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In this article the author analyzes the artistic culture of Tatar-Muslims, known as “the Northern
Muslims”, whose aesthetics is related to global Islamic culture and which has its own specific fea-
tures. Investigation into a number of foreign surveys devoted to Islamic Oriental art suggests that the
Muslim Tatar region is a blank page. In the article the author tries to discover reasons for the igno-
rance of Muslim Tatar art overseas and proves both the need to investigate this issue in the context of
common patterns of Islamic culture development and the need for special education in this field in Ta-
tarstan and training of its own specialists in the potential of both European and Near-Eastern science.
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When studying different aspects of artistic cul-
ture, we sometimes discover information beyond
the scope of the analyzed topics. For example, the
aim of plunging the depths of mystery for one of
the most ancient and pure traditions as the art of
Koranic recitation could not but make us aware of
the specific entirety and alliance of intellectual cul-
ture of people who, over centuries, have based
their spiritual and material life on Islam.

The idea of Islamic civilization and global Is-
lamic cultural unity penetrates all culturological
studies and special art reviews, where it is openly
presented or “concealed” in the analysis of a par-
ticular phenomenon [1], [2], [3]. Many articles
have been written about the origin of this unity,
which is revealed both in space and time variables.
(For example, according to L.L.Faruqi, due to the
perfection of the tadzhvid rules — rules which are
compulsory during the recitation of the Koran — the
tradition of recitation has not changed since the
time of the prophet Muhammad [4]).

A clear sign of the unity of Islamic cultural
space and the highest level of art development in
the Islamic world is the formation of similar pro-
fessional forms in all branches of Muslim artistic
culture; the perfection of these forms is expressed
in the emergence of the classics.

The oeuvres of such outstanding men as Fara-
bi, Firdawsi, Rumi and Navoi who crossed geo-
graphic, religious and historical borders are well-
known far from their countries of origin, and have
become an integral part of the history of many Is-
lamic peoples.

There is no Islamic region where the phenom-
ena of ghazal and gasida weren’t known, and
where the arts of calligraphy was not developed,
musicians and listeners know about the traditions
of magamat be it makom, mugam and mukam. In

the sphere of musical art, musical instruments have
become an element of the common classical lexi-
con. Miniature pictures of musical practices of the
past and present prove that the use of nay, daf, ud
and chang and other instruments of this kind have
been always used in different parts of the Islamic
world.

Much historical-philological research testifies
that the whole complex of traditional Islamic cul-
ture as a natural existence of all classical forms and
canons is an essential part of the history of the
Bulgar-Tatar people. It is apparent that this cultural
“genetic reservoir” played a great role in the his-
tory of Tatar-Muslims at the end of 19" and the
beginning of the 20" century. (The importance of
the Tatar thinkers’ activities of that period for
global Islam is a frequently appearing subject in
current research.)

Special features and significance of Tatar-
Muslim culture for the entire Russian empire were
known well. It was reflected in both the practical
use of its various elements in Russian people’s dai-
ly life' and in the policy pursued towards the Mus-
lims throughout the entirety of geographic coexis-
tence. (In different periods politics were realized
differently: in the consistent christening of adher-
ents of a different faith, in allowing the construc-
tion of stone mosques and in having its own Spiri-

! This evidence can be found in unexpected ways. For
example, when poring over the brilliant Repin’s master-
piece, the painting “Ivan the Terrible is Killing His Son”
(which connected together the historical moment and
the man’s tragedy), it takes some time to notice one or-
dinary and minute detail — the soft “Kazanian high
boots”, known as one of the popular elements of the
Russian tzars’ clothes. Read about the appearance of el-
ements of Tatar culture in the Russian lives [5].
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tual Directorate of Muslims, in freedom of the
press, and in the strictest censorship of both press
and madrasah curricula.) In recent years many
Tatar and foreign articles on the aforementioned
topics have been published. These were the subject
of unfailing interest for Turkish researchers whose
reports are listened to and discussed at conferences
regularly held in Kazan with the participation of
IRCICA (Research Centre for Islamic History, Art
and Culture).

The place of the Tatar-Muslim culture not only
in Russia, but also in all corners of the world is de-
fined by the well-known phrase “the Northern
Outpost of Islamic Civilization”. This definition is
related by the academic V.V.Bartold, who says:
“In Eastern Europe, in the Volga region in the 9"
century, the expansion of Islam had moved forward
to the north up to 55 degrees of latitude, but in
Asia the geographical knowledge of Muslims
didn’t exist about this latitude. In the Volga region
the forward outpost of Islam asserted influence
over the advancement of Islamic religion and cul-
ture...” [6]. To better understand the definition, we
will explore its specific parts: first, we see the af-
filiation of the Volga Tatars’ intellectual culture
with their ancestors in the Islamic system; second,
the definition outlines its important position in the
whole of the system. (The historical acknowledg-
ment of this “function” becomes the period of the
end of the19™ and the beginning of the 20™ centu-
ries, when the “ray” of enlightenment — in the
frame of Islam — came for Russian Muslims from
the Volga region). It is equally important to men-
tion the phrase “the Northern”, meaning not only
geographical characteristics, but a “different” char-
acter (it is absolutely another perception according
to the “hot” nature of the Islamic Eastland), con-
cerning the image of culture, the acknowledgement
of differences and the originality of this culture
(M.Hudyakov [7], [.LKozlov [8] and others). The
appellation of the Volga Tatars as “the Northern
Muslims” often appears in foreign publications.

When one is in a Tatar mosque, which is unlike
its foreign counterparts, when one looks through
colorful shamails or listens to old women reciting
the Koran, one will understand how exact the defi-
nition of Bartold was when noticing this fact. For-
eign publications claim that he (together with a few
other Russian scientists) is the only one to make
these generalizations and that the large European
region where Muslims live does not exist in the Is-
lamic world map'.We would like to draw your at-

"I would like to say that I mean the cultural and art
works, the historical, philosophical and political re-

tention to publications that could give a more com-
plete idea of the intellectual culture of Islamic
world.

One of the most significant publications (pub-
lished in 1976 and later re-published) is a volume
of “The World of Islam, Faith, People, Culture”
[11]. This body of research has approximately 500
pictures including a number of maps and is de-
voted to a wide range of topics on both history and
culture of the entirety of Islamic civilization. Here
the readers can get information about the daily life
of Muslims, the development of scientific ideas
and information on all kinds of art work in differ-
ent places (here are presented not only the coun-
tries of Arabia, Iran, Turkey and the countries of
Africa, but also Muslim Spain and India). The ge-
ographical map demonstrating this world”, though
has got the three delimiting cities in the north: the
cities of Prague, Kiev and Astrakhan. When men-
tioning the Muslims of Russia, the authors imply
only the regions of Central Asia and the Caucasus.

Unfortunately, in later articles and maps au-
thors do not give such detailed and comprehensive
information about the Volga region. Even in the
large work (titled “Islam. Kunst en architectuur”
(“Islam. Art and Architecture”, 2000 [12]), we
cannot find any facts about Tatar Muslims, though
Dutch geographical maps have always presented
information about the Tatars, sometimes even with
pictures of their national dress, from the times
when the oldest maps were created.

Another publication of this kind is a detailed
guide to various aspects of Islamic artistic culture,
called “The Complete Illustrated Guide to Islamic
Art and Architecture” (2010), [13]. It also does not
include the territory of the Volga-Kama region.

One more example is the essay “Art of Sound
of Islam” (Handasah al-Sawt) as a part of the Atlas
of Islamic Culture (the authors L.L. and I.R.Faruqi,
1986) [14]. This publication is important because
of its attempt to enunciate the most general and

search present another sphere of investigation, though
the topic of “the Tatar theme” has only recently aroused
interest. As for the Tatar education-theologians’ activi-
ties, A.Bennigsen wrote a few decades before: “Their
influence on the development of the reform movement
not only in Russia, but also in all the Muslims world, is
really important. Due to their activity, unknown in the
West and ignored by Muslim historians, Islam stopped
being the reason for the development of progress and
there was a way to the reforms in the other sphere of
language, education and in political organization.

* As the authors say, the map on the whole shows terri-
tories described in the book and does not represent any
particular period of time [11: 29].
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specific features of the acoustic art of Muslim peo-
ples in the context of the Islamic aesthetics. Its au-
thors divide the space of global Islam into several
“zones”, characterized by different degrees of
preservation of the sound art, the prototype and fo-
cus of which are the aesthetic norms of the Koran
recitation coming from the time of Muhammad.
The criteria for this division is the geographical
link of the territories to the nearest Middle-East
“cradle” of Islamic religion and culture, the dura-
tion of the Islamisation of the population, and the
correlation of Muslims artistic traditions to the lo-
cal pre-Islamic and non-Islamic traditions.

As a result, we can observe the picture of the
following Islamic sound arts: the first zone con-
tains the regions where sound art is closely related
to the tradition of the Koran recitation and reflects
its most important aesthetic features. These are in-
cluded countries like Mashriq', Maghrib, Turkey
and Iran.

The second and third zones include the central
Asia and the Indian subcontinent and the regions of
the central Africa and the Far East, respectively.
The last sub-division is especially important for us,
because it unites the regions, which are long-
distant from the main Islamic centers (such as the
territory of the Volga-Kama region), and, because
they are characterized by the most recent Islamisa-
tion>. Information about the European part of the
planet does not exist in maps reflecting the cohe-
siveness of the “sound” Islamic world. The authors
of another album “Music and Musical Instruments
in the World of Islam” (1976) [15] give a similar
survey on the musical world of Islamic peoples
based on their types of musical instruments.

We think that the list of facts proving the
shortage of investigations into Tatar-Muslims art
and culture made by 20™ century foreign scholars
could be continued. Despite having a great history,
based on classical forms of Islamic art, and having
defined the mentality of many generations of the
Tatars, this culture is lacking in world-wide scien-
tific investigation. The situation has begun to
change gradually, and some aspects of Tatar-
Muslims’ artistic culture have attracted much at-
tention and are often discussed at foreign confer-
ences where Russian specialists (on the above

"It is a traditional definition of the territory (precedently
and for Tatar-Muslims), which unites Iraq, Syria, Jor-
dan, Palestine and Lebanon. Maghrib means the Arabic
countries, which are situated in the north of Africa.

> We consider  that if this group included countries
where Islam was adopted more than one thousand years
ago it would break the logics of the division.

mentioned problem — mainly from Tatarstan) are
invited. A large contribution to this process is
made by international organizations: for example,
IRCICA in Turkey, CESS (The Central Eurasian
Studies Society in the USA), and ESCAS (The
European Society for Central Asian Studies)
among others.

We suppose the fact that scientific studies face
the current situation is not connected with the in-
tentions of the researchers. As a rule, they are very
attentive to details related to previously analyzed
issues (but for authors themselves, these details can
be disparate and outside the system). For example,
in the book “The World of Islam” in the “Islam
Today” chapter, the author (Elie Kedourie) pays
much attention to the position of Russian Muslims
at the beginning of the 20th century.

In this context, the names of M.Vakhitov and
M.Sultangaleev appear, and their ideas about the
future of Muslims in the country are discussed.
The only historical note on Tatars that the author
makes, is that Tatars, being Muslims, were under
the pressure of Russians for several centuries [11:
334].

There can also be found an example of a dif-
ferent kind — in the monograph of David Talbot
Rice, “Islamic Art” related to decorative art, where
one can find mention of the Volga Bulgars con-
nected to the publication of the miniature “The
Book of Miracles” (copy, 1388) [17]. The author
supplies this publication with comments about the
style of Djala-irid, the Baghdad art school of the
14™ century, wherein he says only a few words
about their subjects: “These pictures are interest-
ing for us with their subjects because they display
the development or traditions and habits of differ-
ent peoples, for example... on the same page we
see the Bulgars, swimming in the Volga river, be-
low.....” [17: 123].

After reading several foreign publications, one
conclusion about the uncertainty of the Tatar cul-
ture place in the Islamic world suggests itself. It
makes us think about the reasons for the current
situation and possible ways of changing it.

We cannot help, but pay attention to such ob-
jective factors as isolation of the Tatar-Muslims’
culture from the main territory of the Islamic world
and the elimination of evidence as a result of the
course of culture history. We consider the reasons
for this fact to be socio-political in nature, events,
which predetermined the change of the type of cul-
ture of the 20™ century (the change from “Euro-
pean” to “Oriental”). The isolation of Tatar Arts
from the international cultural research of the 20"
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century can be considered as another reason. In
addition, we should recognize our own unprepar-
edness for adequate understanding of the “Islamic
past” of the Tatar culture. This problem was real-
ized long ago, as Gayaz Iskhaki wrote in his “The
degeneration 200 years later” [18].

The last decades are marked by the revival of
many Islamic traditions. This period was rich in
discussion: the discussions of the new Qul-Sharif
mosque projects, speculation on what shamails are,
what is religious art in Islam, about the taboo on
music and whether there could be “religious mu-
sic” in this culture. One of the crucial tasks of the
present day is obvious: appropriate research, unit-
ing historical, Islamic, oriental, cultural and art
studies.

Also, we need a new generation of specialists,
trained according to the potential of both European
and Eastern sciences. Our educational institutions
need a new complex of educational courses, aimed
at an equal study of the aesthetic and art heritage of
East and West, subduing the previous European
“bias”.

As far as we know, many steps in this field are
taken in the Humanities Institutes of Kazan Federal
University, where students have a chance to study
the history and the culture of the Tatar people in
the context of Near-Eastern countries’ culture in
different aspects (not only in connection with Is-
lam). In the Kazan conservatory the first step was
the introduction of the course “The aesthetics of Is-
lam”. The next step is the introduction of the artis-
tic culture of the Tatar Muslims into international
science, to restore a reality, which, due to some
historic events, has been reflected in a “dull mir-

99
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XYIOXKECTBEHHASA KYJbBTYPA TATAP-MYCYJIbBMAH:
B31'JIA1 CO CTOPOHBI

I'y3316 PyctemoBHna Caiidyniuna,
Hunepnannpi,
gsayfi@gmail.com

B cratee paccMaTpuBacTCs XyIMOXKECTBEHHAs KYJIbTypa TaTap-MyCyJIbMaH (YacTO HA3bIBAEMBIX
«CEBEpPHBIMH MYCYIIbMaHAMM»), B CBOCH ICTETHKE CBA3aHHAs C MHUPOBON MCIAMCKOH KyIbTYpoOl U B
TO ke BpeMsl o0Jiagaromniasi HECOMHEHHOU crierudukoii. M3ydenne psna 3apyOe:KHBIX 0030pHBIX ITy0-
JUKalMi 10 HCKYCCTBY MYCYJIbMAaHCKOro BocToka IOKa3bpIBa€T, YTO PErMOH C TaTapo-MyCyJlb-
MaHCKHM HACEIEHHEM OCTaeTcs 3/1eCh «OenbIM IATHOM». B cTraThe CTaBATCS BONPOCH O MPHUUMHAX
HE3HAHMS TaTapo-MyCYJIbMAHCKOH KyJIBTYpHI 3a ee MpeaeaMi, 000CHOBBIBACTCS HEOOXOIUMOCTE €€
H3yYCHHSI B KOHTEKCTE OOIIMX 3aKOHOMEPHOCTEH Pa3BUTHSA MCIAMCKON KYJIbTYpBI, a TaKKe HEOOXO-
JUMOCTh CIICIHAILHOTO 00pa3oBaHUs B 3TOW oOjacTh B TarapcraHe W MOATOTOBKH COOCTBEHHBIX
CIIELIMAJINCTOB Ha OCHOBE MOTEHIIMANIa HE TOIbKO €BPONEICKOM, HO U BOCTOYHOU HayKH.

KiarueBble ciioBa:
KyJbTypa.

[TorpyxeHue B M3y4eHHE TOrO WJIM MHOIO ac-
MIEKTa XYJOXKECTBEHHON KyJIbTYphl IOPOH IapUT
«OTKPBITHS», BBIBOISAIINE 33 PAMKUA CaMOro Ipel-
MeTa uccieloBaHudA. Tak, CTpeMIICHHE MPOHHK-
HYTb B TallHbl OJHOW U3 APEBHUX U CyMEBUIEH cO-
XPAHUTh B HEU3MEHHOM YUCTOTE CBOKO NPUPOLY
TpaaulMi — UCKyccTBO peuutanuu Kopana — ko-
Ia-TO HE MOIJIO HE NMPUBECTU K OCO3HAHUIO OCO-
001 — B MaciTabe MUPOBOTO TPOCTPAHCTBA — Iie-
JIOCTHOCTH W OOIIHOCTH JTYXOBHOH KYJbTYpHI Ha-
pomoB, PYHIAMEHTOM AYXOBHOW M MaTEPHATBLHOMN
KHU3HH KOTOPHIX Ha TIPOTSHKEHUHM CTOJETUH OBLI
HCIIaM.

MpICib O €IUHCTBE UCIAMCKON LUBUIIN3ALINH,
MHPOBOM MCIAMCKOUM KYyJIbTYpbI MPOHU3BIBAET BCIO
KYJbTYPOJIOTUYECKYI0 M CIIELUAIBHYK HCKYCCT-
BOBEIYECKYIO JIUTEPATypy, BhICKa3aHa JIM OHA OT-
KpBITO, LIEJICHANPABICHHO WM «CIPSTAaHA» B aHa-
JIN3€ KOHKPETHEIX siBeHui [1-3]. O mpupone 3T1o-
ro0 €IMHCTBA, NMPOSBIAIOLIErOCS HE TOJIBKO B IIPO-
CTPAHCTBEHHBIX KaTErOpUsiX, HO U BO BPEMEHH,
TaKke ObUTO HamucaHo Hemano. llokasarenbHa B
3TOM OTHOILIEHHH, Harpumep, Mbicib JIJL.Dapyku
0 TOM, 4YTO, Oylarofaps COBEPIICHCTBY 3aKOHOB
Ta/PKBAJAa — CBOJA MPAaBWI, OOS3aTENBbHBIX MpPHU
yreHun Kopana, — 0 HaIMX JHENW MPUHLIMIHAIb-
HO HE W3MEHMBIICHCS [olUIa TPaAULUs peLuTa-
LMY, BeAyllasi CBOE Hayaylo €Ille CO BpEeMEH Mpo-
poka Myxammana [4].

be3yCllOBHBIM [OKA3aTEIEM €JUHCTBA KYJIb-
TYpPHOTO NIPOCTPAHCTBA HCJaMa U BbICOYAMIIETO
YPOBHSI Pa3BUTHUsSI HCKYCCTB B MCIIAMCKOM MHUPE
cTasio (OpMUPOBAHUE CXOJHBIX MPOPECCUOHAID-
HBIX (OpPM BO BCEX 00NACTAX XYIIOKECTBEHHOTO
TBOPYECTBA MYCYJIbMaH, & UTOFOM WX COBEPLICH-

TaTapbl-MYCYJIbBMAHC; XYJOXKCCTBCHHLIC TpaaAullud; MHUPOBAd HCIaMCKas

CTBOBaHMS — IIOSIBJIGHHE KJIACCHKH. T1BOpYECTBO
¢uryp macmraba dapadbu, ®upnoycu, Pymu, Ha-
BOHM, TIepeliarHyBIIMX Treorpaduueckue, KoHgpec-
CHOHAJIbHBIE, UCTOPUYECKUE T'PAHMLBI, U B TO K€
BpeMsl KPHCTAJUIM3alMs OIPEeIeHHBIX XyI0%Ke-
CTBEHHBIX KAHOHOB, SIBJISIFOIIMXCS 10 CUX IOpP CBO-
€ro poja 3TaJIOHOM, CTAJIM HEOTHEMJIEMOH YacTbhIO
UCTOPUH KyJIbTYpPhl MHOTHX HCIAMCKHX HapOJIOB.
Her Ha xapTe mcmaMcKoro mMypa permoHa, rzie He
CO3JIaBaJIUCh OBI ra3esd M Kachlbl, T1I€ OTCYTCTBO-
BaJl OBl KyJBT PYKOIHUCHOHW, OOPMIICHHOW B TOM
WA WHOM KaJUTMTpa(hUIecKoM CTHJIe KHUTH, TAe U
MY3BIKAHTBI, U CITyIIATeNH He ObUTH OBl 3HAKOMBI C
TPagULUSIMH MaKaMa, B KaKOM Obl BUAE — MaKoMa,
Myrama, MyKama M Jp. — 3TOT ()EHOMEH He IIpOsiB-
msm cebsi. B obiacTh My3BIKQIBHOTO HCKYCCTBa
3JIEMEHTOM OOIIEro KJIaCCHYECKOIro CIOBaps Tak-
K€ CTAaHOBHUTCS MHCTPYMEHTApHH: CTPaHHUIBI pa3-
HOSI3BIKHMX MTO3TUYECKIX COOPHUKOB, N300parkeHUs
B MHHHATIOpax TaK )K€, KaK U My3bIKaJbHas Mpak-
THKa IPOLUIOr0 M HACTOSIIEr0, HOATBEPKAAIOT,
CKOJIb €CTECTBEHHO BCEr/Ja OBIJIO HCIIOJIb30BaHUE
Has, j3¢da (0yOeH), yia, 4yaHra U JAPYyTruX HUHCTPY-
MEHTOB 3TOI'0 PsiJia B CAMBIX Pa3HBIX YrojKax HcC-
JIAMCKOT'O MUpa.

MHorue (Ipexae BCero UCTOPHKO-(UIONIOTH-
YEeCKHEe) HCCICIOBAHUS II0Ka3bIBAIOT, YTO KOM-
IUIEKC COCTABJISIOIINX THUI TPaIULIMOHHOM HCIIaM-
CKOI1 KyJIbTYypBI C €CTECTBEHHBIM CYIIIECTBOBAHHUEM
BCEX KJIACCHYECKUX ()OPM U KaHOHOB HaJIMUECTBO-
BaJI U B UCTOPUM Oyirapo-Tatapckoro Hapoja; BU-
JIUMO, 3TOT KyJbTYPHBII (B ONpENETICHHOM ITOHH-
MaHHWU — U TEHETUYECKHUil) «3amac» obecreyu Ta-
TapamM-mycynbMaHaMm B koHne XIX — nauane XX
BB. IVIaBCHCTBYIOLIYIO pOjb. (3HAUECHUE AEATEIb-
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HOCTH TaTapCKUX MBICIMUTENEH 3TOro nepuoaa st
BCEr0 HCIaMCKOrO0 MHUpa — TeMa, J0 CUX MOp He
vcyepnaBiias ce0s W TpUBIEKaIoas BHUMaHHC
BCE€ HOBBIX W HOBBIX HCCIIEZOBATEIEH ).

O crnemuduke ¥ 3HAYUMOCTH TATAPO-MYCYIIb-
MAaHCKOHM KyJIbTypbl ISl Bcedl umnepuu B Poccun
XOpOLIO 3HANIM, YTO HPOSIBISIOCH KaK B MpaKTH4e-
CKOM HCIIOJIb30BaHIHM MHOTHX €€ JJIEMEHTOB B TIO-
BCEJHEBHOM JKM3HM POCCHSH', TaK M B IOJHMTHKE,
MPOBOAMMOM IO OTHOUICHHIO K MYCyJIbMaHaM Ha
NPOTSKEHUH BCEH MCTOPUU COCYIIECTBOBAHMS B
enrHOM TeorpadudeckoM mpoctpancTse. (B pasubie
nepuoAbl 3Ta MOJUTHKA OCYIIECTBISUIACh IO-
pa3HOMY: TO B YCTAHOBKE Ha IOCIECIOBATEIIbHYIO
XPUCTHAHHU3AINIO HHOBEPIIEB, TO B MOCTAOIECHIUSX B
(dopme paspelieHnsi CTpOUTh KaAMEHHBIE MEYETH M
UMeTh cBoe [lyXoBHOE yIpaBlieHHE, TO B IpPEnoc-
TaBJICHUH CBOOOJIBI TICUATH, TO B CTPOKAHIIIECH IIeH-
3ype Kak MeyaTHBbIX W3AaHUH, TaK M y4eOHBIX Mpo-
rpamMM MeJpece U T.J.). 3a IMOCIeTHIE TOJIbI ITOSIBH-
JIOCh HeMaJio paboT Kak TaTapCTaHCKUX, TaK W 3a-
PYOEXHBIX YYEHBIX 1O OTMEYEHHBIM acmektam. O
MIOCTOSIHHOM HMHTEpECe, B YaCTHOCTH, TYPELKUX HC-
cleoBareiael K 3TUM TeMaM TOBOPAT MEXAyHa-
poaHble KOH(EepEeHIINH, PEeTYyspHO MPOBOAVMBIE B
Kazanu mpu ywactum opranmsanuu IRCICA (Re-
search Centre for Islamic History, Art and Culture).

Oco3HaHWe MecTa  Tarapo-MyCyJIbMaHCKOU
KYJIBTYpBI HE TOJIBKO B MaciuTabax Poccun, HO 1 Ha
KapTe MUpa B IIEJIOM JIyYIlEe BCETO BBIPAXKEHO B U3-
BECTHOM, CETOJIHSI, Ka3aluoch Obl, yKe MPHUMETbKaB-
IeMcsl OTpeIeIICHIH «CEBEPHBIA (OPIOCT HCIaM-
CKOW LMBWIM3ALUI», KOTOPOE CBA3aHO C MMEHEM
akagemuka B.B.bapronbna: «B Boctounoit Espone,
Ha Boure, rpaHuna o0iacTu pacripocTpaHeHHUs Hc-
nama yxe B IX Beke nmpoJBHHYIIACh HA ceBep 10 55
rpaxycoB; B A3uUH 10 TaKOW IIUPOTHI HE AOXOAMUIU
naxe reorpaduyuecKkue Mo3HaHWs MycyimbMmaH. lle-
penoBoil mocT mcnama Ha Bonre okazanm Gombimoe
BJIMSIHUE HA PaCIpOCTpaHEHUE MYCYJIbMAHCTBA U
€ro KyJbTYpHL...» [6]. OgHaKo TpyaHO HAUTH (op-
MYJIMPOBKY, O0Jiee TAaKOHWYHO W KOHIIEHTPUPOBAH-
HO BBIpaKaloIlyl0 NMPHUHIUIHAIBHBIE A MOHUMa-
HUS 3TOTO SIBIICHUS MOMEHTEHI: 3]1eCh 3a(huKcHupoBa-
Ha, BO-TIEPBBIX, HECOMHEHHAsl JJIsl YYEHOro IpHU-

! TloxTBeprkaeHNs MOIYT OGHApyXHBAaTh cebs COBEp-
LIEHHO HEOXWJaHHO. Tak, pasriajsiBas NeHHANbHYIO,
CBS3aBUIYI0 BOEUHO MTHOBEHUE HCTOPUU U UelIOBEUe-
ckyro Tpareauto kaptunHy WM.Penuna «MBan I'po3nsbril
yOuBaeT ChlHa», HE cpa3y 3aMedacllb MaJCHBbKYIO Obl-
TOBYIO JIETallb — MATKHE «Ka3aHCKHE CAINOXKKH», OJIUH
13 TIOIYJISIPHBIX 3JIEMEHTOB OJEK/IbI pyccKux mapeil. O
MIPOHUKHOBEHUN 3JIEMEHTOB TAaTapCKOW KYJIbTYpHl B
pycckuii ObIT cM. [5].

HaJUISKHOCTh AyXOBHOHN KYJIBTYPbI BOJDKCKUX TaTap
U HUX MPEJKOB K CHCTEME HCaMa, BO-BTOPBIX, BaX-
HOCTb €€ MO3uLuH B 3ToM cucteme. (Mcropuuecku
HOATBEPXKICHUEM 3TOM «(QYHKIMN» BHOBb OKa3bl-
Baetrcs mepuoy pyoexa XIX-XX BB., Korma CBET
MIPOCBETUTENHCTBA — B PAMKax MCIAMCKOW Tpajau-
LM — JUIS1 BCEX POCCHHMCKUX MYCYJIbMaH MCXOIMII C
teppuropun lloBomxbs). He MeHee cymecTBeHHO
3[IeCh M ONpEJeNICHNE «CEBEPHBI», 0003HaYaroIee
HE MPOCTO Treorpaduueckre mnapamerTpsl, HO UHOU
(1 BOCTIpUATHS — HPOTUBOIONOXKHBIM IO OTHO-
[IEHUIO K TPUBBIYHO (OKapKOMY» 00pazy MyCyib-
MmaHcKoro Bocroka) xapakrtep, OOJHK KyJbTYpHI,
W3HAYaJIbHOE IPHU3HAHUE OTIMYUI, CaMOOBITHOCTH
nmaaHoi KynbTypsl (M. Xymsxos [7], M.Ko3znos [8] u
Ip.). OmpeneneHne «ceBepHblE MYCyJIbMaHe» IO
OTHOILIEHHIO K BOJDKCKUM TaTrapam HEPEAKO BCTpe-
gaeTcs B 3apyOekHOM muTeparype [9].

O TOM, HacCKOJBKO TOYEH OKa3ajics YYEHBIH,
OTMeYaBIIMK 3TH (aKThl B TEPBOH YeTBEpPTH XX
CTOJICTHUS], 3aAyMbIBACIILCS, HAXOAACH B CTEHAaX Ta-
TapCKUX MEYeTel, COBCEM HEMOXOXHX Ha 3apyOex-
HBIX «cOOpaTheB», pasriisiabiBasi B AepeBHsIX Tarap-
CTaHa Pa3HOLBETHbIE IIaMaWIH, CIIyIIas KOpaHU4e-
CKHil pacrieB MOXMIIBIX KeHITH. O TOM, HACKOJIBKO
9TOT UCCIIEAOBATENb (BMECTE C €lle HEeCKOJIbKUMH
POCCHUICKUMH YYEHBIMH) OKa3aJICsl OUHOK B CBOEM
00001IeH!Y, 3aCTaBIISIOT 33AyMaThCcs CETOAHS He-
KOTOpbIE 3apyOeHbIe W3AaHMs, TOCBSIICHHBIE 11e-
JIOCTHOMY 0030py MHPOBOM HCIaMCKOM XYI0)KeCT-
BEHHOW KyJbTYphl. OTCYTCTBHE OOITHPHOTO E€BPO-
MEHCKOTO PEerroHa C MyCYJIBbMAHCKUM (M HE TOJIBKO
TaTapCKMM) HAaCEJIeHHEM Ha KapTax HCIaMCKOIro
MHpa — BBIBOJ, MOATBEPXIAIOLIMNCS BMECTE CO
3HAKOMCTBOM C OUEpE/IHOM Iy OIuKameii.”

Hns mpumepa oOpaTuMmcs K W3JaHUAM, IMPH-
3BaHHBIM JaTb HamOoJiee MOJHOE, BCEOXBATHOE

* BHOBB TOBTOPIOCK, UTO HMEIOTCS B BUIY PaGOTHI TIpe-
JKJI€ BCErO KyIbTypOJIOTMYECKOM, HMCKYCCTBOBEIYECKON
HAaIpaBJICHHOCTH; MHYI0 KapTUHY MNpENCTaBisIeT COOOH
T0JIe MICTOPUUYECKUX, (PUITOCO(CKHX, MOITUTONOINIECKIX
uccienoBaHuid. XoTs | 3[ech NpoOyKICHHEe HHTEepeca K
«TaTapCcKOM TeMe» — SIBICHUE CPaBHUTEIBHO HEJABHETO
BpeMeHH. Tak, Kacasch AATEIbHOCTH TATAPCKUX MBICIIHU-
Tenel-00rocoBoB, A.BeHHUTCEH TMHCall HECKOJBKO Jie-
CATWICTHI Haszam: «...VIX BiousHUE Ha pasButHE pedop-
MaTOpPCKOTO ABIXXEHHUs HE ToibKo B Poccum, HO U BO
BCEM MYCYJIBMaHCKOM MHpE, ObUIO COBEpIICHHO HCKIIIO-
YHUTETBHBIM MO BaXHOCTH. MIMeHHO Onaromapst ux nes-
TENIBHOCTH, NI0OXO U36eCMHOU HA 3anade u ucHopupye-
MOU camumy  MYCYIbMAHCKUMU ucmopukamu (KypcuB
Moit. — ['C.), ucmam mepectain OBITh MPEMATCTBHEM K
nporpeccy, U ObUI OYHMINECH MyTh K peopMaM B IPYTHX
00macTsIX s3bIKa, MPOCBEIICHUS] U TOJUTHYECKONH Opra-
Huzaumy» [10].
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MIPEICTABIEHUE O IYXOBHOW KyJbType BCETO HC-
JIAaMCKOT'0 MUDA.

Onna U3 caMbIX MOKa3aTeIbHBIX, SHIHUKIIONE-
OUYECKOr0 Xapakrepa IIyOJuKanuuid — BIIEPBbIC
BeImeamui B 1976 romy (1 mo3xe mepen3iaBaB-
mmiicsi) o0beMHbIi ToM «The World of Islam.
Faith. People. Culture» / «Mup uncmama. Bepa.
Jromu. Kynerypa» [11]. Brmogatomee oxono 500
WTIOCTPALMi, B TOM YHUCJIE HECKOJIBKO KapT, HC-
CJICZIOBaHHWE OXBATHIBACT IIMPOKHH KPYr TeM, Ka-
3a70Cch Obl, NPU3BAHHBIX AATh HCUYEPIIBIBAIOLILYIO
“H(OPMAIHIO 110 HCTOPUHU U KYJIbType MCIaMCKON
LUBUIM3ALMK B LEJIOM. 31€Ch MOXXHO MHOTrO€ IO-
YEepIHYTh U3 [TOBCEIHEBHOW XWU3HHU, PAa3BUTHs Ha-
YYHOH MBICIIH, BCEX BHIOB XYJIOKECTBEHHOTO
TBOPYECTBA Ha CaMbIX Pa3HBIX TEPpUTOPHUAX (ITO-
MHUMO CTpaH ApaBuiickoro monuyoctpoBa, WUpana,
Typrun, crpan Adpukd, 31ech NPEICTABICHBI
crienuanbHble IVIaBbl 0 MyCyJIbMaHCKoU Mcnanuw,
Wnnnm). Ognako reorpaduyeckas KapTa, HarisiI-
HO J€MOHCTPHpYIOIIas BECh STOT MH]', Ha ceBepe
orpaHuuMBaeTcst Tpemsi Toukamu: IIpara, Kues,
Actpaxanp. B cimyuyasx ke yNOMHUHaHMS O My-
cyiapMaHax Poccum aBTOpPBI 1TOJpa3yMeBaroOT Ipe-
e Bcero perrnonsl Cpennet Azum u Kaskasa.

AHaNOrM4YHO — HU B MOAPOOHBIX KapTax, HU B
cTaThix — He 00o3HaueHo IloBomkbe B ropaszao 6o-
Jiee TIO3[HEM M3JaHUH, COIIOCTaBUMOM C NPEIbLIY-
OIMM Kak 10 3a/adaM, Tak M [0 Macimradbam oxBa-
YEHHOI'0 MaTepuana. JTO BBINYIIEHHBIA B [ oimaH-
IUM HMHTEPHAIMOHAJIBHBIM KOJJICKTUBOM aBTOPOB
MaccuBHbIH ToM «Islam. Kunst en architectuur» /
«Hcnam. UckycerBo u apxurekrypa» / (2000) [12].
@DakT OTCYTCTBHSA 3[€Ch XOTS OBl YIIOMUHAHUS O Ta-
Tapax-MyCyJbMaHaX MPHUBJIEKAET BHIUMAaHHUE €Ie U
MOTOMY, 4YTO Ha TOJUIAHJCKHUX TreorpaduuecKux
KapTax MH(OpPMAIMs O TaTAPCKOM HACEJICHUH OT-
Meuajlach M3JjaBHa, HAYMHASA C CaMbIX CTapbIX KapT,
MTOPOH — C 3apUCOBKaMHU TPAAUITHOHHOMN O/IEIKIBI.

Eme ogna my6nukanus u3 3Toro psaa (nmpasna,
0oJiee TOMYJIAPHOTO XapakTepa) — MOIPOOHBIH ITy-
TEBOJNTENb, BEAYIIMHA YHTATENA MO MHOTHUM «3a-
KOYJIKaM» HCIAMCKOM XYJOKECTBEHHOH KYJIBTY-
pBl, HO TaKKe MHUHYIOUMHA TeppuTtopuu Bosro-
Kambs — «The Complete Illustrated Guide to Is-
lamic Art and Architecture» («[lomHbIi HLTIOCT-
PUPOBaHHBIA IyTEBOAUTENb 110 HCIAMCKOMY HC-
KyCCTBY U apxuTektype») (2010) [13].

WHo# npuMep — OYepK «3BYKOBOT'O HMCKYCCTBA
Ucnama» (Handasah al sawt) B ATmace KyJabTyphl
Hcnama JI.JI. u U.P.®@apyku (1986) [14]. D10 m3-

! Kak 0TMeuaroT aBTOpHI, KapTa B LEJIOM HPEJCTABIAET
TEPPUTOPHH, OCBEIIAEMBIC B KHUTE, U HE CIIPUBSI3aHa» K
TOMY HWJI HHOMY HCTOpHUYecKkoMy mepuoay [11: 29].

JlaHWe Ba)XKHO B IEPBYIO OYEPElb TEM, YTO 3/€Ch
NpEANpPHUHATA TONBITKa cHOpMYIHpPOBaTh HaUOO-
jee o0IIMe M XapaKTepHbIE YepThl 3BYKOBOTO HC-
KyCCTBa MyCYJIbMaHCKHX HapOJ0B B COOTHOIIEHUHU
C 3CTETHKOM HCIaMa B LIEJIOM.

ABTOpBI JIeNAT BCE MPOCTPAHCTBO HUCIAMCKOTO
MHpPa Ha <«30HBD», XapaKTEpU3YIOLIHeCd pa3HOH
CTETIEHBI0 COXPAaHHOCTH, «KIACCHYHOCTH» 3BYKO-
BOTO MCKYCCTBa, MPOTOTUIIOM U CPENOTOUYHMEM 3C-
TETUYECKUX HOPM JUIsl KOTOPOTO SIBJISETCS BEIy-
Iasi CBOE HAa4aJlo O BpeMeH npopoka Myxammana
Tpaguums peunraunn Kopana. Kputepusamu s
TaKOTO JICJICHHUsI CTAHOBATCS reorpaduieckas nmpu-
OMIKEHHOCTh TEPPUTOPHHA K OIMKHEBOCTOUHOM
«KOJIBIOENN» HCIIAMCKOM PETUTHH U KYJIBTYPHI,
MIPOAOJKUTENBHOCTE Tpoliecca MCIaMU3aluu Ha-
POJIOB, COOTHECEHHOCTh XYJOXKECTBEHHBIX Tpaiu-
Ul MyCyJIBMaH C JIOKaJIbHBIMH TOMCIAMCKUMH U
HEMYCYJIbMaHCKUMH TPaJAULIUAMHU.

B pesynbraTe KapTHHaA HCIaMCKOTO 3BYKOBOTO
HCKYyCCTBa MpEJICTaeT CICAYIOIMM 00pa3oM: IepBast
30Ha — PETHOHEI, TJIe 3ByKOBOE TBOPUYECTBO Haubosee
TECHO CBSI3aHO ¢ Tpajmuuuen peruraruu Kopana u
OTpaXkaeT ¢ BaKHEWIINE HCTETUYECKHE XapaKTepH-
cTuku. 10 ctpanbl Mampuka, Marpu6a’, Typuus u
Wpan. Crnenyromme 3061 — BTOpast (LlenTpanbhas
Azust u1 Unpwniickuii CyOKOHTHHEHT) U TpeThs (pe-
THOHBI TIeHTpabHON Adpuku u JamsHero Boctoka).
[Nocnenunee moapasaeneHue s HAC 0COOEHHO UHTE-
PECHO, TIOCKOJIBKY OOBEIUHSIET PEruoHbl, BO-
MIEPBBIX, 3HAYUTENILHO YIAJIECHHBIE OT IJIABHBIX HC-
JAMCKHX ULEHTpOB (Kak u Tepputopus Bomro-
Kambs), BO-BTOPBIX, XapaKTepU3YIOUIMECS OTHOCH-
TENPHO TO3[HUM NPOHMUKHOBEHHEM TyZAa HCIaMa.
(Hdymaercs, mosiBieHre B 3TOW TPYIITE TEPPUTOPUH C
Ooriee 4eM THICSYETIETHEH UCTOPHUEH CYIIeCTBOBAHUS
ucjama, B TOM YHCIIE U B TOCYIapCTBEHHBIX (opmax,
HECKOJIBKO HApYIIHIO OBl CTPOWHOCTDL JICIICHWS).
OpnnHako nH(OpMAIKS O eBPOICHCKOI YacTh IiaHe-
Thl BHOBb OTCYTCTBYET Ha KapTe, OTpa)karoulel Le-
JIOCTHYIO KapTHHY «3BYKOBOT'0» HCJIAMCKOTO MHpA.
AHQJIOTMYHO OYEPYEH MY3bIKAJIBHBII MHUpP HCIaM-
CKHMX HapOJIOB HA OCHOBE MHCTPYMEHTApHs B ajib00-
Me «Music and Musical Instruments in the World of
Islam» («My3bIka U My3bIKaJIbHBIE HHCTPYMEHTHI B
mupe Ucnamay) (1976) [15].

Jymaercsi, MOXKHO IPOJOJKUTE CIIMCOK MpUMe-
POB, TTOATBEPXKIAIOMKX (hAaKT TOTO, UYTO B XX CTO-
JEeTUU  XYAO0KECTBEHHAs] TaTapo-MyCyJIbMaHCKas

* Mampuk — TpaIHIMOHHOE T MyCyJbMaHckoro Boc-
TOKa (B MPOLUIOM M JUIS TaTap-MyCyJIbMaH) OIpejaerne-
HHUE TeppuTopuu, oobeaunstonieir Upak, Cupuro, Uop-
nmaamio, [lamectuny u JluBan. Marpub — apaOckue
CTpaHBbI, PacIONIOKEHHbIE Ha ceBepe AQpPHUKH.
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KyJbTypa OKasajach BHe (WM Ha mepudepun [16])
HCCTIEZIOBATEILCKMX HMHTEPECOB 3apyOeiKHBIX Yyde-
HbeIX. MMeromas MHOTOBEKOBYIO HCTOPHIO, TOBO-
pUBIIAs SI3BIKOM KIIACCHYECKUX (DOPM HCIAMCKOTO
HCKYCCTBA, ONpPEICNMBIIAs MEHTATUTET MHOTHX H
MHOTHUX MOKOJICHUH TaTap, OHa, KaXKETCs, eIl 0XKHU-
JIaeT CBOETO BBIXOZA Ha apeHy MUPOBOTO HAyYHOTO
mpoctpancTBa. O MOCTENEHHOM W3MEHEHHWH CHUTYya-
UM U pOCTe BHUMaHHA 32 PyOEKOM K OTAEIHHBIM
BOIIPOCaM TaTapCKOW XYI0XKECTBEHHOW KYJIBTYPBI
ITO-CBOEMY TOBOPSAT 3apyOeKHbIC KOH(PEPSHITHH TI0-
CIIEZIHUX JIET, Ky/a MPHUIIIAIIAlOTCs POCCHHUCKHE (C
0003HaYEeHHOW TPOOIIEMATHKON — TIPEUMYIIECTBEH-
Ho m3 Tatapcrana) cnenmamuctel. CBOM BKIIAJ B OTH
MIPOIIECCHI JETAI0T MEKAyHApOIHbIE OpPTaHU3aINu:
HarpuMmep, YIIOMUHABLIASICS BhIIIE, 0Aa3UpYIOLIAsCs]
B Typuuu IRCICA, CESS (The Central Eurasian
Studies Society, CIIIA), ESCAS (Tht European So-
ciety for Centpal Asian Studies) u ap.

Bpsing 1v npUYWHBL CIOXKUBIICHCS CUTYyalud
HY’KHO CBSI3BIBATh C HAMEPEHHSMH aBTOPOB, Kak
MPaBUIIO, BHUMATEIBHBIX K JIIOOBIM (HO JIJISl CaMUX
aBTOPOB — Pa3pO3HEHHBIM, BBHICTYMAIOLINM BHE CH-
CTEMBI) JeTaJsIM, KacaroIluMCsl paccMaTpHBaeMoit
poOIEeMaTHKY.

Hanpumep, B Tom xe «The World of Islam» B
pasznene «McmaMm ceromHs» JOCTAaTOYHO MecTa
yAETSIeTCS MOJIOKEHUIO POCCHUICKIX MYCYJIbMaH B
Hauajie XX B€Ka, B CBSI3M C YEM Ha CTPAHMIIAX W3-
JIaHWsT TOABISAOTCA wMeHa M.BaxutoBa u
M.CynranraieeBa U paccCMaTpUBaIOTCA MX B3IJIs-
161 Ha Oynyliee MycyiibMaH B cTpaHe. [IpaBaa, 06-
pamaer Ha cebs BHUMaHue 3aMedanue O Kemy-
pH O TaTapax Kak 0 MyCyJbMaHaX, HaXOJIUBIIHXCS
0T BIIACTHIO PYCCKUX «C 12 — mo xumkpe — 18 Be-
Ka u panbiie» [11: 354].

[Ipumep npyroro poma — IMOCBSIIEHHAS H30-
OpasuTeNbHBIM BUJaM TBOPYECTBA aBTOPHUTETHAs
monorpadus JI.T.Paiica «Islamic Art» («Mcnam-
CKO€ HCKYCCTBO»), IJie HaXOAMM YIOMWHAHHE O
BOJDKCKUX OyJrapax B CBSI3U ¢ ITyOJMUKaIMed MU-
HuaTiopsl u3 «Kuurn gynecy» (cmucok 1388 roma)
[17]. OTy yHUKanbHYIO AJsl Hac MyOJIMKaLUIo aB-
TOp COIPOBOXKIIAET KOMMEHTApUEM, KaCaroIIUMCs
npexxae Bcero crwit Jkama-upupa, Oarmanckoi
XyJOKECTBEHHOM MIKoJbl KoHUa XIV Beka, u
T, HECKOJBKO CJIOB TOCBAIIAET COOCTBEHHO
CIOXKeTaM: «OTH H300paKeHHUsSI WHTEPECHBI TaKKe
CBOWM COJIep’KaHHEM, MOCKOJIbKY MHOTHE M3 HHUX
MOKAa3bIBAIOT Pa3BUTHE WM TPAIUIMN U TPUBBIYKH
pPa3HBIX HapOJOB; TaK, ...HAa OJAHON CTPaHUIIE IIO-
Ka3aHbl OyJrapbl, Kynaroomecss B Bonre, Huxe, —
THOETHBI, BOCXMIIAIONIMECS  HOBOPOXICHHBIM
miagenmem» [17: 123].

HeBonbHO BO3HHMKaromas Mmocjie 3HaKOMCTBa C
pAaOM 3apyOexXHBIX W3JIaHUNW MBICIL O TOM, YTO
OOJIBPIIMHCTBO JIIOJIEH HMMEET BECbMa CMYTHOE
MIPEICTABICHUE O MECTE TaTapCKOW KYyJbTYphl B
CHUCTEME MCIIAMCKOTO MHpA, 3aCTaBIISIET 33 yMaTh-
Csi O TMPUYMHAX CIOKUBIIEHUCS CUTyallid U BO3-
MOJKHBIX CIIOCO0aX €€ H3MEHEHHUSI.

be3ycnoBHO, 37€Ch HENb3sI HE YUUTHIBATH 00B-
EKTUBHBIC  (JAaKTOpHL:  OTOPBAaHHOCTH  TaTapo-
MYCYJIbMAHCKON KYJBTYPhl OT OCHOBHOW TEpPUTO-
PUM HUCIAMCKOIO MHUPA, OTCYTCTBUE MHOIHMX Mare-
PUATBHBIX CBHJICTEILCTB, SBUBIIEECS CIICICTBUEM
CaMOro Xo0Ja WCTOpUM KyJbTypbl. IlpuumHamu
MPUHLUIIMAIBHOTO XapakTepa MOXXHO CUHUTaThb M
MHOTHE COIMATBHO-TIOUTUICCKIE COOBITHS, Tpe-
JIOTIPENEIUBIINE 3aBEPIIUBINYIOCS B XX BEKE CMe-
HY THITOB KYJIBTYPBI (C TOCHOJICTBOBABIIECH MPExIe
«BOCTOUHOW» Ha «EBPOIECHCKYIO»); H30JUPOBAH-
HOCTb TaTapCKOM I'yMaHUTapHOW HAYKH OT MUPOBO-
ro MPOCTPAHCTBA KYJIbTYpPOJIOTHMYECKUX HCCIIEA0BA-
HUM B XX BEKe TaKKe MOXKET OBITh NMPUYHCICHA K
YHCIy TaKoro poja GaxkropoB. [Ipu 3ToM Henb3st He
0CO3HAaBaTh HAIlly COOCTBEHHYI HEIOCTATOYHYIO
MOJATOTOBJIIEHHOCTh Ul aJ€KBAaTHOTO MOHUMAaHM
HCIIAMCKOTO TIPOIUIOTOY» TaTapCKOW KyIbTyphl. O
TOM, 4TO 3Ta MpoOJieMa U paHbIlle CTOsIIA TIepe]] Ta-
TapckuM olrmiectBoM, emie B 1903 romy mucan ['ass
Hcxaku B cBoeM «HKke 1e3 enjlaH COH MHKBINpa3»
(«BbIposkenue aBectu Jet cycts») [18].

[Tocnennue pecaTuneTusi, OTMEUECHHBIE 3HAKOM
BO3POKICHUST MHOTHX MCIAMCKUAX TPaAWIUi, ObLTH
Oorarel Ha CIIOPHI U JAUCKYCCHH: OOCYXJICHUE TIPO-
extoB meuetu Ky lllapud, pasmelinieHus Beiayx o
TOM, YTO TaKO€ MIaMaWib, YTO €CTh PEIUTHO3HOE
HCKYCCTBO B HMCJaMe, NEHCTBUTEIBHO JIH 37ECh CY-
IIECTBYIOT 3aIllpeThl HA MY3bIKy U MOXXHO JIU TOBO-
PUTb O «IYXOBHOH MY3BIKE» NPUMEHHUTEIBHO K
3TOW KyJNBType W Mp.). BocTpeOoBaHHOCTL KOMITE-
TEHTHBIX, C YUIETOM JIAHHBIX UCTOPHH, UCIAMOBE/IC-
HUS, OPUCHTAIUCTUKUA KYJIbTYPOJIOTHYECKUX U HUC-
KYCCTBOBEUECKHX MCCIEIOBAaHUM OUYEBUIHA W HA
CETrOJIHSALIHUMN J€Hb OCTAETCS OJIHOM U3 aKTyaJbHBIX
3a/1a4 Hamero BpeMeHu. HeoOxoaumel mocneaoBa-
TeJbHas, C ONIOPON Ha MOTEHIIMAJ KaK eBPOIECHCKOMH,
TaK ¥ BOCTOYHOH HAayKH ITOArOTOBKA HOBOT'O IIOKO-
JICHUSl CIICIUAJIMCTOB, B YYECOHBIX 3aBEJCHUSIX —
(hopmupoBaHue KOMIUIEKca 00pa30BaTENbHBIX Kyp-
COB, OPUEHTHUPOBAHHBIX Ha «PAaBHONPABHOE», Ipe-
0JI0JICBAIOIIEE 3aMETHBIN MPEXKIEC EBPOIOIICHTPUCT-
CKUN «KpEH» U3yUYEHHUE SCTCTUKH U XyJI0’KECTBEH-
Horo Hacnenust Bocroka u 3anana.

Hackombko MoOry cyawTh, 3aMETHBIC IIIarW B
STOM HAIMpPAaBJICHUHU JENAIOTCS CETOTHS B T'yMaHU-
TapHBIX MHCTUTYTaXx KazaHckoro QenepaibHOro
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G.R.SAYFULLINA

YHUBEPCHUTETA, TJC CTYJCHTHI HUMEIOT BO3MOXHOCTb
M3y4aTh UCTOPUIO M TPAJUIMH TATAPCKOTO HApOJa
B KOHTEKCTE KyJIbTyphl BOCTOKA B pa3HBIX acIEKTax
(m HEe TONBKO B CBA3U ¢ uciamoMm). B Kazanckoi
KOHCEPBATOPUH TEPBBIM OIBITOM TAaKOTO poja Obl-
JI0 BBeJICHUE Kypca «DcTeTHka ucinamay. Crenyro-
MM IIaroM JOJDKHA OBITh MHTErPAIUsl XYI0KECT-
BEHHOH KYJBTYPbl TaTap-MyCyJIbMaH B PyCJIO MH-
POBOIt HayKH, 4TOOBI U 15 ce0s1, ¥ JIJIsl BCETO MUPA
BOCCTAHOBUTH PCANTbHYIO KapPTHHY, KOTOpas B CHITY
OIPE/ICIICHHBIX UCTOPUYECKUX OOCTOSTENBCTB OKa-
3aJ1ach CJIOBHO OTPa)KEHHOM B MyTHOM 3epKalie.
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TATAP-MOCEJIMAHHAPHBIH COHT'ATH KYJIbTYPACBI:
YUTTOH KAPAII

I'y3a1 Pectom kbi13b1 Colidynnuna,
Hunepnang,
gsayfi@gmail.com

Mokanome Tatap-MeceIMaHHAPHBIH (€N KBIHAa TOHBSIK MOCEIMaHHaphl JHUII ararm HepTeNs) Y3
JCTETHUKACH! OEIIOH JTOHBSKYIIOM HCIIaM MOJOHHUATEHS Goiire hoM Iy YK BaKBITTa a€PhIM Y3CHUIAIEKKD
ust OyJITaH COHraTh KyJNbTypachkl Kapaiga. UMT Wi TaJHMHOPEHEH MeceiMaH KOHYBITBINIBI COHraTe
OyeHua S3BUITAH KY39TY XapaKTePBIHIAThl KYI CAHJIBI XE3MITIOpPEH OHPOHY IIYHBI KYpCATd: Tarap-
MeceJIMaHHap SAIIOTOH TOOIKIIOP «aK Tarm» OYIIBIT Kata Oups. MoKaa/e TaTap-MeceIMaH MOIOHUATEH
9UTTO GenMOy CobdIIope TyphIHAA copayiaap Kyesa, dJere MOChAJIOHE HCIaM MOIOHHSTE YCEIICHEH
TOMYyMH 3aKOHYAIIBIKJIApEl KOHTEKCTHIHIA OUPOHY KUpIKiere, nrynaii yk Oy enkomo Tartapcraia
Maxcyc OeieM amy hoMm KHJIOUOKTO eBpoma (DOHEHIO TeHO TYresd, o KOHUBITHII (GOHEHId 19 Y3

OenrewIspeH a3epidy 3apypIbIrkl HUT€3JIOHS.

Tem TOUICHYIJIIP: TaTap-MOCCIMaHHap, COHIaTh TPAOAULUAIIIPE, TOHBAKYJIOM HUCJIaM MIIOHUATE.
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