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This article reveals some aspects of marsiya (elegy) genre transformation in Tatar literature. As a
kind of Oriental panegyric Marsiya is an elegy, which praises the virtues of a famous person whose
death saddened not only his family, but also some part of the society. The basis of the genre is formed
by two important lines: 1) moral and worldview themes, where the deceased is praised as a respect-
able member of the society and then his virtues are listed, 2) the lyrical and emotional orientation,
where the author of marsiya (elegy) expounds his own opinion about this person and expresses sad-
ness over his death.

Marsiya (elegy) existed almost at all stages of the history of Tatar literature. It is considered to
date back to the traditions of pre-Islamic Turkic literature. During its formation, Marsiya (elegy) ex-
perienced a noticeable influence of such Tatar folklore genres as syktau and bait, nevertheless, the
ethical and aesthetic principles of the Arabic-Persian poetry formed the basis of it. That is why mar-
siya (elegy) has developed canons of written literature. Progressive changes in the social life of Tatars,
the formation of a new worldview and ideology, the focus on individual personality promoted the in-
tensification and transformation of the genre of marsiya (elegy) at definite stages of the history of
Tatar literature. In the XIX™ — at the beginning of the XX™ century there were three variations of mar-
siya (elegy) in the Turkic-Tatar written literature, i.e. its convergence with other genres like mad-
khiya-ode, tagziya-consolation and poetic obituary.
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obituary.

The theme of death, perhaps, as well as the
theme of love, is relevant and popular without ex-
ception at all times and in all literatures, because
where there is life, there is also death. However, to
accept death is immeasurably harder than to accept
life. Grief after the loss of close and beloved peo-
ple is always individual and inconsolable. The
theme of mourning in oral and written works of
each nation has its features. There is a special lit-
erature genre in the Muslim East rendering homage
to the man who has gone beyond the veil. The term
marsiya (elegy), characterizing this genre, came
from the Arabic word risa (mourning) and means
‘funeral dirge’ or ‘threnody’. The originality of
marsiya (elegy) is determined by the way the ob-
ject — the fact of any person’s death — is depicted.
On the other side marsiya (elegy) is a kind of a
classical oriental panegyric madh (praise), but the
praised person is not alive as it is the case in ode —
madkhiya, but he is a recently deceased person.
Therefore it is not surprising that “all the motives
of madkhiya with the relevant recommendations
for their transformation to an elegiac tone can be
used in risa, too” [1: 107]. If the Arabic and Per-
sian literary marsiya (elegy) dates back to ancient
Semitic or ancient Iranian traditions, epitaphs are
considered to be the most ancient monuments of

Turkic literature in this area. Pre-Islamic Turkish
folklore genres of agyt, sagu, syktau, which denote
mourning, are also close to the tradition of mar-
siya. Some experts believe that the embranchment
of marsiya (elegy) from mourning and its forma-
tion as a special lyrical genre is connected with the
traditions of the ancient Turkic poetry of Orkhon-
Yenisei monuments epoch. This phenomenon re-
fers to the literary process that took place between
the 5™ and the 8™ centuries, as the content of the
runic inscriptions began being gradually “domi-
nated by the motifs of transience of life, its futility,
sad reflections about the doom of all alive on the
unalterable death, thoughts about the meaning of
life and the goodness that later on became one of
the important areas that determined the further de-
velopment of the lyric genre” [2: T1-72].

There is a tradition of writing marsiya(elegy)
in the Arabic-Muslim literature. Works of this
genre can be divided into three parts: nedb, te’bin
and aza. The first part describes the grief and suf-
fering of relatives of the deceased. Their cry
deeply affects the poet’s heart, who is also mourn-
ing. Te'bin contains the praise of merits and
achievements of the deceased. In the third part of
marsiya (elegy) aza the poet thinks about the im-
permanence of the world, mortality of everyone,
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therefore we have no recourse other than to endure
the pain of losing close people. There is a prayer
(dua) and good wishes are rendered to the de-
ceased. Though the sequence of these parts could
be varied in any marsiya (elegy), medieval poets
very rarely went beyond the boundaries of the de-
termined classic features and thus limited marsiya
(elegy) as a panegyric genre to the existing stereo-
types and formalities. Medieval poetry experts also
talk about the nature of ritual and etiquette of
madkh [1: 103 ].

Being the glory of the Eastern Muslim culture
up to the 20™ century Tatar literature developed
compositions in which madkh was the content.
Following the Eastern tradition, Tatars also called
the praising person khamid or khammad, the
praised personality — makhmud and the praise
khamd itu or tekhmid. The chain khamd — khamid
(Khamida — ‘feminine’) was masterfully used by
the poet Gabrahim Utyz Imyani (1754-1834):

Kuua-xerndes 0oea xvitiiean eva3uznopouH,

Xodaza kyn xameod oiimkon Xomuodamoun
a1ce0a 6yn0biM.

‘I lost my dear Khamida, who prayed day and
night

And sent her praise (khamd) to the Lord.’

Nevertheless, the panegyric genre in the Tatar
language reached its pinnacle not in the Middle
Ages, but in the 8" — 19" centuries, when the
framework of the new worldview and ideology —
the enlightenment or jadidism — were established
in the Turkish-Islamic society of the Volga-Ural
region. From our point of view, it was that period
of poetry when the attention to an individual per-
sonality and individual’s role in the society en-
hanced greatly. This era is quite controversial as
the patriarchal-feudal relations, the old social order
in the Tatar society were falling down and the new
bourgeois system, which was supposed to replace
the old one, had not been settled yet. During this
transitional period still using traditional medieval
poetic forms, madkhiya and marsiya (elegy), the
Tatar authors began developing a new ideal, new
concept of a personality and with two important
lines of the new content: 1) moral worldview and
2) lyrical and emotional orientation. The desire to
improve a person, his spirituality and morality, to
show him the path of benevolence constituted a
common trait for Tatar poets and writers of all
generations, but in the 8" — 19" centuries poetry it
underwent an intriguing evolution from general
and edificatory declarations of ‘good and evil’ to
the approval of a particular image of a contempo-
rary — an inspirational person. The panegyric, in
which an individual is put in the spotlight, was the
perfect genre for Tatar writers who came from ru-

ral ‘intelligentsia’ and were educated in old-type
madrassas. In the 19" century, when for the first
time the publishing houses in Kazan, Orenburg,
and other centers acquired printing facilities in
Arabic a great number of marsiya (elegy) and
madkhiya were issued. And how many were there
in manuscripts and “shakirds’ notebooks”? It was a
real panegyric boom. There were good reasons for
the authors of “The History of Tatar literature”
G.Rahim, G.Gaziz to call the poets of this period
“the poets of marsiya (elegy)” (poets-elegists). Of
course, this mass of literature is variegated in both
content and quality. Stereotyping, typical in me-
dieval panegyric, is also present in the Tatar texts
of the 8" — 19™ centuries. Stereotypes are espe-
cially evident in the language of marsiyas: ‘When
you talk about the language of marsiya (elegy) po-
ets, it is much better to use the term Turkic rather
than Tatar wrote G. Rakhim and G.Gaziz. It is a
literary dialect created from the Chagatai, Otto-
man and Tatar languages gleaming with Arabic
and Persian borrowings. It is impossible to evalu-
ate the beginning and ending of the Chagatai’s in-
fluence, as well as the Ottoman or Tatar lan-
guages’ influence’ [3: 107]. The authors of the first
“History of Tatar literature” believed that poets-
panegyrists were strongly influenced by “fashion-
able” common people books in the Chagatai and
Ottoman languages of that time.

Tatar authors adhered to Muslim philosophy
about death and fate. They, especially the “poets-
didactics” argued that every person necessarily
meets death face to face, so you must accept and
come to terms with this inevitability. There are
such expressions on the foreground, as ‘fakdir’,
‘kadar’, ‘yazmysh’, meaning ‘predestined fate, fa-
tality’, ‘djal’, ‘ylem’, ‘mdvet’, meaning ‘death’.
Touching upon the fatality, the authors usually ap-
pealed to the Koranic tradition and Sufi worldview.
One should not be firmly attached to this mortal
(‘fani’) life, the poets said, it is necessary to pre-
pare for eternal life (‘baky’). Whoever you are in
this world, you are not here forever. Even great,
wise, strong personalities as Iskander Zulkarneyn
(Alexander Makedonskiy), Lukman Khakim and
others, could not escape death. You leave your ac-
quired property in this mortal world.

In the introduction to the traditional marsiya
(elegy) a poet generally says that a man is only a
guest on the earth and asks Allah to forgive peo-
ple’s sins. Then comes a reproach to those who are
in a dream of carelessness ( ‘gafiyat yokysy’) and
are not thinking about the Judgment Day. Com-
plaining of “wickedness of this world”, the writer
creates the atmosphere of pessimism, preparing the
reader to accept the tragic news.
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Two central lines of the content that have been
mentioned above are easy to determine in this mass
of literature. The moral and ideological line is
based on the didactic-edifying principle, character-
istic for the Turkic medieval literature. Moreover,
in panegyric there is a distinct type of marsiya (el-
egy) dedicated to mentors: Sufi sheikhs, ishans, re-
ligious leaders, mullahs and imams. The main part
of these works outlines the life stages of deceased
people: it offers names of the settlements, where
the deceased was born, studied and preached; spe-
cial attention is paid to his education: the “incredi-
ble” number of his followers and shakirds, then
come all the books written by him and his noble
deeds are listed, etc. Quite often there is a con-
scious (and sometimes unreasonable) idealization
of the personality, even Muslim canonization. The
saint who has devoted all his life to selfless service
to religion and ummah is erected on a pedestal. It
is primarily observed in the writings dedicated to
Sufi mentors — murshids of the 19" century, where
the authors recklessly violate the hierarchy of Suf-
ism and call any ishan of a local scale ‘Qutb-y
Zaman’ (‘terminal of the time’).

The text is continued with good wishes to the
deceased:

Ilycmo on 6yoem 6 patickomy cady —

Tpumu smy moio monumay, o Bcesviuunuil.

‘Let him stay in the Garden of Eden —

Take this prayer of mine, oh the Lord’ [4].

This part of marsiya (elegy) is a kind of advice
to the deceased person, a support on his way in an
unknown world where he is living now; this part
can be voluminous and accompanied by verses
from the Koran and appeals to the prophet to inter-
cede on behalf of the deceased person.

In conclusion the poet usually declares himself
either a disciple of the deceased, a friend of the
disciple or a like-minded person. He proclaims the
deceased to be perfect, admits that he cannot
achieve perfection, and regrets committing his own
sins:

Yenosex, Komopwvill NPU3HABAL ME0I0 MyO-
POCMb U NPOU3EEOeHUS,

Vwen, ocmanca muwi,
Kpolives [4].

‘The man who acknowledged your wisdom and
works,

Has gone, you remained, Ramzi, without
strong wings’ [4].

Information about the time is coded in marsiya
(elegy) as well, such being given in a literal and
figurative meaning. Traditionally the date of death
is provided in the poetic form:

Tasapuxoa saghamul mey cuees o3

Kuipoik mykol3vlHYbl 1ibl1, UIOHLOU UOObL3

Pamsu, 6e3 cuibHbix

‘The date of the death is eighteen forty-nine,

the star was in the month of June’ /1. 245].

AHevnu mey oy 1163 ymolz ouws hom pabuew

Axupun tiecepme uxece mah y canb

Men myxwvi3 1i63 yHiluOeHue NaHH#C

baoh xenenoda hom uxenue gpespann

Jluk 0aghre scomea KoH yiobl mamam

Paxmoma eapx umcen Xooativl na-iazans.

‘That is, in the year thirteen thirty-five

In the twenty-second month rabigulahir.

In the year nineteen seventeen

On Thursday, the second of February.

On Friday, he was interred,

Let God bestow his bliss’ [5].

In his work devoted to the death of the famous
Sheikh Zaynulla Rasulev (1833-1917), Ramzi Mu-
rad wanted to show the uniqueness of the Sheikh’s
death in more detail. The text of the new era dated
from 1917 made an attempt to revive the classical
traditions of the Arabic-Muslim risa notable by the
author’s good skills of medieval versification and
eloquence. Verse meter of aruz failyatun failyatun
failun (failatiin failatiin failiin) is used almost flaw-
lessly.

Lotix 3atinyina yon manowl 8ucav,

Hpowgaevu ampena uden ummucans

Pyx-v1 naxvu evapuia napseas aiinaoe,

Dapute 62 evapule uoe YoH OUNCUOATD.

‘Sheikh Zaynulla obeying the will over,

Reunited (with God).

Pure soul rose as a light beam to the throne of
the deity,

Earth and sky let it without resistance’ [4].

However, an unexpected rhyme spoils the ideal
eastern verse (or maybe it enriches it?): Arabic and
Persian epithets of Allah Zuldzhalyal, Hudayy la
yezal combines well with such European words as
February. Such a “modern” godsend of the author
is not the only one.

Secondly, in a condensed form of the verse (in
all 20 baets as structural units of traditional verse
forms of Oriental poetry) Ramsey managed to in-
clude all the structural parts of traditional marsiya
(elegy). The first two baets given above notify the
death of Sheikh. The following two baets describe
general grief:

C Kkposasvimu ciesamu 8 2na3ax OCMANUCh 8
mpaype

Bce npageouvie nocredosamenu u 3uamuuie
00U,

Tlomokxom neuanu HANOAHUACS 8eCb MUD,

Tlomomy umo ow 6bi1 wietixom 8ceneHHOII.

‘With blood tears in the eyes remaining in
mourning

Righteous followers and noble people.

Stream of sorrow filled the whole world,
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Because he was the sheikh of the universe’ [4].

The author segregated four baets to enumerate
the merits of the late Sheikh:

Bbvin on cocpedomonuem ucmunHbix ROMbICILO8,

Jlocmotinvim u 6epHbiM nociedosamenem npo-
poxa.

‘He was the centre of true thoughts,

Worthy and faithful follower of the prophet’.

becnooobuwiii 3namox xaoucos u UCIamMcKozo
npasa,

Memoouku (moaxkosanus) u KoMMeHmapues
Kopana.

‘Unmatched expert of Hadith and Islamic law,

Techniques (interpretation) of the Quran and
comments’.

Boin ou cosepuwennvim mypuiudom u nomocom
8peMeH,

Obnaoamenem COKpOSUUWHUYLL MAUH HAKUIU-
banouticko2o mapuxama.

He was a perfect Murshid and the time vortex,

The owner of the treasury secrets Nagshabandi
of Tariqa’.

He oymaii dasice uckamo noxosicezo na nezo,

B pexe (scuznu) nesozmodicno navmu emy no-
oobus.

‘Do not even think to find a person like him,

In the river (of life) it is impossible to find a
similarity’ [4].

Further on the author gives the exact date of
Sheikh’s death in two systems of chronology —
Muslim and European, informs of the followers
and successors of the spiritual leader:

To ecmb 6 myicaua mpucma mpuoyams nAmom
200y

B mecsaye pabucynvaxup dsadyams 6mopoeo.

‘That is the year of thirteen thirty -five

In the twenty-second month rabigulahir’.

B moicaua oesamvcom cemnaoyamom 200y
B yemesepe emopozo ¢espans.

‘In the year of nineteen seventeen

On Thursday, the second of February’.

B namnuyy own 6v11 npedan 3eme,
Ilycmo o0apum ezo boz bnasxcencmeom.
‘On Friday, he was committed to earth,
Let God bestow his bliss’.

Cnasa 602y, Ha e2o mecmo onpeodenen

Maxoym anu - scemuydiCcuna, co8epuienHblll
uenosex.

‘Thank God, he will be replaced by

Makhdoom Gali, a pearl, a perfect man’.

Hanpasv emy nawiu monumest,

Ilycms 6y0ym b61a2o0cio8eHnbiMU OessHUS U NO-
MbICTbL.

‘Send him our prayers,

God bless his deeds and thoughts’.

Ilycmo 0na ezo covina I'abopaxmana, npooon-
Jlcarowe2o 00cmotinbie oend,

Omxkpotomcst matiHvl 08YX MUpPOS.

‘Let his son Gabdrakhman continuing his meri-
torious business,

Discover the secrets of both worlds’.

To, umo sensemcs pabom 60xCLUM,

Hacm Annax, ooxascem ecakuii pas.

‘What the slave of God is,

Allah gives and proves every time’ [4].

The author includes puns, reminding the reader
that the name Gabderakhman (Gabda-e Rakhman)
means ‘a servant of God’ in Arabic.

In the following baet the author traditionally
calls himself again:

Coeounug coboneznosanue u no30pasieHue,

Hemownviti Pamsu Hanucan smy mapcus.

‘Combining condolences and congratulations,

Weak Ramsi wrote this marsiya’.

Ramzi was laconic and using accurate and suc-
cinct expressions, he aimed to achieve comprehen-
siveness. He was rather emotional, by no means
pessimistic; in his poem he is not reproachful of
fate for having parted him from his mentor, on the
contrary, there is some optimism in the text as
there was a person who could continue sheikh’s
work: worthy students and the son (Gabdrakhman
Rasulev, later a prominent religious figure). An ar-
gument thereto is Ramsey’s final verdict, in which
we find synthesis of fagziya (‘consolation’) and
tahniya (‘congratulation’).

Muslim literature often uses abdzhad (a calcu-
lation method) in which numbers from 1 to 1000
can be expressed with the combinations of 28 let-
ters. According to this system every word written
in the Arabic script has a numeric code. The words
and expressions used in poetry have sybmolic
value that is important for the author; it is primar-
ily the date of a significant event (The Turks call
this dating method tarikh dyushyurme). In a mar-
siya (elegy) the time of death of a praised man it
encoded. For example, using abdzhad Ramzi Mu-
rad says: «Let him be in the Garden of Edeny.
Counting signs of letters by abdzhad we receive
1335, which is the year of Zaynulla ishan’s death
(by Hegira):

Yaca uou oaxun siconnam 2aon

97 + 25+ 635 + 454 + 124 = 1335.
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‘Ulsa idi Dakhil jinnét Gadn

97 + 25+ 635 + 454 + 124 = 1335°.

Ramzi Murad as a highly educated person of
his time used the abdzhad system and two forms of
chronology — lunar and Gregorian calendars, nu-
merous Arabic and Persian quotations, the system
of eastern aruz.

Due to the works of this group we restore the
names of Tatar scholars and religious figures so far
unknown, and learn more about Tatar intellectuals
recorded in bio-bibliographic works by Shigabut-
din Marjani “Mecmaghaden axbap ¢u axeanu
Kaszan 62 boneap” — ‘Mostafadel ahbar fi ahvali
Kazan ve Bulga’ (“Useful information on the his-
tory of Kazan and Bulgar”), “Baguam an-acragh
62 maxusam an-axaag)”’ — ‘Vafiyat el-eslaf ve tehiyat
el-ehlaf” (“The Information About Predecessors
And Welcome To Descendants”) and by Rizaetdin
Fakhretdin “Asar” (“Essays”). From a historical
perspective the following collections of panegyrics
“Llomev-33-301” — ‘Shdmg ez-zyya’ (“Ray of a
candle”, 1883), ‘“JKoraunv kwoay6 pucanace”
‘Jalail kolyb risalase’ (“Treatise on the beautiful
souls”, 1888), “Modgappyx ap-pyx” ‘Mefarruh ar-
ruh’ (“Facilitation of souls”, 1899), etc are signifi-
cant monuments.

Marsiyas (elegys) belonging to moral and ideo-
logical groups do not contain vernacular elements,
but they have an epic form, calques and clichés
similar to modern obituaries: “for a long time in
our memory”, “... suffered a great loss”, etc. Pane-
gyrists who wrote marsiya (elegy) upon request of-
ten used these words, even not knowing the person.

The second trend is lyrical and emotional, im-
plying intimacy in Tatar poetry. The prominent
representative of this trend in the XIX" century
was G.Kandaly. This trend includes marsiya based
on personal experience of the man writing the
Madh, who is dedicated primarily to family mem-
bers: parents, spouses, children or close friends. In
this case authors were allowed to go beyond the
clichés, both in form and in style. For example,
two marciyas by Gabdrahim Utyz Imyani ad-
dressed to his wife Khamida (who died in 1798)
draw the reader’s attention not only to the easily
used poetic language and the meter, but also to the
lack of obligatory components of a traditional me-
dieval panegyric, which have been mentioned
above. The first marsiya was written by Utyz Im-
yani, another was written by his son Gabdennasyr,
thus Khamida was eulogized in the two embodi-
ments — as the wife and the mother. It takes place
in that patriarchal society where the unwritten law
says a Tatar husband should not praise the wife
and the horse in public. Utyz Imyani, who had
been wandering with the family around Central

Asia for more than ten years and having lost his
beloved wife on the way home, was inconsolable
and did not hide his emotions. For Khamida he
used such epithets: “ruwunca s cnymuuysl 6epnotl,
Komopas wiia no nymu oOnazouecmusi, Myopotl,
KOmMopasi npowjana Mou HedoCmamKu, C6em.ol,
KOmopas 6 memHome 0ceewana mue oopocy, beo-
HOUl, KOMOpas OblNa BbIHYIHCOEHA CKUMAMbCA CO
MHOU no Mupy, 00po2ou, KOmopas He YeHuida
amom Mmup, 061A20MeCMmUBOl, KOMOPAsL CIYICUNA
auws Beegviiunemy, monswetics, kKomopas nocmo-
SHHO npocuna y 602a HPOCMums MOU 2pexu, Ha-
cmosuell noopyau, ¢ Komopou 51 0eiusl 8 medenue
0gadyamu iem 6ce MpYyOHOCMU HCUSHU, HACMOS-
wetl mamepu, uvbe cepoye paspuléasioch HA HaACU
paou oemeii” — ‘1 have lost the faithful spouse who
followed the piety’s path, wise who forgave my
faults, light who illuminated my way in the dark-
ness, poor who was forced to wander with me
around the world, dear who did not appreciate this
world, pious who worshiped only God, praying
who always asked God to forgive my sins, a true
friend with whom I have shared all the difficulties
of life for twenty years, a real mother whose heart
was torn apart for children’.

In another marsiya the author retains the same
redif ‘orcooa O6ynovim’ (have lost), but in this case
the son of Khamida speaks about his loss:

Kuuanopne tiume Oynean,

Monem euen yiiaev mopean,

Keuexnexnexma comen bupean

LIsgpuxamoan sxeda Oyiovim.

..Kuuo-xenoes camem tiueon,

Kynen supa nypoim ouean,

bacvan supa doppem ouean,

Ivanagemoun sceda 6y10vim.

‘I have lost the kind woman who divided the
night into seven parts and was constantly awake,
who fed me with her milk. I have lost a generous
woman who thought about me day and night, call-
ing me a ray of her soul and a jewel of her heart’.

The poet Akhmedzhan Tubyli grieving at his
beloved daughter Husnikamal’s death (1886) also
spoke vernacular, a clear, precise language, and
was carefully selecting the words. The artistic ef-
fect is achieved, not only because of the different
poetic shapes and epithets, but by the skillful selec-
tion of simple, ordinary words:

Moiiaccap umou beszea bep barauvix,

Kysu nypny uoe hom iiezy auvix,

bonya ondaw uoe ham uyx menaem,

buxamoe Annah bezea supde Xooaiivim,

Juban wamnvik wapaben ailniadem Hyu,

Kuua-xerndes cuzapoem ham xanum xyut.

...bana upep xynennapuen 3wiiiacei,

bana upep hamma dapmuen 0agachwi.
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Kouazvinoa tiamvipkaon 2o kebu yi,

Tomap naesth kapa mynpax, capul iy’

‘The baby with radiant eyes and bright face
saddened us, we were one heart, so I praised God,
and was drunk with happiness, and I always en-
joyed what I had... A child is the light of all hearts;
a child is the solution of all problems, when she is
in your arms it is like a flower, but it is awful when
the land and yellowness (illness) suddenly take the
baby’[5: 249].

Thus, the works of this group do not thor-
oughly depict the deceased’s life but mark his most
important milestones only, the text is noticeably
emotional, it implies a lyrical beginning and - what
is typical for fiction — the author’s personal attitude
to the praised man.

Although both groups of panegyrics are char-
acterized by the attempt to pay tribute to the de-
ceased, and grieve in public, the difference be-
tween them is as follows: panegyrics of the first
groups inform the public about the death of a re-
spected person, while the others, which draw pub-
lic attention to their own grief, console the author.
The development of both groups of panegyric was
parallel: there was cross-genre influence. Closer to
the 20" century the contradictions between “for-
mal” and “sincere” in marsiya became less notice-
able.

A classic example of the evolution of marsiya
genre is Miftakhetdin Akmulla’s elegy dedicated to
Shigabetdin Mardzhani (1818-1889); it was origi-
nally conceived as a madhiya but, on hearing the
news of the death of the outstanding thinker of his
era, the poet had to remake it and turn it into the
work of a unique synthesis of madhiya and mar-
siya. It was published as a separate book in Kazan
in 1895.

The socio-political commentary in the text of
Akmulla’s poem is so comprehensive that the ad-
dressee in his marsiya is thought only as a social
person only. Akmulla does not depict a stencil im-
age of Mardzhani, but speaks of his personal con-
tribution to the development of the society. The au-
thor uses original symbols and poetic images:

B Ka3zanu 3aceepxan aamazom ym yuemuwiil,

111005 3a6UCMHUKO8 U3 HU3A U BEPXOB.

OH 3HQHUA HAHU3AN HA HUMb, KAK OPULIUAH-
mol,

Kax oicemuyea, 006v16 uz mopsi ucmun.

Bo mvme nounoti 3ascez on ponape spxuil,
B kunsiyem monoke on macno pacmonui.
U3 Hedp, HedocmynHbulx undICeHepam,
JKueyro 600y npasovt o1 000bLL.
(Ilepe6oo P.Axmedosa)

‘A diamond of scientific mind shone out in
Kazan,

His enviers are high and low.

His knowledge structured like a diamond,

Is gained as pearls from bottoms of the sea.’

He lit a lantern bright in darkness of the night,

he melted butter in the boiling milk.

he has extracted life-giving water of the truth

which engineers think to be resources bound’

Akmulla, who considered himself Mardzhani’s
student and collaborator, compared his teacher
with the spring “the pure waters of which quench
the thirst of many people, with milk like which
children drink when they are hungry”, he was like
a bright star, the Milky Way, as a lighthouse point-
ing the way of the truth to all the lost.

The author depicts Mardzhani’s death in a big
picture:

Koeoa ywen on om nac,

THomepk baeck Kasanu,

Ocupomenu éce Opy3vs —

Pacemanuce mol nascezoa,

Kaxoe cope, ax!

‘When he passed away, Kazan’s gloss was
darkened, All friends were orphaned, We’ve parted
forever. Oh, what a grief!”

There we find an interesting phenomenon of
the Arab-Islamic literature - fakhr (‘self-praise’),
which is rarely used in Tatar literature, especially
in this ‘sad’ genre of marsiya. Donning the image
of the Teacher — Mardzhani, Akmulla notices with
the concealed pride:

be30an 02 ¢hatiz 6abblL buxioHeaH 10K —

Annaiimolz Koegh Kunean Xy 8aKulmod.

‘And the gates of learning were not shut — we
have the ability to penetrate, when we desired it’.

11o konooyy — 800y uepnaio coipyio,

Ilo oxome coomeemcmeenno nupyro.

o Upbouma v mue, 0o Mapvunozo b puinka?

Ilo b6azapy — motl 3amax, 2 mam mopeyio.

(nep. I lllagpuxosa).

The author’s ‘I’ of Akmulla is moderately
proud:

‘My well limits how much water [ scoop.

My feast depends on how much I hunt.

Up to Irbit or to Mar’in market

Only to the bazar where I trade’.

Akmulla was able for self-criticism, knowing
his flaws and shortcomings, but he did not agree to
be reproached, offended by every person:

Ipespenuem mens 8vl Hakadicume,

Konwv camu vl docmotinel noxeanv.

(nep. I'. lllagpurosa).

‘Punish me with the scorn

if you yourself are praiseworthy’.
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Behind this ‘self-criticism’, there was no nega-
tion of himself, but objective self evaluation: “Like
market, like sale?” Indeed, the message about the
death will say a lot about the living. Especially, if
it was as succinctly, as Akmulla did it.

We can confidently say, Miftahetdin Ak-
mulla’s “Oneeus oamennvt Illucabymouna Mapo-
acanu” “Damella Shihabetdin Mardjani’s elegy” is
his major work and the peak of panegyric genre in
Tatar literature. He was not only a madhiya master,
but he was also one of the first poets who changed
the panegyric genre from formal to portrait and
analytical one. It is in Miftahetdin Akmulla’s
works that the role of an individual is evaluated.
We can see it in his attempts to change the method
of portraying a man by going beyond traditional
genre settings.

It is general knowledge, that in Russian poetry
Pushkin and Lermontov changed elegy into the
genre of “mixed feelings”. The same thing we see
in marsiyas of Tatar poets at the beginning of the
20" century. The defeat of the revolution in 1905-
1907 brought elegiac moods, sorrow motivations
and sadness in Tatar poets’ works. Elegiac poems
became quite eligible. The cause for this was the
social and dramatic spirit of the era [7: 247].

Marsiya of the beginning of the 20™ century in-
forms not only of the death, but more of the cul-
tural and creative achievements of the deceased
one. Marsiya somehow registers a person in human
culture. And the society selects the most significant
people, records its preferences, and imposes them
on people. In that way, marsiya looks like a social
institution and testifies to the system of values. At
the beginning of the 20™ century many famous
public figures, writers and poets passed away:
L.N.Tolstoy (1910), Tukay (1913), Ismail Gasprin-
skiy (1914), Zainulla Rasulev (1917). The death of
those people motivated poets to write a number of
marsiyas and takziyas (consolations). Even such
democratic poets as Gabdulla Tukay (in memory of
Mukhamed-Zagir (1908), Blessed memory of
Khusain (1912), Sagit Sunchalay (Tolstoy (1912),
Sunset (in memeory of Tukay) (1913), Ismail
Gasprinskiy (1914), Sagit Ramiev’s funeral (1926),
Amirkhan (1926), M.Gafuri (Mourning (1916),
Sagit Ramiev and others used these genres. In the
literature of the beginning of the 20" century, we
can see the transformation of the genre of marsiya.
Also from the European culture Tatar mass media
borrowed another genre — obituary.

At the same time marsiya mergers with another
eastern lyrical genre, that is tagziya (‘consolation’).
Tagziya’s goal was to express feelings of condo-
lence, to comfort friends of a dead man. Khanifa
Gismatullina issued a collection of lyrical poems in

1897. There were poems about her husband. Ja-
maletdin Umaev wrote the poem “Taewsus. [lo-
xounomy Iaboymne Tyxaesy” — ‘Tagziya. To the
Gabdulla Tukay death’ expressing mourning
through a sad landscape: nature was very sad, it
was deserted just like the whole Tatar nation:

Hux 6yeen moynanwin sigaena

KOSIUHBIY SAKMbLCHL?

Huxk 6oaail akpwvin mama bviencol

SAZHLIY MAMYBICHL?

Hwemena xacpomne bep ahay benon

KOW maswluibl 0d.

Viinouim: xacpam uuea waewliips eyen

hapkaiicvice.

‘Why is the sunlight stretching so sadly today?
Why are the spring drops dripping so slowly now?
There is some sadness in the birds singing. I think
each of them is grieving the poet’[9: 222].

In literary and critical texts of the Tatar
periodical press of the beginning of the 20"
century T.Gilazov points out such genres related to
the topic of death, as obituary, obituary-article,
obituary-message, obituary-essay, tagziya-prose,
obituary in prose poem, obituary mourning [10:
172-173]. Certainly, these genres, “new” for Tatar
literature, were also similar to the traditional
marsiya. The boundaries between obituary marsiya
and tagziya in poetry were blurred. It may seem
that a purely formal approach to a person’s death
was a more dignified form of honoring the
deceased, than the marsiya of the early 20"
century. Firstly, marsiya is getting more artistic.
The author’s voice 1is intensified, there are
memoir’s fragments and subjectivity of estimates,
and there is also a wide choice of descriptions (a
portrait, an interior, a landscape) and figures of
speech  (epithets, comparisons, metaphorical
images of the hero, introduction of historical and
cultural reminiscences). Secondly, marsiya took
the form of a literary portrait. For example, the
poem “Cgemnoti namsmu Xycauna’ ‘In
hallowed memory of Khusain’ written by G.Tukay
in response to the death of the famous
revolutionary H.Yamashev, can be regarded as a
kind of literary portrait:

Kax mope, cunoii coseputencmea x cebe npu-
MA2UBANL OH HAC.

On, kak 36e30a, CMosl HAO écemi, 20e 00CA2a-
em MoJIbKo 21as3.

Kax s nu cumoce evizeamev 00paz npexpachei
obpasa ezo,

IIpeo num nomepxau éce cesmoie, MHOU OHCUB-
JNéHHbLE celyac.
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On 05 modell He 3HAN pasiuduil, Kaxk 6yomo
Obl UX 806CE Hem.

Boucmuny ons ecex scusywux “c eco pecruy
cmpyuncs ceem”.

CK603b 2psi3b MUPCKYIO, CIOBHO Jicemyye, OH
yecms HeMpPOHYMOU NPOHEC,

Huxmo manetiwezo ne colwyem na Hém nsamua
HUYMOICHBL CI1EO.

B 6opvbe u noorocmu nascmpeyy oH 6bIx00UN
gce20a cmescy,

Ymom  ommouennvim
CHPSAMAHHYIO C6513b.

NPOHUKHY8  A6IeHUl

IlooobHo coanyy, umo éecnoro pacniasum néo,
pacmonum cHez,

On u 6 bopvbe cmos 8blCOKO, YILIOKOU SCHOIO
c8emsch.

Ho nuww mprokawecmeo CHUCKANO Y HAC 8OC-
MOPIHCEHHBLI NOUEM,

UYmo 3a Komeous, 8 KOMOPOU HUKMO U C HO2-
mo He cobvém?

Jla pazee mooicem npu JHCU3HU OOCMOUHBIM
00JIHCHOE 8030amb,
Toxa, umob ¢ namu obwvsicHumucs, 6eousaza
npocmo He ympém?!
(Ilepesoo. B./[ymaesoui-Banuesoii)

‘He attracted us as the sea with its perfection.
He is like a star, standing high above all, where the
eyes can only reach.

No matter how hard I try to find an image more
beautiful than his in my memory, I fail. All the
saints fade before him

He did not make any difference between peo-
ple as if it did not exist. Indeed, ‘his eyes were
streaming light’ for all the living

Through the world mud, he carried the unsul-
lied honor like a pearl. No one could spot a trace of
the slightest stain on him.

In the battle, and he went out laughing to meet
the meanness. And his trained mind could see the
links of phenomena.

He stood high in the battle lit with a smile,
Like the sun which melts snow and ice in
spring

But only gamesmanship earns enthusiastic
support,
It is no comedy if no one is knocked down

But can we pay the tribute to the worthy when
they are alive?

To speak to us the worthy is to die’ [11:201].

The attitude to a deceased person is the key in-
dicator of the situation in a society and state.
Memory is what the culture is based on. As the
value, literature plays an important cultural role in
commemoration of people, their deeds, literature is
a kind of contribution to civilization. Marsiya is a
special genre of Muslim poetry which is to poeti-
cally report on someone's death, to describe the de-
ceased good qualities and affairs, to condole with
the people who knew the dead, to pray for him;
this genre has still remained relevant in the Tatar
literature. The author’s empirical data — modern
marsiyas, devoted to outstanding daughters and
sons of the Tatar people (the composer Sara
Sadykova, singers Farida Kudasheva, Vafira Giz-
zatullina, Khaidar Bigichev, etc), demonstrate that
the lyrical elegy of spiritual character does not only
tell about the death of a dear and worthy person to
the family and society, but transfers deep feelings
of grief and loss, what is more important it makes
us reflect in a philosophical way about the past, the
real time and the future.

Thus, a peculiar genre of Muslim culture —
marsiya was common at all stages of Tatar litera-
ture development. In the course of formation the
genre of marsiya was strongly influenced by pre-
Islamic Turkic literature. At a certain stage the
Arabic-Persian classical canons of poetry merged
with Turkic-Tatar folklore traditions, forming the
features of Tatar marsiya. For centuries the Turkic-
Tatar marsiya transformed thus merging with mad-
khiya, obituary, etc. The content of a Tatar marsiya
is clearly expressed in two lines: 1) the moral and
ideological content based on the didactic principle,
2) the emotional and lyrical content, revealing sad-
ness and grief caused by the loss of a beloved one.
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METAMOP®O3bI TIAHEI'MPUYECKOI'O ’KAHPA
B TATAPCKOM JIUTEPATYPE
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Poccus, 107031, r. Mocksa, PoxxnectBenka yi., 1.12,
alfina2003@yandex.ru

B crathe paccMaTpHBaIOTCSI HEKOTOPBIE acTEKTH TpaHC(OpMALUH KaHPA Mapcus B TATaAPCKOU

auTeparype. SIBIssICh pa3HOBUIHOCTHIO BOCTOUHOTO NMAaHETHPUKA, MAapCUA-3JIETHS BOCXBANIIET J00po-
JieTeIIM U3BECTHOTO YEJIOBEKA, Ubsl CMEPTh OIleyasInia He TONbKO ero OJM3KHX, HO M 4acTh OOLIEeCTBA.
B ocHOBy >kaHpa 3a710:KeHBI JIBE BaKHbIE IMHUU: |) MOpabHO-MUPOBO33pEeHYECKas TEMaTHKa — 37eCh
YCOMIIMKA BOCXBAISETCS KaK JOCTOMHBIH YBa)KeHHUs! WieH OOIIECTBa M MEPEUHCISIIOTCS ero 100poJe-
TENH; 2) JIMPUKO-DMOLIMOHANIbHASL HANPABJICHHOCTh — aBTOP MapCHU M3Jaraet coOCTBEHHOE MHEHHE
00 3TOM 4eNIoBEKe M BBIPAXKaeT Mevallb N3-3a €ro KOHUYHHEI.

Mapcust npakTHIecKy ObITOBaJIa HAa BCEX 3Talax MCTOPHM TaTapcKoW JmTeparypsl. MOXHO cUu-
TaTh, 9TO KOPHSIMH OHAa BOCXOAWT K TPAJHIMSIM JOWCIAMCKOW TIOPKOSI3BIYHOHM JIUTEpaTyphl. B mpo-
necce (opMUpPOBaHHS MApCHU 3aMETHOE BIMSHHUE MMENU TAaKWE >KaHPBI TaTAPCKOTO YCTHOTO HApOJI-
HOTO TBOPYECTBA, KaK cuikmay U 6aum. OJHAKO BCE )K€ B OCHOBY MAapCHU OBIIM MOJNOKEHbBI 3THKO-
3CTETHYECKNE MPHUHIMIIBI apad0o-NePCUICKON MO33UH, IIO3TOMY MapCHsi MMEET BBIPAOOTAHHBIC KaHO-
HBI TUCBMEHHO# JuTepaTyphl. [IporpeccuBHbIe n3MeHEHHs B 00IIECTBEHHOM XKHU3HU TaTap, Gpopmupo-
BaHHE HOBOTO MUPOBO33PEHUS U HICOJIOTHH, YCUICHNE BHUMAHUS K OT/ENBHO B3ATON JIMYHOCTH CIIO-
COOCTBOBaIM aKTHBH3AIMK U TpaHC(HOPMALIUK JKaHPa MapCHH Ha ONPENEJICHHBIX dTanax UCTOPUH Ta-
tapckoit nureparypsl. B XIX — Had. XX BB. B TIOPKO-TaTapcKoW MUCBMEHHOW JIMTEpaType Haboaa-
eTcs BHJIOM3MEHEHHE MapcuH, T.e. €e CONMDKEHHE C JAPYIMMH J>KaHpaMH: MaJXHsi-Ofa, Tar3us-
YTELIEHUE U CTUXOTBOPHBIA HEKPOJIOT.

KiroueBnble cioBa: TaTapCKas JuTeparypa, HaHCFI/IpI/I‘ICCKI/Iﬁ JKaHp, MapcCusd, Maaxusi, Tarsusd,
HCKPOJIOT.

Tema cMepTH, Kak U TeMa JIFOOBU, HABEPHOE, BO
BCE BPEMEHA U BO BCEX JIMTEpATypax 0e3 UCKIIHoUe-
HUSI aKTyallbHa W momyisipHa. [T0CKONBKY Il eCTh
KU3Hb, TaM M CMEPThH Heus0exna. Ho IIPUHATH
CMEPTh HECU3MCPUMO 6OHBHGG, 4YEM MPUHATH )KU3Hb.
I'ope or morepu OnM3KOTO, JIFOOMMOTO UeIOBEKa
BCerja MHIUBUIYaIbHO U Oe3yTeriHo. Tema Tpaypa
B YCTHOM U THCHhbMEHHOM TBOPYECTBE KAXJIOTO HAa-
pona Takxke oTpaxaercs criennpuuHo. Ha mycyib-
MaHCKOM BocToke cymecTByeT 0coOblii XaHp JIH-
TepaTyphbl, BO3NAIOIINIA JaHb TMaMSITH M YBAXKCHUS

4eJIoBeKy, yiieanieMy B MuUp MHOM. TepMuH map-
cus, XapaKTepU3UPYIOIUI JaHHBIA *KaHp, [IPOU30-
e’ OT apabCKoro-cioBa puca (OTIaKUBaHHUE) U 03-
HayaeT «IMorpedabHbIN MIady WK «IorpedaibHOe
nenue». CBoeoOpasue MapCcHUu OMPEACISIeTCs, YTo
BITOJTHE OYEBHIHO, MPEIMETOM OTOOpa)KeHWs, Ka-
KOBBIM SIBJISIETCS (haKT CMEPTH KaKOTO-TO YEJIOBEKa.
C npyroit CTOpPOHBI, MapcHs — Pa3HOBUIHOCTH
KJIACCHYECKOTO BOCTOYHOTO TIMAHETHPUKA MaAOX
(BocxBasieHHE), TOJNBKO 3/1€Ch B OTJIMYUE OT OBl —
Maoxusi, BOCXBJISIEMBIM CTaHOBHTCSI HE 37paBCT-
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BYIOLIMM, a HEAABHO yMepiiui yenoBek. [loaTomy
COBCEM HEYAMBUTENHHO, YTO «BCE MOTUBBI Ma0Xd C
COOTBETCTBYIOIINMHU pEeKOMEeHaIsIMU npu
MEPeBECHUM WX B DJIETUYECKYI0 TOHAJIBHOCTD
MOTYT HCIIOJIb30BaThCS U B puca» [1: 107]. Ecnu B
apaOCKOH M MEpCUICKON JUTepaTypax MapcHs BOC-
XOAWT K JPEBHECEMHTCKUM WIN JPEBHEHPAHCKUM
TPagULUsAM, TO CaMbIMU JPEBHUMM MaMATHUKaMHU
TIOPKOSI3BIYHON JTUTEpATyphl B ATOH 00NAacTH CUH-
TaloTCd HaJMOTHIBHBIE TekcThl. K momcmamckoi
TIOPKCKOW TPaAWLMN TAK)KE OTHOCSTCS KaHPHI yCT-
HOTO HapOJHOTO TBOPYECTBA a2bli, CAZy, CbIKMAY,
o0o3HavaoIMe omiakuBanue. Hexoropele crienua-
JIUCTBI CUUTAIOT, YTO BBIIEJICHUE MAPCUM M3 OILIa-
KMBaHUHM 1 (OPMHPOBAHHE WX KaK CaMOCTOSTEIb-
HOTO JIMPHYECKOr0 KaHpa CBA3aHO C TPAAULMIMH
IPEBHETIOPKCKOW ~ TIOA3UM  JMOXH  OPXOHO-
EHHMCENCKUX MaMSITHUKOB. JTO SIBJIEHHE OTHOCHUTCS
K JIMTEPaTypHBIM [poLeccaM, IPOHCXOAUBIIUM
Mexay V-VIII BekaMu, IOCKONBKY B COJEPIKaHUU
PYHHUYECKUX HaIMUCEH MOCTENEHHO «CTallkl JOMH-
HUPOBaThb MOTHBBI O CKOPOTEYHOCTH JKH3HH, €€
TIIETHOCTH, TPYCTHBIE Pa3MBIILICHUsI 00 0OpeyeH-
HOCTH BCET'O JKMBOI'O HAa HEM3MEHHYIO r0einb, pas-
IYMBSI O CMBICIIE JKU3HU W ONarofesHusx, 4To BIIO-
CIICIICTBUH CTAJO0 OJHHUM W3 BaKHBIX HaIlpaBJICHUH,
OIIPEACIAIOIINX JaJIbHENIIIee pa3BUTUE JIUPUIECKO-
ro xanpa» [2: 71-72].

B apa0o-mycyJibMaHCKOH JMTEpaType CyIIeCT-
ByeT ocobast Tpaauiys Hanvcanus Mapcuu. [pons-
BE/ICHMS JAHHOTO >KaHpa YCIIOBHO MOXHO Pa3OWTh
Ha TP YacTH: Hedb, me ’6un u 'aza’. IlepBas dacTth
OITUCHIBAET TOpPE U CTPajaHusl OJM3KHX MOKOWHOTO.
Ux mna4 go riyOuHBI TporaeT cepale moi3Ta, KOoTo-
pBIf  Takke TMpPeOBIBAET B COCTOSHHHM CKOpPOM.
Te’6un conep>KUT BOCXBAJICHHWE NOCTOMHCTB U yC-
MeXOB MOKOWHOTO. B TpeTheil wactu Mapcuu ‘asza’
MOA3THl OOBIYHO PACCYkIA0T 0 OPEHHOCTH MHpa, O
TOM, YTO BCE CMEPTHBI, M IIOITOMY OCTAETCS JIMIIb
TepIeTh 00JIb OT MOTEePH ONM3KOTO YenoBeka. Ynra-
eTcsi MOJIUTBA (0ya), U BO3JAIOTCs Oiarue moskena-
HUSL B ajpec mnokoiHoro. Hecmorpss Ha TO, 4TO
MIOCJIEIOBATENIFHOCTD 3THX YacTel MOTIJla MEHSThCS
B OTAENBHO B3ATOH MapcHHM, Kak MPaBUIIO, CPEIHE-
BEKOBBIE TI0O3THI HE BBIXOAWJIM 33 TPAHMIBl yKa3aH-
HOW KJIACCHYECKOW YepThl U TEM CaMbIM OOpeKaH
MAapcCHIO, KaK U NaHETUPHUK B LIEJIOM, Ha HEKOTOPYIO
mabJoHHOCTh U (hopManbHOCTh. CHEUATHUCTHI 110
CPEIHEBEKOBOM IM033UM TAKXKE PacCykIal0T O Pu-
TyaJbHOM XapakTepe M O3THUKETHOCTH Mazaxa [l:
103].

Tarapckoit nureparype, 10 XX Beka Haxo-
TUBIICHCS B OpPOUTE BOCTOYHO-MYCYJIBMAHCKOM
KYJbTYpPBI, TAKXKE MPUCYIH COYMHEHUS, I/Ie MaJIx
COCTaBISIET CyThb Bcero npowusseneHus. Cruenys
BOCTOYHOM TpaJuUIIMK, TaTapbl HA3bIBAIM BOCXBa-

JSBIIETO «XaMUO» WIH «XaMMA0», BOCXBAISIEMYIO
JIMYHOCTD «MIXMYO», & CAMO BOCXBAJICHHE — «Xa.MO
umy» WM «maxmuoy. llenouky xamo — xomuo
(xomuoo — B KEHCKOM pOJE) MACTEPCKH CyMel
UCIIOJIb30BaTh, HampuMmep, modT ['abpaxum YTbI3
Wmstan (1754-1834):

Kuua-xenoes 0oea xoitinean eba3usiopoun,

Xooaca «xyn xamed auimxon Xomuoamoun
arce0a 6y10bIM.

'JInmmncs s qoporoi XaMusl, KoTopas J1€Hb
W HOYb MOJHMJIACh M TIOChUIAJIA XBally (Xamju)
BceBbimaemy'.

ArnoreeM pa3BUTHs MaHETHMPUYECKOTO KaHpa B
TaTapCKOH JIMTEpaType BCE JK€ MPUHATO CUUTATh HE
cpenHeBekoBbe, a XVIII-XIX Beka — BpeMs, Korja
B TIOPKO-MYCYJBbMaHCKOM  oOmiectBe  Bomro-
VYpaabCcKOro permoHa 3aKiIafbIBAIOTCS OCHOBHI HO-
BOTO MHPOBO33PEHUS U MJECOJIOTHH, KOTOPYIO NpH-
HSTO HAa3bIBaTh IPOCBETHTENHCTBOM WM JDKAIH-
mu3MmoM. [lo Hamemy MHEHHIO, Kak pa3 B 3TOT Iie-
PHOJ B TIOA3UU yCUIINBASTCS BHUMAaHUE K OT/IENEHO
B3STOW JIMYHOCTH M POJIM MHIMBHIyyMa B OOIIECT-
Be. JTa 3Moxa SBISETCS JOBOJBHO MPOTHBOPEUH-
BOW, TIOCKOJIBKY B TaTapCKOM OOIIECTBE PYIIMINACH
narpuapxaibHO-(QeojabHbIe OTHOIICHUS, CTapblii
COLIMANTLHBIN CTPOIA, a HOBBIA OypKya3HBIH CTpOH,
WIyIIMA Ha CMEHY CTapoMy, ellle He ycTosics. B
JIaHHBII NEPEXOAHBIA NEPUON IMOUCK TATAPCKUMU
aBTOpPaMH HOBOTO HJi€alla, HOBOW KOHIICTIIIUH JIN4-
HOCTH TIpUBEN K TOMY, YTO, 0Opamasich K TaKuM
MIPUBBIYHBIM CPEIHEBEKOBBIM ITOITHYECKUM (op-
MaM, KaKk MaJIxus ¥ Mapcusi, OHA CTapajvcCh 3aKia-
JIbIBaTh B HHUX JIB€ Ba)KHBIC JIMHUM HOBOTO COAEp-
XKaHus: 1) MOPaJIbHO-MHUPOBO33PEHYECKYIO U 2) JTHU-
PHUKO-3MOIMOHATIBHYIO HarpasieHHOCTH. CTpemIie-
HHE K COBEPILIEHCTBOBAHMIO YEJIOBEKa, K yydIle-
HHUIO €ro JAyXOBHOTO M HPaBCTBEHHOTO OOIMKa, K
OOpallleHHI0 ero Ha MyTh O00pa, COCTaBIISBILIEE
4yepTy OOIIyIO JJIsl TATAPCKUX MOATOB M MHcaTesel
BCEX NOKOJIEHMH, npetepneito B nod3un XVII-XIX
BB. JIIOOOTIBITHYIO 3BOJIIONHUIO: OT OOIIEro JAeKiapu-
pOBaHHA «I00pa ¥ 371a» B Ha3UAATEIBHBIX U 0000-
MIEHHBIX (OpMax K YTBEP)KICHUIO KOHKPETHOTO
o0pa3a coBpeMEeHHHKa — BO3MOXKHOTO 00pasima st
noapaxanus. [lanerupuk, rae B IeHTpe BHUMAHUS
HaXoJUTCA KOHKpETHas JMYHOCTb, YCTpauBall Ta-
TapCKUX aBTOPOB, KOTOPHIE BCE €IIe MPOWCXOIUIN
U3 cpelbl JEPEeBEHCKOW «HHTEIUTUTCHIUIY», O00Y-
yaBieiicsa B crapomeronHoMm meapece. B XIX Beke,
korga B Kazanm, OpenOypre u B ApPYrHX LEHTpax
NOSBISIIOTCA TUHorpaduu Ha apabckoll rpaduke,
OBIJIO HaIleYaTaHO MHOXKECTBO MAPCHH M Maaxuil (a
CKOJIBKO MIX MMEETCSI B PYKOITMCHBIX KHUTAX M «IIa-
KUAPJICKUX TeTpaasx»?!), U ¢ yBEpEHHOCTHIO MOXHO
TOBOPUTH O HEKOEM «OyMme» IMaHernpukoB. He 3ps
aBTopel «lMcTOpUM TaTapCcKOd JIMTEpaTypeDy —
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I''Paxum, I'T'a3n3 — Ha3pIBAJIM ITO3TOB 3TOTO IIE-
puoma  «mapcuaue  wavllipvrdpy  (TO3TAMU-
anerucramu). Pazymeercs, sTa Macca JUTEpaTyphl
[ECTpa KaK IO COAEPKAHUIO, TaK U IO KadyeCTBY.
TsaroTeHne K CTEPEOTUITHOCTH, KOTOPOE MPHUCYIIE
CPEIHEBEKOBBIM MAaHETMPUKAM, TaKXKe MPOJOIIKACT
MPUCYTCTBOBaTh B Tarapckux TekcTax XVII-XIX
BB. CTEpEOTHITHOCTh MPEXKIE BCErO 3aMETHA B SI3bI-
Ke, HUCIOoJIb3yeMOM aBTopamu Mapcuil: «Korja ro-
BOPHIL O SI3BIKE «IOITOB-MAPCUUCTOBY, — MUCATU
I'"Paxum, I'.I'a3u3, — Henb3sl Ha3bIBaTh €ro TaTap-
CKUM, JIYYIIIe HWCITOJIb30BaTh BBIPAKCHHUE «TIOPKI).
OTO nmUTEepaTypHBIN NUANEKT, CO3MaHHBIM W3 Yara-
TalCKOro, OCMaHCKOI'O U TaTapCKOr'o SI3bIKOB M Iie-
CTpAIMi apabu3mMaMu u nepcu3smMaMu. HeBo3modk-
HO TIOHATH, [JI€ HAYMHACTCS U 3aKaHYMBACTCS BIIUS-
HUE YaraTaiiCKoro, paBHO KaK W OCMAHCKOTO WU
tatapckoro» [3: 107]. ABtopsl nepBoit «cTopun
TaTapCKOM JIUTEpaTypbl» CUUTAIM, YTO HA IO3TOB-
MMAHETUPUCTOB CHJIBHOE BIIMSHHAC OKAa3alM «MOJI-
HBIE» B TO BpEMsI CpPEAM MPOCTOr0 Hapoaa KHUTH Ha
4araTaiiCKOM U OCMaHCKOM f3bIKaXx.

TaTtapckue aBTOpHI MPUACPKUBATIUCH MYCYIIb-
MaHCKoU (umocodhun o cMmeptd m cyapbe. Onm,
OCOOEHHO «IO3THI-TUAKTHKIY, YTBEPKIAIH, UTO
KOKIBIA YelIOBEK 00s3aTebHO BCTPETUTCS CO
CMEPTHIO JIMLIOM K JIMILY, IIO3TOMY HY>KHO COIJa-
CUTBCS. U CMUPHUTBCS C ATOW Hen3OexkHOCThIO. Ha
NEPBbIM IUIaH BBHIIUIM TAKUE BBIPAKEHUSA, KaK

«MIKBLOUPY, «KAOIPY, «A3MblUL», O3HAYAIOIIHE
«TPEeNoONpPeeIEeHHOCTh  CYIbObI, (haTanbHOCTHY,
«20UCON»,  «yAeM», «Ma6em» CO  3HAUCHHUEM

«cMepThy. 3arparuBas TeMy (aTaibHOCTH, aBTO-
pPBL, Kak TpaBUiIO, OOpaliaaiuch K KOPaHWYECKOH
Tpaguuuu U cyduiickoMy MupoBo33peHuto. He
CIIelyeT CHJIBHO NPHBS3BIBATHCA K 3TOM OpEHHOM
(panu) >kw3HU, TIHCATH TTOATHI, HAJIO TOTOBUTHCS K
BeuHOU (Oaxwiii) »u3Hu. Kem Obl Thl HU OBUI Ha
ATOM CBETe, ThI 3/IeCh He BeveH. Jlake Takue Benu-
KHe, MyJIpble, CHJIbHBIE JIUYHOCTH, Kak Vckanaep
3ynbkapHeiH (Anekcannp MakenoHckuit), Jlyk-
MaH XaKhM, He CMOIJIM M30eXaTh KOHYMHBI. Bcee
MIOJTy9€HHOE MMYIIECTBO OCTAeTCs 371€Ch, B MHUpE
OpeHHOM.

Bo BecrymuieHnH TpaJuIMOHHOW MapcHM IOJT,
KakK MpaBUjIo, TOBOPUT O TOM, UTO YEJIOBEK Ha 3€M-
Jie JIMIIB TOCTh, MPOCUT AJlTaXxa MPOCTUTH YellOBe-
YecKhe Tpexu. 3BYUYHT YKOpP B aJpec TeX, KTO Ha-
XOJUTCS BO CHE O€CNIEUHOCTH («eaghisam toKblCbl)
n He nymaer o CynHom nHe. XKamysice Ha «35100-
HOCTb MHpa Cero», mucarteib (OpPMUPYET aTMO-
cdepy meccuMHu3Ma, TOTOBSI CBOETO YWTATENs K U3-
JIO)KEHHIO TPAyPHOH BECTH.

He mpexncraBnsieTcss ClI0XHBIM OIPENEIHTh B
9TOW Macce JIUTepaTyphl T€ ABE IEHTPaIbHBIE JIH-
HUM COJIEPKaHUs, KOTOpbIE OBUIM yKa3aHbl BBIILE.

MopanbHO-MHPOBO33peHYECKast JTMHHUS OCHOBBIBA-
eTcs Ha JUIAaKTHKO-HAa3WJATEeIbHOM NPUHIIUIIE,
NPEUMYIIECTBEHHO XapaKTEPHOM JJISI TIOPKOS3bIY-
HOM CpelHEeBEKOBOW nuteparyphl. U B xkaHpe na-
HETUPUKA BBIIEISICTCS LIeNas rpymnmna Mapcui, mo-
CBSIIICHHBIX HACTaBHUKAM — Cy(pHICKHM IIeiixam,
WIIaHaM, PEIUTHO3HBIM JICATENSIM, MyJUIaM |
nMamaM. B OCHOBHOW 4acTH TaKuX COUYMHEHUU U3-
JIararTCs STaIbI oworpadmu  yCOMIIIETO,
Ha3bIBAIOTCSI HACENICHHBIE MYHKTBL, TJE€ OH
POIWIICS, YYWJICS M TIPONOBENOBAJl CBOM 3HAHUS;
0cob0e BHIMaHHE YJIENIeTCsl €ro 00pa30BaHHOCTH:
JaeTcsl yKazaHHe Ha «HEHMOBEPHOE» KOJHYECTBO
€ro MIaKup/I0B M TocienoBaTeNeil, KHUT, M Halln-
CaHHBIX, MIEPEUUCIISIIOTCS ero ONarofiessHusl U T.J.
Hepenko mpoucxomut co3HarenbHas (MOpoOi U He-
OTIpaBAaHHAs) UICANN3ANNA, MOKHO CKa3aTh, JaXKe
MYCYJIbMaHCKasi KaHOHU3alusl JTUYHOCTU. Ha mbe-
JlecTall BO3JIBUTaeTCs YyTh JIM HE CBATOM, KOTOPBIH
BCIO CBOIO CO3HATENIbHYIO KH3Hb CAMOOTBEPIKEHHO
CIIy)KHJI PEJTUTUH U YMMe. DTO TIpeX]e BCEro Ha-
OxromaeTcs B COUYMHEHMSX, TIOCBSIICHHBIX CyQHii-
CKMM HacTaBHUKaM — Mmypmuaam XIX Beka, rae
aBTOPHI YIIOTPEOISIOT B afipec JI000TO HIaHa Me-
CTHOTO MaciiTabda Takue 3HAYUMbIC BBIPOKCHHS B
cyusme, Kak «kymo-vl 3aman» (IIOJIIOC BpeMe-
HID)).

Hanee B TeKkcTe MMEIOT MECTO OJaromoena-
HUS B aJipec MOKOWHOTO, THIIA:

«Ilycmos on 6ydem 6 patickomy caoyy -

Hpumu smy moro monumey, o Beeswvruinuti [4].

JlanHas 9acTh B MapCUM — CBOETO pOJia HAITyT-
CTBHE YUICAIIEMY, HEKHH MOCOX, MOJAEPKUBAIO-
M €ro B HEBEJAOMOM HaM, JXHUBYIIUM Ha HTOM
CBeTe, MyTH; 3Ta YaCcTh MOXET OBITh 0OBEMHON H
compoBoXkIaTbesa ctuxamu u3 Kopana, obparie-
HUSIMH K TIPOPOKY € TPOCKOOHM 3acTymuThes 3a
yMepHUIero.

B 3akmouennn mosT 0OBIYHO coOOmIaeT O ce-
6e: 100 OH Y4YEHHK MOKOWHOTO, TUO0 ero ApyT u
earHOMBIIUIEHHUK. OH MpeacTaBisieT MOKOHHOTO
KaK HeIOCTIKUMBIN U ce0sl maeall, CoKaieeT O
Tpy3€ CBOUX I'PEXOB:

Yenosex, Komopwvill NPU3HAGAL ME0I0 MYO-
pocmb u npouzgedeHus,

Ywen, ocmanca mwi, Pam3u, 6e3 cuivHbix
Kpblives [4].

B mapcun xak 0bI 3aKonnpoBaHa HH(popManus
0 caMOM BpeMEHHU: B OyKBaJIbHOM H MEPEHOCHOM
cMmbiciae. TpaaulIMOHHO B CTHXOTBOPHOW (opme
NPUHATO Ha3bIBaTh JaTy CMEpPTH 00bekTa M300pa-
JKEHHUSL:

Tasapuxoa sagpamoel mey cuees 1103

Koipoix myxwizviHubl tivia, uionbou toadwv3 [1:

245].
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'latTa CcMepTH ThICSYAa BOCEMbBCOT
JIEBSATHIN IO/, 3B€3/a OblIa B MIOHE MecsIe'.

Hevnu mey oy 163 ymolz ouws hom pabues

Axupun tiecepme uxece mah y canw

Men myxwi3 1io3 yHilUOeHue NIHIHC

bah xenenda hom uxenue gpeepann

Jlux daghne scomea ko yobl mamam

Paoxmoma eapk umcen Xooativl 1a-1ia3ans.

'"To ecThb B ThICSIYa TPUCTA TPUALATH MSATOM TIO-

COPOK

ny

B mecsue paburynpaxup aBaauaTh BTOPOTro.

B ThICAYa 1€BATHCOT CEMHAIIIATOM TOIY

B werBepr BToporo ¢espans.

B nsTHUIYY OH ObLT IpenaH 3emie,

[Tycts omapur ero bor 6naxxenctsom' [5].

Ha nannom nmpousseaenun Mypana Pamsu, ko-
TOpOE TIOCBSIIIEHO CMEPTH W3BECTHOTO IIeixa
3aitaymier PacyneBa (1833-1917), xouetcst octa-
HOBHThCSI 0oJiee AETaJbHO, IOCKOJBbKY OHO, Ha
Hall B3I, YHUKAIBHO B CBOEM poje. B Tekcre
HOBOTO BpEMEHHU, KOTOpbIH natupyercs 1917 ro-
JIOM, OIYIIAeTCsl MONBITKA PEaHMMHUPOBATh Kjac-
CHUYECKHE TPAJAULIH apabo-MyCyIbMaHCKOH PHCHI,
YTO 3aMETHO B JEMOHCTPAIMM aBTOPOM HEILIOXO
YCBOGHHBIX HABBIKOB CPEJHEBEKOBOTO CTHXOCIO-
XKeHusi U KpacHopeuus. CTHXOTBOPHBIH pasmep
apyza ¢aunasmyn paunamyn gaunyn (fa‘ilatin
fa‘ilatiin fa‘iliin) ucnonwp3oBan moutTH OE3yKOPU3-
HEHHO.

Lotix 3atinyina won manowvl ucanv,

Hpoigacvu ampena uden ummucans

Pyx-v1 naxvu evapuio napseas aiinaoe,

Dapuie 82 evapute uoe You ouncuUoaL[4].

"Mleiix 3aliHy1a, HOBUHYSCH BOJH CBBIIIIE,

Boccoenuauncs (co Beepsianm).

Yucras ayma mogHsUIach CBETIBIM JIyYOM JO
TpoHa 0OKECTBa,

3emiast uW  HeOO mpomycTHiaM  ee  0e3
COTPOTHUBIICHUS .
Ho Bapyr BOCTOYHYIO «HMIMIIJIMIO» CTHUXa

«mopTuT» (a MOXeT, oboramaer?) HeoKuAaHHas
pudma: apabckue U MepCUACKUE SITUTETH AJtaxa:
Byavoorcansan, Xyoaivl Jns-lie3anb, OKa3bIBACTCH,
HEIUIOXO COYETAIOTCS U C TaKUMH BIIOJIHE
EBPOICHCKUMH CIIOBaMH, Kak ¢hegpain... VI Takas
«MOJICPHUCTCKasD»  HaxoJKa y  aBTopa  He
€IMHCTBEHHAsI.

B cxaroit dopme ctuxa (Bcero 20 OeitoB —
CTPYKTYPHBIX €IWHHIl TPaJUIMOHHBIX CTUXOTBOP-
HBIX (popMm BoOCTOUHOM mo33um) Pam3m cymen Bme-
CTUTh BCE HEOOXOJUMBIE CTPYKTYpHBIE 4acTh Tpa-
TUIMOHHOW Mapcuw. [lepBpie aBa OeliTa, KOTOpBIE
MPUBOJUIINCEH BBIIIE, M3BEIAIOT O CMEPTH MIeixa.
Crenyromme aBa OeiiTa OMMCHIBAIOT BCEOOIIEE TOPe:

C Kposagvimu crne3amu 8 21da3ax OCMANUCL 8

mpaype

Bce npagednvie nociredosamenu u 3HamHwvle
JIOOU.

Tlomoxom neuanu HANOIHULCS 8eCb MUP,

Tlomomy umo ou 6w wietixom scenenno [4].

Yersipe OeliTa aBTOpPOM BBIICICHBI IS TIEpe-
YUCIIEHUs JOCTOMHCTB ITOKOMHOTO IIeixa:

Buin o cocpedomouuem uCmMuHHbIX NOMBICIO8,

Hocmotinbim u 6epHuvim nociredosamenem npo-
poKa.

becnodobuwiil 3Hamox xaoucos u UciLamcKozo
npasa,

Memoouku (moaxosanusy) u KoMmeHmapues
Kopana.

Boin on cosepuiennvbilM Mypuuoom u noaocom
apemen,

Obnaoamenem COKpOSUWHUYLI MAUH HAKUIU-
banoutickoeo mapuxkama.

He oymaii dasice uckamo noxosice2o Ha nezo,

B pexe (acuznu) nesosmooicrno navimu emy no-
oobus [4].

Jlasiee aBTOp NPUBOAMT TOYHYIO JATy CMEPTH
nieiixa B JIBYX JICTOUCUHCIICHHUSX — MYCYJbMaH-
CKOM U €BpOIEHCKOM, COO0IIaeT o mocienoBare-
JISIX ¥ HACJICIHUKAX JTyXOBHOTO JIM/Iepa:

To ecmb 6 myvicaua mpucma mpuoyams nAmom
200y

B mecsye pabueynvaxup dsadyams 6mopozo.

B muicaua oesamovcom cemmnadyamom 2ooy
B uemaepe emopoeo ¢espans.

B namnuyy on 6vin npedan 3emie,
Ilycmob 0ooapum ezo boz brascencmsom.

Cnasa 602y, Ha e20 Mecmo onpeoeneH
Maxoym TFanu — orcemuysicuna, cogeputenHwlll
yesosex.

Hanpasw emy nawu moaumesl,
Ilycmov 6y0ym bnacociosenHbiMu OesHus U no-
MbLCTIbL.

Ilycmo 0nst eco cvina I'abopaxmana, npodoi-
arcaroue2o 0ocmoiinbie oend,
Omxkporomcs matiHvl 08yX MUpPOS.

To, umo sensiemcs pabom 60xCLUM,

Jlacm Annax, doxasxcem ecaxuii paz [4].

ABTOp 37I6Chb HCHABSI3YMBO JIa€T WIPY CJIOB,
HAllOMWHAs 4YHUTaTeNro, 4to uMs ['abmepaxmaH
(I'aba-e Paxman) B mepeBojie ¢ apabckoro o3Hava-
eT «pab 00XKU».
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B mnocnemnem Gelite aBTOp TPaJWIIMOHHO €IIle
pa3 Ha3BIBaeT ceosl:

Coeounue cobonesnosanue u no30pasieHue,

Hemownwviti Pam3u nanucan smy mapcuio.

PaM3u HEMHOTOCIIOBEH, HCIIOJIb3Ysl TOYHBIC U
E€MKHE BBIPOKEHUS, CTPEMUTCSI TOCTUYh ITOJIHOTHI
KOHKpPETHOM MbIcid. B mepy smoluoHaneH, OT-
HIOAb HE TMECCHMUCTHYEH, B CTHUXaX HET yKopa
cynp0e, 94TO OHa pasiydyWsia ¢ HACTaBHUKOM, Ha-
000pOT, B TEKCTE YJIABIMBAIOTCS NIaXke HOTHI He-
KOEro ONTHMH3MA I10 TIOBOAY TOTO, YTO JIENO IIei-
Xa €CTh KOMY IPOJOJIKHTB: OCTAINCH JOCTOHHBIC
yuenuku U ceiH (['abapaxman Pacynes, Bmocnen-
CTBUW BUIHBIH PEIUTHO3HBIA NEATETh). ApryMeH-
TOM TOMY CIYXXHT ¥ COOCTBEHHOE 3aKIFOYHTEIIb-
HOe u3peueHue Pamsu, Te ynoMuHaeTcs 0 CHHTe-
3¢ maev3us (yremeHue) U maxuus (TO3apaBie-
HUE), UCTIOJIH30BAHHOM B JIAHHOM COYMHCHHUU.

Hepenko B MycyiabMaHCKOHM JMTEpaType HC-
MIOJIB3YETCSI CUCTEMAa MCUUCIEHUS ab0xcad n nng-
pet oT 1 1o 1000 MOTyT OBITH BHIPAXKEHBI MTOCPE/-
cTBOM KoMmOmHanmii u3 28 O0yks. [lo 310t cucteme
KaXJ0€ CIOBO, HAIMCAaHHOE B apabckoi rpaduke,
AMEET YMCIOBOM KoX. B mo33uu 0co3HaHHO MOJ-
OMparoTCsl CJI0Ba W BBIPAXKCHUS, YHCIOBOE 3HAue-
HUE KOTOPBIX OKa3bIBACTCS BaXKHBIM JUIS aBTOPA,
3TO TIPEXJIE BCETO JlaTa KaKoro-Iu00 Ba)KHOTO CO-
ObITHS (TIOPKM Ha3bIBAIOT CIIOCOO JaTUPOBAHUS
mapux Owowiopme). B Mapcum 3T0, pazymeercs,
3aKOIMPOBAHHOE BPEMs CMEPTH BOCXBAJISIEMOTO
yenoseka. Hampumep, Mypan Pamzu, ucnonb3ys
aboxcad, naeT Takoe BRIpaxkeHue: «Illycmo on 6y-
dem 6 patickom cadyy, TIe B mojicuere o0o3Haue-
Hul OykB 1o abmxany HaOmpaetcs nudpa 1335 —
rOJl CMepTH 3aliHYJUTBI UIlIaHa TI0 XUJKpE:

«Vaca uou oaxun sconHam 2aomny

97 + 25+ 635 + 454 + 124 = 1335.

Hcnonb3oBaHnue aBTOPOM CHUCTEMBI HCUHCIIC-
HUs a0Omkaz, a Takke o0eux (opM JETOUCUHUCIIEe-
HUSL — JIYHHOTO M TPUTOPUAHCKOTO KaJleHAapeH,
OOJIBIIIOTO KOJIMYECTBa apaOCKUX W MEPCUACKUX
MTO3TUYECKUX BBIPAKEHHUH, BUPTYO3HOE BIIAJICHUE
CHCTEMON BOCTOYHOTO CTHUXOCIIOKEHHUSI apy3 CBU-
JNETeNBCTBYIOT O BBICOKOH Jpymuiuun Mypana
Pam3su.

biaromapss mpousBeneHUsSM JaHHOW TIPYyIIbI
CYIIIECTBYET BO3MOXXHOCTH BOCCT@HOBHTH HMEHa
TaTapCKUX YYCHBIX M PEUTHO3HBIX JesTelNe, J0-
CeJle OCTAIOIUXCsl HEN3BECTHBIMU, WU JIOTIOJIHUTh
C OIOpO Ha JIAHHYIO JIUTEPaTypy T€ CBEICHUS O
TATapCKUX MHTEIEKTyallaX, KOTOpbICe 3aukcupo-
BaHBI B OmOmmorpaduyeckux Tpyaax Lluradytmu-
Ha Mapmxanu «Mecmaghaden axbap pu axeanu
Kasan 62 boreapy («Ilone3nple cBeaeHHS TIO
ncropun Kazanu u Bynrapay), «Baguam an-acragp
62  moxusm  an-axnagpy  («IlogpoOHoe o

MIPEIIECTBEHHUKAX U MPUBETCTBUE MIOTOMKAM)») U
Puzastouna ®axpernuna «Acap» («Caenmpr»). K
TaKUM Ba)XXHBIM C HCTOPHUYECKOM TOUYKH 3PCHHS
MaMSATHAKAM OTHOCSITCSI COOpPHHKH ITaHETHPHUKOB
«omev-33-3v1» («Jlya cBeun», 1883), «Kaoraurw
kvoay6 pucanacey («Tpakrar o HpEeKpacHBIX
JTyTIIax», 1888), «Medgappyx op-pyx»
(«Obneruenue ayum», 1899) u np.

Mapcun MOpalibHO-MHPOBO33PEHUYECKOU TPyII-
OBl HE cozepKar B cebe 3JIEMEHTOB pa3rOBOPHOI
pedu, UMEIOT SAPKO BHIPAKEHHYIO (OpMY STHYHO-
CTH, OTIpEJICIICHHBIC KaJTbKA M CBOW IIITaMIIBI, TO-
JIOOHBIE COBPEMEHHBIM HEKPOJIOTaM: «HAJI0JIT0 CO-
XpaHUTCS B Halled MaMsITH», «...IIOHECTH TshKe-
JyI0 yTpaTty» u T.A4. YacTo 3TUM MOJIb30BaJIHCh Ma-
HETUPUCTHI, KOTOPBIE TUCAITH MapCHH IO 3aKa3y»,
JaKe He 3Hasi CaMOTO YeIOBeKa.

Bropas HalpaBJICHHOCTh  —  JIUPUKO-
SMONMOHANIFHAS — TIOJpa3yMeBaeT MHTHMHOE Ha-
4aJi0 B TATaApCKOU MOA3UU, IPKUM TIPE/ICTABUTEIEM
kotoport B XIX Beke cran I'.Kanpmanwiii. K aToi
TpynIe OTHOCSTCS MapCHH, OCHOBaHHBIE Ha JINY-
HBIX TICPEKUBAHUIX YCIIOBEKA, MUIIYIIEr0 MajaxX, U
MOCBSIIIIEHHBIE TPENMYIIECTBEHHO WIEHAM CEMBH:
pOIUTENAM, CyNpyram, JeTSM WU  OJU3KUM
Ipy3bsM. B maHHOM ciydae aBTOpam ObLIO TIO3BO-
JUTETHHO BBIXOANTH 332 PAMKH ITa0JIOHHOCTH KakK B
tdbopme, Tak u B cruie. Hampumep, nBe mapcuu
labapaxuma YTe13 MMsiHH, aapecOBaHHBIE €ro
xkene Xamuzae (ymepna B 1798r.), mpuBnexaioT
BHUMaHHE 4YHUTATEIsl HE TONBKO JIETKOCTHIO WC-
MOJTF30BAaHHOTO SI3bIKA U CTUXOTBOPHOTO pa3Mepa,
HO U OTCYTCTBHEM TeX 0053aTEIbHBIX COCTABHBIX
yacTeld TPaJUIMOHHOTO CPEJHEBEKOBOI'O ITAHETH-
pHYKa, KOTOpbie ObUIM yKa3aHbl HaMu Bbile. [lep-
Basg Mapcusi HamucaHa OT HMMEHH CaMOro YThbI3
Wwmstan, npyras — oT UMEHH cbiHa ['abneHHackIiipa,
TEM caMbIM XaMmHJla BOCXBAJIAETCA B JIBYX CBOUX
UTIOCTacsaX — Cynpyru u marepu. U 3To mpowmcxo-
JIUT B TOM MaTpUapXalbHOM OOIIECTBE, T/Ie CyIle-
CTBYET HEMHCAHBIN 3aKOH O TOM, YTO TaTapuHy HE
1mo100aeT MPHUITIOHO XBAJIUTh CBOIO JKEHY M KOHS.
Vr1e13 VIMsiHUN, O0Jiee IeCATH JIET CKHTABIIUHCS CO
cBoel ceMbelt 1o ropojaM u cenam CpenHeil Azuu
Y TI0 JIOpPOTe JIOMOU MOTEPSIBIINN JTFOOUMYIO KEHY,
Oe3yTeIIeH W HE CKpPBIBACT CBOUX ASMorwmid. Jlns
XaMupl OH yIOTPEOIIIeT TaKue SMUTETHI: JTUIINII-
C S CNYMHUYbl 6epHOlU, KOTOpas Iia MO0 MyTH
Onarovectusi, Myopoti, KOTOpas Ipoliajia MO He-
JIOCTaTKH, C8em.ioll, KOTOpas B TEMHOTE OCBemlaia
MHE JIOpory, Oeduoti, KoTopas Oblia BBIHYXKICHA
CKHTAThCS CO MHOU TTO MUPY, 00po2oil, KOTOpas HE
[EHUJIa 3TOT MUP, Oaacoyecmugoll, KOTopas CIy-
Kuia b BceeBbllIHEMY, Moaaweiics, KOTopas
MIOCTOSIHHO TIpOocHiia y 0ora MpOCTHTh MOM TPEXH,
Hacmosiuel noopyau, ¢ KOTOPOH S IENUI B TeUe-
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HUE JABaJIATH JIET BCE TPYMHOCTU XKHU3HH, Ha-
cmoswetl mamepu, 4be CEpILE pPa3phlBaloOCh Ha
4acTH paju AeTeu.

B npyroit Mapcuu aBTOp COXpaHsieT TOT ke pe-
mad  «iaceoa 6Oyrdvimy (IUIIWICS), TOJBKO B
JAHHOM CIlydae O CBOMX JIMIICHHUSX TOBOPHUT Kak
ObI CBIH XaMHUILI:

Kuuanapue viume 6ynean,

Mbonem ouen yiiaevy mopean,

Keueknexnexma comen oupeon

LIspuxamoan snceda Oyadvim.

..Kuuo-xenoes 2amem tiucon,

Kynen aupa nypoim ouean,

bacvan aupa oeppem dueon,

Ivanagemoun sxcooa 6yndvim.

Jlummncss To noOpo#, KoTopas u3-3a MeHS
JIeNnIa HOYM Ha CeMb YacTe M MOCTOSHHO 060.p-
CTBOBaJia, KOTOpasi KOPMWJIA MEHS CBOUM MOJIO-
KoM. JIuIumics To BeIMKOAYIIHOM, KOTOpasi IeHb
U HOYb Jymajia 000 MHE, Ha3biBaja MEHS Jy4OM
CBOCH IyIIM U KEMUY>KUHOM cepaua’.

[TosT AxMemxan TyObUTH, TSDKEIIO TIEpEKUBAs
KOHUMHY Jro0umoi nouepu XycHukaman (1886),
TaKXKE WCIIONB3YeT HAPOTHO-PA3TOBOPHYIO PEYb,
YETKAW, TOYHBIA SI3BIK, THIATEIIBHO OTOOpaHHEIE
cioBa. OH JTocTHUTAeT XyA0XKECTBEHHOTO 3ddeKTa
HE TONBKO Oyarojaps pasziNdHBIM TOITHYECKUM
(durypam u snuTeTaM, HO U HUCKYCHOMY HOJ00pY
CaMBbIX MPOCTHIX, OOBIYHBIX CJIOB:

Meiiaccop umou 6esea bep banrauvix,

Kysu nypny uoe hom tiezy auvix,

bana wndaw uoe hom uyx menaem,

buxamoe Annah besea supoe Xooaiivim,

Jlubon wamavix wapaden aiinadem Hyut,

Kuua-xenodes euzapoem hom xanum xyui.

...bana upep xynennapnen sviiiacul,

bana upep hamma dapmuen dasachwi.

Kouazvinoa tiamvipkaon con xeou yr,

Tomap naesh kapa mynpaxk, capwt tiyn [S: 249].

'Onevanun Hac peOEHOYEK C JTyde3apHBIMHU
rJla3aMd ¥ OTKPBITHIM JIMIOM, / OBLT OH MHE
CIIyTHUKOM OYEHb CEpACYHBIM, / TO3TOMY S
Bo31aBan BceBbiHEMy XBaity, / W OBUI TIBSIH OT
BHHA CYaCThs, / yTpO-BEUYEep XOAMI JOBOJIBHBIN
CBOMM COCTOSTHHEM... JIUTS SABJISICTCS CBETOM BCEX
cepael, / TUTSA SBJISIETCS peIICHHEM BCeX Mpo0IieM,
/ xorma oH y TeOsI B OOBATHAX HAXOAWTCS Kak
[BETOK, / HO TaK HEOXHJAHHO €ro 3a0uparoT
yepHas 3eMJIs 1 kenTu3Ha (00Je3Hb) .

Kak Buaum, npousBeJeHUAM 3TOW TPYIIIbI HE
npucyuie nogpoOHOe OTpa)kKeHUE KUZHEHHOTO IMy-
TH TIOKOMHOTO, MOTYT OBITH OTMEYEHHI JIUIIb €ro
BR)KHBIC MEPHOIBI, & CaM TEKCT OILLYTUMO MOIIHO-
HaJIeH, TpeIojaraeT 3HAYHTEIbHOE BTOPIKCHUE
JUPUIECKOTO Hayalla W 00S3aTeNbHOE ISl XYIO-
JKECTBCHHOU JTUTEPaTypPhl JIUYHOCTHOE OTHOIICHUC

MUIIYIIEr0 K BocxXBajsemMoMy. XOTS Ui 00eHnx
Irpynn MNaHETUPUKOB XapaKTePHBI IMOMBITKA ITy0-
JUYHO BO3JaTh JaHb YCOIIIEMY W MpUHApOAHAas
JIEMOHCTpAIusl CKOpOH, pa3HUIA MEXTy HAMH 3a-
KIIFOUAETCS TAKXKE B TOM, YTO CyTh TEKCTOB MEPBOIA
TpyNmbl — W3BECTUTH OOIIECTBEHHOCTh O CMEPTH
YBa)KaeMOTr0 HYEJOBEKa, a LENbI0 APYTOoW TPYIIIBI
SIBJIICTCSI TONBITKA aBTOpa IPUBJICYb BHUMAHUC
o01mecTBa K COOCTBEHHOMY TOPIO M HAaHTH B 3TOM
ytemenue. Ilpu 3ToM Heb3s TOBOPUTH O CTPOTOM
OTMEXEBaHWH JIPyr OT Apyra W NapaiieIbHOM
Pa3BUTHU 3TUX ABYX JHHHUNA: 0€3yCIOBHO, TIPOMC-
XOJIWJIA B3aMMONPOHUKHOBEHUS W B3aMMOBJIHSI-
Hus. bmmke k XX Beky Bce OOJBINE CTAHOBHUTCS
3aMETHBIM MPEOJ0JIEHHE MHHMOTO TPOTHBOPEYUS
B MapCHU MEXIY «POPMAITBHBIMY» U «HCKPEHHUM).

KraccuueckuM mprMepoM 3BOJIONHMH JKaHpa
Mapcus MOXKET CIIYXHThb 3jerus MudraxerauHa
Axmyiniel, mocBsmieHHas [lurabernnay Mapmka-
Hu (1818-1889), koTopas Obuia 3ajymMaHa MEPBO-
HaYaJbHO KaK MaJIXHsi, HO TOAT, YCJIBIIIAB BECTh O
CMEpPTH BBIJAIOIIErOCS MBICIUTENSI CBOEH SITOXH,
BBIHYKCH OB ee mepeienarh, U MPOU3BEICHHUE,
KaK YHUKAJIBHBIA CHHTE3 MaIXWd U MapCHH, OBLIO
A3MaHO OTaeNbHOM kuuror B Kazanm B 1895 r. B
TEKCT CTUXa AKMYJUIBI BKIIFOYEH pa3BepHYTHIN CO-
UATBHO-TIOJIMTHYECKUM KOMMEHTapHii, ero ajape-
CaT MBICIHUTCS UCKIIOUYUTENBHO KaK JHMYHOCTH CO-
muanbHas. O0pa3 Mapmkanu y AKMYJUIBI HE Tpa-
(dapeTHBI, B MPOW3BEJCHUM JeiaeTcs yIop Ha
KOHKPETHBI BKJIaJ B JIEJI0 pa3BUTHs OOIIECTBa.
ABTOp TIpH 3TOM HCTIOJIB3YET COBEPIIEHHO OPUTH-
HaJIbHbIE CUMBOJIBI U TIO3THYECKHE 00Pa3bl:

B Kazanu 3acBepkan anMa3oM yM YUEHBIH,

[0 3aBUCTHUKOB M3 HU3a M BEPXOB.

OH 3HaHMS HAaHU3aJI HA HUTh, KaK OpUJUTMAHTEI,

Kak >xemuyra, 700BIB U3 MOpS UCTHH.

Bo ThMe HOUHOI 3aKeT OH (poHApH SPKUIA,

B xumnsiniem Moioke oH Maciao pacTOIuUII.

W3 Henp, HENOCTYIHBIX HHXKEHEpaM,

XKuyro Boxy npaBabl OH JOOBLI.

(ITepeBon P.Axmenosa)

AKMyJula, CUMTaBIUMI ceOs YUCHHKOM H CO-
paTtHEUKOM Map/KaHd, CpPaBHUBAET YUHTEIS C
POIHUKOM, YBMMH «YHCTBHIMH BOJIAMH HAalMIIOCh
MHOXXECTBO JIfozeH, OyITO JEeTH BAOBOJbL HAIIU-
JIUCh MOJIOKa», OH, KakK sipkasl 3Be3na, MileuHbli
MyTh, KaK MasiK, yKa3bIBaJl BCeM 3a0JIyALIMM JOPO-
Ty UCTHHBI.

CMepts Map/kaHd aBTOPOM  TOHMMAETCs
MaclTabHo:

Korga ymien oH ot Hac,

[Momepk Oiieck Kazanu,

OcupoTenu Bce apy3bs —

Paccranuce MbI HaBcera,
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Kaxoe rope, ax!

ViMeHHO B 3TOM MPOM3BENCHHUH TPEACTABICHO
TaKoe MHTEPECHOE ABJIEHHE apabo-MyCyIbMaHCKON
JIATEPATYPHI, Kak ¢haxp (caMOBOCXBAJICHUE), KOTO-
pO€ He4YacTo BCTPETHUIIb B TaTapCKOW JIUTEpaType,
a B TAKOM «TPYyCTHOMY KaHpE, KaK MapCHsl, — TeM
6onee. CpaBHuBasg cebs ¢ obpazom Yuurens —
Mapmkanu, nepedncisis CBOU Jefla U cJoBa, AkK-
MyJIjIa ¢ 3aTaeHHOHN rOpJ0CTHIO 3aMevaeT:

be3z0on 02 ¢hatiz babwl buxoneon 10K —

Anynatimei3 Koeg Kunean Xyul 8aKvimod.

"M nnst Hac He 3aKpBITHl Bpara yYeHOCTH —
o0/1ajaeM CIOCOOHOCTHIO BHUKATh, KOTJA JTOTO
xKemaem'.

ABTOpCKOE «1» AKMYJJIBI UMEET yMepeHHOe
YYBCTBO T'OPIOCTH:

o xomoaIy — BoAy 4epmaro ChIpyio,

ITo 0xoTe COOTBETCTBEHHO NUPYIO.

Jlo UpbOuTta 6 MHE, 10 MapbHHOTO JIb phIHKA?

[To 6azapy — Moif 3amax, 1 TaM TOPTyIO.

(ITepeson I'.1lladmkoBa).

AKMyIJIa yMeeT OTHOCHTBCA K cebe caMOKpH-
THUYHO, 3HAET CBOM M3bSIHBI W HEAOCTATKH, HO HE
COTJIaCeH C TeM, UYTOOBI €Tr0 Ka) bl YKOpsI, 00u-
JKau:

[Ipe3peHnemM MeHs BBl HAKAKUTE,

Konp camu Bbl 1OCTOHHBI IOXBAJIbI.

(ITepeBon I'.Illadurosa).

3a «CaMOKPUTHKOI» JISKUT HE OTPUIIAHHE Ca-
Moro ce0si, a YyTBepKICHHE JIEHCTBUTEIHHOTO ce-
0s1: «KakoB y Hac 0a3zap, TakOB W TOpPT BeIEM».
[Touctune coobmeHne 00 yMepIueM CKaKeT MHO-
roe u o xuBymux. Tem Oojee, €CiM OHO Tak JaKo-
HUYHO, KaK 3TO CJIENaHO Y AKMYJUTBL.

MOXHO € YBEpPEHHOCTBIO YTBEPXKIarTh, YTO
«Onerust  pamemel  [llurabytanna Mappkanm
MudraxetauHa AKMYJUTBI SIBISIETCS €0 TIPO-
rpaMMHBIM TIPOM3BEACHUEM M BEPIIUHOW ITaHETH-
pUYECKOTO KaHpa B TaTapCcKOW JIUTepaType B Iie-
soM. OH OBUT HE TOJNBKO BUPTYO3HBIM MacTEpOM
Majixa, HO TaKKe OJHHM M3 MEPBBIX IMO3TOB, KTO
MIPEBPATHII €r0 U3 POPMATFHOTO TAHETHPUIECKOTO
’)KaHpa B MOPTPETHO-aHANUTUYECKUH. IMeHHO B
€ro TBOPYECTBE MPOUCXOJUT OCO3HAHUE POJIA WH-
JIMBHJYYyMa, YTO TIPOSIBIISICTCS B CMETIBIX MOITBITKAX
HU3MEHHUTH CTIIOCO0 M300pakeHHs YelOBEKa, BBIAAS
3a paMKH TPaJAIINOHHBIX )KaHPOBBIX yCTaHOBOK.

Kak wu3BecTHO, B pyCCKOM MO33UU 3JETUs
TpaHchopMupoBaigack B TBopuecTBe llymikuHa u
JlepMOHTOBa B KaHpP «CMEIIAHHBIX YYBCTBY» [O:
172]. Ilogo6HOE CXOACTBO MOXKHO HAOIIOIATh B
OTHOIIIEHUN K MapCcHUW TaTapCKUX TOATOB Hadala
XX Beka. Ilopaxenue mocne pepomormu 1905-
1907 rr. cmocoOCTBOBANIO OXWBJICHHUIO B TaTap-
CKOHM I033UM 3JIETUYECKUX HACTPOEHHUI, MOTHUBOB
TOpPEeCTH MW TMedand. DJeruuecKkas JUpHKa cTaja

BITOJIHE TIpaBOMOYHON. OHa ObLIa BBI3BaHA U 00Y-
CJIOBJICHA COLMANBHO-IPAMATHIECKIM TyXOM 3TIO-
xu [7: 247].

[Tomumo camoro (hakta cMepTH B MapCcHsIX Ha-
yayia XX B. Ha NEPBbI IJIAH BBIXOJUT KYJIBTYpPHO-
TBOPYECKHH acrekT. Mapcus kak Obl 3aKperuiseT
Ty WIN WHYIO JJUYHOCTH B KYJIBTYpE YEJIOBEUYECTBA,
nOpu 3TOM OOLIECTBO OTOMpaeT Haubojiee 3HAUYU-
MBIX, Ha CBOW B3TJIAM, JIIOJCH, TEM CaMbIM (DUKCH-
pyd CBOM TMpPENNOYTEHUS U B KaKOW-TO CTEIEHU
HaBsI3bIBAs WX JOJAIM. B 3TOM cMbicie mapcus
MPEICTaBIsIeT COO0M HEKWil COIUANhHBIA WHCTH-
TYT, KaKk HENb3sl JIydlle CBUAETEIHLCTBYIOMIMN O
cucTeMe IeHHOcTel oOmectBa. CMepTh TaKuX
BUIHBIX OOIIECTBEHHBIX JEATEICH, IMHcaTeleH Hu
no31oB, kak JI.H.Toncroit B 1910 r., Tykaii B 1913
r., Ucmann Tacnpurckuit B 1914 r., «mocneaamit
melx Bonro-Ypansckoro pernona» 3aiinymia Pa-
cyneB B 1917 r., MOXXHO cKa3aTh, CIIPOBOLIMPOBaJIa
MOSIBIIEHUE TPOM3BEIACHUN IO/ Ha3BaHMEM «Map-
CUs» WIH «Tarb3usy (yremenne). K Takomy xaHpy
o0paTuinch Jake TO3THl HOBOTO J€MOKpaTH4e-
ckoro HampasneHus: ['abmynma Tykaét ([lamamu
Myxameo-3acupa (1908), Ceemnou namsmu Xy-
cauna (1912)), Carut Cynuasiii (Torcmoti (1912),
3axam (Hamamu Tyxas) (1913), Hcmaun 6eii
Tacnpunckuti (1914), Kozoa xoponunu Cacuma
Pameesa (1926), Amupxan (1926)), M.I'apypu
(Onnaxusanue (1916)), Carur Pamees u np. B nu-
Teparype Hayana XX BeKa HaONIONaeTcs Ompene-
TIeHHas TpaHchopMaIus kaHpa MapcHs, K TOMY JKe
W3 €BPONEHUCKOM KyJIbTYPhl B TATAPCKYIO MEPUOIU-
YeCKyI0 MeYaTh BXOJUT CHEUU(UYHBIA >KaHp —
Hexponoz [8: 190-191]. Ilpoucxoaut cOmmKeHue
Mapcuu € JIPYTHUM JIHPHUYECKUM >KaHPOM M3 BOC-
TOYHOM JMTepaTypbl IO Ha3BaHHUEM macb3us
(yremenue). Llenp Tars3um — BBIpaKaTh TyBCTBA
co0O0JIe3HOBaHUs, yTemarb OMM3KUX MOKOHHOTO.
Xanuda I'eriicmarynuna, K npuMepy, emie B 1897
I. u3fana cOOPHHUK JHPUYECKHX CTHUXOB HWMEHHO
NOJ] TaKMM Ha3BaHWEM, TA€ B LEHTPE BHUMAaHHS
HAXOAATCS COOCTBEHHBIE MTEPEKUBAHUS IO CITyUar0
cmeptu Myxa. Jxamanernun FOmaeB B CTHXOTBO-
peanu «Taevsus. Hoxounomy ['aboyane Tyxaegy»
npuberaet K U3BECTHOW B JuTepatype Gopme BbI-
paxeHus Tpaypa 4yepes IpyCTHBIN IEH3aX: y3HaB O
KOHYMHE BEITMKOTO I03Ta, OTeyalieHa BCS TPUPO-
Jla, OHA TaK)Ke OCHPOTENa, KaK BeCh TaTapCKU Ha-
poJ:

Huxk byeen monnanein scaena

KOAUHBIH AKMbICHL?

Huxk 6oaail akpwvin mama bviencol

SA3HBIH MAMYbLCHL?

Hwemena xacpamne bep ahay benon

KOW masgwluibl 0d.

Viinouim: xacpam uuea waeoliips oyen
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hoapxkaiicvicer [9: 222].

Tlouemy cerofHs Tak MeYalIbHO PACCTHIIAETCS
cosiHeuHbIi cBet? / [loueMy Tak MeIIeHHO KanaroT
HbIHE BeceHHWe Karum? / CHBIMTCA W B TIEHUH
nTur ocodas TpycTh. / Jlymaro, 4To KaxIbplid W3
HUX MEPEeKUBAET U3-3a 1103Ta'

UccnenoBarens T.I'mnazo, cobpaB mutepa-
TYPHO-KPUTHYECKHE TEKCTHI U3 TaTapCKOW Mepuo-
JMYSCKOM medaTH Hadajga XX B., BRIICIHJ TaKHe
CBSI3aHHBIE C TEMOI CMEPTH KaHPBI, KAK HEKpo.l02,
HEKPOI02-CMambvsl, HeKpOlo2-coodujenue, HeKpo-
Jl02-3cce, Mazv3us-npo3da, HeKpoio2 8 CIMUXomseop-
Holl npose, Hekponoz-onaakuganue [10: 172-173].
besycnoBHO, 3TH «HOBBIE» JIJI TATAPCKOU JUTEpa-
TYpBI JKaHPBI TaKXXE POJCTBEHHBI TPAJIUIIMOHHOMN
Mapcud. B 1mos3uu nmpoucxoauT HEKOTOpOoe CTUpa-
HUE TPaHMIl KAHPOB HEKPOJIOTA, MapCHUU M Tarb-
3ud. MOXeT MoKa3aThbesl, 4To cyry0o opHUIMO3HbIH
ITOAXO0A K CMEPTH YeJloBeKa ObLT OoJiee TOCTOMHOM
(hopMoil MOUNTAHUS YMEPIIUX, YEM TO, YTO CTaJIO
MpOUCXOAUTHh ¢ Mapcueid B Hayaie XX B. Bo-
TIEPBBIX, MAPCUS CTAHOBUTCS 0OJiee Xy0KECTBEH-
HO odopmiieHHOU. Eff CBONCTBEHHBI aKTUBU3ALUS
aBTOPCKOTO TOJI0CA, HAIW4YHe MeMyapHBIX (hpar-
MEHTOB, CyOBEKTUBHOCTh OIEHOK, & TaKXKe HIHPO-
KM€ BO3MOXXHOCTH JIJIsl HCIIOJIB30BAaHUS OIKCa-
TeJIBHOU peur (TTOPTPET, HHTEPhep, MeH3axK) U pe-
4eBoil 00pa3HOCTH (HajIW4yKMe SIUTETOB, CpPaBHE-
HUH, MeTaopuueckoe W300pakeHHe reposi, BBe-
JIEHUE HWCTOPUKO-KYIBTYPHBIX PEMUHUCIICHITUI).
Bo-BTOpBIX, Mapcusi HauMHaeT OOJbIIEe HAIOMH-
HaTh JUTEpaTypHbIi nopTtper. K npumepy, ctuxo-
tBopenue ['.Tykas «Ceemnou namsamu Xycaunay,
SIBIISTIOIIEECS] OTKIIMKOM Ha CMEPTh M3BECTHOTO pe-
BojronnoHepa X.SImalieBa, MOXHO pacCMaTpHUBaTh
KakK 0cO0YI0 pa3HOBUAHOCTH JIUTEPATYPHOTO IOPT-
pera:

Kak Mope, cuitoii coBepiieHcTBa K cede MpHTs-
THBAJI OH HaCc.

Omn, xak 3Be3/a, CTOSUT HaJl BCEMH, /i€ 10CsTa-
€T TOJIBKO TJa3.

Kax s HM cmiroch BBI3BaTH 00pa3 MpeKpacHen
oOpa3a ero,

IIpen HUM MOMEPKIMN BCE CBSAThIE, MHOW OKUB-
JICHHBIC ceiJac.

On ans miofeil He 3HAN pas3iuyuii, Kak OyATo
OBl HX BOBCE HET.

BouctuHy 1S Bcex JXKHMBYLIMX “C €0 PECHHIL
CTpYHJICS CBET” .

CKBO3b TPSI3b MHPCKYIO, CIIOBHO >KEMYYT, OH
YECTh HETPOHYTOMN IIPOHEC,

HukTo Manedimiero He CBHIIIET HA HEM IISTHA
HHUYTOKHBIH ClIE].

B 60pb0e U motocTH HaBCTpEdy OH BBIXOJIHIT
BCErJla CMEACh,

YMOM  OTTOYEHHBIM IPOHHUKHYB
CIPATAHHYIO CBA3b.

SIBJICHUH

[Mon06HO CONHILY, YTO BECHOIO PACILIABHT JIE],
pacTOIUT CHET,

OH u B 00pb0€ CTOSUT BEICOKO, YIBIOKOH SCHOIO
CBETACH.

Ho nump TprokadecTBO CHHCKAJO y Hac BOC-
TOPKEHHBIH I10YET,

Yto 3a KOMeausi, B KOTOPOM HUKTO U C HOT-TO
He coObeT?

Ja pa3Be MoOXkeM TMpH >KM3HH JIOCTOHHBIM
JIOJDKHOE BO3/1aTh,

Iloxa, 4yT0o0 ¢ HaMH OOBACHUTHCS, OeaHATa
mpocTo He yMpeT?!

(ITepeBon B./lymaeBoii-Banuesoii) [11: 201].

OTHOIIeHNE K YIIEAMAM W3 JKA3HH — BaXkK-
HEUIIMI T0Ka3aTelnb 3J0POBbS WU HE30POBbS
obmiectBa u rocygapcTtBa. llamare — To, Ha Yem
JEPXKUTCS cama KyJbTypa. B aTom 3HadeHnn nure-
paTypa UWrpaeT BaXXHYI KYJbTYypOJIOTHYECKYIO
POJb COXpaHEHHS MaMSTH O JIOIAX, 00 WX JIesHH-
AX, 0 BKJaJae B UuBHIM3anmio. JKaHp mapcust —
0COOBIN JXaHp MYCYJbMAaHCKOH T033WH, MPU3BaH-
HBIA B CTUXOTBOPHOH (hopMe COOOITUTH O CMEPTH
KOro-m0o0, orMcaTh ero Ojarue KayecTBa W Jena,
BBIPa3UTh COOOJIE3HOBAHHME 3HABIIMM ITOKOIHOTO,
BO3HECTH MOJIMTBY 3a HEro, B TaTapcKoW JnTepa-
Type ObUT M OCTaeTCsl aKTyallbHBIM J0 CHX IIOp.
CobpanHple HaMU COBPEMEHHBIE MapCHH, TTOCBS-
HICHHBIE BBIJAIOIIMMCS J0YEPSIM M CHIHOBBSM Ta-
Tapckoro Hapopa: komrno3utopy Cape CaablKoBoOid,
nesuriam @apune Kynamesoii, Bapupe ['uzzaryi-
JTUHOW, meBuy Xaigapy burudeBy v MHOTUM Jpy-
THUM, — CBHJIETENBCTBYIOT O TOM, YTO JINPHUYECKas
9Nerus AYXOBHOTO XapakTepa CIIOCOOCTBYET He
TOJIBKO TIepeaadue TITyOOKHX YYBCTB CKOPOM W yT-
paThl B CBSI3U CO CMEPTHIO YBaXKaeMOTO M JIOCTOM-
HOTO 4WIEHA CEMbH, OOIIECTBA MM TOCYJapCTBa, HO
U 3acTaBisieT mo-(prmrocodcku 3aayMaTses O mpo-
IIJIOM, HACTOSIIEM U OyayIIeM.

Takum  oOpazoM, cBoeoOpa3HBIN  KaHp
MYCYJIBMaHCKON KyJBbTypbl — Mapcusi — OBITOBAJ
Ha BCEX ATalax Pa3BUTHS TaTapCKOH IUTEPaTYPHI.
MoHO cuuTaTh, YTO Ha (OPMHPOBAHHE MapCHUU
Kak >JKaHpa UWMeJa HEKOTOpOoe BIMSHUE W
JIOWCIaMcKasi TIOPKOsI3pIYHAs JuTeparypa. Ha
OTIPEIETICHHOM JTale KaHOHBI  KJIACCHYECKOM
apabo-TIePCUICKON MOI3UH CIHIIUCH C TPAAULIUSIMU
TIOPKO-TaTapCKOTO YCTHOTO HapOJHOTO
TBOpUeCTBa M  (OPMHPOBAIN  OCOOCHHOCTH
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TaTapckoil mapcuu. B TedeHHe BEKOB B TIOPKO-
TaTapCcKOil MUCbMEHHOW JHUTepaType HabmomgaeTcs
TpaHcopMalusi KaHpa MapCUU, MPOUCXOJIUT
HEKOTOpPOE CTHUpaHWE TPaHUI] >KaHPOB MapCHH,
MaJaXxuH, Hekpoiora u JaAp. B coxepxaHumn
TaTapCKON MapCHHM YETKO BBIPAXCHBI JIBE JIMHUU:
MOpaJIbHO-MHPOBO33PEHYECKasl JIMHHUA, KOTOpas
OCHOBBIBACTCS Ha  JUIAKTUKO-HA3UJATEIHHOM
MIPUHIINATIE, W JUPUKO-OMOIMOHAIBHAS, DPaCKPHI-
BaroLas Mevyajb U CKOpOb, TOMSIINE JTyIIy Yeso-
BeKa B CBS3M C MIOTEpEei OJIM3KOT0O YeTOBeKa.
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TATAP 9IOBUATBIHIA ITAHEI'MPUK KAHPHbBIH Y3I'9PEHIE

9u1pund Tahup kei3p1 CulraryimnHa,

P®A KoHUBITbIIIHBI O POHY HHCTUTYTHI,
Poccus, 107031, Mackay, Poxxaectsenka yp., 12,
alfina2003@yandex.ru

Mokanone Tarap OIOMATHIHAATBl MSPCHS SKAHPBIHBIH Y3ropell KUuYepyeHd Ooiiie Kaiibep
acIieKTIap Ky34oH Kuuepend. KeHUbIrbIm ono0usTHIHBIH TAaHETUPUK KaHPBI OyIraH MopcUsI—3Jeris,
yJieMe OelloH SKbIHHAPBIH ThIHA TYTeN, JXOMIBIATH SI'b3aJIOpEH /19 XOCPITKS TOLIePraH KypeHekie oep
IIOXECHE MaKTay, aHbIH KYPKOM ChI(aTiapblH O0sH MTYHE, OJbUIAYHBI MakcaT HMTell Kys. By Tep
OCOPJIOPHEH YUTANIETEHId UKE TOIl MOTbHOBU IOHANEII KY3rd TalulaHa: 1) Mopaib hoM neHbsIBU TeMa.
MoHzia MOpXYMHEH KelleJekieneKk chliiarinapbl hoM MCOH BakbITTa KbUIT@H UreJIeKNe MKTUMArbli
AII-TaMAJJISPE MaKTana. 2) JHUPHUK-OMOLIMOHAIL TeMa. MopcHsi aBTOPBHI dJiere IoXecHeH Badarkl

YHacHHaH Y3 TOWTbUIapbIH Oemieps.

Mapcust kaHpBI TOPKH-TaTap MHJUIM CY3 COHTATEHEH OapJiblK YopiapblHIa Ja Kys3orend. Kuen
YBITHIIIBI OEJIOH MCIIaMIa KaJIopre TOMyMTOPKH MO33HsI TPaJULUIIOpPEHs OaphIl TOTAalla JTUI SUTEPra
MeMKkHH. XKaHp Oynapak (opMananryblHIa TaTap XaublK aBbI3 MKATBIHAATH! CBIKTay hoM GaeTiopHeH
poie 3yp, JIOKMH WIyJaidl ja Tel HUre3eH rapan-(apchl MO33UsCEHEH ATHUK-3CTETUK MPHHIMILIAPHI
Tomkm1 UTd. lllyHa Kype MapcusiHeH s3Ma onobusaTka xac OyiraH jkaHp y3eHUaJekiIape hom y3
KaHyHHapbl O0ap. TaTtap TOPMBINIBIHAATEl YKTUMATBIH Y3ropelulopro, sSHa IOHbsBU Kapamuiap hom
uneosiorus (opMananryra HUCOOTIE, JKOMIBIATHTO LIOXECHEH POJICHd, aHBIH aKbUl KOUEHO Kapal
SHapy co0dIue, TaTap OAQOMATHIHBIH aephIM YOPJIApbIHAA MOPCHS JKAHPBIHBIH aKTHUBJIAIIYBl hom
aHbIH XaHp Oynapak Tpanchopmarusice Ky3ra tauvtaHa. XIX-XX racelp OalibiHIa MOPCHSHEH Oalka
JKaHpiap OENoH, MOCAJIOH, MOAXHS, TOrb3MsA-F0aTy hoM IIMI'bPU HEKPOJIOT OENoH y3apa SKbIHAIOBI

KY39TelIa.

Toem TOUICHYIJIdP: Tarap 9H96I/IHTH, puca, MaHCTUPHUK IKAHP, MIPCUA, MIAXUA, TIrb3us,

HCKPOJIOT.
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