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William Somerset Maugham was born in Paris in 1874. His parents died when he was very little, and the boy was brought up by his uncle, a clergyman. In his book “The summing up” (1938) Maugham recollects: “My parents died when I was so young, my mother when I was eight, my father when I was ten, that I know so little of them but from hearsay. My father, I don’t know why unless he was drawn by some such restlessness for the unknown as was consumed his son, went to Paris and became a solicitor to the British Embassy.  … He was a great traveller for those days. He had been to Turkey, Greece, and Asia Minor and in Morocco… He had a considerable library of travel books…”
Evidently, William took after his father. It was his cherished desire from childhood to see different continents and as soon as he got the opportunity he set out to realize his dream. 

After his parents’ death the boy was taken away from the French school he had attended, and went daily for his lessons to the apartment of the English clergyman attached to Embassy. At the age of ten the boy was sent to England to attend school. In 1980 he went abroad and studied at the University of Heidelberg, from which he returned in 1892. As his parents had destined him for the medical profession, he became a medical student as St. Thomas’s hospital in London. He writes: “All this was a valuable experience to me. I don’t know a better training for a writer than to spend some years in medical profession”. Although he had taken a degree in medicine and become a fully qualified doctor, he decided to devote his life to literature.

Soon after the publication of his first novel (“Liza of Lambeth” - 1897) Maugham went to Spain and then traveled to all parts of the world. He visited Russia, America, Africa, Asia and the Polynesian Islands, and wherever he was he always sought material for his books. He was a keen observer of life and individuals.

W.S.Maugham wrote twenty-four plays, nineteen novels and a large number of short stories, in addition to travel works and an autobiography. Few of the plays have stood the test of time. He is primarily a short-story writer and a novelist. The most mature period of his career began in 1915, when he published one of his most popular novels “Of human bondage”. It was started in 1905, abandoned for a time and taken up again.
The revolt of the individual against the accepted conventions of society is the theme which always fascinated Maugham. It inspired his next novel “The moon and sixpence” (1919), which makes use of some outstanding incidents in the life of the artist Paul Gauguin (though it cannot be regarded as his biography). Other prominent works by Maugham are the novels “Cakes and Ale” (1930), “Theatre” (1937) and the “Razor’s Edge” (1944).
W.S.Maugham triumphed not only as a novelist but as a short0story writer as well. He produced some of the finest stories in modern English literature. They are usually very sincere, interesting, well-constructed and logically developed. Many of Maugham’s stories are set in foreign lands where the author was as easily at home as he was in the native England. They were inspired by his travels in China, Malaya, Borneo, Siam, etc. His rich experience of life and his acute insight into human nature gave Maugham an analytical and critical quality which found its expression in the vivid depiction of characters and situations.
W.S.Maugham was strongly influenced by De Maupassant and Chekhov in his story-writing. Like his great predecessors, he shows us people in various occupations and belonging to different social groups. His most popular stories are “Rain”, “The Unconquered”, “Gigolo and Gigolette”, “The Man with the Scar”, “The Luncheon”. 

A realistic portrayal of life, keen character observations, absorbing plots with beautiful, expressive language and a simple and lucid style, all place W.S.Maugham on a level with the greatest English writers of the 20th century.

THEATRE

UNIT ONE

Chapters 1-3

EXERCISES

I. Study the translation of the text in bold

                                                           Chapter 1

1. He’s quite a gentleman.     Он вполне хорошо воспитан.

2. He’s a young man of tact.   Тактичный юноша.

3. … a long car in black and chromium, upholstered in silver leather, and with Michael’s crest discreetly emblazoned on the doors.

    … длинный чёрный автомобиль с хромированными деталями, сиденья обтянуты посеребренной кожей, эмблема Майкла скромно украшает дверцы.

4.  Michael thought we were getting a bit ragged, so he called a rehearsal.

 Майкл решил, что мы немного разболтались, и назначил репетицию.

5. “If you’d like to come to and see our play,” Julia said graciously, “I’m sure Michael will be delighted to give you some seats.”

 - Если вы хотите посмотреть эту пьесу, - любезно сказала Джулия,- я уверена, Майкл даст вам билеты.

                                                 Chapter 2

1. … Of course I never have photographed well.

    ... Конечно, я никогда не была особенно фотогенична.

2.  If he could act at all, with those looks that young man ought to go far.

     Если ли он хоть как-то может играть, с такой внешностью этот молодой     человек далеко пойдёт.

3. That’s not going to lead you anywhere, you know.

     На этом, знаете, далеко не уедешь.

4.  I think I can be word-perfect in any part in forty-eight hours.

    Думаю, могу слово в слово запомнить любую роль за двое суток.

                                                       Chapter 3

1. The London paragraphers mentioned her now and then, and a number of enthusiastic patrons of the drama made the journey Middlepool to see her.

О Джулии стали упоминать в столичных газетах, и многие восторженные ценители драмы специально приезжали в Миддлпул на неё посмотреть.

2. That’s the only way to make a packet. -  Это единственный способ сколотить состояние.

3.  It cost a good deal more than she could afford and he smilingly reproached her for her extravagance.    Он стоил куда дороже, чем она могла себе позволить, Майкл с улыбкой попенял ей за мотовство.
4.  His most engaging trait was his good humour.  Самой приятной чертой  в характере Майкла было его добродушие.

5.  Well then, you shall be my leading man.  Тогда ты будешь моим партнёром.

II. Find in chapters 1-3 sentences with the following phrases or word combinations and translate them into Russian:

to turn your hair grey; to tour the country; to listen with have an ear; in extremely good taste; to put someone at ease; to give a significant glance; to gulp down; to let someone down; not to sleep a wink; to be a great hit; to have had bitter experiences; to throw the money about; to be rolling in money; to know the ropes.

III. Give full answers to the questions:

1.  Why did Michael consider it almost impossible to find a part to suit him? 

2. What was Julia’s first part in the theatre?

3.  What play helped Julia and Michael to become closer?

4.  How did Julia’s knowledge of French affect her theatrical career?

5.  Who gave Julia the first lessons on acting?

6.  What was special about Julia’s voice?

7. Who explained to the actors of Middlepool the difference between being or seeming natural on the stage?

8. Why did Julia refuse take part in costume plays?

UNIT TWO

Chapters 4-7

EXERCISES

I. Study the translation of the text in bold:
Chapter 4

1. His features had a worn distinction. -  В его чертах сквозило несколько подержанное благородство.  

2. I am so glad he brought you down here. I was a little nervous about it. I thought you’d be made-up and … perhaps a little loud. No one would dream you were on stage. - Я так рада, что он привёз вас к нам. Я немного волновалась. Я думала, вы будете накрашены и…возможно, несколько вульгарны.

3. With her awkward, lumbering gait she came up to Julia, flung her arms round her, and sobbing kissed her. - Своей неловкой тяжёлой поступью она подошла к Джулии, обняла её и поцеловала сквозь слёзы.   

Chapter 5
1. They decided to keep their engagement to themselves, … - Они решили сохранить помолвку в тайне…

2. When they had been engaged for rather more than a year an American manager, looking for talent and having heard of Jimmie Langton’s repertory company, came to Middlepool and was greatly taken by Michael. – На второй год их помолвки в Миддлпул приехал американский антрепренёр, выискивавший новые таланты и прослышавший про труппу Джимми Лэнгтона. Он был очарован Майклом.

3. Oh, I should come back next summer of course. They pay my fare back and I’d go and live home so as not to spend any money.  – Ну, летом я,  понятно,  вернусь. Они оплачивают мне обратный проезд, и я поеду домой, чтобы поменьше тратиться. 

4. Julia did not see the look in Jimmie’s eyes when he told her this, but if she had she would have wondered why he was looking as pleased as if he had pulled off a very clever little trick. – Джулия не видела выражения его глаз при этих словах, иначе она спросила бы себя, почему у него такой довольный вид, словно ему удалось сыграть с кем-то очень хорошую шутку. 

Chapter 6

1. After another wait he was given a part in a costume play where his good looks shone to such advantage that his indifferent acting was little noticed, and in this he finished the season. – После очередного перерыва Майклу предложили роль в исторической пьесе, где его красота предстала в таком выгодном свете,что никто не заметил, какой он посредственный актёр; в этой роли он и закончил сезон.

2. Your contract’s up at the end of this season, and if you want to get anywhere you’ve got to make a stab at London soon. -  Твой контракт кончается в конце этого сезона, и, если ты намерена чего-то достичь, пора уже завоёвывать Лондон.

Chapter 7

1. Julia had one good acting scene in which she had brought down the house, and Michael’s astonishing beauty had made a sensation. – У Джулии была  одна сильная сцена, всегда вызывавшая бурные аплодисменты; удивительная красота Майкла произвела своего рода сенсацию.

2. Meanwhile Julia had been playing a succession of important parts and was recognized as best of the younger actresses. - Тем временем Джулия сыграла ряд крупных ролей и была признана лучшей актрисой младшего поколения.

3. Though Julia had been for some time earning a good income it had not seemed worth while to move while Michael was on active service… - Хотя последнее 

время Джулия очень неплохо зарабатывала, казалось, нет смысла переезжать, пока Майкл находится в действующей армии. 

II.Find in chapters 4-7 sentences with the following phrases or word combinations and translate them into Russian:

to be at a loose end; to bring someone down; to take liberties with; a put up job; 

to take for granted; pull oneself together; cry in earnest; be a millstone round one’s neck; get even with somebody; have something to fall back on; be out of a job; not to care two straws for somebody; make effective use (of); talk late into the night; deal with somebody on equal terms

III.Give full answers to the questions:

1. What did Michael’s parents think of him becoming an actor?

2. Why did Michael prefer acting in modern plays to Shakespeare?

3. What was Michael’s opinion about marrying an actress? Did he ever plan to marry young?

4. When did Julia realize that the invitation to spend Easter holidays at Gosselyn’s was a put up job?

5. What sort of a conversation took place between Jimmy and Julia after Michael had told her about the American manager’s offer?

6. Did Michael have any success in America?

7. What did Michael think of American theatrical directors?

8. What was Michael’s war experience?

9. How old were Julia and Michael when Roger was born?

UNIT THREE

Chapters 8 – 10

I. Study the translation of the text in bold:

                                               Chapter 8
1. But he was not a man who let a thing drop when he had set his mind to it. – Но Майкл был не из тех, кто легко отступается от того, что задумал.

2.  Julia could not but laugh when she thought how strangely his passion for economy contrasted with the devil-may-care, extravagant creatures he portrayed so well on the stage.  -   Джулия не могла удержаться от смеха, думая, какая пропасть лежит между ним, с его страстью к экономии в жизни,  и теми бесшабашными мотами, которых он так хорошо изображает на сцене. 

Chapter 9

1. They gained the reputation of being an enterprising management because Michael in order not to pay high royalties of well-known authors was always willing to give an unknown one a trial. – Они завоевали репутацию смелого и инициативного театра, так как Майкл был готов пойти на риск и поставить пьесу неизвестного автора, чтобы иметь возможность платить высокие отчисления известным.

2 In this business you have to take the rough with the smooth.-

- В нашем деле всякое бывает, сегодня хорошо, а завтра плохо.

Chapter 10

1. I never gave him another thought. -  Я и думать о нём забыл.

2. You knew where you were with him. He always said the same things and you knew exactly what to answer. No side with him. -  С ним тебя не ждут никакие неожиданности. Он всегда говорит одно и то же, и знаешь, что отвечать.

II. Find in chapters 8-10 sentences with the following phrases or word combinations and translate them into Russian:

bring up something to; set somebody up; admiration for; turn something over in someone’s mind; set one’s mind to something; be after something; accept the situation; gain the reputation; show promise; share the expenses; take something at random; be fit for nothing; have a little chat with somebody; drop in; give somebody a thrill.

III.Give full answers to the questions:

1. When and how Michael’s parents die?

2. Did marriage make Julia happy?

3. How did the birth of a son influence on her passionate love to her husband?

4. Who helped the couple to set up their own theatre?

5. What name did they give to their new theatre and why?

6.  Did Michael prove to be a good manager?

7.  Was Michael a good theatre director?

8. Michael got a reputation of the director giving a chance to young and yet unknown playwrights. Do you think he was so far-sighted and unselfish?

9. Describe Julia’s preparations for the evening performance in her dressing room?

UNIT FOUR

Chapters 11-13

I. Study the translation of the text in bold:

Chapter 11

1. She had a great gift of mimicry, which ordinarily she kept in check thinking it was bad for her acting, but in these circles she turned it to good account and by means of it acquired the reputation of a wit. -  У Джулии был большой подражательный дар, который она обычно сдерживала, считая, что это может повредить игре на сцене, но в этих кругах она обратила его в свою пользу и приобрела репутацию остроумной женщины. 

2.  He was then a man of nearly forty, with a small head on an elegant body, not very good-looking but of distinguished appearance. -  Ему тогда было около сорока. Изящное тело венчала маленькая головка, с не очень красивыми, но весьма аристократичными чертами лица.

                                                Chapter 12

1.  But as time passed Julia’s indignation was mitigated, and she had often thought of the adventure since with a good deal of pleasure.  - Однако с течением времени негодование Джулии поостыло, и она даже с удовольствием думала об этом приключении.

2. If he’d been dressed like Francis I he would really look very distinguished. – Если бы eго одеть как Франциска I, он выглядел бы весьма аристократично.

Chapter 13

1. Her dressing –room was like the cabin of a ship. The world seemed a long way off, and she relished her seclusion.- Уборная казалась Джулии каютой корабля. Весь остальной мир оставался где-то далеко-далеко, и Джулия наслаждалась своим уединением.

2. Though he was of no more than average height his slimness made him look tall. - Среднего роста, он выглядел высоким из-за своей худобы.

3. People recognized her, and she was conscious that he enjoyed the reflected glory of their glances.- Джулию узнавали, и она чувствовала, что он купается в отражённых лучах её славы.

II. Find in chapters 11-13 sentences with the  following phrases or word combinations and translate them into Russian:

at the bottom of one’s heart; pass for (someone); offer advice on something;  to attend to someone’s wants; not to look a day more (than); put out(e.g. the light,

the fire…) be about to do something; turn up at the last moment; in for a penny,

in for a pound; if the worst comes to the worst; have no sequel; be out of breath; fling oneself on the knees; shine like a new pin; take someone out (to supper…) 

III.Give full answers to the questions:

1. When and how did Julia meet Charles Tamerley?

2. Did Julia feel awkward among the nobilities when talking about her father being a vet doctor?

3. Can you give any comments on Charles‘s wish to see Julia as a child of nature?

4.  What were in Charles Tamerley’s opinion the most important things for an actress?

5. Did Lady Charles leave her husband wanting to bring proceedings for divorce?

6. When and how did Julia meet Tom Fennel?

7. How did Tom Fennel react when seeing grand people?

8. Where did Tom get the money to pay in the restaurant?

9. What was Julia’s reaction to Tom’s sacrifices?

UNIT FIVE
Chapter 14 

I. Study the translation of the text in bold:

1. People don’t want reasons to do what they’d like to,” she reflected. They want excuses. – Людям не нужен резон, чтобы сделать то, что они хотят, - рассуждала Джулия, - им нужно оправдание.

2. When she was alone with him the time hung somewhat heavily on her hands. - Когда она оставалась с ним вдвоём, время тянулось необыкновенно долго.

3.Julia exercised all her great gift for tragedy, but underlined it with a farcical emphasis, so that the effect was incredibly funny.- Джулия призвала на помощь весь свой трагедийный талант, но произносила реплики с таким шутовским пафосом, что это производило неотразимо комический эффект. 

II.Give full answers to the questions:

1. What things did Julia give Tom as presents?

2. Was Julia shrewd enough to understand what sort of man Tom was?

3. Did Julia realize Tom was not in love with her? How did she feel about it?

4. What was Michael’s opinion of Tom?

5. Whose idea was to ask Tom to spend a fortnight holiday in Taplow?

6. How did Julia expect Tom would spend the time at Taplow?

7. Did Roger and Tom get on well?

8. What was the difference in years between Tom and Roger?

9. What in your opinion helped Tom and Roger become friends?

10. What were the reasons for Jullia’s annoyance and disappointment during her short holiday in Taplow?

11. How did Julia show her feelings the last night when Tom and Roger came back late?

UNIT SIX
Chapters 15 - 17

I. Study the translation of the text in bold:

Chapter15

1. The heat wave had affected business and the house was apathetic. – Стояла страшная жара, публика принимала спектакль вяло.

2. Almost without meaning to she coughed once or twice consumptively.   – Сама не замечая того, она  раза два кашлянула, словно у неё чахотка.

3. But somewhere, at the back of her mind or in the bottom of her heart, was a feeling of ever so slight contempt for Tom because he was such a simple fool. - Но где-то, в самых тайниках души, она чувствовала к Тому хоть и слабое, но презрение за то, что ей удалось так легко его провести. 

                                                        Chapter 16

1. It was a new experience for her to go to night clubs, she enjoyed it, and though no one could go nowhere without being stared at, it never entered her head that such a change in her habits must excite comment. - .Для неё было внове посещать ночные клубы, она наслаждалась этими вылазками, и хотя никто лучше неё не знал, что, где бы она не появилась, она привлекает к себе внимание, Джулии и в голову не приходило, что такая перемена в её привычках может вызвать в городе  толки.

2. He was the extra man you invited to dinner to make an odd number even. – Человек, корого зовут в последний момент на обед, если не хватает кавалера.

3. I don’t know what’s come over her. - Не понимаю, что на неё нашло.                                                       

                                                      Chapter 17

1. He chuckled at the thought of the joke he had up his sleeve. – Майкл засмеялся при мысле о шутке, которую он для них припас.

2. Who’s made your parties go all these years? - Благодаря кому все эти годы ваши приёмы имели такой успех?

3. She wished that she had an opportunity of a few words with him so that she might have told him not to worry. – Как бы улучить минутку и остаться с ним наедине? Она сумела бы его успокоить.

 II. Give full answers to the questions:

1. Who in your opinion won when Tom and Julia had had things out after the matinee performance?

2. Whose behavior while their reconciliation seemed more genuine? 

3. When and why did people start gossiping about Julia and Tom?

4. How was Tom’s place organized?

5. Once Julia recalled a saying that men were creatures of habit. In which way did it soothe her?

6. What was Dolly’s first reaction to gossips about Julia and Tom?

7. Did conversation between Michael and Dolly bring any good?

8. Who felt old, lonely, unhappy, and desperately jealous?

9. Why do you think Michael would have never taken Dolly’s words seriously?

10. While in the cinema Julia was wondering what her husband could do if he

 found out the truth. What train of thought did she have?

UNIT SEVEN

Chapters 18 -21

I. Study the translation of the text in bold:

Chapter 18

1. My dear, if I don’t know that you’re a loyal friend, who does? – Милочка, кому, как не мне, знать, какой вы верный друг.

2. Julia dropped her voice to a low, grave note. It had a true ring of sincerity. - 

 Голос Джулии сделался тихим, торжественным, в нём звучала неподдельная искренность. 

Chapter 19

1. What on earth were you doing? – Что вы делали до такого времени, ради всего святого?

2. It’s just as well I didn’t.” –  И хорошо, что этого не сделал. 

Chapter 20

1. … What about going out on the binge? -  Не пойти ли нам кутнуть? -

2. A fat chance she’s got of ever setting foot in this theatre. – Чёрта лысого она получит что-нибудь в моём театре. 

Chapter 21

1. I was wondering if she’do for Honor. – Я подумал, не подойдёт ли она на роль Онор.

2. Julia continued to smile with an almost intolerable sweetness. - Джулия продолжала улыбаться мало сказать сладко – прямо приторно.

3. It was a load off his mind. - У Тома гора с плеч свалилась.

II. Give full answers to the questions:

1. Do you think the fact that Roger confided in his mother his first impressions of love might show how deep he trusted her and how serious he took her views?

2. Was it with the grief that Julia heard Tom being unfaithful to her? 

3. What impression did Tom leave on Julia’s grand friends?

4. What reasons did Julia give for turning down the offer to take their play to

New York?

5. What kind of a girl was Joan Denver?

6. Who asked Julia to go and have a look-and-see of Avice Crichton in a play?

7. Describe Tom’s anxiety and excitement while Julia and he were visiting Avice Crichton?

8. What did Julia think of the new girl?

UNIT EIGHT

Chapters 22-24

I. Study the translation of the text in bold:

Chapter 22

1. Oh, don’t you be afraid, if I lose on the swings I’ll get back on the roundabouts.- О, не волнуйся. Что потеряю на одном, выиграю на другом, у разбитого корыта сидеть не буду.

2.  And you know, she’ll play it for all it’s worth.I believe she’ll make a sensation.                                                                  – И знаешь, уж Эвис выжмет из неё всё что можно. Я уверен, о ней заговорят.

Chapter 23 - 24

1. I should only cramp his style. – Я только помешаю ему.

2. Actors do their damnedest to look like gentlemen and gentlemen do all they can to look like actors. - Актёры из кожи вон лезут, чтобы быть похожими на джентльменов, а джентльмены делают всё возможное, чтобы выглядеть, как актёры.

3. She stared in the unlit fire, her gaze intent, as though she were entranced by the exquisite beauty of those words. - Джулия уставилась немигающим взором на незажжённый камин, словно заворожённая совершенноё красотой стихов.

4. It was hardly true to say that she had snatched victory from defeat, but looking upon it as a strategic retreat her conduct had been masterly. – Сказать, что она вырвала победу из рук поражения, было бы преувеличением, но как стратегический манёвр отход её был мастерским.

II. Give full answers to the questions:

1. What was wrong with Julia’s acting now that she knew about how Tom was attracted by another woman?

2. Do you think Michael’s way of discussing Julia’s “overacting” was full of tact? 

3 Why did Julia decide not to take Evie with her?

4. What can you say about Mrs Lambert?

5. Compare Julia’s life in St Malo and life in London?

UNIT NINE
Chapters 25, 26, 27

I. Study the translation of the text in bold:

1. You’re no beauty, you know. – No great actress ever has been. –  Ну, знаете, ведь красавицей вас не назовёшь.  -  Ни одна великая актриса не была красавицей. 

2. When you’re all dolled up posh like you was last night, and got the light behind you, I’ve seen worse, you know. – Ну, как вы вырядетесь в пух и прах, вроде как вчера вечером, да ещё свет будет сзади, так и похуже вас найдутся. 

3. He was not the man she would have chosen to be picked up by, but there it was, he was evidently trying to pick her up. - Если бы Джулии предложили  выбрать  мужчину, который бы к ней пристал , она вряд ли остановила бы свой выбор  на этом человеке, но что поделаешь, на безрыбье и рак рыба – пристать к ней собирался именно он.

4. …and Michael with urbanity introduced to her those she did not. – …Майкл учтиво представил ей тех, кого она не знала.”

5. It’s a cast iron part. She can’t really go wrong in it. – Да это готовая роль. Её просто невозможно испортить.

II. Give full answers to the questions:

1.  After the evening with Charles Julia is occupied with thoughts about feminine attractiveness. She remembers that the great actresses were no beauties. Do you think good looks are of the first priority thing for an actress?

2. Can you describe the humorous episode of Julia testing her sex appeal?

3. What were Julia’s reasons for wishing to keep Avice in the cast?

4. How far do you agree with Roger’s opinion on the lack of reality in the atmosphere of their family? Why it came as a shock to Julia?

5. Talking to his mother Roger mentions the word exhibitionism. Do you think it can hold true when we talk of the art of acting in general?

UNIT TEN
Chapters 28, 29

I. Study the translation of the text in bold:

Chapter 28

1. I never set out to be a raving beauty, but  the one thing no one has ever denied me is personality. – Я никогда не считала себя сногосшибательной красавицей, но в одном мне никто не отказывал  - в моём собственном «я».

2. Under Michael’s business-like direction everything went off without a hitch…-

- Под опытным руководством Майкла всё шло без сучка и задоринки…

3. There’s a lot of nonsense  in their ranting and raving, but it’s not all nonsense. – В их тирадах полно ерунды, и всё же там не только ерунда.

4.  Julia took everything in. – Чтобы увидеть всё это, Джулии хватило одного взгляда.

Chapter 29

1.  She had made the little halting speech, prepared beforehand, which the occasion demanded. -  Прерывающимся от волнения голосом она произнесла несколько слов, - приготовленных заранее, - которых требовал этот торжественный случай.

 2. The scene which was devised to be extremely amusing took on a sardonic colour, and the character Avice played acquired a certain odiousness. – Сцена, задуманная как чисто комическая, приобрела сардонический оттенок, и персонаж, которого играла Эвис, стал выглядеть одиозным.
3. My dear, it’ll run for a year. – Дорогой мой, она не сойдёт со сцены и через год.

4. Thus Julia out of her own head framed anew the platonic theory of ideas.

- Так Джулия своим умом додумалась до платоновской теории идей.

II. Give full answers to the questions:

1. Impressed by Roger’s revelation Julia was wondering why her son denied her 

personality. What comments can you give here? 

1. What advice did Charles Tamerly gave to Julia when they discussed her anxiety about Roger?

3. How did Julia feel the day of the first night?

4. What was the reaction of the author of the play after Julia had changed the whole scene?

5. How did Julia celebrate her victory?

REVISION & DISCUSSION

A. List the characters of the novel and describe their appearances.

B. Make the list of the words and word combinations relating to the THEATRE (as a general topic) which you have come across in the book.

C.Who and in which circumstances said these in the novel?

1. He’s quite a gentleman.

2. Don’t be natural. The stage isn’t the place for that. The stage is make-believe.

But seem natural. 

3. You just wrung my heart. The critics are right, damn it, you’re an actress and no mistake.

4. Oh, Miss Lambert, I think I used to know your father in Jersy. He was a doctor, wasn’t he? He used to come to our house quite often.

5. Beginners, please.

6. He’ll be a nice friend for Roger.

7. I think you ought to know that people are beginning to talk. It’s doing her reputation a lot of harm.

 8. I wasn’t thinking of a part. If I could have an understudy – I mean, that would give me a chance of attending rehearsals and studying your technique. That’s an education in itself. Everyone agrees about that.

9. I take my husband’s advice more often than he takes mine.

10. You ought to know me well enough by now to know   that I would never let sentiment interfere with business. 

11.  If one of the friends we are expecting this afternoon happens to ask you what your husband is, it wouldn’t be untrue, would it, to say that he was in business?

12. I don’t want to look like a tart. On the other hand I don’t want to look too respectable.

13. She’s so awkward, her gestures are so meaningless.

14. They both of them thought the play would make her. Fools. It would kill her.  15. Avice says that both you and Michael have awfully been good to her. Take care she doesn’t romp away with the play.

16. Unfortunately for me you’ve taken away my belief in everything.

17. I shall never in all my life have another moment like this. I’m not going to share it with anyone.

18. We are the symbols of all this confused, aimless struggling that they call life, and it’s only the symbol which is real. They say acting is only make-believe. That make-believe is the only reality.

D. 1. Suggest what Julia might have written in her diary 

     a) when she and Michael met in Middlepool

     b) after one of the parties in High Society

     c) when she visited Avice in the small theatre where Avice worked

     d) after one of her meetings with Charles Tamerly

     e) about her victorious revenge in the play NOWADAYS

      2. Suggest what Dolly de Vries might have written in her diary when Julia and 

      Michael asked her for help: to make investment into their new theatre.

3. Suggest what Roger might have written in his diary about Tom Fennel.

4. Suggest what Tom might have written in his diary

a) after Julia sighned a photo for him

       b) after Julia’ triumph in the NOWADAYS.

THE MOON AND SIXPENCE

UNIT ONE

1. Read the biography of W.S.Maugham.
2. Make a report about well-known French painter Paul Gauguin. Bring some reproductions of his paintings to the class.

3. Make a report about the social and political situation of Great Britain in the 19th century.
At a glance:

· Author: W. Somerset Maugham 

· First Published: 1919 

· Type of Work: Novel 

· Type of Plot: Biographical 

· Time of Work: c. 1897-1917 

· Genres: Long fiction, Biographical fiction 

· Subjects: France or French people, Nineteenth century, England or English people, Adultery, Creative process, Ethics, Painting or painters, Leprosy, South Pacific, Pacific Ocean 

· Locales: Paris, France, London, England, Marseilles, France, Tahiti 

UNIT TWO

Chapters I - V
1. Read the chapters, study the vocabulary, find the sentences in the text and give the translation of them:

· to put smb in high spirits

· to take fancy to smb

· to have a blistering tongue

· ignorance of painting

· to throw light on smth
· to seek refuge in smth

· to endure bitter experiences
· to exhaust the subject


Find and study the vocabulary on the topic “Art”.
2. Find information about the main characters of the first chapters 

a. Charles Strickland

· life, biography

· painting

· character (esp. through the attitude to his wife: God damn my wife. She is an excellent woman. I wish she was in hell.)

b.
Mrs. Strickland. 
· appearance
· family

· interests

· character (esp. through the attitude to her husband: I happen to be his wife. I’m very fond of him.)
c.
Rose Waterford

· character
· occupation

3. Express your opinion on the following statements:

· A painter’s monument is his work.

· … the writer should seek his reward in the pleasure of his work and in release from the burden of his thought.

· The greatness of Charles Strickland was authentic.
OPTIONAL EXERCISES:

4. Analyse the stylistics of  the first chapters and be ready to speak about: 

· the style of each of them (narration, description – static, dynamic) 

· the main theme and idea of  each of them

· the narrator’s role 

· the reason why Charles Strickland – the main character - doesn’t appear there himself

5. Comment on the stylistics of the following sentences:

· Is there a Mr. Strickland?

· I happen to be his wife.

UNIT THREE 

Chapters VI - X
1. Read the chapters, study the vocabulary, find the sentences in the text and give the translation of them:

· to be left to oneself

· to play the part with decorum

· be a credit to smb

· to rack one’s brains

· to be out of the common

· to come to one’s rescue

· to have a very sketchy knowledge

· to fly into passion

· to tackle a case

· to come like a thunderbolt

2. Find  information about the following points and discuss it with the group
a. parties arranged by Mrs. Strickland 

· reasons for arranging them

· guests
· Mrs. Strickland’s behaviour at the parties 

b. Charles Strickland

· appearance

· behaviour at the parties

c. family life

· beginning of the relationships

· children

· interests
· relationships between Mr. and Mrs. Strickland (“never had a quarrel”)
d. Strickland’s leaving the family 

· Mrs. Strickland’s behaviour after her husband had left her

· his reasons for leaving

· her suspicions about his leaving

· reasons for asking the narrator (a distant friend!) to bring her husband back

3. Analyse and give your opinion on the following points:

· the style of description of the parties. Find cases of irony and sarcasm. Explain them.
· narrator’s phrase: “… a fever in my blood asked for a wilder course. There seemed to be something alarming in such easy delights.” (chapter VIII)
· “…how great a part is played in women’s life by the opinion of others” (chapter X)
4. Make a description of the Stricklands’ family life using the vocabulary from task 1.

OPTIONAL EXERCISES:

5. Comment on the proverb: Let bygones be bygones. Make up a story to illustrate it.

UNIT FOUR 
Chapters XI - XV
1.   Read the chapters, study the vocabulary units and use them in a situation of your own:

· to have an inkling 

· to break the silence

· straightened circumstances

· to give a start

· to be as mad as a hatter

· to make head or tail of smth
· to cast a spell over smb

· быть равнодушным к славе (ch.XI)
· проявить профессиональный интерес к кому-то (ch.XI) 

· в смятении (ch.XII)

· быть недоступным пониманию (ch.XIII)

· становиться все более обеспокоенным (ch.XIV)

· взять себя в руки (ch.XV)

2.   Find  information about the following points and discuss it with the group
a. Mrs. Strickland
· reasons to desire to bring her husband back

· reasons to cry “I’ll never forgive him”

b. Charles Strickland

· reasons to move to Paris
· accommodation he lives in Paris 

· appearance, clothes
· attitude to his family 

· reasons why he didn’t tell the family about his passion for painting
3. Comment on the following statements:

· I don’t believe the people who tell me they do not care a row of pins for the opinion of their fellows. It’s the bravado of ignorance (ch.XIV)

· “But women are very unintelligent” (ch.XIV)

· …a man is always a brute to leave a woman who is attached to him, but a woman is much to blame if he does (ch.XV)

4. Write an inner monologue of Mrs. Strickland.
OPTIONAL EXERCISES:

5. Tell about  Ch.Strickland’s character,  explain what the following phrases mean: 

· “I had the appetite of youth, he – of hardened conscience” (ch.ХIII); 

· “words were not the medium with which his mind worked” (ch.ХIII) 

6. Draw a verbal portrait of Ch.Strickland’s character through the following words of his: 

· “I haven’t got any particular feeling for them” (ch.ХII)
· “- Everybody will think you are a perfect swine” 

“- Let them” (ch.ХII)
· “Somebody will look after them” (ch.ХII) 
· “I’ve got to paint. I can’t help myself” (ch.ХII)
7. Find proofs that Strickland was an extraordinary man. 

8. Explain the role of the narrator in these chapters.    

UNIT FIVE
Chapters XVI – XXI
1.   Read the chapters, study the vocabulary units and use them in a situation of your own:

· to cover up one’s tracks
· to earn one’s living

· to bombard smb with questions

· to be taken aback

· to walk with one’s head among the stars

· придавать значение (ch.XVI)
· приобрести репутацию (ch.XVII)
· объект насмешек (ch.XVIII)
· понимание живописи (ch.XVIII) 

· вызвать интерес (ch.XIX) 

· быть равнодушным к славе (ch.XXI) 

· проявить профессиональный интерес к кому-либо (ch.XXI)

2.   Answer the questions:

· What was the reason for gossips about Charles Strickland?

· Why couldn’t Mrs. Strickland accept the truth about her husband’s leaving the family?

· What happened to Strickland’s children?

· What is the narrator’s attitude to the family of Stroeve?

· What happened to Strickland in 5 years? (circumstances of living, painting, dreams)

3. Find  information about the following points and discuss it with the group
a. Dirk Stroeve (find cases of irony in the description)
· appearance

· character

· attitude to wife

· painting, talent
· contradictions in his character

b. Blanche Stroeve
· appearance
· behaviour

· attitude to Strickland

4.  Discuss with a group and express your own opinion on the following statements:

· …happiness ennobles the character sometimes, but suffering makes the man petty and vindictive (ch.XVIII)

· “Why should you think that beauty, which is the most precious thing in the world, lies like a stone on the beach for the careless passer-by to pick up idly? Beauty is something wonderful and strange that the artist fashions out of the chaos of the world in the torment of his soul. And when he has made it, it is not given to all to know it. To recognize it you must repeat the adventure of the artist. It is a melody that he sings to you, and to hear it again in your own heart you want knowledge and sensitiveness and imagination” (ch.XIX)

· “Life isn’t long enough for love and art” (ch.XXI)

5.  Give a discription of Stricklands’ life in Paris during five years using the vocabulary from task 1.
OPTIONAL EXERCISES:

6. Describe the situation in which the following phrases were uttered, explain how they characterize the characters: 

· “Mrs. Strickland was a  woman of character” (ch.XVI)

· “She is so pretty. I’m sure she will marry well” (ch.XVII)

· “If he is in real want, I’m prepared to help him a little” (ch.XVII)

· “But isn’t she wonderful?” (ch.XIX)

· “The fact remains that he is a great artist” (ch.XIX)

· “I might not feel inclined to sell one” (ch.XX)

· “-Are you happy?”   “-Yes” (ch.XXI) 

7. Read the sonnet by W.Shakespeare. Say if it reveals Dirk’s attitude to his wife. 

Sonnet 130

(by William Shakespeare)

My mistress’ eyes are nothing like the Sun;

Coral is far more red that her lips’ red,

If snow be white, why then her breasts are dun;

If hairs be wires, black wires grow on her head.

I have seen roses damask’d, red and white,

But no such roses see I in her cheeks,

And in some perfumes is there more delight

Than in the breath that from mistress reeks.

I love to hear her speak, yet well I know,

That music hath a far more pleasing sound:

I grant I never saw a goddess go;

My mistress when she walks treads on the ground.

And yet, by heaven, I think my love as rare

As any she belied with false compare.

Сонет 130

(перевод С.Я.Маршака)

Её глаза на звезды не похожи,

Нельзя уста кораллами назвать,

Не белоснежна плеч открытых кожа,

И черной проволокой вьется прядь.

С дамасской розой, алой или белой

Нельзя сравнить оттенок этих щек.

А тело пахнет так, как пахнет тело,

Не как фиалки нежный лепесток. 

Ты не найдешь в ней совершенных линий,

Особенного света на челе.

Не знаю я как шествуют богини,

Но милая ступает по земле. 

Но все ж она уступит тем едва ли,

Кого в сравненьях пышных оболгали.

8. Memorize the poem and recite it in the class. 

UNIT  SIX 
Chapters XXII – XXVIII
1. Read the chapters, study the vocabulary units and use them in a situation of your own:

· to be panic-stricken

· not to sleep a wink

· to give a gasp

· not to stir a finger 

· a matter of life and death

· to be bewildered

· in one’s mind’s eye


- в смятении (ch.XXII)


- испытывать денежные затруднения (ch.XXIII)


- быть недоступным пониманию (ch.XXIII)

 
- становиться все более обеспокоенным (ch.XXIV)


- взять себя в руки (ch.XXV)


- овладеть собой, опомниться (ch.XXVIII)

2.  Answer the series of “why” questions:

· Why did Dirk take Strickland home?

· Why did Blanche resist it so violently? Why was she frightened of Strickland?

· Why in the end did she take care of Strickland?
· Why did Blanche leave her husband?
3.  Describe the situation in which the following phrases were uttered, explain how they characterize the characters: 
· “…you are missing a good affair”(ch.XXII)

· There was a pleasing grace in the orderliness of their lives (ch.XXIII)

· “Supposing he is dead. – Not he” (ch.XXIV)

· “Has he ever thanked you? - No” (ch.XXVI)

· “Strickland can’t work with anyone else in the studio” (ch.XXVII)

· “I’ve seen them sit there for hours together without saying a word” (ch.XXVI)

·  “She can do as she can” (ch.XXVIII)
4. Imagine you were Dirk Stroeve. Tell what has been happening in your family life recently. 
OPTIONAL EXERCISES:

5.   Comment on the following statements:

· “Haven’t you been in bitter distress?.. Wouldn’t you like to do someone a good turn when you have the chance?” (ch.XXV)

· …he showed pleasantly the irreconcilable sides of his fantastic nature (ch.XXVI) 

· “Good bye, my dear. I’m grateful for all the happiness you gave me in the past ” (ch.XXVIII)

UNIT SEVEN 

Chapters XXIX – XXXVIII
1. Read the chapters, study the vocabulary units and use them in a situation of your own:

· to bear no resentment

· to drive smb to smth

· to be beside oneself
· to lie on the bed you’ve made yourself

· to be struck dumb

· gather together the threads again 

2. Match the English and Russian vocabulary units, find the sentences in the text and give the translation of them:
a. to make a scene

- столкнуться с кем-либо 

b. to hold one’s tongue

- беспокойно спать, часто просыпаться

c. to give (have) a wakeful night 

- зайти к кому-либо 

d. to run into smb

- выждать, не торопиться 

e. to call on smb 

- в самом худшем случае 

f. when the worst comes to the worst 

- поблизости, рядом 
g. to be cross with smb

- держать язык за зубами 

h. take your time  

 - устроить сцену
i. to be at hand

 - сердиться на кого-то

3. In the chapters find sentences explaining 
· Blanche’s feelings to her husband

· Her reasons to leave her husband

· Dirk’s emotions after his wife has left him (“I love her so much better than myself”)
4. Find the cases of contradiction (or contrast) in the description and behaviour of the main characters (Strickland, Dirk, Blanche); especially the contradictions between their inner world and outer behaviour.

5. Discuss with the group and express your own opinion on the following statements:

· “There is no cruelty greater than a woman’s to man who loves her and whom she doesn’t love” (ch.XXXI)
· “Women are constantly trying to commit suicide for love, but generally they take care not to succeed” (ch.XXXIV)

6. Tell what happened to Blanche as if you were the doctor in the hospital.
OPTIONAL EXERCISES:

7. Share with your groupmates what you think of 
· Dirk’s character. Was he a strong or a weak man?

· Blanche’s character. Is a person commiting suicide strong or weak?

8. Build the description of love based on the passage from chapter XXX (“I couldn’t believe that … - It was vain to seek the analysis of his emotion”).  

9. Read the poem by O.Goldsmith. Can it serve as the explanation of Blanche’s suicide?
When Lovely Woman Stoops to Folly 

(by Oliver Goldsmith)

WHEN lovely woman stoops to folly, 

  And finds too late that men betray, 

What charm can soothe her melancholy, 

  What art can wash her guilt away? 

The only art her guilt to cover, 

  To hide her shame from every eye, 

To give repentance to her lover, 

  And wring his bosom--is to die. 

UNIT EIGHT

Chapters 39-43

1. Read the chapters, study the vocabulary units, translate them into English and translate the sentences from the chapters:
· быть в растерянности (ch.XXXIX)
· иметь дела поважнее (ch.XXXIX)
· проводить кого-либо (ch.XXXIX)

· взять себя в руки, успокоиться (ch.XL)

· смеяться исподтишка (ch.XL)

· неподдельный ужас (ch.XLI)

· вырвать из лап смерти  (ch.XLI)

· быть пораженным, ошеломленным (ch.XLI)

· быть расстроенным, рассерженным, выбитым из колеи (ch.XLI)

· сказать что-то средствами живописи (ch.XLII)

· достичь мастерства (ch.XLIII)

2. Prepare the paragraph “I stared at him… - …a disembodied spirit” (ch.XLI) for good reading and give literary translation to it.
3. Explain who said the following phrases and in what circumstances:
· “There was in my soul a perfectly genuine horror of Strickland” (ch.XLI)

· “I finished it. It wasn’t any good to me” (ch.XLI)

· “Have you ever thought of death?” (ch.XLI)

· “I see you as an eternal pilgrim to some shrine that perhaps doesn’t exist” (ch.XLII)

4.  Trace the development of relationships between the participants of the “love triangle”:
                                                                    Blanche
Dirk Stroeve 
[image: image1]Charles Strickland 

5. Discuss with a group and express your own opinion on the following statements:
· “A woman can forgive a man for the harm he does her, but she can never forgive him for the sacrifices he makes on her account” (ch.XLI)

· “Each one of us is alone in the world” (ch.XLII) 

6. Imagine you are the narrator. Give an account of your writing Strickland’s biography.
OPTIONAL EXERCISES:

7. Pick out the sentences and write out adjectives:

· describing the influence of the Art and Beauty on a person

· describing the impression Strickland’s painting produced on the narrator  

· explaining Strickland’s principle of painting 

8. Explain what kind of attitude Strickland had towards 
· love

· women

Make a list of differences Strickland gives to describe the attitudes of men and women to love. Challenge or support his ideas.
9. Make up and act out the last conversation between Strickland and Blanche Stroeve.
UNIT NINE
Chapters 44-49
1. Read the chapters, study the vocabulary units, translate them into Russian / English and translate the sentences from the chapters:
· Быть плохим собеседником (ch.XLIV)

· Человек большого ума  (ch.XLIV)
· Возмутительный (ch.XLIV)
· Ослеплять (ch.XLV) 

· Приятное знакомство (ch.XLVI) 

· in/with one’s mind’s eye (ch.XLV)

· Put on airs (ch.XLVI)
· keep body and soul together (ch.XLVII)
· make head or tail of smth (ch.XLVIII)
· be taken aback (ch.XLVIII)
2. Prepare the paragraph “Tahity is a lofty green island… - in the harbor at Papeete” (ch.XLV) for good reading and give literary translation to it.
3.    Give the description of 

· Strickland’s life in Marseilles through Captain Nichols’ story.  

· Mrs.Johnson  and her role in Stickland’s and the narrator’s life.

4. Make up an inner monologue Strickland might have had when he stepped out onto the island.

OPTIONAL EXERCISES:

5. Give titles to each chapter in this unit (ch.XLIV - XLIX)
6. Make a list of painters mentioned in ch.XLIV and write out sentences describing Strickland’s attitude to them. 

7. Pick out sentences and write out adjectives / epithets describing Tahiti. Give a verbal picture of the island.

8. Explain what were the roles of the narrator and Captain Nichols in these chapters.

UNIT TEN
Chapters 50-54
1. Read the chapters, study the vocabulary units, translate them into Russian / English and translate the sentences from the chapters:
· Его талант был признан всеми (ch.XL)

· Занимать подчиненное положение (ch.XL)
· Кресло-качалка (ch.XLII)
· Приданое (ch.XLIII)
· Средство выражения для художника(ch.XLIV)

- To create profound astonishment (ch.XL)


-  Be as mad as a hatter (ch.XL)


- To go to the dogs (ch.XL)

- To make a hash of life (ch.XL)

- To arouse violent disapproval (ch.XLI)

- «he was  a queer fish» (ch.XLIII)

2. Prepare the paragraph “I wondered if I … - …to argue with a knight?  ” (ch.XL) for good reading and give literary translation to it.
3. Find  information about the following points and share it with your groupmates: 

· Abraham’s life. Role of his story in the novel. Comparison of Abraham and Alec Carmichael. 

· Ata and her background.

· Tiaré and her husbands.

4. Answer a series of “wh”-questions about Strickland’s family life in Tahiti:
· Why did he marry? Why did Ata marry him? What could attract a young 17-year-girl in Strickland?
· Where did they live? In the text find adjectives / epithets to describe the place.

· What was their lifestyle like?

· What attracted Strickland in it?

· Was it worth to change the “clean and neat” Europe to “naked and barefooted” Tahiti?

5. Imagine Strickland wrоte an article about his life on the island. Render emotions and feelings he might have. Use the vocabulary from task 1.
OPTIONAL EXERCISES:

6. The narrator calls Captain Brunot a happy man. Explain what constituted his happiness. And why the story is told to the reader. 
7. Discuss with the group and express your own opinion on the following statements:
·  “some men are born out of their due place” (ch.XL) Have you ever felt the sense of strangeness?
· “Is to do what you most want … to make a hash of life?” (ch.XL) 

UNIT ELEVEN

Chapters 55-58

· Read the chapters, study the vocabulary units and use them in a situation of your own:

· Пережить кого-то (ch.LVIII)
· Невыразимо таинственный (ch.LIV)
· Deliver sentence of death on smb (ch.LV)


- elaborate composition (ch.LIV)

- remarkable example (ch.LVII)

- irrevocably fixed (ch.LVII)
 
- “she bore her years well” (ch.LVIII)


- an inkling of smth (the facts) (ch.LVIII)
1. in the chapters find  sentences proving that 

· Ata loved Strickland

· Strickland was a genius

· Strickland was a man of strong character

2.  Describe the situation in which the following phrases were uttered, explain how they characterize the characters: 

· “send him some paints. There is nothing else he wants” (ch.LV)

· “it means nothing to you now, but it may be that one day you may be glad to have it”(ch.LV)

3. Imagine you were Mrs.Strickland. Tell what has happened in your family life recently. 
OPTIONAL EXERCISES:

4. Describe the following  paintings by Strickland 

· Painting on the house walls

· “a fruit-piece” 

Write out the words and phrases rendering the feelings and emotions Strickland’s paintings aroused.

5. Find information about what happened to Mrs.Strickland and her children. Whу did the narrator “suddenly think of Strickland’s son by Ata”?

REVISION
1. Make a list of vocabulary on the topic “Art”
2. Comment upon the following statement: “No artist desires to prove anything. Even things that are true can be proved”. How can it be applied to the novel “The Moon and Sixpence”? 
3.  Discuss the characters of the novel. Make a survey on the male and female characters in the novel. You might find it useful to arrange them in the form of a table, use adjectives from supplement 2
	Positive traits
	Negative traits
	Neutral 

	Talented, …
	Selfish, …
	Serious, …

	
	
	

	
	
	


4.  Answer the questions:
· What is the main theme of the novel?

· What is the main idea of it?

· What is the meaning of the title “The Moon and Sixpence”?

· What is the role of the narrator?

· Why is the novel composed of stories told by different people which makes the novel look like a patchwork? What effect does it produce on the reader?
5. Analyse the structure of the novel.
                                                         climax


                                  plot                                 denouement 
6. Share with the group what lessons you might take out of the novel and what ideas are the most significant for you.
SUPPLEMENTARY MATERIAL

PART ONE

William Somerset Maugham, CH (January 25, 1874 – December 16, 1965) was an English playwright, novelist, and short story writer. He was one of the most popular authors of his era, and reputedly the highest paid of his profession during the 1930s.[1]
Childhood and education
Maugham's father was an English lawyer handling the legal affairs of the British embassy in Paris. Since French law declared that all children born on French soil could be conscripted for military service, Robert Ormond Maugham arranged for William to be born at the embassy, technically on British soil, saving him from conscription into any future French wars. His grandfather, another Robert, had also been a prominent lawyer and cofounder of the English Law Society, and it was taken for granted that William would follow in their footsteps. Events were to ensure this was not to be, but his older brother Frederic Herbert Maugham did enjoy a distinguished legal career, becoming Lord Chancellor between 1938–9.

Maugham's mother Edith Mary (née Snell) was consumptive, a condition for which the doctors of the time prescribed childbirth. As a result Maugham had three older brothers, already enrolled in boarding school by the time he was three and Maugham was effectively raised as an only child. Sadly, childbirth proved no cure for tuberculosis, and Edith Mary Maugham died at the age of 41, six days after the stillbirth of her final son. The death of his mother left Maugham traumatized for life, and he kept his mother's photograph by his bedside until his own death at the age of 91 in Nice, France.

Two years after his mother's death, Maugham's father died of cancer. Willie was sent back to England to be cared for by his uncle, Henry MacDonald Maugham, the Vicar of Whitstable, in Kent. The move was catastrophic. Henry Maugham proved cold and emotionally cruel. The King's School, Canterbury, where Willie was a boarder during school terms, proved merely another version of purgatory, where he was teased for his bad English (French had been his first language) and his short stature, which he inherited from his father.

It is at this time that Maugham developed the stammer that would stay with him all his life, although it was sporadic and subject to mood and circumstance. 

Life at the vicarage was tame, and emotions were tightly circumscribed. Maugham was forbidden to lose his temper, or to make emotional displays of any kind — and he was denied the chance to see others express their own emotions. He was a quiet, private but very curious child, and this denial of the emotion of others was at least as hard on him as the denial of his own emotions.

The upshot was that Maugham was miserable, both at the vicarage and at school, where he was bullied because of his small size and his stammer. As a result, he developed a talent for applying a wounding remark to those who displeased him. This ability is sometimes reflected in the characters that populate his writings.

At sixteen, Maugham refused to continue at The King's School and his uncle allowed him to travel to Germany, where he studied literature, philosophy and German at Heidelberg University. On his return to England his uncle found Maugham a position in an accountant's office, but after a month Maugham gave it up and returned to Whitstable. His uncle was not pleased, and set about finding Maugham a new profession. Maugham's father and three older brothers were all distinguished lawyers and Maugham asked to be excused from the duty of following in their footsteps.

A career in the church was rejected because a stammering minister might make the family seem ridiculous. Likewise, the civil service was rejected — not out of consideration for Maugham's own feelings or interests, but because the recent law requiring civil servants to qualify by passing an examination made Maugham's uncle conclude that the civil service was no longer a career for gentlemen.

The local doctor suggested the profession of medicine and Maugham's uncle reluctantly approved this. Maugham had been writing steadily since the age of 15 and fervently intended to become an author, but because Maugham was not of age, he could not confess this to his guardian. So he spent the next five years as a medical student at King's College London.

Career
Early works
Many readers and some critics have assumed that the years Maugham spent studying medicine were a creative dead end, but Maugham himself felt quite the contrary. He was able to live in the lively city of London, to meet people of a "low" sort that he would never have met in one of the other professions, and to see them in a time of heightened anxiety and meaning in their lives. In maturity, he recalled the literary value of what he saw as a medical student: "I saw how men died. I saw how they bore pain. I saw what hope looked like, fear and relief..." Maugham saw how corrosive to human values suffering was, how bitter and hostile sickness made people, and never forgot it. Here, finally, was "life in the raw" and the chance to observe a range of human emotions.

Maugham kept his own lodgings, took pleasure in furnishing them, filled many notebooks with literary ideas, and continued writing nightly while at the same time studying for his degree in medicine. In 1897, he presented his second book for consideration. (The first was a biography of Meyerbeer written by the 16-year-old Maugham in Heidelberg.) Liza of Lambeth, a tale of working-class adultery and its consequences, drew its details from Maugham's experiences as a medical student doing midwifery work in the London slum of Lambeth. The novel is of the school of social-realist "slum writers" such as George Gissing and Arthur Morrison. Frank as it is, Maugham still felt obliged to write near the opening of the novel: "...it is impossible always to give the exact unexpurgated words of Liza and the other personages of the story; the reader is therefore entreated with his thoughts to piece out the necessary imperfections of the dialogue."

Liza of Lambeth proved popular with both reviewers and the public, and the first print run sold out in a matter of weeks. This was enough to convince Maugham, who had qualified as a doctor, to drop medicine and embark on his sixty-five year career as a man of letters. Of his entry into the profession of writing he later said, "I took to it as a duck takes to water."

The writer's life allowed Maugham to travel and live in places such as Spain and Capri for the next decade, but his next ten works never came close to rivalling the success of Liza. This changed dramatically in 1907 with the phenomenal success of his play Lady Frederick; by the next year he had four plays running simultaneously in London, and Punch published a cartoon of Shakespeare biting his fingernails nervously as he looked at the billboards.

Popular success, 1914–1939
By 1914 Maugham was famous, with 10 plays produced and 10 published novels. Too old to enlist when World War I broke out, Maugham served in France as a member of the British Red Cross's so-called "Literary Ambulance Drivers", a group of some 23 well-known writers including Ernest Hemingway, John Dos Passos, and E. E. Cummings. During this time he met Frederick Gerald Haxton, a young San Franciscan who became his companion and lover until Haxton's death in 1944 (Haxton appears as Tony Paxton in Maugham's 1917 play, Our Betters). Throughout this period Maugham continued to write; indeed, he proof-read Of Human Bondage at a location near Dunkirk during a lull in his ambulance duties.

Of Human Bondage (1915) initially received adverse criticism both in England and America, with the New York World describing the subject of the main protagonist Philip Carey as the sentimental servitude of a poor fool. However the influential critic, and novelist, Theodore Dreiser rescued the novel referring to it as a work of genius, and comparing it to a Beethoven symphony. This criticism gave the book the lift it needed and it has since never been out of print.[ 

The book appeared to be closely autobiographical (Maugham's stammer is transformed into Philip Carey's club foot, the vicar of Whitstable becomes the vicar of Blackstable, and Philip Carey is a doctor) although Maugham himself insisted it was more invention than fact. Nevertheless, the close relationship between fictional and non-fictional became Maugham's trademark, despite the legal requirement to state that "the characters in [this or that publication] are entirely imaginary". In 1938 he wrote: "Fact and fiction are so intermingled in my work that now, looking back on it, I can hardly distinguish one from the other."

Maugham returned to England from his ambulance unit duties to promote Of Human Bondage but once that was finalised, he became eager to assist the war effort once more. As he was unable to return to his ambulance unit, Syrie arranged for him to be introduced to a high ranking intelligence officer known only as "R", and in September 1915 he began work in Switzerland, secretly gathering and passing on intelligence while posing as himself — that is, as a writer.

In 1916, Maugham travelled to the Pacific to research his novel The Moon And Sixpence, based on the life of Paul Gauguin. This was the first of those journeys through the late-Imperial world of the 1920s and 1930s which were to establish Maugham forever in the popular imagination as the chronicler of the last days of colonialism in India, Southeast Asia, China and the Pacific, although the books on which this reputation rests represent only a fraction of his output. 

In June, 1917 he was asked by Sir William Wiseman, chief of the British Secret Intelligence Service (later named MI6), to undertake a special mission in Russia to keep the Provisional Government in power and Russia in the war by countering German pacifist propaganda. Two and a half months later the Bolsheviks took control. The job was probably always impossible, but Maugham subsequently claimed that if he had been able to get there six months earlier, he might have succeeded.

Quiet and observant, Maugham had a good temperament for intelligence work; he believed he had inherited from his lawyer father a gift for cool judgement and the ability to be undeceived by facile appearances.

Never losing the chance to turn real life into a story, Maugham made his spying experiences into a collection of short stories about a gentlemanly, sophisticated, aloof spy, Ashenden, a volume that influenced the Ian Fleming James Bond series. 

In 1922 Maugham dedicated On A Chinese Screen, a book of 58 ultra-short story sketches collected during his 1920 travels through China and Hong Kong, to Syrie, with the intention of later turning the sketches into a book. 

Dramatised from a story which first appeared in his collection The Casuarina Tree published in 1924, Maugham's play The Letter, starring Gladys Cooper, had its premiere in London in 1927. The play was later turned into a film in 1929 and again in 1940.

In 1928, Maugham bought Villa Mauresque on twelve acres at Cap Ferrat on the French Riviera, which would be his home for most of the rest of his life, and one of the great literary and social salons of the 1920s and 30s. His output continued to be prodigious, including plays, short stories, novels, essays and travel books. By 1940, when the collapse of France forced Maugham to leave the French Riviera and become a well-heeled refugee, he was already one of the most famous writers in the English-speaking world, and one of the wealthiest.

Grand Old Man of letters
Maugham, by now in his sixties, spent most of World War II in the United States, first in Hollywood (he worked on many scripts, and was one of the first authors to make significant money from film adaptations) and later in the South. While in the US he was asked by the British government to make patriotic speeches to induce the US to aid Britain, if not necessarily become an allied combatant. In 1944  Maugham moved back to England, then in 1946 to his villa in France, where he lived, interrupted by frequent and long travels, until his death.

Commercial success with high book sales, successful play productions and a string of film adaptations, backed by astute stock market investments, allowed Maugham to live a very comfortable life. Small and weak as a boy, Maugham had been proud even then of his stamina, and as an adult he kept churning out the books, proud that he could.

Yet, despite his triumphs, he never attracted the highest respect from the critics or his peers. Maugham himself attributed this to his lack of "lyrical quality", his small vocabulary and failure to make expert use of metaphor in his work.

Maugham wrote in a time when experimental modernist literature such as that of William Faulkner, Thomas Mann, James Joyce and Virginia Woolf was gaining increasing popularity and winning critical acclaim. In this context, his plain prose style was criticized as "such a tissue of clichés that one's wonder is finally aroused at the writer's ability to assemble so many and at his unfailing inability to put anything in an individual way".

Maugham's public view of his abilities remained modest; towards the end of his career he described himself as "in the very first row of the second-raters". In 1954, he was made a Companion of Honour.

Maugham had begun collecting theatrical paintings before the First World War and continued to the point where his collection was second only to that of the Garrick Club. In 1948 he announced that he would bequeath this collection to the Trustees of the National Theatre, and from 1951, some 14 years before his death, his paintings began their exhibition life. In 1994 they were placed on loan to the Theatre Museum in Covent Garden. 

There is no grave for Maugham. His ashes were scattered near the Maugham Library, King's School, Canterbury.

 [edit] Significant works
Maugham's masterpiece is generally agreed to be Of Human Bondage, a semi-autobiographical novel that deals with the life of the main character Philip Carey, who like Maugham, was orphaned and brought up by his pious uncle. Philip's clubfoot causes him endless self-consciousness and embarrassment, echoing Maugham's struggles with his stutter. Later successful novels were also based on real-life characters: The Moon and Sixpence fictionalizes the life of Paul Gauguin; and Cakes and Ale contains thinly veiled characterizations of authors Thomas Hardy and Hugh Walpole.

Maugham's last major novel, The Razor's Edge, published in 1944, was a departure for him in many ways. While much of the novel takes place in Europe, its main characters are American, not British. The protagonist is a disillusioned veteran of World War I who abandons his wealthy friends and lifestyle, travelling to India seeking enlightenment. The story's themes of Eastern mysticism and war-weariness struck a chord with readers as World War II waned, and a movie adaptation quickly followed.

Among his short stories, some of the most memorable are those dealing with the lives of Western, mostly British, colonists in the Far East, and are typically concerned with the emotional toll exacted on the colonists by their isolation. Some of his more outstanding works in this genre include Rain, Footprints In The Jungle, and The Outstation. Rain, in particular, which charts the moral disintegration of a missionary attempting to convert the Pacific island prostitute Sadie Thompson, has kept its fame and been made into a movie several times. Maugham said that many of his short stories presented themselves to him in the stories he heard during his travels in the outposts of the Empire. He left behind a long string of angry former hosts, and a contemporary anti-Maugham writer retraced his footsteps and wrote a record of his journeys called "Gin and Bitters". Maugham's restrained prose allows him to explore the resulting tensions and passions without appearing melodramatic. His The Magician (1908) is based on British occultist Aleister Crowley.

Maugham was one of the most significant travel writers of the inter-war years, and can be compared with contemporaries such as Evelyn Waugh and Freya Stark. His best efforts in this line include The Gentleman In The Parlour, dealing with a journey through Burma, Siam, Cambodia and Vietnam, and On A Chinese Screen, a series of very brief vignettes which might almost be notes for short stories that were never written.

Influenced by the published journals of the French writer Jules Renard, which Maugham had often enjoyed for their conscientiousness, wisdom and wit, Maugham published in 1949 selections from his own journals under the title "A Writer's Notebook". Although these journal selections are, by nature, episodic and of varying quality, they range over more than 50 years of the writer's life and contain much that Maugham scholars and admirers find of interest.

Influence
In 1947 Maugham instituted the Somerset Maugham Award, awarded to the best British writer or writers under the age of thirty-five of a work of fiction published in the past year. Notable winners include V.S. Naipaul, Kingsley Amis, Martin Amis and Thom Gunn. On his death, Maugham donated his copyrights to the Royal Literary Fund.

One of very few later writers to praise his influence was Anthony Burgess, who included a complex fictional portrait of Maugham in the novel Earthly Powers. George Orwell also stated that Maugham was "the modern writer who has influenced me the most". The American writer Paul Theroux, in his short story collection The Consul's File, updated Maugham's colonial world in an outstation of expatriates in modern Malaysia. Holden Caulfield, in J.D. Salinger's 1951 The Catcher in the Rye, mentions that although he read Of Human Bondage the previous summer and liked it, he wouldn't want to call Somerset Maugham up on the phone.

Film adaptations
· Sadie Thompson (1928), a silent movie starring Gloria Swanson and Lionel Barrymore. Based on the short story Miss Thompson which was later retitled as Rain. 

· The Letter (1929) starring Jeanne Eagels, O.P. Heggie, Reginald Owen and Herbert Marshall. Based on the play of the same name. 

· Rain (1932), the first sound version of the story, starring Joan Crawford and Walter Huston. 

· Of Human Bondage (1934) starring Leslie Howard and Bette Davis. Based on the book of the same name. 

· The Painted Veil (1934) starring Greta Garbo and Herbert Marshall. Based on the novel of the same name. 

· The Vessel of Wrath (1938) starring Charles Laughton; released in the USA as The Beachcomber. Based on the novella of the same name. 

· The Letter (1940) starring Bette Davis, Herbert Marshall, James Stephenson, Frieda Inescort and Gale Sondergaard. Based on the play of the same name. 

· The Moon and Sixpence (1942) starring George Sanders. Based on the novella of the same name. 

· The Razor's Edge (1946) starring Tyrone Power and Gene Tierney. Based on the book of the same name. 

· Of Human Bondage (1946) version starring Eleanor Parker. 

· Quartet (1948) Maugham appears as himself in introductions. Based on some of his short stories. 

· Trio (1950) Maugham appears as himself in introductions. Another collection based on short stories. 

· Encore (1952) Maugham appears as himself in introductions. A third collection of Maugham short stories. 

· Miss Sadie Thompson (1953), a semi-musical version, starring Rita Hayworth and José Ferrer. 

· The Seventh Sin (1957) starring Eleanor Parker. Based on the novel The Painted Veil. 

· The Beachcomber (1958). Based on the novella The Vessel of Wrath; not to be confused with the 1938 film. 

· Julia, du bist zauberhaft (1962) starring Lilli Palmer and Charles Boyer. Based on the novel Theatre. 

· Of Human Bondage (1964) version starring Laurence Harvey and Kim Novak. 

· The Letter (1969) starring Eileen Atkins. Based on play of the same name. (Made for Television) 

· The Letter (1982) starring Lee Remick, Jack Thompson (actor), and Ronald Pickup. Based on play of the same name. (Made for Television) 

· The Razor's Edge (1984) starring Bill Murray. Based on the novel by the same name. 

· Up at the Villa (2000) starring Kristin Scott Thomas and Sean Penn, directed by Philip Haas. Based on the novella of the same name. 

· Being Julia (2004) starring Annette Bening. Based on the novel Theatre. 

· The Painted Veil (2006) starring Naomi Watts and Edward Norton. Based on the novel of the same name.

SUPPLEMENTARY MATERIAL

PART TWO
Theatrical texts, often referred to as drama, usually provide the vital framework of a performance. Greek philosopher Aristotle, writing in the 4th century BC, thought of drama as the most direct response to humanity's need to imitate experience. The word drama has its source in the Greek verb dran, meaning “to do,” “to act,” or “to perform.” Aristotle further defined drama as "an imitation of an action." His concept of imitation (mimesis, in Greek) begins with the playwright's deliberate selection and arrangement of events, words, and images into a dramatic pattern that makes up a meaningful course of human events. In Aristotle's famous definition, drama is an imitation of an action that is whole, complete, and of a certain magnitude or scope. 
The terms presentational theater and representational theater are often used to describe two different approaches to accomplishing the goals of a production. A presentational style offers a performance with full recognition that the actors are at work on a stage, speaking and acting out a script with music, under lights, and in costumes. There is no attempt to disguise the fact that a theatrical performance is taking place to entertain or instruct audiences. Plays from ancient Greece and from the time of English playwright William Shakespeare are produced in this forthright manner, as are many modern experimental plays. Musicals and traditional Asian theater also fall into this general category.
A representational style of production evolved in Europe in the mid-19th century as writers, directors, and designers set about to show candid truths about ordinary existence within recognizable environments. Two movements—realism in the 1850s and naturalism in the 1870s—presented familiar characters in specific environments, such as living rooms, kitchens, or flophouses. The purpose of the detailed environment was to show how a person’s character and life choices are determined in part by environmental or social forces and in part by gender or genetic forces. Visual elements—such as clothing, furnishings, and stage properties—became very specific to the environment. Actors worked within a picture-frame stage—a stage separated from the audience by an arch or rectangular frame—with the understanding that the imaginary fourth wall of their environment was removed to allow audiences to look into the lives of the characters. Dramatists who pioneered the writing of plays for the new realist production style include Henrik Ibsen of Norway, August Strindberg of Sweden, Йmile Zola of France, and Leo Tolstoy and Anton Chekhov of Russia.

(REPERTOIR)

Resident theater companies, which typically are nonprofit organizations, produce a wide variety of works. Resident groups, composed of actors, directors, designers, craftspeople, and managers, are subsidized through the theater's box office, government grants, and contributions from businesses and individuals. Like commercial theaters, nonprofit companies are located all around the world. Some prominent examples are the Guthrie Theater in Minneapolis, Minnesota; the Royal National Theatre in London; and the Moscow Art Theater in Russia. Unlike commercial theaters, which specialize in one production at a time, resident companies usually produce a season of plays in sequence, or several plays in repertory that are rotated week after week over a period of time. Some resident companies were built around the artistic vision of a director. Prominent examples include Trevor Nunn at the Royal National Theatre; Peter Brook at the International Center of Theatre Research in Paris, France; and Ariane Mnouchkine at the Thйвtre du Soleil in Paris. In the United States more than 60 professional resident theaters have artistic or producing directors as their leaders. The Arena Stage in Washington, D.C.; American Repertory Theatre in Cambridge, Massachusetts; Seattle Repertory Theatre in Washington State; and the Old Globe in San Diego, California, are a few of the most distinguished professional, nonprofit theaters in the United States.

Moscow Art Theater
Moscow Art Theater, most influential theater group of the 20th century, located in Moscow, Russia. The Moscow Art Theater is the birthplace of highly influential theories on modern acting and directing developed by actor-director Konstantin Stanislavsky. The company achieved international prominence during the first decades of the 20th century through its devotion to truthful emotion on stage, contemporary European drama, historically accurate scenery, and ensemble acting (emphasizing the performers as a group rather than as individual stars). The teachings of Stanislavsky and his actors later helped establish the foundations of training for actors in Russia and the United States.
 Conceived in 1897 by dramatist Vladimir Nemirovich-Danchenko and Stanislavsky, the Moscow Art Theater began as an artistic and commercial venture to lift the status of Russian theater and acting. The two theatrical idealists saw themselves as “knights of culture” in promoting new literary and political ideas then current in western Europe. For them, the company was to be a vehicle of pure art and ethical responsibility, and the dramatic creations it staged would not be dependent on the frivolous tastes of theatergoers.
 During the summer of 1898 Stanislavsky drilled his company of young actors in rehearsals for Tsar Fyodor, a melodrama set in the 1600s. Stanislavsky emphasized visual authenticity in staging as well as truthful behavior in acting. He insisted that performers discover within themselves the feelings and thoughts of their characters. When the Moscow Art Theater presented the play after several months of rehearsal, skeptical critics were astounded. The production’s thoughtful treatment and unbroken sense of historical accuracy enveloped its audience in an environment of tsars and bickering nobility, sustained by the rhythms and minutia of everyday life.
 Productions of works by Russian playwrights Anton Chekhov and Maksim Gorky proved even more successful. Beginning with Chekhov's The Seagull (1898), Stanislavsky extracted from his actors the melancholic and anxious mood of Russia's gentry and middle classes. Beneath the seemingly petty activity and dull chatter of Chekhov's characters, the performers uncovered a swamp of human emotion, which they expressed in pauses, vacant stares, and half-completed gestures.
 The disturbingly real and restless mood created by the group in their productions of Chekhov's Uncle Vanya (1899), The Three Sisters (1901), and The Cherry Orchard (1904) touched the soul of Russian audiences. The Moscow Art Theater became a center for Russia's intelligentsia and a showcase for modern theater practice. Stanislavsky added classical and experimental plays to his company’s repertoire, in an attempt to demonstrate the universality of his performance theories and techniques.
 After the Russian Revolution of 1917, the Communist leaders of the newly formed Union of Soviet Socialist Republics (USSR) decided to support the nonpolitical Moscow Art Theater, partly to assure the outside world that some liberal elements of Russia's past would be maintained. Also, the Moscow Art Theater enjoyed an international reputation. Its tour of Europe and North America in 1922 and 1923 inspired countless theater practitioners, including the future founders of the Group Theater and Actors Studio.
 During the 1920s, while Stanislavsky experimented with exercises to school his actors in relaxation, emotional memory, and textual understanding, the Moscow Art Theater was ordered to expand its seasons to include pro-Soviet dramas. As repression against artistic experimentation intensified in the early 1930s, the company found its realistic approach to staging enthusiastically promoted. Both Stanislavsky's system of actor training and the Moscow Art Theater were sanctioned as the favored and official theater components of Soviet culture.
 After the dissolution of the USSR in the early 1990s, the Moscow Art Theater experienced a severe crisis in leadership, resulting in dissension and resignations. Today, it has regained its status as the largest and best-known theater in Russia. 
Contributed By: Mel Gordon

The actor is the creative artist most identified by audiences with their experience of theater. Actors portray their characters’ wants and needs through believable personal behavior that mirrors the characters’ psychological and emotional lives within the world of the play. British actor Sir Laurence Olivier once said that acting "is an everlasting search for truth."

B3
The Performers

The actor is the creative artist most identified by audiences with their experience of theater. Actors portray their characters’ wants and needs through believable personal behavior that mirrors the characters’ psychological and emotional lives within the world of the play. British actor Sir Laurence Olivier once said that acting "is an everlasting search for truth." Acting begins with an individual's talent, imagination, discipline, the need to express, and the process of observation through the sensory organs—eyes, ears, skin, tongue, nose. Reduced to its simplest terms, the actor's goal is to tell the character's circumstances within the story of the play. Through years of training with skilled coaches and through meticulous homework and long rehearsals, the actor is able to convey the psychological and emotional truth of the character's behavior within the context of the play. The successful actor combines inner belief in the role with learned technique to create a sense of life taking place on stage as if for the very first time.

Throughout the ages, performers have been jugglers, mimes, minstrels, puppeteers, acrobats, clowns, singers, dancers, and amateur and professional actors. The first performers were most likely singers and dancers, as the first performances had no spoken dialogue. Of the earliest actors nothing is known, but in ancient Greece they were men who were participants in religious ceremonies. Attitudes toward the acting profession have varied greatly depending on the culture. Some actors have enjoyed praise and been celebrated as national treasures, while others have been excluded from religious participation or labeled vagabonds and rogues and denied the rights of citizenship. It was not until the 19th century that actors in England achieved a respected social status that culminated in 1895 when Henry Irving received the first knighthood bestowed upon an actor.

Women have had a more difficult history as performers. They did not perform in ancient Greece at all, and only prostitutes were permitted to appear on stage in ancient Rome. Some records suggest that women may have appeared as Eve in biblical dramatizations during medieval times. The professional actress first appeared in Italy in the commedia dell'arte, a form of improvisational theater that originated in the 16th century, and women began appearing on the French and English stages in the 17th century. The profession remains today a challenging one for both men and women.
Most professional stage actors in the United States are members of Actors’ Equity Association, the actors’ union. In the United Kingdom, the union is called British Equity Association. Although the great majority of union actors remain unemployed (as performers) much of the time, their chances for acting work are improved if they have an agent to represent them. Agents work through casting directors, who seek actors for auditions in order to cast them in productions or companies. The majority of acting jobs in the United States are found in regional theaters located across the nation. See also Acting.
Siddons, Sarah Kemble
Siddons, Sarah Kemble (1755-1831), English actress, known as the greatest English tragic actor of her time. Born in Brecknock, Wales, she began her acting career in childhood as a member of the traveling company of her father, actor Roger Kemble. In 1773 she married William Siddons, another member of the company. Her first appearance in London, at the Drury Lane Theatre in 1775 as Portia in Shakespeare's Merchant of Venice, was unsuccessful. For the next seven years she remained in provincial theaters. In 1782 she again appeared at Drury Lane, in actor David Garrick's version of The Fatal Marriage (1694) by Thomas Southerne. Her performance in this play finally established her as a star. Endowed with a noble manner and resounding voice, Siddons played chiefly in Shakespearean roles. Her finest role was that of Lady Macbeth in Shakespeare's Macbeth; her farewell appearance was in this role in 1812. Siddons was distant with her colleagues and admirers but enjoyed the stimulating company of such men of letters as Samuel Johnson and Horace Walpole. The famous painters Sir Joshua Reynolds and Thomas Gainsborough did her portrait.

National Theatre, Royal
National Theatre, Royal, theater built in response to over 100 years of campaigning for a national theater for the United Kingdom. The Royal National Theatre is a large complex located on London’s South Bank, designed by Sir Denys Lasdun. It was officially opened by Queen Elizabeth II, its patron, on October 25, 1976. The theater was granted the Royal addition to its title in 1988. It is unique in having been built under a special Act of Parliament. The National Theatre Company, established in 1962, was housed at the Old Vic Theatre in south London until its new building was ready.
 The building contains three separate theaters, seating nearly 2500 people in all: the open-stage Olivier (named after the Company’s first director, Sir Laurence Olivier), the proscenium-stage Lyttelton, and the Cottesloe, a simple and adaptable rectangular room. There is also a studio, used as an experimental workshop that encourages new writing.
 The National Theatre aims to present a diverse repertoire of the highest standard, embracing classic, contemporary, and neglected plays from the whole of world drama. At any time, audiences can usually choose from at least six productions. The National offers many other events, including early evening platform performances, workshops for children and educational work, exhibitions, live music in the foyer, and backstage tours. Among the services in the complex are a bookshop, a restaurant, many bars and buffets, and a parking lot.
 The National Theatre receives financial assistance from the Arts Council of Great Britain, although more than half its income is self-generated.
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	Birth name
	Eugène Henri Paul Gauguin

	Born
	7 June 1848(1848-06-07)
Paris, France

	Died
	8 May 1903 (aged 54)
Atuona, Marquesas Islands, French Polynesia

	Field
	painting, engraving

	Movement
	Post-Impressionism, Primitivism


Eugène Henri Paul Gauguin (7 June 1848 – 8 May 1903) was a leading Post-Impressionist painter. His bold experimentation with coloring led directly to the Synthetist style of modern art while his expression of the inherent meaning of the subjects in his paintings, under the influence of the cloisonnist style, paved the way to Primitivism and the return to the pastoral. He was also an influential exponent of wood engraving and woodcuts as art forms. 

Life
Paul Gauguin was born in Paris, France to journalist Clovis Gauguin and half-Peruvian Aline Maria Chazal, the daughter of proto-socialist leader Flora Tristan. In 1851 the family left Paris for Peru, motivated by the political climate of the period. Clovis died on the voyage, leaving three-year old Paul, his mother and his sister to fend for themselves. They lived for four years in Lima, Peru with Paul's uncle and his family. The imagery of Peru would later influence Paul in his art.

At the age of seven, Paul and his family returned to France. They moved to Orléans, France to live with his grandfather. He soon learned French and excelled in his studies. At seventeen, Gauguin signed on as a pilot's assistant in the merchant marine to fulfill his required military service. Three years later, he joined the navy where he stayed for two years. In 1871, Gauguin returned to Paris where he secured a job as a stockbroker. In 1873, he married a Danish woman, Mette Sophie Gad. Over the next ten years, they would have five children.

Gauguin had been interested in art since his childhood. In his free time, he began painting. He also visited galleries frequently and purchased work by emerging artists. Gauguin formed a friendship with artist Camille Pissarro, who introduced him to various other artists. As he progressed in his art, Gauguin rented a studio, and showed paintings in Impressionist exhibitions held in 1881 and 1882. Over two summer vacations, he painted with Camille Pissarro and occasionally Paul Cézanne.

By 1884 Gauguin had moved with his family to Copenhagen, where he pursued a business career as a stockbroker. Driven to paint full-time, he returned to Paris in 1885, leaving his family in Denmark. Without adequate subsistence, his wife (Mette Sophie Gadd) and their five children returned to her family. Gauguin outlived two of his children.

Like his friend Vincent Van Gogh, with whom in 1888 he spent nine weeks painting in Arles, Paul Gauguin experienced bouts of depression and at one time attempted suicide. Disappointed with Impressionism, he felt that traditional European painting had become too imitative and lacked symbolic depth. By contrast, the art of Africa and Asia seemed to him full of mystic symbolism and vigour. There was a vogue in Europe at the time for the art of other cultures, especially that of Japan (Japonism). He was invited to participate in the 1889 exhibition organized by Les XX.
Under the influence of folk art and Japanese prints, Gauguin evolved towards Cloisonnism, a style given its name by the critic Édouard Dujardin in response to Emile Bernard's cloisonne enamelling technique. Gauguin was very appreciative of Bernard's art and of his daring with the employment of a style which suited Gauguin in his quest to express the essence of the objects in his art. In The Yellow Christ (1889), often cited as a quintessential Cloisonnist work, the image was reduced to areas of pure colour separated by heavy black outlines. In such works Gauguin paid little attention to classical perspective and boldly eliminated subtle gradations of colour, thereby dispensing with the two most characteristic principles of post-Renaissance painting. His painting later evolved towards Synthetism in which neither form nor colour predominate but each has an equal role.

In 1891, Gauguin, frustrated by lack of recognition at home and financially destitute, sailed to the tropics to escape European civilization and "everything that is artificial and conventional." (Before this he had made several attempts to find a tropical paradise where he could 'live on fish and fruit' and paint in his increasingly primitive style, including short stays in Martinique and as a labourer on the Panama Canal construction, however he was dismissed from his job after only two weeks). Living in Mataiea Village in Tahiti, he painted "Fatata te Miti" ("By the Sea"), "Ia Orana Maria" (Ave Maria) and other depictions of Tahitian life. He moved to Punaauia in 1897, where he created the masterpiece painting "Where Do We Come From" and then lived the rest of his life in the Marquesas Islands, returning to France only once, when he painted at Pont-Aven. His works of that period are full of quasi-religious symbolism and an exoticized view of the inhabitants of Polynesia. In Polynesia he sided with the native peoples, clashing often with the colonial authorities and with the Catholic Church. During this period he also wrote the book Avant et après (before and after), a fragmented collection of observations about life in Polynesia, memories from his life and comments on literature and paintings. In 1903, due to a problem with the church and the government, he was sentenced to three months in prison, and charged a fine. At that time he was being supported by the art dealer Ambroise Vollard. He died before he could start the prison sentence. He was 54 years old.

Gauguin died in 1903 and is buried in Calvary Cemetery (Cimetière Calvaire), Atuona, Hiva ‘Oa, Marquesas Islands, French Polynesia.

Historical significance
Primitivism was an art movement of late 19th century painting and sculpture; characterized by exaggerated body proportions, animal totems, geometric designs and stark contrasts. The first artist to systematically use these effects and achieve broad public success was Paul Gauguin. The European cultural elite discovering the art of Africa, Micronesia, and Native Americans for the first time were fascinated, intrigued and educated by the newness, wildness and the stark power embodied in the art of those faraway places. Gauguin like Pablo Picasso in the early days of the 20th century was inspired and motivated by the raw power and simplicity of the so-called Primitive art of those foreign cultures.

Gauguin is also considered a Post-Impressionist painter. His bold, colorful and design oriented paintings significantly influenced Modern art. Gauguin's influence on artists and movements in the early 20th century include Henri Matisse, Pablo Picasso, Georges Braque, André Derain, Fauvism, Cubism, and Orphism among others. John Rewald, one of the first art historians to focus on the birth of modern art, wrote about Post-Impressionism in his pioneering publication called Post-Impressionism: From Van Gogh to Gauguin (1956). Rewald considered it as a continuation of his earlier volume History of Impressionism (1946). In his book about the Post-Impressionists he limited the scope to the years between 1886 and 1892. Rewald mentioned that a "subsequent volume dedicated to the second half of the post-impressionist period" - Post-Impressionism: From Gauguin to Matisse - was to follow, extending the period covered to other artistic movements of the late 19th and early 20th centuries, unfortunately he did not complete that volume. An interesting essay by John Rewald entitled Paul Gauguin-Letters to Ambroise Vollard and André Fontainas, (included in John Rewald Studies in Post-Impressionism, published by Abrams in 1986), discusses Gauguin's years in Tahiti, and the struggles of his survival as seen through correspondence with the dealer Vollard and others.

Legacy
The vogue for Gauguin's work started soon after his death. Many of his later paintings were acquired by the Russian collector Sergei Shchukin. A substantial part of his collection is displayed in the Pushkin Museum and the Hermitage. Gauguin paintings are rarely offered for sale; their price may be as high as $39.2 million US Dollars.

Gauguin influenced many other painters, but one especially notable connection is his imparting to Arthur Frank Mathews the use of an intense color palette. Mathews met Gauguin in the late 1890s while both were at the Academie Julian. Mathews took this influence in his founding of the California Arts and crafts or California Decorative movement.

The Japanese styled Gauguin Museum, opposite the Botanical Gardens of Papeari in Papeari, Tahiti, contains some exhibits, documents, photographs, reproductions and original sketches and block prints of Gauguin and Tahitians. In 2003, the Paul Gauguin Cultural Center opened in Atuona in the Marquesas Islands.

Paul Gauguin's life inspired Somerset Maugham to write The Moon and Sixpence. It is also the subject of at least two operas: Federico Elizalde's Paul Gauguin (1943), and Gauguin (a synthetic life) by Michael Smetanin and Alison Croggon. Déodat de Séverac wrote his Elegy for piano in memory of Gauguin. Mario Vargas Llosa has also based his 2003 novel The Way to Paradise on Gauguin's life.

Paul Gauguin is referred to in Calvin and Hobbes by Bill Watterson. Calvin is seen walking past his mother, shouting "Paul Gauguin once said, 'Where do we come From? What are we? Where are we going?'" Then, a couple of panels over, Calvin comes back and asks, "Who is Paul Gauguin anyway?"

Gauguin has been sainted by the Ecclesia Gnostica Catholica, a modern revival of Gnosticism.

SUPPLEMENT 2

How to characterize people?

Positive features

Businesslike, angelic, beautiful, friendly, funny, generous, harmless, happy, handsome, innocent, interesting, joyful, punctual, industrious, quiet, gentle, companionable, communicative, ready to help, courageous, brave, clever, witty, bright, romantic, wise, likes taking risks, devoted, reliable, creative, sensible, emotional, tactful, shy, modest, neat, intelligent, serious, sinless, good-natured, honest, just, attentive, tolerant, patient, independent, ambitious, self-critical, obedient, reserved, noble, strong-willed, kind, realistic, pragmatic, composed, a man of principle / property / business / genius / distinction / note / ideas / sense / tact / good-manners, has a good ear for music, always in good spirits, has classical tastes, politically-minded, fond of museums and exhibitions, has a good sense of  humour, fond of shopping and clothes, a good-eater, a good-sleeper, an early-riser, a theatre-goer, a good-mixer, down-to-earth, active, optimistic, with a knowledge of life

Negative features

Cruel, greedy, dishonest, stupid, silly, crazy, dull, sly, low, mean, brainless, tactless, heartless, shameless, characterless, passive, immodest, lazy, stubborn, double-faced, cool, ignorant, ill-behaved, wasteful, false, malignant, envious, a liar, without individuality, impudent, absent-minded, a coward, a great-talker, a chatter-box, good-for-nothing, unprincipled, without initiative, naughty, a snob, a nonentity, a man of no scruples, a glutton, a sleepy head, a perfect idiot, a hooligan, a bully boy, a scoundrel, thinks too much of himself/herself, without any show of talent, angry, amoral, ceremonious, dull, dumb, egoistical, empty-headed, foolish, headless, irresponsible  

SUPPLEMENT 3

 Write an appraisal of a book or a film. Organize your paragraphs like this.

Paragraph 1  Factual information about the book or film.

Paragraph 2  An introduction to the setting and the characters. A description of the plot. (This might need two paragraphs).

Paragraph 3  Your reactions, and the reasons why you liked it.

Paragraph 4  A conclusion.

The following expressions might help you:

 …tells the story of …

…based on real life/the author’s experience

…was directed by …

…was produced by …

It stars XX in the title role.

XX’s performance as Y was wonderful/convincing …

As the story unfolds, we see …

The story takes place in the 1950s …

The story is set in Texas as the beginning of the century.

The relationship that XX has with his mother …

In the end …

We don’t learn until the end …

I was impressed by …
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