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Modern linguistics is characterized by an in-
creased interest in the comparative study of lan-
guages. The problem of the comparative study of
languages has been the subject of linguistic re-
search in many works by Russian and foreign
scholars [1-2]. There are several reasons for it:
1) the sociability that occurs as a consequence of
the social, ideological and cultural rapprochement
of the ties between peoples, regardless of the coun-
tries in which they live and public policy; 2) the
desire to improve the teaching and learning of for-
eign languages; 3) the increasing role of native

languages in our country, the Tatar language in
particular; 4) the need to take into account the fea-
tures of the native language in foreign language
teaching methods.

Modern Russian researchers in the field of
comparative linguistics, such as G.S.Starostin,
A.V.Dybo, A.YuMilitarev, [LIPeyros and
Ye.A.Satanovsky, highly appreciate the work car-
ried out by comparativists, in particular S.A.Sta-
rostin, an outstanding representative of the Mos-
cow School of Comparative Linguistics [3].
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Contrastive linguistics entrenched itself among
the numerous linguistic disciplines. Its status is de-
termined by fundamental factors of a theoretical
and practical nature. In our opinion, the basic
meaning of the contrastive study of two or more
languages is expressed by the following words:
“revealing the correlation between the general and
specific comparison of languages helps us to un-
derstand more fully and deeply the inherent phe-
nomena and categories of each language, subjected
to the contrastive study; the description of linguis-
tic phenomena becomes typologically defined, i.e.
theoretically more meaningful” [2: 73].

The material for the study is presented by the
original literary works by famous Tatar and French
writers of the twentieth century (V.Nurullin, 1991
[4]; S.Rafikov, 1996 [5]; L.Kaplan, 1987 [6];
D.Pennac, 1997 [7]). The genre of fiction was cho-
sen due to the fact that the texts that represent the
logical unity of the characters’ speech and the au-
thor’s text, in our view, quite clearly reflect the
verbal expression of the emotions experienced.

A set of linguistic methods and techniques was
used for the analysis of factual material, mainly by
the contrastive and comparative method, which en-
ables the determination of the similarities and dif-
ferences between the two compared languages, re-
vealing the causes of similarities and differences
and determining the systematic correspondences
and discrepancies between the compared lan-
guages. Contrastive interpretation is based on the
technique of a parallel study, which enables the re-
searcher to discover the common and distinctive
features of the compared languages, while their
substantive differences are detailed by means of
structural and stylistic interpretation. The typologi-
cal study of languages is carried out according to
the questionnaire model, based on the list of char-
acteristics which enables the researcher to compare
the languages. The considered techniques of the
contrastive and comparative method and the model
of typological research are purposefully used to de-
termine the linguistic universals. We have under-
taken a study in the framework of the synchronic
contrastive and typological analysis of emotional
and expressive sentences in two genetically unre-
lated languages: Tatar and French.

Modern linguistics is characterized as anthro-
pological, since it seeks to cognize the language in
close contact with the person, consciousness, cogi-
tation, and practical activities. In other words, lin-
guistics is designed not only to study the language,
but to solve the problem of mutual understanding
between people in all spheres of life. It should also

be taken into account that understanding between
communicants is reached through the presentation
and adequate interpretation of both factual infor-
mation and information about the identity of the
speaker, in particular their feelings and emotions.
In linguistics, there is probably not a single prob-
lem where the emotional and expressive factor
(EEF) is not manifested. The presence of this fac-
tor is natural, as, being a complex and multidimen-
sional phenomenon, language is one of the most
important human sensory attributes alongside the
psyche and cogitation. The emotional state of
communicants affects both the appearance of cer-
tain communicative settings in the minds of the
speaker and the listener, and the structural and se-
mantic organization of sentences that implement
these settings in the process of verbal communica-
tion.

It should be noted that this problem is being
analyzed in many areas of linguistics at the mo-
ment, evidenced by numerous studies. Traditional
linguistics represented by such authors as E.F.Ar-
senteva, N.D.Arutyunova, L.K.Bayramova,
Ch.Bally, V.N.Vasilyeva, V.V.Vinogradov,
F.A.Ganiev, 7.7 .Gatiatullina, M.Z.Zakiev,
M.N.Zakamulina, G.V.Kolshansky, Yu.M.Mali-
novich, B.A.Serebrennikov, V.1.Shahovsky,
R.A.Yusupov, constantly emphasizes the urgent
need to address the emotional and expressive fac-
tor and to analyze it in the framework of specific
linguistic studies.

Linguists are making attempts to determine the
place of the EEF in the semantic theory of lan-
guage and to single out the expression associated
with showing emotions as a category having the
most direct relation to the semantic processes [8-
9]; attempts are also being made to substantiate the
existence of the emotional [1] and the expressive
functions of language [10].

The problem of emotiveness and expressive-
ness is studied in terms of the stylistic description
of a language [3]. The issues of expressiveness are
also considered in the psycholinguistic aspect [11-
12], in the aspect of the general theory of speech
acts and in connection with the issues of word
formation [13]. The EEF is also the subject of nu-
merous studies on syntax [9; 14].

However, the researchers have not come to a
consensus in solving the problems associated with
the EEF in the language. This is particularly true
concerning such categories as emotiveness and ex-
pressiveness. Different terms are used to designate
these categories: “emotional colouring” [15],
“emotional and expressive colouring”, “affective
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tone” [16], “expressive colouring” [17], “expres-
sive tones” [18], and “expressive effect” [19]. The-
se terms constitute “a very peculiar terminological
system, not to say terminological mixture” in mod-
ern Russian and foreign linguistics, which greatly
complicates the process of investigation [20: 6]. In
terms of specifying the terminology and deepening
the meaning of the categories used, works by na-
tive-speaking researchers of the Republic of Tatar-
stan are particularly important [21-24]. Thus,
G.R.Galiullina and N.F.Galieva consider emotive
idioms as a reflection of the national mentality, and
as being connected with the semantic and cultural
potential based on the specificity of the Tatar psy-
chology and mentality [25].

As our understanding of the categories of emo-
tiveness, evaluation, expressivity and intensity is
concerned, it should be noted that these categories
are identified in different aspects of human activ-
ity, have complex interactions and are diverse in
nature, which inevitably require their clear differ-
entiation. Supporting the viewpoint of N.A.Be-
sedina, V.G.Gak and [.I.Turansky, we define these
categories as follows [20]:

Emotiveness is a reflection of our emotions,
feelings and inner sensuous evaluation of extra-
linguistic reality, which is expressed in certain lin-
guistic units and means, such as interjections, emo-
tionally-coloured nouns, adjectives, adverbs and
verbs. This enables us to consider emotiveness as a
communicative and semantic category.

Evaluation is a category that associates one as-
pect of human interaction with reality: the attitude
of the person to the object of nomination embodied
in the language. Evaluation is always deliberate
and reflected in such parameters as good/bad.

Expressivity is a communicative and pragmatic
category, which is associated with a targeted effect
on the listener through the impressive power of the
sentence. This enables us to consider it as the abil-
ity of language to enhance the expression of the
speaker's feelings and emotions, as well as to ex-
press them in an emphasized form.

Intensity is a semantic category, which is based
on the concept of gradation in quantity in the
broadest sense of the word. From the linguistic
viewpoint, intensity is a measure of expressivity,
emotionality and evaluation, signalling graduality.

The approach to the verbal expression of emo-
tions enables us to take a fresh look at the struc-
tural and semantic characteristics of linguistic units
in their emotional and expressive function. In our
opinion, this approach requires the defining of the
role and place of emotions in the general system of

linguistic activity. In psychology, emotion is un-
derstood as a complex phenomenon. On the one
hand, it is a special class of mental processes and
states associated with instincts, needs and motives;
and on the other hand, it is the expression of the at-
titude to the world and to oneself [15; 26-28]. In
other words, emotions designate “mental reflection
in the form of the direct subjective experience of
the meaning of life events and situations deter-
mined by the relations of their objective properties
of the subject’s needs” [29].

We support the position of the linguists who
believe that there cannot be pure emotions in lan-
guage, because, firstly, emotions are conscious,
i.e., connected with intelligence, and secondly, the
very method of their implementation in language
involves a rational aspect, because if an emotion
has not passed through the filter of consciousness,
it cannot be directly expressed in the language sys-
tem [26: 143; 30-31]. Therefore, the separation of
the emotional from intellectual is not strict.

The desire of the speaker to verbally convey
his emotional attitude to the subject of speech leads
to the need to select the specific syntactic unit most
suitable for this purpose. We believe that these
structures are a form of organization of emotional
and expressive sentences and systemic in nature.
The speakers, in expressing their own or imitating
someone else’s emotional state, are trying to pro-
voke the interlocutor’s reciprocal feelings. There
must be personal feelings or emotions to awaken
the addressee’s reciprocal feelings and transform
him from a passive recipient into an active subject
of the dialogue. Getting an emotional response of-
ten becomes itself the purpose of an expressive
statement. However, the purpose of conveying the
movement of the human soul and its inner feelings
is rather difficult to attain, especially if the speaker
is in the heat of passion, when emotions over-
whelm him. Therefore, it is very important to form
the communicative competence in both French and
Tatar, based on techniques of cognitive and practi-
cal activity [27].

In colloquial speech, emotions can be ex-
pressed in several ways. In the first case, the narra-
tor gives a detailed description of the situation, the
active participants and events in order to give the
recipient the chance to evaluate the possibility of
this or that feeling, or ideally, to feel the same as
the speaker. It looks as if the speaker says: “Is the
situation not worthy of this feeling? Now do you
understand my state?”’

“Bolvannar, svolochlar! Akcha drim! hdm-
mdsen et itep yaryrga kirdk, svolochlarny — dip
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okhrankany, anyn agentlaryn siikte” (‘I1diots, bas-
tards! It’s wasting money! All should be heavily
punished, all bastards — he blamed the secret ser-
vice and its agents’) [4]; “Akhmak! Avyzyna ker-
gdn kalzany yota belmisen ikdn sin!” (‘Fool! You
can’t even swallow a slice that got into your
mouth!”) [4]; “Bigyrem minem!.. Kiiz nurym
minem! Aldyymmy son?! Sine — bar ndrsdddn ky-
ymmdtle, bar ndrsdddn yakyn, izge bulyp kiirengdn
idealymny aldyymmy sop?!” (‘My darling!.. My
dearest one! Am I cheating?! Can I cheat you —
the one who is the dearest and closest to me, and
who seems to be my sacred ideal?!”) [5].

C’est un fou ... et méme pire que ¢a! Un
zombi! (It’s a madman... Or even worse! A zom-
bie!) [6] Idiot! hurla Agoun’chich. Ne tire pas
comme ¢a (Idiot!, cried Agoun’chich. Don’t drag
like that). [7]; Apres, je me suis sauvé pour ne plus
entendre: — Tu as tué ta mere! Tu es un menteur!
Un simulateur! Un bon a rien! (After that, I saved
myself from hearing: “You killed your mother! You
are a liar! A pretender! Good-for-nothing!”) [6].

As you can see, both in Tatar and French, these
sentences are substantive. This demonstrates their
similarity. Furthermore, unextended substantive
sentences are widely used in the two languages. As
for the differences, they are manifested in the inten-
sification means: while the sentences of the Tatar
language contain affixes of belonging, determinants
of the noun and the possessive pronouns, the sen-
tences of the French language are intensified with
the articles. In the emotional and expressive sen-
tences of the French language, the indefinite article
indicates the degree of a characteristic, i.e. the in-
definite article acquires the meaning that is not typi-
cal of it in the neutral syntax, which is the expres-
sion of qualitative and characteristic intensity.

The second way to tell about your feelings is to
name them directly. It is normal practice in an easy
conversation. The force of the impact of such sen-
tences depends on the depth and intensity of the
actualized feelings. The semantic structure of the
utterance is as follows: “X feels Y to Z”. This type
of utterances belongs to the “confession” speech
genre. Names of feelings act as a predicate: bik
katy achulanyrga (‘blame a lot’), yaratyrga
(‘love’), sagynyrga (‘miss’), kurkyrga (‘be afraid’),
aryrga (‘be tired’), se facher (‘be angry’), aimer
(‘love’), s’ennuyer (‘be bored’), avoir peur (‘be
afraid’), étre fatigue (‘be tired’), etc. The second
group of predicates consists of verbs naming ex-
ternal indicators of emotions: sharkyldarga
(‘laugh’), kiinel achyrga (‘have fun’), elarga
(‘cry’), tiksep elarga (‘sob’), rire aux éclats (‘hold
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sides with laughter’), se réjouir (‘rejoice’), pleurer
(‘cry’), sangloter (‘sob’), etc. Vividness is gained
with the help of melodic and paralinguistic means.

“Kyzym” siizen ishetkdch shul Zitd kaldy.
Mbénirdnyy muenynnan urap aldy. — Atiem!..
Zanym!.” (‘It was enough to hear the word
“Kyzym (daughter)”. She hugged Munir around
the neck. — Father!.. Darling!..’) [5]; “Nu, Sa-
farov! Bikheten! Sine tege zhid kotkardy! — di”
(‘Well, Safarov! It’s your luck! That fellow saved
you! — said he.”) [5]; “Khderle bdrdkdt birsen
yortka, isdn-sau toramsyz? — dip, Gayshdtti el-
maya. Andyy elmayu! Andyy yakynlyk!” (‘1 wish
prosperity to this house, how is your life? — Ga-
jshatti asked smiling. Such a smile! Such prox-
imity!’) [4].

Ce pauvre Franzg! Personne ne peut
lencadrer! Je vais finir par le trouver
éminemment sympathique (‘This poor Franz! No
one can stand him! In the end, I found him ex-
tremely nice’) [6]; Octobre 1958! Ma révolution
d’octobre! Cette charmante Virginia! Elle
s appelait sans doute Josiane ou Nicole (‘October,
1958! My October revolution! This charming
Virginia! Her name was probably Josiane or
Nicole’) [6]; Mary s’arréte de pleurer. Elle a pris
la main de Chico, elle la serre. Elle dit: — Quelle
douleur! (‘Mary stops crying. She took Chico’s
hand, she grasps it. She says, “What grief!”’) [7].

Thus, this type of statement refers to the “con-
fession” speech genre. These examples convey the
emotional state of the interlocutor. Their brevity
from the point of view of the structure of the sen-
tences indicates the intensity of feelings experienced
by the speaker. This semantic situation is presented
both in Tatar and in French with unextended and ex-
tended substantive sentences. This also reveals the
similarity of the two presented sentences in two un-
related languages such as Tatar and French. The pe-
culiarity, and consequently the difference, can be
seen in the intensification means. The sentences in
the Tatar language use affixes of belonging and the
deictic adjective andyj (such). The sentences in the
French language are intensified with demonstrative
pronouns, emotional and evaluative adjectives and
the adjective quelle.

The third way to tell the interlocutor about
one’s feelings is to indicate what the speaker
wanted to or could say under the influence of emo-
tions. The typical formula of such sentences is as
follows:

“Atygyz inde tizrik!” (‘Well, your horse is
faster now!’) [5]; “Aniem, Zan kisiigem, tyyla inde
siizemne! — dide Ravil, haman iiZditlind birep”



TATARICA: LANGUAGE

(‘Mommy, sweetheart, follow my advice indeed!
— said Ravil, still digging in his heels’) [4];
“Ogurtsov tagy yarsydy: — Mend anla inde sine!
Ber tegeldy, ber bolay” (‘Ogurtsov was furious
again: — So try to understand you! You are this
way and that way’) [4].

Continuez donc la danse.. (‘So, continue
dancing...”) [6]; Pourquoi viens-tu ici a ton age?
Tu n’as personne? Tu ne t’es pas trouvé une petite
amie? Mais ne sois pas si nerveux! (“Why do you
come here at your age? Don’t you have anyone?
Didn’t you find a girlfriend? But don’t be so
nervous!’) [6]; Eggert ['interrompit. Harransson
venait de lancer son attaque. Autant frapper a son
tour! (‘Eggert interrupts him. Harransson has just
begun his attack. Attack in your turn!’) [7].

Thus, it should be noted that this emotional and
expressive macro-intention is expressed by verbal
sentences, to be more precise, imperative sentences
in both Tatar and French. The imperative paradigm
in the compared languages has a number of differ-
ences that are manifested: 1) in the quantity and
composition of the forms of the paradigm; 2) in the
presence of dissimilarities of distinctive features on
which the imperative paradigms of the compared
languages are based, alongside the existence of the
common feature in both languages (the inclusion
of one person / several persons in the number of
performers). The Tatar imperative has the para-
digm consisting of four forms, built on the follow-
ing distinctive features: 1) the inclusion of one per-
son / several persons in the number of performers;
based on this feature are the forms bar (go), barsyn
(he should go) as opposed to the forms barygyz
(you should go), barsynnar (they should go); and
2) the participation / non-participation of the per-
son to whom the incentive is directed in the speech
act; based on this feature are the forms bar (go),
barygyz (you should go) as opposed to barsyn (he
should go), barsynnar (they should go).

The paradigm of the French imperative con-
sists of three forms, which are based on the follow-
ing characteristics: 1) including / not including the
speaker in the number of performers; here the
forms regarde, regardez and regardons are op-
posed; 2) including one person / several persons
apart from the speaker in the number of perform-
ers; this characteristic helps to oppose the forms
regarde and regardez. The form regardons can be
addressed to one or several persons including the
speakers themselves, therefore, this form is not
marked with regard to the number of performers.

It should be noted that the Tatar imperative al-
lows using a pronoun as the subject of the sen-
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tence, while the French imperative is always a sub-
ject-less construction.

It is interesting that the emotional and expres-
sive imperative sentences are typical and widely
used both in Tatar and in French. In both lan-
guages, we considered the imperative sentences
that can be used in a variety of contexts because of
their emotional intensity and they acquire different
shades and meanings depending on the intonation.
Emotional intensity can be enhanced by various in-
tensifiers. The number and capacity of intensifiers
in each language differ. In most of the sentences of
the Tatar language, different particles intensify the
content. It is necessary to highlight the particle
inde (well). In the French language, the conjunc-
tions donc, mais and others are used in the corre-
sponding sentences.

It should be noted that the correlation of emo-
tional and expressive sentences with emotions they
express as well as the definition of this correlation
is a complex issue determined by certain circum-
stances. On the one hand, the degree of adequacy
for conveying an emotion may be affected by
spontaneity, which does not allow for thinking
over the construction choice, the individual moral
and psychological features and the interlocutors’
social experience. V.I.Shakhovsky states that “it is
impossible to establish the absolute adequacy of
linguistic means to the expression of all shades of
each emotion. The real world of emotions and their
model world (their verbal expression) will never
fully coincide” [32: 90]. This opinion is shared by
B.A.Serebrennikov who believes that language is
poorer than thinking, since it is not able to reflect
all the images, feelings and ideas, especially the
new ones [33].

Another factor complicating the solution of our
problem is the fact that the written fixation of oral
speech often deprives it of the emotional tone, and
the context does not always convey the emotional
state of the speaker. The intonation of a sentence
fixed in written form undergoes only a partial
modification.

Considering the above-mentioned sentences, it
is seen that in both languages the sentences most
frequently express the negative evaluation of the
interlocutor’s character. The emotional and evalua-
tive information might be used by the speaker in
order to change or affect the nature of the inter-
locutor. For this purpose, the sentences contain
emotional and evaluative nouns, adjectives and
verbs. It is the lack of subordinate parts of the sen-
tence which makes them emotionally vivid. Hav-
ing studied the emotional and expressive sentences
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with implicit / explicit expression of emotions in
two languages, we came to the conclusion that
only the intonation, context, situation, and some-
times the lexical-semantic content are able to de-
code the character of the expressed emotion. Inter-
jectional sentences are to be singled out among the
self-sufficient, in other words, less contextually
dependent sentences with explicit expression of
emotions. Unlike the words that have subject-
logical content, they wholly belong to the emo-
tional and expressive factor in language.

From the point of view of semantics, all emo-
tive interjections can be divided into three groups:

1) interjections that can inform about the emo-
tions of approval: “joy”, “admiration”: Ura! (‘Hur-
rah!”) Vo! Hourra! (‘Bravo! Hurrah!”) The mean-
ing of these interjectional sentences is less depend-
ent on the context and situation, although some-
times the latter are able to specify the emotion ex-
pressed by these sentences.

“Vengerskiy garnitur kaytty. Vo!” (‘Hungarian
suite has come. Excellent!”) [4]; “Egetldr
beravyzdan: — Urra! — kychkyryp, Isaknyy kiinelen
kiitdrdeldr” (‘The guys cried all together: Hurray!
perking up Isak’s mood’) [4];

Bravo! Je ne me reste plus qu’a vous souhaiter
bonne chance (‘Bravo! I have no choice but to
wish you good luck’). [6]; Jacques parut sur le
seuil, disant: — Ah! La voila! Hip! Hip! Hourra! —
criait la bande (‘Jacques appeared in the doorway,
saying : Ah! Here it is! Hip! Hip! Hurray! —
shouted the band’) [7].

Thus, interjectional sentences expressing ap-
proval can be found both in Tatar and in French.
Their similarity is revealed in their independence
of the context. Comparing interjectional sentences
in Tatar and French, it must be noted that they ex-
press emotions in the most general form. This is
due to the fact that interjections functioning as syn-
tactically indivisible sentences are deprived of the
category features which are peculiar to content
words (the absence of the nominative function, as
well as the system of word-building and grammati-
cal forms, formal autonomy, syntactic isolation;
peculiar sound structure).

2) interjections, the meanings of which are asso-
ciated with disapproval: “resentment”, “contempt”,
“indignation” and others: Tfi/! (‘Ugh’!) Fu!
(‘Phew!”) Uf! (‘“Whew!’) Hélas! (‘Alas!’), Par
exemple! (‘For example!”), Tiens! (‘Look!”), Pouah!
(‘Ugh!”), Peuh! (‘Pooh!”), Hou! (‘Hou!”), Fi donc!
(‘For shame!”), Heu! (‘“Uh!”), Hum! (‘Hum!”).

“Akcha! Tfii! Toékerim min akchaga!”’
(‘Money! Ugh! I spit upon money!’) [4]; “‘Fu!
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Zifa ikinsey, kaydan bashyma bdila aldym’
(‘Phew! You are a real trouble, where did I get you
from’) [4]; ‘‘Sentral’nmyy? Sentral'nyy?... Uff..."’
(‘Central? Central?... Whew...’) [4];

Par exemple! s’écria cette horrible femme
(‘For example! exclaimed that horrible woman’)
[71; Craignez-vous de troubler mon repos? Hélas!
Je n’en puis prendre dans la cruelle situation ou je
me trouve! (‘Are you afraid to disturb my rest?
Alas! | cannot get in the cruel situation where I
am!’) [7]; Tiens! s’écria-t-il. Que je suis béte
(‘Look! he exclaimed. How stupid I am’) [6].

Both in Tatar and in French, there is a special
group which consists of abusive interjection ex-
pressing negative attitude. These interjections are
pronounced with a special intonation and able to
express ‘“outrage”, “anger”, “annoyance”, “fury”,
“resentment”, etc: Shaytan algyry! (‘Darn it!”)
Atay bashy! (‘Damn it!”) Pychak kergere! (‘What
the hell!”) Yidt kyrgyry! (‘Argh!’) Sacrebleu!
(‘Damn it!”), Que diable! (‘“What the hell!”), Non
de Dieu! (‘For God’s Sake!”) Tiens! (‘Oh, my!’),
etc:

“Gonah shomlyklary! Ayak astyna dlla nérsd
zdep” (‘You oaf! You underlaid the damnedest
things’) [4]; “I, chiinchelgiin! Tiz tor inde, ni baka
kebek Zielep yatasyn!” (‘Oh, damn! Rise up
quickly, why are you lying like a frog!’) [4]; “Ka-
hiir sukkan ndrsd! Biigen ikenche Zddey inde, ak
vaka sorarga myskyl itep kilde” (“What the hell!
He is the second one who came to ask for a white
collar today’) [5];

Allons, allons, voyons! Que diable! (‘Let’s go,
let’s go, let’s see! What the hell!”) [6]; C’est pas
juste. Merde alors! (‘It’s not fair. Shit!’) [7]; Et
qui je trouve dans le confessionnal, derriere la
grille? Le diable! Apostolo Farinelli! (‘And whom
do I find in the confessional, behind the grill?
Nerts! Apostolo Farinelli!”) [7].

The interjectional sentences expressing disap-
proval are widely used in both languages. Their
similarity is that they are less dependent on the
context and easily decode the emotions expressed
in these sentences. The group of abusive interjec-
tional sentences both in Tatar and in French in-
cludes set phrases addressing supernatural forces.
Many secondary interjections in French were
formed mainly on the basis of religious vocabu-
lary, especially solemn vows.

3) polysemantic interjections. Depending on
the intonation and contextual conditions, they are
able to express the most diverse and sometimes
opposites in their natural emotions. Here you can
see the examples of the compared languages: A4/
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Ah! Oh! O! (‘A! Ay! Th! 1'") Abau! (‘My God!’)
Alas! Oh! O! Mon Dieu! (‘My God’), Ah! Oh! He!
Zut! (‘Hell?).

“Ah, ah... Kitteyme, Zanym! Mine tashlap
kitteyme? Gaiihdr! Zanym...” (‘Ah, ah... Did you
leave, honey! Did you leave me alone? Gauhar!
Darling...’) [4]; “A-a-al.. Mend bu gol matur
ikdn!” (‘Ah-ah-ah!.. This plant is nice!’) [4]; “Ay/!
Kharap ittem, apaga yazgan khatny da, gazetaga
digin mdkdline dda ertyp attym, akhry” (‘Ah!
Damage, I am afraid I ripped both the letter written
to my sister and the article for a newspaper into
pieces’) [5];

Oh! Que je suis béte! (‘Oh! How stupid I
am!’) [6]; Bon Dieu! Que c’est dur! (‘Good Lord!
It’s hard!’) [7]; Elodie panique: - Mon Dieu, mon
Dieu! “‘Qu’allons nous faire?’’ (‘Elodie panic,
“My God, my God! What are we going to do?””)
[7].

This group also includes interjections, which
almost always express “surprise” (sometimes with
shades of “resentment” or “delight”): 7hi! (‘Well!”)
Oho! (‘“Wow!”) Uhu! (‘Oh’!) Comment! (‘What!’),
Eh bien! (‘Well!’), Pas possible! (‘Impossible’),
Bah! (‘Oh, my!”), Oh la la! (‘Oh dear!”).

“Ihi! Mend kayda ikdin rdkhdt, — dide”’
(‘Well! So here is the pleasure, — said he’) [4];
“Uhu! Srazy yugary menep kitte!” (‘Oh! He went
upstairs  immediately!”)  [4]; “Oho!
Korbanovnyn, chyrae yaktyryp kite” (‘Wow! —
Korbanov smiled’) [5];

Commenpt! Votre Majesté s ’ennuie! dit M. de
Treville. (‘“What! Your Majesty is bored! said M.
de Treville’) [6]; Eh bien, s écria celui-ci en jetant
son épée sur le lit [...] (““Well”, he cried, throwing
his sword on the bed [...]") [7]; Oh! c’est vous,
c’est vous! Pas possible! (‘Oh! It’s you, it’s youl!
Impossible!”) [7].

The interjectional sentences which are depend-
ent on the context and able to express opposite
emotions can be found in both languages. The role
of the linguistic situation and context is growing.
We should also note the interjectional sentences of
surprise. The situational dependence in these sen-
tences is high in both languages. The interjectional
emotional and expressive sentences are very often
accompanied by sentences, expressing emotions
with greater certainty and detail.

Emotional and expressive sentences are con-
structed as substantive ones which semantically re-
veal the quality of the feature of the object being
evaluated, which moves this object beyond the
bounds of the norm adopted in the language com-
munity. An emotional and evaluative noun can be
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the principal part of the sentence while expressing
positive emotions:

“Kiiktd koyash balkyy, agachlar arasynda
koshlar kontsert bird” (‘The sun is shining in the
sky, the birds are giving a concert among the
trees’) [4]; “Mend shulay! Molodets! Yaratam
turydan bdrgdn keshene!” (‘Exactly! How clever
of you! I like the people who tell the truth!”) [4];

Le gaillard! Qui ne risque rien n’a rien!
(‘Well done! (literally — Fine fellow!). Nothing
ventured, nothing gained!’)[7]; Une beauté! Vous
ressemblez beaucoup a votre mere! (‘Gorgeous!
(literally — Beauty!). You look like your mother!”)
[6];

Here are some examples of emotional and ex-
pressive sentences, denoting negative emotions in
the compared languages:

— Bolvan! Tuktat bu gazapny!; — Kortkych, pa-
razit, iildt yalagyry!;

— ‘Idiot! Stop that pain! [4]; — Bastard,
moocher, slob!’ [5];

Sottises que cela! Sottises! (‘That’s nonsense!
Silly talks! (literally — Stupid things!’) [6]; Une
menteuse! Tu m’as trahi! (‘A lier (f)! You
betrayed me!”) [7].

Positive emotions can be expressed by
sentences with nouns that perform the attributive
function: “Batyr egetlir, batyr kyzlar!” (‘Brave
guys, brave girls!’) [4];

Un monde de loisirs, vraiment! s’exclama
Chawki;(“The world of leisures, indeed!”
exclamed Chawki’) [4]; O dernier feu de I’année!
Le dernier, le plus beau! (‘Oh, the last fire of the
year! The last, the most beautiful!”) [6].

Let us consider the same sentences, expressing
negative emotions: ‘‘— Tires chyray! — dide Mdr-
fuga!”’ (‘Lemon face! — said Marfuga!’) [4]; “Alar
ikese dd bik shikle elementlar. Doshman agent-
lary...” (‘They are both suspicious guys. Enimy’s
agents...’) [4]; hi, mdmi avyz! (‘Phew,
doormat!’) [5];

Bénéfice du doute (‘Benefit of the doubt’) [7];
— Ne m’approche pas! Fils de chien! (‘Do not
come near me! Son of a dog!”) [7].

Thus, it should be noted that substantive emo-
tional and expressive sentences are widely used in
both languages. The above examples are character-
ized by categorical emotional evaluation. How-
ever, the difference is manifested in the fact that
nouns, the principal parts of the substantive sen-
tences in the French language, are used sometimes
with and sometimes without an article. The definite
article helps to perform the intensifying function in
the most complete and regular way. Although the
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forms of the article are fixed, the functioning of the
determinatives depends considerably on the se-
mantics of the noun, its lexical meaning and envi-
ronment. In the Tatar substantive unextended sen-
tences, affixes of belonging are used for intense
expression of emotions. They are used to express
not only actual belonging, but also different rela-
tionships, i.e. for secondary functions.

The metaphorical model is the most expressive
in describing feelings. It helps to depict an emotion
or mental state as substances independent from the
person. Moreover, each psycho-emotional state has
its own characteristic way of influencing the sub-
ject. The speaker has a number of different means
of expressing emotions at their disposal. Some of
them are comparative constructions and statements
describing the behaviour of the subjects of denota-
tive situation. The comparison is used to enhance
the expressive capacity of the statements. The ob-
jects of comparison can be zoonyms or the person
in various manifestations: grumbles like an old
man,; even hunched like an old woman; rejoices
like a child (baby). Qualities and properties of ob-
jects can also be attributed to a person (hat, broom,
lamp post, etc.). Decoding the meaning of these
expressions is carried out through the context. The
intensifying function in these sentences is fulfilled
by definitions, as well as in the previous sentences:

“Borhanov ul chakta shtangistlarnyn berse ide.
Timer bagana! Beliklir! Kiikrik chuennan koel-
gan! Chumyp su astynda och minut tora!” (‘Bor-
hanov was one of weightlifters that time. Iron
pole! Elbows! His chest was made of steel! He
slipped beneath the water for three minutes!”) [4];
“Kart seberke! Sin, kart et! — dip iikerde”. (‘Old
jolly dog! You are an old jolly dog! — roared she’)
[5] “hi, angyra! Zebegiin avyz’! (‘Ugh, an idiot!
Doormat!’) [5].

Tue-moi! Oh! espéce de téte de bois! (‘Kill
me! Oh! Sort of blockhead!”) [6]; Ah! Savate!
(‘Ah! Muddler!”) [7]; J'ai crié: — Cochon! (‘1
shouted, “Pig!”’) [7]. [6]; [7].

Emotional and expressive sentences containing
secondary nomination elements are typical con-
structions of both Tatar and French. The feature of
these sentences is that the referent can be identified
only through the context. We came to the conclu-
sion that these sentences are most frequently used
to express negative emotions, although there are
also cases of their use for the expression of posi-
tive emotions. This is proved by the author’s re-
marks and the context. It is necessary to note one
feature that is associated with the use / disuse of
the article with the noun, which is the principal
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part of the emotional and expressive substantive
sentence in the French language. This is connected
with the general rule of omitting the article in the
direct address. If the third persons are discussed in
their absence, the article is used. However, excep-
tions are possible when the article has a stylistic
function.

In spontaneous speech, the greatest attention is
paid to the external manifestation of emotions,
both real and imaginary. Language has many emo-
tional and expressive constructions that allow the
interlocutors to easily express what they feel. Hav-
ing compared the structural and semantic organiza-
tion of emotional and expressive sentences in the
Tatar and French languages, we came to the con-
clusion that they are constructed using a particular
set of emotional expressive means, namely:

1. The current stage of development of linguis-
tics, including contrastive, is described as anthro-
pological. The emotional and expressive factor and
its manifestations present the main subject of re-
search of many Russian and foreign linguists;

2. The researchers have no common view with
regard to such categories as emotiveness, evalua-
tion and expressivity. We believe that these catego-
ries are in the position of subordination, namely
expressivity includes emotiveness and evaluation;

3. Emotion is characterized by contagion and
can be expressed in language as follows. Macro-
intention “Is the situation not worthy of this feel-
ing? Now do you understand my state?” is repre-
sented with substantive sentences both in Tatar and
French. These languages have extended and unex-
tended forms of emotional and expressive sen-
tences, where emotions can be expressed implicitly
or explicitly. This shows the similarity of the
macro-intention implementation in these two lan-
guages. The difference manifests itself in the
means of intensification, while the sentences of the
Tatar language are intensified with affixes of be-
longing, qualifiers of the noun and possessive pro-
nouns, and in the French sentences this function is
performed by the articles;

4. The intensity and depth of feelings experi-
enced by the speaker affect the choice of language
means. A special type of statement refers to the
“confession” speech genre. This semantic situation
is presented both in Tatar and French substantive
sentences. The difference manifests itself in the in-
tensification means. The sentences of the Tatar
language are intensified with affixes of belonging
and the deictic adjective angyj (such). In the
French sentences this function is performed by
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demonstrative pronouns, emotional and expressive
adjectives and the adjective quelle;

5. The desire to tell the interlocutor about your
feelings also influences the choice of emotional
and expressive sentences. It should be noted that
this emotional and expressive macro-intention is
expressed by verbal, imperative sentences in both
Tatar and French. The imperative paradigm in the
compared languages has a number of differences,
which are manifested: 1) in the quantity and com-
position of the forms of the paradigm; and 2) in the
presence of dissimilarities of distinctive features on
which the imperative paradigms of the compared
languages are based, alongside the existence of the
common feature in both languages (the inclusion
of one person / several persons in the number of
performers). Emotional intensity can be enhanced
by various intensifiers. The number and capacity of
intensifiers in each language are different. In most
of the sentences of the Tatar language, different
particles intensify the content. It is necessary to
highlight the particle inde (‘well’). In the French
language, the conjunctions donc, mais and others
are used in the corresponding sentences;

6. Interjectional sentences expressing emotions
in the most general way are to be singled out
among the emotional and expressive sentences.
Specific features appear in the sentences of the two
compared languages, expressed by secondary inter-
jections;

7. Substantive sentences are the most widely
used and numerous in Tatar and French. The con-
stantly manifested intensification function is real-
ized in the form of the article in the substantive
emotional and expressive French sentences, while
in the Tatar sentences this function is performed by
the affix of belonging;

8. Emotional and expressive sentences in
which the phenomenon of secondary nomination is
used are typical constructions of the Tatar and
French languages. We came to the conclusion that
these sentences are used most frequently for the
expression of negative emotions.

The study revealed the existence of similar ty-
pological features that, in their turn, show a certain
similarity between the Tatar and French languages
belonging to different language families. The exist-
ing differences are manifested mainly in the struc-
ture of these sentences in the compared languages,
whereas in the field of semantics, these sentences
show a lot of similarities due to the commonality
of the human mind. Subsequent investigations of
syntactic constructions and phraseological units as
a means of realizing the category of expressiveness
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in the languages of different language families can
be facilitated by involving the well-known project
“Global Lexical Statistical Database” [34]. The
unified system of transcription, historical com-
ments and annotations that this database contains
will enable the researcher to have a deeper under-
standing of the problem of the dyad “language —
emotions”.
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Cratbs PacKpbIBACT 0COOEHHOCTHU peajim3anu S3KCOPECCUBHOIO CUHTAKCHUCA B TATAPCKOM U (1)paH—
HY3CKOM A3bIKAX, ABJIAIOMICIOCA B HACTOALICC BPECMA 00BEKTOM MNPpUCTAJIBHOI'O BHUMAHUA UCCICA0BA-
TEINCH. 3M0].[I/IOHaJ'IBHOG COCTOSIHMC KOMMYHHUKAHTOB OKa3bIBACT BJIMAHNC HAa BO3ZHUKHOBCHHUC Yy T'OBO-
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PSIIEro M CIyIIAOLIEro ONPEACICHHBIX KOMMYHHKAaTHUBHBIX YCTaHOBOK, a TaKkKe Ha CTPYKTYPHO-
CEMaHTHYECKYI0 OPraHu3alMIO MPEUI0KEeHUH, peai3yIOMX 3TH YCTAHOBKH B MPOIIECCE SI3BIKOBOTO
o0IIeHHsI. OMOIMOHAIBHO-IKCIIPECCUBHBIE TPEITIOKEHHS B TATAPCKOM U (PaHIy3CKOM SI3bIKax SB-
JSIFOTCS CTIEUATN3UPOBAHHBIMU CHHTAKCHUECKHMH CPEICTBAMH M CIY)KaT JUIS peajn3aliy KaTero-

pun 3MOHHOHaJ'ILHOI71 OKCIIPECCHUU.

KiroueBble ciioBa: 3KCHpeCCHBHBII71 CHHTAaKCHC, ODOMOIIMH, SMOLIMOHAJIbHAsA OICHKa, SMOIIMOHAJIb-
Has SKCHIpPECCHsd, CHHTAKCUYCCKAd CTPYKTYypa, TaTapCKPIfI A3BIK.

CoBpeMeHHBIN »Tan pa3BUTUS JTUHTBUCTHKU
XapaKTepU3yeTcs MOBBIIICHHBIM MHTEPECOM K CO-
[TOCTABUTEIFHOMY HW3y4YeHUIO si3bIKoB. [IpoGiema
COTIOCTaBUTEIBHOTO HW3YYEHHUS SA3BIKOB SBISETCS
MPEAMETOM JIMHTBUCTHYECKHX HCCIICIOBAaHUN BO
MHOTHX TPYyJaX OTECUECTBEHHBIX M 3apyOC)KHBIX
yudeHbIx [1-2]. OTo 00bsicHsACTCS PsIIOM NpUYKH: 1)
KOHTaKTHOCTBIO, BO3HHKAIOMIEH KaK CIEICTBUE
COLIMATBHOTO, MUPOBO33PEHYECKOT0, KYJIBTYPHOTO
CONMMKEeHUsT HApOJIOB, HE3aBUCUMO OT CTpaH, B KO-
TOPBIX OHU TIPOKMBAIOT, TOCYJApCTBEHHON MOJH-
THUKH; 2) CTPEMJICHHEM YJIyUIINTh MPETogaBaHNue 1
M3y4YCHHE WHOCTPAHHBIX S3BIKOB; 3) BO3pacTraro-
e pOJIbI0 HAalMOHANBHBIX S3BIKOB B HalIei
CTpaHe, B 9aCTHOCTH TaTapckoro; 4) HeoOXoauMo-
CTBIO yueTa 0COOCHHOCTEH POJHOTO S3bIKa B Me-
TOJIMKE TIPETIOIaBaHusl HEPOIHOTO SI3BIKA.

CoBpeMEeHHbIE POCCUICKHE HCCIIEIOBATEN B
00JIacTH CPaBHHUTEIBLHO-UCTOPHUYECKOTO SI3BIKO3HA-
mus — [.C.Crapoctun, A.B./[pi00, A.FO.Mwunu-
tapeB, U.N.Ilelipoc, E.A.CaraHOBCKHII — BBICOKO
OILIEHMBAIOT 3aCIIyTH KOMITApPaTHUBHCTOB, B YaCTHO-
CTH BBLAAIOUIMICS BKJIAJ npencTtaBuTenss MocKoB-
ckoi 1kosibl koMmrapatuBuctuku C.A.CrapocTrHa
31

ComoctaBuTenbHasi ~ JUHTBUCTHUKA  3aHsIIa
MMPOYHOE MECTO B PsJy MHOTOYHCICHHBIX JIHH-
TBUCTHYECKUX TUCHUIUIMH. Ee cTaryc oOyciioBieH
(dbyHIaMeHTaTbHBIMU (DAKTOPAMU TEOPETHUECKOTO
W TpPaKTUYeCKOro xapakrepa. Hambomee To4YHO
BBIP@XEHO, HA HAIl B3TJIS/, OCHOBHOE 3HAYCHHE
COTIOCTaBUTEIBHOTO HCCIEAOBAaHUS ABYX M Ooiee
SI3BIKOB B CJEAYIOIIUX CJIOBAX: «PacKpbIBasl COOT-
HOIIIEHHE BceoOIero u 0co0EHHOTo, COMOCTaBIIe-
HUE A3BIKOB TEM CaMbIM TIOMOTAET IMOJIHEE U TITy0-
JKE OCMBICIIUTh COOCTBEHHBIC SIBIICHUS U KaTero-
PUU KaXJIOTO OTIENBHOTO S3bIKa, IMOJBEpraromie-
rocs COIMOCTAaBUTENBHOMY H3yUeHHIO; OIMCAHWE
SIBIICHUU SI3bIKA CTAHOBUTCSI THITOJIOTHYECKHU OIIpe-
JICIICHHBIM, T.€. TEOPETHUYECKHU TITy0xke OCMBICICH-
HbIM» [2: 73].

MatepuaioMm Ui HCCIEIOBaHHS MOCTYXHUIN
OpUTHHANBHBIE  JINTEPATyPHO-XYI0KECTBECHHBIC
MIPOW3BE/ICHNUS M3BECTHBIX TaTapCKUX U (ppaHIly3-
ckux mucareneit XX Beka (B.Hypymman, 1991 [4];
C.Pagukos, 1996 [5]; L.Kaplan, 1987 [6];
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D.Pennac, 1997 [7]). Beibop xaHpa Xymz0XKeCTBEH-
HOW JuTEpaTypbl 00YCIOBJIEH TEM, YTO B TEKCTaX,
MPEACTABISIOMUX JIOTHYECKOE €IMHCTBO PEUU
MEPCOHAXEH U aBTOPCKOr0 TEKCTa, HA Hall B3I,
JIOCTATOYHO SIPKO JOIHKHO OTPaXKaThcs BepOabHOE
BBIPKEHHE TIEPEKUBACMBIX CYOBEKTOM 3MOLIUH.

B pabote ucnonp30BaH KOMILJIEKC JIMHT'BUCTH-
YECKHUX METO/IOB U MPHUEMOB aHaN3a (haKTHIeCcKo-
ro MaTepuajla, OCHOBHBIM M3 KOTOPBIX SBISIETCS
CONOCTAaBUTEIbHO-CPABHUTEIbHBIN, TO3BOJISIOIIMIMA
ONPEIEIUTh CXOACTBA U PA3NIUYUUA MEXKIY ABYMs
COTIOCTABIISIEMBIMU SI3IKAMH, BBISBUTH PUIHHBI
CXOJICTB U pa3iu4Mii, ONpeAeNuTh CUCTEMHBIE CO-
OTBETCTBUSI M HECOOTBETCTBHUSI MEX]IY COINOCTaB-
nseMbIMH  a3bIKaMu. ComocTaBUTENIbHAS HHTEP-
MIpeTalys oNupaeTcs Ha METOUKY HapajlIeIbHOTO
W3YYEHUs, TIO3BOJISIONIETO OOHAPYKUTHh OOINHE U
OTJINYUTENIbHBIE CBOMCTBA M MPU3HAKU UCCIEIye-
MBIX SI3bIKOB, COJIEP)KATENIBHOE K€ MX OTJIHYUE
KOHKPETU3HUPYETCSl MPU MOMOLIU CTPYKTYPHOH U
CTUJIMCTUYECKON HWHTEpIpeTaluu. TUrojoruyie-
CKOE WCCJIeIOBaHME S3BIKOB OCYIIECTBISETCS IO
AHKETHOU MOJIEIHU, B OCHOBE KOTOPOH JIEKUT CIIU-
COK IIPU3HAKOB, COTJIACHO KOTOPOMY U POBOJUTCS
COTIOCTaBJICHHE SA3BIKOB. PaccmaTpuBaemsble mpue-
MBIl COIOCTaBUTEIbHO-CPAaBHUTEIBHOTO METO/a U
MOJIENIb TUIOJIOTMYECKUX HCCIIEIOBAaHUN LieleHa-
MPaBJICHHO UCIIOJIb3YIOTCS JJI ONpPENCICHUS JIUH-
TBUCTHYECKUX YHUBEPCAIHH.

Hamu npeanpunumaercs uccieoBaHue B pam-
KaX CUHXPOHHOTO COIIOCTABUTENIbHO-TUIIOJIOTHYEC-
KOTO aHaiu3a 3SMOIMOHAIBHO-IKCIPECCUBHBIX
MPEUIOKEHNH IByX T€HETHYECKH HEPOJCTBEHHBIX
SI3BIKOB, KAKUMH SIBIISIFOTCSl TaTapCKUid U (PppaHITy3-
CKHUH SI3BIKU.

CoBpeMeHHas JMHTBUCTHKA XapaKTepHU3yeTcs
KaK aHTPOIIOJIOTMYECKAas: CTPEMUTCS IO3HATh SI3bIK
B TECHOM CBSI3U C YEJIOBEKOM, C €r0 CO3HAHHEM,
MBIIIUIGHWEM,  TPAKTUYECKOH  JesITeTbHOCTHIO.
WNupiMu  cioBamu, JHMHTBUCTHKA TpU3BaHa HeE
TOJIBKO 3aHMMAThCSl U3YYEHUEM f3bIKa, HO U pe-
IaTh 3a/la4d B3aUMOIIOHMMAHHUS MEXIy JIIOJIbMHU
BO Bcex cdepax ku3HH. Ilpu 3TOM cienyer ydu-
TBIBaTh, YTO B3aMMOINOHMMAHHE KOMMYHHUKAHTOB
OCYILECTBIISIETCS Yepe3 NoJlayy U aJeKBaTHYIO UH-
TEpIpETalrIo HE TOJIBKO (QaKTyaqbHOH MHQOpMa-
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MU, HO ¥ WHQOPMAIUK O JUYHOCTH TOBOPSIIETO
CcyOBeKTa, B YaCTHOCTH O €0 YyBCTBAaX U IMOIHSIX.
B nuHrBHCTHKE HET, OXKANyH, HU OAHOHN mpooIe-
MBI, TJIC B TOH WJIM WHOH Mepe He TPOSBHIICSA ObI
SMOITMOHANLHO-3KCTIpecCUBHBIH  akTop (DDD).
Hanuuue storo (akropa €CTECTBEHHO, TaK Kak
SI3BIK, SIBJISSICH CIIO)KHBIM M MHOTOMEPHBIM SIBIIE-
HHEM, HapsITy C MICUXUKON M MBIIIUICHUEM SIBIISICT-
Csi OJHMM W3 BaXKHBIX YYBCTBEHHBIX aTpUOYTOB
YeloBeKa. DMOIMOHAILHOE COCTOSIHHE KOMMYHH-
KaHTOB OKa3bIBAeT BIMSHHE HA BOSHUKHOBEHHWE Y
TOBOPSIIETO U CIYIIAIONIETO OMPEICIICHHBIX KOM-
MYHHKATHBHBIX YCTaHOBOK, a TaKXe Ha CTPYKTYp-
HO-CEMaHTHUYECKYI0 OPTaHW3aIUI0 TPEIIOKESHHMN,
peanu3yIonuxX 3TH YCTAHOBKU B MPOIECCE S3BIKO-
BOTO OOIICHUS.

Heo0xoanmMo oTMETHTh, 4TO JaHHAs MpodiieMa
aHAIM3UPYETCS B HACTOSIIEEe BpPEMS BO MHOTHX
00J1aCTAX JIUHTBUCTUKU, 00 3TOM CBUJCTEILCTBY-
0T MHOTOYHCIIEHHBbIE ucchenoBanus. Cremyer
CKasaTh, YTO TPAJAWIIMOHHAS JIMHTBUCTHKA B JIUIE
Takux aBTOpoB, kKak E.D.ApcentnreBa, H.I.Apy-
TionoBa, JI.K.baitpamona, I11.bamu, B.H.Bacumnse-
Ba, B.B.Bunorpanos, ®.A.I'anues, 3.3.I'atuary-
muHa, M.3.3akueB, M.H.3akamymmna, I'.B.Kon-
manckuii, H0.M.Manunosuu, b.A.Cepebpennu-
koB, B.M.IlaxoBckuii, P.A.FOcynoB, mocCTOSIHHO
MMOTYEPKUBACT HACTOATEIBHYIO HEOOXOIUMOCTh
ydeTa SMOILMOHAILHO-IKCIIPECCUBHOTO (haKkTopa U
€ro aHalin3a B KOHKPETHBIX JIMHI'BUCTHYECKUX HC-
CIIEJIOBAHUSX.

[IpeanprHUMAIOTCSI TIOTIBITKH OTPEICIIUTE Me-
cto O0® B CEMaHTUYECKOH TEOPHUM S3bIKA, BbI-
YIEHUTHh JKCIPECCHIO, CBSI3aHHYIO C BBIPAKECHHUEM
SMOIMK KaK KaTeropvio, MMEIOIIyI0 caMoe Hemo-
CPEIICTBEHHOE OTHOIICHHE K CEMAHTUYECKHUM IPO-
neccaM [8-9], OCyIIECTBISAIOTCS MOMBITKUA apry-
MEHTHPOBATh HaJMYWE SMOIMOHATBHON (YHKIINA
s3b1Ka [ 1], skcmpeccuBHOM (yHKIMY s3b1Ka [10].

[IpoGiieMa PMOTHUBHOCTH W DKCIPECCUBHOCTH
WCCIIEYETCS W C TOYKW 3PEHUS] CTUIHCTUYECKOTO
omucaHus s3pika [3]. Bompock! 3KCIpecCHBHOCTH
OCBEIIAIOTCS B JIUTEPAType TAKKE M B TICUXOJIHH-
rBUCTHYECKOM acniekte [11-12], B acmekTe oOrieit
TEOPUH PEUEBON NEATENHFHOCTH U B CBSI3U C BOTIPO-
camu cioBooOpazoBanus [13]. DD® sapusercs
MIPeIMETOM MHOTOYHCIEHHBIX UCCIEIOBaHUHN U 110
cuHTakcucy [9; 14].

OnHako B pelICHUH MPOOJEeM, CBSI3aHHBIX C
O0® B s3bIKe, y HCCIEAOBATEICH HET EIUHOTO
MHEHHA. DTO TMPEXe BCEro KacaeTrcs TaKWX KaTe-
TOpH, KaK SMOTHBHOCTh W DKCIIPECCUBHOCTb. Jl7s
0003HAYCHUS ATHX KATEropuil ynmoTpeOIsiFoTes pas-
JWYHBIE TEPMHHBL «3MOIMOHAIBHAS OKpaIlleH-
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HOCTB» [15], «3MOIIMOHANILHO-9KCTIPECCUBHAS OKpa-
ckay, «addekTuBHBIA 0TTEHOK» [16], «3KCIpeccuB-
Hasi okpacka» [l17], «3IKCOpecCUBHBIE OTTCHKU»
[18], «wxkcnpeccuBHBIN 3pdexT» [19]. DTH TepMu-
HBI 00pa3ylOT B COBPEMEHHOM OTEUYECTBEHHOM W
3apy0eXHOM SI3BIKO3HAHUH «BECbMa CBOCOOPAa3HYIO
TEPMUHOCUCTEMY, YTOOBI HE CKa3aTh TEPMHUHOCME-
IIIEHUE», YTO B 3HAYUTEIHHON CTENEeHH OCIIOXKHSET
nporecc uccnenoBanus [20: 6]. Ha coBpemenHOM
3Tare MCCIeOBaHNs MHTEepecyroleld Hac mpooie-
MBI B IJIaHE YTOYHEHUS] TEPMUHOJIOTHN U yTiTyOie-
HUS 3HAYCHUH YMOTpeOsieMbIX KaTeropuii ocoboe
3HAYEHUE MPUOOPETAIOT TPY/bl TATAPCTAHCKHUX WC-
cienoBareneil — Hocutenen si3pika [21-24]. Tak, B
pabortax ['.P.l'ammymmuaoit u H.®.I'anueBoit smo-
TUBHBIE MJIMOMBI TAaTapCKOTO S3blKa paccMaTpuBa-
IOTCS KaK OTpakKeHHE HAIIMOHAIBHOW MEHTAIBHOCTH
M CBS3BIBAIOTCS C CEMAHTHYECKUM M KYJIBTYpPHBIM
NOTEHIMANIOM Ha 0Oa3e crennuKu TaTapcKou Icu-
XOJIOTMM U MEHTaIbHOCTH [25].

Uro xe KacaeTcs Hallero MOHWMaHUs KaTero-
puil  aMoOmMuUBHOCb, OYEHOUYHOCMb, IKCHPECCUB-
HOCMb, UHMEHCUBHOCMb, TO CIIENYET CKa3aTh, YTO
JTAaHHBIE KaTeTOPHH BBISBISIOTCS B Pa3HBIX TUIaHAX
YEJIOBEYECKON NEesSTeNbHOCTH, HaXOSITCS B CIIOXK-
HBIX B3aWMOOTHOIICHUSAX MEXAYy coOoi W mpen-
CTaBJIAIOT COOON Pa3HOIUIAHOBBIC CYIIIHOCTH, YTO C
HEN30EKHOCThIO TpeOyeT WX deTKoH auddepeH-
nuanuu. B Hammeit paboTte moj 3TUMU KaTeropusi-
mu, Bcienq 3a H.A.becemunon, B.I'T'akom wu
N.N.Typanckum, nonumaetcs cieayromiee [20]:

Omomuenocmes — 3TO OTPaXKEHHE HAIINX 3MO-
LU, 4YyBCTB U BHYTPEHHEH UyBCTBEHHOH OLEHKH
BHESI3BIKOBOW JEWCTBUTEIILHOCTH, KOTOPOE HAaxo-
JIUT CBOE BBIPAXKEHHE B ONPEACICHHBIX SI3BIKOBBIX
€AMHUIAX U CPEJICTBaX, TaKUX KaK MEXJOMETHS,
SMOILIMOHATILHO-OKPAIICHHBIE ~ CYIIECTBUTEIbHbIE,
TIpUJIaraTeNbHbIe, HAPEUrs ¥ TIaroybl. ITO MO3BO-
JISIeT paccMaTpUBAaTh YMOTHBHOCTh KaK KOMMYHH-
KaTUBHO-CEMaHTHYECKYI0 KaTeTOPHIO.

Oyerounocmb — 3TO KaTeropusi, KOTopas CBs-
3aHa C OJTHUM U3 aCIeKTOB B3aUMO/ICHCTBHS YeJ0-
BEKa C JICHCTBUTEIBHOCTHIO: 3aKPEMJICHHOE B A3bI-
Ke OTHOIIeHHE CyObheKTa K OOBEKTy HOMUHAIIHH.
Onenka Bcerja OCO3HaHAa W HAXOIWUT CBOE BEIpa-
JKCHHE B TAaKUX NIapaMeTpax, Kak XopouIo / MIoXo.

Oxcnpeccuenocms — 3T0 KOMMYHUKAaTUBHO-
mparMaThyecKkas KaTeropws, KOTopas CBs3aHa C
IeJIEHANIPAaBIICHHBIM BO3JIEHICTBHEM Ha CIIyIIaTems
MOCPEICTBOM BIEUATIISIOMIEH CHIIBI IPEI0KEHNUS.
OTO MO3BONIIET paccMaTpuBaTh €€ Kak CIoco0-
HOCTb SI3bIKa yCHJIMBATh MPOSBICHUE YyBCTB, IMO-
Uil TOBOPAIIET0, a TaK)Ke BBIpAXXaThb UX B IMOJ-
YEPKHYTOM, BBIJIENIEHHON (hopMe.
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Hnumencusnocms — ceMaHTHYECKast KATETOPHS,
B OCHOBE KOTOPOH JIEKUT MOHATHE TPajallid Ko-
JMYECTBA B MIUPOKOM CMEIcIe 3Toro ciosa. C mo-
3UNWAN JTUHTBHCTAa WHTEHCHBHOCTHh €CTh Mepa dKC-
MIPECCUBHOCTH, AMOIMOHAIBHOCTH, OIIEHOYHOCTH,
CUTHAJIM3UPYIOIIas IpaayalbHOCTb.

[Moxxon k BepOATLHOMY BBIPAKEHHIO SMOIIAN
[T03BOJISIET NTO-HOBOMY B3IJIIHYTh Ha CTPYKTypHBIC
U CEMaHTHYECKHE XapaKTEPUCTUKH S3BIKOBBIX
EIVHUI] B WX OSMOIMOHAIBHO-IKCIIPECCUBHOMN
(yukaun. Takol mogxon TpeOyeT, Ha HAIT B3I,
MIPEIBAPUTEIHHOTO OINpEAEICHUS PO M MecTa
IMOLMI B OOIEN CHUCTEME S3BIKOBOM IESATENbHO-
CTH. B TICHXONIOTHHM TOJX 3MOIUSAMH TTOHHMAETCS
cnoXxHBIA heHomeH. C 0HOM CTOPOHBI, 3TO — OCO-
OBl KJ1acC MCUXUYECKUX MPOLECCOB U COCTOSHUM,
CBSI3aHHBIX C MHCTHUHKTaMH, MOTPEOHOCTSIMHU, MO-
TUBaMH, C JIPYTOW CTOPOHBI, — BHIPAXKEHHWE OTHO-
LICHUS] K OKpyXarlueMy MHUpYy U K cebe [15; 26-
28]. "HpIMU CJIOBaMH, SMOLIMM — 3TO «IICHXHYe-
CKoe OTpaxkeHHe B (opMe HETOCPEICTBEHHOTO
MIPUCTPACTHOTO MEPEKUBAHUS KU3HEHHOTO CMBIC-
Ja SIBIEHUN W CUTyalui, 00yCIOBIEHHOTO OTHO-
EHNEM MX OOBEKTHBHBIX CBOWCTB K TOTPEOHO-
cTsM cyonekTay [29].

Ham mpencrasisiercss OoNpaBIaHHON MO3ULIAS
JMHTBUCTOB, KOTOPHIE CUUTAIOT, YTO B SI3BIKE HE
MOJKET OBITh YHCTBIX MOIINH, TaK KaK, BO-MIEPBHIX,
3MOLIMS CO3HATENbHA, T.€. CBA3aHA C HHTEJIJICKTOM,
BO-BTOPBIX, CaM CIIOCOO €€ peajm3allHd B S3BIKEe
MpernoiaraeT panuoHaIbHBIA aCTeKT, 00 HHKa-
Kasl 3MOIIWsI, He mpouremas yepe3 Guibtp co3Ha-
HUSI, HE MOXET OBITh HEMOCPEACTBEHHO BBIpakeHa
B cucTteme s3bika [26: 143; 30-31]. [Toatomy pas-
JIEJIEHUE SMOIMOHAIBFHOTO M WHTEIJIEKTYaJIbHOTO
MOJKET OBITh JIHIIb yCIOBHBIM.

CrpemieHre roBOPSINETo MepeaaTh BepOaIbHO
CBOE AMOIIMOHAIIFHOE OTHOIIEHUE K TPEIMETYy pe-
Yl BeAET K HEOOXOAMMOCTH BBIOOpa OIpeneseH-
HOM CHHTAKCHUYECKOH €TUHUIIBI, HauOojee MpH-
CIIOCOOJIEHHOM I 9TOM LeJu. MBI CUUTAEM, YTO
3TH CTPYKTYpBI ABISAIOTCA (OPMOM OpraHM3alnN
3MOLIMOHAIBHO-IKCIIPECCUBHBIX TPEIOKEHUN U
HOCSIT CUCTEMHBIH Xapaktep. ['oBopsiui, BbIpa-
JKasi CBO€ WJIM MMHTHPYS Uy»O€ SMOIHOHAIHHOE
COCTOSIHME, CTapaeTCs BBI3BATh OTBETHOE UYBCTBO-
nepexxuBanue y cobecennuka. Iy Toro 4ToObI
MpOOYIUTH B aipecaTre OTBETHOE YyBCTBO, MPEBPaA-
TUTH €r0 U3 MMaCCUBHOTO PELUIHEHTa B aKTHBHOTO
cyObekTa Auanora, HeoOXOJUMO JIMYHOE TEePEKH-
BaHHWe, sMonus. [lomydeHne SMOIMOHAEHOTO OT-
KJINKAa HEPEIKO CTAHOBUTCS CAMOCTOSTENIbHOM Ie-
JBI0 OKCIPECCHUBHOTO BBICKa3bIBaHUA. (OjmHaKO
Lenb — MepenaTh IBUKCHHS AYIIM YelIOBEKa, ero
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BHYTPEHHHX TepeXUBAHUH — JOBOJBHO CIIOKHA,
0COOEHHO €CNI TOBOPALIMKA HAXOAHWTCS B COCTOS-
HuM addekra, KOrja 3MOIMK TEPENONHSIOT €ro.
[ToaTomMy cTONE BaKHO (POPMHPOBAHHE KOMMYHH-
KaTUBHOW KOMIICTCHIIMM B OOydYeHHHM Kak (paH-
I[y3CKOMY, TaK M TaTapCKOMY SI3bIKaM Ha OCHOBE
METOJIOB TI03HABATEIBHO-TIPAKTUIECKON JIeSTelb-
HocTH [27].

B pasroBopHOi peud BBIPAXKEHUE HMOLMU
OCYIIECTBIISIETCST HECKOJBKUMH crocobamu. B
TIEPBOM CITydae paccKa3uuK JaeT MoJpoOHOe OIu-
caHrue OOCTaHOBKH, JICHCTBYIOIIUX JIMI H COOBI-
THUH, YTOOBI ajpecaT CaMOCTOSTEIBHO OLEHUI
BO3MOKHOCTh BO3HHUKHOBEHHS TOTO WM HMHOTO
YyBCTBA, B Ujeae — caM MOYyBCTBOBAII TO K€, YTO
u ropopsmui. BeceM cBouM BHIIOM OH Kak OyATO
roBoput: «Pazee cumyayus He OOCMOUHA 3MO20
yyecmea? Tenepb mvl nOHUMAewlb Moe COCMOS-
Hue?’»

boneannap,  ceonounap! - Axua  apom!
hammacen sm umen apvipea KUpaK, C80IOUIAPHDL -
oun oxpamkauvl, auvly azenmiaapvii cykme [4];
Axmak! Asvizvina KepeoH — KaAIKHCaHbl  Uomda
oenmucern uxon cun! [4]; bazvipem munem!.. Ky3
Hypoim munem! Anoviiimmol con?! Cune — bap
HOPCIO0IH KbllIMMaMIe, OaAp HIPCIOIH SKbIH, U32e
Oynbin  KypeHeoH udeanviMubl aioblimmsl con?!
[5].

C’est un fou et méme pire que ¢a! Un
zombi! [6]. Dmo be3ymey... u daxice xysice smoeo!
3omou!; Idiot! hurla Agoun’chich. Ne tire pas
comme ¢a [7]; Apres, je me suis sauvé pour ne plus
entendre: — Tu as tué ta mere! Tu es un menteur!
Un simulateur! Un bon a rien! [6].

Kak BuguM, B TaTapCKOM M (DPaHI[y3CKOM SI3bI-
Kax 3TH TMPEAJIOKCHHS SBJISIOTCS CYOCTaHTHBHbI-
Mmu. B aTom mposBnseTcst ux cxoacrtso. Kpome To-
ro, B ABYX S3bIKaX MIMPOKO MCTOIB3YIOTCS HEpac-
MPOCTPAaHEHHbIC CYOCTAaHTUBHBIC MPEIOKCHUS.
Uro >xe KacaeTcs pa3iudyuii, TO OHU MPOSIBIISIOTCS
B CPEACTBAaX MHTEHCU(DHUKAIUH: €CIH B TPEIoKe-
HUSX TaTapCKOTO SI3bIKA — 3TO aUKCH MpUHAI-
JICKHOCTH, ONPEICIUTENIM CYIICCTBUTEIBHOTO U
MIPUTSDKATEIIbHBIE MECTOMMEHHSI, TO B TPEIOKe-
HUSAX (QPAHITY3CKOTO S3bIKa HHTEHCUDUITUPYIOIIYIO
(DYyHKIMIO BBITIOJNHSIOT apTHKIXA. B sMommoHasb-
HO-3KCITPECCUBHBIX TMPEUIOKEHUAX (HPAHILY3CKOTO
S3bIKa HEOIPEeIEHHBI apTUKIh YKa3bIBaeT Ha
CTETleHb MPU3HAKA, T.€. HEOIPEICICHHBIN apTUKIIh
npruoOpeTaeT HECBOMCTBEHHOE eMY B HEMTPaIbHOM
CHUHTAKCHCE 3HaYeHHE — BBIPAKCHHE WHTEHCHBHO-
CTH KaueCTBECHHON XapaKTePUCTHKH.

Bropoii ciocob noBeaaTs 0 CBOMX YYBCTBax —
3TO MPSIMO WX Ha3BaTh. B HEMpWHYXIEHHOM aua-
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JIoTe OOBIYHO TaK M MOCTYIAloT. Bo3neicTByromas
CWJIa TaKUX TMPEIJIOKCHUH 3aBUCUT OT TIIyOUHBI U
WHTEHCHUBHOCTH aKTyallM3UPOBAaHHBIX IIEPEKUBA-
Huil. CeMaHTHYECKas CTPYKTypa BBICKa3bIBaHUSA
BBINJISIIUT cienyonmM obpazom: «X uyecmeyem
Y no omnowenuro xk Z». 3tot TN BBICKa3bIBAHUN
OTHOCHTCS K PEUYEBOMY KaHPY «IpH3HAHHE». B
pOJIM TIpeauKaTa BBICTYHAIOT MMEHA YyBCTB: OUK
Kambsl auynauviped, Apamolped, CAzblMbiped, Kyp-
Kbipea, apvipea, se facher, aimer, s’ennuyer, avoir
peur, étre fatigué / pazosnumscs, 1106UMs, COCKY-
yumobes, uUcnyeamvcs, ycmams U T.1. Bropyro
TpyNIy MPEeIUKATOB COCTABIISIOT TJIArOJbl, HAa3bI-
BAaIOIME BHEIIHUE TIPOSIBIICHUS IMOIUHN: WUAPKbLI-
oapza, KyHen auvipea, enaped, yKcen enapea, rire
aux éclats, se réjouir, pleurer, sangloter / xoxo-
mams, ecenumscs, niaKamov, pvloams u ap. M3o-
Opa3uTENBHOCTh 00ECIIEeYNBACTCS MEIOAMYECKUMHU
Y NapaJIMHIBUCTHYECKUMU CPEJICTBAMHU.

«Kbvizvimy cyzen uwiemkay, wiyn #Guma Kaaobwl.
Monupanviy myenvinnan ypan anovi. — Omuem!..
Kanwvim!.. [5]; Hy, Cagpapos! Baxemen! Cune me-
ee olcud komxapowvl! — Oou [5)]; Xoepne 6Gapaxom
Oupcen UOpmKaA, UCIH-CAYy MOPAMCbIZ? — Oun,
Tatiwommu  enman. Awnowtii  enmaro! Auowiii
axotHavik! [4].

Ce pauvre Frang! Personne ne peut
l’encadrer! Je vais finir par le trouver
eminemment sympathique [6]; Octobre 1958! Ma
révolution d’octobre! Cette charmante Virginia!
Elle s’appelait sans doute Josiane ou Nicole [6];
Mary s’arréte de pleurer. Elle a pris la main de
Chico, elle la serre. Elle dit: — Quelle douleur!
[7].

Hrak, 3TOT TUN BBICKA3bIBAHUW OTHOCUTCH K
pPEUCBOMY KaHPY «IpPU3HAHKUEY». JlaHHBIC TPUMEPHI
MepealoT 3MOIMOHAIBHOE COCTOSTHIE COOeCeHH-
ka. VX KpaTKoCTh, C TOYKH 3PEHHUS CTPYKTYPHI
JAHHBIX TPEUIOKCHUH, CBHICTEILCTBYET 00 WH-
TEHCUBHOCTH TMEPEKUBAEMBIX UYBCTB T'OBOPSILETO.
JlanHass ceMaHTHYECKash CHUTyalusl MpeACTaBIIieHA
KaK B TaTapCKOM, TaK M BO (PPAHI[Y3CKOM S3bIKax
HEPACIPOCTPAHEHHBIMU W PACIPOCTPAHEHHBIMU
CyOCTaHTUBHBIMH TPENIOKEHUSIMU. B 3TOM Takke
MIPOSIBIISIETCST CXOJICTBO TIPEICTABICHHBIX TPEIJIO-
JKCHHIH JBYX JTAJIEKO HE POJICTBEHHBIX S3BIKOB, Ka-
KUMH SIBJISIIOTCS] TaTapckuil U Qpaniy3ckuii. Oco-
OEHHOCTPH, a CIIEZIOBATENBHO, W Pa3JINIHe, MPOSB-
JIIIOTCS B CPEJCTBaX HMHTeHcubukaiuu. B npes-
JI0KEHUSX TaTapCKOTO SI3bIKa — 3TO apPUKCHI MPHU-
HaJJIS)KHOCTH, JEHKTHYECKOE MPHIIaraTelbHOe aH-
Ovuii. B mpemnoxxeHusx (hpaHIy3CKOTO sI3bIKa WH-
TEHCU(DUIUPYIOILYIO POJIb BBITOIHIIOT YKa3aTelb-
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HBIE MECTOWMEHHS, OSMOIMOHAIBHO-OIIEHOYHBIE
npuiIaraTeNbHbIe U puiaratensHoe quelle.

Tperuii criocob moBenaTs COOECETHUKY O CBO-
WX YyBCTBaxX 3aKIIOYAaeTCs B TOM, YTOOBI yKa3arh,
YTO XOTENI WM MOT OBl CelaTh TOBOPSIIMHA MO
BIMSHUEM OSMoUui. THUMOBBIE (OPMYNBI TaKUX
MPEUIOKEHUH CIIEAYIOIIHE:

Amuieerz unoe muspak! [5]; Ouuem, owcan
Kucazem, mslH1a unoe cyzemue! — ouode Pasun,
haman yogomaona o6upen [4]; Ozypyos maevl sp-
cbl0bl: — Mena anna unoe cune! bep meeenaui, bep
oonaii [4].

Continuez donc la danse... [6]; Pourquoi
viens-tu ici a ton age? Tu n’as personne? Tu ne
t’es pas trouvé une petite amie? Mais ne sois pas
si nerveux! [6]; Eggert ['interrompit. Harransson
venait de lancer son attaque. Autant frapper a son
tour! [7].

Takum oOpa3om, ciieyeT OTMETUTb, YTO AaH-
Has SMOIMOHAIBLHO-IKCIIPECCUBHAS MaKPOWHTCH-
IIUsl BBIpaXEHA TJIaroJbHBIMU, eciu Ooiiee MOJI-
pOOHO, UMIIEPATUBHBIMH TIPEIJIOKECHUSIMH TaTap-
CKOro W (paHIy3CcKOro sI3BIKOB. MmmepaTtuBHas
nmapagiurMa B CPaBHHBAaE€MBIX SI3BIKAX HWMEET Psf
pa3nuunii, KOTOPBIE MPOSIBIAIOTCA: 1) B KOJIHUYECT-
Be U cocTaBe (hopM mapaaurMel; 2) B HAJTMYUH, Ha-
psagy c oOmuM 1 000WX SI3BIKOB TIPHU3HAKOM
(BKITIFOUEHNE B YHCIIO WCTIONHUTENEH OJHOTO JIHIA
/ HECKOJNBKHX IUI), HeCOBMaAeHUs nuddepeHnu-
ANBHBIX MPHU3HAKOB, HA KOTOPHIX MOCTPOCHBI M-
TIepaTUBHBIC MMapaUTMBl B CPAaBHIUBAEMBIX S3BIKAX.
TaTapckuil UMIIEpaTUB MMEET MapajurMy H3 4ye-
ThIpeX (OPM, MOCTPOCHHYIO Ha CICIYIOIIUX Aud-
(hepeHIIMANBHBIX MPU3HAKaX: 1) BKIFOYCHHUE B YHC-
JI0 UCTIOJIHUTEJICH OJTHOTO JIMIA / HECKOJNBKHX JIUII,
0 3TOMY IMPU3HAKY dopMe dap, bapcvin TPOTHBO-
mocTaBieHbl (OPMEI  Oapulewis, OapcviHuap, 2)
yJacTre / Hey9acTHe JII000To JINIA B aKTe peyH, Ha
KOTOPOTO HAIpaBleHO IOOYXICHUE; IO DTOMY
MPHU3HAKY IMPOTUBOIIOCTABIEHBI (HOPMEI Oap, Oa-
pbleblz U bapcuii, 6apcuiHhap.

@paHIy3CKUH UMIEPATHB HMEET Mapajurmy
u3 Tpex GopM, KoTopasi MOCTPOEHA Ha CIIEAYIOIINX
npHU3HaKax: 1) HEeBKJIIOUEHHE / BKIIOYCHHE TOBO-
pAIIEro B YUCIIO MCIIOJIHUTENEH NEUCTBHSA; 31€Ch
NPOTHUBOIOCTABIAIOTCS GOPMBI regarde, regerdez
u regardons, 2) BKIIIOYCHHE B YUCIIO WUCIIOIHHTE-
JIe OAHOTO JINIa / HECKOIBKUX JIUI, HE CYUTAs TO-
BOPSIIIIETO; M0 3TOMY HPU3HAKY MPOTHBOIIOCTABIIE-
HbI (OpMBI regarde u regardez. ®opma regardons
MOKeT OBITH OOpaleHa Kak K OJHOMY, TaK M K He-
CKOJIbKUM JIMI[AM, B COCTAB HCIIOJHHTENICH BKIIIO-
YaeTcsi W CcaM TOBOPSILIUH, ClIeZOBaTelIbHO, 3Ta
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(hopma He ABISIETCS MAPKUPOBAHHON B OTHOIIIEHUH
YHUCIIa UCTIOTHUTENEH.

Heo0xoanumMo OTMETUTh, YTO TaTapCKUI MMIIe-
paTHB JIOMyCKaeT yHoTpeOJIeHHs MEeCTOMMEHHsI-
MTOJICXKAIIETO B MPEAJIOKCHUAX, B TO BpeMs Kak
BO (PpaHI[y3CKOM SI3bIKE HMIICPATHBHBIC IMPEIJIO-
JKEHHSI — 3TO BCer/ia OeCIOIJIeKaIHbIE KOHCTPYK-
1007058

Xotenoch Obl OTMETHTH, YTO 3MOIMOHAIBEHO-
SKCIIPECCUBHBIC UMIIEPATUBHBIC MPEIIOKEHUS Xa-
PaKTEpHBI U LIUPOKO HCHOJB3YIOTCS KaK B TaTap-
CKOM, TaK ¥ BO (ppaHITy3CKOM si3bIkax. Hamu Obutm
PaccCMOTpPEHBI MMIIEPATHBHBIE TPENIOKeHUsT 000-
WX SI3BIKOB, KOTOpBIE Oiaromapsi CBOeHd 3MOIMO-
HaJTBLHOW HACBHIMEHHOCTH MOTYT B Pa3IUYHBIX KOH-
TEKCTaX W B 3aBUCUMOCTH OT MHTOHAIMUA 00OTra-
LIATHCS BCEBO3MOXKHBIMU OTTCHKAMU U 3HAYCHUSI-
MH. DMOLMOHAJIbHASI HACBIIICHHOCTh MOXET YCH-
JUBAThCS 33 CUYET PAa3IMYHBIX MHTEHCU(PUKATOPOB.
KonmuectBo M moTeHIMan WHTEHCH(UKATOPOB Y
K&XJIOTO SI3bIKa pa3JIMYHbl. BOJIBIIMHCTBO 3TUX
MPEIIOKCHA TaTapCKOTO sI3bIKa BKIIFOYACT B
CBOIO CTPYKTYpPY pPa3lIUYHBIC YACTHUIBI, KOTOPHIC
WHTEHCH(DUIUPYIOT —coaepkanue. HeobOxomumo
BBIETINTH CIEAYIOUIYI0 YacTHIly: uxde. OpaHIry3-
CKHUH S3BIK B YKA3aHHBIX TMPEIJIOKCHHSIX HCIIONb-
3yeT COI03bI donc, mais U IpyrHe.

Cnenyer OTMETUTh, UYTO COOTHECEHHOCTh 3MO-
UOHATBHO-IKCIIPECCUBHBIX TPEIOKEHUI C BHI-
paxaeMbIMM MMM 3MOLUSMHU, ONPEIACICHHUE 3TOM
KOppEJSIUUA — CIOXXHEHIITUN BOIIPOC, CBA3AHHBIN C
OTIpeNICICHHBIMI  00cTOsiTenbcTBAMU. C  OIHOM
CTOPOHBI, Ha CTEMEHb AaJIeKBaTHOCTU Iepeaadu
NPEATIOKEHUEM TOU WM UHOM 3MOIIMH MOKET OKa-
3aTh BIIMSHUE MOMEHT CIIOHTAHHOCTH, B KOTOPOM
JIO KOHIIA HE OCO3HAETCSl OTOOP KOHCTPYKIIMH, HH-
JTUBUIyAIbHBIE MOPAaJbHO-TICHXUYECKHE OCOOCH-
HOCTH ¥ COIMANIbHBIA OMBIT coOecemHnKoB. [lo
sromy nosoay B.M.ITaxoBCKMH NUIIET, 4YTO «yC-
TAHOBHUTH a0COJIOTHYIO aJIeKBaTHOCTh SI3BIKOBBIX
CPEIICTB BBIPAXKEHUS BCEM OTTEHKaM KaxKIOW AMO-
LIMHA HepeaabHO. J[eHCTBUTENBHBIM MUP AMOLMH U
WX MOJICIBHBIN MUD (S3BIKOBOE OTPAKEHUE) HUKO-
rna He OynyTt coBmamate» [32: 90]. Takoro xe
MHeHHs TpuaepxkuBaercs U b.A.CepeOpeHHHUKOB,
KOTOPBI CYUTAET, YTO S3bIK OC/IHEE MBIIUICHUS,
OH HE CIIOCOOCH OTPa3UTh BCE OOpa3bl, YyBCTBA,
TIpEeACTaBIICHNS, 0COOEHHO HOBEIE [33].

OCOXHSET peleHrne Hamiei IpooIeMbl U TOT
¢dakT, 4yTO NMUChbMEHHast (UKCALUUsl YCTHOH pedd
4acTO CHHUMAEeT WM MPUIIIYIIAET SMOLUUOHAIBHBII
TOH, KOHTEKCT HE BCETJa MepelacT dMOIMOHATh-
HOE COCTOsIHHE ToBopsmiero. HToHamus mnpemao-
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JKEHHSI B €€ TUChbMEHHOM (hUKCAINH TPEITOMIIIETCS
JIUIIb YaCTUYHO.

PaccmaTpuBasi BhIIEIPUBEACHHBIE TPEIOKE-
HUS, MBI YO€XTaeMcsl, 9TO B TIPEIJIOKCHUIX 000MX
S3BIKOB  Yallle BCEro BCTpEYacTCs HeraTuBHas
OlLIeHKa xapakTepa cobeceqHuka. Bo3moxHO, sMO-
[IUOHAIBHO-OLIEHOYHAsT WH(OPMAIUs UCTIOIb3yeT-
Csl TOBOPSIIMM B IENSAX M3MCHHTH WJIHA TMOBIHUATH
Ha xapakTep cobecemHuka. [y 3TOro MCHONb3Yy-
IOTCSl TIPEIVIONKEHHUS C IMOIMOHAIBHO-OIIEHOYHBI-
MU CYIIECTBUTEIHHBIMH, IPUIaraTeIbHBIMU U TJIa-
rojamu. VIMEHHO OTCYTCTBHE BTOPOCTENEHHOTO
BBIJICJISIET 3TU MPEAJIOKESHHS U JIeNIaeT UX IMOIHO-
HAJIBHO SPKUMH. V3ydnB SMONIIMOHAIEHO-IKCIIPEC-
CHBHBIC TPEJIOKECHUSI C WUMILTHIUTHO / SKCIUIU-
[UTHO BBIPAKEHHBIMU SMOIMSIMHU B JIBYX SI3BIKAX,
MBI TIPUILIA K BBIBOJY, YTO TOJBKO HHTOHAIIHS,
KOHTEKCT, CHUTyalusi, a TIOpOH  JIEKCHKO-
CEeMaHTHYECKOE HAIOJHEHUE CHOCOOHBI JIEKOJH-
poBaTh XxapakTep BbIpaxkaemoil asmonuu. Cpenu
MPEUIOKEHUN C IKCIUIMIIMTHO BBIPAXKEHHOW 3MO-
Uel, KOTOpBIE SIBJISIFOTCS CaMOJOCTaTOYHBIMH,
WHBIMU CJIOBaMHU, KOHTCKCTYalbHO MEHEE 3aBHCHU-
MBIMH, CJIEyeT Ha3BaTh MEXJOMETHBIEC MpPeJIo-
xeHusi. OHH, B OTJIMYHE OT CIIOB, HMEIOIINX TIpeJi-
METHO-JIOTHYECKOE COJIepKaHUE, LEIUKOM MpH-
HAQ/IJIEKAT K IMOIMOHAIBHO-3KCIIPECCHBHOMY (hak-
TOPY B SI3BIKE.

C TOYKM 3pCHUS CEMAaHTUKH BCE 3MOTHBHBIC
MEXJIOMETHS ACTSATCS Ha TPU TPYIIITHL:

1) MexmoMeTus, CHOCOOHBIE cooO0mars 00
OMOIUAX TPYMIBI OJAOOPEHUS: «PaJOCThy, «BOC-
xumienue»: Ypa! Bo! Hourra! Bravo! CMbICI 3TUX
MEXJIOMETHBIX MPEAJIOKEHUH B MEHBIIICH CTEIIEHU
3aBUCHT OT KOHTEKCTa M CHUTYyal[MH, XOTS HHOTIJA
MOCNIEJIHAE CIIOCOOHBI KOHKPETHU3UPOBATH 3MO-
U0, BBIPAKAEMYIO STUMH MPEITI0KCHUSIMHU.

Beneepcxuii  eapnumyp kaiimmoi. Bo! [4];
Eeemnap b6epasvizoan: — Yppa! — kviukvipoin, Hc-
aKHbIY KyHelen Kymapoeaap [4];

Bravo! Je ne me reste plus qu’a vous souhaiter
bonne chance [6]; Jacques parut sur le seuil,
disant: — Ah! La voila! Hip! Hip! Hourra! — criait
la bande [7].

Taxum 00pazom, MEKIOMETHBIE TTPEIITIOKEHUS
rpynnsl 00OOpPEHHsT BCTPEUYAIOTCS Kak B TaTap-
CKOM, TaK U BO (hpaHIly3CKOM si3bIke. VX cX0/1CTBO
MIPOSIBIISIETCS B TOM, YTO OHW HE 3aBHUCST OT KOH-
TekcTa. CpaBHUBAS MEXIOMETHBIE MPEJIOKEHIS B
TaTapckoM U (PaHIly3CKOM sI3bIKaX HEOOXOAMMO
OTMETUTH, YTO OHU BHIPAXKAIOT SMOIHMH B CAMOM
o01eM Buae. OTO OOBICHSAETCS TEM, UTO MEXKJIO-
MeTHsI, PYHKIIMOHUPYIOIIUE B KAYECTBE CHHTAKCH-
YECKH HEPACWICHAEMOTO MPEIJIOKEHUS, JTHIIEHBI
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TeX KaTeTOPUANBHBIX MPHU3HAKOB, KOTOPHIE CBOW-
CTBCHHBI 3HAMEHATEIILHBIM YacTsIM peuu (OTCyTCT-
BHE€ HOMHUHATHBHOH ()YHKIIMH, CHCTEMBI CIIOBOOO-
pa3oBaTENBHBIX M TpaMMaTHYeCKUX QopM; dop-
MaJlbHasi aBTOHOMHOCTh, CHHTaKCH4ecKasi 000c00-
JICHHOCTb; 0C00asi 3ByKOBasi CTPYKTypa).

2) MexaoMeTusi, oOjanaronie 3HAYCHHUSIMU,
KOTOpBIC B HAIllEM CO3HAHWU CBSI3aHBI C SMOLIUSIMU
IpyNIbl HEOJAOOPEHUS: «BO3MYIICHUE», «IIPe3pe-
HUe», «HeroxoBaHue» u apyrue: Thy! dy! Yo!
Hélas! Par exemple! Tiens! Pouah! Peuh! Hou! Fi
donc! Heu! Hum!

Axua! Tepy! Texepom mumn axuaza! [4]; @y!
Kagha uxancen, katioan bawwvima 6aia ardvim [4];
Cenmpanvuwii? Cenmpanvhotii?... Yepep... [4];

Par exemple! s’écria cette horrible femme [7];
Craigniez-vous de troubler mon repos? Hélas! Je
n’en puis prendre dans la cruelle situation ou je me
trouve! [7]; Tiens! s’écria-t-il. Que je suis béte [6].

Kak B TaTtapckoM, Tak U BO (paHITy3CKOM SI3bI-
KaX BBIICIAIOTCS B OCOOYI0 TpyImy OpaHHBEIE
MEXJIOMETHUS, BBIPAXKAIOIIUE OTPUIATSILHOE OT-
HOIIIEHUE. DTU MEXKJIOMETHUSI IPOU3HOCATCS C OCO-
0oli MHTOHAIIMEH W CIOCOOHBI BBIpAXKATh «BO3MY-
LICHUE», «THEBY», «paszlpakeHUe», «3I00y», «He-
rojgoBanue» u T.1.. llaiiman anevipvl! Amay 6a-
wiwt! Ivruax xepeepe! Ynom kwipevipol! Sacrebleu!
Que diable! Non de Dieu! Tiens! n npyrue:

T'enah womnviknapol! Asx acmeina aana
Hapca agoen [4]; H, wanuenzon! Tuz mop umoe,
Hux baxa xebdex ocoenen samacwiy!.. [4]; Kahap
cykkan Hapca! byeen ukenue dcadell unoe, ax siKa
copapaa mwicKbll umen Kuuoe [5];

Allons, allons, voyons! Que diable! [6]; C’est
pas juste. Merde alors! [7]; Et qui je trouve dans
le confessionnal, derriere la grille? Le diable!
Apostolo Farinelli! [7].

MeXIOMEeTHBIE TIPEATIOKEHHS] TPYIIBl  He-
0I00peHHS LITUPOKO HKCIOJB3YIOTCS B JIBYX YKa-
3aHHBIX A3bIKaX. MIX CXOJICTBO MPOSIBISIETCS B TOM,
YTO OHW MEHEe 3aBHUCIT OT KOHTEKCTa, JIErKo Je-
KOJMPYIOT BbIpakaeMbI€ B JAHHBIX MPEII0KCHHSIX
smonuu. B rpymniy OpaHHBIX MEXJIOMETHBIX MPEJ-
JIOKEHHI KaK B TaTAPCKOM, TaK M BO (DpaHIly3CKOM
S3BIKaX, BOIIIM yCTOMYMBEIE BBIpAXEHHS — 00pa-
IICHUS K CBEPXBECTECTBEHHBIM CHJIaM. MHoOTUHE
BTOPUYHBIE MEXAOMETHS (PpaHIy3CKOTO S3bIKa
OB 00pa30BaHBI B OCHOBHOM OT KYJIBLTOBOM JICK-
CUKHU — TOPYKECTBEHHBIX KIISATB.

3) MEXIOMETHs, OTIMYAIONIMECs MHOTO3Hau-
HOCTBIO. B 3aBUCMMOCTH OT WHTOHAIIMN U KOHTEK-
CTyaJIbHBIX YCJIOBHUU OHHU CIIOCOOHBI BBIpaXKaTh Ca-
MbI€ pa3HOOOpa3HbIe, a TOPOH MPSIMO IPOTUBOIIO-
JIOXHBIE TI0 CBOEMY XapaKTepy 3MOIUH. TaKoBHI,

22

HaIpuMep, MEXIOMETHS CPaBHUBAEMBIX S3BIKOB:
Al Aii! Ux! 1! Abay! Ox! Oh! O! Mon Dieu! Ah!
Oh! He! Zut!

Ah, ah... Kummenme, scanvim! Mune mawinan
xummenme? [ayhap! Kanvim... [4]; A-a-al.. Mena
0y eon mamyp uxan! [4]; Au! Xapan ummenm, ana-
2a A32aH Xamuul 04, eazemaza OucoH MaKaIaHe 0
epmbvin ammovim, axpol [5];

Oh! Que je suis béte! [6]; Bon Dieu! Que c’est
dur! [7]; Elodie panique: - Mon Dieu, mon Dieu!
Qu’allons nous faire? [7].

B 3Ty ke Trpymiy Mbl OTHOCHM MEXIOMETHUS,
KOTOPBIE TOYTH BCET/Ia BBIPAXKAIOT «yIWUBICHHE)»
(TIopoii ¢ OTTEeHKaMH «BO3MYIICHHS» I «BOCXH-
menus»): dhu! Oho! Yhy! Comment! Eh bien! Pas
possible! Bah! Oh la la!

Hhu! Mens raiida uxou paxom, — oude [4];
Yhy! Cpazwi weaper menen xumme! [4]; Oho! —
Kopbanosnuiy, uvipae axmuvipsin kume [5];

Comment! Votre Majesté s’ennuie! dit M. de
Treville [6]; Eh bien, s’écria celui-ci en jetant son
épée sur le lit [...] [T]; Oh! c’est vous, c’est vous!
Pas possible! [7].

MeXIOMETHBIE TPEUIOKEHNS, 3aBUCSIINE OT
KOHTEKCTa M CIOCOOHBIC BbIpaXkaTh MPOTHUBOIIO-
JIOXKHBIE AMOILIMHU, BCTPEYAIOTCS B O0OWX SI3bIKAX.
Bospacraer ponb S3BIKOBOHM CHTyallMd W KOHTEK-
cta. CiemyeTr OTMETHTh MEXIOMETHBIC TIPeIoKe-
HUS TPYIIIbI YIAUBICHUS. B MaHHBIX TpeIoKeHU-
X JIByX UCCIEAYEMBIX S3BIKOB CUTyaTHBHAS 3aBH-
CHUMOCTB BeJMKa. MeXIOMETHBIE AMOLMOHAIBHO-
3KCIIPECCUBHBIC MPEIJIOKEHUSI OYCHb YacTO CO-
MIPOBOXKIAOTCS MPEATIOKCHHUSIMH, BhIPAKAOIUMU
SMOLMU ¢ OOJIBIIEH ONPEeNeICHHOCThIO U JIeTallu-
3anuei.

B kadecTBe SMOIMOHAIEHO-IKCIIPECCUBHBIX
YHOTPEONISIFOTCS  CYyOCTaHTHUBHBIE —MPEJIOKECHUS,
CEMaHTHKA KOTOPBIX CBUJETEIHCTBYET O KAa4eCTBE
npu3HaKa OOBEKTa OIEHKH, BBIBOIAIICTO JTOT
OOBEKT 32 paMKH HOPMBI, TIPUHATOH B SI3BIKOBOM
KOJJIEKTHUBE. DMOIMOHAIBHO-OIEHOYHOE CYIIeCT-
BUTEJIBHOE MOJET OBITh TJIABHBIM YJICHOM IPEI-
JIOXKCHHMSI, BBIpAXKas MPH DTOM HOJONCUMENbHbIE
HMOLIUH:

Kyxmo roaw Oanxwili, acauiap apacviHoa
xoutiap xowyepm oupa [4]; Mena wynaii! Mono-
dey! SApamam mypwvloan 6apean kewene! [4];

Le gaillard! Qui ne risque rien n’a rien! [7];
Une beauté! Vous ressemblez beaucoup a votre
mere! [6];

[IpuBenem MIPUMEPHI SMOIMOHAIEHO-
3KCIIPECCUBHBIX MPEIOKCHUNH B CPaBHUBAEMbIX
S3bIKaX, BEIPAKAIOLINE OMpUyamenbHvle SMOIHH:
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— bonean! Tyxmam 6y eazannwi! [4]; — Kopm-
Kblu, napazum, yiom snacvipsl! [5];

Sottises que cela! Sottises! [6]; Une menteuse!
Tu m’as trahi! [7].

Bripaxats nosnosicumenvHble 3MOLUUNA MOTYT
MPEIUIOKECHUS C CYIICCTBUTCIILHBIMHU, BBITTOJIHSIO-
ue GyHKIUIO onpenencHus: bamuip ezemnap,
oamutp koiznap! [4];

Un monde de loisires, vraiment! s’exclama
Chawki; [4]; O dernier feu de année! Le dernier,
le plus beau! [6].

PaccmoTpuM mogo0HBIE TIPEIOKEHHS, BBIPA-
Karolme ompuyamenvHole smounu: — Tupec ubl-
pait! — oude Moapdghyea! [4]; Anap ukece 02 Oux
wukie snemenmiap. /lowman azenmaapeol... [4];
hu, mamu aswi3! [5];

Bénéfice du dout [7]; — Ne m’approche pas!
Fils de chien! [7].

Urak, cienyer OTMETUTh, YTO CYOCTaHTHUBHBIC
AMOIMOHAITLHO-IKCIIPECCUBHBIC MIPEIIIOKESHHS
IIMPOKO HMCIIONB3YIOTCS B 000X s3bIKax. J[imst Bcex
MPUBEICHHBIX MPUMEPOB XapaKTepHA KaTeropuy-
HOCTb 3MOITMOHAIBHON OlleHKH. OHAKO pa3iiuine
MIPOSIBIISIETCS. B TOM, YTO CYIIECTBHUTEIBHEIE, TJIaB-
HbIC WIEHBl CYOCTAHTHUBHBIX TPEAJIOKEHUN BO
(hpaHIly3CKOM sI3bIKE, YHOTPEOJISFOTCS B OJHOM
cly4ae C apTUKIEM, B JIPYyroM — 0€3 apTHKIIA.
Hawnbomee mMOMHO W TOCTOSHHO WHTCHCH(DHUITH-
pyromas GyHkuus peanusyercs B Gopme omnpene-
JIeHHOTO apTukis. HecMoTps Ha HexoTopyio (hUK-
CHPOBAHHOCTh (OPM apTUKIIA, (QYHKIMOHHUPOBA-
HUE JIETCPMUHATUBOB B 3HAYUTEILHOU MEpPEe 3aBH-
CUT OT CEMAHTHUKH CAMOTO CYIIECTBUTEIBHOTO, €TI0
JICKCUYECKOTO 3HAYeHUs W OKpyxeHus. s wH-
TEHCUBHOTO BBIPOKEHHUS SMOLMHA B CyOCTaHTHB-
HBIX HEPaCIPOCTPAHCHHBIX IMPEIJIOKCHHUSIX TaTap-
CKOTO S3bIKa HWCHOJB3YIOTCS aQQUKCHI MPUHAI-
nexxHoctd. OHU ymoOTpeONSIOTCS HE TOJBKO s
BBIPDAKECHHS JCHCTBUTENBHON TMPHUHAJJICKHOCTH,
HO W JUI BBIPRXKEHUS PA3IMYHBIX OTHOIIICHUH, T.€.
WCTIONB3YIOTCS BO BTOPUYHOHN (PYHKIINH.

[Ipu onmcannu 9yBCTB 0COOON IKCIPECCHUBHO-
cThlo oOyamaer Metadopuueckas monens. C ee
MTOMOIIIBIO 3MOIUS WM TICHXHYECKOE COCTOSIHUE
n300pakaroTca B BUE HE3aBHCHMOM OT YellOBeKa
CyOCTaHIIUU, TIPU 3TOM Y KaXJOTO MCHUXO3MOIHO-
HaJIBHOTO COCTOSTHHSI OOHApy)KMBaeTCs CBOW Xa-
paKTEepHBIM CIOCO0 BO3ACHCTBUSA Ha cyObekTa. B
PACTHIOPSDKEHUM TOBOPSIIETO UMEETCS IENbIA P
Pa3HOOOPAa3HBIX CPEJICTB BBIPAXKCHHS 3IMOIIHIA.
YacTp MX COCTABIIIOT CPAaBHUTEIbHBIE KOHCTPYK-
MM M BBICKA3bIBAHUS C OIMKMCAHUEM IIOBEIACHUS
CyOBEKTOB JIeHOTATUBHOW cutyaruu. CpaBHEHUE
WCTIONB3yeTCA JUIsl YCWJICHUS W300pa3uTEIIbHBIX
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BO3MOJKHOCTEH BBICKa3bIBaHHA. B kauecTBe 00BeK-
Ta CPaBHEHUS MOTYT BBICTYIATh 300HUMbI UJIH CaM
YEIIOBEK B PA3NIMYHBIX €0 HWIIOCTACSIX: BOpYUM,
KaK cmapux, oasice c2opounacs, Kak cmapyxa, pa-
oyemcs, kax maaoeney (pebenox). UemoBeky Mo-
TYT TPUIUCHIBATHCS KAdyeCTBAa M CBOWCTBA npeo-
memos (wasna, genux, cmondo u m.o.). Jlexopupo-
BaThb CMBICT JAaHHBIX 3HAYCHHW IO3BOJSIET KOH-
TekcT. MHTeHCHDUIMpYONyl0 (YHKIUIO B 3THX
MIPEUIOKEHUSX, KaK, BIPOYEM, U B TPEIBIAYIIHX,
UTPAIOT OTPEIEICHUS:

bophanos yn waxma wmaneucmaiapusiy bepce
uoe. Tumep 6acana! benaxnap! Kyxpox uyennan
koenean! Yymwin cy acmeinoa ey mumym mopa!
[4]; Kapm cebepke! Cun, xapm sm! — oun yxepde
[5]; hu, ayevipa! Kebezon aevz! [5].

Tue-moi! Oh! espéce de téte de bois! [6]; Ah!
Savate! [7]; J ai crié: — Cochon! [7].

OMOLMOHAIBHO-3KCIIPECCUBHBIE  TIPEJIOXKe-
HUS, UCTIONB3YIONINE SBJICHUS BTOPUYHOW HOMH-
HAIlH, SBIAIOTCS THIHYHBIMH KOHCTPYKIHSMHU
TaTapcKoOro M (paHiry3ckoro s3bikoB. OcobeHHOo-
CTBIO 3THX NPEAJIOKECHUH SBISETCS TO, YTO pede-
PEHT MOXET OBITh MACHTH(OUIIUPOBAH TOJIBKO Ue-
pe3 KOHTEKCT. Mbl NPHUILIM K BBIBOAY, YTO ITH
OPEAJIOKECHUST YINOTPEOIAIOTCSl 4Yalie BCEro s
BBIP2XXECHUSI OTPHUIIATEIBHBIX AMOIUN, XOTS, HECO-
MHEHHO, OBIBAIOT CIIy9ad WX MCIOIB30BAHUS U JIJIS
BBIPAXKEHUA TMOJOKUTENIbHBIX 3Mouui. [loareep-
JKICHUEM J3TOMY CIIy)KaT aBTOPCKHE pEeMapKH, a
TaKkKe KOHTEKCT. Heobxommmo OTMETHTH OAHY
0CcOOEHHOCTB, KOTOpasl CBsI3aHa ¢ yrnoTpedieHuem /
HEYNOTpeOJNCHUEM apTHKIS IPH CYIIECTBUTEINb-
HOM — TJIABHOM 4JIeHe CYOCTaHTHBHOTO 3MOIHO-
HAITLHO-3KCIIPECCUBHOTO TPEUIOKEHHUS BO (paH-
I[y3CKOM sI3bIKE. DTO KacaeTcs OOIIero mpaBmia
HEYMoTpeONeHsI apTHKIIA nipu oOpameHnn. Ecmu
JK€ CJIOBa O KOM-TO BBICKA3bIBAIOTCS TPETHEMY JIH-
Iy WIK MPOU3HOCITCS B €ro OTCYTCTBUH, TO ap-
TUKIb yroTrpebnsercs. OgHaKO BO3MOXKHBI FHC-
KITIOYEHNS B TOM CIIydae, KOTZla apTHKIIb Tpeciie-
JYET CTUIIUCTUYECKUE TICTTH.

B cnonTanHol peun HauOoJjblliee BHUMaHUE
yAeNseTcs BHEUTHEMY TPOSBICHUIO SMOIUN — Kak
peabHOMY, TaKk W BooOpakaemMomy. SI3BIK pacmo-
jaraeT MHOYKECTBOM 3MOILIMOHANBHO-3KCIIPECCUB-
HBIX KOHCTPYKIIHIA, KOTOPBIE 0€3 Tpyia TIO3BOJISIOT
co0eceTHUKaM BBIPA3HUThH MEPEKUBAEMOE UyBCTRBO.
CorocTaBuB CTPYKTYPHYIO M CEMaHTUYECKYIO Op-
TaHU3alUI0 YMOLIMOHATBEHO-3KCIIPECCUBHBIX TpEN-
JIOKEHWH B TaTapckoM W (DpaHIy3CKOM S3bIKaX,
MBI TIPUIILTU K BBIBOJY, YTO OHU CTPOSTCS C IOMO-
HIBI0  OTIpE/ICIEHHOT0 Habopa CpeACTB 3MOLHO-
HAJIBHOM KCIIPECCHH, & UMEHHO:



A.F.VALEEVA, A.K.GIZATULLINA

1. CoBpeMeHHBIM ATan pa3BUTHA S3bIKO3HAHMUS,
B TOM YHCIIE ¥ COMOCTABUTEIHHOTO, XapaKTepH3y-
€TCsl KaK aHTpornojorudeckuidi. Bo MHOrMX oTeue-
CTBEHHBIX, a TaK)KXe U 3apyOeKHBIX NCCIIEOBAHUIX
SMOIMOHABHO-3KCIIPECCUBHBIH  (pakTop W ero
MPOSIBIIGHUE B sI3bIKaX SIBISETCSI OCHOBHOM Hayd-
HOHM TEMOM.

2. Y uccnenoBarenei HET €TUHOTO MHEHUS OT-
HOCUTENIBHO TaKUX KaTerOpuil, Kak 3MOTHBHOCTH,
OIIEHOYHOCTh M JKCIPECCUBHOCTh. MBI ToJiaraem,
YTO 3TH KaTerOPUW HAXOAATCS B TO3WIUU TOTIH-
HEHHs, a WMEHHO: JKCIPECCUBHOCTH BKIIOYACT
SMOTHUBHOCTb U OLIEHOYHOCTb.

3. DOMouus XapakTepu3zyeTcs 3apa3suTelbHO-
CTBIO M B SI3bIKE MOXKET OBITh BBIPa)KEHA CIICIYIO-
muM 00pazoM. MakpounTteHuus «Passe cumyayus
He docmotina amoeo yyecmea? Tenepv movl noHu-
Maewb Moe cocmosanue?y TIpefcTaBlieHa CyOCcTaH-
TUBHBIMU MPEIUIOKCHUSIMU KaK B TATAPCKOM, TaK U
BO (paHIly3CKOM sI3bIKax. B yka3aHHBIX sI3bIKax
BCTPEUAIOTCS PACIpPOCTPAHEHHBIE W HEPacIpo-
CTpaHeHHbIEe (HOPMBI ASMOIUOHATBEHO-3KCIIPECCHB-
HBIX TIPEIIOKEHUH, MPUYEM SMOLUS MOXKET OBITH
BBIp@XEHA WMIUTHIIUTHO / IKCIUIMIUTHO. B 3TOM
MIPOSIBJIIETCS CXOJICTBO PEan3alliyl JTAHHOW Mak-
POMHTEHIMH B YKa3aHHBIX JIBYX SI3bIKax. Pazmuune
e oOHapyXuBaeT ce0si B CpeACTBax MHTEHCH(]H-
KalliW: €CJIH B TIPEJIOKEHUSIX TaTapCKOTO A3bIKa —
310 adUKCHl MPUHAUICIKHOCTH, ONPEIACIUTEIIN
CYIIECTBUTEIBHOTO M TPUTSDKATENEHBIE MECTO-
MMEHWUS, TO B IPETOKEHMAX (DPAHITY3CKOTO S3bIKa
WHTEHCHU(PHIUPYIONYI0 (QYHKIIUIO BBITOJIHSIOT ap-
TUKJIH.

4. VIHTEeHCHBHOCTH, TIyOWHA IEPEKUBAEMBIX
YyBCTB TOBOPSIIETO BIIMSIET HAa BBIOOP SI3BIKOBBIX
cpenctB. OcoOblil THIT BEICKA3bIBAHHUI OTHOCUTCS K
peveBOMy XKaHPY «IpuU3HaHUe». JlaHHas ceMaHTH-
YyecKasl CHTYyallusl MPeICTaBIeHa KaK B TaTapCKOM,
TaK U BO (PpaHITy3CKOM SI3BIKAX CYOCTAaHTUBHBIMH
MIpeIUIOKEHUAMHA. Pa3inuuue mposiBIsIeTCsS B Cpe-
CTBax WHTeHcH(pukanuu. B mpemnoxxeHusx TaTtap-
CKOTO s3bIKa — 3TO adUKCHl NPHUHAJICKHOCTH,
JEWKTUYeCKoe MpuiaraTeIbHoe anowit. B mpen-
JIOXKEHHUSIX (PPAHI[y3CKOTO $SI3bIKA WHTEHCH(UIIN-
PYIOIIYIO POJb BBIMTOJHAIOT yKa3aTeNbHbIE MECTO-
WMEHHUS, OMOIMOHAJIBHO-OIICHOYHBIE — IIpHUJiara-
TEeNBHBIE U IpUjaraTelibHoe quelle.

5. Xemanne moBenath COOECETHUKY O CBOHMX
YyBCTBaX TAaK)Xe BIHACT Ha BHIOOP SMOIIMOHAIBHO-
9KCHPECCUBHBIX Mpemioxkennid. Crnemyer oTMe-
TUTh, YTO JIaHHAs SMOIMOHAIBLHO-IKCIIPECCHBHAS
MaKpOMHTEHIIMSI BBIPAXKCHA TJIArOJIbHBIMHU, WMIIC-
pPaTHBHBIMHU NPEIUIOKEHUSIMUA TaTapckoro u (paH-
Iy3CKOTO S3bIKOB. MMmepaTtuBHas mnapagurmMa B
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CPaBHHMBAaEMBIX 3bIKaX MMEET PAJ pa3iuduii, Ko-
TOpbIE MPOSBISAIOTCS: 1) B KOJMYECTBE M COCTaBE
(hopM mapagurMel; 2) B HAIMYHH, HAPSLYy C OOIIUM
JUIsT 000WX S3BIKOB IIPU3HAKOM (BKJIFOUCHHE B UHC-
JIO WCIOJHHTENIEH OJHOr0 Jnna / HECKOJIbKUX
nuL), HecoBmaaeHUs auddepeHIHaTbHbIX pH-
3HAKOB, Ha KOTOPBIX TOCTPOEHBI WMIIEPAaTUBHBIC
NapajiiTMbl B CPAaBHUBAEMBIX S3bIKaX. OMOIHMO-
HaJlbHas HACBHIIICHHOCTh MOXXET YCHIIMBAThCS 3a
CYeT pa3NUYHBIX MHTeHCUUKaTopoB. KomnvecTso
Y TIOTEHIIMAJ WHTEHCU(PUKATOPOB Y KAXKIOTO S3bI-
Ka pa3iuyHbl. BOJBIIMHCTBO 3THUX MPEAJIONKEHUN
TATapCKOTO SI3bIKa BKIIIOYAET B CBOIO CTPYKTYPY
pasnuyHbIe Yacmuysl, HaIpuMep unde. OpaHITy3-
CKUIl SI3BIK B YKa3aHHBIX TPEIIOKEHUSIX HCIIOIb-
3yeT co03bl donc, mais M IpyTHe.

6. Cpenu SMOIIMOHAIBHO-IKCIIPECCHBHBIX TIPE/I-
JIOKEHUH BBIAEISIOTCS MEXJIOMETHBIE TpPEeIIIoKe-
HHS, KOTOPBIE BBIPAKAIOT SMOIIMK B CAMOM OOILEM
Buze. Crienududeckre 0COOEHHOCTH IPOSBIISIOTCS
B HA3BaHHBIX IPEUIOKEHUIX CPABHHUBAEMBIX SI3BI-
KOB, BBIPQKEHHBIX BTOPHUYHBIMH MEXKIOMETHSIMHU.

7. CyOcTaHTUBHBIE MIPEAJIOKEHUSI B TATAPCKOM
1 (PpaHITy3CKOM SI3BIKaX SIBIITIOTCS HamOoJjee pac-
NPOCTPaHEHHBIMH W MHOTOYHCIICHHBIMH. B cy0-
CTaHTUBHBIX 3MOIMOHAIILHO-IKCIIPECCUBHBIX
MPEUIOKEHUAX (PAHILY3CKOTO S3bIKa MOCTOSIHHO
MIPOSIBJIIONIASICS MHTCHCH(PHUITUPYIOMAs ()YHKIIHS
peayuzyetcst B (hopMe apTUKISL, B TO BPeMs KaK B
YKa3aHHBIX MPEUIOKEHUSX TaTapCKOTO S3bIKa 3Ty
(hYHKIHIO BRIMOTHACT apUKC MPHUHAITICIKHOCTH.

8. OMOILMOHAIBHO-OKCIIPECCUBHBIE TPEIIIONKe-
HUSI, WCIOJB3YIONINE SIBJICHUS BTOPUYHOW HOMH-
HAIlMH, SIBJISIOTCS THIIMYHBIMH KOHCTPYKIUSMHU
TaTapcKOTro M (PPaHIy3CKOTO SI36IKOB. MBI MPHUIILIH
K BBIBOJIY, YTO OTH NPEAJIOKEHUS YIIOTPEOISIOTCS
yaine BCEro JJIs BBIPAKEHUS OTPUIATENLHBIX dMO-
LU,

HccenenoBanue Mokasano HaJIUMYHUE CXOJHBIX
THUTIOJIOTHYECKUX YePT, YTO, B CBOKO OYepellb, CBH-
JIETETBCTBYET 00 OMpeAeNieHHOM CXOJICTBE TaTap-
CKOTO M (hPaHIY3CKOTO SI3BIKOB, MPHHAIICKAIINX
K Pa3JIUYHBIM SI3BIKOBBIM CeMbsIM. CyIEeCTBYIOIIUE
PacXOXJICHHS MPOSBISIOTCS B OCHOBHOM B 00Jjac-
TH CTPYKTYpHl HCCIEIyeMbIX TpPEIJIOKEHU B
CPaBHHMBAaEMbIX S3bIKaX, TOTJa KaK B O0JIACTH ce-
MaHTHKH JaHHBIC TMPEIJIOKECHUS OOHAPYIKUBAIOT
MHOTO CXOJICTB, YTO 00yCIJIOBIIEHO OOIIHOCTHIO He-
noBeveckoro MbiuieHus. [locnenyromue wuccie-
JOBaHMsI CHHTAKCHUECKNX KOHCTPYKTOB U (ppazeo-
JIOTU3MOB KaK CpPEICTB pealn3alud KaTeropuu
9KCIPECCUBHOCTH B apceHalie JAleKO OTCTOSIINX
JIPYT OT JIpyra SI3bIKOBBIX CEMEl MOT'YT ObITh B HE-
KOTOPOW CTeNeHH OOJIETYEHBI MPUBJICUCHUEM H3-
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. LANGUAGE

BECTHOTO TpoekTa «['mobanbHas JeKCUKOCTaTHIe-
ckas 0aza nmaHHbIX» [34]. YHu(UIIMpOBaHHAs cuUC-
TeMa TPAHCKPUMIINH, HCTOPUIECKHE KOMMEHTapHUU
Y aHHOTAIIMH, COJIEpIKaIIrecs B 3TOi 0aze JaHHBIX,
MTO3BOJIAT eme TIy0ke MPOHUKHYTH B MPOOIEeMy
JUAJTBI «SI3BIK — YMOLIUNY.
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TATAP hoM ®PAHIY3 TEJVIOPEH/IO SIMOILINOHAJIb-
IKCHHPECCHUB ) KOMJIOQJIIP: SIMOLUATIIP hoM TEJI

Auncy ®Doart kbi3bl BasiueBa,
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Poccus, 420008, Ka3zan m1., Kpemis yp., 18 Hue fiopr,
alsval@mail.ru.
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Kasan ¢enepasb yHUBEpCUTETHI,

Poccus, 420008, Kazan 1., Kpemib yp., 18 Hue iopT,
albina27.3@mail.ru.

Mokalo Xa3epre BakbITTa THKIICPEHYYCIIOPHEH WIBTHOAp Y39reHAd OynraH OSKCIPECCUB
CHHTAaKCHCHBIH TaTtap hom ¢paHIy3 TeIopeHId KyJUIAHBUIBII Y3CHYAJICKIOPEH OUPOHYTd
Oarpmmiana. KoMMyHUKaHTIApHBIH SMOLMOHANG XaJoTe ceiroyde hoM TeIHmaydsiga Ownrene Oep
KOMMYHHKAaTHUB KYPCOTMONIOp OapibIKKa KHIYTro hoMm anapHbI COMIoMIo TOPMBIIIKA amlblpa TOPraH
KOMJIIQJIOPHEH CTPYKTYpP-CEMaHTHK SIKTaH OCIITHIPbUIybIHAa HOTBIHTHEI sichlid. Tartap hom ¢panmys
TEIUIOPEHId SMOLMOHATB-3KCIIPECCUB JKOMIIOIOP MaxCyCIalllKaH CHHTAaKCUK yapajap Oy Topa hom
SMOLOHANb SKCIPECCUS KaTETOPHACCH TaMAJIrd KyIora Xe3MoT UT9.

Toem TOIICHYIJIIP: SKCIPECCUB CUHTAKCUC, SMOLUAIIdP, SMOIITUOHAIIb 6951, OMOIMOHAJIb JOKCIIPEC-
CHs, CHHTAKCHK TO3CJICII, TaTap TCJC.
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