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The entity of national literatures is discussed in the world literary process as a whole thing, al-
though each literature has its unique spiritual and pragmatic characteristics. Ethnic traditions of each
culture represent mentality, ideology, and psychological “state” of an ethnicity. In this regard, the
study of national and cultural aspects of self-identification contained in the form and content of liter-
ary works, is of great importance. One of these aspects is the system of allegoric methods generating a
“second content”. Transformed in the course of Tatar literature evolution, it has become “Aesopian
language”.

The presence of “hidden meaning” in the Turkic and Tatar literary texts of the Middle Ages helps
to create a religious world image in literature which dates back to the only existing opposition, that of
Man and God. Man’s aspiration to Allah, especially in Sufi literature, created “a second artistic
content” of fictional text, which, per se, is its main content, with religious notions of the basics of life.
This hidden meaning is encoded in Sufi symbols and creates a “special language”, which provides for
the variability of text interpretations.

Due to the formation of secular literature at the beginning of the 20" century, this phenomenon of
Tatar literature underwent certain transformations. The Sufi symbols lost their religious significance
and acquired a secular meaning, giving the philosophical evaluation of life.

After 1917 this phenomenon in Tatar literature was no longer in use. However, the tradition of
creating “a second artistic content” reappears in the civil lyric of G.Qutuy. The contradiction between
the author’s position and the position of the lyrical hero of his poems points to a “hidden meaning”.
Being a philologist by education, an aesthetic and intellectual Qutuy creates a lyrical hero of the
1920s, a person who is “the representative of the masses”, a nihilist, who denies all the values of the
past. The lyrical hero, who kills his relative, the one who raised him, the hero, who refuses previous
culture and becomes a symbol of the epoch. The system of allegory, which is common for this type of
culture, gives ample opportunities for the expression of different modes of literary effect. In the back-

ground content tragic pathos merges with irony, and forms an existential type of world-view.
In the 1960s, further development of “Aesopian language” phenomenon can be found in the works
of G.Afzal. The poet develops a new concept of man: a cowardly, fearful, two-faced man who is pre-

sented as a product of the totalitarian regime.
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Every national literature, on the one hand, is an
indivisible part of the great world literature, on the
other hand, it tries to find its own place in it. “In
any single culture, throughout its whole evolution
or during a specific historical period there exists
the most important component that can be called a
cultural tradition. Ethnic cultures develop as a
single whole in their evolution and being parts of
that whole they develop their own features” [1: 12-
13]. Therefore, it is important to find the features
unique to ethnic literature, its specific
characteristics and patterns, to single out its
elements, ‘the system of seconds’, as 1.Smirnov
puts it, because ethnic traditions reflect ethnic con-
sciousness and world-view.

This article deals with the feature of Tatar
literature that is creation of “the background” in a

literary work, which eventually becomes
“Aesopian language”. First, the underlying con-
cepts should be presented.

From the middle of the 20" century, a literary
text was studied as ‘a way of telling news’ [2:29]
and it was generally accepted that it had certain
implications. The modern paradigm of literature
explains how these implications are developed de-
pending on the author(s)’ notions and views [3: 71-
79]. Therefore, we have so many ways of denoting
this phenomenon, like ‘the meaning hidden in
words’ (Luria), ‘extra meaning’ (I.R.Galperin),
‘implication’ (1.V.Arnold et al.), ‘intrinsic mean-
ing’ (R.Bart). In our opinion, the most appropriate
definition was given by V.V.Vinogradov. The aca-
demician called it ‘potential semantics of the text’
[4: 81].
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‘The intrinsic meaning’ of any single ethnic
literature, of any single literary text implies
specific definition of “the background”, “hidden
meaning”. In contrast to ‘implication’, ‘intrinsic
meaning’ is created consciously; and in some cases
created by the plot or an image it becomes more
important than “the main meaning”. So the back-
ground is the informative layer created alongside
the main meaning, but the latter is considered to be
of a wider, more general character. Its presence in
the literary text is not necessary. However, when
used, the background becomes a sign of a truly
ethnic piece of writing, while the method the au-
thor uses, originates from folk speech.

Generally, any literary phenomenon of any
period of its evolution is of importance and that
makes the researcher go back in time and study its
origin. For example, among the features of Tatar
literature at the beginning of the 20" century and in
1960-1980s, we can name ‘the layering of mean-
ings’, impossibility of finding out all the meanings,
and the desire to find out ideas hidden by the au-
thor. Its origin goes back to the Tatar literature of
the Middle Ages.

The Tatar literature of the Middle Ages is an
indispensable part of Oriental and Muslim litera-
tures. All the authors were Muslims, thus, the
world view created in the literature was connected
with the only relationship — the relationship of Al-
lah and Man. Consequently, the literature of the
Middle Ages describes human life as a part of
world life, closely connected with religious canons.
This complicated psychological and mental proc-
esses made authors turn to such literary means as
figurative sense and symbols. Researchers mention
that ‘hidden meaning’ is a feature of Eastern way
of thinking [5: 308]. Moreover, in Sufi literature,
when an author tells of Man’s love to Allah, the
background is created by Sufi symbols to be dis-
closed with the help of ‘the main meaning’. It was
E.E.Bertels who noted this feature. He thought that
the paired symbols in Sufi literature help to change
the Muslim world view and Man’s feelings [6:
111].

For example, in the poem “Raise Your Head
above Negligence of the famous Kazan
khanate poet Kul Sharif, the lyrical hero says a
prayer (it is ‘the main meaning’). Every stanza (or
strophe) is concluded with the word combination
“khu digel’. Addressing himself, Kul Sharif calls a
Muslim to pray [7: 25].

There are two lines in the poem: on the one
hand, there is a man addressing himself and the
one who mentions the importance of praying, on

the other hand, he tries to prove to others (readers,
Muslims) why it is important. This time the author
uses traditional Sufi symbols: ‘the pearl — the
diver’, meaning the Sufi who wants to have reli-
gious knowledge. The traditional characters, the
seventh heaven and the lover create the image of
aspiration for the truth. The one, who finds the
truth when praying is called by the author ‘khu
bird’. The one, who spends sleepless nights crying
and praying becomes equal to a bird with wings.
Thus, the author creates the Sufi world view using
a conditionally symbolic layer. In this case, if
Man’s duty is to be closer to Allah, he should do it
by praying, as it raises him to Heaven and gives
him the opportunity to approach Allah. The back-
ground transfers the lyrical hero from the sur-
rounding reality to the spiritual and symbolic
world.

In the poem “Edification” by the Kazan
khanate poet Mukhammedyar we find a symbolic
pair of the flower and the nightingale (God and
Man), the garden, which symbolizes life, and the
burdock, which symbolizes Man’s evil side and
spite in life [8: 165]. The nightingale (Man) is up-
set that there is a burdock in the garden. But one
day he notices the flower (God) and falls in love
with it and asks why they need the burdock. In this
way the author tells that there is so much spite in
our life and asks people not to be evil (“Do not be
evil, love”). He thinks that if people were kind, our
life could be a paradise. He talks about making our
life better. Our real life and its model present two
independent meanings.

This feature (creating the background using
symbols) formed in the Middle Age literature con-
tinued to be used as a tradition in the new literature
at the beginning of the 20" century. Secular litera-
ture predominated but Sufi symbols remained in
ethnic literature: they allowed the authors to im-
prove the meaning, to make their work sound more
mysterious and significant. At the same time, secu-
lar meaning prevailed over religious symbols,
which, in turn, helped to express philosophic ideas.
The abovementioned phenomenon is a feature of
many works written at the beginning of the 20"
century.

In the story “Among the Ruins...” (1913) by
F.Amirkhan the author speaks with indignation
about the lost love, death and life that kills the
young. The author narrates his hero’s encounter
with ‘the ruins’ — the ruins of youth, beauty, love,
wealth. At that moment the part of Man that lives
on hopes is opposed to the part which is aware of
the inevitability of death and realizes the truth [9:
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149-156]. The Sufi symbol of 7uins’, which is in
the background, stands for the inner world of a
man who lost his conscience. As the man’s con-
science is replaced by secular ideas, the author de-
picts his sorrow about it.

Thus, the traditions of creating the background
in Tatar literature developed and changed through-
out many centuries. ‘The hidden meaning’ is based
on symbols. In religious and Sufi literature the
symbolic meaning had been predominating, how-
ever at the beginning of the 20™ century it acquired
additional philosophical senses and lost its signifi-
cance. This phenomenon brought symbolism in
Tatar literature and therefore was the reason for
dramatic changes in it.

After 1917 under the influence of the revolu-
tion Tatar literature changed dramatically like
many other literatures did. Changes took place eve-
rywhere: in ideas, in the system of heroes, genres,
literary-aesthetic techniques. Therefore, the back-
ground which was forgotten returned to the Tatar
literature with the heroic revolutionary literary
works. However, other means of description were
employed by the authors.

At first these changes were manifested in
Gadel Qutuy’s collection of futuristic poems
“When the Days Fly” (1924), and then, since 1922
in periodicals (newspapers and magazines) as well.
The author created a nihilist hero, whose views
were opposed to his own views in these literary
works. The author’s attitudes were contrary to
those of his character. The author ironically rejects
revolutionary changes. The protagonist was the
procreation of these changes; he was building a
new life. Every poem demonstrates one trait of the
“new hero” character.

Here are a few examples. One is the poem
“When the Days Fly”, which gave the name to the
collection of poems, its main character is against
the past, denying it respect:

My mother died.

I was away at that moment,

— She didn’t say —

Live on, my son.

If she didn’t say that ... what’s then?

If [ didn’t put it on ... what’s then?

Let them die

(those Phatimas and Hava)

They all are old people! [10: 5].

This character disowns his relatives and
parents, and makes factory workers take over his
parent’s place. The words of the young man prove
that he denies the generally accepted values, he is
the one who creates a new life.

Another example is the poem “Sarvar-Storm”,
which is abundant in epic details. The lyrical hero
speaks with pride and love about Sarvar, who is a
member of Komsomol (Young Communist
League), the Civil War hero, the platoon com-
mander of Chapaev’s detachment. He presents
Sarvar as one of “the new people”. However, in the
introductory part, the author lets his reader dis-
cover a few facts from the lyrical hero’s life: he
lifted his hand against his uncle Akhnaf, because
the latter banished the young man from the house,
when he became a member of Komsomol (Young
Communist League):

I went out, but he fell

In the Civil war.

«Die, the enemy!»

1 said,

And hit him on the chin

With the butt of the rifle!

Spit on the past!

Anyway, there is a pit for Akhnafs! [10: 11].

In this way the author describes the man, who
killed his relative, the person who raised him dur-
ing the Civil War. The tragic pathos is that this
killing is viewed as a necessity: “the new people”
do not value their kinship and kill “the past™!

The image created in the poem “I Sell the
Soul” is even more tragic. The poet pictures the
new life like a market where his lyrical hero sells
Tatar, English, Chuvash, Hebrew and other
“souls”. The concluding lines are very symbolic:

I'm selling the soul,

With one hit it will be yours,

There will be no heritage,

I will take it out... [10: 14].

In this poem to the fore comes Parody; the poet
joins those who protect heritage. The implication
“selling the soul” is associated with well-known
scenes of world literature, it is important for en-
hancing the tragedy of the described situation. The
similarity between selling heritage and selling
souls suggests that heritage is as important for the
nation as soul is important for the man. It seems
that the master of literary art, G.Qutuy, uses the
background to describe the events taking place in
the country.

G.Qutuy’s poems devoted to creative work are
ironical. For example, the lyrical hero of the poem
“Working Poet” writes poems not because he
wants it, but because others do it. Another poem
“About Tatar Poets” maintains the same subject-
matter. The lyrical hero mentions that Tatar folk
songs are too “narrow” for him, and ancient poems
are “of no use”, etc.
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Thus, G.Qutuy’s poems reveal how adversary
was the influence of Soviet ideology innovations
on the human psychology in the middle of the
1920s. His poems of that period contain traditional
for Tatar literature ‘background’, ‘the hidden
meaning’. But the background is not created with
symbols, but by confronting the author and the
lyrical hero. Consequently, the tradition under
study underwent serious changes after 1917.

Another example is ‘the background’ in the
poems of such Tatar poets as Kh.Tufan,
K.Nadgmi, A.Faizi and others, which was not con-
tinued by their followers. Only in 1960s, when
Tatar literature finds its ways back to ethnic prin-
ciples, ‘the background’ gains its popularity in lit-
erature. Its “catalyst” was the poet Gamil Afzal,
who created his style of writing in the framework
of civil and satirical lyrics and made the back-
ground a real Aesopian language.

The concept of Man first appeared in G.Afzal’s
lyrics of 1960-1980s. His lyrical “ego” is a
coward, a dweeb with many hopes inside, but hav-
ing no courage to “display” them, a common man.
Replicable from a poem to a poem this character is
recognized as a product of its time, a type of the
man created by the Soviet ideology. This character
betrays himself in every detail, thus confronting
the author’s irony and his own existance, and the
confrontation reveals the hidden, secret meaning to
the reader. As a result, the background, a typical
feature of all the poems, mocks at the ideology,
which turns a man into a coward and a slave.

In the 1950s the poet depicts the character of a
common man who speaks for himself. For exam-
ple, the head of the Machine and Tractor Station
(MTS), who dismissed all his relatives after he di-
vorced his wife, pretending he was being fair and
wanted justice in the poem “The Reason for a
Simple Work” (1955), is one of them. Another
character in the poem “Faint-Heartedly” (1956) is
a coward, a pigeon hearted young man who cannot
confess his feelings to the girl he loves and she
marries someone else. All he does is “faint-
heartedly” suffer. Other characters are an old man,
a boaster, (“Salakhetdin babay’s words”, 1956), a
mechanic, who blames others for his worthlessness
(“Who Mechanic Scolds”, 1956), a tippler foreman
(“Let’s Drink, Sister ...”, 1956), the Chairman of a
collective farm, brave in words, not in deeds
(“Thoughts after the Meeting”, 1956), a selfish
leader (“Eh, There Were the Times ...”, 1956),
dreaming of a fortune («Old Guy’s Life», 1956), a
foppish foreman (“Waiting for an Inspector”,
1956; “Fired Bureaucrat”, 1957), a burglar (“With

my Neighbour Sharifullah”, 1956), a fool (“There
Lived a Lecturer”, 1956), a loafer (“The Story of
Kaygyrmasov”, 1956) and others. On the one hand,
these characters help the the author to destroy the
evil sides of life, on the other hand, the protagonist
takes the place of these people. G.Afzal places his
lyrical hero in different situations, shows him from
different sides.

The main character of one of the most famous
G.Afzal’s satirical poems “I twist my moustache”
(1958) understands all the disadvantages and evils
of life, but instead of trying to combat them he just
‘twists his moustache with bravery’, his philosophy
of life is fear:

1 would like to punish

All the ruffians

Who drink hard

All day long outside,

But it might get me into trouble;

And gritting my teeth

1 twist my moustache [11: 180].

The lazy (“Shaitan tells us: / — Have a rest,
forget the work!”), greedy (“Harmful shaitan
scares us:/ — Even the poor earns more than
you...”), drunk, and jealous character in the poem
“Shaitan” (1958) comforts himself with the
thought that it was shaitan who deluded him!

In the poem “Smile in Thoughts ...” (1968) the
poet describes an indifferent character who always
smiles seeing either the beauty or the evil side of
life. This man never displays his sentiment and,
and even being against the things happening
around him, he has no courage to speak his mind.
He is similar to the protagonist of the poem “I
Twist My Moustache”.

Another example is the poet’s description of
the phenomenon in the title of the poem — “The
Courage Under the Fur Coat” (1969). This long
poem reveals a coward’s psychology: on the one
hand, he is ready for great deeds, on the other hand
he lacks the courage to do them! Later on we find
out what scares the man: he simply could speak his
mind at meetings, otherwise he would not get a
municipal flat or a bonus payment, he thought if he
accused somebody of something, he would be
fired, etc. In this way the system «taught» people
to fear. His protagonist consoles himself: “When I
retire / With Allah’s willing / I will go ahead
bravely, / Will tell the truth only” [11: 205]. In the
poem “It My Word that Matters” (1971) he goes as
far as getting frightened of winning a car in the lot-
tery. The author makes his protagonist ‘be afraid
of living .

1 doubt if I live right,
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I distrust;

1 enjoy life,

But I fear [11: 210].

At the same time this cowardly character puts
himself above others. He is cowardly and selfish at
the same time:

I am calm inside like a full cow

Which refuses to eat...

And there are great words

Everywhere “I am the best” [12: 118].

In the poem “The Book of Life” (1969) the au-
thor describes his characters’ life from 20 to 100.
At forty, and sixty, at eighty our hero is full of
hopes, but he cannot realize his dreams. When he
is a hundred years old, he regrets that ‘no one of
his dreams has come true’. It happened because his
hopes were kept ‘under the fur coat’, finally, the
man’s life is wasted in waiting for something good
to happen.

So, the author creates a man, ideal for the So-
viet ideology, a coward. He repeatedly depicts one
of them in every poem. In the poem “.I Was So
Week”, for example, the words “I lived in a dirty
place all my life, / But my conscience is still clear”
call the reader not to believe this philosophy. Or in
the poem “Roach Swam in the Volga” the words
“There is a lion inside, / But I have a hare in my
hands...” sound like consolation. The poet calls
this hero “a careful man” (“A Careful Man”,
1971). His protagonist has two “egos”, the evil and
the week (“Two Egos”, 1972).

Gamil Afzal thinks the reason for this phe-
nomenon lies in denigration of the past and living
for the future (“...There is a Black Board in Front
of Us, Sister”, 1973). His protagonist’s words
“Critisizing the past, / We have turned grey” are
the phylosophy of the Soviet ideology. This phi-
losophy makes the author suffer. The author’s
“Aesopian language” phenomenon has changed the
Tatar poetry.

The subject-matter of G.Afzal’s poetry was
developed in the Civil lyrics of Tatar poetry in the
1960s—1980s. In their poems, the authors, who
were called “the generation of R.Fayzullin”, resort
to Aesopian language, creating the background,

which can change Tatar poetry, help to express
their social and political standpoint.

‘The background’ as a specific phenomenon of
Tatar literature appeared in religious Sufi literature
in the Middle Ages. However, secular literature did
not reject it, which allowed to read, ‘to decipher’
‘the meaning’ of literary texts of the beginning of
the 20" century. The changes after 1917 led to the
development of Aesopian language, making ‘the
background’ a typical feature of our -ethnic
literature, which is similar to literary synthetism.
These features, in their turn, prove readiness of
ethnic artists to generate ‘the hidden meaning’.
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TATAP 9IOBUATBIHA XAC MUWIJIN Y3EHYOQJIEKJIOP:
NKEHYE JUTOJIEK TYAbBIPY

Janusa darpliix kbi3bl 3ahuay/uinna,

Tarapcran PecriyOnukacet @oHHOp akanemusice,
Poccus, 420111, Kazan, bayman yp., 20,
zagik63@mail.ru

hop wmwmmmm  omobwmsT,
Q100UATEL

Jenps omobu OapeimbsiHga OepOeTeH WTENm Kapaja TOpraH MWJLIH 9MoOWATIap, Y3 YHpaTHIHIA,
rasTh Y3€HUAJIEKNIEe chliidarnapra us Oyianap. hop MWuIM MOASHUATKS Xac TPaAWUMSISP acpbiM
MUWUITIIQPHEH J6HbATa Kapallbl, MCHTAJIUTCTbI, IICUXOJIOTUK XaJIdTC TYPbIHJa KYy3aJljlay XaCuJl UTI.
HlyHa Kyps 1o omebm ocopHeH suranere hoM (opMachlHIarsl MHJUIM aepbIMIIBIKIAPHBI ©HpoHY
MehHMM. OIo0HATTarbl YUTISTEI SUTY aJIbIMHAPBI, OUTPIK TS TaTap 9AQ0HMATHIHAATEl «MKEHYE DUTIICK
TYIBIpY» LIyHIbIHIapaaH. Tatap omobu OaphIlIbIHAA YCEI-Y3Iaper, oJiere KYpPeHEII «330I Tele»
971901 anbIMBIHA 9BEPETIQ.

VYpra racelpiiap TOPKH-TaTap 9490M TEKCTIAPBIHIArbl «AILIEPEIToH» MOT'BHO Of0MATTA AWHH
JIOHbSI CYpaTeH TyIsIpy OenoH Oofine Oyma. burpok To cydm omobustrarel kemeneH Mmahu Oenon
KyIIBUIBIPTa OMTBUIBIIIBI «UKEHUE» 3YTNIEK Oapiblkka kuTepd. Cy(pHudbul CHMBOJUIAPTa SIIEPEIToH
QJlere «MKEHUYE» JUTAIEK, aChUIa 900N 9COPHEH Tell uTajere Oyapak, SIIoell HUTe3I9pe XaKbIHIA
JVHU Ky3aJay OynasIpa.

XX i#ie3 OamblHAa JOHBABU OMo0UAT (opmanamry Oy KypeHCIIHCH Y3ropyeHo cobom Oya.
Cyhuubll CUMBOJIAp, OAWHH JYTOJCKHE FOTAITHIN, JOHBSIBH MOIBHAIOP Oenaepo Oanuisiii. Ajap
SIPAOMEH/ID SIIACIIKD (ancadu 0ast Oupera.

1917 enpan coH TaTap oMOMATHIHAATEI Oy KYpPEHEIl aKTHBIIBITBIH foranTa. JIOKMH «HMKeHYe HUTAIIEK
TyAbIpy» Tpamuiusice I KyTyiHBIH rpaJaHibIK JIUpUKachiHa KabaT OapibIKKa KUTo. ABTOp TO3MIMsICE
ham nmpux repoi mosuimsice apachlHIArbl KaplIbUIBIK «SIIEPENToH MAIbHAra» MIIape sichiif. bememe
Oyerua ¢romnor, sctet hom mHTemrektyan [ Kytyit 1920 emnap mmrspusTeHOS Y3€HUSICKIE JHPUK
Tepol — «Maccanap BOKUIIC», YTKOHHEH OapIIbIK KIMMMOTIIOPEH KHPE Karydbl HUTHIIMCT 00pa3bl TyIbIpa.
Y3eH TopOWsIoN YyCTeproH aOBIACHIH yTepyde, sIKM Y3TraH dopiap MOASHMSTEHHOH Oalll TapTydsl JIMPUK
Tepoil 4Oop CHMBOJIBIHA OBEPENd. OJere MOIOHUAT THOBIHA Xac UMTIIOTEH OWTYJIOP CHCTEMAachl TepIe
chliipaTTars! oma0mIIeK MOIYCIaphIH OeNIepepra MOMKUHIIEK Oupa. keHde 3uTaneKkTs Tparuk madoc —
MPOHKS OEJIoH KyIIblia hoM IeHbsTa SK3UCTEHIIMANb Kapalll Oesiepepra spaoM HTa.

1960 emnapna I'. Ad3ain mwxaThIHAa dJiere KypeHEII TYJIbl KaHJIbI «33011 TEJIC» albIMbIHA YCEII JKHTD.
arpiiips MUIUIN 9AS0MAT OYEH Op-sHA Kelle KOHIIEHIMsACEe OeNOH YBITBII SChIH: KypKaK, MECKEH,
MKeHe3J1e KeleHe TOTAIUTAP PEXHUM JKUMEIIE U TOKBIUM HTa.

Ten TemeH4IdP: TaTap 9AQOMATHI, MIJIIM MOJOHM TPAIULMs, 900 albiM, MKEHYE 3UTAJIEK
TYIBIPY, «33011 TEJIE», CHMBOJ, JINPUK TEPOH.

Oep sSKTaH, OHBA
JUTQH 3yp n>xxar ITPOUCCChIHBIH

COHTHICBHIH Karuiblid ma)» [1: 12-13]. UlyHa xypo mo
MUJUTA QMOOUSATHBIH Y3CHUONCKIOPEH Taly, aHBIH

ACPBUITBICHI3 OJICIICH TOWIKWII UT9, UKCHYC AKTAH,

TUPOHHOH KWJITOH Y3, YHUKAJIb TPAAUIHUAIIPCH, Y3

mymsl OaphlmTa Y3 IONBIH, CYKMarblH Tabapra 9Yke Yycem 3akoHHapelH Oaprnay, W.CMmupHOB
omTbuia. «Temaco  Kalichl aepplM  aNbIHTAH OHTKOH  «CEKYHOAp  CHCTEMAaHBIH»  aepbIiM
MOJIOHUSITTO, aHBIH OeTeH OaphlIbIHIA SIKM  JJEMEHTIAaphlH  aublKJIdy  OMTBUIBIIIBI  TasiTh
KyniMelep  Tapuxu  apaibllblHAA,  CTaguallb  aKTyalb. YeHKHM MWUIM MOJISHU  TPAJAWIHUS

OOTCHJICKIIOPIIOH OCTO aephiM Oep KBIHMMOTIIOp
lII:.I.]'IGI:.IpI)I KY39TCJI9, aHbl MWJUUIKX MJJIOHU TpaJAUuliuA

MUJUIOTHEH Y3aHBI, JOHbSITa Kapalllbl, ICHXOJIOTHUK
paceme XaKblH/Ia Ky3ajuiay Oupa.

TN arapra MOMKHH. MUK MOJQHHUATIOP Y3 Mokamono 6e3 Tarap omoOUATHIHA — Xac
ycem IojutapeiHma Oep-Oepce OCIIOH «MOIOHHMAT — Y3CHUOJNICKIe Oep KypeHem — omobum  acop
OyJty» SITBIHHAH TOHTJUISNID 19, Iyl OOTEHIIEKHEH  TEKCTHIHJIA WKEHYE DJUTANEK TYJIbIPY, IIYHBIH,
eJIeIIIape ChliiaThiHAa  Y3-Y3J9pEH, Y3  Y3ropen-TpaHc(OpMalUsUIOHEI,  «330I  TEle»
Y3CHUQJICKIIOPEH ~ OaplibIKKa  KHTEpd, SATbHU  allbIMbIHA OWJIOHYE XaKBIHJIA CY3 QIbIT 0aphIpOBI3.
Y3JIOPCHI® O6CTOMd, CEKYHIAp TOPTHUIUISY TyIbIpa, JIOKMH Tem MOChoJors KepelikoH4ue, Kaibep
ylI uco Tpumap, (QyHAaMEHTalIb IWaXpPOHHK  HO3apH TOLICHYAISPHE aublKIIall KHTY copaja.
TOPTUIUIOYASH  ocTd  Topa (hom, TaOWrBIH,
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XX TachlpHbIH ypTaJIapblHHAH «MIrbiIyMaT
JKUTKEpYy dYapacekD» [2: 29] Oynapak eiipoHed
Oanuraran oJ00M oCOp TEKCTHIHIA 3YKE MOT'BHO
KaTIaMbIHBIH ~ (TMIOATEKCT)  OapibiTbl  JOHBS
O/IOOHSATHI OUCH rajoTy, 3aKOHYAIBIKIIBI
KYPEHELUIOpJoH caHana. byrenre ¢oH aHbIH
OapibIKKa KWJIYEH WWKATYbIHBIH aH TOIKEICH 9
(dopmanaimkad, aH TYICACHIH Y3bII YbITa ajJMBbIH
TOPTaH Kapall-MeHICI0ITISP Y3EHUQJIETeHd 0oiin
[3: 71-79]. lllyma kyps nmo (oHIOS «Cy3Iopra
SImepenrol MorbHo» (JIypus), «ecToMo MOrbHOY
(W.P.I'ampniepun), «ummmukanus» (M.B.ApHonbg
h.06.), «3uke morpHo» (P.bBapr) xebek KymcaHibl
[IOPEXIIOYIop SIISM KWIS. ANApHBI OepIomTepa,
«MOJITEKCT» TOUICHYICEHEH achUIbIH  Oeruepd
TopraHn  Owirenomd, Oe3HeH  KapallblObi3ua,
B.B.BunorpanoB TapadblHHAH TOKBIUM HTEID.
lamum aHbl «TEKCTHBIH MOTEHIHAITb
ceMaHTUKAace [4: 81] num aThIid.

Temoco kalichel MWDIM  9NQ0MATTa, TEIICd
KaiiChl 9190 TEKCTTa 3YKE MAI'BHY KaTJaMBIHBIH
OyJyBIH TaHBITAH XONQ, 0€3 MUJUTH o00UATTArbI
Y3CHUONICKNIE «UKEHYE DJUTSJICK», «SIIEPEIroH
JYTAJICK» TOIIEHUSICEHS MOPIKIraTh UTabe3. Duke
MOT'BHO, TOJATEKCTTAH aepMalibl Oylapak, aHbl
pOBeWITS TyAbIpbUIa, KaiOep oupakiapia CIOXKET
SIKM  CYpaT SIPIOMEHN® OapiibIKKa KHTEpeNToH
«OepeHYe UTIICK»TOH alrapak 4bira, MehmMpok
ponb yiiHbIM Oanwieiid. Illynmait wren, ukeHde
JYTOJIEK — FDKATYBl TapadblHHAH Maxcyc yapainap
APASMEHAS OCOpPHEH TOI DUTAJETEHO  SHOIId
TYJBIPBUITAH, Y3€HEH MOrbHOce OCNoH aHHaH
KHCKEH aepbUIbI TOpraH hoM KHHPOK, TOMYMHPOK,
a0CTpaKkT-KbIAMMOTH 0051 OHMpyro #e3 ToTKaH
MOTBJIYMAaThI  KaTiaaM. ©OJ00M TEKCTTa aHbIH
Oyiaybl MOKOypu Tyreid. JIokuH HMKeHYE SUTAJICK
xacun  Oyiy WXKATYBIHBIH ~ hoM  MuILIH
OMOOMATHBIH IOTAaphl COHTATH YCENl JIIPAKICEH
Wpenrye XakblH/a COMIIOco, aHbIH HHUHAM dapanap
SIPAOMEH/I® TYABIPBUTYBl MUJUTH CY3 COHTaTeHEH
Y3€HYaJere AWM OMITeNoH aja.

lanorTo, omo0MATTArbl HUHIUIED KypeHeIl
aepeiM Oep ycem-y3ropem 3Ta0bIHOA KY3I9
Oopernern Topa OaluIbIiA, yII TUKIIEpEHY4YeHe KadaT
TapuxkKa OWJIOHEN KaWThIN, aHbIH (opmaranry
FOJIBIH KY39TEepra 3Tapa. Oiituk, XX #e3 Oamisl hom
1960—-1980 emnap TaTap aBaHTrap; 9OOUSTHIHA XacC
OWNTENOpIoH,  DUTANIEKHEH  KYNKATIBUIBITBIH,
0apibIk  MOTBHANOpPHE TalObIm  Oerepo  anMay
TOWTBICHI YSTYBIH, aBTOp TapablHHAH Maxcyc
AmepenroH  (UKEpISp 9378y  OMTBUIBIIIBI
TYJBIPYBIH KYPCOTEPra KUPOK. AHBIH TaMbIPJIAPbIH
93JI9Y KMCO ypTa racelpiap TaTap 9Jo0USITHIHA IO
KYpPCaTa.
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VYpra racelpimap TaTap ONOOMATHI ILIOPBIK-
MecelIMaH ol0UATIAPBIHBIH aepBbUITHICHI3 ©JIeIIe
Oynbin Ky3ayutaHa. hap mxarusl — Mecenman, hom
OIMoOMSITTa TYNBIPBUITAH JOHBS CYpOTEHEH Oaphl
TUK Oep Mojnenbra: Amna hom kemie MoJeleHd —
KOPBUIYBIH HCOIIKd alraHia, ypTa rachelpiap
omabuATEIHAAa OCpOOTEH SALISCHIHEH aephbUITBICHI3
eneme OynraH Kelle TOPMBIIIBI Hiahy KaHyHHap
¢donbIHAa O9sTOHY aHTambUIa. MOHABINM KaTiayJibl
NCUXOJIOTHK, PYXH Tpouecciap  9Io0USITHEI
YUTIOTEN QWTY, Cep TOMaHbIHA TepY, CUMBOJLIAP
TEJIEHS MOpPKIrarh UTY KeOEK albIMHAp 33JI9PTa
MOKOYp UTS. l'anuMmHop siepeH 34TaeK OelloH
yHHAYHBIH TOMYMOH IIOPKBIN (GUKEPIIOYy pOBEIICH
xac ceiiidar OynyblH na UckapTamap [5: 308].
burpok 1o cypm omobusitra, KemeHeH wuiahu
Moxo00aTe,  Auiara  SIKBIHAIOBl  TypBIHAA
COWIIOroHQ, Cy(pHUUbUI CUMBOIIIAP UKEHYE IUTIIIEK
TyIBIpyAa KaTHAIA, alapHBIH Oep, Tel MorbHACe
IIyJI SYTANEKHE LISPEXJISPra 10N Kypcars. by
y3eHuonekko onme E.D.beprensc urstOap HWTKOH
Oyma. AHBIH (QuKepeHdd, cydu omodusTTa MapIbl
CHUMBOJIJIAp MOceIMaH JeHbs CypaTeH hoMm Kemie
KAYEPELUIOPEHEH Y3rOpelIeH TEepre3yra Xe3MmoT
uto [6: 111].

Olituk, Ka3zan XaHIBITBl YOPBIHBIH KYPEHEKIIE
mareiipe  Kon Illopudnuen «bammbig — kyTop
raQIoTauH...» WIUTBIPE JIMPUK TEPOWHBIH 3UKEP
JiiTy mpouecchlH cypotiu (bepeHue sutanek). hop
Te3Md «hy muren» pedpeHbl OETIoH TOraJUIoHD. Y 3-
y3eHo MepaxkoraTh wuten, Kom Illopud 3ukep
omtepro ennu [7: 25].

HIureipb10 UKe CHI3BIK SHALID Oapa: Oep sIKTaH,
KEIIEHeH Y3-y3¢ OeloH cellomrye ama 3uKep
OWTYHEH Mehmmilere paciaHa, WKEHYE SIKTaH,
Oamkanapra (yKy4blra, MecelIMaHHapra) aHblH HH
©6YeH KHUPIK Oynybl uckoprens. by BakbITTa
mIareliipp  TpaguUUoH  cypu  cumBOJIIapra
MOpIKIraTh UTd: Ooxep (IHKE) — raypac (IyMydsl)
napel  uiaahy  THIAJIEMI® OMTBUIyYBl CY(HHBEI
oenmeps. TpamummoH oOpaszmap: Tapiie mahm
(KYKHEH TYTBI3BIHYBI KaThl) hom ramrbriik
APIOMEHI®  XaKbIMKaTbKd  OMTBUIy  paceMe
TYJBIpbUIA. 3UKEp allla XaKbIHKaTbKo TOLICHYYCHE
aBrop «hy KOWIBI» W atbiif. MoKmambliida, Ky3
AIBIIOpE TYTEN 3UKEp OUTYYe sHa-sHA KaHATJBI
Oynran komka Tuxjiemrepend. Ulynail maprisl-
CUMBOJIUK KaTJaM AapKbUIbl IIUTBIPh CY(QHUUBLI
JIOHbA CypoTeH Tepre3d. by cyporTe KemleHeH
ypbiHbl — Witahura skbIHAalO 10JUIApBIH 33719y OyIica,
IIyJ1 IOJUIApHBIH Oepce 3MKep aHbl YbIHHAH Ja
KYKK9 KYTOpd, KaHATIIbI KOIII KeOEK Iorapbira MeHy,
Annara sKelHAIlO MeMKuHiere Oups. Vkenue
JUTANICK 3UKEP OHMTEN YTBHIPYYbl JIMPUK TEPOIHEI
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CYpPOTJIOTOH YBIHOAPIIBIKTAaH — JIWHU-CHMBOJIHK
JOHBSITA KY9.

Kazan XaHJBITbI Y4OpBI marsiiipe
MexoMMonbsipHblH ~ «HOCBIXOT»  MIMTBIPEHID
JOHBSI CypoTe IIyJlaidk YK Mapibl TreJ-ObuIObLT
(Mnahu hom keme) hoM KHpP TOPMBIIIBIH
CUMBOJUTAIITHIpraH Oar, Oakya (KUP TOPMBIIIBI
MOTI'BHOCEH/I9), KEIIeJore THCKOpe ChiiiaTiapHsl,
TOPMBIIITArbl  SIBBI3JIBIKHBI ~ aHJIATKaH  THUKOH
(TMTOHOK) CHMBOILIApHI amia xutkepend [8: 165].
bemOpn sk Tammin  (ereT) Oakdyamga THTOHOK
YCKoHTS Oopubuia. JlokuH Oep KeHHE YouoKHE
KYpo, aHa rambiik Oyma hom copslif: Oakvana
TUTOHOK HUTS KUPaK? [Ilynait marsiips TOpMBILITA
ABBI3NBIK  Kym  OymyHbl  uckopta.  Kemers
MOpaKITaTh UTen — sBBI3 Oynmacka («['ese cau
yn OarbiHa, Oynma >xkahmin») uakelpa. Orap hap
Kelle  TaIllBIMKIBIK  FOJBIHA  YBIKCA,  IKHP
«TeJICTaH»Ta  oBepeliep uAe Aun  Oenaeps.
[areriipp TOPMBIIIHBI KaMHJUISIITEPY XaKbIHJA
coim. JKup TOpMBITIIBI hoM sImoerr Mojmese WKe
MOCTOKBIIb 3UTAJIEK PIBEIIEH aja.

VYpra raceipiap 900uAThIHIA (hopMajalikaH
onere ceiiiar (CHMBOJUIAPHBIH WKCHYE DUTOJIEK
xacwi utye) XX 1e3 Oars! ssHaApbIIT o9100UATEIHIA
Tpaguuusi Oynapak  ¢aiinanansuia.  JleHbsBH
omobusaT kewie Oep MYNKbIH OyJbIl MoWaaHTa
9gpIKCa Ja, CyhW CHMBOJUIAp MIUIIH OIo0HATTA
Y3€HEH VYpBIHBIH CaKIIblil: ajap mKaTdbuiapra
JUTOJICKHE ~ THPOHOWTY,  OCOpJISPHE  cepie,
KYTIMOT'BHOJIE sicay ©4YeH KyJai Oyieim Toena. Llyn
YK BaKbITTa JUHA CHUMBOJUIAPHBIH 3YTAJIETCHID
JIOHbSIBH MOT'bHO ajira ubira hom doncodu duxep
Oenaepyrs xe3mat utd. XX #ie3 OamibiHaa S3pUIraH
OCOpIIOpHEH 3yp KyH4elere IIyIibl ChIgaTh
0CJIoH Y3CeHYAJICKIIC.

@®.Omupxannsiy  «bep xopabome..» (1913)
XUKOSICEH MHUCA] WTEN aJicak, dcop MoXo00oTHEH
[OTATybIHA, YJEMI9, fIIb TOMEpHE YJeM OeloH
TOTAJITH TOPTaH SIIOEIIKS JISTBHOT YKBII A3bLITaH.
Y1  XuUKosTOydeHEeH — «xopabo» —  AMIBIeK,
MAaTYpJIBIK, MOX9009T, OailIIbIK, TOPTHII
KHUMeEpeKiope OelloH oupaimry MH3TElIeH Tepreso.
[ymel MuU3renge KemeHeH 6MeTIop OelloH
AmIoyde  APTBHICBI  YIAEM  KOTBUITBICBHI3IBITBIH
aHjaraH MKEHYe SPThICHI OENoH  KylIbLia,
XaKbIMKaTbko TomeHs [9: 149-156]. Xwukosamo
«xopabo» CHUMBOJIBIHBIH CY(QUYBIT MOTBHOCE —
WMaHbIH IOTAITKaH Kelle KYHENeH aHIaTybl —
apTKbl TUIAHTA YUTCHO. AHBIH YPBIHBIH JIOHBSIBU
MOTBHAIOP aia hoM TOPMBIII-SIISEIKS JISTHHAT
YKYYbI ChI3Nany (ascodaceH Oenieps Garublid.

[lynait wuremn, Kyn racelpiap JOBaMbIHAA YCo-
Y3rope KWiem, Tarap oJdOMATHIHAA HKEHYE

9YTAJIEK TYABIPY TPagullvsuiope ypHama. Smepex
JYTOJICK CHUMBOJUIAp SPASMEHIS Xacui Oya.
JuHu-cypuubl oq00UATTa CUMBOIUIAD TYIBIPTaH
9YTAJIeK, AUHU JIOHBSI CYPATe XacHII UTel, OepeHde
ypbiHra u9blkca, XX 63 OamblHBIH JIOHBSBU
ono0usThiHAa WCO (oncodu uTonek OapibIKKa
KkuTepd, hom mkeHve ianga ypHama. by kyperem
TaTap OAS0MATHIHAA CHUMBOJU3MHBIH TH3 hom
Keuw1e (popMaanrybliHa KUTEPS.

1917 enman coH Tatap OHSOUSTHIHBIH,
PEBOJIIONUS AYJIKBIHBIHA DJIOKKOH KYT 9100UATIap
KeOeK YK, OWK 3yp Y3ropemnuiopro aydap Oyiybl
MOTrBIYM. Bonap omobu ocopiopHEH TeMaTHKaChI-
mpobiieMaTHKachkl KW Tepoiiap CcrcTeMachlHa,
JKaHpJapra ThiHA KarbUIMbIYa, o00H-3CTETHK
anpIMHapAa na Kysortena. lyn uconToH, repouk-
PEBOIIOIUOH  dCOPJOp AYJIKBIHBIHIA «KYMEJeI
KaJram» SIIEPeH JUTIEK TYIBIPY, YATISTEN OUTY
Kabar Tarap onoOMsTHIHA diyioHen kaiTa. JlokuH
yn OeTeHiol Oamika MeXaHU3MHapra, y3ro 3y
TEXHHUKAChIHA TasHa OaIIlTBIA.

OJIere Y3ropelrHeH OepeHye YarbUIbib! [ anen
KyryiiHbIH aBTOp Y3€¢ (YTYpUCTHK IIUTHIPHIdD
TymiaHMacel Oyiapak TOKbIUM HTKH «KeHHop
Herepronmo» (1924) kwurabbiHma hom 1922
eliapaaH Oanuian BaKbITIBI MaTOyraTTa KYpeHIoH
oCopiopAe aepMaublk. AJapja aBTOp Kapallibl
OeNoH KapIIbUTBIK XaJIOTEHJOTe HUTHIIHCT JINPHUK
repoit 00paskl TyAbIpbUIa. ABTOp MO3UIHSICE — Oep,
9 TepOil MO3UIUSCe — UKEHYE DUTANEK XacCHJ HTO.
ABTOp Wm0 OapraH WHKBIAIAOW Y3ToperuiopHe
upoHusi hoM Kupe Kary HOKTachblHHaH OQsUIH.
lepoii mco — mymsl y3ropeuuiop Oajackl, sHa
TOpPMBIII  Te3y4e. hop murelpe anere «sHa
repol»Hbl HUHAHJCP aepbiM Oep chiiiaThl OenoH
KYPCoTa.

Bepunuo mucan kutepuk. JKpIeHTBHIKKA HCEeM
Oupron murelps — «KeHHop HereproHmo», aHBIH
JUPUK Tepoe OapiblK «HCKEe»JICKHE KUpPE Kara,
XOTTa aTa-aHaChlHA, AJTAPHBIH YJIEMEHd XOpMOT
OCIIoH KapayHBl Ja HWCKENIeK KaabITel Oyrapak
Kaphblii:

Anam ynoe.

Yneon yaxma mun 1ok uoem,

— HAwia, ynoim, —

Jumaoe.

Jumaca ... nu?

Kumacom... nu?

YsHuencennap

(@amvuimanap hom hasacwl)

Bapuicel 6epza ucke xewenap! [10: 5].

oJere Tepolt y3 HOcen-HOocoOeHHoH hom arta-
aHaChIHHAH OaIr TapTa, 3aBojjiap/a UIdYYeIopHe
aTa-aHachl YpBIHBIHA Kys. By cy3iop sSHa TOpMBIII
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Te3yde b OYBIHHBIH aHBIHIA TOMYMKEIIETeK
KBIIMMOTIIOpEHEH KarMa-KapIibiCbIHA
AIMAaIIBIHTaHJIBITBIH OeJIIepert Ko,

TarelH Oep MHCAI — BMUK IETAIBIOP OCIIoH
baerpiran  «CopBop-maBbul» mUTbIpe. Jlnpuk
repoii Topypnanein hom spatem 1919 ennan
KOMcOMoOJIJia, ['paxkgaHHAap CyTHIMBI  OaTBIPHI,
YamnaeB OTpAIbIHBIH KOMB3BOIbI CopBop XaKbIHIA
COWIM, aHbl «sIHA KCEUICIOpHEH» Oepce KeOek
TOKBAMM UTd. JIOKMH WIMTBIppHEH Oamuiam
OJIEIICH® JHPUK TEePOHHBIH Y3€HS KarbUTBIIILIBI
kucoK Oap. KoMcomonra KeproH e4eH oiIoH Y3eH
KYBIIT YblTapraH OXHo( ab3achiHa KyJ KYTOP? YII:

Yuikmoim, 19KUH Y71 €2bLI0bl

I'pascoannap cyeviuvinoa.

«lowiman, bem!»

Hun,

Ipuxnao 6enon bepue

Anvly

Anax mobena

Tamwr3061m!

Hckenexka - mokep!

bapuvibep 6um

Oxuaghnapea uokeip! [10: 11].

Ilynaii mmrelpp  I'paxknaHHap  CyrbIIIbI
YOpBIHJA Y3 TYraHblH, Y3€H YCTEproH KellleHe
YTEepEpra JKOPbaT WUTKOH SIIb Kemle o00pa3blH
Tyaplpa. Tparmk madoc Oy aasIMHBIH TIyJai
Oynplpra THem KeOek KaOyll HTEITyeHHOH KHJIEI
YbITa: «sIHa KeIIenapy, TYTaHJIBIK
MOHACI0TIIOPEH pice} Kaparn TOpMBIYA,
«HICKEJICKHE» FOK UTAIOp!

«KaH caTam» HIMTBIPEHNIS TYABIPHUITaH CYypaT
TarblH na ¢axuranepok Toena. Illareriipes sHa
TOPMBIIIHBL TaTap, WHIIW3, 4yam, shyx h.6.
«OKaHHApHBI» JIMPUK TEepod caTa TopraH Oazap
keOek Ky3ayublid. COHTBI IoJuTap aepyva CHMBOJIHMK
STHTBIpAI aJa:

Kan camanm,

bep cyeyoa cunexe Oyna,

Mupac b6yimac,

FOx umonm... [10: 14].

[urpippto mapogust  ajara  4eira, Yy
IarbliphbHEH Yy3raH MHUPACHBI SKIAydbliap OCoH
TEJIOKTOIl WKOHJIETeH acChI3BIKIBINA. «XKaH caty»

ANIIO3UACEe  J1OHbS  OMOOMATHIHHAH  MOTBJIYM
ciokerynap  OenoH  accouuanus — ysAta, Oy
CYPOTIIOHI9H KapTUHAHBIH (axuraieneren

KOUOHTY eueH Kupok. Mupac cary hoMm Kan
CaTYHBIH AHIIIJJICTC MUJIJIOT ©YCH MHPACHBIH
Kelle odeH KaH KeOek Kajepiie OyJIyblHa HIIapo
scerit. Onobusat 6enreue I'.KyTyH, KypoceH, wimao
Oapa TOpraH XoJUIOpHE OOsUIOy IOJBIH HMKCHYE
JYTAJIEK TYyABIpyAa Taba.

Hponusie sutanek I'. KyTyiHbIH mxKaT 3111€Hd
OarbllIJTaHTaH IIUTBIPBJISPEHAS /9 aira 4Ybira.
ONTHK, «OIIue IAarbliipe» HIMIBIPEHEH JIUPHUK
repoe WxaT 311e OCJIoH KYHEJ KyIIKaHIa SIKH «yi
TallKaHTa» Tyrel, Oonku Oammkamap —s3raHra
HIOTBUIBIIOHS. TareiH Oep mmmrelpp — «Tarap
HIarBIMPBISPEHEH KyJlak Oa3plHa» — OalllaHraH
coillolyHe noBaM UTd. JIMpuk repod Xanblk
KBIPJIApBIHBIH ~ Y3€ ©YeH  «Tap», OOPBIHTHI
MO3MaIapHBIH - «aiimacez» OymysIH
acchI3bIKIIbIN h.0.

[ynait wremn, [amen Kytyiaea 1920 emmap

ypTacel WXATblHAA COBCT HUACOJIOTHACE aAJIbII
KWJITOH TUCKIPE SAHAJBIKIIApHBI, aHBbIH KCHIC
IICHUXOJIOTUSACCHD KOTOYKbIY HOTBIHTBICHIH

KYPCOTKSH LIMTBIPHIp Oap. Ajap Tatap 9A90HsTHI
OUeH TPAAWIHMOH SIIEPEeH DJYTAIEeK TYIbIPY,
YUTIIOTEIT OUTY FOJTBI O€JIoH s3bUITaHHap. JIokuH Oy
BaKbITTa MKECHYE JUTAJIEK CHMBOJIIAp amia Tyred,
HIMTBIPBASre aBTOp hoMm IMpPHK Tepoil mo3unusice
apachlHJIa TyTaH KUEPEeHKEeJIeK HOTIKICEHIS XacHil
oyna. llynait uten, 1917 enman con 0e3 cy3 aubin
Oapa TOpraH TpagWLUsl TaMbIpJaH Y3Topell
KHYEpa.

Anra Taba Kym KEHO TaTap IIATBIMPHIOPEHEH
(X.Tydan, K.Hoxmu, O.Doi3u h.6.) aepeim Oep
IIMTBIPBJISPEHIO UYUTIIOTEN OUTYTS MOPIXKraTh
UTY Ky3aremd. JIOKMH KypeHemr o03aKk BaKbITJIap
«KOY JKBIIO» XaITEH/I9 KaJla, KHHOC KUTS ajMBbIil.
Baper Tuk 1960 enmapma, Tarap omoOMSTHI
(OKeNMIeKJIeKHEeH» MH(amsl TIICUPEHIQ MHILTH
HUTE3JIOpro KaWTy IOJUIapblH Oapielii OarmiaraH
Oep BakbITTa, KabaT o100M mnporeccta mehum
ypbiH anma. MOHBIH «cobomyece» — MIATBIApb
lamun Ad3an rpaknaHiblk JHUPUKACHl OENoH
CaTHUPHK IIUT'BPUAT YHKIIOPEHIIO Y3 CUHKPETHK SI3y
POBEIIEH TYIbIPa, <«SIIEPEH DYTIICK»HE TYJIIbI
KaHJIBI 3301 TEJIE aJIbIMBIHA YCTEepPEN JKUTKEPI.

lamun  AdszanHbiH 1960-1980  emmap
TIO33MSICEHI MOHA KaJiop Oep Mmarbliiph WKAThIHIA
Jla KYPEHMOT9H Kelle KOHIIETIusce Moiaa Oya.
Jlupuk «MuH», Tepoil — KypKak, roalll, KyHEJIECHId
3yp OMTBUIBIILIAp fTCa Ja, ajapHbl «THILIKA
YBITAPBIPTa» KBIIOJNBITEl KUTMOTOH TaiH Kellle.
IIUTBIpbIoH-IIUTHIPETa KabaTIaHbIN, yJI 3aMaHa
0arackl, COBET MICOJIOTHSCE TyABIPTaH Kelle THOBI
keOexk kalOynm wrens Oanuielid. Y3 TO3HMIHUSACEH
OapiBIK BaKJIBIKJIAPBIHIA COMIIOYYE oJIeTe Tepoi

aBTop wWpoHumsice hom sK3ucTeHIMACE OenoH
KHEPEHKEIIEKKD, KapIIbUIbIKKa Kepo: oy
KapIIbUTBIK  SIIEPENToH,  OWTEIMOroH  aBTOpP

(ukepeH ayblkiIay IOJNBIH YKy4Yblla KYPCOTD.
Hotmxono Oapiblk IIUTHIPBISOP ©4YEH ypTak
ALIEPEH UTAICK — KEIIeA9H KypKak, outapad, Ko
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scaraH HMIEOJIOTHArY KapaTa SIb apajaml Keliy,
CBI3JIaHy MOHJCco00Te Xacui Oya.

«MuH» HCEMEHHOH Ceijloyue Tagu Kelle
00pa3bIH areIiiphb 1950 eJapaan
(dopmanamTeipa Oanuibii. OUTHK, «[amgen 31k
cobom»  (1955) mmrelpeHa® XaTbIHBI  O€JoH
aepbUIBILIKAHHAH COH aHbIH TYTraH-TyMayachlH
SIITOH KyTaH, «rajfeiuiek ypHamTeipran» MTC
Oanuielrel  wyHABINapAaH.  «Keisp-keritmacy
(1956) mHTBIpEHIIO COIOEH OWTEPra JKOPHAT
UTMHY9, SPATKAH KbI3bIHBIH OalllKa ereTKd KUSYId
KHTKOHECH «Kapar KajraH» KypKak, OsUl4aH ereT
cypere moinma Oyma. Vi, XoTTa, KaWIBICBIH JAa
«KBISIp-KbIIMAc» KblHA KHU4epd. MakTaHYbIK KapT
(«Comoxernua  6abait  cysmope», 1956), v3
3MIIEKCE3IEreH/1d OamkanapHbl raerioyue
MexaHuK («MexaHuK KeMHe cyro», 1956), sukede
opuraaup («ToTeim )kubap, amaeM...», 1956), cy3mo
Oatelp KO0JX03 mpencenatene («KpledbliTaH COH
yitnany», 1956), srouct xxutokue («Mx, Oap uume
TYpe dakmap...», 1956 h.0.), Kymko eMeT HTKoH
erer («Kapt erer xome», 1956), Ky30ysydsl
KuToKue («PeBu3op keTkoHI», 1956; «OmenHoH
aszar WTENToH Oropokpar 3ape», 1957 h.6.), kapak
(«opudymna kypiiem Oenon», 1956 h.6.), Haman
(«Iyngerii nmektop ama Oyma», 1956), skay
(«KaiirsipmacoB xukasice», 1956) h.6. oOpazmap
rajepesichbl IIArblipbro, Oep SKTaH, TOPMBIIITATbI
OMK KYIl KHMYEJIEKIIOpHE KHUpe Kary OOBEKTHI
scapra MeMKuHIIeK Oupo. MkeHue sikraH, omere
OepeHde 3aTTaH COWISdydYe TUIUIAP YPBIHBIH JIMPUK
repoit syneiii  Oapa. [.Ad3anm omere repoeH
TOPMBIII-KOHUTEIIHEH ~ TOPJE CHTYalMsIIOPEH
Kysl, aHbl TOPJIE SKJIaN KYpCoTd OalbIi.

I Adzan CaTUPACHIHBIH UH ounrerne
ocopiopeHHaH, «Mpiek OGopam» (1958) mureipe,
OUTHK, TOPMBIILITATBI hap KUMYEJICKHE,
KHUTEIICE3IeKHE KypY4e, JOKMH aHbl Oerepy,
XaKCBI3NIBIKHBI — TYKTAaTy YPbIHBIHA, «TalpoT OeloH
MBIEK OOpyubl» TepOWHBIH sy (ancadacen
KypPKaKJIbIK OyJapak aHjiaTa:

HUpmo-xuuen hap ypamoa

Dyen tiopean xyaueanea

Bupep uoem xamul 2#asa,

Kunen uwvieap 6ona-xaza;

Tewne Kvicbin Kapan mopam,

Tatipam 6enan mviex 6opam [11: 180].

«Ilafitan»  (1958)  mmwrelperme  suIkay
(«lllatiman atima 6esney uweea: / — An um, a1ida,
moxep duwenal»), KoMchl3 («A6vl3 watiman xuien
wom cana:/ —Xoepue 02 CuHHOH KYn aid...»),
JYKeye, KOHUYE Tepoil Y3eHeH oalere chliiaTiapbia
LIaliTaH KOTBIPTYHI AWl O3siin!

«EnmMasmM yitdaH TeIHA...» (1968) mmreipenmo
J10 IIarsliipp QJlere TIEpOMHbI — TOPMBILITA
MaTypJIBIKKAa SIKH XaKCBHI3JIBIKKA OdparaHia Ja
ouTapadbk OWTIEre KUEH, eMaen SIIoyde Kelre
CYpoTEH — Y3 MCEMEHHOH sicam Kys. OJiere Kemie
OepuakTa na y3 (pUKepeH OelIepMH, 3UTOH SHIIOHO-
THUPICEHAATE XJJUIOPT KAPIIIBI TOIICS 119, aHBIH CY3
olTeprs KBIFONBITE KUTMH. Y1 «Mpblek Oopamy
HIMTBIPEHEH JINPHK [EPOCH XOTEPIIOT.

TareiH  Oep wmMrBIpeHI® Oy KypeHeIIHe
mIarslipb 9Cop MCeMeHd ubirapa — «TyH acThiHIa
KbIfONTBIK» aun ucemin (1969). O3piH MmHTHIPH
ayere KypKak Kellle IICUXOJIOTHICEH MAKThIA TYJIbI
aga: Oep SKTaH, KYHEN 3yp DIUIOPIe AamIKbIHBII
TOpa, JIOKMH ajapra TOTBIHBIPTa KbIIOJBIK KUTMH!
Anra Taba TepOWHBIH «HUASH» KYPKBII TOPTaHbI
na Ownrene Oyna: >KpleNblIiapia JepeciieKHe
oliTep mme — KBapTWpa anachkl Oap; MPEeMHIIOH
KOpbl Kaly KYpPKBIHBIYBI Ja KBIIOJBIKHBI IOKKa
YypIrapa; TOHKBIUTBIOCOH — OINTOH >KUOSpEpIop
mam 1o yuerid h.6. Lllyn peBernwie, acbkuima aBTOp
KeIIeHEe KYpPKbIpra «eWpaTKOH» CHCTEMa TYpBIHZA
ceiinn. AHbIH repoe uco: «llencusaza uvikkau, Anna
oupca / Anea maba xwiro Oapvipmouin,/ TolHbiy
KyHen Oenon muiHbly Keca, / [lopecnekne apwin
canvipmoin» [11: 205] — aun r0ana. «Y3 TyKCaHBIM

tykcan» (1971) mwHreIpeHn® TEpoOH, XOTTa,
JoTOpeiira MallldHa oOTapra Jia Kypka. Dby
IIMTBIPBA aBTOP TEPOCH «SIMIQYAdH KYPKY»

YUTEHO KUTEPEN KUTKEPI:

Hepec suwumme oun wypian Kyam,

Duma webha mya,

Mun KypKolmbln-Kblpbln 00HbS KYaM,

Kypry mune xkya [11: 210].

bep yk BakwiTTa omere Kypkak repoir hop
HIMTBIPBAY Y3-Y3€H IOraphl KyKOUbl KEOCK aublia
Oapa. Onere XapakTep KypKakiIbIKk  hom
STOUCTIIBIKHBIH OepIiere poBemeH ajna:

Kynen asma myk cviepoaii nowmac,

Kubak-panon ucnan nowxwipa...

Mu coipbina Kblcolibin, Mowap-mewmac,

«Mun wany ouean 6eex cyz mopa [12: 118].

«[omep kuTadb (1969) WIMTHIPEH IS MWATHIAPD
anere repovnbly 20 simbToH 100 smbke Kamapre

«ouorpadwmsicer»  Tepresa. Keippikta  na,
anNTMBIIITa Ja, CHKCOHIQ 19 TIepod  3yp
OMTBUIBIIIAp O€NOH  SIIM, JIOKWH  aJIapHBI

TOPMBIIIKA alibipa aambiid. MHAe He3ra >KUTKY,
«bep Temorem yronMmoze» aun YKeHd. UeHku Oy
OMTBUIBIIIIAP «TYH AacThIHA@» KalraH, axbIp
YHUKT9, KElle TOMepe HUACP KOTell y3raH OyJbll
YBITa.

Ilyn peBemnune, MWAarsliipb UICOIOTUS KYPEPT
TEJIOTOH MJeall Kelle — KypKak Keme oOpasbIH
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Oapinblkka KuTepd. LINTrbIpbAoH-IIUTBIPHId LIYIIE]
srad ¢ancodone aua 6apa. «..burpak roam 6acsn
HepeM KUPro» IIUTBHIPEHId, SUTHK, «/ omep Oye
Ooundon nviypax epwvin,/ An-axk Kee Kauowl
HAMYCblM» JWTOH  IOJJIap  YKYYBIHBI  QJieTe
¢oncodors pimanmacka 4akbipa. Sku «Yabaxnap
HesroH Wpenmo» wmurelpeHns «Apwician sama
Kynenda, / Kynvimoa Kysmbim 6ap..» Te3MaJope
ollere TEpOMHBIH I0aHBIUBl  OYJBIN  SHCBIPHIH.
Hlareiiipp ~ omere  repoeH  IOydl  HCEMAAIe
LIMTBIPEHAS «caK Keme» aum ateiii («Cak kemiey,
1971). AHbIH xapakTepblH ycajd hom roamn «uke
MUH»HE OepraiTepen smoy Oynapak 6asu («Hke
MHHY», 1972).

lamun Adszan Oy KypeHEmHEH co0arIope
XaKbIHJIa Ja yWJaHa. Y] aHbl YTKOHHE KapajThll,
KHJIOUOK OEIIoH sAIIopra eupaTyae Tada («...besHeH
anma ama, kapa taktay, 1973). Jlupuk repoitHBIH
«Ymxon 3amannapuvl cyea-cyea, / besmey unoe
udundp  aeapOvbl»  TUTOH  CY3J9pEe  COBET
HICONIOTHACE TYABIpraH OywsIHHAp  dancadace
Oynein aHTBIpBIA. by ancodo aBTOpma ceizmany
ysara. Illarelips KyJIaHraH «330I0 TENE» albIMbL
HCO TaTap MIUIBPUATEH Y3IOpTEplieK Ked OeloH
SIHTBIPBIi.

IAdzan Oammaran ceitnomy
elylap  Tatap  IUIUT'BPUATCHID
JUPUKAChl  UYUKISOPEHAS  KHUHOT
«P.QolizynnuHHap OyBIHBI» JAWN HCEM ajraf
LIarBIAPBISp  WXKATBIHAA 3301  Telle, HKEeHYe
JUTAJIEK TYABIPY AJIbIMHAphl TaTrap MIUIBPUATCH
TaMBIpJIaH Y3rapTepiieK STHAIBIK OYIIBIN SHIBIPBIH,
MO33USHEH aKTyaJbJiereH, 9901 TOPIIap apachiHaa
OepeHYeNereH TOIMHUH UTJ, KbICPBIHKBI HIapTiaapAa
WKTUMArbId-COsICH TIO3UIMSIHE [IAKTHIA ayblk hom
KbII0 Oenjiepepra MOMKUHIIEK OUPS.

Onobu  ocop TEKCTBIHAA MKEHYE JUTAJIEK
TYABIPY, TaTap 9MOOMATBIHA Xac Y3eHUoJIeKIe Oep
KypeHem Oyjiapak, ypTa raceipjapjaa, JHHU-
cypuublm  omoOMAT  UMKIOpeHAS (opmarnama
Oannrerid. JIOKWH JOHBSIBH, MILIH omo0uAT Oy
TpaJMLMsSIHE KHpE KaKMbIi, KupeceHds, XX ie3

1960-1980
IpaXTaHIIbIK
ycem  KHTd.

OaIIBIHBIH 971001 KYTOpEJIeIeH19 Y1 TEKCTIapHbIH
3YToJIeTeH THUPOHONTY wapacklHa oBepend. 1917
eJIaH COHTBI Y3T9peluIop UCd 9/100M KypeHEIIHEH
«330I TeJe» albIMbIHA OWIIOHYEH TOOMHH HTR.

Kypacen, wmummm omoOusATHIOBI3Ta Xac oJere
YHUTISTE oiTynop CHCTEMachI Tarap
OIOUATHIHAATBI CHHTETH3M KYPEHEIICHD,
TCKCTJIapaarbl KYIIKaTJIaMJIBLJIbIKKa 6apBIH
ToTama. ©Ojuere ¢GopMa  Y3EHUQIEKIope, Y3
YUpaTHIH/A, MHJUTH YDKa T AQHHBIH
ACCOLMATHUBIIBIKKA, SIIEPEH ©OCTIMO MOTBHAIIOP

TYABIPYTa OMTBUIBIIIBI TYPBIH/IA COMIIN.
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MMPUEMBI THOCKA3AHUSA B TATAPCKOM JINUTEPATYPE KAK
COEPA ITPOABJIEHUA HAIIMOHAJIBHOU CIIEHU®PUKHU TEKCTA

Janus @aTuxoBHa 3aruay/UIMHA,

Axkanemus Hayk PecrryOnuku Tarapceran,
Poccus, 420111, Kazans, yn. baymana, 20,
zagik63@mail.ru

HannonaneHble IUTEpaTyphl, pacCMaTpUBAacMble B MUPOBOM JIUTEPATYPHOM IIPOIECCE KaK HEKOE
1esoe, NpeJCTaBIA0T co00ll yHUKAIbHBIE TyXOBHO-NIPAKTHYECKHE 00pa3oBaHMs. XapaKTepHbIE I
KaX/10} KyJbTyphl HallHOHAJNBHBIE TPAAUIIUMY AAIOT MPEACTABICHUS O MEHTAJIUTETEe, MUPOBO33PEHHH,
NICUXOJIOTHUECKOM «COCTOSIHUMY» OTIEIBHOIO 3THOCA. B CBSI3M ¢ 3TUM BaXKHBIM MpPENCTABIAETCS U3Y-
YEeHHUE TEX ACIEKTOB XyJ0XKECTBEHHOH (POPMBI U COJEPIKaHMs TPOM3BEICHNUS, B KOTOPBIX SBCTBEHHBI
MPOLIECCHl HAIMOHAIBHO-KYJIBTYpHOW camonaeHTruKanuu. OnHON U3 Takux cep SABILETCS cucreMa
MPUEMOB MHOCKA3aHMs, IIOPOXKIAIOIINX «BTOPOE coaepkaHne». TpaHCcHOPMHUPYSICh B XO/E IBOTIOLUH
TaTapcKOM JINTEpaTyphl, OHA MIPEBPATHIIACH B «330TOB S3BIK).

Hannuane B Xy0’KECTBEHHBIX TEKCTaX CPEIHEBEKOBBS «CKPBITOT0» CMBICIIA OOBACHIETCS 0COOEH-
HOCTBIO PEIIMTHO3HON KapTHHBI MHUpPA, KOTOPast BOCXOJUT K €ANHCTBEHHON OMIO3HIIH: MaKPOKOCMOC
u Mukpokocmoc (bor u genoBek). MucTrueckoe crpemieHne K Amniaxy, 0COOCHHO B CY(HICKOH JTH-
TepaType, COCTaBIISIIO «BTOPOE» COAEPIKAHUE XyI0KECTBEHHOTO TEKCTa, KOTOPOE, MO CYTH, SIBISIETCS
OCHOBHBIM U PAaCKpBIBAET PEJIUTHO3HBIE MPEACTaBICHUS 00 OCHOBaX OBITHA. DTOT CKPBITHIM CMBICI
3aKO/IMPOBaH B YCTOMYMBBIX CY(HHCKUX CHMBOJIaX, KOTOPBIE CO3[aBaIN «OCOOBIH SI3BIK» U 00ecre-
YHMBAJIM BAPHATUBHOCTH MPOYTEHUS TEKCTa.

B cBsi3u ¢ popMupoBaHKEM CBETCKOW JMTEpaTypsl B Hadarge XX Beka JaHHas GopMma B TaTapCcKOM
JUTepaType nepexuBaeT nporecc Tpanchopmaryn. Cyduiickue CHMBOIIBI COXPAHSIOT CBOE BIMSHHE,
HO BMECTO PEJIMTHO3HOT'O COJICP’KaHUSI OHU OOPETAlOT MHOE — CBETCKOE CoJiep)KaHue, HAYMHAIOT CIIy-
JKHUTh CPECTBOM BBIpAXKEHHS (QHI0CO(CKON OIIEHKH OCHOB OBITHS BOOOIIE.

Iocne 1917 rona nanHas ¢GopMma B TaTapCKOU JUTEPAType TepsAeT aKTUBHOCTE. OIHAKO TpaauIInU
BOCCO3JJaHUS «BTOPOTO COZIEPXKAHMS» AAIOT O cede 3HaTh Ha MaTepHuale rpaXJaHCKOW JUPHUKHU: BIIEp-
BBIE JJaHHOE sIBJIEHUE BO3poxaaeTcs B TBopuectBe A.Kytys. IIpoTuBopeune Mexy aBTOpPCKOM MO3HU-
el W MO3MIHEH JIMPUYECKOTO Tepos B €ro CTUXOTBOPEHHAX YKa3bIBA€T HAa HAIMYHE «CKPBITOTO
cMbIciay. duionor nmo 00pa3oBaHUIO, 3CTET U UHTeIekTyaln KyTyil co3gaeT B cBOUX CTUXOTBOPEHHU-
ax 1920-x TIT. JIUPUYECKOTO T'epos — «IIPEACTaBHTENS Macc», HUTHIINCTA, KOTOPBIM OTpHUIlAaeT Bce
HeHHOCTH mnpouutoro. Jlupuyeckuit repod, yOMBIIMI CBOEro Jsi/l0, BOCIHUTABLICTO €ro, HIH
JIEMOHCTPHUPYIOIUI 0TKa3 OT MPEIIECTBYIOLUIEH KyJIbTYphl, CTAHOBUTCS CUMBOJOM 3moxu. Cucrema
MHOCKa3aHUll, XxapakTepHasl JUid JAHHOTO TUMA KyJNbTYphl, NPEAOCTABIIA IIUPOKUE BO3MOXKHOCTHU
JUISL BBIPQKEHHST PA3IMYHBIX MOAYCOB XYA0)KECTBEHHOCTH. B moxarekcre, oOpa3yroiieM BTOPOH IIaH
COoZIep’KaHus, TParn4ecKuii madoc coenuHIETCS ¢ HPOHUIECKUM M CTAaHOBHTCS (HOPMOI pernpeseHTa-
IIMH 3K3UCTEHIINAIBHOTO THIIA XYA0’KECTBEHHOTO CO3HAHUSL.

B 1960-¢ rT. B TBOpuecTBe ['.Ad3ana mponucxoauT ganbHEUIIee pa3BepThIBaHUE U (POPMHUPOBAHUE
NPUEMOB  «330I1I0Ba  S3bIKA», KOTOPbIE CTAHOBATCSA cTHiaeoOpasyromumu  daxkropamu. [loaT
PENPEe3eHTYEeT HOBYIO KOHIICTIIMIO YEJIOBEKAa: TPYCIMBOTO, IYIJIMBOTO, ABYJIHKOTO KaK THITUYHOTO
MPEACTABUTEIS TOTATUTAPHOTO PEXUMA.

KnroueBble ciioBa: Tatapckas JquTeparypa, HallMOHAJIbHbIE KyJIbTypHBIE TPAAUIMH, XYI0KECTBEH-
HBIH [IpHEeM, TIOPOKAEHUE «BTOPOT'O COAEPIKAHUS, «330TI0B S3bIK», CHMBOJI, IMPUUYECKUI repoil.
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