Oep-
OepceHa XepMaT OelloH Kapapra eupaTkoH [2: 40].
lannogere ©JKOHHOPra XOpPMAT XHce OeloH
TOPOVMSUTOHTOH ST OYBIH ~ JKOMTBIATBETY 9
Oamrkanapra uxrupam OeroH Kaparad. XX raceipaa
WIJOTe COsCU-TApUXHM aTMOC(epaHblH Y3rapye
TaTap Trawioce JUEHASre PYXH KbIMMOTIOPHEH
hoM ramiio TUIIAPBIHBIH Jla Y3ropenl KH4YepyeHd
cobonn Oyma. 3amaHa aJMalIbIHYBl TO3CHPEHIR
OepHHYS OYBIHHBI Y3 3YEHO ajraH TPaIulMOH
ramroyiop aszarora Taba Oapa, HWTE39, aBBULIApAA
TbIHA CAKJIAHBIN KaJla. MOCTOKBIMIIBIEKHE ApaTyybl
SIIBIOpP ara-aHa hom Oamagan  (opmanamkaHn
KCUKCHd TamiIo THOBIH OCTeH Kypo OaruIblii.
launons eyikoH OybIHHBIH OyJMaBbl, QJIOATTS,
ramie JUEHIOTE TPAIWIHMOH TaIdTIoOpHEH, IWHH
ronamapHelH hom YTKoH OenoH OolIoHENIHEeH
@3eNyeHd KHTepd. bamacel3 reiHa, Y3 POXOTIOpeH
TCHd Kypen SIIopro Tejoyde 3aMaHya Tauiaisp
HCO MHJUISTHEH KHJIQUOTeHo adoT TyAbIpa, YOHKH
TaTapaapia rawie TelleHYoce MWUIOT hom
JIOYJIOTYENEK TOIICHUACE OCIOH THIThI3 OOMIIOHTOH.
lanns sueHns OMpeNroH MWUIM TOPOMS, MUIIIH
y3aH hoMm OXJIakelii KBIMMMOTIIOp TEHO Tarap

MHIIJIOTCHCH KHUJIQ4Yare HBIKJIBI 6ynaqarmHa
bIIAHBIY TyJbIpa aja.
Ke].He—l"aI/IJ'IQ—)KQMI‘BIHTB MGH90969TH9p€

conuonorinap hom menmarornmapHbIH THIHA TYTED,
SI3yYbLUIAPHBIH Jla UI'bTHOAPBIH Y3€HO TapTa.
KoMIBISTBTOre MUJUIM-9XJIAKBIM KBIMMMOTIOPHEH
FOKKa YbITa 0apy CoOQIUIOpeH ramjo MpoodiieMachl
OemoH Ooluonm  KaparaH, TaWiId TapKaTyHBIH
HKOMIBISITH hoM MUJUIOTHEH TOTPBIKCHI3IAHYbIHA
KUTEpYEeH aHjiaraH tatap hom Tepek omuruiope 0y
JKUTIW TEMaHbl Y3 WXKATJapbhlHAA COHraThud
TOYIQIIOHICPAIAP.
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Ypra raceip Tarap 9100UATHIH/IA TaWIT9, XaThIH-

KbI3  MOCBONIONIOpE  TaCBUpPJIAHyra  IIOPBIK
TpamuIusuIope OCJoH NIWH, IISPUraTh KaHyHHApPHI
3yp MOTBIHTHL  siChIi.  JIOHBSIBU  3UTOJIEKIIE

9COpIOpAR IoTaphl KaTjay — TMaTiia, XaH KbI3JIaphl
MaTypJbITbIHA JaH KbIpJaHa, ajlapHbIH OIi-
ramMoiutopeHs Moaxus ykputa. Illyn yk BakeiTTa
TaWJIoHEH  HBIKJIBl HWTE3€H  TOMIKWI  WUTKOH
KbIMMMOTIIODHEH ~KOHTYpHl OapiaHa  Oamiblii.
Tarap-6onrap snkepe Kom [ammben «Keriiccan
Hoceid» (1212) mosmacsia sibieresns Mocsid
TapadbIHHAH KHUpe Karbuirad 3enoiixa,
TYTPBUIBITEIH hoM aHa OyJraH XWCIIOpPEH CaKJaBbl
HOTIYKOCEH/I, SITbIEreHd Kupe KaiThim, HMockipka
KHAYTY YBITY O0XETeHo Mpelrd, 0oXeTie ramioHeH
HUTe3e OyiraH Moxo00oT TaHTaHa utd [3: 153].
Moxmyn bonarapu, Kot6, Coitdp Capan, Xapazmu
QCOPIIOPEH I TOYIQJISHTOH OXJIaKBIN MpodiieManap
Jla TauJio MOTHBIApHl O€oH KyIIBUIBIT KHUT. By
sktad XVII racelp mareiiipe Moyna Komnbrit
XUKMOTIIOpE aepyda ThIiopoTie: «Moyna Koibrit
TUTE3 MOX0009TKd KOPBUITAH TaWJId TOPMBIIIBIH
MaKTbIi, Oana TOpOMsUIOYHE aTa-aHa eYeH 3apypH
oI aun caHbld» [4: 46]. T'aunogo XaThIH-KbI3HBIH
pornie, aHa Xac KYpKaM-Maryp cheliidariap, up-art
KYHEJ JOHBSCHIHIA XaTHIHBIHBIH YPBIHBL KeOek
motusiap X VIII iie3 mwarsiipe ['abnepaxum YTbI3-
VMoHM MOpCHSTIOPEH IO YarsuIbinT Tada [5: 136].
Muun uaesiop kewost Oanutarad hoM 1moxec
npoOieMachlH Y30Kko anran XIX racelp Tarap
OMoOMATHIHAA Tamilo TeMachlHA aepyda KWH YPBIH
Oupena  Oanutbiii.  Morspudorye  s3ydsuiap
HIoXecHeH  (opMaiamyblH TaWio  DYeHASre
TOpOMSAT, aTa-aHAHBIH POJICHd OIS Kaphlidiap.
benemiie hom TopOusiiie MoXec YCTEProH TanINIdp
S3MBIIIBIHAA ~ TaTap  TOPMBILIBIHBIH ~ HBIKJIBI
KHUJIOUOTeH KYPaJ1ap. Myca  AkbererHeq
(«Xucamermua wmenna», 1895), 3akup hagunaeH
(«boxetrne xwI3», 1904), Puza doxperannHeH
(«Ocma, KM TaMal B9 kKa3a», 1903) acoprnopeHao
[6] Ucmam nwHE KarblimomopeHo, MUJUIH Toped-
rajoTiopro  hoM  3amMaHya  MOHACOOOTIIOPI
HUTE3JIOHTOH YPHOK Taujio THUIJIApbl TYZAbIPbUIA.
lamno Ooxere wWp-aTHBIH hoM OiIIOHO-THPOHEH
XaTBIH-KBI3Ta YHAH MOHOCO0OTEH IS aubIKIIaHa.
Tatap XaJKbIHBIH KHCKEH WXKTHMArbIi-pyXH,
MOJIOHM Yy3ropenmiope 4opsl XX rachlp Oaribl
TaTap omeOMATHIHAA Taunie TEMaCHIHBIH
Y3€HUQJIEKIIe CypoTJISHEIIe Ky3aTend. bunrene
Oynranua, XX racelp OalmiblHIa MOHA KaJdp
WIOPKBIA  Tpaaunusiiop, HMciam — MopoHUsITE
WOTBIHTBICHIH/A SIIIOTOH TaTap Xaikel EBpora
MOJIOHUSATEHS 13 OesioH OOpbhLUIa, eBpolaya, pycua
AIIOY YPHOTEHS OMThUIA. SlHa TaTap omoOUATHIHIA
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kemre Ooxere mpoOmemachel, (oncodu TecMmep
QJIBIT, WKTUMArbIi-MUJUIA SICCBUIBIKTA CYPOTIIOHO
OamnuIblii: Up-XaThIH, KWICH-KaliHaHa, aTa-aHa hom
Oala MOHOCO0OTIIOpe WCKE TaTap TOPMBIIIBIH
ACBUIBIHHAH Y3T9pTel KOpY UesIope OeJIoH THIThI3
ypesien KypcoTend, hom COHIBICHI Y3 4HMpaTblHIA
ramne  OyBIHHAPHI «ara» hom «0Oabamap»
MOHOCA0OTIIOPEH TarblH Ja KHUCKEHJIOIITepen
xubopo. Kemeney Goxetiie Oyny-OynMaBbl HUHIH
mapmiapra, ca0omopra 0ofiie AUToH copaynapra
’KaBam 33JI19H9. M KTUMarbii-pyxu stHapbllll MUJUIA
YbIHOAPIIBIKTA MUJIIOTHEH SIPTHICHIH TOIIKMI HTKOH
XaTBIH-KbI3Ta KapallHbl, aHBIH TanujIoNd TeHd TYTEIl,
9 JKOMTBIATHTAre ypbIHBIHA J]a MOHICI0OTHE YHal
AKKa Y3TopTYHE KOH TopTuOeHs Kys. l'amis xopy,
YTBUTHBI ©HIIOHAEPY, KBI3HBI KHUSAYro Oupy iona,
roped-rajoTiIopeH 19 JIUH-IIIOPUTATh
KaHYHHApBIHBIH KeYe IMaKThId KHMEM, HHKax
upere sikjaHa Oanuiblii. © anap, y3 4YUpaThIHIA,
ramio KeIMMMOTIIOPEHS CHU3EJIEPIICK TOICHP SICHIM.
Meno mymsl maptiapaa I'.Mcxakeiii, ®.Omupxan,
I'.16pahumos, I'.Kaman h.6. COHTATH
CYPOTJIOHEIIEHEH TaKoenm Oail  TpaaulusIope
OynraH XaTBhIH-KBI3 hoM ramimo TeMmanapblH Y3
OCOpIIOpEH/Id Yarbuibipasiap. Mmwmotr hom kerme
SI3MBIIIBIHAA TaWoHeH MehuM poneH aHjmara
lasz Hcxakerit mwxateiHga («O4 xaTblH Oepio
topMmbIiy, 1900; «bait yreae», 1903; «AngsiM-
oupaem», 1907; «Octazduko», 1915 h.6.) [7]
0oxeTce3 TawIoIopHEH Cco0oIIope  KypcoTely
OcIIoH Oepro YpHOK Tamiio MOZCNBIOpE 110 MKaT
utens. Lyn yk BakpITTa XaThIH-KBI3HBIH TaUJIS/IOTE
hoM KoMTBIAITHTOre ypbIHBIHA hoM OypbIWwiIapbiHa
Kapall Ta Y3ropd: yI aKbUUIBI XaThlH hoM
KaWTBIPTY4YaH aHa TblHA TYTel, O9JKU MWLISTHEH
aJra KUTELICHId Y3CHHOH OJIell KepTydye Kepalrde
3ar OyJapak Ta CypoTIoHa.

PomaHTHK BICYyNAa ¥OKAT WTENTOH 9CIPIISPId
MOX9009T TemachlHa OCTEHJIEK OWpeny TaOWTBIH.
®.OmupxanubiH «Xoat» (1911), I'.McxakblitHbIH
«Merammumo» (1913), M.Doitznner « TokbIupHEH
maspys»  (1913), K. Tunuypunrnsiy «COHIBI
conam» (1917) [8] h.0. acopnopas up OeoH xaThlH
apachlHIArkl TUTE3 MOXd00OTKS KOpBLIMAaraH,
MaTAX  KBIAMMOTJIOPTS  OCTEHJIEeK  OupenraH
TanjIoNopAd Kelle 09XeTe TyJIbl Oyina alMbli, Frauio
KBIAMMOTIIOpE 10 3OTHIM(BIOHD, «OOXETKd JI9,
SMBI'd 19, KYHEJ THIHBIHBIWIBITBIHA J1a YPBIH I0K»
[9: 43] nuroH ¢uKep YTKOpeETo.

OxTs10pp  WHKBITAOBIHA ~ Kagopre  TaTap
ramiioce dYEHJre KaTiayibl SISy MOJENe — Up—
XaThlH, KWJEH — KailHaHa-KailHaTa, TyraHjallkaH
WKE  HOCENHEH  YyHal  SIKM  KapIIbUIBIKJIBI
MOHACA0TIIOpE lamumkan  M6pahuMoBHBIH
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COBET YOPBIHJIA STHA BapHWaHTTa s3pUITaH (OepeHde
BapuaHT 1908 enna s3pu1a) «Tatap XaThIHBI HUIOP
kypmm» (1923) moBecrenaa hom «Kazakb KbI3bD»
(1924) [10] pomaHbBIHmAa aepyda KWH IDIaHAA
TacBUpiiaHa. By ocopmopeHms omMI XaThIH-KbBI3
S3MBIIIBIH hoM IIoXec Mpere MoChaJIoCcEH, MUILIIH
TPagUUUSUIOPra OSHISMN, 3yp OCTalIbIK  OENoH
TacBUPIBINA. |'anoHeH KaHyHHap O€IoH YHKIIOHTOH
«I0BIK crcTeMa» OYJybIH, KOMTBIITHHEH TOMYMH
3aKOHHapblHa Ja O0oiiJie MKOHJIETCH COHraTh4d

gapamap SApIoMeHno ucoOarieiid. ['emOGaHyHBIH
¢daxuraie  S3MBINBL,  POXMMCE3  KallHaHa
UXTBIIPBIHIA OYNybl KBIPHIC YbIHOAPIBIKHBIH
HOTIDKOce  Oyllapak  TacBHpiaHCa,  Ka3akKb
JNAIAChIHBIH ~ YUKCE3  HWPKEHJIETeHI®  YCKOH
Kapnpirau-CeutyHBIH —~ KWJIQUOre 10 BIpyIJiap
apachlHIArbl,  TaWjld  DJUEHJASre  KaHyHHAp
«auTiereno»y  OwkimonroH. Illymait ma Oy
TePOUHSICHIHBIH SI3MBIIIBIH I".U6pahumos

POMaHTHK IUIAHJA XNl HTd: 9cdp ApbicianOan
Oemon KapiblraqHbIH ThIHA TYTEN, Ka3aKb HICHEH
710 KHJIQUOre «...KBI3bUI yTTall sHa OalliaraH epak
tTaHra Taba» OopeUiraH OyiyblH Xo0op HTEN

TOMaMJIaHa.
Coser WIEHIore COSICOTHEH y3rapye
HOTHKACEHID COBET Q190UATHIHIA ramiao

TOIIEHYSCEHS UACOJIOTHK MOHACI0aT (opmaraia.
Mona kamgop aepsIM Kemre 0oxeTeH hom MHIIIOT
KWJIQUOTCH TaWild TOPMBIIIBIHA ThiHA OoilyIon
KaparaH Oep TepKeM s3y4blIap HKEHYE YHKKO
TalIblIaap: XaThIH-KBI3HBIH Aa3aTJBITBIH  aHBIH
TaWjIoNoH  «a3zat» Oyiybl JUI  Ky3 aijblHa
kutTepanop. KemrenekneH smoy poBemie Oyiran
ramne kKopy, Oama ycrepy KeOek 3apypu KypKoM
raJioTiop, MENIAHNBIK KYpPEHeNIe HWTel, THCKIpe
0os1oHo Oamwielii. bamta Oy maykeiMra Oupenen
anraH s3y4Ybliap y3/19pe YK MOHBIN «STHATBIKHBIHY
peaitb HOTIKAJIOPEH TaCBHUPIIAIl KYPCATANap: OyTreH
JI9 aKTyaJIbJIETeH IOTAJITMAaH 9CIPIIOp MXKAT UTAIIAP.
MoaconaH, hamgu TakTamHbeIg «IOranraun
MaTypisik» (1929) [11] poman-nbecachiaaa ["anms
VKBIMBIIIUTBI, ~ MApTHSA-KOMCOMOJI ~ DIICHAD  JI9
3aMaHya akTuB. JIoKMH KeHHopeH KoMcomonl hom
JKOMOTATh SIUIOPEHD Y3ABIPY C0aILIEe, TAUISCEHD
hom OamaceiHa BakbIT aepa anMmbiid. HoTmkomo,
AI9Y MOTbHAce OyiraH OanachklH, rawjioceH hom
Moxa00oTeH roranrta. SIHa >KOMTBITHHEH YPHOK
TalJIoCeH  TO3USYOKIIOPEHS  MWXJac  bIIaHTaH
repoiiap sSHaJIBIKHBI TYJBICBIHYA TPAIHIIUSIIOPIOH
Ba3 Ku4dy Jun yiman sureimanap. h.Taxram
«Moxa006oT ToyOace» (1927) [12] moamackiHa Aa
SIHAJTBIK 33JI0Y IOJBIHJIATEl TANMBUIBIIT — «HPEKIIe
MOXo00oT»  IIAyKbIMBIHA  OUpENYy  HOTHIKICE
WKOHJIETEH TacBUpJBIA hoM WH Tajnen, TaOurath
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KaHyHbI OyJIraH CY3JIOpHE SI3bIIl KaJAblpa: «XaThIH-
KbI3HBIH OOTEH MaTypJjbITbl, OOTEH KYpKe — aHa
Oymyma».

l'agen Kyrty#t «TanmbIpsliMarad —Xatiiapy
(1935) [13] moBecTeH 1A TaMId TOPMBITIBIHA KUTIH
Kapay4bl, y3 OoXxeTe e4YeH TeHd Tyrend, OdlKu
KWIQYOK OYBIHHBI TOIIKMI HUTY4e OanaiapHbIH
0oxeTe e4YeH [0 KABAIUIBUIBIK XHC uTyde [amus
o0pa3blH MXKAT UTd. YN hop HOpcors »KuTemo:
OereMeH 19 apTThIpa, OanajapblHa aHa Ha3bIH,
trenuie TopOmscen Ompo. Illym yk BakbITTa,
JKOMTBISITh TOPMBIIIBIHHAH JIa YUTTd KalMbIiua,
KELIETopra  KHUpoKie, (aiinanbl Xe3MaT OeloH
ALISPTo OMTHUIA, TAJAHTJIBI Bpad OyJbIN TaHbLIA.
Hpexite Moxo0069TKS orpBa KbuIral VICKoHIOp HC
aTta Oymy BaszudackiHHAH hom ramio
KaBaIUIbUIBITBIHHAH Kaya. VICKOHASpHEH, Y3€HEH
TaJIAaHTIIbl aPTUCT OyJIyblHA I'bIHA OCTEHJIEK Ouperl,
xaTelHbl [anusars kuMmceren KapaBbl hom aHa
XBISTHOTE TaMJIOHEH >KUMEPEITYCHd KUTEPd. ATachl3
TaujIoHeH TyJbel Oyila aJMaBblH aHJaraH s3y4bl
lanusnen tonpiHAa Oananapsl eYeH YpHOK ara
Oynbipnbik Bomu CaduynnuHHbl Ybirapa. 3amana
LIayKbIMBbIHA KapIIbl TOPY ©4EH, FANIQ 3YEHID Up-
XaTBIH apachlHIIA y3apa XOpMOT, CaOBIPIBIK hom
TYTBPBUIBIK KEOCK «3uKe KaHyHHap» ohoMusTIe.
Kemenexne oy celiidariap KOMIBISITH
TOPMBIIIBIHA TAWISNOH KYYQ TUTSOH HOTHKS KUHEI
aHJIaIIbLIIA.

Tarap  omoOMATHIHBIH  CYTBILTaH  COHIBI
YOpBIHIA na KeIlIle-TauI9-)KOMIbISATh
MOHIC0oTIIOpe UTbTHOAp Yy3oreHno Kamisl. [lyn
YK BaKbITTa, TOPMBIII OApBIIIBI TPAAULIUSIIOPTS 19
y3ropeuuiop Keprre. VDKTHMarblii  TOpMBIILTA
[IOXECHEH pOJIe aKTHBIAIIA OapraH cacH, Kelle
TOPMBIIIBIHAA TaWjio HKEHYEe IUIAHIArbl pPOJIbHE
yTH Oanmnansl hom Oy nrymaii Oynsipra THel KeOek
une. Jlokua Oy mpoOaeMaHBIH HUKAIOP KaTiiayIibl
hom Tepne coboruopro Ooilyie WKoHIETE J10H

ocopiopae TacBupiiaHa Oapawl. By, Moconow,
OmupxaH EHHKHM  MOBECThIapbhIHIA  aepyda
urpTHOap OesoH  aHanmm3naHABl  hom  Tepie
SA3MbIIIJIBI Ke1ejap MHUCaJIbIHAA paciianbl.

MocomoH, «Ca3 wouare» (1955) [14] ocopeHeH
repoe — paifkoM cekpeTape OyJIbIT YHBIIUTHI SIUTSIT
kwiron Illakup Mocrapun smeHne  hom
TOPMBIIIBIHAA TEPOK OyJNraH, aKbULIbl XaThIHBI
honakoTeHHOH COH, MKEHYE palOHra Kyden KHIIS.
Uubop, omma ca3 d[odore KeOEK  THIIIKEI
MaTypJIbIKKa ThiHA S OyiraH >XWiI0930K KbI3ra
oMIIoHs. MalImopBa3 «XaHBIM» TOPOMSCEH ajTaH
Haxus Genon xopran ramnd [llakup edeH casiblk,
TYOOH Toropay Oynbin  ubira. Y  XbISUI-
MakcaTJIapblHHAH aepblla, SpaTKaH SUICHHOH
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MOXpYM Kaila, mroxec Oyiapak Ta Y3€H Oraira.
MoH1bIii TanIo KeMHE 0oXeTie UTd alla — UPHEME,
UpPEeH Y3€HO OYWCHIHIBIPHIT SOy MAaKCaThIH
KyWTaH XaTBIHHBIMBI? ['OMyMoH, OoXxeTie sImioy
HuHaM Oyna? by copaymapra >KaBaIllHBI —OJIHII
Oarlrka ocopiopeH 9, Tepie repoiiapsl hom Tepie
ramiio THUIUIAPBl MUCAIBIHIA WXAT uTd. hap
OYpaKTa YKy4YbLIAPBIH YHIAHABIPBIPIIBIK copayJliap
ma kyen kanjelpa. «Pomoy» (1962) [14] mosecte
aKbULIBI, THIPHIII hoM OapbICHIH Ja ajjaH yinan
KyeIl sy TopraH 3e(op S3MBIIIBIH TaCBUPIIBIA.
AnjpiHa KyWraH MakcaTka HWpemy e4eH, Vi
Pommpors Oynran Moxo00oTeHHOH A9 Oamn Tapra;
OamkamapgaH ocTeH Oyiein, Oaii hom wupexie
TOPMBIII KOPBIN Kys... hoM, YIKbIH YUTEHd KHUJIEI
JKUTKOHJIO, Y3CHEH OSpKEeMra JI9 KUPIK OyJIMaBbIH,
OYIUIBIK JYEHJS KaIyblH amlian ana. Mcon-
XHCarnKa TbIHa KOPBUITAH «KYpYaK» Tawujo /9 YbIH
IIOXCH OOXeT Tyrell WKoHjere awmamibuia. Kaiina
snTEIITH COH 3e¢op? KeM raeruie aHblH IIyH/BINA
XaJI9TTd KalyblHAa? AWTOH copayiap ane 19 0e3HeH
angja Topa.

«Tenre tamubutapy (1964), «TomHBIUIAHY»
(1978) [14] ocopmopeHId 3yp TAIAM IOPAKICCHD
Upelien T, MOX9009TE€HO XBISHOT WTEM, MIyJ
XBISTHOTE 095ICEHO KOPBUIraH ramide 0axerie Oyia
anMay SKA Tawmiofd TaBbIIl YBIKMAy «XaKbIHa»
KOPBIN KyeNTaH MacCHB «THIHBIWIBIK» — TOPMBIII
apOacblHHAH TeIIeN Kally, KaJepce3, KUPIKCe3
OyJIBITI, Y3C€HHE aJjiall S0y HKOHIIETe IICUXO0JIOTHK
OCTaJIBIK OENIoH TaCBHUPJIAHTaH.

XX racelp  axbIpblHAA  KOMIBIATHTOrE
Y3ropenuiop TOPMBIIIIKA hom SISy
KBIIMMOTIIOpEHS KapalllapHbl Yy3ropTre. by Xon
KEIIIEHEH SOy POBEIICH, TanujIo TOPTHUILIOPECHD JI9
HOTBIHTHI sicaMBbIi KaJaMasbl, 2JI09TTD.
JKOMTBISTBTOTE TOTPHIKCHI3IIBIK TAaUIId KaHYHHAPBIH
Jla, KEIIEHeH »J4YKe JOHBACHIH Ja KaKIIaTThI
S3yubitap coboruopHeH OyreHre KoH OelloH TeHd
Ooiine OyJiMaBBIH, €paKkTaH KHITOH TaMBIpJiap
OcimoH Oolile WKOHJIETCHO Y3yope YK mahut
unenop. Macanon, A3 I'siilniaxkeBHeH «banTta kem
kyneiHAa?» (1989) [15] pomansl, uceme OeloH YK
CUCKOH/JIEpeTI, XaKUMUSAT OenoH XaITbIK
apachlHIATbl KapIIBUIBIKIAPHBIH POXHUMCE3JIeTeH
«KY3Td KYPEHMAC» IKEIUIOp O€JIoH 4YOpHAaIraH
IIOXCH S3MBITILIAP MUCANBIH/A TacBUpnaabl. Keme
XapakTepbl, HUHIW IIapTiapra KyelyblHa Kaparl,
HUA JIOPOKOMO Y3TOPYUoH, spakjiamrydad SKH
spakjaiia ajiMay4aH jaa OyJlyblH CypoTJIol, aBTOp
Kelle KYHEJICHEH WH SIIepeH cepiiopeH Ao (am
uten Oapa. Keme KyHeneHo Kepenm ypHAIIKaH
KypKy XHce Kewse Xapaktepiasl Hoxumue Ko
XOIICHO TOIePd, HBIK MXTHIAPIIBI XaThIHBI HanmoHe
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HAPEHO XBITHOT UTEH SAMIOPTd MOKOYp UTS. MOHIBII
rapun TaWid KopbUlyra cobomue OyiraH SBBI3
cucreMa TypblHAa 4aH cyra oauil. CoHpak aBTOp
HOKb MEHO TaWof® KeIIeHe IIoXeC HTell
(opMamamTeIpya HUTE3 CalbIHY IpoOiieMachiHa
sSHaJaH oiiloHen kKaita. [amne monene «iopT»,
«oTH», «OHW» TPAIUIMOH 00pa3yapbl apKBUIBI
OCTITHIPBUTHIT, «OTH KEIIe TOPMBIII KarbIiIdIopeH
OMpOTYYE MOTalIuMY), «aHa 00pa3bl MUJUIN SIS
HUTE3JIOPEH OHpaTyde, MHILTH KBIHMMOTIIOpHE
TOpOMST KBUIYyYbl» OyJapak TOKBAUM HTETd [16:
592-594].

Xazepre 4op  sI3y4YbUIaphIHHAH ®doar
CanpueBnbiH «boxercesmop O6oxere» (2001-2007)
[17] ucemenmore pOMAaH-TPWIOTHSICE 1O COBET
YOpBIHAA  KOMTBISITHEH  TaWjao  TOPMBIIIBIHA
TOICHPEH, IIOXEC TPareAHusCeH MXaHIbl Oysynap
APASMEHAS AKTHIPTYBI OeNloH KBI3BIKIBL. Pomanma
Taxoen OJbl Wjeauiap OCNoH SIIdydYe, KellelIeK
TapuXbIHIA SHA OOPBUIBIILIAP scapra TeJdyde
Hpex CaOWTOBHBIH, JIOPTIIOHEII, MapTus
cadapsiHa Kepye, mapTus palikoMbIHA
WHCTPYKTOpP OyJIBII  ypHAIIKa4, «OCTIresiopy»
TapadblHHAH TaJAHTBIH Y3 MOH(QOTATHIOPECH
JKUTET, aHbl PyXH WMIOTYJIOpPE, CHIHABIPBUTYHI
TacBUp UTEND. VpeK Xe3MOT UTKOH THPIJICK aHbI Y3
KyOBI3bIHA OMET9, y3€ TeNoraH4d 3nuiard. [laprus
JIICHO OOTEH KAHBI-TOHE OCTIoH OWPENToHICKToH,
ranjIoceHs THENUIe WIbTUOaphl KanMblid. Y y3

XaTachlH KOTOYKBIY YTKBIHTA TOIIKOY, TaWId
(axxuraceH KHUeprod KeHo aHJeId. Pomanma
ragemiek OO3bUITaH, WKeWe3JeNek XaKHMIIEK

WTKOH IIApTIap/ia Kemie 0OXeT JUIl caHaraH sioy
poBellle TauiioHEe 19 KaWTHI-XOCPAT 3UEHMD SIISTS
WKOHJIETEH aBTOp Tem Tepoimap Hpek Oenon
3oHpups MUCAJIBIH]IA, aBbLIT Kellenope
SI3MBIIIBIHAA ~ KapIIBUIBIKIBI  XUC-KHYEPEILIap,
AnTeITy hoMm anganynap MUCaIBIHAA PACIHIN.
Y3raH TachIpHBIH TYKCAHBIHYBI €JUIap TaTap
omobusThiIHA TamuM hoMm  ToHKBIATBYe Tomrar
lanmmynmuH Kwien Kymbuia. «3amaHa Oatamapb)
(1993), «/oreBay (1995) ocopmopennon Oamuiar,
moxec hom rawio SA3MBIIIAPHI SIS KHITOH
cUcTeMara, WKTHMAarblii IIapTiiapra aepbUITbICHI3
poBemITs 0oiifie MKSHIIETEH JQJFIUIE aHaIH3Jiall
mxat utd. AHbH «Tay6o» (1997), «Dmmoak»(1998)
pomanHapbiH Homrakiaran «Coer CakMaHOB»
(2005) [18] ucemie poMaH-TPUIIOTHICE — Xd3EPTe
3aMaHHBIH TOoyIoJoHeme OynaraHn — KypeHEeKie
ocopiopHeH Oepce. Bakblifranap 33eHHOH T'eHO
OapraHga HOTHXKS sicay KyaHelwisl Tyrem: Caer
CakMaHOBHBIH Y3€ TEIOTOHUO SIIOPTY XOKYKBI
Oyimay ThIHA TYTeJN, YJ spaTKaH KEeIIeCeH 19,
TalJIoCeH A9 CakJall Kaja alMblid, y3e a0 haiok
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Oyna. XMKMOT aHBIH IIOXCH ChIM(aTIIapbIHIa ThIHA
na tyren. CoeT — y3 YOpHI, 3aMaHbl «TYIBIPraH»
mIoxec. 3aMaH «TOKBIUM HTKOH» IIAPTIAPHEI
kaOyJ1 uTen, 3aMaH OCIoH «OWIT aJBITIBID) SIIIOPT
TEJIOTOH MI9Xec. OMMa 3aMaH aHbl Y3 YOHThUIbIHA
Hotem ana. By oOpasubiH «Oanayarsin» ©.EHHKH
WKAT UTKOH 3e]op sS3MBIIBIHAA KYpade3 KeOek.

Tarap  omoOusATel Y3  TapuXbBIHAAa  3aMaH
repoimapelH  3ctadeta KeOek  yopaaH-dopra
TaIMIBIPHIN Oapa.

MOCTOKBIIIIb  OYNIOTUCIICKKS WA Oyiyra

KapaMacTaH, TOPEK >KOMTBIATEHJIOTE TaujIdiop J9
TApUXUA YOpJapP XOPOKOTCHID TOpiie MOJOHH
y3ropenniopro aydap Oyna. Kaiicer dopma hom
Kaijla SIIOBEHS Kapall, ramio Mojene hom suke
MOHOCI0QTIOp Y3rapd. ABBUI JKHPJICTCHIID KOH
UTy4e ramno OenmoH Imohopmo  sAioyde rauio

apacelHia 3yp aepma KypeHo. Tartapmapnan
aepmanbsl  OyJapak,  TOPEKIOpPAd  DJIEKTOH
aBpUIApJa «aHa, ara hoM apanapblHIa KaH

TYTaHJBITEl OynraH WkeHde hoMm edeHUe OYBIH
TyraHHapHbIH Ja Oep apaja SIIOTOH  KUH
ramjaenopy» oupblif. KuH Tammomopas Tyranibik
JKETUIope Kewie, UpIIop, ranid OanuibITsel OyJapak,
0OTCH MOCHOJNIONIOp OUYEH JKaBalluibl  OyJras.
MoxmyTt Il 3amanbiHIA (MAape WTKOH e€JUIaphl
1808-1839  emmap) tydpak  pedopmanapsl
OammiaHrad, Tawjofore HWp Oajamapra THTE3
poBelITs Kup Oysen Oupeny codare, TpaauluoH
KHH Tamioop KEYKeHd Tawionopra  OylieHo
Oammerid [19: 2]. Illymait ma ym y3eHEH achul
Y3€HUOJIETeH — aTa KyJIbTHIHBIH KOYEH IOTalTMBIH,
yIJI TaWjIoHEH Tepare hoM TyeHABIPYYBICH OYJIbII
kajma. By Tep Tamiomo XaThIH-KBI3HBIH YPBIHBI
WKEHYEe TUTaHAa Kaja KWjo, yJ, OepeHde duparra,
Oarna TyapIpy4sl hoM KbIp-Oakda SHITIOpEH I UPEHD
SApAoM UTY4e Ba3uQachH Oarikapa.

Tepek >KoMreIATEHI® TIshap  KyJIBTypachl
TaWJIOHEH DJYKe KarbliJoNlopeHd aepyda Keuie
Toacup uTS. benronebesus, EBpoma kapmibiaga
IIAKTBIA  KOUCE3JOHIroH [ 'OCMaHibl A9YJISTEHEH
COHTBI TachIpbIHAA, sTHHU 1839 emma, pocmu
poBewTo, TaH3uMmar (SHa TOPTHI) Kapapbl WI'bJaH
utend. HoTmxkomo oyneT KyloMeHI9 CcosicH, Xopou
hoMm wWKbBTHCAIBIN ONKANOPIS SHAPHIIIKA, Op-sHa
Oep MOAOHHATKS EBpoma kazaHsIIUIapbiHa
OMTBUTYy 4opbl Oanutana [20: 28]. MoHa kanop
IopbIK TpaaUIHSISPEHS HUTE3ISHET TOMep HTKH
TepeK TOpMBIIIbIHA [aped rajoTiopeHeH yTen Kepa
0alIaBbl TamIo MACBANIOCE THPACEHID A9 Tepie
Ooxocmop Tymelpa. Kaifbep kemenmop  Tamio
TO3EJIEMIEHId TOPEK-UCIaM TaIdTIISPEH sIKJaca,
ukenyenope EBpomaman  KkwiroH — (ukepiopHe
xyruiblid. Tepkudenek QuKepeH sKIayqbl KYpeHEeKIe
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3pis1  T'exkanbnm  uco, EBpomamarsl  up-XaThIH
tUresnere hoM Tepek axyarsl 0epra sIoroH «MUJUTH
TauiIo» THOBIH TOKIUM UTd [21: 4].

lamno  TUmnapeIHBIH, Tawie  DYEHJATre
MOHOCOOQTIIOPHEH y3roperr KH4uepye,
TaTapiapAarkl KeOeK, TOpeK TOPMBIIIBIHAA Ja
ramnome hoM KOMTBISITBTS XaThIH-KbI3ra OyJiraH
MOHOCOOOTHEH y3ropemieHo Ooiine. [ 'ocmanibl
YOPBI oIo0UATHIHIA XaThIH-KbI3 Tepie
YarblITHIPY-OXIIATYIAp SPASMEH/IS XBISUTBIH Oep
obOpa3 wren TacBupiaHca, EBpoma omoOUATHIHHAH
TOICUPIIOHTOH TaH3UMaT YOpBI OCOPIOPEHID YII
YBIHOAPJIBIK BaKbIATaNapbl (DOHBIH/IA TOPMBIIIYAH
o0pa3 HTENm CYpOTNIOHO Oammiblid. XaTBIH-KBI3,
HCJIaM TaJI9TIIOPEHD KYPO OXJIAKJIbl, TaWJId Y4arbiH
caknayysl hom sxmbl aHa Oyiny chiiidaTiapsl
OenoH Oepro, Oenemiie hoM KOMTBIATH SMUISPEHID
aKTHB 3aT uTen Tyapipblia. «Mopahum Illwracw,
Homeix Ksman, 3eis Ilama nmures caarad hom
Oxmor Munxor, I'abmenxak Xomur, Oamrkanap
aepbIM IOHAJICTIUIOPEH TYABIPraH, YCTEPToH Oy sSHa
omobusaTTa, raceipiap OyeHa  (opmarianikaH
ACTETUK HOpMaJiap JKUMEpeJel, ajap YpbIHbIHA
sHajapel OapibIKKa KWJI9. AHNIA XaThIH-KbI3HBIH
rawioNo, JXAMIBITBTS TUIE3 XOKYKIBI OyJjbIpra
THUEIIeTe, IOHbSBU OeieM, 3aMaHua Topous oupy,
XaIlBIKHBl TOMAHAJBIKTAH albIll Yblradak (oH,
MOIQHHAT TYIBIPY HIESUISpPE Yarbuia Oarmuiblii...»
[22: 29]. Tammogo hoM >KOMTBIATHTO UP-XAThIH
TUTE3JIere,  XaThIHHAPHBIH  OeleM  allyjarsl
XOKYKJIapbl MOCBOJIoope OepeHUEIIOpAoH OyIIbI
Oxmor Muaxotanern (1844-1912) «XarbmHHAp
¢doncodacen, («Felsefe-i Zenan», 1870) [23]
ocopeH/Id KyTopend. SI3yubl XaThIHHAPHBIH MaTId
aKkTaH Oolice3 Oynplpra THENUIETe, KHAYT
YBIKMBIIUa J1a Y3 TOPMBIIUIAPBIH ajblll Oapbipra
COJIoTIIE WKoHJere (ukepeH acop repoe (Daszbuia
XaHBIM S3MBITITBIHA OotiIon y3asipa. TopOusie hom
YKbIMBIILIBI Da3buia XaHbIM, TaWId YCHID ICHP
OyJbpIpra TEJIOMOTOHIIEKTOH, KUSYTd YbITYJaH Oarl
tapra. Smoy MorpHoceH Oamkamapra sSpasM
UTYII9, aepyda TOPEK KbI3JIapblH KapaHTbLIBIKTaH
KOTKapyJa Kypo: TopOusiro Axkwino hom 3okus
HceMIIe WK KbI3 allbIll, aJlApHBIH Oenemiie OyIrysl
OYCH KYII ko4 Kys1. barka 6ep omum Hombrk Ksaman
(1840-1888) mCO >KOMIBISITH TOTPHIKIBLUIBITBIHIA
ramiioHeH ohoMusTIie poiib YHHABBIH aCCHI3BIKIIBIN.
lammomo ama-0ama, wup-XaThlH, KWJICH-KaifHaHA
MOHOCOOOTIIOPEH  HWCKENeK  OCIOH  STHAIBIK
Oopernellie  acHEKThIHIA CYPITIOroH  «YsHY»
(«Intibah», 1876) [24] pomaHBIHma, TaTap
MarbpudaTUeiope KeOeK, IIOXSCHEH KHIIQUIK
SI3MBIIIBIHAA —Tamio  TopOusiceHeH ohomusiTiie
WKOHEH MCOATIIBIN.
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Tamsumar (1859-1895), aepywa CopBor-u
OyHyH (poH OalNbIKIApPEl MOTBHICEHIQ KHIIO,
1896-1901), nkeH4e TopIie SUTKIHID, KIMAUTIEICK
OMQOUATH SI3YyUYBLIAPBI CYPOTIOY OOBEKTHI HTEN
Oanueraa HctanOymHBIH I0Taphl KatTiay
ranjenopeH hoM ramie 34eHsre MOHOCOO0ITIOpHE
ama. Yn dYop Tepek rmpo3ackiHna Hobuzano
Haseriimuasig «3ehpoy» («Zehray, 1894), Xanur 3bis
VYmakneirenney «Teienran  Moxo000T»  («Ask-1
Memnuy», 1901), Moxmor Payduen «CeHTAOpbH»
(«Eyliily, 1901) [25] kebek Momthyp
pOMaHHapBIHAA TanuIo-)KOMIBIATE OoioHeme hom
KaTJIayJbl TauIld TOPIOPE CYPITIoHd. Anapa mryi

qop JKOMIBISITEHD xac COLMAITb-JXJIAKBIA
Y3TOpennIop KOMTBIATHHEH KEUKCHO IMapdachl
CaHaJITaH Tawid »JYCHJAD SKTBIPTHUIA, ST'BHU

eBpoIiayva SIIIoy POBEIICH caijlaraH TOPEeK ramiiace
MoOJIeTIe ala IIyJT Y0P KOMTBIATEHO 005 Ompenod.
Pomannapgan  KypeHroH4s, OEpHHMYO  KaTibl
3WHHOTJIE HOPTTa, HUTE3/19, OJIKOH OYyBIH, ypTa
OybIH, Oamamap hom Xe3MoTde SKH KapHsUTOPIoH
OCIIIKaH 3yp ramio Oep TyO0o acThIHAA AN, OIKOH
OYbIH KEIIEeJIIOpe T'OCMAaHJIBI 4YOpbl dXJarkl hom
TOPOMSICEHEH YPHOTre UTEI OUpeco, yiI-KuieH hom
OHBIKJIAp  eBponauya  SIIOYYENOpHEH  BOKHIIC
celiiparbiHga  KWine. by  Tep  rammenmopae
KapIIbUIBIK, Oamnuiprya, TepIe OyBIHHBIH
TOPMBIIITKAa hoM Tamie JYEeHIare Sy POBEIICHd
KapalulapHblH ~ Tepie OyiyblHa  HUTE3JIOHCO,
WKEHYE SKTaH, THIIIKBI TOACHPISP HOTBIHTHICHIHIIA
up OeNoH XaThIH apachlHIarbl MOHOCOOOTIOPHEH
KakIlaBblH/Ia Jla KypeHd. MOocalloH, TapKajira
ramjo S3MBIIIBIH SKTBIPTKAaH «36hpo» poMaHbIHIA

ramno OoxereH hom  THIHBIMIBITBIH — 003yna
3ehponen xenuenere, upe CoOXHHEH OsIChIHA hom
XaThIHbIHA  XBISIHOTE, KaWHAHACHIHBIH  TaWid
OepaomiereH cakiam — Kaidyga — OuTapaduibITbl

ohomusaTiie QakTopimap HTEN ajra YbrapbuIa.
Kaitbep ocopmopmo (Ymakmeiren X.3. «Twienran
Mox000aT», Poyp M. «CeHTsa0pb») TrannoHeH
HUTE3EH TOIIKMII UTKOH MOX0000T hoM TYyTrpBLIBIK
TOILICHYONIOPEHEH, 3aMaH INayKbIMbIHA Oupernerl,
AIepeH  MoxXa00oT  xucmope  hoM  XBISHOT
HOTIDKOCEHIO TaNTalybl, TaWIod DUYCHJOTEIopHEH
TUPSH Tasamiap KUYepye THPOH TICHXOJIOTHK
oCTalbIK OCNIoH CypaTioHd. PoMmaHHap/a MOHIBIN
TOp TawioNopAe OanamapHbIH 3aMaHya OeieM
alyblHa, YHT W YKBITYYBUIApHl  SIPJOMEH[I
COHTaTh, My3blka OCJIOH HIeTBUTRIOHYEHO, Oalka
TEJUIOp eHpaHYeHs 3yp ohomusT Oupeny, MKeHYe
SKTaH, JJIEKTOH KWITOH pPYyXH KBIHMMOTIIOPHEH
ramjad JUCHHOH aKPBIHJIAN KBICPBIKIIAHBIN YbIra
0apysbl SIKTBIPTHLIA.
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Slma Te3enron  Tepek  pecmyOIUKAaCHIHBIH
(1923) Oepenue  exnmapelHHAaH YK  Tawjod
TO3EJCICHId [0 Y3ropeluIop KepTeno Oaluibiid.
A3BaTIBIK CYTHIIBIHAA OWK KYI caHma KopOaHHap
OMProHJNEKTOH, WIS XaTBIH-KBI3HBIH, OepeHue
yuparta, aHa Oyny Ba3udacel aira 4Ybrapbuia,
Oana ycrepy BaraH Oypblubl uTen canaia. Jloynor
TapadbIHHAH XaTBIHHAPHBIH OenieM aimybl hoM 311K
ypHamysl Aa shoMusTie mapTiapaaH Oepce HUTel
ounrenona [26: 238]. Courel ¢uxep momhyp
pomandbl Xanumo Oaun AnbiapHbIH (1884-1964)
KYIUEJIEK JCOPJIOPEHI® TOH MOTHB TOCECHJD
y3AbIpplIa.  AHBIH =~ TEpPOMHsUIAphl  €Bpomaya
Kapaluiel, Kewie pyxJibl hoM y3 upekiope eucH
Kepouryde (GeMUHHCT 3aTinap Oynapak aepbUIbII
topa. JKemhypust 4bopsl omeOusTeiHBIH (1923
engaH Oamuian OYreHrs Kaaop) OaluiaHThld Yop
s3yubliapbiHHad  Pemat  Hypu  T'enTekuHHBIH
«Kyaknpik  xomey  («Calikugu», 1922) [27]
pomanbiHaarsl Popume o0pas3pl Ja KUH Katjiay
YKY4bla OHBITBUIMAC SIKTBI 33 KaJlJbIpraH «siHa
sk Oep kb3 THOB [20: 406] Oynbin caHaia.
Maskapanapra OMTBUTY, Y3€HO XBISHOT HTTE HII
yimaran ceirone KompaxTtan kauy hom y3eH
pacnay, TaMarblH TYHIBIPY ©4YeH ak4da »SIIIoy
tenore @dopunone AHamoONyHBIH KapaHrbl hom
apTTa KajiraH aBbUUIApPbIHA KUTepa. Tepie
KapIIbUIBIKIAPHBI JKUHEI, Y3 HaMyCbIH CakJall
Kajrad Oy Makcat4aH hoMm gugakapp KbI3 OEpHHYS
OyblH  «TOpeK  yKbIMBILUIBUIAPBIH,  aepyua,
KbI3JIapHbl ~ aBbULIAPJAa  YKBITYYBUIBIK  JIIEH
wihammanaeipay [20: 406].

Kemhypusr YOPEI SI3y4YbUIapPbIHHAH
COLMANIMCTUK  pealu3M MeToabl  Tapadaapsl,
npo3ank hom apamarypr Opxan Ksmamasig (1914-
1970) «Keukeno wpHeH pomanby («Kiigiik
Adamim Romani») cepusiceHHOH «ATa ee» («Ata
Evi», 1949) [28] ucemne OepeHde kutaObIHIA OEp
ramwiad S3MbBIIIBI  KaTHayibl WKTUMAarblH-CcosicH
BaKbliranap SICCBUIBITBIHAA CYPOTIISHS.
XUKosUIoyde pPOMaHHBIH O€peHde 6JIeUIeHId 64
OyBIH Kelllenope Oepro SIIoToH TPAJUIMOH TOPEK
ramiace, ramnio JYEH/Id XaThIH-KBI3HBIH
XOKYKCBI3JIBITHI, aTa KEIIeHEH Kewle posie OelloH
TaHBIUTHIPAa. AJBOKAaT Oyibll »3IUIdydYe ara,
TanjIoHEH MaTIH X9JCH HUKAAdp SIXIIbl KaWTBIpTCa
Jia, XaThIHBIHA hom OananapbiHa MOHACO0ITTY Oep
JEeCIoT WTen Ky3 aunpiHa OacTeipelia. Hpe
HUKAJIOP KBIHHAI, )K0epIIon SIICco /19, aHa Kelle
HUPEHEH aBBIP KOHHOPEHZId TOll sipAaMuece OyJIbI
KaJja.

Mecenmal  TawJIdCeHJOTe  aHa  KelleHEeH
caOBIPIIBITBI, 30JBIM KYPYCHS KapaMacTaH, UPEH
OyJNraH TyrpbUIBITBI MAChAJIace — TaTap SAQ0HATHI
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eueH a0 xac Ttema. Opxan KsamanHwelH oere
poMaHbIHIArkl aHa 00pa3bl OenoH I'.McxakbIiHBIH

«Ou  xateiH  Oepmon  Topmbim»y  (1900)
IpaMacelHmarel Ocma, «baii  yremen»  (1902)
poMaHbIHAArel  bojpus  apachlHIa  STHOUIDJIEK

y3ABIpHIPra MOMKHH. AKBULIBI hoMm Ty3emie Tarap
XaTBIHHAPHI J1a WPJIOPEHEH SMaHIbIKIAphlHA Tell
SXIIBUIBIK  O€JIOH JKaBal OWpd, <OKaH TOCIUM
KBULABIKJIAPBIHIA» STHHApBIHA OyTa.

Anna I'.Mcxakerit hom I".M6pahumos acopiope
MHUCAIIBIHJIA TENrs  alblHTaH KWJIeH-KaiiHaHa
apachlHIarbl Katiaysbl MeHoco0oT Opxan Ksman
pOMaHBIHJAa Ja YPBIH alla. «ATa ©e»H/d AJIEKTOH
KHMCETYJIE MOHOCQ0OT KYPET SAIIOToH KaiHaHa, Y3
YUpaThIH/A, KAJIICHEHD HAa4Yap MOHOCOOITTI: yIIbIHA
rejl LIMKAasTh WTEM, ajapHbl TalaIlTBIPHI SIIH.
OcopHe YKbITa4, KYIT4eTIeK MeceIMaH
TaWJIONIOPEHId Hp-XaThlH hoM  KaifHaHa-KUJIEH
MOHOC0OTIIOpEeHEH OepHUYd OYbIH TpaaulMOH
XOIIJIO IOBAM HMTY€E aHJIaIIbLIa.

Pomanna wkeHde MehuM CIOXKET CHI3BITHI
raujgoHeH OepeHuYe NOHbs CYTBINBI aNJbl (Tyra
arel  AJlaHaza  AIIOYJIope), CYIBINTAaH COHIBI
(Konwst paitonpiHa kydeHynope) hom bolipyTrars:
XOIIeH WIIJIoTe TapuXW Y3ropenuoprs  Ooinon
aHyatyra Hure3NoHroH. CyTBILTaH COH WIASIe
WUKBTUCAIBIA XNl TIICUPEHI® Oy Tamino SYEH[
MaTau mpobieManap Oamnmiana, Oy, Y3 YUpaTHIHAA,
aTa  KeIICHEH TaWId  KelelopeHs  Oyniran
MOHOCO09TEH TarblH Ja MuhepOaHChI3IaHABIpA.
KuTtokdenex OeNoH COSCH KapIIBUIBIKKA KEPToH
aTa Kelle, rawiaceH aibll, bolipyTka kadapra
MoKOYp Oyna. by raume uut Tydpaxmapaa,
IOKCBUIIIBIKTA T'a3all YUTell, BATAHBIH CAaTbIHBII, OUK
aBBIP KOHHOP KHuepd. Aranapbl BadaTbIHHAH COH,
ramjao Ked-xal O€JoH TyraH SKJIapblHa KaWThIN
erputa.  CHMBOJNIMK  JYTollekie  «ATa  ee»
POMaHBIHBIH HCEME TYphl MOI'BHACEH/Q aJBOKAaT
aTa KelICHeH HOPTHI, Taniioce KeOeK aHJIamiblica,
KY4epeliMo MOI'bHOAQ TYTaH JKUp, TyraH Ty(dpax,
Baran TeleHYaNIoOpeHId KWIID. «ATay allJIeropuK-

CUMBOJIMK 00pa3bl KY4epeliMd MOrbHO  ajiblll,
Koapatie, (QokaTe 3aMaH YTy O€loH KeueH
IOTQITKAaH TOCMAHJIBl  JIOYJIoTe KeOeK  yKblIa
OaubIi.

I'oMyMmoH, poMaHHBIH Oalll repoe slib ereTHEeH
agmarynapel  ama, Opxan Ksman, Oep rammo
S3MBIIMIBIH M KYJOMEHJIOTE COsICM  BakbIdTanap
(hoHbIHAA CYpaTIoy OenoH Oepra, rauio 3UeHIIre
MOHOCI0OTIIOpHE  ayblKjayra Jia ypblH Oupo.
lammone ara KelleHEH Kewie aBTOPHTETHI,
Oepaomiiek hom 34ke KaHyHHAp HBIKJIBITBI TamJId
Orb3aJIapblH COACU hoM HMKBTHUCAABIN adoTIopIoH
caKJian Kasa.
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Kemhypusit 4opsl Tepek Tramioce MoJene,
rausio JYeHJIore MOHJICI0TIIOp TepeK
ome0usATHIHBIH Momthyp kanom wsce Pemat Hypu
l'entexunnbry  (1889-1956) «Sdpak  koemysD»
(«Yaprak Dokiimii», 1949) [29] pomanbiHAa
rBIOpoTie  poBemTo  TacBupiaHa.  «Sdpak
KOEJYBbl» pPOMAaHbI erepMeHuYe Tachlp TOPEK
KJIACCUK  OAd0MATBIHBIH ~ MH  Mamhyp  hom
MICUXOJIOTHK OCTaJIbIK OCJIOH SI3BUITaH SCOPIIdPISH
Oepce. bep ramioHeH TapKalyblH aHJaTKaH Oy
pomaHn »uke pyxsl OemoH Canpu XKomomueH «Jlum
oyenma» (1914) [30] moBectena amasmami. Hke
oCopIe Oo aTa-aHaHBIH KHIOYOK OeloH 0oiiie
OMETJIOpEHEeH aKJIaHMaBbl, MaTyp Oep Tamio
OanmamapslHBIH 09XeTce3 S3MBIIKa Aydap OyIysl,
3aMaH y3y OeJIoH SIIOToH HOpTIapbIHBIH 12 Xapado
XOIIEHD KWIIye 34Yke Oep ChI3NIaHy ama OWpenToH.
OCOpIIapo BaKbITranap CypaTIIOHIOH 3aMaH TepJie
Oynca na, Y30KTo Tramjio, Tawio[e ara-aHaHbBIH
OypbIubl, Tamwne hoM >KOMIBIATH, HAMYCHBI SIISY
KeOeK MOHTEJIEK MOChAJIANSP AKTHIPTHUITAH.

P.H.I'enTexuHHBIH «Slppak KOEIybD)
POMaHBIH/IA TPAAULIMOH TOCMAHJIBI YOPHI TopOUsice
anrad ara OeJoH 3aMaHYa SIIOPTe  TEJIOTroH
Oananapbl apachlHIArbl KapuIbLIbIK hoM  aHbBIH
HOTIDKQJIOpE CYpPOTJIOHO. ©OCOPAOH KYPEHIOHUD,
Oamr repoit Anmm Puza 0ol ramnmo Kopyra KUTIU
Kapblii, elIoHYHE «sIHA Oep IOYIOT KOpy Kauop
ohommustie Oep sm» aun yinsid. Vi, ¢umakapb
aTta, OajamapblH MaTAW SIKTaH ThIHA TYTEN, PyXH
SAKTaH Ja TOOMHH HUTOPIrd OMTHUIA, ajapHBI YBIH
KYHEJJOH spaTa, y3€ Oepec IWM yWiaraH Sy
NPUHIMIUIAPBIHAA TOpOUSUIOpra ThIpbIIA. Tepek
JKOMTBISITCHJOTE  UKBTHCAIBIA  hoM  MOaoHHM
y3ropenuiop 4dopeiHAa smroroH Anum Puza 0ot Oy
sIHANBIKJIapra >Kalnalplpra sSIKA KapIiibl TOPHIPTa
a3ep OyJIMBIA. «ANTHIH siPpak» MHUPKITEHAS Oepra
anuroyde eretT Amm Puza Oofiro Oomaii qu: «beek
Myxapabomon (OepeHue JIOHbS CYTHINIBI) COH
0eTeH JeHBbsANA Taxoen Oep ysHy Oyinasl. Xazep
KeIIeJIdp HMHJIE CEe3HEH 3aMaH KelleJope TYTell.
KysnopHeH auputysl TramoiuIopHe, 3yp TeNoK-
OMTBUIBIIIIAPHEL  apTTHIpAbL. bepkem 1o aiekke
KeOeK Y3 XONEHHOH pu3a Tyrel. by yromm xun
HOTIDKACEH/IQ  WCKE  OXJIaK  KarbIdJoNIopeHeH
KHUMEpeJen  Y3TOpMOBEHI®  HHYEK  QopcaT
Kkypepce3» [29: 11], mu. SIrbHU sHA SKOMIBISATH
apeHacblHA MCKE OXJIAKbIH KBIMMMOTIOPI KYpd
amoyde Anm Puza 0ol KUpeHo «Ky3iope adblk»,
«ramayiope hoM TeNmoK-OMTBUIBIIIIAPEI apTKaH»
«STHA 3aMaH KelIeIope» KHIIo.

Ianmo TopMBIIITEL hoM MUPKITTArE 31I€ THIHBIY
hoM canmak KbIHa A9BaM MTKOH/Q, YJI, HAMYC 3IIe
JTUTI, IIIAPKOTTAre XaKChI3NMBIKIAPTa TY39 ajMblIiva,
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SIIEHHOH KWTEN IIEHCHAre 4ubira hoM raumio
poucieren OaHKTa Juuldyde OepaoHOep yJbl
loykoTke Tammbipa. Y Oy BasudaHel HH 3Yp
0oxeT, «KOpOJh OynaraH Oep KeIIeHEeH OalrbiHa
tax» [29: 35] kumepy gun  caHbelii  hom
BaKBIATAIIAPHBI KBIPBIMIAH KY39TY4Y€E POJIEHD KYUO.

lannonen  caxiaHbll  KaldyblHAA,  TaWiio
IJBIHAATEl  KBICHJIBIKIAPHBI  JKMHEN  YbIryJa,
QN0oTTo, Tamild JYCHIATE «IUKe LIapTiaap» 3yp

ponb yihHbIA. Mp OemoH XaThlH —apachiHIA
OepmoMITeK hom SIPIIOMITOIITY, aepyda,
XaTBIHHAPHBIH Ca0BIPNIBITBI  hoM ara  Kemiers

XOpPMOTE TaWIoHE TapKallylaH cakiaydbl Mehum
celiipaTimapman  caHama.  «Sdpak  KoOeIyb»
pomanbiHaa Anu Pusa GoliHEH XaTBIHBI XOHpPHs
XaHbBIM, aBBIp MUHYTJIAp/Ia UPEHO TEPIK OyJIMBIA,
KHPECeHYd, HAMyC OJIIe AWl SIITOH KUTYEHO
«TBIUCHSIH Oaiparsl aua»: « APTBIK JKHATIP... OTop
Oy »IIHE Tamuiay HaMyC KUpare JIIe HWK9H,
tanuia... JIOKMH OHBITMAa KH KBIHOATIIBUTBIK
KOHHOH-K6H apTa. Kapa, apThIk Cakjblii aqMbIiM.
OopemTo kebek OanmamapblH THICT TOPa aTMAaCIBIK
xonra kuid. KOKIBIK #e3eHHOH OaliaiapbiH Oepap
Oepop koena Oammiaca, UKe KyJBIM, YH OapMarsiM
skagaa Oymeip», [29: 35] mum, Gamamapbl SThIHA
kyuo. Illyn poBemmie, ata OenmoH Oananapel, aTa
hom xaTeIHBI apachlHJa TyraH YIKbIH Oep-Oep
apTIIBl KWITOH YHBIIICHI3IBIKIAPTA FOJT ava.

Cakiany Keue 39rbIi (Db, y3apa
MOHOCIOITIOPId TapMOHHUS OyJiMaraH Traujord
THIIIKBI dbaxropiap, aepbIM anraHsa,

JKOMTBISTHTOIE Hayap IMIapTiap THU3POK YTell
KepyuoH Oyna. Pomanma MoHa Kamop TauioceH
JKOMTBISATHTOre Hayap TaJIoTIIOPISH CaKiIal TOPTaH
Amu Pusza OoliHeH Kewile ara IIO3UILUACEHHOH
apTKbl TJIaHra 4ureHye Oyil >KUTKoH yibl hom
KBI3JIaphIHJA Y3 TEIOKIope OCloH SIIdy TeoreH
Tyabipa. JKoMTIBIATETOTE Y3TopenuIopoH JUIS HU
xo0opyope Oynmaran cad KyHelie Oananapsl
OepeHdYe aIbIMHAPBIHAA YK SUITHINUIBIKIAD SICHIT
OanuTeid. ATaCHIHBIH KapIbl KHITYCHO KapamacTaH,
oamr  xonbikiael  [loykor ®opxyHaa ucemiie
JKWIOO30K XaThlHTa eiulono hom Oy  XaThiH
toacupeHns Anm Puza OoltHeH ¢opemro kebek
ke13napsl Jloimo Oenmon Hexita eitmopeHno KyHeET
ady KUYaJI9pe OCIIThIpa Oanuiblid. OHWaore KH4oiap
TarblH JAa sSXmblpak OyicelH eueH, {dopxyHna
Toacuper o, [loykoT OaHKTa akda y3iomTepd hom
OepaszfmaH Kyjira ajiblHa. XQepUeNeKToH KOThLIaM
oun, Hexra cupusiie Oep Kemlers eueHdYe XaThIH
OyJIeITT KUT9, JIotno uco Gep alBOKATHEBIH COAPKICE
OymbITT SN OanuibIii. BananapbiHbig
SUITBILUTBIKIIAPBIH KYTOpo aiMaran Anu Puza 0oi
TICUXOJIOTUK aBBIPY KHYEpd, TaWwid orb3allapbl
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KapIiblHaa d3Jiekke abpyeH foranta. ['amimoceHeH
TapKaldyblH, THIUTaH HCKOH  KeWle KU
TOICHPEH/IO KOPBINT KOENTaH si(pakiap IIUKeIUIe,
0abamapbIHBIH ~0OXETCE3NIEKKd Iydap HTEIYCH
aHJIBIN.

Ocoplo Kellle, rawid s3MBIIIBI Bakbliiranap
OapraH  ypbIiH XpOHOTON  OEJIOH  THITHI3
OolioHemTs  CypomioHo.  «Sldpak  KoemysD»
pOMaHBIHIA CcoOLMallb TOPMBI OenoH  Oepro
KEIlICHEeH JI9 Y3TopelleH COHraThud paciayia HopT
00pa3pl yHBIIIIB KyJUIaHbUITaH. ['OMyMoH, Tamio
hom rammo kemenopeH y3 34eHo aiuraH HopT — oep-
OCpEeHHOH aeppuIMac TOIICHYNIdP, UIYHIBIKTAH
Tamiio TeMachlH YarbUIABIPTraH OapiibIK 9CapiIapnd
0 TUSIPIIEK TawId SIISTOH HOPTHHI TacBUpIiayra
aepeIM (PUKPU-MII'bHOBH ShoMUST OHpens.

Tepex  omoOusThIHIArel  Kebek  TaTap
OIMoOUATHIHAA Ja HOPT TOMYMKEIIEeIeK KBIHTMMOTKD
ust hom mngere WXTUMAarelii y3ropenuapra 0oiise
POBEIITS TOpJie MOrbHOBH SICCHUIBIKTA Yarblia.
TaTtap ppamMaTyprusiceHa HOpT 0Opa3bIHBIH YCEIll-
Y3TopelleH JKeHTeKJe THKIepran A.barranosa,
o/100M YPHOKIJIOpP MHUCAJIbIHIA, Oy 00pa3HBIH Tepiie
MOT'BHAJIOpPEH aya: HOPT — KEUIeHEH MAaTId XoJIeH
Oounrenmoyde amOinema, HopT KYHETEeIroH
TOPTHUILIOP, HOPT — HHUre3 — TyraH Wi, TyraH >KHp,
HOPT — MWIJIOT, HOPT — HUTE3 — Kellle HOCEICHEH
oscel h.6. [31: 25-40]. Mocomon, C.2KomomHeH
«dum Oyenga» acopenno VMcxak mup3a HOPTHIHBIH
hoMm yTapbIHBIH Tapkalybl aepblM Oep TauIoHEH
hoM wHuresHeH TeHO Tyren, OONKM MHp3ajap
colMallb  KaTJaBBIHBIH  IOKKa  YBITYBIH  Ja
CHMBOJLIAIITHIPA. ®.OMHUpXaHHBIH «XosT»
MTOBECTEHIA TaTap YXOMTBIATE TPATUIMSISPE, UCKE
TOPMBIII TOPTUIUIOPE HOPT 0Opa3bIH/IA TYIUIAHTAH.
B.OwmuHeBa kapambinga, «Tyran Hopt, ramne hom
KOMTBISITh TOPTHUILIOPE, TOMYMOH alraHna, TaTap
XallKbl TOPMBIMIBIHAA V39K YPBIHHBI Owin hom
JIVHU Kapanuiap OeJIoH THITHI3 OOWMIIOHEIITS Topay
[32: 57].

P.I'entexnaubIH «Sdpak Koemybl» poMaHBIHIA
Amu Puza OoifHEH WOPTBI TaWIOCEH THIIIKEI
¢dakTopnapaaH cakiaydsl Oep KpemocTb-IHBap,
HOpT 94e Y3 SOy KaHyHHaphl, SISy pPOBEIe
Oynran Oep MOYJIOT MOT'BHOCEHIO KHJIO. OIIIOTOH
yarelHAa Anu Pusa 02l eueH aracblHHAH KajraH
HOpT X03yp hoM KMIIOUOKKS ©MEeT CHUMBOJIBI OYJIBIIT
Topa. lammomo  aBTOPHUTETHI  3OTHIH(BIOH
Oanurarad, Oy eifHEH cakjay Ke4e KHMH OalllIbIi.
Teiuksl GakropiapHbH hoM SISy MIapTIAPBIHBIH
Y3ropye HOTHIKOCEHAO HOPT JKohoHHOMTD OMIIOHO.
Tagsini-rayra e Oysa Toprad HOpTHbI Oajanap ja
«ohoHHOMY aum athiit [29: 52]. Hopt Gemnon Gaur
kahapMmaHHBIH (pukepiope hom smoy poBemre apa-
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CBIHIAa TAapalIeNbJIeK YTKOPENd: WKTHMarbli-
MOJIOHH STHAPBIIITAH «apTTa KajaraH» hom oJbiras
Oapyubl A Pusa 0oif kebek ee 10 UCKEProH, Ta-
pama, Ty3a Oammiaran. OW OemoH Oepro aHBIH
9YEH/IOTE KEUIeTop apachiHIArbl MOHICOOITIIOp 19
«Ty3ay», TaujIo TapKaia.

Bep rammo Qaxuracen cyparieroH «Sdpax
Koenybl»  pomanbiHaa P.H.l'entexkun  Tepex
TOPMBIIIBIHAA ~aepblM  IIoXec 0oxere ©oueH
«KEYKeHd Oep IoyJoT» CTaTyChlHAa OyiraH
TaliIoHeH, TaWlo »JUYeH/ore OepIoMIIeKHEH HHU
Kanaop ohomusiTie OynyblH Kypcord hom, wuH
Mehume, ramiofe ara KEUICHEH aBTOPUTETHI
OymeIpra THeniere (GUKepeH y3asIpa.

1950 emmapman Oamuiam COHOTATBHEH YCYe
HOTIKOCEHIO aBbULIapIaH mohopra Kyuem apTra
OanuIblii, HOTUKA/9, aBBULIApAArkl KHH TariIoNap
Tapkanga, mohop JXKupeHO aTa-aHa hom OamamaH
¢dbopmanamkaH TawinaIep KuTde. Wi KylmoMeH[o
Tepie WOKTHMAarbIi y3ropenuiop Oymyra
KapamacTaH, OYT'€H [0 aBbLI JKHPJIETEHNS Tariio
MOJIeNie, TaWild 3UEH/Ire MOHOCA0TIop, aepyya
XaTBIH-KbI3HBIH TaWJIQMIOTe YPBIHBI, KUSYTd YBITY,
oiJIoHenTy KeOeK rafoTiop KeOek moBaM HTd. by
TEMa Xo3€pre 4op s3ydbiChl Xonu4yo buioHHEH
«rbpTubap UTEIIMOTOH XaTBIHHAPY
(«Umursanmayan kadinlar», 1989) [33] ucemue
XHUKOSUISP JKBICHTHITBIH/A YarbUla: anapjaa Taujond
aTa-Kbl3 MOHOCI0aTe, KbBI3IAapHBIH S3MBIIIBIHAA
aTaHbIH  pOJIE  MOChAIIOCE  Y39KKO  allbIHA.
«Cynakrarsl kopbam» («Sunaktaki' Kurbany)
XUKOSICEH/Id OHWIOpPE YArOH TaWioe OeTeH
JKaBaIUIBUIBIK SIb KbI3 JKHIKICEHI9 Kaja. bamrta
Up TyraHHaphbl Tawjo KOPCHIH MAMII, aTachl KbI3BIH
Y3 3aMaHbIH/IAa COWToH KeIIeCeHd KUAYTd OHUpMHU.
Enmap y3rau, KeI3bIHBIH (PUKEpEH JI9 copamblifua,
«CHHEH /19 Y3 OsH OYJICBIH MHJIE» JIUII, Y3€ TEJIOTroH
Kemera Oupen >kubopa. «YsHy» («Uyanmaky)
OCOpeHJ9 119 ara Kemle, KbIpAa SIUISPTa Kelle
KaJMBbIA WM, KbI3bI M6OKAaTAoCHEH TOPMBIIIBIH
KOWJIOY XakblHAa YiIaMbli. BakeIT yTy OenoH,
atacel hoM Yru aHachIHBIH 30JIBIMBIHHAH KOTBLTY
eueH, MeKkaTaoc spaTMaraH Kemera KUSYTd
yprapra MoxOyp Oyna hom, omborTo, Ooxerces
S3MBIIIKA Jy4ap HUTens. XaTbH-KbI3Japra SIIKd
ypHamy MeMKuHIere OyiMmaraH TOpeK aBbUIBIHIA
OYTeH 110 ramilo — XaThIH-KbI3 ©YEH «KEUKEHd Oep
JIOYIIOTY», «AIIQY y3are» OyIbIT caHaia, YOHKH Yl
0apbl THK TaWIO YHKJIOPE IUCHIO XOPIKOT UTO hom
ranjao OaluIbIThl CaHAITaH aTachlHA SIKU HPEH
OyHCBIHBIpTa MOXKOYp OyJIa.

! cymak — nuHM ifonmanapaa Hozep KOpOAHBI YATBIHTAH
Tall.
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[shapme 31 MOMKHHIIEKIIOpe KHH
OyJIraHJbIKTaH, OelieM  JIOPIKICEHd  Kaparl,
WPIIOPEHEH, pHU3ajbIlbl OENOH JIUIOYYe XaThIH-
KbI3JIap CaHbl KOHHOH-KOH apTa. OMMa Oy odpakra
MOCBOJIOHEH UKEHYE SITBI KAJIKBIN Ybira. HoTmkomo,
XaThIH-KBI3NIAPHBIH KYyMYeJlere TauIoceHd, Y3€HD,
OamaceilHa hoM  HpeHS  KHUpPOKIE  BaKBITHBI
OareImuIblii anMelid, o Oy, y3 YMparbiHAa, Tauio
JUEH/IOTE€  KYHEJCE3JEKIIOpra 07 ada, aHblH
HUTE3CeH KaKIlaTyra KuTepo. ['animo TeMachl COHIBI
emrapaa KyOpok XWKos »KaHpBIHAA hom aepyda
XaThIH-KBI3 S3yYbLIaphbl MKATBIHJIA KHH YarbUTbIII
taba. Tepek KoMrbiATeHASre hoMm TramioceHiore
XaTBIHHAPHBIH X9JeH hoM IICHXONOTHACEH SXIIBI
ayiaran  9mubomep Oy mpoOsieMaHbl TarklH Jia
TOICUPIIEPIK UTEM CYPITIIU. Xa3epre 4op sS3y4bICHI
Komuno YakeipuslH «Cubon hom Opek arays»
(1990) [34] wmcemite 9COPEHHOH KYPEHTOHYO, WP

OeloH  XaTBIH-KbI3 THre3 XOKYKJIBl  Oyjira
KOMTBIATHTO  aBBIPIBIK ~ TarblH  XaTbIHHAP
KWIKSCeHIQ. [amymoceHo MaTau SKTaH — SpIoM

UTOPro hoM y3€H 311 JKUPEHNd KYpCoTepro TEJIoroH
Cubon eeHzore SULIOPTS 19 KaBarsl. Vpe, spaom
WTOCE YPBIHTa, aHBIH JIITOH KUTYEH, KaWHAHACBHI
OenoH Oepro simoBeH Tenu. CubaN y3 4MparbiHaa
XaTbIH-KbI3 MPEreH SIKJIbIM, XAaTbIHHAPHBIH ©HJ0
upiopeHs hom kaliHaHanapblHa Xe3MaTde OyJbIpra
THUEIJIETEHO KapIibl YbITHIN, alapHBIH Ja DIl
ypBIHHAPHI OyITy QUKEPEH XYTUIbIH.

CoHrsl  emnapma  si3pIraH  ham  Tepek
KOMIBIITEHAOrE  Tepyie  Tawld  THUIUIAPBHIH
SKTBIPTKAH OCOPJIOpPHEH Kybece eueH ypTak
MOTHMBJIAp — TaWjioAd aTa KeUIEHEH pPOJIEHEH
HBIKJIBITBI, HMp OCNOH  XaTblH  apachbIHIArkl

aHJIalIbUIMayJaHIbIK, aTa-aHa hom Oaia, ata hom
KbI3 apachlHAArbl MOHOCJ09T, XaThIH-KBI3IapPHBIH
XOKYKBI, 30JIbIM, XBIIHOT KeO0eK MOChalIaiap.
[lynait qa epak YTKOHHOH aiblll, OYTeH IO TOpeK
KyJbTYpachIH/Ia rauie KOMTBISITBHEH
TOTPBIKJIBUIBITEL hoM KeIleHeH SIIseme e4eH, HH
ohommsTie mapTiapAaH caHaua. Y3€HEH MaTyp
TPaIUIMIIOPEH Ccakjiayra 3yp UrbTHOap OUproH Oy
XaNbIKTa TaWild »JUYEHJASre KYPKOM TafoTiop,
Kypuienop hom SKbIH TyraHHap OCJIOH KBUIBI
MOHICI0ITIIOp SIIOBEH JOBAM HUTQ.

Hormxko sdcam, mrymapHel OHTEpro MOMKHH.
XKomreisiTeHeH Tepine yceml  OacKeIMIapbIHAA
KY39TEIroH TapuXH, COLMaNb, coscH hoM MonoHM
Y3ropelnuIopra Kapambiiiua Kemiejek TapadblHHAH
OapiblkKa KHTEPENTd9H Tamild  KBIHMMOTIOpE
Y3€HEeH TOTPBIKJIBUIBITHI, OybIHHaH-OyBIHTa
TAMIIBIPBUTBINT KUY CHIA(AThl OENoH aepbUIbII
Topa. Huresnoe, ata-ana hom Gananap OybIHBIHHAH
(opmanamkan raunons hop wke OybIHHBIH Oep-
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Oepce  KapmiblHIA  MaTAOW, TOpOWSIBE  hom
sMouMoHans Oyperwiapel  Oap. Keukeno Oep
JIOYIST CTaTyChl Oylapak CaHalraH TaWwlioHEH Y3
9YKe KaHYHHAPBI, HOCEIIOH-HACENTd KYJell KHITOH
HIOXCH SIKW MHUIM-3THUK TaJoTiIope OynbIpra
MOMKHH. JKoMrbIsiThHEH Oep Ky3oHore Oyirasra,
rauio y3 4OphIHA Xac PyXH-9XJaKblii hoM MomoHHM
ChI(aTiapHbl Jia Y3€H/I0 YarblUIIbIpa, TUMOK, Iy
MOT'BHOJIO KOMIBISITBHEH KO3Tece POJICH YTH.

launo TOPMBIIBIH CypoTIIoyra Tarap hom
TOPEK OMOOMATIAPHIHBEIH, hop dYopbkiHma Oepaoit
ohomusit Gupenran. Ky3orymop hop uke onodusitra
yprak hoM MOrblIiyM IOpaXKoAo aephIMIIBIKIAP
OymyHBI KypcorTe. OXImam MOTHBIAp TaTap howm
TOPEKIJIOPHEH TyraHAall XallbIKiIap, pyX-kajued hom
TeNl SKBIHNBITB, XX Tacelp OamblHA —Kaadp
OoiiIoHEeNIUTOpHEH aepy4da Kewle Oyiybl OenoH
afuaTeiia. Tarap XajaKbeIHBIH, JSYJIOTEH IOTalTHIM,
Poccust nmnepusiceH10 MUITU-KOJIOHHAID M3ETYTd
Jy4dap WUTeNye, pyciap JaupoceH 19 sAuIa, hapaanm
IOKKa YBITY KYPKBIHBIYBI OCNIOH CAHJIAIIBII SIIOBE
Oy TeMaHBI TacBUpJaya aephIMIIBIKIApPTa KUTEPa.
lammo  xosiTeH ~ CypoTioy  ama  MWDIH
Y3EHYQNEKIOp, PYXH KBIMMMOTIOP KAJIKBITHII
Kyena. Xo3epre Tatap hoMm Tepek omo0usTIapeHaa
ro0aneionly [mapTiapblHAa MWUIST —Oyiapak
CaKJaHBII Kally FOJbl TaWild KBIHMMOTIOpEHEH
TOTPBIKIBUIBITE OCoH OWITEIoHo IUTOH (ukep
yTKapeno. [anne — conaMaT XKoMIBISIThHEH HUTE3E,
[I9XeC TOPOUSIIOYAD, IOTaphl dXJIAK HOpMAallapblH
OybIHHAH-OYBIHTA TaIIBIPyIa XOIHTKEY Basuda
Oammkapa.
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MPOBJIEMA CEMbU U OBHIECTBA B TATAPCKOM U TIOPKCKOH
JIMTEPATYPE

Pamuas SApynianna Usuiabipbim,
AJIBISIMAHCKU YHUBEPCHUTET,

Typuus, 02040, r.Ansiaman, KBapran AnareiHmmxap, yn.3005, No: 13,

Bo BcTynurenbHOW —yacTH

CTaTbu BBIABJIICTCA  POJIb

ramile@inbox.ru.

CeMbH KaK sSYCHKH 06H.ICCTBa,

paccmarpuBaeTcsi TpaHC(OpMamus MOJEIM CEMbH B OOIIECTBE MOJA BIMSHHEM HMCTOPUYECKUX
YCIIOBUM, KIIIOUEBBIX TEHAECHLUMH pa3BUTHUs KyJbTypbl. B OCHOBHOM 4acTW Ha NpuUMeEpe aHanu3a
JIUTEPaTypHBIX TNPOU3BEICHUH PACCMOTPEHBI MPOOJIEMBI, C KOTOPBIMH CTaJIKHBACTCSl CEMbS, U

IPOLIECCHI OOHOBJICHUS] CEMBU.



TATARICA: LITERATURE

Kpatxuit 0630p nmurepatypHbix npousBeaeHnii XIX-XX BB., CO3MaHHBIX B MEPHUOJ CTAHOBICHUS U
Pa3BUTHs HALIMOHAIBHBIX UJIEH, IOKA3bIBACT, KAK U3MEHSIOTCS NIPEACTABICHUS O CEMbE B JIMTEPAType
KOHKpeTHOoro mnepuoja. Tak, B nureparype Hauaga XX BeKa BOIPOCH CIYXKEHUS HalUU
paccMaTpuBarOTCA B HCpEl?,p]:-IBHOfI CBA3M C HUHCTUTYTOM CCEMbU, HpOGJ’IeMaMI/I BOCIIMTaHUs,
COXpPaHCHMS HALMOHANBHBIX TPAJULMA M TPaJAULUOHHOW CHUCTEMbI LIEHHOCTeH. B nanbHeiimem, B
murepatype 1920-x rr., B3I HA CEMBIO MEHSETCS B CBSI3M C W3MEHEHHMSMH B OOIIECTBE, KOrja
MHTEPECHI TOCYIapCTBa CTallM NpeolIagaTh HaJl MHTEpPECaMH OTAENBHO B3sTOW au4YHOCTH. [lo3Hee B
TaTapcKOW JMTepaType B3aWMOOTHOIICHHWS JIMYHOCTH, CEMbHM M OOINECTBA PpACKPBIBAIOTCS B
COLIMAIIEHOM U IICUXOJIOTHYECKOM KITIOYE.

V3MeHeHns B TypelnKkoM 0O0IIecTBe MpOon30UuTH Onaroaapsi peopMaTopcKoMy IBIKEHHIO IIOXH
Tan3zumara. Ha nmpumepe TypelKkoil JUTepaTyphl pacKpblBacTcs, KaK MEHSETCS XapakTep B3aMMOOT-
HOILIEHHWI MEXIy WIEHAMH CEMBH, B3TISABI HA POJb OTLA M MATEPH IOJ] BIMSIHUEM HOBBIX €BPONEH-
CKHUX BESIHUI, HICTOPUYECKUX M KYJIBTYPHBIX COOBITHIA.

KiroueBble cjl0Ba: TaTapckas JTUTEpaTypa, TypelKasl JIUTepaTypa, 3moxa, MOJICIH CEMbH, O0IIHe
HPABCTBEHHBIE [[EHHOCTH, Cy/150a JINYHOCTH.
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